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Tanglewood  Music  Center  an  activity  of  the  Boston  Symphony  Orchestra 


Mark  Volpe,  Managing  Director,  Boston  Symphony  Orchestra 
Ellen  Highstein,  Director,  Tanglewood  Music  Center 

2004  RESIDENT  ARTIST  FACULTY 


Conductors-Tanglewood 
Music  Center  Orchestra 
Stefan  Asbury,  conducting 
program  coordinator  and 
project  coach,  new  music 
Sana  H.  and  Hasib  J.  Sabbagb 
Master  Teacher  Chair 
James  DePreist 
Rafael  Friihbeck  de  Burgos 
Kurt  Masur 
Ingo  Metzmacher 
Seiji  Ozawa 

Christoph  von  Dohnanyi 
Guest: 

Hans  Graf 

String  Quartet  Seminar 

Steven  Ansell,  viola 
James  Dunham,  viola 
Norman  Fischer,  cello 
Sadao  Harada,  cello 
Andrew  Jennings,  violin 
Michael  Kannen,  cello 
Mark  Sokol,  violin 

Chamber  Music 

Norman  Fischer,  cello  and 
chamber  music  coordinator 
Charles  E.  Culpeper  Foundation 
Master  Teacher  Chair 
Emanuel  Ax,  piano 
Claude  Frank,  piano 
Barbara  LaMont  Master 
Teacher  Chair 


Pamela  Frank,  violin 
Vic  Firth  Master  Teacher  Chair, 
endowed  by  Mr.  and  Mrs.  Henry 
Wheeler 

Andrew  Jennings,  violin 
Richard  Burgin  Master  Teacher 
Chair 

Ursula  Oppens,  piano 
Marian  Douglas  Martin  Master 
Teacher  Chair,  endowed  by 
Marilyn  Brachman  Hoffman 
Joseph  Silverstein,  violin 
Beatrice  Sterling  Proctor  Master 
Teacher  Chair 
Joel  Smirnoff,  violin 
Barry  Tuckwell,  horn 
Eleanor  Naylor  Dana  Visiting 
Artist 

Donald  Weilerstein,  violin 
Guests: 

Kim  Kashkashian,  viola 
Garrick  Ohlsson,  piano 

Vocal  Music 

Kayo  Iwama,  vocal  coach  and 
program  coordinator 
Renee  Longy  Master  Teacher 
Chair,  gift  of Jane  and  John 
Goodwin 

Phyllis  Curtin,  soprano 
Harry  L.  & Nancy  Lurie  Marks 
Tanglewood  Artist-In-Residence 
Kenneth  Griffiths, 
vocal  coach 
Dennis  Helmrich, 
vocal  coach 
Karl  Paulnack, 
vocal  coach 


William  Sharp,  baritone 
Lucy  Shelton,  soprano 
Berkshire  Master  Teacher  Chair 
Alan  Smith,  vocal  coach 
Dawn  Upshaw,  soprano 
Surdna  Foundation  Master 
Teacher  Chair 

Composition  and  Festival 
of  Contemporary  Music 
Michael  Gandolfi, 
composition  program 
coordinator 
Edward  and  Lois  Bowles 
Master  Teacher  Chair 
Steve  Mackey 
Augusta  Read  Thomas 
Bright  Sheng 
Stephen  and  Dorothy  Weber 
Artist-In-Residence 
Robert  Spano,  director, 
Festival  of  Contemporary 
Music 
Guests: 

Osvaldo  Golijov 
Colin  Matthews 
Bernard  Rands 

Special  Projects  and 
Visiting  Artists 
Dance  and  Music  Project: 
Mark  Morris, 
choreographer  & 
members  of  the 
Mark  Morris  Dance  Group 
Craig  Smith,  conductor 

Roger  Voisin,  solfege 
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BOSTON  SYMPHONY  ORCHESTRA 

Members  of  the  Boston  Symphony  Orchestra  participate  in  the  daily  activities  of  the 
Tanglewood  Music  Center,  giving  master  classes  and  repertoire  classes,  leading  sectional 
rehearsals,  playing  in  with  the  TMC,  and  coaching  chamber  music.  The  following  musicians 
will  be  teaching  at  TMC  during  the  2004  season  (listing  as  of  05/26/04). 


Violins 

Bonnie  Bewick 
Sheila  Fiekowsky 
Elita  Kang 
Assistant  Concertmaster 
Valeria  Vilker  Kuchment 
Ronan  Lefkowitz* 

Lucia  Lin 
Malcolm  Lowe 
Concertmaster 
Ikuko  Mizuno 
Wendy  Putnam 

Violas 

Steven  Ansell 
Principal 
Robert  Barnes 
Cathy  Basrak 
Assistant  Principal 
Edward  Gazouleas 
Mark  Ludwig 
Kazuko  Matsusaka 
Michael  Zaretsky 

Cellos 

Martha  Babcock 
Assistant  Principal 
Mihail  Jojatu 
Owen  Young 

Basses 

Edwin  Barker 
Principal 
Benjamin  Levy 
James  Orleans 
Dennis  Roy 
Todd  Seeber* 


John  Stovall 
Lawrence  Wolfe 
Assistant  Principal 

Flutes 

Fenwick  Smith 

Piccolo 

Linda  Toote 
Substitute  player 

Oboes 

John  Ferrillo 
Principal 
Mark  McEwen 

English  Horn 

Robert  Sheena* 

Clarinets 

Scott  Andrews 
Thomas  Martin 
Associate  Principal  & 
E-flat  Clarinet 
Craig  Nordstrom* 
Bass  Clarinet 

Bassoons 

Suzanne  Nelsen 
Richard  Ranti 
Associate  Principal 
Richard  Svoboda* 
Principal 

Contrabassoon 

Gregg  Henegar 

Horns 

Daniel  Katzen 
Richard  Sebring 
Associate  Principal 


James  Sommerville 
Principal 

Jay  Wadenpfuhl* 

Trumpets 

Peter  Chapman* 

Thomas  Rolfs 
Associate  Principal 

Charles  Schlueter 
Principal 

Benjamin  Wright 

Trombones 

Ronald  Barron* 
Principal 

Bass  Trombone 

Douglas  Yeo 

Tuba 

Mike  Roylance 

Percussion 

Frank  Epstein* 

Thomas  Gauger 

Timothy  Genis 
Acting  Timpanist 

J.  William  Hudgins 

Harp 

Ann  Hobson  Pilot* 
Principal 

Librarian 

Marshall  Burlingame 
Principal 


TMC  section  representative 
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FELLOWS  of  the  2004  TANGLEWOOD  MUSIC  CENTER 


Violin 

Gulrukh  Abdikadirova,  Tashkent,  Uzbekistan 
Miriam  H.  and  S.  Sidney  Stoneman  Fellowship 
Andrea  Armijo  Fortin,  Quebec  City,  QC, 
Canada 

Annette  and  Vincent  O'Reilly  Fellowship 
Amanda  Chamberlain,  South  Jordan,  UT 
Lucy  Lowell  Fellowship/ 

Edward  G.  Shufro  Fund  Fellowship 
Rebecca  Corruccini,  Davis,  CA 
Rapaporte  Foundation  Fellowship 
Anne  Donaldson,  Birmingham,  AL 
Stokes  Fellowship 
Jory  Fankuchen,  Oakland,  CA 
Gerald  Gelbloom  Memorial  Fellowship/ 

TMC  Fellowship 
Sonja  Harasim,  Houston,  TX 
Miriam  Ann  Kenner  Memorial  Scholarship/ 
Robert  Baum  and  Elana  Carroll  Fellowship 
Alessandra  Jennings,  Ann  Arbor,  MI 
Haskell  and  Ina  Gordon  Fellowship 
Jill  Jermyn,  Stony  Brook,  NY 
Charles  E.  Culpeper  Foundation  Fellowship 
Carrie  Kennedy,  Houston,  TX 
Merwin  Gejfen,  M.D.  and  Norman  Solomon, 
M.D.  Fellowship 

Beatrice  Kohlloeffel,  Erlangen,  Germany 
Dr.  Marshall  N.  Fulton  Memorial  Fellowship/ 
TMC  Fellowship 

Eva  Kozma,  Targu  Mures,  Romania 
Helene  R.  and  Norman  L.  Cahners  Fellowship/ 
TMC  Fellowship 

Sunyoung  Lee,  Little  Ferry,  NJ 
Caroline  Grosvenor  Congdon  Memorial 
Fellowship 

Jeff  Leigh,  Charleston,  IL 
Ethel  Barber  Eno  Scholarship/ 

Philip  and  Bernice  Krupp  Fellowship 
Cristian  Macelaru,  Timisoara,  Romania 
Rita  Meyer  Fellowship 
Gregory  Maytan,  Chapel  Hill,  NC 
Frelinghuysen  Foundation  Fellowship 
Yuki  Numata,  Vancouver,  BC,  Canada 
Frederic  and  Juliette  Brandi  Fellowship 
Joel  Pargman,  Bremerton,  WA 
Anonymous  Fel/owship/TMC  Fellowship 
Markus  Placci,  Bologna,  Italy 
TMC  Fellowship 

Benjamin  Russell,  San  Diego,  CA 
Ve/mans  Foundation  Fellowship 
Yin  Shen,  Zhoushan,  Zhejiang,  China 
Stephen  and  Persis  Morris  Fellowship/ 

TMC  Fellowship 


Daniela  Georgieva  Shtereva,  Plovdiv,  Bulgaria 
Mr.  and  Mrs.  David  B.  Arnold,  Jr.  Fellowship/ 
TMC  Fellowship 

Simeon  Simeonov,  Plovdiv,  Bulgaria 
Evelyn  S.  Nef  Fellowship 
Arnaud  Sussmann,  Nice,  France 
Florence  Gould  Foundation  Fellowship 
Alexis  Sykes,  Brooklyn,  NY 
Harold  G.  Colt,  Jr.  Memorial  Fellowship 
Benjamin  Ullery,  St.  Paul,  MN 
Claire  and  Millard  Pryor  Fellowship 
Martha  Walvoord,  Holland,  MI 
Edward  H.  and  Joyce  Linde  Fellowship/ 

TMC  Fellowship 
Annie  Yano,  New  York,  NY 
Max  Winder  Memorial  Fellowship 

Viola 

Megan  Fergusson,  North  Easton,  MA 
Brookline  Youth  Concerts  Awards  Committee 
Fellowship/Harry  and  Marion  Dubbs  Fellowship 
Stephanie  Fong,  Oakland,  CA 
Luke  B.  Hancock  Foundation  Fellowship 
Jill  Fratianne-Tinkham,  Cincinnati,  OH 
Athena  and  James  Garivaltis  Fellowship 
Allison  Kanter,  Deerfield,  IL 
K.  Fred  Net  ter  Memorial  Fellowship 
Cindy  Mong,  San  Diego,  CA 
Northern  California  Fellowship 
Ryan  Mooney,  Seattle,  WA 
Ann  and  Gordon  Getty  Foundation  Fellowship 
John  Posadas,  Henderson,  KY 
Marie  Morrison  Memorial  Fellowship 
Laura  Routt,  Edmonds,  WA 
Judy  Gardiner  Fellowship 
Karina  Schmitz,  Lansdale,  PA 
Stanley  Chappie  Fellowship 
Miranda  Sielaff,  St.  Paul,  MN 
James  A.  Macdonald  Foundation  Fellowship 
Nadia  Sirota,  Boston,  MA 
Theodore  Edson  Parker  Foundation  Fellowship 
Francois  Vallieres,  Montreal,  QC,  Canada 
William  F.  and  Juliana  W.  Thompson  Fellowship 
Emily  Yaffe,  West  Hartford,  CT 
Linda  J.L.  Becker  Fellowship 
Landon  Yaple,  Capistrano  Beach,  CA 
Morris  A.  Schapiro  Fellowship 

Cello 

Peter  Lorenzo  Anderegg, 

West  Stockbridge,  MA 
Bay  Bank/BankBoston  Fellowship 


Marieve  Bock,  Montreal,  QC,  Canada 
Mr.  and  Mrs.  Jay  Marks  Fellowship/ 

TMC  Fellowship 

Christine  Christensen,  Hilleroed,  Denmark 
Wilmer  and  Douglas  Thomas  Fund  Fellowship 
Christine  Chu,  Berkeley,  CA 
Carolyn  and  George  R.  Rowland  Fellowship 
Semiramis  C.S.  Costa,  Paraiba,  Brazil 
Saville  Ryan/Omar  Del  Carlo  Fellowship 
Holgen  Gjoni,  Korea,  Albania 
Friends  of  Armenian  Culture  Society  Fellowship 
Christopher  Hopkins,  Fairbanks,  AK 
Bill  and  Barbara  Leith  Fellowship 
Ryan  Murphy,  St.  Louis,  MO 
Fassino  Family  Fellowship 
Daniel  Oliver,  Atlanta,  GA 
Robert  and  Luise  Kleinberg  Fellowship 
Elise  Pittenger,  Baltimore,  MD 
Darling  Family  Fellowship 
Sally  Pollard,  Canberra,  ACT,  Australia 
Harry  and  Mildred  Remis  Fellowship 
Alan  Rafferty,  Albuquerque,  NM 
The  Stephen  and  Dorothy  Weber  Fellowship 
Sara  Sitzer,  Saint  Louis,  MO 
James  and  Caroline  Taylor  Fellowship 
Clara  Yang,  State  College,  PA 
Edward  S.  Brackett,  Jr.  Fellowship 

Bass 

Edward  Botsford,  Bethesda,  MD 
Pokross/Fiedler/Wasserman  Fellowship 
Logan  Coale,  West  Linn,  OR 
Albert  L.  and  Elizabeth  P.  Nickerson  Fellowship 
Zachary  Cohen,  New  York,  NY 
Surdna  Foundation  Fellowship 
Alexander  Hanna,  Bowling  Green,  OH 
Steve  and  Nan  Kay  Fellowship 
Jory  Herman,  Spring,  TX 
Rosamund  Sturgis  Brooks  Memorial  Fellowship 
Eric  Thompson  III,  Decatur,  GA 
Jan  Brett  and  Joe  Hearne  Fellowship 
Thomas  Van  Dyck,  Philadelphia,  PA 
George  and  Ginger  Elvin  Fellowship 

Flute 

Jennifer  Bleick,  New  Ulm,  MN 
Daphne  Brooks  Prout  Fellowship 
Sarah  Frisof,  Cleveland,  OH 
Juliet  Esselborn  Geier  Memorial  Fellowship 
Elizabeth  Landon,  Canton,  PA 
Country  Curtains  Fellowship 
Mercedes  Smith,  Houston,  TX 
Merrill  Lynch  Fellowship 


Oboe 

Stefan  Farkas,  Freeport,  NY 
Fernand  Gillet  Memorial  Fellowship 
Nicholas  Masterson,  Ringgold,  GA 
Kingsbury  Road  Charitable  Foundation 
Fellowship 

Brent  Ross,  Canfield,  OH 
Daniel  and  Shir/ee  Cohen  Freed  Fellowship/ 
Augustus  Thorndike  Fellowship 
Courtney  Secoy,  Fort  Worth,  TX 
LJshers/Programmers  Instrumental  Fellowship 
in  honor  of  Bob  Rosenblatt 

Clarinet 

Timothy  Carter,  Southwest  Harbor,  ME 
Marion  Callanan  Memorial  Fellowship/ 

Mr.  and  Mrs.  Be/vin  Friedson  Fellowship 
Erin  Simmons,  Lincolnton,  NC 
Sydelle  and  Lee  Blatt  Fellowship/ 

Aso  0.  Tavitian  Fellowship 
Erin  Svoboda,  Melrose,  MA 
Edwin  and  Elaine  London  Family  Fellowship 
Robert  Woolfrey,  Toronto,  ON,  Canada 
Starr  Foundation  Fellowship 

Bass  Clarinet 

Amy  Advocat,  Brooklyn,  NY 
Dr.  Raymond  and  Hannah  H.  Schneider 
Fellowship/TMC  Fellowship 

Bassoon 

Brooke  Bartels,  Jacksonville,  NC 
Sherman  Walt  Memorial  Fellowship/Honorable 
and  Mrs.  Peter  H.B.  Frelinghuysen  Fellowship 
Stevi  Caufield,  Louisville,  KY 
Denis  and  Diana  Osgood  Tottenham  Fellowship/ 
TMC  Fellowship 
Carin  Miller,  New  York,  NY 
Red  Lion  Inn/Blantyre  Fellowship 
Karl  Vilcins,  Long  Beach,  NY 
Robert  G.  McClellan,  Jr.  Lf 
IBM  Matching  Grants  Fellowship 

Horn 

Roslyn  Black,  Regina,  SK,  Canada 
Ruth  S.  Morse  Fellowship 
Linda  Campos,  Grand  Prairie,  TX 
Jane  W.  Bancroft  Fellowship 
Matthew  Muehl-Miller,  Charleston,  IL 
John  F.  Cogan,Jr.  Fellowship/TMC  Fellowship 
Alex  Rosenfeld,  Philadelphia,  PA 
William  Randolph  Hearst  Foundation  Fellowship 
Kelly  Schurr,  Evanston,  IL 
Tappan  Dixey  Brooks  Memorial  Fellowship 
Anneka  Zuehlke,  Vienna,  VA 
Susan  Kaplan  Fellowship 


Trumpet 

Ryan  Barwise,  Katy,  TX 
Armando  A.  Ghitalla  Fellowship 
John  Freeman,  Charlotte,  NC 
Andre  M.  Come  Memorial  Fellowship 
Paul  Jeffrey,  Toronto,  ON,  Canada 
Messinger  Family  Fellowship 
Matthew  Muckey,  Sacramento,  CA 
Arthur  and  Barbara  Kravitz  Fellowship/ 

Mr.  and  Mrs.  Daniel  Pierce  Fellowship 
Christopher  Scanlon,  South  Windsor,  CT 
Momingstar  Family  Fellowship/ 

TMC  Fellowship 

Trombone 

Brian  Logan,  Pearland,  TX 
Dr.  John  Knowles  Fellowship 
Tom  Otto,  Boston,  MA 
Annette  and  Vincent  O'Reilly  Fellowships 
Bron  Wright,  Bolton,  MA 
Alfred  E.  Chase  Fellowship 

Bass  Trombone 

Angel  Subero,  Pto.  Ordaz,  Venezuela 
Omar  Del  Carlo  Fellowship 

Tuba 

Alexander  Lapins,  McLean,  VA 
Donald  Law  Fellowship 

Timpani/Percussion 

Keith  Carrick,  Mt.  Airy,  MD 
Mr.  and  Mrs.  Allen  Z.  Kluchman  Memorial 
Fellowship 

Robert  Dillon,  West  Bloomfield,  MI 
Anna  Sternberg  and  Clara  J.  Marum  Fellowship 
Matthew  Grubbs,  Germantown,  TN 
BSAV/Carrie  L.  Peace  Fellowship 
John  Kulevich,  Scituate,  MA 
Barbara  Lee/Raymond  E.  Lee  Foundation 
Fellowship 

Timur  Rubinshteyn,  Derry,  NH 
Miriam  H.  and  S.  Sidney  Stoneman  Fellowship 
Karl  Williams,  Montreal,  QC,  Canada 
Edward  G.  Shufro  Fund  Fellowship 

Harp 

Barbara  Poeschl-Edrich,  Boston,  MA 
John  and  Susanne  Grandin  Fellowship 
Ina  Zdorovetchi,  Chisinau,  Moldova 
Kathleen  Hall  Banks  Fellowship/ 

TMC  Fellowship 

Piano 

Ji-Hye  Chang,  Wonjoo-city,  Korea 
R.  Amory  Thorndike  Fellowship/ 

Felicia  Montealegre  Bernstein  Fellowship 


Kimball  Gallagher,  Boston,  MA 
Billy  Joel  Keyboard  Fellowship 
Elizabeth  Morgan,  Oakland,  CA 
Wilhelmina  C.  Sandwen  Memorial 
Fellowship 

Elizabeth  Pridgen,  Atlanta,  GA 
Mr.  and  Mrs.  Joseph  L.  Cohen  Fellowship 
Berenika  Zakrzewski,  Sault  Ste.  Marie,  ON, 
Canada 

Leonard  Bernstein  Fellowship 

Voice 

Jason  Abrams,  Auburn,  NY 
Valerie  A.  Hyman  Fellowship/ 

June  Ugelow  Fellowship 
Randall  Bills,  Fresno,  CA 
Renee  D.  Sanft  Fellowship  Fund for  the 
TMC/Bernice  and  Lizbeth  Krupp  Fellowship 
Anne-Carolyn  Bird,  Seattle,  WA 
Pearl  and  Alvin  Schottenfeld  Fellowship/ 

TMC  Fellowship 
Charles  Blandy,  Troy,  NY 
Nat  Cole  Memorial  Fellowship/TMC  Fellowship 
Sarah  Blaskowsky,  New  York,  NY 
Catherine  and  Paul  Buttenwieser  Fellowship/ 
Mary  H.  Smith  Scholarship 
Benjamin  de  la  Fuente,  Evanston,  IL 
Mr.  and  Mrs.  Robert  E.  Remis  Fellowship/ 

Leah  Jansizian  Memorial  Scholarship 
Kyle  Ferrill,  Greenwood,  IN 
Clowes  Fund  Fellowship 
Lexa  Ferrill,  Rochester,  MI 
Kandell  Family  Fellowship/TMC  Fellowship 
Ryan  Harper,  Toronto,  ON,  Canada 
Kingsbury  Road  Charitable  Foundation 
Fellowship 

Alexander  Hurd,  New  Canaan,  CT 
Dorothy  and  Montgomery  Crane  Scholarship/ 
Richard  F.  Gold  Memorial  Scholarship 
Kathryn  Leemhuis,  Columbus,  OH 
Naomi  and  Philip  Kruvant  Family  Fellowship 
Jose  Lemos,  Boston,  MA 
Eugene  Cook  Scholarship/TMC  Fellowship 
Peter  McGillivray,  Prince  Albert,  SK,  Canada 
Andrall  and  Joanne  Pearson  Scholarship/ 

TMC  Fellowship 
Paula  Murrihy,  Tralee,  Ireland 
Lola  and  Edwin  Jajfe  Fellowship 
Benoit  Pitre,  Montreal,  QC,  Canada 
Lia  and  William  Poorvu  Fellowship 
Erika  Rauer,  Dover,  DE 
Jerome  7.ipkin  Fellowship 
Stefan  Reed,  Lynchburg,  VA 
Ruth  and  Jerome  Sherman  Memorial  Fellowship/ 
Cynthia  L.  Spark  Scholarship 


Robert  Stafford,  San  Francisco,  CA 
The  Everett  and  Margery  Jassy  Fellowship/ 
TMC  Fellowship 

Charles  Temkey,  Patchogue,  NY 
Dr.  Raymond  and  Hannah  H.  Schneider 
Fellowship/Taco  Inc.  Fellowship 
Max  Wier,  San  Antonio,  TX 
Ushers/Programmers  Vocal  Fellowship 
in  honor  of  Harry  Stedman 
Lawrence  Wiliford,  Toronto,  ON,  Canada 
William  E.  Crofut  Family  Scholarship/ 

Tisch  Foundation  Scholarship 

Vocal  Piano 

Kristin  Didow,  Harleysville,  PA 
Peggy  Rockefeller  Memorial  Fellowship 
Jocelyn  Dueck,  Kleefeld,  MB,  Canada 
Marie  Gillet  Fellowship 
Hee-Kyung  Juhn,  Santa  Barbara,  CA 
Stephanie  Morris  Marryott  & 

Franklin  J.  Marryott  Fellowship 
Christine  McLeavey,  West  Kingston,  RI 
Leonard  Bernstein  Fellowship 
Casey  Jo  Ahn  Robards,  Highland,  IL 
Paul  Jacobs  Memorial  Fellowship 

Composition 

Marcin  Bela,  Krakow,  Poland 
Patricia  Plum  Wylde  Fellowship/ 

TMC  Fellowship 
Grace  Choi,  Seoul,  Korea 
Margaret  Lee  Crofts  Fellowship 
Joshua  Feltman,  Oakland,  CA 
AS  CAP  Foundation  Leonard  Bernstein 
Composer  Fellowship 

Judd  Samuels  Greenstein,  New  York,  NY 
William  and  Mary  Greve  Foundation- 
John  J.  Tommaney  Memorial  Fellowship 
Emily  Hall,  Brighton,  England 
Otto  Eckstein  Family  Fellowship 
Joshua  Penman,  Brookline,  MA 

Wallace-Reader's  Digest  Fund  Fellowship 


Conducting 

Helene  Bouchez,  Lyon,  France 
Maurice  Abravanel  Scholarship/ 

Mrs.  Vincent  Lesunaitis  Fellowship 
Alan  Pierson,  Chicago,  IL 
Dan  and  Gloria  Schusterman  Fellowship/ 

Evelyn  and  Phil  Spitalny  Fellowship 
Joseph  Wolfe,  London,  England 
Seiji  Ozawa  Fellowship 

Library 

Colleen  Hood,  Baltimore,  MD 
C.  D.  Jackson  Fellowship 

Audio  Engineering 

Anne  Matthews,  Miami,  FL 
Leo  L.  Beranek  Fellowship/TMC  Fellowship 

The  New  Fromm  Players  is  an  ensemble  of 
young  musicians  drawn  from  recent  TMC 
alumni  who  have  distinguished  themselves  in 
the  performance  of  new  music.  During  the 
TMC  season  these  artists  will  concentrate  almost 
exclusively  on  this  literature , performing  works 
by  the  TMC  composition  Fellows  and  works 
demanding  lengthy  and  intensive  preparation 
during  the  Festival  of  Contemporary  Music. 

The  New  Fromm  Players  ensemble  has  been 
funded  by  a generous  grant  from  the  Fromm 
Music  Foundation. 

The  New  Fromm  Players 

Elizabeth  Mahler,  violin,  Amherst,  NY 

Marc  Rovetti,  violin,  Hartford,  CT 

Mark  Berger,  viola,  Gibbon,  MN 

Guy  Fishman,  cello,  Haifa,  Israel 

Louis  DeMartino,  clarinet,  Staten  Island,  NY 

Molly  Morkoski,  piano,  New  York,  NY 
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2004  TANGLEWOOD  MUSIC  CENTER  PERFORMANCE  SCHEDULE 

Unless  otherwise  noted,  all  events  take  place  in  the  Florence  Gould  Auditorium  of  Seiji  Ozawa  Hall. 
Other  venues  are  the  Shed,  Chamber  Music  Hall  [CMH],  and  Theatre  [TH], 

"Tickets  available  through  Tanglewood  Box  Office  or  SymphonyCharge. 

,K  Admission  is  free,  but  restricted  to  that  evening’s  8:30  p.m.  concert  ticket  holders. 


Thursday,  July  1,  8:30  p.m.* 

Friday,  July  2,  8:30  p.m.* 

MARK  MORRIS  DANCE  GROUP  and 
TMC  FELLOWS 
CRAIG  SMITH,  conductor 
MARK  MORRIS,  choreographer 
Music  of  BACH,  BARTOK,  and  VIVALDI 

Sunday,  July  4,  10:00  a.m. 

Chamber  Music  Concert 
Music  of  BACH,  MENDELSSOHN,  IVES, 
and  STRAVINSKY 

Monday,  July  5, 1:00  p.m.  (CMH) 

Steinway  Series  (free  admission) 

To  include  music  of  DALLAPICCOLA  and 
BRAHMS 

Monday,  July  5,  8:30  p.m. 

The  Daniel  and  Shirlee  Cohen  Freed  Concert 

TMC  ORCHESTRA 
INGO  METZMACHER,  conductor 
DALLAPICCOLA  Variations  for  Orchestra 
SCHOENBERG  Five  Pieces  for  Orchestra 
BERLIOZ  Symphonie fantastique 

Wednesday,  July  7,  7:00  p.m. 

Opening  Exercises 

(free  admission;  open  to  the  public) 

Saturday,  July  10,  6:00  p.m.  J' 

Prelude  Concert 

Music  of  LIGETI,  RAVEL,  and  GRIEG 

Sunday,  July  11,  10:00  a.m. 

Chamber  Music  Concert:  Italians , Baroque  £sf 
Modern 

Music  of  CORELLI,  MARTUCCI, 
PETRASSI,  DALLAPICCOLA,  and 
BERIO 

Sunday,  July  11, 8:30  p.m.  (CMH) 

Vocal  Recital 

To  include  music  of  BEETHOVEN,  FAURE, 
LISZT,  MABRY,  POULENC, 
SCHUMANN,  SCHUBERT,  and  GOLIJOV 

Monday,  July  12, 1:00  p.m.  (CMH) 

Steinway  Series  (free  admission) 

To  include  music  of  MENDELSSOHN  and 
BEETHOVEN 


Monday,  July  12,  8:30  p.m. 

The  Phyllis  and  Lee  Coffey  Memorial 
Fund  Concert 

TMC  ORCHESTRA 
KURT  MASUR,  conductor 
ANNALENA  PERSSON,  soprano 
JOSEPH  WOLFE,  conductor 
(Mendelssohn  Ruy  Bias  Overture) 

HELENE  BOUCHEZ,  conductor  (Kodaly) 
MENDELSSOHN  Ruy  Bias  Overture 
KODALY  Har\  Janos  Suite 
WAGNER  Prelude  and  Liebestod  from 
Tristan  und  Isolde 

MENDELSSOHN  Symphony  No.  3,  Scottish 

Saturday,  July  17,  6:00  p.m. 

Prelude  Concert 

Music  of  DEBUSSY  and  DVORAK 

Sunday,  July  18,  10:00  a.m. 

Chamber  Music  Concert 
To  include  music  of  VIVALDI,  HINDEMITH, 
HALL,  DALLAPICCOLA,  DUPARC,  and 
BRAHMS 

Monday,  July  19, 1:00  p.m.  (CMH) 

Steinway  Series  (free  admission) 

Music  of  SCHUMANN  and  POULENC 

Monday,  July  19,  8:30  p.m. 

The  Margaret  Lee  Crofts  Concert 

TMC  ORCHESTRA 

RAFAEL  FRUHBECK  DE  BURGOS, 

conductor 

HAYDN  Symphony  No.  1 
HAYDN  Symphony  No.  6,  Le  Matin 
STRAUSS  Ein  Heldenleben 

Thursday,  July  22,  8:30  p.m. 

Vocal  Recital 

Music  of  ARGENTO,  BRAHMS,  BRITTEN, 
FAURE,  FINZI,  IBERT,  POULENC,  and 
SCHUBERT 

Saturday,  July  24,  6:00  p.m. 

Prelude  Concert:  Music  for  Brass  Instruments 
Music  of  COPLAND,  HUGGLER, 
SCHULLER,  TOMASI,  and  HINDEMITH 
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Sunday,  July  25, 10:00  a.m. 

Chamber  Music  Concert 
Music  of  PENMAN,  GUBAIDULINA, 
DVORAK,  GREENSTEIN,  and 
DUTILLEUX 

Monday,  July  26,  1:00  p.m.  (CMH) 

Steinway  Series  (free  admission) 

To  include  music  of  SCHUBERT  and 
FELTMAN 

Tuesday,  July  27,  2:30  p.m.  (TH)* 

Opera  Open  Dress  Rehearsal — see  July  29  & 31 

Thursday,  July  29, 10:00  a.m.,  1:00  p.m.,  and 
4:00  p.m. 

String  Quartet  Marathon:  Three  2-hour 
performances 

Thursday,  July  29,  8:00  p.m.  (TH)* 

Saturday,  July  31, 2:30  p.m.  (TH)* 

TMC  VOCAL  FELLOWS  & ORCHESTRA 
STEFAN  ASBURY,  conductor 
DAVID  KNEUSS,  director 
JOHN  MICHAEL  DEEGAN  and 
SARAH  G.  CONLY,  design 
BRITTEN  A Midsummer  Night's  Dream 
Saturday,  July  31,  6:00  p.m.  J1 
Prelude  Concert 

Music  of  HAYDN  and  HINDEMITH 

Sunday,  August  1,  10:00  a.m.  (TH) 

Chamber  Music  Concert 
T’ANG  QUARTET 
Sunday,  August  1,  8:30  p.m.* 

The  Ozawa  Hall  10th  Anniversary 
Celebration  Gala 
TMC  ORCHESTRA 
SEIJI  OZAWA,  conductor 
JOHN  WILLIAMS,  conductor 
STEPHANIE  BLYTHE,  mezzo-soprano 
YUNDI  LI,  piano 
MAYUMI  MIYATA,  sho 
BOSTON  SYMPHONY  CHAMBER 
PLAYERS 

TANGLEWOOD  FESTIVAL  CHORUS, 
JOHN  OLIVER,  conductor 
COPLAND  In  the  Beginning 
TAKEMITSU  Ceremonial,  An  Autumn  Ode 
for  sho  and  orchestra 
BERNSTEIN  Benediction 
LISZT  Tarantella 
CHOPIN  Fantasie-Impromptu 
WAGNER  Siegfried  Idyll 
VERDI  Overture  to  La  forza  del  destino 


Tuesday,  August  3, 2:00  p.m.* 
TANGLEWOOD  ON  PARADE 

To  benefit  the  Tanglewood  Music  Center 
Afternoon  performances  begin  at  2:00  p.m. 
Gala  concert  at  8:30  p.m.  (Shed) 

BOSTON  SYMPHONY,  BOSTON  POPS, 
and  TMC  orchestras 

CHRISTOPH  VON  DOHNANYI,  KEITH 
LOCKHART,  and  JOHN  WILLIAMS, 
conductors 

STRAUSS  Till  Eu/enspiegel’s  Merry  Pranks 
BENNETT  Four  Freedoms 
WILLIAMS  Immigration,  Civil  Rights, 
and  Flight  from  American  Journey 
TCHAIKOVSKY  1812  Overture 
Arr.  WILLIAMS  The  Star-Spangled  Banner 
Saturday,  August  7,  6:00  p.m. 

Prelude  Concert 
BRIGHT  SHENG,  piano 
ANDREW  JENNINGS,  violin 
Music  of  SHENG  and  DVORAK 
Sunday,  August  8,  10:00  a.m. 

Chamber  Music  Concert 
Music  of  HANDEL,  BEETHOVEN, 
LOURIE,  CHOI,  VILLA-LOBOS,  and 
FRANQAIX 

Tuesday,  August  10,  8:30  p.m. 

Chamber  Music  Concert:  Music  on  the  poetry 
of  Richard  Dehmel 
ALAN  SMITH,  piano 
To  include  music  of  ZEMLINSKY  and 
SCHOENBERG 


Thursday,  August  12 — Monday,  August  16 

FESTIVAL  OF  CONTEMPORARY 
MUSIC 

Robert  Spano,  director 

Made  possible  by  the  generous  support  of  Dr.  Raymond 
and  Hannah  H.  Schneider,  with  additional  support 
through  grants  from  The  Aaron  Copland  Fund for 
Music,  The  Fromm  Music  Foundation,  and  The  Helen 
F Whitaker  Fund. 

Guest  Soloists:  Meridian  Arts  Ensemble,  with 
Helena  Bugallo,  piano,  and  Elliott  Sharp,  sound 
artist;  Dawn  Upshaw  and  Lucy  Shelton,  sopranos; 
Norman  Fischer,  cello 

Thursday,  August  12,  8:30  p.m.  * 

The  Fromm  Concert  at  Tanglewood 

MERIDIAN  ARTS  ENSEMBLE 
HELENA  BUGALLO,  piano 
ELLIOT  SHARP,  sound  artist 
SANFORD  Corpus 
BARBER  Semahane  (Whirling  Wall) 
CARTER  Brass  Quintet 
SHARP  Beyond  the  Curve 
ZAPPA  Selected  works 

Continued  on  next  page 


Friday,  August  13,  2:30  p.m. 

Chamber  Music  Concert 
THE  NEW  FROMM  PLAYERS 
Music  of  RANDS,  A.  WILLIAMS, 
SINGLETON,  LINDBERG,  and 
GYGER 

Saturday,  August  14,  2:30  p.m.  (TH) 

Chamber  Music  Concert:  Live  Instruments 
& Electronics 

NORMAN  FISCHER,  cello 
Music  of  I IARVEY,  SAARIAHO,  and 
STOCKHAUSEN 

Saturday,  August  14,  6:00  p.m.  (TH)  J* 

Prelude  Concert 

Composition  Film  Project  Showing 
Sunday,  August  15, 10:00  a.m. 

Chamber  Music  Concert 
DAWN  UPSHAW,  soprano 
THE  NEW  FROMM  PLAYERS 
Music  of  PERLE,  SHENG,  SALONEN, 
and  CARTER 

Sunday,  August  15,  8:30  p.m. 

Chamber  Music  Concert 
LUCY  SHELTON,  soprano 
Music  of  SPANO,  ZUPKO,  SALLINEN, 
McCaffrey,  and  rands 

Monday,  August  16,  8:30  p.m. 

TMC  VOCAL  FELLOWS  & 
ORCHESTRA 
ROBERT  SPANO,  conductor 
ALAN  PIERSON,  conductor  (Carter) 
CARTER  Holiday  Overture 
GANDOLFI  Impressions  from  The  Garden 
of  Cosmic  Speculation 
SALONEN  Insomnia 
BERIO  Sinfonia 


Tuesday,  August  17,  8:30  p.m. 

Chamber  Music  Concert 
Music  of  GEMINIANI,  CASELLA, 
BARTOK,  and  SCHUBERT 
Thursday,  August  19, 1:30  p.m.  (TH) 
Chamber  Music  Concert 
Music  of  EWAZEN,  MOZART, 
SHOSTAKOVICH,  CUMMING,  and 
FAURE 

Saturday,  August  21,  6:00  p.m. 

Prelude  Concert:  Music  as  Resistance 
Music  of  HAAS  and  SCHULHOFF 
Sunday,  August  22, 10:00  a.m. 

Vocal  Chamber  Music  Concert 
BRITTEN  The  Complete  Canticles 
BRITTEN  Cabaret  Songs 
SHOSTAKOVICH  Songs  on  Aesop  and 
Dostoevsky 


Sunday,  August  22,  2:30  p.m.  (Shed)' 

The  Leonard  Bernstein  Memorial  Concert 

Supported  by  generous  endowments  established  in 
perpetuity  by  Dr.  Raymond  and  Hannah  H. 
Schneider,  and  Diane  H.  Lupean. 

TMC  ORCHESTRA 
JAMES  DePREIST,  conductor 
GARRICK  OHLSSON,  piano 
BEETHOVEN  Piano  Concerto  No.  4 
MAHLER  Symphony  No.  1 


Except  for  concerts  requiring  a Tanglewood  box 
office  ticket  (indicated  by  an  asterisk'  or  music 
note  }),  tickets  for  TMC  events  are  only  available 
one  hour  before  concert  time. 

TMC  Orchestra  Hall  tickets  S25 

TMC  Orchestra  Lawn  tickets  $10 

Other  TMC  concerts  $10 

TMC  recitals,  chamber  music,  and  Festival  of 
Contemporary  Music  concerts 

Friends  ofTanglewood  at  the  $150  level  or  higher 
will  receive  2 free  tickets  to  these  performances 
by  presenting  their  membership  card  at  the  Box 
Office  one  hour  before  concert  time.  Tickets  are 
$10  for  non-members  and  donors  of  up  to  $149. 

TMC  Orchestra  concerts  (July  5,  July  12,  July  19, 
and  August  16) 

Friends  ofTanglewood  at  the  $150  level  or  higher 
are  invited  to  order  a limited  number  of  TMC 
Orchestra  tickets  on  the  Advance  Ticket  Order 
Form  at  $25  each.  Beginning  June  7,  donors 
of  $150  or  higher  may  order  additional  TMC 
Orchestra  tickets,  either  at  the  Tanglewood 
Box  Office  or  by  calling  SymphonyCharge  at 
(888)  266-1200. 

Non-members  and  donors  of  up  to  $149  may 
purchase  tickets  starting  at  7:30  p.m.  at  the 
Bernstein  Gate  Box  Office  on  the  day  of  the 
performance  at  prices  noted  above. 

Further  information  about  TMC  events  is  available 
at  the  Tanglewood  Main  Gate,  by  calling  (413) 
637-5230,  or  at  www.bso.org.  All  programs  are 
subject  to  change. 
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Tangle  wood  Music  Center  Staff:  Patricia  Brown,  Associate  Director, 
Keith  C.  Elder,  Operations  Manager-,  Beth  Paine,  Manager  of  Student 
Services-,  Kristen  Reinhardt,  Coordinator;  Cary  Wallen,  Scheduler 

2004  Summer  Staff 

Administrative:  Casey  Herrod,  Front  Desk  Office  Assistant /Assistant  to  the  Director-, 
Katherine  Frew,  Office  Assistant;  Michael  Nock,  Printed  Programs  Coordinator  and  Driver  • 
TMC  Orchestra:  Harry  Shapiro,  Orchestra  Manager;  Robin  Yeo .Assistant  to  the  Orchestra 
Manager  • Operations:  Leslie  Ellis,  Production  Assistant;  John  Morin,  Stage  Manager, 

Seiji  Ozawa  Hall;  Brent  Mix,  Assistant  Stage  Manager,  Seiji  Ozawa  Hall;  Gabriel  Mardoc, 
Ryan  Mix,  Kyle  Phillips,  Eric  Piekara,  Bradford  Pino,  Stage  Assistants  • Library:  Martha 
Levine,  Orchestra  Librarian;  Anna  Stowe,  Head  Librarian,  Copland  Library ; Benjamin 
Berghorn,  Assistant  Librarian,  Copland  Library  • Piano:  Scott  Jones,  Steve  Carver, 

Chief  Piano  Technicians;  Chantal  Fennell,  Lorraine  Henderson,  Alan  Rothschild,  Piano 
Apprentices  • Audio  Department:  Timothy  Martyn,  Chief  Engineer/Technical  Director; 
Douglas  McKinnie,  Audio  Engineer,  Head  of  Live  Sound;  Marie  Ebbing,  Nathan  Picklyk, 
Associate  Audio  Engineers;  Jeff  Dudzick,  Natasha  Fabijancic,  Assistant  Audio  Engineers  • 
Dormitory:  Amanda  Jellen,  Dormitory  Supervisor ; Amie  Keddy,  Assistant  Dormitory 
Supervisor  • Seranak  Manager:  Peter  Grimm 

Tanglewood  Development:  Peter  Minichiello,  Director  of  Development;  Maureen  Barry, 
Executive  Assistant  to  the  Director  of  Development;  Judi  Taylor  Cantor,  Director  of  Major 
and  Planned  Giving;  Robert  K.  Meya,  Senior  Major  Gifts  Officer;  Pam  Malumphy,  Major 
Gifts  Officer  and  Manager  of  Tanglewood  Business  Funds;  Rachel  Arthur,  Major  and 
Planned  Giving  Coordinator;  Diane  Cataudella,  Associate  Director  of  Stewardship  Programs; 
Alexandra  Fuchs,  Director  of  Annual  Funds;  Barbara  Hanson,  Manager,  Koussevitzky 
Society;  Joanna  N.  Drake,  Assistant  Manager  of  Annual  Fund  Events;  Emily  Horsford, 
Friends  Membership  Coordinator 


AAA  jiff* 


Tanglewood  Music  Center  Prizes  • Henry  Cabot  Award  • Gino  B.  Cioffi  Memorial 
Prize  Fund  • Mickey  L.  Hooten  Memorial  Award  Fund  • Grace  B.  Jackson  Prize  Fund  • Paul 
Jacobs  Memorial  Commissions  Fund  • Henri  Kohn  Memorial  Award  • Pierre  Mayer  Award 
• Samuel  Mayes  Memorial  Cello  Award  Fund  • Jules  C.  Reiner  Violin  Prize  Fund  • Maurice 
Schwartz  Prize  Fund  by  Marion  E.  Dubbs  • Harry  Shapiro  Award  • Voisin  Trumpet  Award  • 
Karl  Zeise  Memorial  Cello  Award  Fund 


DESIGN:  SAMETZ  BLACKSTONE  ASSOCIATES,  BOSTON 


Tanglewood  Music  Center 

The  Tanglewood  Music  Center  was  founded  by  Serge  Koussevitzky  as  the 
Berkshire  Music  Center  in  1940.  Each  summer  since  then,  150  extraordi- 
narily gifted  young  musicians  come  to  study,  perform,  and  create  at 
Tanglewood,  working  with  some  of  the  world’s  most  distinguished  artists 
— including  members  of  the  Boston  Symphony  Orchestra,  guests  of  the 
BSO,  and  specially  invited  artists.  Over  the  years,  the  TMC  has  become 
one  of  the  world’s  most  influential  centers  for  advanced  musical  study; 
alumni  of  the  Tanglewood  Music  Center  play  a vital  role  in  the  musical 
life  of  the  nation  and  the  world. 

The  Tanglewood  Music  Center  would  not  exist  without  support  from 
Friends  of  the  Tanglewood  Music  Center.  TMC  ticket  sales  generate 
only  a small  percentage  of  the  revenue  required  to  operate  the  TMC. 
Contributions  from  the  Friends  of  the  TMC  make  up  the  balance. 

To  make  a gift,  call  the  Friends  Office  at  (413)  637-5261. 

The  Tanglewood  Music  Center  gratefully  acknowledges  TDK,  for  the  donation  of 
audio  equipment;  THE  STUDLEY  PRESS,  for  printing  this  program. 

The  Tanglewood  Music  Center  is  funded  in  part  by  grants  from  The  Aaron  Copland 
Fund  for  Music,  Fromm  Music  Foundation,  and  the  Helen  F.  Whitaker  Fund.  Audio 
training  fellowships  are  funded  in  part  by  the  C.D.  Jackson  Fellowship  Fund. 


STEINWAY  & SONS 

SELECTED  EXCLUSIVELY 
BY  TANGLEWOOD 


Tanglewood 

MUSIC  CENTER 


SCHEDULE 


BOOK  ONE 
JUNE  26- JULY  26 


2004 


Boston  Symphony  Orchestra 

Mark  Volpe,  Managing  Director 


Tanglewood  Music  Center 

Ellen  Highstein,  Director 

Patricia  Brown,  Associate  Director 
Keith  C.  Elder,  Operations  Manager 
Beth  Paine,  Manager  of  Student  Services 
Kristen  Reinhardt,  Coordinator 
Gary  Wallen,  Scheduler 
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Tanglewood  Music  Center 
2004  Summer  Staff 


Administrative 

Casey  Herrod,  Front  Desk  Office  Assistant 
Michael  Nock,  Printed  Programs  Coordinator  and  Driver 
Katherine  Frew,  Office  Assistant 

TMC  Orchestra 

Harry  Shapiro,  Orchestra  Manager 
Robin  Yeo,  Assistant  to  the  Orchestra  Manager 

Operations 

Leslie  Ellis,  Production  Assistant 
John  Morin,  Stage  Manager,  Seiji  Ozawa  Hall 
Brent  Mix,  Assistant  Stage  Manager,  Seiji  Ozawa  Hall 
Gabriel  Mardoc,  Ryan  Mix,  Kyle  Phillips,  Eric  Piekara,  and  Bradford  Pino,  Stage  Assistants 

Library 

Martha  Levine,  Orchestra  Librarian 
Anna  Stowe,  Head  Librarian,  Copland  Library 
Benjamin  Berghorn,  Assistant  Librarian,  Copland  Library 


Piano 

Scott  Jones,  Steve  Carver,  Chief  Piano  Technicians 
Chantal  Fennell,  Lorraine  Henderson,  and  Alan  Rothschild,  Piano  Apprentices 

Audio 

Timothy  Martyn,  Chief  Engineer/Technical  Director 
Douglas  McKinnie,  Audio  Engineer,  Head  of  Live  Sound 
Marie  Ebbing,  and  Nathan  Picklyk,  Associate  Audio  Engineers 
Jeff  Dudzick,  and  Natasha  Fabijancic,  Assistant  Engineers 


Dormitory 

Amanda  Jellen,  Dormitory  Supervisor 
Amie  Keddy,  Assistant  Dormitory  Supervisor 
Matt  Rutledge,  MHS  Residential  Director 
Andy  Hughes,  MHS  Residential  Staff 


7 


Important  Telephone  Numbers 

Area  Code  (413) 


Tanglewood  Music  Center  Main  Office 

637-5230 
637-5228  fax 

(fax  for  official  TMC  business  only) 


Ellen  Highstein,  Director 

637-5234 

ehighstein@bso  org 

Patricia  Brown,  Associate  Director 

637-5233 

pbrown@bso.org 

Leslie  Ellis,  Production  Assistant 

637-5127 

lellis@bso.org 

Keith  C.  Elder,  Operations  Manager  637-5238 

kelder@bso.org 

Katherine  Frew,  Office  Assistant 

637-5143 

kfrew@bso.org 

Beth  Paine,  Manager  of  Student  Services  637-5310 

bpaine@bso.org 

Kristen  Reinhardt,  Coordinator 

637-5232 

kreinhardt@bso.org 

Harry  Shapiro,  Orchestra  Manager  637-5315 

hshapiro@bso.org 

Gary  Wallen,  Scheduler 

637-5313 

gwallen@bso.org 

Seiji  Ozawa  Hall  (John  Morin) 

637-5333 

jmorin@bso.org 

Copland  Library  (Anna  Stowe) 

637-5148 

astowe@bso.org 

TMCO  Library  (Martha  Levine) 

637-5307 

mlevine@bso.org 

Miss  Hall’s  School 

(413)  395-7013 
(413)445-4181  fax 
tmc@misshalls.org 
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The  Tanglewood  Music  Center  gratefully  acknowledges  the 
following  faculty  for  their  involvement  in  the  sixty-fourth 
season: 


Scott  Andrews 
Steven  Ansell 
Stefan  Asbury 
Emanuel  Ax 
Martha  Babcock 
Edwin  Barker 
Robert  Barnes 
Ronald  Barron 
Cathy  Basrak 
Bonnie  Bewick 
Marshall  Burlingame 
Peter  Chapman 
Phyllis  Curtin 
James  DePreist 
Alyssa  Dodson 
James  Dunham 
Frank  Epstein 
John  Ferrillo 
Sheila  Fiekowsky 
Norman  Fischer 
Claude  Frank 
Pamela  Frank 
Rafael  Fruhbeck  de  Burgos 
Michael  Gandolfi 
Thomas  Gauger 
Edward  Gazouleas 
Timothy  Genis 
Osvaldo  Golijov 
Flans  Graf 
Kenneth  Griffiths 
Sadao  Harada 
Dennis  Helmrich 
Gregg  Flenegar 
J.  William  Hudgins 
Kayo  Iwama 


Andrew  Jennings 
Mihail  Jojatu 
Elita  Kang 
Michael  Kannen 
Kim  Kashkashian 
Daniel  Katzen 
David  Kneuss 

Valeria  Vilker  Kuchment 
Ronan  Lefkowitz 
Benjamin  Levy 
Lucia  Lin 
Malcolm  Lowe 
Mark  Ludwig 
Richard  Mackey 
Steve  Mackey 
Thomas  Martin 
Kurt  Masur 
Kazuko  Matsusaka 
Colin  Matthews 
Mark  McEwen 
Ingo  Metzmacher 
Ikuko  Mizuno 
Mark  Morris 

Mark  Morris  Dance  Group 
Suzanne  Nelsen 
Craig  Nordstrom 
Garrick  Ohlsson 
Ursula  Oppens 
James  Orleans 
Seiji  Ozawa 
Karl  Paulnack 
Ann  Hobson  Pilot 
Wendy  Putnam 
Richard  Ranti 


Bernard  Rands 
Augusta  Read  Thomas 
Thomas  Rolfs 
Dennis  Roy 
Mike  Roylance 
Charles  Schlueter 
Richard  Sebring 
Todd  Seeber 
William  Sharp 
Robert  Sheena 
Lucy  Shelton 
Bright  Sheng 
Joseph  Silverstein 
Joel  Smirnoff 
Alan  Smith 
Craig  Smith 
Fenwick  Smith 
Mark  Sokol 
James  Sommerville 
Robert  Spano 
John  Stovall 
Richard  Svoboda 
Linda  Toote 
Barry  Tuckwell 
Dawn  Upshaw 
Roger  Voisin 
Christoph  von  Dohnanyi 
Edo  de  Waart 
Jay  Wadenpfuhl 
Donald  Weilerstein 
Lawrence  Wolfe 
Benjamin  Wright 
Douglas  Yeo 
Owen  Young 
Michael  Zaretsky 


5 


2004  TMC  Fellows 


Violin 

Double  Bass 

Harp 

Composition 

Gulia  Abdikadirova 

Ted  Botsford 

Barbara  Poeschl-Edrich 

Marcin  Bela 

Andrea  Armijo  Fortin 

Logan  Coale 

Ina  Zdorovetchi 

Grace  Choi 

Amanda  Chamberlain 

Zach  Cohen 

Joshua  Feltman 

Rebecca  Corruccmi 

Alex  Hanna 

Percussion 

Judd  Greenstein 

Anne  Donaldson 

Jory  Herman 

Keith  Carrick 

Emily  Hall 

Jory  Fankuchen 

Eric  Thompson 

Rob  Dillon 

Joshua  Penman 

Sonja  Harasim 

Tom  Van  Dyck 

Matthew  Grubbs 

Ali  Jennings 

Jeb  Kulevich 

Conductinq 

Jill  Jermyn 

Flute 

Timur  Rubinshteyn 

H6l6ne  Bouchez 

Carrie  Kennedy 

Jennifer  Bleick 

Karl  Williams 

Alan  Pierson 

Beatrice  Kohlloeffel 

Sarah  Frisof 

Joseph  Wolfe 

Eva  Kozma 

Liz  Landon 

Piano 

Sunyoung  Lee 

Mercedes  Smith 

JiHye  Chang 

Library 

Jeff  Leigh 

Kimball  Gallagher 

Colleen  Hood 

Cristian  Macelaru 

Oboe 

Elizabeth  Morgan 

Gregory  Maytan 

Stefan  Farkas 

Elizabeth  Pridgen 

Audio  Enaineerina 

Yuki  Numata 
Joel  Pargman 

Nick  Masterson 
Brent  Ross 

Beremka  Zakrzewski 

Anne  Matthews 

Markus  Placci 

Courtney  Secoy 

Voice 

Benjamin  Russell 

Soprano 

New  Fromm  Plavers 

Yin  Shen 

Clarinet 

Anne-Carolyn  Bird 

Marc  Rovetti,  violin 

Daniela  Shtereva 

Tim  Carter 

Sarah  Blaskowsky 

Liz  Mahler,  violin 

Simeon  Simeonov 

Erin  Simmons 

Erika  Rauer 

Mark  Berger  viola 

Arnaud  Sussmann 

Erin  Svoboda 

Guy  Fishman,  cello 

Alexis  Sykes 

Robert  Woolfrey 

Mezzo-Soprano 

Lou  DeMartino,  clarinet 

Benjamin  Ullery 

Lexa  Ferrill 

Molly  Morkoski,  piano 

Martha  Walvoord 

Bass  Clarinet 

Kathryn  Leemhuis 

Annie  Yano 

Amy  Advocat 

Paula  Murrihy 

Guest  Musicians 

Viola 

Bassoon 

Countertenor 

Gabe  Lefkowitz.  violin 

Megan  Fergusson 

Brooke  Bartels 

Jason  Abrams 

(7/7 -8/1) 

Stephanie  Fong 

Stevi  Caufield 

Jose  Lemos 

Emanouil  Manolov.  violin 

Jill  Fratianne-Tinkham 

Carin  Miller 

(7/12-8/1) 

Allison  Kanter 

Karl  Vilcins 

Tenor 

Rachel  Smoliar,  violin 

Cindy  Mong 

Randy  Bills 

(7/15-8/1) 

Ryan  Mooney 

Horn 

Charley  Blandy 

Aimee  Toomes.  violin 

J T.  Posadas 

Roslyn  Black 

Ryan  Harper 

(7/15-8/9) 

Laura  Routt 

Linda  Campos 

Stefan  Reed 

Eliot  Gattegno,  alto  sax 

Karma  Schmitz 

Matt  Muehl-Miller 

Lance  Wiliford 

(715-7/13) 

Miranda  Sielaff 

Alex  Rosenfeld 

Eric  Hewitt,  alto  sax 

Nadia  Sirota 

Kelly  Schurr 

Baritone 

(8/4-8/1 7) 

Francois  Vallieres 

Anneka  Zuehlke 

Kyle  Ferrill 

Harry  Cherrm.  tenor  sax 

Emily  Yaffe 

Alex  Hurd 

(8/4-8/17) 

Landon  Yaple 

Trumpet 
Ryan  Barwise 

Peter  McGillivray 

Peter  Solomon,  horn 
(7/7-7/20  & 8/4-8/23) 

Cello 

John  Freeman 

Bass-Baritone 

Nick  Murdick.  horn 

Peter  Anderegg 

Paul  Jeffrey 

Benjamin  de  la  Fuente 

(7/7-7/20  & 8/4- 8/23) 

Marieve  Bock 

Matt  Muckey 

Benoit  Pitre 

Erin  Amendola.  horn 

Christine  Christensen 

Chris  Scanlon 

Robby  Stafford 

(8/4-8/23) 

Christine  Chu 

Tenor  Trombone 

Max  Wier 

Takatsugu  Hagiwara,  tuba 

Mira  Costa 

(6/27-7/6) 

Holgen  Gjoni 

Brian  Logan 

Bass 

Steve  Dombrowski.  tuba 

Christopher  Hopkins 
Ryan  Murphy 

Tom  Otto 
Bron  Wright 

Charlie  Temkey 

(7/12-7/25) 

Donny  Oliver 

Vocal  Piano 

Guest  Filmmakers 

Elise  Pittenger 

Bass  Trombone 

Kristin  Ditlow 

(6/30-7/15  & 8/12-8/15) 

Sally  Pollard 

Angel  Subero 

Jocelyn  Dueck 

Luke  Batten 

Alan  Rafferty 

Hee-Kyung  Juhn 

Cliff  Evans 

Sara  Sitzer 

Tuba 

Christine  McLeavey 

Pam  Larson 

Clara  Yang 

Alex  Lapins 

Casey  Robards 

Adaleta  Maslo-Krkovic 
Jon  Sadler 

As  016/11/04 
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Concert  Dress 


Orchestra  Concert  Performances 
MEN 

White  dinner  jacket  and  shirt,  black  trousers,  black  shoes,  black  socks,  black 

bow  tie 

WOMEN 

White  long-sleeved  top,  black  pants  or  skirt,  black  shoes 

OR 

White  dress  (day  length  or  long),  white  shoes 

All  orchestral  attire  must  be  long-sleeved. 

You  may  wear  a long-sleeved  white  sweater  or  jacket  over  your  attire. 

Please  note  Fellows  are  not  permitted  to  wear  all  black  for  orchestra  concert 

performances. 


Opera  Orchestra  Performances 
MEN 

Black  long-sleeved  shirt,  black  trousers,  black  shoes,  black  socks 

WOMEN 

Black  long-sleeved  top,  black  pants  or  skirt,  black  shoes 


Recitals  and  Chamber  Music 

Please  coordinate  your  planned  attire  with  your  chamber  music  group  before  the 

performance. 

MEN 

Same  as  orchestra  concert  performances 

OR 

Dress  shirt  and  tie,  sports  coat  (optional),  dress  slacks,  dress  shoes 

WOMEN 

Same  as  orchestra  performances 

OR 

Day  length  or  long  dress  or  dress  top  and  pants 
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TO:  STOCKIIUIDGE 


1 
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Facility  Key 


Seiji  Ozawa  Hall 

SOH 

Seiji  Ozawa  Hall  Green  Room 

SOH  GR 

Koussevitzky  Music  Shed 

SHED 

Rehearsal  Stage 

Reh  St 

Theatre 

TH 

Chamber  Music  Hall 

CMH 

Carriage  House  1,  2,  3 

CH  1,2,  3 

East  Barn 

EB 

West  Bam 

WB 

Press  Porch 

Press  Porch 

Birch  Studio 

Birch 

Hickory  Studio 

Hickory 

Maple  Studio 

Maple 

Hawthorne  Cottage 

Hawthorne 

Manor  House  1-15 

Manor  1-15 

Miss  Hall’s  School  Cross  Athletic  Center 

MHS  CAC 

Miss  Hall’s  School  200-210 

MHS  200-210 

Miss  Hall’s  School  Art  Room 

MHS  Art  Room 

Miss  Hall’s  School  Drama  Room 

MHS  Drama 

Miss  Hall’s  School  Theater  (Klein  Arts  Center) 

MHS  Theater 

Miss  Hall’s  School  Auditorium  (Main  building) 

MHS  AUD 

Please  note  that  timings  for  repertoire  during  concerts 
are  approximate.  Furthermore,  this  schedule 
represents  only  90%  of  events  that  will  occur  during 
the  course  of  the  season.  Please  be  aware  that  you 
may  be  involved  in  other  special  projects  and 
performance  opportunities,  which  are  currently  in 
development. 


9 


MISS  HALL’S  SCHOOL 


Campus  Map 


A 

Main  Building 

G 

Greenhouse 

B 

Front  Circle 

H 

Tennis  Courts 

C 

Auditorium 

J 

Klein  Arts  Cen 

D 

Schoolhouse  Wing 

K 

Pond 

E 

Humes  Euston  Hall  Library 

L 

Gazebo 

F 

Witherspoon  Hall 

M 

Ski  Chalet 

N Development  Offices 
P-1  Parking  Lot 
P-2  Parking  Lot 
P-3  Parking  Lot 
Q Cross  Athletic  Center 
R Hill  House 
S Gate  House 
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Facilities  for  Practice 


For  use  as  availability  allows: 
please  relinquish  rooms  to  activities  scheduled, 
or  added  to  the  schedule,  by  the  TMC  Scheduling  Office. 

NOTE:  All  TMC  piano  Fellows  (Instrumental  and  Vocal)  have  priority 
over  other  Fellows  for  use  of  grand  pianos. 


TANGLEWOOD 


Manor  House  1, 6,  7,  8,  10,  11,  13,  15 Manor  [#] 

(aka  Visitors’  Center) 

East  Barn EB 

Hickory  Lot  Studio Hickory 

Birch  Lot  Studio Birch 

Rehearsal  Stage  (PERCUSSION  ONLY)  Reh  St 


MISS  HALL’S  SCHOOL 


Miss  Hall’s  School  200-210 MHS  [#] 

Miss  Hall’s  School  CAC  102 MHS  CAC  102 

Miss  Hall’s  School  Cross  Athletic  Center  108 MHS  CAC  108 


Miss  Hall’s  School  Main  Building 
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Main  Entrance 


Miss  Hall’s  School  Klein  Arts  Center 
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Miss  Hall’s  School 
Cross  Athletic  Center  (CAC) 


l 

I 
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Entrance 


Tanglewood 

**  MUSIC  CE  NTE  R 


SCHEDULE 


BOOK  ONE 
JUNE  26 -JULY  26 

2004 
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Saturday,  June  26,  2004 


Instrumental 

Vocal 

9:30  AM  - 
10.00  AM 

10:00  AM- 
11:00  AM 

Vivaldi:  Gloria  in  D RV589  SOH 

Bird,  Blaskowsky,  Lemos 
Secoy,  Rafferty,  Ditlow 
with  Mr  Craig  Smith 

Vivaldi:  Gloria  in  D RV589  SOH 

Bird,  Blaskowsky,  Lemos 
Secoy,  Rafferty,  Ditlow 
with  Mr.  Craig  Smith 

11:00  AM- 
12:30  PM 

Vivaldi:  Gloria  in  D RV589  SOH 

Chorus,  Ditlow 
with  Mr.  Craig  Smith 

1:30  PM- 
2:30  PM 

Vivaldi.  Gloria  in  D RV589  SOH 

Orchestra 

with  Mr  Craig  Smith 

Vivaldi:  Gloria  in  D RV589  SOH 

Orchestra 

with  Mr.  Craig  Smith 

2:30  PM  - 
3:00  PM 

Bach:  Cantata  53  SOH 

with  Mr.  Craig  Smith 

Bach:  Cantata  53  SOH 

with  Mr.  Craig  Smith 

3:30  PM  - 
5:30  PM 

Movement  Class  CMH 

Mark  Morris  Dance  Group 
(MMDG) 

Instrumentalists 

Movement  Class  SOH 

Mark  Morris  Dance  Group 
(MMDG) 

Vocalists 

5:30  PM  - 
6:30  PM 

Ligeti:  With  Pipes,  Drums,  CH  1 

Fiddles 

Ferrill  only 

with  Mr.  Paulnack 

This  schedule  is  subject  to  changes  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  June  26,  2004 


Conducting 

Composition 

BSO/Other 

H 

9:30  AM  - 
10:00  AM 

Conductors'  Meeting  SOH 

with  Ms.  Highstein,  Ms.  Courtyard 
Paine 

10:00  AM  - 
11:00  AM 

1 

Vivaldi:  Gloria  in  D SOH 

RV589 

Bird,  Blaskowsky, 

Lemos 

Secoy,  Rafferty,  Ditlow 
with  Mr.  Craig  Smith 

11:00  AM  - 
12:30  PM 

Vivaldi:  Gloria  in  D SOH 

RV589 

Chorus,  Ditlow 
with  Mr.  Craig  Smith 

Ij  1:30  PM- 

[ 2:30  PM 

[ 

Vivaldi  Gloria  in  D SOH 

RV589 

Orchestra 

with  Mr  Craig  Smith 

f 2:30  PM  - 

3:00  PM 

Bach  Cantata  53  SOH 

with  Mr  Craig  Smith 

3:30  PM  - 
5:30  PM 

5:30  PM  - 
6:30  PM 

This  schedule  is  subject  to  changes  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  June  26,  2004 


Instrumental 

Vocal 

7:00  PM  - 
9:00  PM 

Bach:  Concerto  BWV 1060  SOH 

with  Mr.  Craig  Smith 

Britten:  A Midsummer  Night's  MHS  TH 
Dream 

Vocal  Coaching 

Britten:  A Midsummer  Night's  MHS 
Dream  Drama 

Vocal  Coaching  Rm 

Britten:  A Midsummer  Night's  MHS  Art 
Dream  Rm 

Vocal  Coaching 

Please  check  opera  board  for 
personnel 

This  schedule  Is  subject  to  changes  Please  6ee 
bulletin  boards  frequently  for  notices. 
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Saturday,  June  26,  2004 


Conducting 

Composition 

BSO/Other 

7:00  PM  - 
9:00  PM 

Bach:  Concerto 
BWV1060 

with  Mr.  Craig  Smith 

SOH 

Britten:  A Midsummer 
Night's  Dream 
Vocal  Coaching 
Please  check  opera 
board  for  personnel 

MHS  TH 

This  schedule  is  subject  to  changes  Please  see 
bulletin  boards  frequently  for  notices 
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Sunday,  June  27,  2004 


Instrumental 

Vocal 

10:00  AM  - 
12:00  PM 

Movement  Class  - MMDG  CMH 

Instrumentalists 

Movement  Class  - MMDG  SOH 

Vocalists 

MMDG  CH  1 

Soloists'  Meetings 
with  Mr.  Craig  Smith 
Bird,  Murrihy,  Blaskowsky, 

Lemos,  Abrams,  Robards, 

Ditlow 

1:30  PM  - 
4:00  PM 

Britten:  A Midsummer  Night's  MHS 
Dream  Drama 

Vocal  Coaching  Rm 

Britten:  A Midsummer  Night's  MHS  Art 
Dream  Rm 

Vocal  Coaching 

Britten:  A Midsummer  Night's  MHS  TH 
Dream 

Vocal  Coaching 

Please  check  opera  board  for 
personnel 

1:45  PM- 
3:00  PM 

Bach:  Concerto  BWV1060  SOH 

with  Mr  Craig  Smith,  Mr 
Morris,  Dancers 

3:30  PM  - 
4:30  PM 

Bach:  Cantata  53  SOH 

with  Mr  Craig  Smith 

Bach:  Cantata  53  SOH 

with  Mr.  Craig  Smith 

4:30  PM- 
6:00  PM 

Vivaldi:  Gloria  in  D RV589  SOH 

with  Mr.  Craig  Smith 

Vivaldi:  Gloria  in  D RV589  SOH 

with  Mr.  Craig  Smith 

This  schedule  is  subiecl  to  chanaes  Please  see 
bulletin  boards  frequently  for  notices 
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Sunday,  June  27,  2004 


Conducting 

Composition 

BSO/Other 

10:00  AM  - 
12:00  PM 

1:30  PM  - 
4:00  PM 

Britten:  A Midsummer 
Night's  Dream 
Vocal  Coaching 

MHS 

Drama 

Rm 

Britten:  A Midsummer 
Night's  Dream 
Vocal  Coaching 

MHS  Art 
Rm 

Please  check  opera 
board  for  personnel 

1:45  PM  - 
3:00  PM 

Bach:  Concerto 
BWV1060 

with  Mr  Craig  Smith, 
Mr.  Morris,  Dancers 

SOH 

3:30  PM  - 
4:30  PM 

Bach  Cantata  53 
with  Mr  Craig  Smith 

SOH 

4 30  PM  - 
6 00  PM 

Vivaldi:  Gloria  in  D 
with  Mr  Craig  Smith 

SOH 

This  schedule  is  subiecl  to  chanaes  Please  see 
bulletin  boards  frequently  for  notices. 
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Sunday,  June  27,  2004 


Instrumental 

Vocal 

7:30  PM- 
8:30  PM 

Orientation  MHS 

MANDATORY  FOR  ALL  AUD 

FELLOWS 

Orientation  MHS  AUD 

MANDATORY  FOR  ALL 

FELLOWS 

8:30  PM  - 
9:30  PM 

House  Band  MHS  200 

Meeting 

with  Mr.  Steve  Mackey 

Cello  Meeting  MHS 

with  Mr.  Fischer  AUD 

This  schedule  is  subiect  lo  chanaes  Please  see 
bulletin  boards  frequently  for  notices 


Sunday,  June  27,  2004 


Conducting 

Composition 

BSO/Other 

7:30  PM  - 
8:30  PM 

Orientation  MHS 

MANDATORY  FOR  ALL  AUD 
FELLOWS 

Orientation  MHS 

MANDATORY  FOR  AUD 

ALL  FELLOWS 

8:30  PM  - 
9:30  PM 

House  Band  MHS  200 

Meeting 

with  Mr.  Steve  Mackey 

This  schedule  is  subject  to  chanaes  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  June  28,  2004 


Instrumental 

Vocal 

10:00  AM  - 
12:00  PM 

Bartok  : Quartet  No4  CH  1 

with  Mr.  Fischer 

Stravinsky  : Concerto  for  Two  Maple 
Pianos 

10:00  AM- 
12:30  PM 

TMCO  Sectional  SHED 

Strings 

Joseph  Wolfe,  conducting 

TMCO  Sectional  CMH 

Woodwinds 

Bouchez,  conducting 

with  Mr  Ferrillo 

TMCO  Sectional  WB 

Brass-Perc-Harps-Celeste 
Pierson,  conducting 

Britten:  A Midsummer  Night's  MHS  Art 

Dream  Rm 

Vocal  Coaching 

Britten:  A Midsummer  Night's  MHS  TH 

Dream 

Vocal  Coaching 

Please  check  opera  board  for 
personnel 

1:30  PM  - 
2:30  PM 

Ives:  Selected  Songs  MHS  Art 

Ferrill,  Dueck  Rm 

with  Mr.  Sharp 

1:30  PM- 
3:30  PM 

Martucci  Trio  in  Cmaj  Op59  Manor  1 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  June  28,  2004 


Conducting 

Composition 

BSO/Other 

10:00  AM- 
12:00  PM 

10:00  AM- 
12:30  PM 

TMCO  Sectional 
Strings 

Wolfe,  conducting 

SHED 

TMCO  Sectional 
Woodwinds 
Bouchez,  conducting 
with  Mr  Ferrillo 

CMH 

TMCO  Sectional  WB 

Brass-Perc-Harps-Celeste 
Pierson,  conducting 

Britten:  A Midsummer 
Night's  Dream 
Vocal  Coaching 

MHS  Art 
Rm 

Britten  A Midsummer 
Night's  Dream 
Vocal  Coaching 

MHS  TH 

Please  check  opera 
board  for  personnel 

1:30  PM- 
2:30  PM 

1:30  PM- 
3:30  PM 

This  schedule  is  subject  to  changes  Please  see 
bulletin  boards  frequently  for  notices 
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Monday,  June  28,  2004 


Instrumental 

Vocal 

1:30  PM  - 
3:30  PM 

Grieg  : Lyric  Pieces  Birch 

with  Mr  Sheena 

Mendelssohn  : Viola  Quintet  CH  1 

Op87 

Petrassi  Ottetto  di  Ottoni  CMH 

Brahms  Clarinet  Sonata  in  CH  2 

E-flat 

Beethoven  : Violin  Sonata  No7  Maple 

in  C minor 

House  Band  Rehearsal  RehSt 

with  Mr  Steve  Mackey 

1:45  PM  - 
3:15  PM 

Vivaldi  Gloria  SOH 

with  Mr  Craig  Smith,  Mr. 

Morris,  Dancers 

Vivaldi:  Gloria  SOH 

with  Mr.  Craig  Smith,  Mr. 

Morris,  Dancers 

2 30  PM  - 
3:30  PM 

Ives:  Selected  Songs  MHS  Art 

Hurd,  McLeavey  Rm 

with  Mr.  Sharp 

3 45  PM  - 
5:30  PM 

Bach:  Cantata  53  SOH 

with  Mr  Craig  Smith,  Mr. 

Morris,  Dancers 

Bach:  Cantata  S3  SOH 

with  Mr.  Craig  Smith,  Mr. 

Morris,  Dancers 

4:00  PM  - 
5 00  PM 

Dallapiccola  Quaderno  CMH 

Musicale  di  Annalibera 
with  Ms  Oppens 

This  schedule  is  subject  to  changes  Please  see 
bulletin  boards  frequently  for  notices 
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Conducting 

Monday 

Composition 

.June  28,2004 

BSO/Other 

1:30  PM  - 
3:30  PM 

Petrassi : Ottetto  di  CMH 

Ottoni 

House  Band  Rehearsal  RehSt 
with  Mr.  Steve  Mackey 

1:45  PM- 
3:15  PM 

Vivaldi:  Gloria  SOH 

with  Mr  Craig  Smith, 

Mr  Morris,  Dancers 

2:30  PM  - 
3:30  PM 

3:45  PM  - 
5:30  PM 

Bach  Cantata  53  SOH 

with  Mr  Craig  Smith, 

Mr  Morris,  Dancers 

4:00  PM  - 
5:00  PM 

This  schedule  is  subject  to  changes  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  June  28,  2004 


Instrumental 


4:00  PM  - 


Berio  : Opus  Number  Zoo 


6:00  PM 


6:00  PM  - Piano  Dinner  / Meeting 
8:00  PM  with  Ms.  Oppens 


7:00  PM  - Violin  Lecture 

9:00  PM  with  Ms.  Bewick 


Vocal 


CH  1 


MHS 

Cafeteria 


CMH 


Group  Sing 

All  Singers  and  Vocal  Pianists 


MHS  TH 


Bartok  Quartet  No4  SOH 

with  Mr  Fischer,  Mr  Morris, 

Dancers 


Percussion  Meeting  and  RehSt 

Sectional 

with  Mr.  Epstein 


Bassoon  Meeting  CH  2 

with  Mr  Svoboda 


Bass  Masterclass  Birch 

with  Mr  Barker 


Breathing  Class  Maple 

with  Mr  Wadenpfuhl 
All  Flutes,  Oboes,  Clarinets 
Alll  Brass 


This  schedule  is  subject  to  changes  Please  see 
bulletin  boards  frequently  for  notices 
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Monday,  June  28,  2004 


Conducting 

Composition 

BSO/Other 

4:00  PM  - 
6:00  PM 

6:00  PM  - 
8:00  PM 

7:00  PM  - 
9:00  PM 

Conducting  Discussion  CH  3 
with  Mr.  Craig  Smith 

This  schedule  is  subject  to  changes  Please  see 
bulletin  boards  frequently  for  notices 
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Tuesday,  June  29,  2004 


Instrumental 

Vocal 

10:00  AM- 
12:00  PM 

Dallapiccola  : Music  for  3 Birch 

Pianos 

Masterclass  Maple 

with  Ms.  Curtin 
Group  X 

Christine  Mcleavey,  pianist 

10:00  AM- 
12:30  PM 

TMCO  rehearsal  SHED 

Please  see  posted  rehearsal 

order 

Britten:  A Midsummer  Night's  CMH 
Dream 

Vocal  Coaching 

Please  check  opera  board  for 

personnel 

1:30  PM- 
2:30  PM 

Britten:  A Midsummer  Night's  Manor  13 

Dream 

Vocal  Coaching 

Please  check  opera  board  for 

personnel 

Ligeti:  With  Pipes,  Drums,  Manor  1 

Fiddles 

Ferrill  only 

with  Mr.  Paulnack 

Ives:  Selected  Songs  Maple 

Stafford,  Ditlow 
with  Mr.  Sharp 

1:30  PM- 
3:30  PM 

Petrassi  : Ottetto  di  Ottoni  CMH 

Mendelssohn  : Viola  Quintet  CH  1 

Op87 

with  Mr  Weilerstein 

This  schedule  is  subiecl  to  chanaes.  Please  see 
bulletin  boards  frequently  for  notices. 
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^Conductin^^ 

Tuesday 

Composition 

, June  29,  2004 

BSO/Other 

10:00  AM- 
12:00  PM 

Meeting  Ms.  Highstein's 

with  Mr.  Gandolfi.  Office,  CH 
Ms.  Highstein 

10:00  AM  - 
12:30  PM 

TMCO  rehearsal  SHED 

Please  see  posted 
rehearsal  order 

Britten:  A Midsummer  CMH 

Night's  Dream 
Vocal  Coaching 
Please  check  opera 
board  for  personnel 

1:30  PM- 
2:30  PM 

1:30  PM- 
3:30  PM 

Petrassi  : Ottetto  di  CMH 

Ottoni 

This  schedule  is  subiect  to  chanaes  Please  see 
bulletin  boards  frequently  for  notices 
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Tuesday,  June  29,  2004 


Instrumental 

Vocal 

1 ;30  PM  - 
3:30  PM 

Ligeti:  With  Pipes,  Drums,  RehSt 

Fiddles 

Percussion  Only 
with  Mr.  Epstein 

Bach  : Brandenburg  No3  Birch 

with  Mr.  Fischer 

Stravinsky  : Concerto  for  Two  Manor  7 
Pianos 

Brahms  : Clarinet  Sonata  in  CH  2 

E-flat 

with  Mr.  Andrews 

2:30  PM  - 
3:30  PM 

Ives:  Selected  Songs  Maple 

Ferrill,  Dueck 
with  Mr.  Sharp 

2:45  PM  - 
3:45  PM 

Movement  Class  - MMDG  SOH 

Mark  Morris  Fellows 

Movement  Class  - MMDG  SOH 

Mark  Morris  Fellows 

4:00  PM  - 
6:00  PM 

Dance  Performance  SOH 

Fellows  & MMDG  Dancers 
Q&A  with  Mr.  Morris 

Dance  Performance  SOH 

Fellows  & MMDG  Dancers 
Q&A  with  Mr.  Morris 

7 00  PM  - 
9:00  PM 

Bartok:  Quartet  No4  SOH 

with  Mr.  Fischer,  Mr.  Morris, 

Dancers 

Violin  and  Cello  Masterclass  MHS 

with  Mr  Weilerstein  AUD 

Contrabassoon  Class  CH  2 

with  Mr.  Henegar 

This  schedule  is  subiect  to  chanaes  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  June  29,  2004 


Conducting 

Composition 

BSO/Other 

1:30  PM- 
3:30  PM 

2:30  PM  - 
3:30  PM 

2:45  PM  - 
3:45  PM 

Movement  Class  - 
MMDG 

Mark  Morris  Fellows 

SOH 

4:00  PM  - 
6:00  PM 

Dance  Performance 
Fellows  & MMDG 
Dancers 

Q&A  with  Mr  Morris 

SOH 

Dance  Performance  SOH 

Fellows  & MMDG 
Dancers 

Q&A  with  Mr  Morris 

7:00  PM  - 
9:00  PM 

This  schedule  is  subject  to  chanaes  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  June  29,  2004 


Instrumental 

Vocal 

7:00  PM  - 
9:00  PM 

Flute  Masterclass  CH  1 

with  Mr.  Fenwick  Smith 

Viola  Masterclass  CMH 

with  Ms.  Basrak,  Mr. 

Gazouleas 

Harp  Masterclass  Birch 

with  Ms  Hobson  Pilot 

Timpani  Masterclass  RehSt 

with  Mr  Genis 

7:00  PM  - 
10:00  PM 

Britten:  A Midsummer  Night's  MHS  TH 
Dream 

Vocal  Coaching 

Britten:  A Midsummer  Night's  MHS 

Dream  Drama 

Vocal  Coaching  Rm 

Britten:  A Midsummer  Night's  MHS  Art 

Dream  Rm 

Vocal  Coaching 

Please  check  opera  board  for 
personnel 

— 

This  schedule  is  subiect  to  chanoes  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  June  29,  2004 


Conducting 

Composition 

BSO/Other 

7:00  PM  - 

House  Band  Rehearsal  RehSt 

9:00  PM 

with  Mr.  Steve  Mackey 
Composers  only 

7:00  PM  - 
10:00  PM 

This  schedule  Is  subject  to  chanaes.  Please  see 
bulletin  boards  frequently  for  notices 
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Wednesday,  June  30,  2004 


Instrumental 

Vocal 

10:00  AM  - 
1 1 :00  AM 

Britten:  A Midsummer  Night's  CMH 
Dream 

Vocal  Coaching 

Please  check  opera  board  for 

personnel 

10:00  AM  - 
12:00  PM 

Stravinsky  : Concerto  for  Two  Birch 
Pianos 

with  Ms.  Oppens 

Masterclass  Maple 

with  Ms.  Curtin 
Group  Y 

Jocelyn  Dueck,  piano 

10:00  AM  - 
12:30  PM 

TMCO  rehearsal  SHED 

Please  see  posted  rehearsal 

order 

1 1 :00  AM  - 
12:00  PM 

Britten:  A Midsummer  Night's  CMH 
Dream 

Vocal  Coaching 

Please  check  opera  board  for 

personnel 

1:30  PM- 
3:30  PM 

Mendelssohn  : Viola  Quintet  CH  1 

Op87 

Martucci  : Trio  in  Cmaj  Op59  Manor  1 
with  Mr.  Fischer 

Stravinsky  : Dumbarton  Oaks  CMH 
with  Mr.  Sommerville 

Ives:  Selected  Songs  Birch 

Tutti:  Singers  & 

Instrumentalists 
with  Mr.  Sharp 

Ives:  Selected  Songs  Birch 

Tutti:  Singers  & 

Instrumentalists 
with  Mr.  Sharp 

This  schedule  is  subiect  to  chanaes.  Please  see 
bulletin  boards  frequently  for  notices 
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Wednesday,  June  30,  2004 


Conducting 

Composition 

BSO/Other 

10:00  AM- 
1 1 :00  AM 

10:00  AM- 
12:00  PM 

10:00  AM- 
12:30  PM 

TMCO  rehearsal  SHED 

Please  see  posted 
rehearsal  order 

11:00  AM- 
12:00  PM 

1:30  PM  - 
3:30  PM 

Composition  Film  CH  3 

Project 

Meeting 

with  Mr.  Gandolfi 

This  schedule  is  sublect  to  chanaes  Please  see 
bulletin  boards  frequently  for  notices 
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Wednesday,  June  30,  2004 


Instrumental 


1 30  PM  - Mendelssohn  : Piano  Trio  in  C 
3:30  PM  minor 


Manor  7 


Vocal 


Brahms  : Clarinet  Sonata  in  CH  2 
E-flat 


Beethoven  : Violin  Sonata  No7  Maple 

in  C minor 

with  Mr  Smirnoff 


2:00  PM  - Vivaldi:  Gloria  in  D 
3:15  PM  with  Mr.  Craig  Smith,  Mr 
Morris,  Dancers 


3:30  PM-  Bach:  Concerto  BWV1 060 
4:30  PM  with  Mr  Craig  Smith,  Mr 
Morris,  Dancers 


4:00  PM  - Harvey  Tombeau  de 

5:00  PM  Messiaen 

with  Ms.  Oppens 


4:00  PM  - Ligeti  : With  Pipes.  Drums, 

6:00  PM  Fiddles 

with  Mr  Epstein 


SOH 


Vivaldi:  Gloria  in  D 
with  Mr.  Craig  Smith,  Mr, 
Morris,  Dancers 


SOH 


CH  1 


RehSt 


Ligeti  : With  Pipes,  Drums, 
Fiddles 

with  Mr.  Epstein 


SOH 


RehSt 


Trumpet  Audition  Class  WB 

with  Mr  Wright 


Horn  Audition  Birch 

with  Mr  WadenDfuhl 


This  schedule  is  subiect  to  chanoes  Please  see 
bulletin  boards  frequently  for  notices 
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Wednesday,  June  30,  2004 


Conducting 

Composition 

BSO/Other 

1:30  PM  - 
3:30  PM 

2:00  PM  - 
3:15  PM 

Vivaldi:  Gloria  in  D 
with  Mr.  Craig  Smith, 
Mr.  Morris,  Dancers 

SOH 

3:30  PM  - 
4:30  PM 

Bach:  Concerto 
BWV1060 

with  Mr.  Craig  Smith, 
Mr.  Morris,  Dancers 

SOH 

4:00  PM  - 
5:00  PM 

4:00  PM- 
6:00  PM 

This  schedule  Is  subiect  to  chanaes  Please  see 
bulletin  boards  frequently  for  notices 
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Wednesday,  June  30,  2004 


Instrumental 

Vocal 

4:00  PM  - 
6:30  PM 

Britten  : A Midsummer  Night's  CMH 
Dream 

Vocal  Coaching 

Please  check  opera  board  for 

personnel 

4:30  PM  - 
5:30  PM 

Bach:  Cantata  53  SOH 

with  Mr.  Craig  Smith,  Mr 
Morris,  Dancers 

Bach:  Cantata  S3  SOH 

with  Mr.  Craig  Smith,  Mr. 

Morris,  Dancers 

8:00  PM  - 
9:00  PM 

Berio:  Sinfonia  CH  3 

Meeting  with  Ms.  Shelton 
Singers,  Pianists 

8:30  PM  - 
1 1 :00  PM 

Mark  Morris  Dance  Group  SOH 

Dress  Rehearsal 

Bach:  Concerto  BWV1060 

Bartok:  Quartet  No4 

Bach:  Cantata  53 

Vivaldi:  Gloria 

Mark  Morris  Dance  Group  SOH 

Dress  Rehearsal 

Bach:  Concerto  BWV1060 

Bartok:  Quartet  No4 

Bach:  Cantata  53 

Vivaldi:  Gloria 

This  schedule  is  subiect  to  chanaes  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  June  30,  2004 


Conducting 

Composition 

BSO/Other 

4:00  PM  - 
6:30  PM 

Britten  : A Midsummer  CMH 
Night's  Dream 
Vocal  Coaching 
Please  check  opera 
board  for  personnel 

4:30  PM  - 
5:30  PM 

Bach:  Cantata  53  SOH 

with  Mr.  Craig  Smith, 

Mr.  Morris,  Dancers 

8:00  PM  - 
9:00  PM 

8:30  PM  - 
11:00  PM 

Mark  Morris  Dance  SOH 

Group 

Dress  Rehearsal 
Bach:  Concerto 
BWV1060 
Bartok:  Quartet  No4 
Bach:  Cantata  53 
Vivaldi:  Gloria 

This  schedule  is  subject  to  chanaes.  Please  see 
bulletin  boards  frequently  for  notices 
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Thursday,  July  1,  2004 


Instrumental 


Vocal 


10:00  AM  - 
12:00  PM 


Stravinsky  . Concerto  for  Two  Birch 
Pianos 


10:00  AM- 
12:30  PM 


TMC  Orchestra 

Please  see  posted  rehearsal 

order 


SHED 


Britten:  A Midsummer  Night's 
Dream 

Vocal  Coaching 

Please  check  opera  board  for 

personnel 


1:30  PM  - 
2:30  PM 


Britten:  A Midsummer  Night's 
Dream 

Vocal  Coaching 

Please  check  opera  board  for 

personnel 


CMH 


Manor  7 


Ives:  Selected  Songs  Maple 

Hurd,  McLeavey 
with  Mr  Sharp 


1:30  PM-  Stravinsky  Dumbarton  Oaks  CMH 

3:30  PM  with  Mr  Sommerville 


Grieg  : Lyric  Pieces  WB 


Berio  Opus  Number  Zoo  CH  1 

with  Mr  Fenwick  Smith 


This  schedule  is  subject  to  changes  Please  see 
bulletin  boards  frequently  for  notices 
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Thursday,  July  1,  2004 


Conducting 

Composition 

BSO/Other 

10:00  AM  - 
12:00  PM 

Composition  Film  CH  3 

Project 

Meeting  with 

Filmmakers 

with  Mr.  Gandolfi 

10:00  AM- 
12:30  PM 

TMC  Orchestra 
Please  see  posted 
rehearsal  order 

SHED 

Britten:  A Midsummer 
Night's  Dream 
Vocal  Coaching 
Please  check  opera 
board  for  personnel 

CMH 

1:30  PM- 
2:30  PM 

1:30  PM- 
3:30  PM 

This  schedule  is  subject  to  changes  Please  see 
bulletin  boards  frequently  for  notices 
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Thursday,  July  1,  2004 


Instrumental 

Vocal 

1:30  PM- 
3:30  PM 

Mendelssohn  : Viola  Quintet  Manor  1 

Op87 

with  Mr.  Weilerstein 

Bach  : Brandenburg  No3  Birch 

with  Mr.  Fischer 

Brahms  : Clarinet  Sonata  in  CH  2 

E-flat 

with  Mr  Andrews 

2:00  PM  - 
3:30  PM 

Francaix:  String  Trio  Nol  SOH  GR 

Meeting:  Videotape  viewing 
with  Mr.  Morris 

2:30  PM  - 
3:30  PM 

Ives:  Selected  Songs  Maple 

Stafford,  Ditlow 
with  Mr.  Sharp 

4:00  PM  - 
5:00  PM 

Ravel  : Greek  Folk  Songs  Birch 

with  Ms  Shelton,  Ms.  Flobson 
Pilot 

Ravel  : Greek  Folk  Songs  Birch 

with  Ms.  Shelton,  Ms.  Hobson 
Pilot 

4:00  PM  - 
6:00  PM 

Masterclass  Maple 

with  Mr  Craig  Smith 

All  Instrumental  and  Vocal 

Pianists 

Masterclass  Maple 

with  Mr.  Craig  Smith 

All  Instrumental  and  Vocal 

Pianists 

8:30  PM 

Concert  SOH 

Mark  Morris  Dance  Group 
Bach  Concerto  BWV1060 
Bartok:  Quartet  No4 
Bach  Cantata  53 
Vivaldi  Gloria 

see  Instrumental  Schedule 

This  schedule  is  subject  to  changes  Please  see 
bulletin  boards  frequently  for  notices 
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Thursday,  July  1,  2004 


Conducting 

Composition 

BSO/Other 

1:30  PM  - 
3:30  PM 

2:00  PM  - 
3:30  PM 

2:30  PM  - 
3:30  PM 

4:00  PM  - 
5:00  PM 

4:00  PM  - 
6:00  PM 

8:30  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

This  schedule  is  subject  to  changes  Please  see 
bulletin  boards  frequently  for  notices 
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Friday,  July  2,  2004 


Instrumental 


Vocal 


10:00  AM  - 


11:00  AM 


10:00  AM  - Stravinsky  : Concerto  for  Two 

12:00  PM  Pianos 

with  Ms.  Oppens 


10:00  AM  - 
12:30  PM 


TMC  Orchestra 

Please  see  posted  rehearsal 

order 


Maple 


WB 


11:00  AM- 
5:00  PM 


1 30  PM  - Dallapiccola  : Quaderno 

2 30  PM  Musicale  di  Annalibera 


with  Ms.  Oppens 


1:30  PM-  Bach  : Brandenburg  No3 

3:30  PM  with  Mr  Fischer 


Britten:  A Midsummer  Night's 
Dream 

Vocal  Coaching 

Please  check  opera  board  for 

personnel 


CH  2 


Birch 


Vocal  Masterclass 

Bach:  Jesus  and  the  Evangelist 

with  Mr.  Sharp  and  Mr.  Craig 


Smith 


MHSTH 


Maple 


Stravinsky  Dumbarton  Oaks  CMH 
with  Mr  Sommerville 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  July  2,  2004 


Conducting 

Composition 

BSO/Other 

10:00  AM  - 
11:00  AM 

Composition  Film  MHS 

Project  AUD 

Meeting  with 
Filmmakers 
with  Mr.  Gandolfi 

10:00  AM  - 
12:00  PM 

10:00  AM  - 
12:30  PM 

TMC  Orchestra  WB 

Please  see  posted 
rehearsal  order 

Britten:  A Midsummer  MHS  TH 

Night's  Dream 

Vocal  Coaching 

Please  check  opera 

board  for  personnel 

11:00  AM- 
5:00  PM 

Individual  Meetings 
Composers  and 
Filmmakers 
Ihr  signups 
See  signup  sheet 

1 30  PM  - 
2:30  PM 

1:30  PM  - 
3:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 
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Friday,  July  2,  2004 


Instrumental 

Vocal 

1:30  PM  - 
3:30  PM 

Ligeti:  With  Pipes,  Drums, 
Fiddles 

with  Mr  Epstein,  Mr  Paulnack 

RehSt 

Ligeti:  With  Pipes,  Drums,  RehSt 

Fiddles 

with  Mr.  Epstein,  Mr.  Paulnack 

Martucci  : Trio  in  Cmaj  Op59 

Press 

Porch 

Grieg  : Lyric  Pieces 
with  Mr.  Sheena 

EB 

Berio  : Opus  Number  Zoo 

CH  1 

Mendelssohn  : Viola  Quintet  Manor  1 
Op87 

with  Mr.  Weilerstein 


Brahms  . Clarinet  Sonata  in  Manor  7 
E-flat 


Beethoven  : Violin  Sonata  No7  Manor  1 3 
in  C minor 


Dvorak  : Viola  Quintet  in  E-flat 
Op97 


Petrassi : Ottetto  di  Ottoni 


4:00  PM  - 
5:00  PM 


4 00  PM  - Schumann:  Piano  Quintet  Op44 
5:30  PM  Meeting:  Videotape  viewing 
Strings,  Morgan,  Zakrzewski 


MHS 

AUD 

WB 


SOH  GR 


Dallapiccola  : Quattro  Liriche  di  Maple 
Antonio  Machado 
with  Ms.  Shelton 


Poulenc:  Songs  CH  2 

with  Mr  Paulnack 


This  schedule  is  subject  to  changes  P lease  see 
bulletin  boards  frequently  for  notices 
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Friday,  July  2,  2004 


Conducting 

Composition 

BSO/Other 

1:30  PM  - 
3:30  PM 

Petrassi  Ottetto  di  WB 

Ottoni 

4:00  PM  - 
5:00  PM 

4:00  PM  - 
5:30  PM 

This  schedule  is  subject  to  changes  Please  see 
bulletin  boards  frequently  for  notices 
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Friday,  July  2,  2004 


Instrumental 

Vocal 

4:00  PM  - 
6:00  PM 

Ives:  Selected  Songs  Birch 

Tutti:  Singers  & 

Instrumentalists 
with  Mr.  Sharp 

Ives:  Selected  Songs  Birch 

Tutti:  Singers  8i 
Instrumentalists 
with  Mr.  Sharp 

5:00  PM  - 
6:00  PM 

Berio:  0 King  Maple 

Leemhuis,  Juhn 
with  Ms.  Shelton 

Schubert : Rellstab  songs  CH  2 

with  Mr.  Helmrich 

7:00  PM  - 
8:30  PM 

Mendelssohn  Piano  Trio  in  C Birch 
minor 

8 30  PM 

Concert  SOH 

Mark  Morris  Dance  Group 
Bach:  Concerto  BWV1060 
Bartok:  Quartet  No4 
Bach:  Cantata  53 
Vivaldi  Gloria 

see  Instrumental  Schedule 

This  schedule  is  subject  to  changes  Please  see 
bulletin  boards  frequently  for  notices 
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Friday,  July  2,  2004 


Conducting 

Composition 

BSO/Other 

4:00  PM  - 
6:00  PM 

5:00  PM  - 
6:00  PM 

7:00  PM  - 
8:30  PM 

8:30  PM 

see  instrumental  Schedule 

see  Instrumental  Schedule 

This  schedule  is  subject  to  changes  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  July  3,  2004 


Instrumental 

Vocal 

10:00  AM  - 
11:00  AM 

10:00  AM- 
12:00  PM 

Dallapiccola  : Music  for  3 Birch 

Pianos 

with  Ms  Oppens 

10:00  AM- 
12:30  PM 

TMC  Orchestra  SOH 

Please  see  posted  rehearsal 
order 

10:00  AM  - 
4:00  PM 

Britten:  A Midsummer  Night's  MHS  TH 
Dream 

Vocal  Coaching 

Please  check  opera  board  for 

personnel 

11:00  AM  - 
5:00  PM 

2:00  PM  - 
4 30  PM 

TMC  Orchestra  SOH 

Please  see  posted  rehearsal 
order 

5:00  PM  - 
6:00  PM 

Liszt:  German  songs  MHS  TH 

with  Mr.  Alan  Smith 

5:30  PM  - 
6:00  PM 

Ives  Selected  Songs  dress  SOH 

rehearsal 

Tutti  Singers  & Instrumentalists 

Ives:  Selected  Songs  dress  SOH 

rehearsal 

Tutti:  Singers  & Instrumentalists 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  July  3,  2004 


Conducting 

Composition 

BSO/Other 

10:00  AM  - 
1 1 00  AM 

Composition  Film  MHS 

Project  AUD 

Meeting  with 
Filmmakers 
with  Mr.  Gandolfi 

10:00  AM- 
12:00  PM 

10:00  AM  - 
12:30  PM 

TMC  Orchestra  SOH 

Please  see  posted 
rehearsal  order 

10:00  AM  - 
4:00  PM 

Britten  A Midsummer  MHS  TH 

Night's  Dream 

Vocal  Coaching 

Please  check  opera 

board  for  personnel 

11:00  AM- 
5:00  PM 

Individual  Meetings 
Composers  and 
Filmmakers 
Ihr  signups 
See  signup  sheet 

2:00  PM  - 
4:30  PM 

TMC  Orchestra  SOH 

Please  see  posted 
rehearsal  order 

5:00  PM  - 
6:00  PM 

5:30  PM  - 
6:00  PM 

This  schedule  is  subject  to  changes  Please  see 
bulletin  boards  frequently  for  notices 
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Saturday,  July  3,  2004 


Instrumental 


Vocal 


7:00  PM  - 
8:00  PM 


Beethoven:  An  die  feme 
Geliebte 

with  Mr.  Alan  Smith 


MHSTH 


7:30  PM  - Stravinsky  : Dumbarton  Oaks 

7:55  PM  dress  rehearsal 


8:00  PM  - Bach  : Brandenburg  No3  dress 

8:25  PM  rehearsal 


8:00  PM  - 


9:00  PM 


Dallapiccola:  Sicut  Umbra 
Murrihy,  Dueck 
with  Ms.  Shelton 


SOH 


SOH 


Faure:  L'horizon  chimerique 
with  Mr.  Alan  Smith 


MHS  Art 
Rm 


MHSTH 


Various  : South  American  songs 

MHS  Art 

with  Ms.  Shelton 

Rm 

Schumann  : Liederkreis  Op24 

MHS 

with  Ms.  Iwama 

Drama 

Rm 

8:30  PM  - Mendelssohn  : Viola  Quintet 
9:10  PM  Op87  dress  rehearsal 


9:15  PM  - Stravinsky  Concerto  for  Two 
10:00  PM  Pianos  dress  rehearsal 


SOH 


SOH 


This  schedule  is  subject  to  changes  Please  see 
bulletin  boards  frequently  for  notices 
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Saturday,  July  3,  2004 


Conducting 

Composition  | BSO/Other 

7:00  PM  - 
8:00  PM 

7:30  PM  - 
7:55  PM 

8:00  PM  - 
8:25  PM 

8:00  PM  - 
9:00  PM 

8:30  PM  - 
9:10  PM 

9:15  PM- 
10:00  PM 

This  schedule  is  subject  to  changes  Please  see 
bulletin  boards  frequently  for  notices 
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Sunday,  J 

uly  4,  2004 

Instrumental 

Vocal 

10:00  AM 

Concert  SOH 

TMC  Chamber  Music 
Bach:  Brandenburg  Concerto 
No3 

Mendelssohn:  Viola  Quintet  Op87 
Stravinsky:  Concerto  for  Two 
Pianos 

Ives:  Selected  Songs 
Stravinsky:  Dumbarton  Oaks 

see  Instrumental  Schedule 

12:30  PM  - 
1:00  PM 

Brahms  : Clarinet  Sonata  in  CMH 

E-flat  dress  rehearsal 

12:30  PM  - 
1:30  PM 

Fellows'  Lunch  SOH 

Tent 

Fellows'  Lunch  SOH  Tent 

1:15  PM  - 
1:45  PM 

Dallapiccola  : Quaderno  CMH 

Musicale  di  Annalibera  dress 
rehearsal 

2:00  PM- 
4:30  PM 

TMC  Orchestra  SOH 

Please  see  posted  rehearsal 
order 

7 00  PM 

This  schedule  is  subject  lo  changes.  Please  see 
bulletin  boards  frequently  for  notices 
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Sunday,  July  4,  2004 


Conducting 

Composition 

BSO/Other 

10:00  AM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

12:30  PM- 
1:00  PM 

12:30  PM- 
1:30  PM 

Fellows'  Lunch  SOH 

Tent 

Fellows’  Lunch  SOH 

Tent 

1:15  PM  - 
1 45  PM 

2:00  PM  - 
4 30  PM 

TMC  Orchestra  SOH 

Please  see  posted 
rehearsal  order 

7:00  PM 

Concert  SHED 

Diana  Krall 
Popular  Artists 
Series 

This  schedule  is  subject  to  changes  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  July  5,  2004 


Instrumental 

Vocal 

10:00  AM  - 
12:30  PM 

TMCO  Dress  Rehearsal 

SOH 

10:00  AM- 
1:00  PM 

Britten:  A Midsummer  Night's  TH 
Dream 

Piano  runthrough 
with  Mr.  Asbury 

1:00  PM 

Concert 

TMC  Steinway  Series 
Dallapiccola:  Quaderno 
Musicale  di  Annalibera 
Brahms:  Clarinet  Sonata  in 
E-flat 

CMH 

see  Instrumental  Schedule 

2:00  PM- 
3:00  PM 

Britten:  A Midsummer  Night's  TH 

Dream 

Meeting 

Cast,  Pianists,  Coaches 
with  Mr.  Kneuss,  Mr.  Asbury 

2:00  PM  - 
3:30  PM 

Petrassi : Ottetto  di  Ottoni 

WB 

Berio:  Opus  Number  Zoo 
with  Mr  Fenwick  Smith 

CH  2 

Martucci  : Trio  in  Cmaj  Op59 
with  Mr.  Fischer 

CH  1 

Grieg  : Lyric  Pieces 

Maple 

Debussy  : String  Quartet  in  G 
OpIO 

Manor  7 

This  schedule  is  subject  to  changes  Please  see 
bulletin  boards  frequently  for  notices 
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Monday,  July  5,  2004 


Conducting 


10:00  AM  - 
12:30  PM 


TMCO  Dress  Rehearsal 


10:00  AM  - Britten:  A Midsummer 
1:00  PM  Night’s  Dream 

Piano  runthrough 
with  Mr.  Asbury 


1:00  PM 


Composition 


BSO/Other 


SOH 


TH 


see  Instrumental  Schedule 


see  Instrumental  Schedule 


2:00  PM  - 
3:00  PM 


Britten:  A Midsummer 
Night's  Dream 
Meeting 

Cast,  Pianists,  Coaches 
with  Mr  Kneuss,  Mr. 
Asbury 


TH 


2:00  PM 
3:30  PM 


Petrassi  Ottetto  di 
Ottoni 


WB 


This  schedule  is  subject  to  changes  Please  see 
bulletin  boards  frequently  for  notices 
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Monday,  July  5,  2004 


Instrumental 

Vocal 

2:00  PM  - 
3:30  PM 

Dvorak  : Viola  Quintet  in  E-flat  Manor  10 
Op97 

with  Ms.  Lin 

Corelli : Concerto  Grosso  Op6  Birch 
NolO 

with  Mr.  Smirnoff 

Mendelssohn  : Piano  Trio  in  C Manor  1 

minor 

with  Mr.  Ax 

Schumann  : Piano  Quartet  in  CMH 
E-flat  Op47 

Composition  Film  Project  EB 

Rehearsal 

with  Mr.  Gandolfi 

3:00  PM  - 
6:00  PM 

Britten:  A Midsummer  Night's  TH 

Dream 

Staging 

with  Mr.  Kneuss 

Please  check  opera  board  for 

personnel 

4:00  PM  - 
5:00  PM 

Berio  : O King  Birch 

with  Ms  Shelton,  Mr.  Asbury 

Berio  : O King  Birch 

with  Ms.  Shelton,  Mr.  Asbury 

4:00  PM  - 
6:00  PM 

Ligeti:  With  Pipes,  Drums,  RehSt 

Fiddles 

with  Mr  Epstein,  Mr  Paulnack 

Ligeti:  With  Pipes,  Drums,  RehSt 

Fiddles 

with  Mr.  Epstein,  Mr.  Paulnack 

Masterclass  Maple 

with  Ms.  Curtin 
Group  X 

Kristin  Ditlow,  pianist 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 
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Monday,  July  5,  2004 


Conducting | Composition | BSO/Other 


2:00  PM  - 
3:30  PM 

Composition  Film  EB 

Project  Rehearsal 
with  Mr  Gandolfi 

3:00  PM  - 
6:00  PM 

Britten:  A Midsummer  TH 

Night's  Dream 

Staging 

with  Mr  i<neuss 
Please  check  opera 
board  for  personnel 

4:00  PM  - 
5:00  PM 

Berio  O Kina  Birch 

with  Ms  Shelton.  Mr. 

Asbury 

4:00  PM  - 
6:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 
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Monday,  July  5,  2004 


Instrumental 

Vocal 

5:00  PM  - 
6:00  PM 

Schubert : Rellstab  songs  Manor  1 

with  Mr.  Helmrich 

8:30  PM 

Concert  SOH 

TMC  Orchestra 
Dallapiccola:  Variations  for 
Orchestra 

Schoenberg:  Five  Pieces 
Berlioz:  Symphonie  Fantastique 

see  Instrumental  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  July  5,  2004 


Conducting 

Composition 

BSO/Other 

5:00  PM  - 
6:00  PM 

8:30  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

This  schedule  is  subject  to  changes  Please  see 
bulletin  boards  frequently  for  notices 
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Tuesday,  July  6,  2004 


Instrumental 

Vocal 

10:00  AM  - 
11:00  AM 

Faure:  L'horizon  chimerique  Manor  1 

with  Mr.  Alan  Smith 

10:00  AM- 
12:00  PM 

Dallapiccola  : Music  for  3 Birch 

Pianos 

Masterclass  Maple 

with  Ms.  Curtin 
Group  Y 

Casey  Robards,  pianist 

10:00  AM- 
1:00  PM 

Britten:  A Midsummer  Night's  TH 

Dream 

Staging 

with  Mr.  Kneuss 

Please  see  opera  board  for 

personnel 

11:00  AM  - 
12:00  PM 

Dallapiccola:  Sicut  Umbra  Manor  1 

Murrihy,  Dueck 
with  Ms.  Shelton 

1:30  PM- 
2:30  PM 

Dallapiccola  : Quattro  Liriche  di  Manor  1 
Antonio  Machado 
with  Ms.  Shelton 

1:30  PM  - 
3:30  PM 

Carter : String  Quartet  Nol  CH  1 

with  Mr  Fischer 

2:00  PM  - 
4:30  PM 

TMCO  Sectional  SOH 

All  Strings 
Bouchez,  Wolfe 
with  Mr  Silverstein 

TMCO  Sectional  Birch 

All  Woodwinds 
with  Mr  Ranti 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 
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Tuesday,  July  6,  2004 


Conducting  | Composition I BSO/Other 


10:00  AM- 
11:00  AM 

10:00  AM  - 
12:00  PM 

10:00  AM  - 
1:00  PM 

Britten:  A Midsummer  TH 

Night's  Dream 

Staging 

with  Mr.  Kneuss 
Please  see  opera  board 
for  personnel 

11:00  AM- 
12:00  PM 

1:30  PM  - 
2:30  PM 

1:30  PM- 
3:30  PM 

2:00  PM  - 
4:30  PM 

TMCO  Sectional  SOH 

All  Strings 
Bouchez,  Wolfe 
with  Mr  Silverstein 

This  schedule  Is  subject  to  changes  Please  see 
bulletin  boards  frequently  for  notices 
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Tuesday,  July  6,  2004 


Instrumental 

Vocal 

2:00  PM  - 
4:30  PM 

TMCO  Sectional  WB 

Wagner,  Mendelssohn 
'Scottish’ 

All  Brass,  Timpani,  Harp 
with  Mr.  Wadenpfuhl 

2:00  PM  - 
5:00  PM 

Britten:  A Midsummer  Night's  TH 

Dream 

Staging 

with  Mr.  Kneuss 

Please  see  opera  board  for 

personnel 

2:30  PM  - 
3:30  PM 

Schumann  : Liederkreis  Op24  Manor  1 
with  Ms.  Iwama 

4:00  PM  - 
5:00  PM 

Mabry  : Quatre  Tanka  Maple 

with  Ms.  Shelton 

4:30  PM  - 
7:00  PM 

5:00  PM  - 
6 00  PM 

Various  : South  American  songs  Maple 
with  Ms.  Shelton 

7 00  PM- 
8:00  PM 

Poulenc:  Songs  Manor  1 

with  Mr.  Paulnack 

Liszt:  German  songs  Manor  7 

with  Mr.  Alan  Smith 

7 00  PM- 
9:30  PM 

TMCO  Rehearsal  SHED 

Please  see  posted  rehearsal 

order 

This  schedule  is  subject  to  changes  Please  see 
bulletin  boards  frequently  for  notices 
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Tuesday,  July  6,  2004 


Conducting 

Composition 

BSO/Other 

2.00  PM  - 
4:30  PM 

2:00  PM  - 
5:00  PM 

Britten:  A Midsummer  TH 

Night's  Dream 

Staging 

with  Mr.  Kneuss 
Please  see  opera  board 
for  personnel 

Individual  Hawthorne 

Consultations 

with  Mr.  Gandolfi 

See  signups 

2:30  PM  - 
3:30  PM 

4:00  PM  - 
5:00  PM 

4:30  PM- 
7:00  PM 

Conductors'  Meetina  CH  3 

with  Mr.  Silverstein 

5:00  PM  - 
6:00  PM 

7:00  PM  - 
8:00  PM 

7:00  PM  - 
9:30  PM 

TMCO  Rehearsal  SHED 

Please  see  posted 
rehearsal  order 

This  schedule  is  subject  to  changes  Please  see 
bulletin  boards  frequently  for  notices 
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Tuesday,  July  6,  2004 


Instrumental 

Vocal 

7:00  PM  - 
10:00  PM 

Britten:  A Midsummer  Night's  TH 

Dream 

Staging 

with  Mr.  Kneuss 

Please  see  opera  board  for 

personnel 

8:30  PM 

This  schedule  is  subject  to  changes  Please  see 
bulletin  boards  frequently  for  notices 
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Tuesday,  July  6,  2004 


Conductin^^ 

Composition 

BSO/Other 

7:00  PM  - 
10:00  PM 

Britten:  A Midsummer  TH 

Night's  Dream 

Staging 

with  Mr.  Kneuss 
Please  see  opera  board 
for  personnel 

8:30  PM 

Concert  SOH 

Boston 

Baroque 

This  schedule  is  subject  to  changes  Please  see 
bulletin  boards  frequently  for  notices 
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Wednesday,  July  7,  2004 


Instrumental 

Vocal 

10:00  AM  - 
11:00  AM 

Harvey  : Tombeau  de 

Messiaen 

with  Ms.  Oppens 

Birch 

10:00  AM- 
12:00  PM 

Hall : Mani 

RehSt 

Masterclass 
with  Ms.  Curtin 
Group  X 

JiHye  Chang,  pianist 

Maple 

Brahms  : Clarinet  Quintet 
Opl  15 

CH  1 

Beethoven  : Violin  Sonata  No7 

in  C minor 

with  Mr.  Smirnoff 

CH  2 

10:00  AM- 
12:30  PM 

Britten:  A Midsummer  Night's 
Dream 

Orchestra  only 

SOH 

10:00  AM  - 
1:00  PM 

Britten:  A Midsummer  Night's 

Dream 

Staging 

with  Mr.  Kneuss 

Please  see  opera  board  for 

personnel 

TH 

1:30  PM  - 
2:30  PM 

Ravel  Greek  Folk  Songs 
with  Ms  Shelton,  Ms  Hobson 
Pilot 

Maple 

Ravel  : Greek  Folk  Songs 
with  Ms.  Shelton,  Ms.  Hobson 
Pilot 

Maple 

1:30  PM  - 
3:30  PM 

Grieg  Lyric  Pieces 
with  Mr  Sheena 

Birch 

This  schedule  is  subject  to  changes  Please  see 
bulletin  boards  frequently  for  notices 
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Wednesday,  July  7,  2004 


Conducting 

Composition 

BSO/Other 

10:00  AM- 
11 :00AM 

10:00  AM- 
12:00  PM 

Hall : Mani  RehSt 

10:00  AM- 
12:30  PM 

Britten:  A Midsummer  SOH 

Night's  Dream 
Orchestra  only 

BSO : SHED 

Rehearsal 

10:00  AM- 
1:00  PM 

Britten:  A Midsummer  TH 

Night  s Dream 

Staging 

with  Mr  Kneuss 
Please  see  opera  board 
for  personnel 

1:30  PM- 
2:30  PM 

1:30  PM- 
3:30  PM 

This  schedule  is  subject  to  changes  Please  see 
bulletin  boards  frequently  for  notices 
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Wednesday,  July  7,  2004 


Instrumental 

Vocal 

1:30  PM  - 
3:30  PM 

Ligeti  : With  Pipes,  Drums, 
Fiddles 

with  Mr.  Epstein 

RehSt 

Ligeti : With  Pipes,  Drums, 
Fiddles 

with  Mr.  Epstein 

RehSt 

Martucci : Trio  in  Cmaj  Op59 

Manor  6 

Debussy  : String  Quartet  in  G 
OpIO 

with  Ms.  Kang 

CH  1 

Dvorak  : Viola  Quintet  in  E-flat 
Op97 

Manor  1 

Beethoven:  Symphony  No8 

Conducting  Class 

with  Mr.  Fruhbeck  de  Burgos 

SOH 

2:30  PM  - 
3:30  PM 

Duparc:  Songs 
with  Ms.  Shelton 

Maple 

2:30  PM  - 
6:00  PM 

Britten:  A Midsummer  Night's 

Dream 

Staging 

with  Mr.  Kneuss 

Please  see  opera  board  for 

personnel 

TH 

4:00  PM  - 
5:00  PM 

Petrassi  : Ottetto  di  Ottoni 

WB 

Beethoven:  An  die  feme 
Geliebte 

with  Mr.  Alan  Smith 

Manor  1 

Mendelssohn:  Piano  Trio  in  C 
minor 

Manor  7 

Berio  Opus  Number  Zoo 

Birch 

Corelli : Concerto  Grosso  Op6 
NolO 

with  Mr  Smirnoff 

Maple 

This  schedule  is  subject  to  changes  Please  see 
bulletin  boards  frequently  for  notices 
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Wednesday,  July  7,  2004 


^^onductin^^ 

Composition 

BSO/Other 

1:30  PM  - 
3:30  PM 

Beethoven:  Symphony  SOH 
No8 

Conducting  Class 
with  Mr.  Fruhbeck  de 
Burgos 

2:30  PM  - 
3:30  PM 

2:30  PM  - 
6:00  PM 

Britten:  A Midsummer  TH 

Night's  Dream 

Staging 

with  Mr.  Kneuss 
Please  see  opera  board 
for  personnel 

4:00  PM  - 
5:00  PM 

Petrassi  : Ottetto  di  WB 

Ottoni 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 


73 


Wednesday,  July  7,  2004 


Instrumental 

Vocal 

4:00  PM  - 
5:00  PM 

Schumann  : Three  Romances  CH  1 

Poulenc  : Trio  CH  2 

Composition  Film  Project  CMH 

Rehearsal 

with  Mr.  Gandolfi 

4:00  PM- 
6:30  PM 

5.00  PM  - 
6:00  PM 

Fellows'  Dinner  SOH 

Tent 

Fellows'  Dinner  SOH  Tent 

6:00  PM  - 
6:30  PM 

Alleluia  rehearsal  SOH 

with  Dr.  Ann  Howard  Jones 
All  Fellows 

Alleluia  rehearsal  SOH 

with  Dr.  Ann  Howard  Jones 
All  Fellows 

7:00  PM  - 
8:00  PM 

Opening  Exercises  SOH 

All  Fellows 

Opening  Exercises  SOH 

All  Fellows 

This  schedule  is  subject  to  changes  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  July  7,  2004 


Conducting 

Composition 

BSO/Other 

4:00  PM  - 
5:00  PM 

Composition  Film  CMH 

Project  Rehearsal 
with  Mr  Gandolfi 

4:00  PM  - 
6:30  PM 

BSO : SHED 

Rehearsal 

5:00  PM  - 
6:00  PM 

Fellows'  Dinner  SOH 

Tent 

Fellows'  Dinner  SOH 

Tent 

6:00  PM  - 
6:30  PM 

Alleluia  rehearsal  SOH 

with  Dr.  Ann  Howard 
Jones 
All  Fellows 

Alleluia  rehearsal  SOH 

with  Dr  Ann  Howard 
Jones 
All  Fellows 

7:00  PM  - 
8:00  PM 

Opening  Exercises  SOH 

All  Fellows 

Opening  Exercises  SOH 

All  Fellows 

This  schedule  is  subject  to  changes  Please  see 
bulletin  boards  frequently  for  notices 
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Thursday 

July  8,  2004 

Instrumental 

Vocal 

10:00  AM- 
12:00  PM 

Dallapiccola  : Music  for  3 Birch 

Pianos 

with  Ms.  Oppens 

Masterclass  Maple 

with  Ms.  Curtin 
Group  V 

Kristin  Ditlow,  pianist 

10:00  AM- 
12:30  PM 

TMC  Orchestra  SOH 

Please  see  posted  rehearsal 
order 

11:00  AM- 
12:00  PM 

Dallapiccola:  Sicut  Umbra  Manor  1 

Murrihy,  Dueck 
with  Ms.  Shelton 

Schumann  : Liederkreis  Op24  Manor  7 
with  Ms.  Iwama 

1:30  PM  - 
3:30  PM 

Flute  Masterclass  Manor  1 

with  Ms.  Toote 

Oboe  Masterclass  Hickory 

with  Mr.  Ferrillo 

Bassoon  Masterclass  Manor  7 

with  Mr.  Ranti 

TMCO  Sectional  WB 

Ein  Heldenleben 
Horns,  Trumpets 
with  Mr.  Katzen 

Low  Brass  Masterclass  EB 

with  Mr.  Barron 

This  schedule  is  subject  to  changes  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  July  8,  2004 


^^onductin^^ 

Composition  | BSO/Other 

10:00  AM  - 
12:00  PM 

Composition  Class  Hawthorne 

with  Mr.  Alan  Smith 
On  writing  song 

10:00  AM  - 
12:30  PM 

TMC  Orchestra  SOH 

Please  see  posted 
rehearsal  order 

BSO  SHED 

Rehearsal 

11:00  AM- 
12:00  PM 

1:30  PM  - 
3:30  PM 

Individual  Hawthorne 

Consultations 

As  needed 

with  Mr  Gandolfi 

See  signups 

This  schedule  is  subject  to  changes  Please  see 
bulletin  boards  frequently  for  notices. 
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I 


Thursday,  July  8,  2004 


Instrumental 

Vocal 

1:30  PM  - 
3:30  PM 

Piano  Masterclass 
with  Ms  Oppens 

CH  2 

Harp  Masterclass 
with  Ms  Hobson  Pilot 

SOH  GR 

Bass  Masterclass 
with  Mr.  Seeber 

CH  1 

Viola  Masterclass 
with  Ms  Basrak,  Mr 
Gazouleas 

Birch 

Cello  Masterclass 
with  Mr.  Fischer 

Maple 

2:00  PM  - 
6:00  PM 

Britten:  A Midsummer  Night's  TH 

Dream 

Staging 

with  Mr.  Kneuss 

Please  check  opera  board  for 

personnel 

4:00  PM  - 
6:00  PM 

Grieg  : Lyric  Pieces 

Birch 

Martucci : Trio  in  Cmaj  Op59 
with  Mr  Fischer 

CH  1 

Debussy  : String  Quartet  in  G 
OpIO 

Manor  10 

Dvorak  Viola  Quintet  in  E-flat 
Op97 

Manor  1 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 
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Thursday,  July  8,  2004 


Conductin^_ 

Composition 

BSO/Other 

1:30  PM  - 
3:30  PM 

2:00  PM  - 
6:00  PM 

Britten:  A Midsummer  TH 

Night's  Dream 

Staging 

with  Mr.  Kneuss 
Please  check  opera 
board  for  personnel 

4:00  PM  - 
6:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 


79 


Thursday 

July  8,  2004 

Instrumental 

Vocal 

4:00  PM  - 
6:00  PM 

Hindemith  : Drei  Stucke  Maple 

Mendelssohn  : Piano  Trio  in  C CH  2 

minor 

with  Mr.  Ax 

Schoenberg  : Verklaerte  Nacht  CMH 

Schumann  : Piano  Quartet  in  Manor  7 
E-flat  Op47 

Composition  Film  Project  MHS  TH 

Rehearsal 

with  Mr.  Gandolfl 

4:00  PM  - 
6:30  PM 

7:00  PM  - 
8:00  PM 

Berio  : O King  CH  2 

with  Ms.  Shelton,  Mr.  Asbury 

Berio  : 0 King  CH  2 

with  Ms.  Shelton,  Mr.  Asbury 

Mabry  : Quatre  Tanka  Maple 

with  Ms.  Shelton 

7:00  PM  - 
9:00  PM 

Ligeti  : With  Pipes,  Drums,  RehSt 

Fiddles 

with  Mr.  Epstein 

Ligeti  : With  Pipes,  Drums,  RehSt 

Fiddles 

with  Mr.  Epstein 

7:30  PM  - 
10:00  PM 

Britten:  A Midsummer  Night's  TH 

Dream 

Staging 

with  Mr.  Kneuss 

Please  see  opera  board  for 

personnel 

This  schedule  is  subject  to  changes  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  July  8,  2004 


^Conductin^^ 

Composition 

BSO/Other 

4:00  PM  - 
6:00  PM 

Composition  Film  MHS  TH 

Project  Rehearsal 
with  Mr.  Gandolfi 

4:00  PM  - 
6:30  PM 

BSO  SHED 

Rehearsal 

7:00  PM  - 
8:00  PM 

Berio  : 0 King  CH  2 

with  Ms.  Shelton,  Mr. 

Asbury 

7:00  PM- 
9:00  PM 

7:30  PM  - 
10:00  PM 

Britten:  A Midsummer  TH 

Night’s  Dream 

Staging 

with  Mr.  Kneuss 
Please  see  opera  board 
for  personnel 

This  schedule  is  subject  to  changes  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  July  8,  2004 


Instrumental 

Vocal 

8:00  PM  - 
9:00  PM 

Dallapiccola  : Quattro  liriche  di  Manor  1 
Antonio  Machado 
with  Ms.  Shelton 

8:30  PM 

This  schedule  is  subject  to  changes  Please  see 
bulletin  boards  frequently  for  notices 
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Thursday,  July  8,  2004 


Conductin^_ 

Composition 

BSO/Other 

8:00  PM  - 
9:00  PM 

8:30  PM 

Concert  SOH 

Juilliard 
String 
Quartet 

This  schedule  is  subject  to  changes  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  July  9,  2004 


Instrumental 

Vocal 

9:00  AM  - 
9:30  AM 

Grieg  : Lyric  Pieces  dress 
rehearsal 

SOH 

10:00  AM  - 
12:00  PM 

Dallapiccola  : Music  for  3 
Pianos 

Birch 

10:00  AM  - 
12:30  PM 

TMC  Orchestra 

Please  see  posted  rehearsal 

order 

SOH 

10:00  AM- 
1:00  PM 

Britten:  A Midsummer  Night’s 

Dream 

Staging 

with  Mr.  Kneuss 

Please  see  opera  board  for 

personnel 

TH 

1 1 00  AM  - 
12:00  PM 

Various  : South  American  songs 
with  Ms.  Shelton 

Manor  7 

Faure:  L'horizon  chimerique 
with  Mr.  Alan  Smith 

Manor  1 

1:30  PM  - 
2:30  PM 

Berio  : 0 King 

with  Ms.  Shelton,  Mr.  Asbury 

Manor  1 

Berio  : 0 King 

with  Ms.  Shelton,  Mr.  Asbury 

Manor  1 

Petrassi . Ottetto  di  Ottoni 

EB 

Beethoven:  An  die  feme 
Geliebte 

with  Mr.  Alan  Smith 

Manor  13 

1:30  PM  - 
3:30  PM 

Berio  Opus  Number  Zoo 
with  Mr  Fenwick  Smith 

CH  1 



This  schedule  is  subject  to  changes  Please  see 
bulletin  boards  frequently  for  notices 
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Friday,  July  9,  2004 


Conducting 

Composition 

BSO/Other 

9:00  AM  - 
9:30  AM 

10:00  AM  - 
12:00  PM 

10:00  AM  - 
12:30  PM 

TMC  Orchestra  SOH 

Please  see  posted 
rehearsal  order 

BSO  SHED 

Rehearsal 

10:00  AM- 
1:00  PM 

Britten:  A Midsummer  TH 

Night's  Dream 

Staging 

with  Mr.  Kneuss 
Please  see  opera  board 
for  personnel 

1 1 :00  AM  - 
12:00  PM 

1:30  PM- 
2:30  PM 

Berio  : O King  Manor  1 

with  Ms  Shelton,  Mr 

Asbury 

Petrassi  Ottetto  di  EB 

Ottoni 

1:30  PM- 
3:30  PM 

This  schedule  is  subject  to  changes  Please  see 
bulletin  boards  frequently  for  notices 
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Friday,  July  9,  2004 


Instrumental 

Vocal 

1:30  PM- 
3:30  PM 

Corelli : Concerto  Grosso  Op6 
NolO 

with  Mr.  Smirnoff 

Birch 

Schumann  : Three  Romances 
with  Mr.  Ferrillo 

CH  2 

Poulenc  : Trio 
with  Mr.  McEwen 

Press 

Porch 

Mendelssohn  : Piano  Trio  in  C 

minor 

with  Mr.  Ax 

Manor  7 

Composition  Film  Project 

Rehearsal 

with  Mr.  Gandolfi 

MHSTH 

2:30  PM  - 
3:30  PM 

Liszt:  German  songs  Manor  13 

with  Mr.  Alan  Smith 

Duparc:  Songs  Manor  1 

with  Ms.  Shelton 

Poulenc:  Songs  Manor  6 

with  Mr.  Paulnack 

2:30  PM  - 
5:00  PM 

Violin  Auditions 
with  Ms  Bewick,  Ms. 
Fiekowsky,  Mr.  Lowe 

CMH 

Viola  Auditions 

with  Mr.  Barnes,  Ms.  Basrak, 

Mr  Gazouleas,  Ms  Matsusaka, 
Mr  Zaretsky 

Maple 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  July  9,  2004 


Conducting 

Composition 

BSO/Other 

1:30  PM- 
3:30  PM 

Composition  Film  MHS  TH 

Project  Rehearsal 
with  Mr  Gandolfi 

2:30  PM  - 
3:30  PM 

2:30  PM  - 
5:00  PM 

This  schedule  is  subject  to  changes  Please  see 
bulletin  boards  frequently  for  notices 
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Friday,  July  9,  2004 


Instrumental 

Vocal 

2:30  PM  - 
5:00  PM 

Cello  Auditions  WB 

with  Mr  Fischer,  Mr.  Jojatu,  Mr 
Young 

2:30  PM  - 
6:00  PM 

Britten:  A Midsummer  Night's  TH 

Dream 

Staging 

with  Mr.  Kneuss 

Please  see  opera  board  for 

personnel 

4:00  PM  - 
5:00  PM 

Ligeti  : With  Pipes,  Drums,  SOH 

Fiddles  dress  rehearsal 

Hall : Mani  EB 

with  Mr.  Asbury 

Ravel : Greek  Folk  Songs  SOH  GR 

with  Ms.  Shelton,  Ms  Hobson 

Pilot 

Ligeti  : With  Pipes,  Drums,  SOH 

Fiddles  dress  rehearsal 

Schubert : Rellstab  songs  Manor  7 

with  Mr.  Helmrich 

Ravel  : Greek  Folk  Songs  SOH  GR 

with  Ms.  Shelton,  Ms.  Hobson 

Pilot 

4:00  PM  - 
6:00  PM 

Debussy  : String  Quartet  in  G Manor  13 
OpIO 

Dvorak  : Viola  Quintet  in  E-flat  Manor  1 
Op97 

with  Ms.  Lin 

Hindemith  : Drei  Stucke  Birch 

with  Mr  Schlueter 

Dallapiccola:  Sicut  Umbra  RehSt 

with  Mr.  Asbury 
Ms  Shelton,  second  hour 

Dallapiccola:  Sicut  Umbra  RehSt 

with  Mr.  Asbury 

Ms.  Shelton,  second  hour 

This  schedule  is  subject  to  changes  Please  see 
bulletin  boards  frequently  for  notices 
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Friday,  July  9,  2004 


Conducting 

Composition 

BSO/Other 

2:30  PM  - 
5:00  PM 

2:30  PM  - 
6:00  PM 

Britten:  A Midsummer  TH 

Night's  Dream 

Staging 

with  Mr.  Kneuss 
Please  see  opera  board 
for  personnel 

4:00  PM  - 
5:00  PM 

Hall  Mani  EB 

with  Mr.  Asbury 

4:00  PM  - 
6:00  PM 

Dallapiccola:  Sicut  RehSt 
Umbra 

with  Mr  Asbury 
Ms  Shelton,  second 
hour 


This  schedule  is  subject  to  changes  Please  see 
bullelin  boards  frequently  for  notices. 


89 


Friday,  July  9,  2004 


Instrumental 

Vocal 

4:00  PM  - 
6:00  PM 

Brahms:  Clarinet  Quintet  CH  1 

Opl  15 

with  Mr.  Smirnoff,  first  hour 

Beethoven:  Violin  Sonata  No7  CH  2 
in  C minor 

with  Mr  Smirnoff,  second  hour 

6:00  PM  - 
7:00  PM 

6:30  PM  - 
8:30  PM 

Britten:  A Midsummer  Night's 

Dream 

Staging 

with  Mr.  Kneuss 

Please  see  opera  board  for 

personnel 

7:00  PM  - 
8:30  PM 

Schumann:  Piano  Quartet  in  CH  1 

E-flat  Op47 
with  Mr  Fischer 

7:15  PM- 
7:35  PM 

Berio  0 King  dress  rehearsal  SOH 

Berio  : 0 King  dress  rehearsal  SOH 

7:40  PM  - 
8:00  PM 

Ravel : Greek  Folk  Songs  SOH 

dress  rehearsal 

Ravel  : Greek  Folk  Songs  dress  SOH 
rehearsal 

8:05  PM  - 
8:30  PM 

Dallapiccola  : Music  for  3 SOH 

Pianos  dress  rehearsal 

Dallapiccola  : Music  for  3 SOH 

Pianos  dress  rehearsal 

8 30  PM 

This  schedule  is  subject  to  changes  Please  see 
bulletin  boards  frequently  for  notices 
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Friday,  July  9,  2004 


Conducting 

Composition 

BSO/Other 

4:00  PM  - 
6:00  PM 

6:00  PM  - 
7:00  PM 

Concert  SOH 

BSO 

Prelude 

6:30  PM  - 
8:30  PM 

Britten  A Midsummer  TH 

Night’s  Dream 

Staging 

with  Mr  Kneuss 
Please  see  opera  board 
for  personnel 

7:00  PM  - 
8:30  PM 

7:15  PM- 
7:35  PM 

Berio  O King  dress  SOH 

rehearsal 

7:40  PM  - 
8:00  PM 

8:05  PM  - 
8:30  PM 

8:30  PM 

BSO  SHED 

Concert 
Kurt  Masur, 
conducting 

This  schedule  is  subject  to  changes  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  July  10,  2004 


Instrumental 


9:00  AM  - Berio  : Opus  Number  Zoo 
9:20  AM  dress  rehearsal 


10:00  AM- 
12:30  PM 


TMC  Orchestra 

Please  see  posted  rehearsal 

order 


10:00  AM- 
1:00  PM 


10:30  AM- 


1:00  PM 


11:00  AM  - 
12:00  PM 


12  30  PM-  TMC  Photo  / Lunch 
2:00  PM  All  Fellows 


2:00  PM  - 


2:20  PM 


Vocal 


SOH 


SOH 


Britten:  A Midsummer  Night's 

Dream 

Staging 

with  Ms.  Dodson 

Please  see  opera  board  for 

personnel 


Britten:  A Midsummer  Night's 

Dream 

Staging 

with  Mr.  Kneuss 

Please  see  opera  board  for 

personnel 


Brahms:  Songs 
Murrihy,  Robards 
with  Mr.  Alan  Smith 


SOH 


TMC  Photo  / Lunch 
All  Fellows 


Schumann  : Liederkreis  Op24 
dress  rehearsal 


CMH 


Manor  1 


SOH 


CMH 


This  schedule  is  subject  to  changes  Please  see 
bulletin  boards  frequently  for  notices 


Saturday,  July  10,  2004 


Conducting 

Composition 

BSO/Other 

9:00  AM  - 
9:20  AM 

10:00  AM  - 
12:30  PM 

TMC  Orchestra 
Please  see  posted 
rehearsal  order 

SOH 

Britten:  A Midsummer 
Night's  Dream 
Staging 

with  Ms.  Dodson 
Please  see  opera  board 
for  personnel 

CMH 

10:00  AM  - 
1:00  PM 

Britten  A Midsummer 
Night's  Dream 
Staging 

with  Mr.  Kneuss 
Please  see  opera  board 
for  personnel 

TH 

10:30  AM  - 
1 :00  PM 

BSO : SHED 

Rehearsal 

11:00  AM- 
12:00  PM 

12:30  PM- 
2:00  PM 

TMC  Photo  / Lunch 
All  Fellows 

SOH 

TMC  Photo  / Lunch  SOH 

All  Fellows 

2:00  PM  - 
2:20  PM 

This  schedule  is  subject  to  changes  Please  see 
bulletin  boards  frequently  for  notices 
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Saturday,  July  10,  2004 


Instrumental 

Vocal 

2:00  PM  - 
4:00  PM 

Lindberg  : Quintet  for  Clarinet  CH  1 
and  Strings 
with  Mr.  Fischer 

— r 

2:00  PM  - 
4:30  PM 

TMC  Orchestra  SOH 

Please  see  posted  rehearsal 
order 

Britten:  A Midsummer  Night's  TH 

Dream 

Staging 

with  Mr.  Kneuss 

Please  see  opera  board  for 

personnel 

2:20  PM  - 
2:40  PM 

Beethoven  : An  die  feme  CMH 

Geliebte  dress  rehearsal 

2:30  PM- 
4:30  PM 

2 40  PM  - 
3:00  PM 

Schubert : Rellstab  songs  dress  CMH 
rehearsal 

3 00  PM  - 
3:20  PM 

Faure  : L'horizon  chimerique  CMH 

dress  rehearsal 

3:20  PM- 
3 40  PM 

Poulenc:  Songs  CMH 

dress  rehearsal 

3:40  PM  - 
4:00  PM 

Liszt  : German  songs  dress  CMH 

rehearsal 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


94 


I 


Saturday,  July  10,  2004 


Conducting 

^Composition 

BSO/Other 

' 2:00  PM  - 

4:00  PM 



2:00  PM  - 
| 4:30  PM 

TMC  Orchestra 
Please  see  posted 
rehearsal  order 

SOH 

Britten:  A Midsummer 
Night's  Dream 
Staging 

with  Mr.  Kneuss 
Please  see  opera  board 
for  personnel 

TH 

2:20  PM  - 
2:40  PM 

2:30  PM  - 
4:30  PM 

Library  Skills  Lecture  Hawthorne 
with  Mr  Burlingame 

2:40  PM  - 
3:00  PM 

3:00  PM  - 
3:20  PM 

3:20  PM  - 
3:40  PM 

3:40  PM  - 
4:00  PM 

This  schedule  is  subject  to  changes  Please  see 
bulletin  boards  frequently  for  notices 
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Saturday,  July  10,  2004 


Instrumental 

Vocal 

4:00  PM  - 
4:10  PM 

Mabry  : Quatre  Tanka  dress  CMH 

rehearsal 

4:10  PM- 
4:30  PM 

Various  : South  American  songs  CMH 
dress  rehearsal 

5:00  PM  - 
7:00  PM 

Britten:  A Midsummer  Night's  TH 

Dream 

Staging 

with  Mr.  Kneuss 

Please  see  opera  board  for 

personnel 

1 

6:00  PM 

Concert  SOH 

TMC  Prelude 

Ligeti:  With  Pipes,  Drums, 

Fiddles 

Ravel:  Five  Greek  Folk  Songs 
Grieg:  Lyric  Pieces 

see  Instrumental  Schedule 

7:00  PM- 
8:00  PM 

Francaix  : String  Trio  Nol  CH  1 

7:15  PM- 
7:35  PM 

Petrassi : Ottetto  di  Ottoni  SOH 

dress  rehearsal 

7:40  PM  - 
8:00  PM 

Corelli  Concerto  Grosso  Op6  SOH 
NolO  dress  rehearsal 

8:05  PM  - 
9:00  PM 

Martucci  : T rio  in  Cmaj  Op59  SOH 

dress  rehearsal 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 
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Saturday,  July  10,  2004 


^Conductin^^ 

Composition 

BSO/Other 

4:00  PM  - 
4:10  PM 

4:10  PM- 
4:30  PM 

5:00  PM  - 
7:00  PM 

Britten:  A Midsummer  TH 

Night's  Dream 

Staging 

with  Mr.  Kneuss 
Please  see  opera  board 
for  personnel 

6:00  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

7:00  PM  - 
8:00  PM 

7:15  PM- 
7:35  PM 

Petrassi : Ottetto  di  SOH 

Ottoni  dress  rehearsal 

7:40  PM  - 
8:00  PM 

8:05  PM  - 
9:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 
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Saturday,  July  10,  2004 


Instrumental 

Vocal 

8:30  PM 

9:05  PM  - 
9:30  PM 

Dallapiccola  : Quattro  Liriche  di  SOH 

Antonio  Machado  dress 

rehearsal 

1 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 
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Saturday,  July  10,  2004 


Conductin^_ 

Composition 

BSO/Other 

8:30  PM 

BSO  SHED 

Concert 

Rafael 

Fruhbeck  de 

Burgos, 

conducting 

9:05  PM  - 
9:30  PM 

This  schedule  is  subject  to  changes  Please  see 
bulletin  boards  frequently  for  notices 
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Sunday,  July  11,  2004 


Instrumental 


10:00  AM 


Concert 

TMC  Chamber  Music 
Corelli:  Concerto  Grosso  Op6 


NolO 


Martucci:  Trio  in  C major  Op59 
Petrassi:  Ottetto  di  Ottoni 
Dallapiccola:  Music  for  Three 
Pianos 
Berio:  O King 
Berio:  Opus  Number  Zoo 
Dallapiccola:  Quattro  Liriche  di 
Antonio  Machado 


1 1 :00  AM  - 
1:30  PM 


12:30  PM  - Mendelssohn  : Piano  Trio  in  C 
1 05  PM  minor  dress  rehearsal 


1:10  PM  - Beethoven  : Violin  Sonata  No7 
2:00  PM  in  C minor  dress  rehearsal 


2:30  PM 


SOH 


Vocal 


see  Instrumental  Schedule 


Britten:  A Midsummer  Night's  TH 

Dream 

Staging 

with  Mr.  Kneuss 

Please  see  opera  board  for 

personnel 


CMH 


CMH 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 


Sunday,  July  11,  2004 


^^onductin^^ 

Composition  | BSO/Other 

10:00  AM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

1 1 :00  AM  - 
1:30  PM 

12:30  PM  - 
1:05  PM 

1:10  PM  - 
2:00  PM 

2:30  PM 

BSO  SHED 

Concert 

Ingo 

Metzmacher, 

conducting 

This  schedule  is  subject  to  changes  Please  see 
bulletin  boards  frequently  for  notices 
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Sunday,  July  11,  2004 


Instrumental 

Vocal 

5.00  PM  - 
7:30  PM 

Britten:  A Midsummer  Night's  TH 

Dream 

Staging 

with  Mr.  Kneuss 

Please  see  opera  board  for 

personnel 

7:00  PM  - 
9:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted  rehearsal 
order 

8:30  PM 

see  Vocal  Schedule 

Concert  , CMH 

TMC  Vocal  Recital 
Beethoven:  An  die  feme 
Geliebte 

Faure:  L'horizon  chimerique 
Liszt:  German  songs 
Mabry:  Quatre  Tanka 
Poulenc:  Songs 
Schumann:  Liederkreis  Op24, 
(selections) 

Schubert:  Rellstab  songs 
(selections) 

South  American  songs 

This  schedule  Is  subject  to  changes  Please  see 
bulletin  boards  frequently  for  notices 
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Sunday,  July  11,  2004 


Conducting 

Composition 

BSO/Other 

5:00  PM  - 
7:30  PM 

7:00  PM  - 
9:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

8:30  PM 

see  Vocal  Schedule 

see  Vocal  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  July  12,  2004 


Instrumental 

Vocal 

10  00  AM- 
12:00  PM 

Masterclass  Maple 

with  Ms.  Curtin 
Group  X 

Kimball  Gallagher,  pianist 

Britten:  A Midsummer  Night’s  TH 

Dream 

Staging 

with  Mr.  Kneuss 

Please  check  opera  board  for 

personnel 

10:00  AM- 
12:30  PM 

TMCO  dress  rehearsal  SOH 

Please  see  posted  rehearsal 
order 

1:00  PM 

Concert  CMH 

TMC  Steinway  Series 
Beethoven:  Violin  Sonata  No7 
in  C minor 

Mendelssohn:  Piano  Trio  in  C 
minor 

see  Instrumental  Schedule 

1:30  PM  - 
6:00  PM 

Britten:  A Midsummer  Night's  TH 

Dream 

Staging 

with  Mr.  Kneuss 

Please  see  opera  board  for 

personnel 

2:00  PM  - 
3:30  PM 

Debussy  String  Quartet  in  G Manor  7 
OpIO 

with  Ms  Kang 

Dvorak  Viola  Quintet  in  E-flat  Manor  1 
Op97 

This  schedule  is  subject  to  changes  Please  see 
bulletin  boards  frequently  for  notices 
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Monday,  July  12,  2004 


Conducting 

Composition 

BSO/Other 

10:00  AM  - 
12:00  PM 

Britten:  A Midsummer  TH 

Night's  Dream 

Staging 

with  Mr.  Kneuss 
Please  check  opera 
board  for  personnel 

10:00  AM  - 
12:30  PM 

TMCO  dress  rehearsal  SOH 
Please  see  posted 
rehearsal  order 

1:00  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

1:30  PM  - 
6:00  PM 

Bntten:  A Midsummer  TH 

Night's  Dream 

Staging 

with  Mr.  Kneuss 
Please  see  opera  board 
for  personnel 

2:00  PM  - 
3:30  PM 



This  schedule  is  subject  to  changes  Please  see 
bulletin  boards  frequently  for  notices 
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Monday,  July  12,  2004 


Instrumental 

Vocal 

2:00  PM  - 
3:30  PM 

Hall:  Mani 

with  Mr  Asbury,  first  half 

CMH 

Hindemith  : Drei  Stucke 

Maple 

Dallapiccola:  Sicut  Umbra 

with  Ms.  Shelton 

with  Mr  Asbury,  second  half 

RehSt 

Dallapiccola:  Sicut  Umbra  RehSt 

with  Ms.  Shelton 

with  Mr.  Asbury,  second  half 

Brahms  : Clarinet  Quintet 
Op115 

CH  1 

Schoenberg  : Verklaerte  Nacht 
with  Mr.  Fischer 

CH  2 

Schumann  : Three  Romances 

Hickory 

Poulenc  : Trio 
with  Mr  McEwen 

Press 

Porch 

Schumann:  Piano  Quartet  in 
E-flat  Op47 
with  Mr.  Smirnoff 

Birch 

Composition  Film  Project 

Rehearsal 

with  Mr  Gandolfi 

MHS  TH 

8:30  PM 

Concert 
TMC  Orchestra 
Mendelssohn  Ruy  Bias 
Overture 

Kodaly:  Hary  Janos  Suite 
Wagner  Prelude  & Liebestod 
Mendelssohn  Symphony  No3, 
"Scottish" 

SOH 

see  Instrumental  Schedule 

This  schedule  is  subject  to  changes  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  July  12,  2004 


Conducting 

Composition  | BSO/Other 

2:00  PM  - 
3:30  PM 

Hall  Mani  CMH 

with  Mr  Asbury,  first 

half 

Dallapiccola:  Sicut  RehSt 

Umbra 

with  Ms.  Shelton 

with  Mr.  Asbury.  second  half 

Composition  Film  MHS  TH 

Project  Rehearsal 
with  Mr.  Gandolfi 

8:30  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 
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Tuesday,  July  13,  2004 


Instrumental 

Vocal 

10:00  AM  - 
11:00  AM 

Faure:  Songs  Manor  1 

Abrams,  Juhn 
with  Mr.  Alan  Smith 

10:00  AM- 
12:00  PM 

Penman  : Beyond  the  Birch 

Translucent  Veil 

Masterclass  Maple 

with  Ms.  Curtin 
Group  X 

Elizabeth  Pridgen,  pianist 

10:00  AM  - 
1:00  PM 

Britten:  A Midsummer  Night's  TH 

Dream 

Staging 

with  Mr.  Kneuss 

Please  see  opera  board  for 

personnel 

11:00  AM- 
12:00  PM 

Poulenc  : Fiancailles  pour  rire  Manor  1 
with  Mr.  Helmrich 

1:00  PM- 
3.00  PM 

Composition  Film  Project  MHS  TH 

Dress  Rehearsal 

Brass/Perc  Prelude  rehearsal  WB 
Please  see  posted  rehearsal 
order 

1:30  PM  - 
2:30  PM 

Ibert  : Quatre  chansons  de  Don  Manor  10 

Quichotte 

with  Mr.  Paulnack 

1:30  PM  - 
3:30  PM 

Dallapiccola  : Sicut  Umbra  RehSt 

with  Mr  Asbury,  Ms.  Shelton 

Dallapiccola  : Sicut  Umbra  RehSt 

with  Mr.  Asbury,  Ms.  Shelton 

This  schedule  is  subject  to  changes  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  July  13,  2004 


Conducting 

Composition 

BSO/Other 

10.00  AM- 
11 :00AM 

10:00  AM  - 
12:00  PM 

Penman  : Beyond  the  Birch 

Translucent  Veil 

10:00  AM- 
1:00  PM 

Britten:  A Midsummer  TH 

Night's  Dream 

Staging 

with  Mr  Kneuss 
Please  see  opera  board 
for  personnel 

11:00  AM- 
12:00  PM 

1:00  PM  - 
3:00  PM 

Composition  Film  MHS  TH 

Project 

Dress  Rehearsal 

1:30  PM  - 
2:30  PM 

1:30  PM  - 
3:30  PM 

Dallapiccola  Sicut  RehSt 

Umbra 

with  Mr  Asbury,  Ms 
Shelton 

This  schedule  is  subject  to  changes  Please  see 
bulletin  boards  frequently  for  notices 
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Tuesday,  July  13,  2004 


Instrumental 

Vocal 

1:30  PM  - 
3:30  PM 

Schoenberg  : Verklaerte  Nacht  Manor  1 
with  Mr.  Fischer 

Debussy  : String  Quartet  in  G CHI 
OpIO 

with  Ms  Kang 

Dvorak  : Viola  Quintet  in  E-flat  CH  2 
Op97 

with  Ms.  Lin 

Vivaldi : Flute  Concerto:  Maple 

"Bullfinch" 

with  Ms.  Toote 

Hindemith  : Drei  Stucke  CMH 

with  Mr.  Schlueter 

Gubaidulina  : Five  Etudes  SOH  GR 

Dutilleux  : Les  Citations  Birch 

Brahms  : Clarinet  Quintet  Manor  7 

Op115 

with  Mr.  Smirnoff 

2:30  PM  - 
3:30  PM 

Britten:  Winter  Words  Manor  10 

with  Mr.  Alan  Smith 

2:30  PM  - 
6:00  PM 

Britten:  A Midsummer  Night's  TH 

Dream 

Staging 

with  Mr.  Kneuss 

Please  see  opera  board  for 

personnel 

This  schedule  is  subject  to  changes  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  July  13,  2004 


Conducting 

Composition 

BSO/Other 

1:30  PM- 
3:30  PM 

2:30  PM  - 
3:30  PM 

2:30  PM  - 
6:00  PM 

Britten  A Midsummer  TH 

Night's  Dream 

Staging 

with  Mr  Kneuss 
Please  see  opera  board 
for  personnel 

This  schedule  is  subject  to  changes  Please  see 
bulletin  boards  frequently  for  notices 


Tuesday,  July  13,  2004 


Instrumental 

Vocal 

4:00  PM  - 
6:30  PM 

TMCO  rehearsal  SHED 

Please  see  posted  rehearsal 

order 

"“I 

7:00  PM  - 
8:00  PM 

Schubert : Harfenspieler  Lieder  CH  1 
with  Ms.  Iwama 

8:30  PM 

— 

This  schedule  is  subject  to  changes  Please  see 
bulletin  boards  frequently  for  notices 


Tuesday,  July  13,  2004 


Conducting 

Composition 

BSO/Other 

4:00  PM- 
6:30  PM 

TMCO  rehearsal  SHED 

Please  see  posted 
rehearsal  order 

7:00  PM  - 
8:00  PM 

8 30  PM 

Concert  SOH 

Bryn  Terfel, 
baritone 

This  schedule  Is  subject  to  changes  Please  see 
bulletin  boards  frequently  for  notices 


Wednesday,  July  14,  2004 


Instrumental 

Vocal 

10:00  AM  - 
11:00  AM 

10:00  AM  - 
12:00  PM 

Gubaidulina  : Five  Etudes  RehSt 

with  Mr.  Seeber 

Brahms  : Clarinet  Quintet  CH  1 

Opl  15 

Hindemith  : Drei  Stucke  CMH 

with  Mr.  Schlueter 

Masterclass  Maple 

with  Ms.  Curtin 
Group  Y 

Kristin  Ditlow,  pianist 

10:00  AM- 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted  rehearsal 
order 

10:00  AM  - 
1:00  PM 

Britten:  A Midsummer  Night's  TH 

Dream 

Staging 

with  Mr.  Kneuss 

Please  see  opera  board  for 

personnel 

1 1 :00  AM  - 
5 00  PM 

1:00  PM  - 
3 30  PM 

Haydn:  Symphony  N088  SOH 

Prokofiev:  Symphony  Nol 
Conducting  Class 
with  Mr  Masur 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 


! 

Wednesday,  July  14,  2004 


Conducting 

Composition 

BSO/Other 

10:00  AM- 
11 :00AM 

Composition  Film  MHS 

Project  AUD 

Composers  and 
Filmmakers  Meeting 
with  Mr.  Gandolfi 

10:00  AM  - 
12:00  PM 

10:00  AM- 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

10:00  AM  - 
1:00  PM 

Britten:  A Midsummer  TH 

Night's  Dream 

Staging 

with  Mr.  Kneuss 
Please  see  opera  board 
for  personnel 

11:00  AM- 
5:00  PM 

Individual  Meetings 
Composers  and 
Filmmakers 
See  signup 

1:00  PM- 
3:30  PM 

Haydn:  Symphony  No88  SOH 
Prokofiev:  Symphony  Nol 
Conducting  Class 
with  Mr  Masur 

This  schedule  is  subject  to  changes  Please  see 
bulletin  boards  frequently  for  notices 
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Wednesday,  July  14,  2004 


Instrumental 

Vocal 

1:30  PM  - 
3:30  PM 

Schubert : Variations  on  Ein  CMH 

Trockne  Blumen 

Carter : String  Quartet  Nol  CH  1 

with  Mr.  Fischer 

2:30  PM  - 
5:00  PM 

2:30  PM  - 
6:00  PM 

Britten:  A Midsummer  Night's  TH 

Dream 

Staging 

with  Mr.  Kneuss 

Please  see  opera  board  for 

personnel 

4:00  PM  - 
5:00  PM 

Brahms:  Songs  Manor  1 

Murrihy,  Robards 
with  Mr.  Alan  Smith 

4:00  PM  - 
6:00  PM 

Schubert : Fantasy  CMH 

4 00  PM- 
6:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted  rehearsal 
order 

5:00  PM  - 
6:00  PM 

Finzi:  Let  Us  Garlands  Bring  Manor  1 

with  Mr.  Alan  Smith 

This  schedule  is  subject  to  changes  Please  see 
bulletin  boards  frequently  for  notices. 


Wednesday,  July  14,  2004 


Conducting 

Composition 

BSO/Other 

1:30  PM- 
3:30  PM 

2:30  PM  - 
5:00  PM 

BSO  SHED 

Pops  Rehearsal 

2:30  PM  - 
6:00  PM 

Britten:  A Midsummer  TH 

Night's  Dream 

Staging 

with  Mr  Kneuss 
Please  see  opera  board 
for  personnel 

4:00  PM  - 
5:00  PM 

4:00  PM  - 
6:00  PM 

4:00  PM  - 
6 30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

5:00  PM  - 
6:00  PM 

Composition  Film  MHS 

Project  AUD 

Composers  and 
Filmmakers  Meeting 
with  Mr  Gandolfi 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  July  14,  2004 


Instrumental 

Vocal 

7:00  PM  - 
8:00  PM 

Argento  : A Few  Words  about  CH  1 

Chekhov 

with  Ms.  Shelton 

7:30  PM  - 
8:30  PM 

Francaix  : String  Trio  Nol  MHS 

with  Mr.  Fischer  AUD 

8:00  PM  - 
8:30  PM 

Duparc:  Songs  SOH 

dress  rehearsal 

8:00  PM 

Concert  MHS  TH 

Films  and  Music  of  TMC's 
Composition  Film  Project 

see  Instrumental  Schedule 

8:30  PM 

This  schedule  is  subject  to  changes  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  July  14,  2004 


^Conductin^^ 

^Compositiot^^ 

BSO/Other 

7:00  PM  - 
8:00  PM 

7:30  PM  - 
8:30  PM 

8 00  PM- 
8:30  PM 

8:00  PM 

see  Instrumental  Schedule 

Concert  MHS  TH 

Films  and  Music  of  TMC's 
Composition  Film  Project 

8:30  PM 

Concert  SHED 

Boston 

Pops 

Orchestra 

Martin 

Hamlisch, 

conducting 

This  schedule  is  subject  to  changes  Please  see 
bulletin  boards  frequently  for  notices 
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Thursday,  July  15,  2004 


Instrumental 

Vocal 

9:00  AM  - 
9:30  AM 

Dvorak  : Viola  Quintet  in  E-flat  SOH 
Op97  dress  rehearsal 

10:00  AM- 
1 1 :00  AM 

Poulenc  : Fiancailles  pour  rire  Manor  7 
with  Mr.  Helmrich 

Britten:  Winter  Words  Manor  1 

with  Mr.  Alan  Smith 

10:00  AM- 
12:00  PM 

Masterclass  Maple 

with  Ms.  Curtin 
Group  Y 

Casey  Robards,  pianist 

10:00  AM  - 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted  rehearsal 
order 

11:00  AM  - 
12:00  PM 

Ibert  : Quatre  chansons  de  Don  Manor  7 

Quichotte 

with  Mr.  Paulnack 

Faure:  Songs  Manor  1 

Abrams,  Juhn 
with  Mr.  Alan  Smith 

1:30  PM- 
3:30  PM 

Violin  Masterclass  Maple 

with  Mr  Lowe 

Viola  Masterclass  CH  1 

with  Mr  Zaretsky 

Flute  Masterclass  Manor  7 

with  Mr  Fenwick  Smith 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 


S 
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Thursday,  July  15,  2004 


^Conductin^^ 

^Composition 

BSO/Other 

9:00  AM  - 
9:30  AM 

10:00  AM  - 
11:00  AM 

10:00  AM  - 
12:00  PM 

Composition  Seminar  Hawthorne 
with  Mr.  Gandolfi 

10:00  AM- 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

BSO  SHED 

Rehearsal 

11:00  AM  - 
12:00  PM 

1:30  PM  - 
3:30  PM 

This  schedule  is  subject  to  changes  Please  see 
bulletin  boards  frequently  for  notices 


121 


Thursday,  July  15,  2004 


Instrumental 

Vocal 

1:30  PM  - 
3:30  PM 

Horn  Masterclass 
with  Mr.  T uckwell 

Birch 

Trumpet  Masterclass 
with  Mr.  Rolfs 

WB 

Harp  Masterclass 
with  Ms  Hobson  Pilot 

SOH  GR 

Bass  Masterclass 
with  Mr.  Barker 

CH  2 

Oboe  Masterclass 
with  Mr  Ferrillo 

Manor  13 

Bassoon  Masterclass 
with  Mr.  Svoboda 

Manor  1 

Timpani  Masterclass 
with  Mr.  Genis 

RehSt 

2:00  PM  - 
3:00  PM 

2:00  PM  - 
6:00  PM 

Britten:  A Midsummer  Night's  TH 

Dream 

Staging 

with  Mr.  Kneuss 

Please  see  opera  board  for 

personnel 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 


Thursday,  July  15,  2004 


Conducting 

Composition 

BSO/Other 

1:30  PM  - 
3:30  PM 

2 00  PM  - 
3:00  PM 

Composition  Class  CH  3 

with  Ms.  Oppens 

2:00  PM  - 
6:00  PM 

Britten  A Midsummer  TH 

Night's  Dream 

Staging 

with  Mr  Kneuss 
Please  see  opera  board 
for  personnel 

This  schedule  is  subject  to  changes  Please  see 
bulletin  boards  frequently  for  notices. 


Thursday 

July  15,  2004 

Instrumental 

Vocal 

4:00  PM- 
6:00  PM 

Brahms  : Clarinet  Quintet  CH  1 

Opl  15 

with  Mr.  Smirnoff 

Schumann  : Three  Romances  Manor  1 

House  Band  Rehearsal  RehSt 

with  Mr.  Steve  Mackey 

Schubert : Fantasy  CMH 

with  Ms  Oppens 

4:00  PM  - 
6:30  PM 

Britten:  A Midsummer  Night's  WB 
Dream 

Orchestra  only 

6:30  PM  - 
8:30  PM 

Brass/Perc  Prelude  rehearsal  Birch 
Please  see  posted  rehearsal 
order 

7:30  PM  - 
10:00  PM 

Britten:  A Midsummer  Night's  TH 

Dream 

Staging 

with  Mr.  Kneuss 

Please  see  opera  board  for 

personnel 

8:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 
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Thursday,  July  15,  2004 


Conducting 

Composition 

BSO/Other 

4:00  PM  - 
6:00  PM 

House  Band  Rehearsal  RehSt 
with  Mr.  Steve  Mackey 

4:00  PM  - 
6:30  PM 

Britten:  A Midsummer  WB 

Night's  Dream 
Orchestra  only 

BSO : SHED 

Rehearsal 

6:30  PM  - 
8:30  PM 

7:30  PM  - 
10:00  PM 

Britten:  A Midsummer  TH 

Night's  Dream 

Staging 

with  Mr  Kneuss 
Please  see  opera  board 
for  personnel 

8:30  PM 

Concert  SOH 

Pierre-Laurent 
Aimard,  piano 

This  schedule  is  subject  to  changes  Please  see 
bulletin  boards  frequently  for  notices 


Friday,  July  16,  2004 


Instrumental 

Vocal 

9:00  AM- 
9:30  AM 

Debussy  : String  Quartet  in  G 
OpIO  dress  rehearsal 

SOH 

10:00  AM  - 
11:00  AM 

Duparc:  Songs 
with  Ms.  Shelton 

Manor  1 

10:00  AM- 
12:30  PM 

TMCO  rehearsal 

Please  see  posted  rehearsal 

order 

SOH 

10:00  AM  - 
1:00  PM 

Britten:  A Midsummer  Night's 

Dream 

Staging 

with  Mr.  Kneuss 

Please  see  opera  board  for 

personnel 

TH 

1 1 :00  AM  - 
12:00  PM 

Argento  : A Few  Words  about 

Chekhov 

with  Ms.  Shelton 

Manor  1 

Brahms:  Songs 
Murrihy,  Robards 
with  Mr.  Alan  Smith 

Manor  7 

1 30  PM- 
3:30  PM 

Dutilleux:  Les  Citations 
with  Mr.  Genis,  Mr  Ben  Levy 

Birch 

Penman  : Beyond  the 
Translucent  Veil 
with  Mr.  Orleans 

Maple 

Schumann  : Three  Romances 
with  Mr  Ferrillo 

CH  1 

This  schedule  is  subject  to  changes  Please  see 
bulletin  boards  frequently  for  notices 
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Friday,  July  16,  2004 


Conducting 

Composition 

BSO/Other 

9:00  AM  - 
9:30  AM 

10:00  AM- 
11 :00AM 

10:00  AM- 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

BSO : SHED 

Rehearsal 

10:00  AM- 
1:00  PM 

Britten:  A Midsummer  TH 

Night's  Dream 

Staging 

with  Mr  Kneuss 
Please  see  opera  board 
for  personnel 

11:00  AM- 
12:00  PM 

1:30  PM  - 
3:30  PM 

Penman  Beyond  the  Maple 

Translucent  Veil 
with  Mr  Orleans 

This  schedule  is  subject  to  changes  Please  see 
bulletin  boards  frequently  for  notices 
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Friday,  July  16,  2004 


Instrumental 

Vocal 

1:30  PM- 
3:30  PM 

Greenstein  : Grosse  Tugenden  Manor  1 
with  Ms.  Fiekowsky 

Brass/Perc  Prelude  rehearsal  RehSt 

Please  see  posted  rehearsal 

order 

Schoenberg  : Verklaerte  Nacht  CH  2 

2:00  PM  - 
5:00  PM 

Britten:  A Midsummer  Night's  WB 
Dream 

Orchestra  only 

2:30  PM- 
6:00  PM 

Britten:  A Midsummer  Night's  TH 

Dream 

Staging 

with  Mr.  Kneuss 

Please  check  opera  board  for 

personnel 

3:45  PM  - 
4:25  PM 

Brahms  Clarinet  Quintet  SOH 

Opl  15  dress  rehearsal 

4:00  PM  - 
6:00  PM 

House  Band  Rehearsal  RehSt 

with  Mr  Steve  Mackey 

6:00  PM 

This  schedule  is  subject  to  changes  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  July  16,  2004 


Conducting 

Composition 

BSO/Other 

1:30  PM- 
3:30  PM 

2:00  PM  - 
5:00  PM 

Britten:  A Midsummer  WB 
Night's  Dream 
Orchestra  only 

2:30  PM  - 
6:00  PM 

Britten:  A Midsummer  TH 

Night's  Dream 

Staging 

with  Mr.  Kneuss 
Please  check  opera 
board  for  personnel 

3:45  PM  - 
4:25  PM 

4:00  PM  - 
6:00  PM 

House  Band  Rehearsal  RehSt 
with  Mr  Steve  Mackey 

6:00  PM 

Concert  SOH 

BSO 

Prelude 

This  schedule  is  subject  to  changes  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  July  16,  2004 


Instrumental 

Vocal 

6:30  PM  - 
8:30  PM 

Britten:  A Midsummer  Night's  TH 

Dream 

Staging 

with  Mr.  Kneuss 

Please  see  opera  board  for 

personnel 

7:00  PM  - 
8:30  PM 

Vivaldi : Flute  Concerto:  Birch 

"Bullfinch" 

with  Ms.  Toote 

Hall:  Mani  Maple 

with  Mr.  Asbury,  first  half 

Dallapiccola:  Sicut  Umbra  RehSt 

with  Ms.  Shelton 

with  Mr.  Asbury,  second  half 

Schumann  . Piano  Quartet  in  CH  1 
E-flat  Op47 
with  Mr.  Smirnoff 

Dallapiccola:  Sicut  Umbra  RehSt 

with  Ms.  Shelton 

with  Mr.  Asbury,  second  half 

8:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


130 


Friday,  July  16,  2004 


Conducting 

Composition 

BSO/Other 

6:30  PM  - 
8:30  PM 

Britten:  A Midsummer  TH 

Night's  Dream 

Staging 

with  Mr.  Kneuss 
Please  see  opera  board 
for  personnel 

7:00  PM  - 
8:30  PM 

Hall:  Mani  Maple 

with  Mr.  Asbury,  first  half 

Dallapiccola:  Sicut  RehSt 

Umbra 

with  Ms.  Shelton 

with  Mr  Asbury,  second  half 

Hall  Mani  Maple 

with  Mr  Asbury,  first  half 

8:30  PM 

BSO  SHED 

Concert 
Kurt  Masur, 
conducting 

This  schedule  is  subject  to  changes  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  July  17,  2004 

Instrumental 

Vocal 

9:30  AM- 
12:00  PM 

Britten:  A Midsummer  Night’s  TH 

Dream 

Staging 

with  Mr.  Kneuss 

Please  check  opera  board  for 

personnel 

10:00  AM  - 
11:00  AM 

Hindemith  : Drei  Stucke  Maple 

Finzi:  Let  Us  Garlands  Bring  Manor  1 

with  Mr.  Alan  Smith 

10:00  AM  - 
11:30  AM 

Hall  : Mani  RehSt 

with  Mr.  Asbury 

10:00  AM- 
12:00  PM 

Schumann  : Three  Romances  Hickory 

Schoenberg  : Verklaerte  Nacht  CH  1 

Francaix  : String  Trio  Nol  CH  2 

Schumann  Piano  Quartet  in  Birch 
E-flat  Op47 
with  Mr.  Smirnoff 

Poulenc  : Trio  Manor  1 

10:30  AM  - 
1:00  PM 

1 1 :00  AM  - 
12:00  PM 

Britten:  Winter  Words  Manor  1 

with  Mr.  Alan  Smith 

This  schedule  is  subject  to  changes  Please  see 
bulletin  boards  frequently  for  notices 


132 


Saturday,  July  17,  2004 


Conductin^^ 

Composition 

BSO/Other 

9:30  AM  - 
12:00  PM 

Britten:  A Midsummer  TH 

Night's  Dream 

Staging 

with  Mr.  Kneuss 
Please  check  opera 
board  for  personnel 

10:00  AM- 
11:00  AM 

10:00  AM  - 
11:30  AM 

Hall : Mani  RehSt 

with  Mr.  Asbury 

Hall  Mani  RehSt 

with  Mr  Asbury 

10:00  AM- 
12:00  PM 

10:30  AM- 
1:00  PM 

BSO  SHED 

Rehearsal 

11:00  AM  - 
12:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  July  17,  2004 


Instrumental 

Vocal 

11:30  AM  - 
11:55  AM 

Dallapiccola  : Sicut  Umbra  SOH 

dress  rehearsal 

Dallapiccola  : Sicut  Umbra  dress  SOH 
rehearsal 

12:00  PM  - 
12:10  PM 

Hall : Man!  dress  rehearsal  SOH 

12:15  PM- 
1:45  PM 

Fellows'  Luncheon  Hawthorne 

Mandatory  for  All  Fellows  Tent 

Fellows'  Luncheon  Hawthorne 

Mandatory  for  All  Fellows  Tent 

2:00  PM  - 
4:00  PM 

Feltman  : V is  for  Variations  CH  1 

with  Ms.  Oppens 

Schubert : Fantasy  CMH 

TMCO  rehearsal  SHED 

Reading  of  August  1 program 

with  Mr.  Asbury 

Please  see  posted  rehearsal 

order 

TMCO  rehearsal  SHED 

Reading  of  August  1 program 

with  Mr.  Asbury 

Please  see  posted  rehearsal 

order 

2:00  PM  - 
4:30  PM 

Britten:  A Midsummer  Night's  TH 

Dream 

Staging 

with  Mr.  Kneuss 

Please  see  opera  board  for 

personnel 

4:30  PM  - 
6:00  PM 

Schubert:  Variations  on  Ein  CH  2 

Trockne  Blumen 
with  Ms.  Oppens 

4,45  PM  - 
5:05  PM 

Hindemith  : Drei  Stucke  dress  SOH 
rehearsal 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  July  17,  2004 


Conducting 

Composition  | BSO/Other 

11:30  AM- 
11:55  AM 

12:00  PM  - 
12:10  PM 

Hall  : Mani  dress  SOH 

rehearsal 

12:15  PM  - 
1:45  PM 

Fellows'  Luncheon  Hawthorne 

Mandatory  for  All  Tent 

Fellows 

Fellows'  Luncheon  Hawthorne 

Mandatory  for  All  Tent 

Fellows 

2:00  PM  - 
4:00  PM 

TMCO  rehearsal  SHED 

Reading  of  August  1 

program 

with  Mr.  Asbury 

Please  see  posted 

rehearsal  order 

Composition  Seminar  Hawthorne 
with  Mr  Gandolfi 

2:00  PM  - 
4:30  PM 

Britten:  A Midsummer  TH 

Night's  Dream 

Staging 

with  Mr.  Kneuss 
Please  see  opera  board 
for  personnel 

4:30  PM  - 
6:00  PM 

4:45  PM  - 
5:05  PM 

This  schedule  is  subject  to  changes  Please  see 
bulletin  boards  frequently  for  notices 
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Saturday,  July  17,  2004 


Instrumental 

Vocal 

5:00  PM  - 
6:00  PM 

Poulenc  : Trio  CH  1 

with  Mr.  McEwen 

Tomasi : Fanfares  Liturgiques  WB 
with  Mr,  Tuckwell 

Schubert  : Harfenspieler  Lieder  Manor  1 
with  Ms.  Iwama 

5:00  PM  - 
7:00  PM 

Britten:  A Midsummer  Night's  TH 

Dream 

Staging 

with  Mr.  Kneuss 

Please  see  opera  board  for 

personnel 

5:10  PM  - 
5:25  PM 

Vivaldi : Flute  Concerto:  SOH 

"Bullfinch"  dress  rehearsal 

6:00  PM 

Concert  SOFI 

TMC  Prelude 

Debussy:  String  Quartet  in  G, 

OpIO 

Dvorak:  Viola  Quintet  in  E-flat, 

Op97 

see  Instrumental  Schedule 

7:00  PM  - 
8:00  PM 

Ibert : Quatre  chansons  de  Don  Manor  7 

Quichotte 

with  Mr.  Paulnack 

Poulenc  : Fiancailles  pour  rire  Manor  1 
with  Mr.  Helmrich 

8:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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^Conductinc^^ 

Saturda 

Composition 

/.July  17,  2004 

BSO/Other 

5:00  PM  - 
6:00  PM 

5:00  PM  - 
7:00  PM 

Britten:  A Midsummer  TH 

Night's  Dream 

Staging 

with  Mr.  Kneuss 
Please  see  opera  board 
for  personnel 

5:10  PM  - 
5:25  PM 

6:00  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

7:00  PM  - 
8:00  PM 

8 30  PM 

BSO  SHED 

Concert 

Rafael 

Fruhbeck 

de  Burgos, 

conducting 

This  schedule  is  subject  to  changes  Please  see 
bulletin  boards  frequently  for  notices 

137 

Sunday,  July  18,  2004 


Instrumental 

Vocal 

10:00  AM 

Concert  SOH 

TMC  Chamber  Music 
Vivaldi:  Flute  Concerto  Op44 
No15,  "Bullfinch" 

Dallapiccola:  Sicut  Umbra 
Hindemith:  Drei  Stucke 
Hall:  Mani 
Duparc:  Songs 
Brahms:  Clarinet  Quintet 

see  Instrumental  Schedule 

11:00  AM  - 
1:30  PM 

Britten:  A Midsummer  Night's  TH 

Dream 

Staging 

with  Mr.  Kneuss 

Please  see  opera  board  for 

personnel 

12:30  PM  - 
12:45  PM 

Schumann  : Three  Romances  CMH 
dress  rehearsal 

12:50  PM  - 
1:10  PM 

Poulenc  : Trio  dress  rehearsal  CMH 

1:15  PM  - 
2:00  PM 

Schumann  : Piano  Quartet  in  CMH 
E-flat  Op47  dress  rehearsal 

2:30  PM 

5:00  PM  - 
7:30  PM 

Britten:  A Midsummer  Night's  TH 

Dream 

Staging 

with  Mr.  Kneuss 

Please  see  opera  board  for 

personnel 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 
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Conducting 

Sunda 

Composition 

y,  July  18,  2004 

BSO/Other 

10:00  AM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

11:00  AM- 
1:30  PM 

Britten:  A Midsummer  TH 

Night's  Dream 

Staging 

with  Mr.  Kneuss 
Please  see  opera  board 
for  personnel 

12:30  PM- 
12:45  PM 

12:50  PM- 
1:10PM 

1:15  PM  - 
2:00  PM 

2:30  PM 

Concert  SHED 

Orchestra  of 
St.  Luke's 

5:00  PM  - 
7:30  PM 

Britten:  A Midsummer  TH 

Night's  Dream 

Staging 

with  Mr  Kneuss 
Please  see  opera  board 
personnel 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 

139 

Sunday,  July  18,  2004 


Instrumental 

Vocal 

7:00  PM  - 
9:30  PM 

TMCO  rehearsal  SHED 

Please  see  posted  rehearsal 

order 

This  schedule  is  subject  to  changes  Please  see 
bulletin  boards  frequently  for  notices 
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^Conductinc^^ 

Sunda 

Composition 

y,  July  18,  2004 
BSO/Other 

7:00  PM  - 
9:30  PM 

TMCO  rehearsal  SHED 

Please  see  posted 
rehearsal  order 

L 

This  schedule  is  subject  to  changes  Please  see 
bulletin  boards  frequently  for  notices 
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Monday,  July  19,  2004 


Instrumental 


10:00  AM  - 
12:00  PM 


10:00  AM-  TMCO  rehearsal 

12:30  PM  Please  see  posted  rehearsal 

order 


10:00  AM  - 
1 :00  PM 


10:30  AM- 
12:30  PM 


1 1 00  AM  - 


12:00  PM 


1:00  PM 


Concert 

TMC  Steinway  Series 
Schumann:  Three  Romances 
Poulenc:  Trio 

Schumann  Piano  Quartet  in 
E-flat,  Op47 


2:00  PM  - 


Schoenberg  Verklaerte  Nacht 


3:30  PM 


Vocal 


Masterclass  Maple 

with  Ms.  Curtin 
Group  X 

Kristin  Ditlow,  pianist 


SOH 


Britten:  A Midsummer  Night's 

Dream 

Staging 

with  Mr.  Kneuss 

Please  see  opera  board  for 

personnel 


Finzi:  Let  Us  Garlands  Bring 
with  Mr.  Alan  Smith 


CMH 


TH 


Manor  1 


see  Instrumental  Schedule 


CMH 


Gubaidulina  Five  Etudes  RehSt 
with  Mr  Seeber 


This  schedule  is  subject  to  changes  Please  see 
bulletin  boards  frequently  for  notices. 
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' 

Conducting 

Monda 

Composition 

y,  July  19,  2004 

BSO/Other 

10:00  AM- 
12:00  PM 

10:00  AM  - 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

10:00  AM- 
1:00  PM 

Britten:  A Midsummer  TH 

Night's  Dream 

Staging 

with  Mr  Kneuss 
Please  see  opera  board 
for  personnel 

10:30  AM- 
12:30  PM 

Composition  Seminar  Hawthorne 
with  Mr.  Gandolfi 

11:00  AM- 
12:00  PM 

1:00  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

2:00  PM  - 
3:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  July  19,  2004 


Instrumental 

Vocal 

2:00  PM  - 
3:30  PM 

Penman  : Beyond  the  Maple 

Translucent  Veil 
with  Mr.  Orleans 

Dutilleux  : Les  Citations  Birch 

Schubert : Variations  on  Ein  Manor  1 

Trockne  Blumen 

with  Ms.  Oppens,  Ms.  Toote 

Brahms  : Piano  Quintet  in  Fmin  CH  2 
Op34 

Dvorak  : Piano  Quintet  in  Amaj  CH  1 
Op81 

2:00  PM  - 
6:00  PM 

Britten:  A Midsummer  Night's  TH 

Dream 

Staging 

with  Mr.  Kneuss 

Please  see  opera  board  for 

personnel 

4:00  PM  - 
6:00  PM 

Greenstein  : Grosse  Tugenden  CH  2 
with  Ms.  Fiekowsky 

8:30  PM 

Concert  SOH 

TMC  Orchestra 
Haydn:  Symphony  Nol 
Haydn:  Symphony  No6,  "Le  Matin" 
Strauss:  Ein  Heldenleben 

see  Instrumental  Schedule 

This  schedule  is  subject  to  changes  Please  see 
bulletin  boards  frequently  for  notices 
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' 

Conducting 

Monda 

Composition 

y,  July  19,  2004 

BSO/Other 

2:00  PM  - 
3:30  PM 

Penman  : Beyond  the  Maple 

Translucent  Veil 
with  Mr.  Orleans 

Penman  : Beyond  the  Maple 
Translucent  Veil 
with  Mr.  Orleans 

2:00  PM  - 
6:00  PM 

Britten:  A Midsummer  TH 

Night's  Dream 

Staging 

with  Mr.  Kneuss 
Please  see  opera  board 
for  personnel 

4:00  PM  - 
6:00  PM 

Greenstein  : Grosse  CH  2 

Tugenden 

with  Ms.  Fiekowsky 

8:30  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  July  20,  2004 


Instrumental 

Vocal 

10:00  AM  - 
12:00  PM 

Conducting  Class  CMH 

Stravinsky:  Rite  of  Spring 
with  Mr.  Asbury 

Masterclass  Maple 

with  Ms.  Curtin 
Group  Y 

Casey  Robards,  pianist 

11:00  AM- 
12:00  PM 

Argento  : A Few  Words  about  CH  2 

Chekhov 

with  Ms.  Shelton 

Faure:  Songs  Manor  1 

Abrams,  Juhn 
with  Mr.  Alan  Smith 

Schubert : Harfenspieler  Lieder  CH  1 
with  Ms.  Iwama 

1:00  PM- 
5:00  PM 

Britten:  A Midsummer  Night's  TH 

Dream 

Staging 

with  Mr.  Kneuss 

Please  check  opera  board  for 

personnel 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 
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Tuesday,  July  20,  2004 


Conductin^^ 

Composition 

BSO/Other 

10:00  AM  - 
12:00  PM 

Conducting  Class  CMH 

Stravinsky:  Rite  of 

Spring 

with  Mr.  Asbury 

11:00  AM- 
12:00  PM 

1:00  PM- 
5:00  PM 

Britten:  A Midsummer  TH 

Night's  Dream 

Staging 

with  Mr  Kneuss 
Please  check  opera 
board  for  personnel 

This  schedule  is  subject  to  changes  Please  see 
bulletin  boards  frequently  for  notices 
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Wednesday,  July  21,  2004 


Instrumental 

Vocal 

10:00  AM- 
12:00  PM 

Mozart : Serenade  In  C minor  Birch 

Bela  : Mazurka  RehSt 

Schubert : Fantasy  CMH 

with  Ms  Oppens 

Lindberg  . Quintet  for  Clarinet  CH  1 
and  Strings 
with  Mr.  Fischer 

String  Quartet  Seminar 
Rehearsals 

See  separate  schedule 

10:00  AM- 
12:30  PM 

10:00  AM  - 
1:00  PM 

Britten:  A Midsummer  Night's  TH 

Dream 

Tutti 

with  Mr  Asbury 

Britten:  A Midsummer  Night's  TH 

Dream 

Tutti 

with  Mr.  Asbury 

12:00  PM  - 
1:00  PM 

String  Quartet  Seminar  MHSCafe 

Lunch  Meeting 

1:00  PM- 
1:15  PM 

Brahms:  Songs  SOH 

Murrihy,  Robards 
dress  rehearsal 

1:00  PM- 
2:15  PM 

String  Quartet  Seminar 
Coachings 

See  separate  schedule 

This  schedule  is  subject  to  changes  Please  see 
bulletin  boards  frequently  for  notices 
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^^onductin^_ 

Wednesda 

Composition 

y,  July  21,  2004 

BSO/Other 

10:00  AM- 
12:00  PM 

10:00  AM  - 
12:30  PM 

BSO  SHED 

Rehearsal 

10:00  AM- 
1:00  PM 

Britten:  A Midsummer  TH 

Night's  Dream 

Tutti 

with  Mr  Asbury 

12:00  PM  - 
1:00  PM 

1:00  PM  - 
1:15  PM 

1:00  PM  - 
2:15  PM 

L 

This  schedule  is  subject  to  changes  Please  see 
bulletin  boards  frequently  for  notices 
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Wednesday,  July  21,  2004 


Instrumental 

Vocal 

1:15  PM- 
1:30  PM 

Finzi : Let  Us  Garlands  Bring  SOH 

dress  rehearsal 

1:30  PM  - 
1:45  PM 

Schubert  : Harfenspieler  Lieder  SOH 
dress  rehearsal 

1:30  PM- 
3:30  PM 

Villa-Lobos  : Woodwind  Quintet  Manor  1 

Dutilleux:  Les  Citations  Birch 

with  Mr.  Ben  Levy 

Penman  : Beyond  the  Maple 

Translucent  Veil 
with  Mr.  Orleans 

Feltman  : V is  for  Variations  CMH 

with  Ms.  Oppens 

Brass/Perc  Prelude  rehearsal  WB 

Please  see  posted  rehearsal 
order 

1:45  PM- 
2:00  PM 

Argento  : A Few  Words  about  SOH 
Chekhov  dress  rehearsal 

2:00  PM  - 
2:15  PM 

Ibert  : Quatre  chansons  de  Don  SOH 
Quichotte  dress  rehearsal 

2:15  PM- 
2:30  PM 

Poulenc  : Fiancailles  pour  rire  SOH 
dress  rehearsal 

2:15  PM  - 
3:30  PM 

String  Quartet  Seminar 
Coaching 

See  separate  schedule 

2:30  PM  - 
2 45  PM 

Faure:  Songs  SOH 

Abrams,  Juhn 
dress  rehearsal 

This  schedule  is  subject  to  changes  Please  see 
bulletin  boards  frequently  for  notices. 
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Conducting 

Wednesday,  July  21,  2004 

Composition  | BSO/Other 

1:15  PM- 
1:30  PM 

1:30  PM  - 
1:45  PM 

1 1:30  PM- 

3:30  PM 

Penman  : Beyond  the  Maple 

Translucent  Veil 
with  Mr  Orleans 

Penman  Beyond  the  Maple 
Translucent  Veil 
with  Mr  Orleans 

Feltman  : V is  for  CMH 

Variations 

with  Ms  Oppens 

1:45  PM- 
2:00  PM 

2:00  PM  - 
2:15  PM 

2:15  PM- 
1 2:30  PM 

2:15  PM- 
3:30  PM 

| 2:30  PM  - 

1 2:45  PM 

This  schedule  is  subject  to  changes  Please  see 
bulletin  boards  frequently  for  notices. 


Wednesday,  July  21,  2004 


Instrumental 

Vocal 

2:30  PM  - 
3:45  PM 

String  Quartet  Seminar 
Coachings 

See  separate  schedule 

2:45  PM  - 
3:00  PM 

Britten  : Winter  Words  dress  SOH 

rehearsal 

3:00  PM  - 
6:00  PM 

Britten:  A Midsummer  Night's  TH 

Dream 

Tutti 

with  Mr  Asbury 

Britten:  A Midsummer  Night's  TH 

Dream 

Tutti 

with  Mr.  Asbury 

4:00  PM  - 
5:15  PM 

String  Quartet  Seminar 
Coachings 

See  separate  schedule 

4:00  PM- 
6:00  PM 

House  Band  Rehearsal  Birch 

with  Mr  Steve  Mackey 

4:00  PM  - 
6:30  PM 

8:30  PM 

This  schedule  is  subject  to  changes  Please  see 
bulletin  boards  frequently  for  notices. 
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Conductinc^_ 

Wednesda 

Composition 

y,  July  21,  2004 
BSO/Other 

2:30  PM  - 
3:45  PM 

2:45  PM  - 
3:00  PM 

3:00  PM  - 
6:00  PM 

Britten:  A Midsummer  TH 

Night's  Dream 

Tutti 

with  Mr.  Asbury 

' 4:00  PM  - 

1 5:15  PM 

4:00  PM  - 
6:00  PM 

House  Band  Rehearsal  Birch 
with  Mr  Steve  Mackey 

4:00  PM  - 
6:30  PM 

BSO  SHED 

Rehearsal 

8:30  PM 

Concert  SOH 

Emerson 
String 
Quartet 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 
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Thursday,  July  22,  2004 


Instrumental 

Vocal 

10:00  AM- 
12:00  PM 

Penman  : Beyond  the 
Translucent  Veil 

Maple 

Schubert  : Variations  on  Ein 
Trockne  Blumen 

CMH 

Dvorak:  Piano  Quartet  in  E-flat  CH  1 
Dunham,  Fischer,  Jennings,  Oppens 

Tomasi  : Fanfares  Liturgiques 
with  Mr.  Tuckwell 

Birch 

String  Quartet  Seminar 
Rehearsals 

See  separate  schedule 

10:00  AM- 
1:00  PM 

Britten:  A Midsummer  Night's 

Dream 

Tutti 

with  Mr.  Asbury 

TH 

Britten:  A Midsummer  Night's  TH 

Dream 

Tutti 

with  Mr.  Asbury 

10:00  AM  - 
1:15  PM 

1:00  PM- 
2:15  PM 

String  Quartet  Seminar 
Coachings 

See  separate  schedule 

1:00  PM  - 
3:00  PM 

1:30  PM  - 
3:30  PM 

Villa-Lobos  Woodwind  Quintet 
with  Mr.  Svoboda 

Manor  1 

Dutilleux:  Les  Citations 
with  Mr.  Ben  Levy 

Birch 

This  schedule  is  subject  to  changes  Please  see 
bulletin  boards  frequently  for  notices 
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Thursday,  July  22,  2004 


^^onductin^^ 

Composition  [ BSO/Other 

10:00  AM- 
12:00  PM 

Penman  : Beyond  the  Maple 

Translucent  Veil 

Penman  : Bevond  the  Maple 
Translucent  Veil 

10:00  AM  - 
1:00  PM 

Britten:  A Midsummer  TH 

Night's  Dream 

Tutti 

with  Mr.  Asbury 

10:00  AM- 
1:15  PM 

BSO  SHED 

Rehearsal 

1:00  PM  - 
2:15  PM 

1 .00  PM  - 
3:00  PM 

Conductors'  Discussion  CH  3 
Dvorak:  Symphony  No.  7 
with  Mr.  Graf 

1 30  PM  - 
3:30  PM 

Composition  Class  Maple 

with  Ms.  Shelton 

This  schedule  is  subject  to  changes  Please  see 
bulletin  boards  frequently  for  notices 
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Thursday 

July  22,  2004 

Instrumental 

Vocal 

1:30  PM  - 
3:30  PM 

Brass/Perc  Prelude  rehearsal  WB 
Please  see  posted  rehearsal 
order 

1:45  PM  - 
2:35  PM 

String  Quartet  Seminar 
Coaching 

See  separate  schedule 

2:00  PM  - 
3:30  PM 

Franck  : Piano  Quintet  CH  2 

Schumann  : Piano  Quintet  CH  1 

Op44 

2:30  PM  - 
3:45  PM 

String  Quartet  Seminar 
Coachings 

See  separate  schedule 

2:40  PM  - 
3:30  PM 

String  Quartet  Seminar 
Coaching 

See  separate  schedule 

4:00  PM  - 
5:15  PM 

String  Quartet  Seminar 
Coachings 

See  separate  schedule 

4:00  PM  - 
6:00  PM 

Gubaidulina  : Five  Etudes  RehSt 

Lourie  La  Flute  a travers  le  Maple 

Violon 

House  Band  Rehearsal  Birch 

with  Mr  Steve  Mackey 

Dvorak  Piano  Quintet  in  Amaj  CH  2 
Op81 

with  Ms  Frank,  Mr  Frank 

This  schedule  is  subject  to  changes  Please  see 
bulletin  boards  frequently  for  notices 
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Thursday,  July  22,  2004 


1:30  PM- 
3:30  PM 


Conducting 


Composition 


BSO/Other 


1:45  PM- 
2:35  PM 


2:00  PM  - 
3:30  PM 


— 

2:30PM  - 
i]  3:45  PM 


2:40  PM  - 
3:30  PM 


4:00  PM  - 
5:15  PM 


4:00  PM  - 
6:00  PM 


House  Band  Rehearsal  Birch 
with  Mr.  Steve  Mackey 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday 

July  22,  2004 

Instrumental 

Vocal 

4:00  PM  - 
6:00  PM 

Brahms  Piano  Quintet  in  Fmin  CH  1 
Op34 

with  Ms.  Frank,  Mr.  Frank 

4:00  PM  - 
6:30  PM 

8:30  PM 

see  Vocal  Schedule 

Concert  SOH 

TMC  Vocal  Recital 

Argento:  A Few  Words  about  Chekhov 
Brahms:  Songs 

Britten:  Winter  Words  (selections) 
Faure:  Songs 

Finzi:  Let  Us  Garlands  Bring  (selections) 
Ibert:  Quatre  Chansons  de  Don 
Quichotte 

Poulenc:  Fiancailles  pour  rire 
Schubert:  Harfenspieler  Lieder 

1 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Conductin^^ 

Thursday 

Composition 

/,  July  22,  2004 

BSO/Other 

4:00  PM  - 
' 6:00  PM 

4:00  PM  - 
6:30  PM 

BSO  : SHED 

Rehearsal 

8:30  PM 

see  Vocal  Schedule 

see  Vocal  Schedule 

This  schedule  is  subject  to  changes  Please  see 
bulletin  boards  frequently  for  notices 
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Friday,  July  23,  2004 


Instrumental 

Vocal 

10:00  AM- 
12:00  PM 

Dutilleux  : Les  Citations  Birch 

Dvorak:  Piano  Quartet  in  E-flat  CH  1 
Dunham,  Fischer,  Jennings,  Oppens 

String  Quartet  Seminar 
Rehearsals 

See  separate  schedule 

10:00  AM- 
1:00  PM 

Britten:  A Midsummer  Night's  TH 

Dream 

Tutti 

with  Mr.  Asbury 

Britten:  A Midsummer  Night's  TH 

Dream 

Tutti 

with  Mr.  Asbury 

11:00  AM  - 
1:30  PM 

1:00  PM  - 
2:15  PM 

String  Quartet  Seminar 
Coachings 

See  separate  schedule 

2:00  PM- 
3:30  PM 

Greenstein  Grosse  Tugenden  Hickory 
with  Ms  Fiekowsky 

2:00  PM  - 
4:00  PM 

Horn  Masterclass  Birch 

with  Mr  Sommerville 

Mock  Audition  WB 

Trumpets,  Low  Brass 

See  sign-up  sheet 

with  Mr  Roylance,  Mr.  Wright, 

Mr.  Yeo 

Berio  : Sinfonia  Manor  1 

Vocal  Coaching 

with  Mr  Griffiths,  Ms  Shelton 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 
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Friday,  July  23,  2004 


Conductin^_ 

Composition 

BSO/Other 

10:00  AM- 
12:00  PM 

' 10:00  AM- 
1:00  PM 

I 

Britten:  A Midsummer  TH 

Night's  Dream 

Tutti 

with  Mr.  Asbury 

■ 11:00AM- 
1:30  PM 

BSO  : SHED 

Rehearsal 

1:00  PM- 
2:15  PM 

2:00  PM  - 
3:30  PM 

1 2:00  PM  - 

4:00  PM 

Composition  Seminar  Hawthorne 
with  Mr.  Gandolfi 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  July  23,  2004 


Instrumental 

Vocal 

2:00  PM  - 
4:00  PM 

Percussion  Masterclass 
with  Mr.  Epstein 

RehSt 

Bass  Masterclass 
with  Mr  Roy,  Mr.  Stovall 

CMH 

Clarinet  Masterclass 
with  Mr.  Martin 

CH  2 

Oboe  Masterclass 
with  Mr  McEwen 

CH  1 

Bassoon  Mock  Auditions 
with  Mr  Henegar,  Ms.  Nelsen, 
Mr  Ranti,  Mr.  Svoboda 

Maple 

2:30  PM  - 
3:45  PM 

String  Quartet  Seminar 
Coachings 

See  separate  schedule 

4:00  PM- 
5:15  PM 

String  Quartet  Seminar 
Coachings 

See  separate  schedule 

4 00  PM- 
6 30  PM 

Conducting  Class 

Britten:  A Midsummer  Night's 

Dream 

with  Mr  Asbury 

Please  check  opera  board  for 

personnel 

TH 

Conducting  Class  TH 

Britten:  A Midsummer  Night's 
Dream 

with  Mr.  Asbury 

Please  check  opera  board  for 

personnel 

4 30  PM  - 
6 00  PM 

Gubaidulina  Five  Etudes 
with  Mr  Seeber 

WB 

This  schedule  Is  subject  to  changes  Please  see 
bulletin  boards  frequently  for  notices. 


162 


Friday,  July  23,  2004 


Conducting 

Composition 

BSO/Other 

2:00  PM  - 
4:00  PM 

2:30  PM  - 
3:45  PM 

4:00  PM  - 
5:15  PM 

4:00  PM  - 
6:30  PM 

Conducting  Class  TH 

Britten:  A Midsummer 
Night's  Dream 
with  Mr.  Asbury 
Please  check  opera 
board  for  personnel 

4:30  PM  - 
6:00  PM 

This  schedule  Is  subject  to  changes  Please  see 
bulletin  boards  frequently  for  notices 
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Friday,  July  23,  2004 


Instrumental 

Vocal 

4 30  PM- 
6:00  PM 

Lourie:  La  Flute  a travers  le 
Violon 

with  Mr.  Fenwick  Smith 

Manor  7 

Mozart : Serenade  in  C minor 
with  Mr  Ferrillo 

CMH 

House  Band  Rehearsal 
with  Mr.  Steve  Mackey 

Birch 

Bela  : Mazurka 
with  Mr.  Wolfe 

RehSt 

Franck  : Piano  Quintet 
with  Ms.  Frank,  Mr.  Frank 

CH  1 

Schumann  : Piano  Quintet 
Op44 

with  Ms.  Frank,  Mr  Frank 

CH  2 

Brahms  : Piano  Quintet  in  Fmin 
Op34 

CH  3 

Dvorak  : Piano  Quintet  in  Amaj 
Op81 

Maple 

6:00  PM 

7:30  PM  - 
7:50  PM 

Hindemith  : Morgenmusik  dress  SOH 
rehearsal 

8:00  PM  - 
8:30  PM 

Tomasi  Fanfares  Liturgiques 
dress  rehearsal 

SOH 

This  schedule  is  subject  to  changes  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  July  23,  2004 


Conducting 

Composition 

BSO/Other 

4:30  PM- 
6:00  PM 

House  Band  Rehearsal  Birch 
with  Mr.  Steve  Mackey 

6:00  PM 

Concert  SOH 

BSO 

Prelude 

7:30  PM  - 
7:50  PM 

8:00  PM  - 
8:30  PM 

This  schedule  is  subject  to  changes  Please  see 
bulletin  boards  frequently  for  notices 
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Friday,  July  23,  2004 


Instrumental 


Vocal 


8:30  PM 


I 

\ 


I 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 
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Friday,  July  23,  2004 


Conductinc^_ 

Composition 

BSO/Other 

8:30  PM 

BSO  SHED 

Concert 
Hans  Graf, 
conducting 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 
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Saturday,  July  24,  2004 


Instrumental 

Vocal 

9:00  AM  - 
9:25  AM 

Greenstein  : Grosse  Tugenden  SOH 
dress  rehearsal 

1 

9:30  AM  - 
10:00  AM 

Gubaldulina  : Five  Etudes  SOH 

dress  rehearsal 

10:00  AM- 
12:00  PM 

Bela  Mazurka  RehSt 

Lourie  : La  Flute  a travers  le  Hickory 

Violon 

House  Band  Rehearsal  Birch 

with  Mr.  Steve  Mackey 

Franck  : Piano  Quintet  CH  3 

Brahms  : Piano  Quintet  in  Fmin  CH  1 
Op34 

with  Ms  Frank,  Mr  Frank 

Dvorak  : Piano  Quintet  in  Amaj  CH  2 

Op81 

with  Ms  Frank,  Mr  Frank 

Schumann  Piano  Quintet  Maple 

Op44 

String  Quartet  Seminar 
Rehearsals 

See  separate  schedule 

' 

10:30  AM  - 
1 1 :30  AM 

Dvorak  Piano  Quartet  in  E-flat  SOH 
Dress  Rehearsal 

Dunham,  Fischer,  Jennings,  Oppens 

This  schedule  is  subject  to  changes  Please  see 
bulletin  boards  frequently  for  notices 
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Saturday,  July  24,  2004 


Conducting 

Composition 

BSO/Other 

9:00  AM  - 
9:25  AM 

Greenstein ; Grosse  SOH 
Tugenden  dress 
rehearsal 

9:30  AM  - 
10:00  AM 

10:00  AM  - 
12:00  PM 

House  Band  Rehearsal  Birch 
with  Mr.  Steve  Mackey 

10:30  AM  - 
11  30  AM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 
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Saturday,  July  24,  2004 


Instrumental 

Vocal 

10:30  AM  - 
1:50  PM 

1:00  PM- 
2:15  PM 

String  Quartet  Seminar 
Coachings 

See  separate  schedule 

1:30  PM- 
3:30  PM 

Villa-Lobos  : Woodwind  Quintet  CH  1 
Schubert : Fantasy  CMH 

1:30  PM- 
4:30  PM 

Britten:  A Midsummer  Night’s  TH 

Dream 

Tutti 

with  Mr  Asbury 

Britten:  A Midsummer  Night's  TH 

Dream 

Tutti 

with  Mr.  Asbury 

2:00  PM  - 
2:10  PM 

Copland  : Ceremonial  Fanfare  SOH 
dress  rehearsal 

2:15  PM  - 
2:25  PM 

Huggler : Outdoor  Piece  for  SOFI 

Tanglewood  dress  rehearsal 

2:30  PM  - 
3:00  PM 

Schuller  Symphony  for  Brass  SOH 

and  Percussion  dress 

rehearsal 

2:30  PM  - 
3:45  PM 

String  Quartet  Seminar 
Coachings 

See  separate  schedule 

This  schedule  is  subject  to  changes  Please  see 
bulletin  boards  frequently  for  notices 
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Saturday,  July  24,  2004 


Conducting 

Composition 

BSO/Other 

10:30  AM- 
1:50  PM 

BSO : SHED 

Rehearsal 

1:00  PM- 
2:15  PM 

1:30  PM- 
3:30  PM 

1:30  PM- 
4:30  PM 

Britten.  A Midsummer  TH 

Night's  Dream 

Tutti 

with  Mr.  Asbury 

2:00  PM  - 
2:10  PM 

2:15  PM- 
2:25  PM 

2:30  PM  - 
3:00  PM 

2:30  PM  - 
3:45  PM 

This  schedule  is  subject  to  changes  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  July  24,  2004 


Instrumental 

Vocal 

3:05  PM  - 
3:35  PM 

Dutilleux  : Les  Citations  dress  SOH 
rehearsal 

3:45  PM  - 
4:15  PM 

Penman  : Beyond  the  SOH 

Translucent  Veil  dress 

rehearsal 

4:00  PM- 
5:15  PM 

String  Quartet  Seminar 
Coachings 

See  separate  schedule 

4:00  PM  - 
6:00  PM 

Schubert : Variations  on  Ein  CMH 

Trockne  Blumen 

with  Ms.  Oppens,  Ms.  Toote 

6:00  PM 

Concert  SOH 

TMC  Prelude 

Copland:  Ceremonial  Fanfare 
Huggler:  Outdoor  Piece  for 
Tanglewood 

Hindemith:  Morgenmusik 
Tomasi:  Fanfares  Liturgiques 
Schuller:  Symphony  for  Brass 
and  Percussion,  Op16 

see  Instrumental  Schedule 

8:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 
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Conductinc^_ 

Saturda 

Composition 

/,  July  24,  2004 
BSO/Other 

3:05  PM  - 
3:35  PM 

3:45  PM  - 
4:15  PM 

Penman  : Beyond  the  SOH 
T ranslucent  Veil  dress 
rehearsal 

Penman  : Beyond  the  SOH 
T ranslucent  Veil  dress 
rehearsal 

4:00  PM  - 
5:15  PM 

4:00  PM  - 
6:00  PM 

, 6:00  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

— 

8:30  PM 

' i 

i 

BSO  SHED 

Concert 

Patrick 

Summers, 

conducting 

1 

I i 

. i 

i 

This  schedule  is  subject  to  changes  Please  see 
bulletin  boards  frequently  for  notices 
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Sunday,  J 

uly  25,  2004 

Instrumental 

Vocal 

10:00  AM 

Concert  SOH 

TMC  Chamber  Music 
Gubaidulina:  Five  Etudes 
Penman:  Beyond  the 
Translucent  Veil 
Dutilleux:  Les  Citations 
Greenstein:  Grosse  Tugenden 
Dvorak:  Piano  Quartet  in  E-flat 

see  Instrumental  Schedule 

10:00  AM- 
1:00  PM 

Britten:  A Midsummer  Night's  TH 
Dream 

Piano  Dress  Rehearsal 
Full  Cast  & Covers,  Pianists 

12:30  PM- 
2:30  PM 

Franck  : Piano  Quintet  CFI  1 

with  Ms.  Frank,  Mr.  Frank 

Brahms  : Piano  Quintet  in  Fmin  Maple 
Op34 

Schumann  Piano  Quintet  CH  2 

Op44 

with  Ms  Frank,  Mr.  Frank 

2:30  PM 

5:00  PM  - 
5:15  PM 

Schubert  Variations  on  Ein  CMFI 

Trockne  Blumen  dress 

rehearsal 

j 



This  schedule  is  subject 
bulletin  boards  fre 

to  changes.  Please  see 
quently  for  notices 

Conducting 

Sunday,  July  25,  2004 
Composition  | BSO/Other 

10:00  AM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

10:00  AM  - 
1:00  PM 

Britten:  A Midsummer  TH 
Night's  Dream 
Piano  Dress  Rehearsal 
Full  Cast  & Covers, 

Pianists 

12:30  PM- 
2:30  PM 

2:30  PM 

BSO  SHED 

Concert 
Mark  Elder, 
conducting 

5:00  PM  - 
5:15  PM 

This  schedule  is  subject  to  changes  Please  see 
bulletin  boards  frequently  for  notices 
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Sunday,  July  25,  2004 


Instrumental 


5:20  PM  - Schubert : Fantasy  dress 

5:40  PM  rehearsal 


5:45  PM  - Feltman  : V is  for  Variations 
6:15  PM  dress  rehearsal 


6:30  PM  - Masterclass 

10:00  PM  String  Quartet  Seminar 

All  quartets  to  attend 
See  posting  of  quartets  to  play 


7:00  PM  - 
10:00  PM 


Britten:  A Midsummer  Night's 

Dream 

Tutti 

with  Mr.  Asbury 


CMH 


Vocal 


CMH 


MHSTH 


TH 


Britten:  A Midsummer  Night's 

Dream 

Tutti 

with  Mr.  Asbury 


TH 


i 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 
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Sunday,  July  25,  2004 


Conducting 


Composition 


BSO/Other 


5:20  PM  • 
5:40  PM 


5:45  PM  • 
6:15  PM 


Feltman  : V is  for 
Variations  dress 
rehearsal 


CMH 


6:30  PM  - 
10:00  PM 


7:00  PM  - 
10:00  PM 


Britten:  A Midsummer 
Night's  Dream 
Tutti 

with  Mr.  Asbury 


TH 


This  schedule  is  subject  to  changes  Please  see 
bulletin  boards  frequently  for  notices 


Monday,  July  26,  2004 


Instrumental 


10:00  AM  - Lourie  : La  Flute  a travers  le 
12:00  PM  Violon 

with  Mr.  Fenwick  Smith 


Vocal 


Press  Masterclass 

Porch  with  Ms.  Curtin 

Voluntary  Attendance 
Hee-Kyung  Juhn,  pianist 


Maple 


Mozart : Serenade  in  C minor  CMH 
with  Mr  Ferrillo 


Bela  : Mazurka  RehSt 

with  Mr  Wolfe 


Berio  : Sinfonia  Manor  1 

Vocal  Coaching 

with  Ms.  Shelton,  Mr.  Griffiths 


Franck  : Piano  Quintet  CH  2 

with  Ms.  Frank,  Mr  Frank 


Brahms  Piano  Quintet  in  Fmin  CH  1 
Op34 

with  Ms  Frank,  Mr.  Frank 


Dvorak  Piano  Quintet  in  Amaj  CH  3 
Op81 


Schumann  Piano  Quintet 
Op44 


String  Quartet  Seminar 
Rehearsals 

See  separate  schedule 


1 00  PM 


Concert 

TMC  Steinway  Series 
Schubert:  Variations  on  Ein 
Trockne  Blumen 
Feltman:  V is  for  Variations 
Schubert:  Fantasy 


Birch 


CMH 


see  Instrumental  Schedule 


1 00  PM  • String  Quartet  Seminar 

2 15  PM  Coachings 

See  separate  schedule 


This  schedule  is  subject  to  changes  Please  see 
bulletin  boards  frequently  for  notices 
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Conducting 

Monda 

Composition 

/,  July  26,  2004 

BSO/Other 

10:00  AM- 
12:00  PM 

Bela  : Mazurka  RehSt 

with  Mr.  Wolfe 

1:00  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

1:00  PM  - 
2:15  PM 

This  schedule  is  subject  to  changes  Please  see 
bulletin  boards  frequently  for  notices 
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Monday,  July  26,  2004 


Instrumental 

Vocal 

2:00  PM  - 
4:00  PM 

Villa-Lobos  : Woodwind  Quintet  CH  1 
with  Mr.  Svoboda 

House  Band  Rehearsal 
with  Mr.  Steve  Mackey 

Birch 

3:00  PM  - 
6:00  PM 

Britten:  A Midsummer  Night's 

Dream 

Tutti 

with  Ms  Asbury 

TH 

Britten:  A Midsummer  Night's  TH 

Dream 

Tutti 

with  Ms.  Asbury 

7:15  PM  - 
8:30  PM 

String  Quartet  Seminar 
Coachings 

See  separate  schedule 

7.30  PM  - 
9:30  PM 

Bass  Masterclass 
with  Mr,  Wolfe 

CMH 

Flute  Masterclass 
with  Ms.  Toote 

CH  1 

Clarinet  Masterclass 
with  Mr.  Martin 

Manor  7 

Oboe  Masterclass 
with  Mr  Sheena 

CH  2 

Bassoon  Masterclass 
with  Ms  Nelsen 

Manor  1 

Horn  Audition  Class 
with  Mr  Sebring 

Birch 

Trumpet  Masterclass 
with  Mr  Schlueter 

Maple 

This  schedule  is  subject  to  changes  Please  see 
bulletin  boards  frequently  for  notices 
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Conducting 

Monda 

Composition 

y,  July  26,  2004 
BSO/Other 

2:00  PM  - 
4:00  PM 

House  Band  Rehearsal  Birch 
with  Mr.  Steve  Mackey 

3:00  PM  - 
6:00  PM 

Britten:  A Midsummer  TH 

Night's  Dream 

Tutti 

with  Ms.  Asbury 

7:15  PM- 
8:30  PM 

7:30  PM  - 
9:30  PM 

This  schedule  is  subject  to  changes  Please  see 
bulletin  boards  frequently  for  notices 


Monday,  July  26,  2004 


Instrumental 

Vocal 

7:30  PM  - 
9:30  PM 

Sectional  RehSt 

All  Percussionists 
1812,  Till  Eulenspiegel 
with  Mr.  Epstein 

Piano  Masterclass  CH  3 

with  Mr  Frank 

8:45  PM  - 
10:00  PM 

String  Quartet  Seminar 
Coachings 

See  separate  schedule 

This  schedule  is  subject  to  changes  Please  see 
bulletin  boards  frequently  for  notices. 
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Conducting 

Monda 

Composition 

y,  July  26,  2004 
BSO/Other 

7:30  PM  - 
9:30  PM 

8:45  PM  - 
10:00  PM 

This  schedule  is  subject  to  changes  Please  see 
bulletin  boards  frequently  for  notices 


183 
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Tanglewood 

MUSIC  CENTER 


STRING  QUARTET  SEMINAR 


JULY  21  - JULY  29 
2004 


185 


Siring  Quartet  Seminar 
Wednesday  July  21 , 2004 


10:00a-12:00p 


1:00p-2:15p 


2:15p-3:30p 

2:30p-3:45p 


4:00p-5:15p 


8:30p 


Barrington  Quartet 

Rehearsal 

MHS  Theatre 

Egremont  Quartet 

Rehearsal 

MHS  Art  Room 

Housatonic  Quartet 

Rehearsal 

MHS  Drama  Room 

Interlaken  Quartet 

Rehearsal 

MHS  Auditorium 

Lee  Quartet 

Rehearsal 

MHS  200 

Lenox  Quartet 

Rehearsal 

MHS  205 

Monterey  Quartet 

Rehearsal 

MHS  206 

Pittsfield  Quartet 

Rehearsal 

MHS  210 

Richmond  Quartet 

Rehearsal 

MHS  CAC  102 

Stockbridge  Quartet 

Rehearsal 

MHS  CAC  108 

LUNCH 

Barrington  Quartet 

XX 

XX 

XX 

Egremont  Quartet 

Mr.  Harada 

Haydn  Op.  50,  No.  2 

MHS  206 

Housatonic  Quartet 

Mr.  Sokol 

Webern  Op,  28 

MHS  205 

Interlaken  Quartet 

Mr.  Ansell 

Brahms  A Minor  Op.  51 , No  2 

MHS  210 

Lee  Quartet 

XX 

XX 

XX 

Lenox  Quartet 

Mr.  Fischer 

Haydn  Op.  50,  No.  6 

MHS  Theatre 

Monterey  Quartet 

Mr.  Dunham 

Haydn  Op.  50,  No.  4 

MHS  Art  Room 

Pittsfield  Quartet 

XX 

XX 

XX 

Richmond  Quartet 

Mr.  Jennings 

Haydn  Op.  50,  No.  5 

MHS  Drama  Room 

Stockbridge  Quartet 

Mr.  Kannen 

Haydn  Op.  76,  No.  1 

MHS  Auditorium 

Pittsfield  Quartet 

Mr.  Ansell 

Haydn  Op.  50,  No.  1 

MHS  200 

Barrington  Quartet 

Mr.  Kannen 

Haydn  Op.  76,  No.  6 

MHS  205 

Egremont  Quartet 

Mr.  Dunham 

Mendelssohn  Op.  44,  No.  1 

MHS  206 

Housatonic  Quartet 

XX 

XX 

XX 

Interlaken  Quartet 

XX 

XX 

XX 

Lee  Quartet 

Mr.  Harada 

Haydn  Op  50,  No.  3 

MHS  210 

Lenox  Quartet 

Mr.  Sokol 

Beethoven  Op.  74 

MHS  Theatre 

Monterey  Quartet 

Mr.  Fischer 

Malipiero  Rispetti  and  Stromboti  #1 

MHS  Art  Room 

Richmond  Quartet 

XX 

XX 

XX 

Stockbridge  Quartet 

Mr.  Jennings 

Hindemith  Quartet  No.  3 

MHS  Auditorium 

Barrington  Quartet 

Mr.  Harada 

Schumann  A major 

MHS  205 

Egremont  Quartet 

XX 

XX 

XX 

Housatonic  Quartet 

Mr.  Dunham 

Haydn  Op.  76,  No.  5 

MHS  Auditorium 

Interlaken  Quartet 

Mr.  Sokol 

Haydn  Op.  76,  No.  4 

MHS  Theatre 

Lee  Quartet 

Mr.  Jennings 

Beethoven  Op.  59,  No.  1 

MHS  210 

Lenox  Quartet 

XX 

XX 

XX 

Monterey  Quartet 

XX 

XX 

XX 

Pittsfield  Quartet 

Mr.  Fischer 

Dvorak  C Major,  Op.  61 

MHS  200 

Richmond  Quartet 

Mr.  Kannen 

Mendelssohn  Op.  80  in  F minor 

MHS  Drama  Room 

Stockbridge  Quartet 

XX 

XX 

XX 

DINNER 


Emerson  String  Quartet  Concert 
Seiji  Ozawa  Hall,  Tanglewood 
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String  Quartet  Seminar 


Thursday  July 

22,  2004 

10:00a-12:00p 

Barrington  Quartet 

Rehearsal 

MHSCAC  108 

Egremont  Quartet 

Rehearsal 

MHSCAC  102 

Housatonic  Quartet 

Rehearsal 

MHS210 

Interlaken  Quartet 

Rehearsal 

MHS  206 

Lee  Quartet 

Rehearsal 

MHS  205 

Lenox  Quartet 

Rehearsal 

MHS  200 

Monterey  Quartet 

Rehearsal 

MHS  Auditorium 

Pittsfield  Quartet 

Rehearsal 

MHS  Drama  Room 

Richmond  Quartet 

Rehearsal 

MHS  Art  Room 

Stockbridge  Quartet 

Rehearsal 

MHS  Theatre 

LUNCH 

1 1:00p-2:15p 

Barrington  Quartet 

XX 

XX 

XX 

Egremont  Quartet 

Mr.  Harada 

Haydn  Op.  50,  No  2 

MHS  Theatre 

Housatonic  Quartet 

Mr.  Sokol 

Webern  Op.  28 

MHS  Auditorium 

Lee  Quartet 

XX 

XX 

XX 

Lenox  Quartet 

Mr.  Fischer 

Haydn  Op.  50,  No.  6 

MHS  206 

Monterey  Quartet 

Mr.  Dunham 

Haydn  Op.  50,  No.  4 

MHS  205 

Pittsfield  Quartet 

XX 

XX 

XX 

Richmond  Quartet 

Mr.  Jennings 

Haydn  Op.  50,  No.  5 

MHS  Drama  Roo 

Stockbridge  Quartet 

Mr.  Kannen 

Haydn  Op.  76,  No.  1 

MHS  210 

1 :45p-2:35p 

Interlaken  Quartet 

Mr.  Ansell 

Brahms  A Minor  Op.  51 , No.  2 

MHS  Art  Room 

2:30p-3:45p 

Barrington  Quartet 

Mr.  Kannen 

Haydn  Op.  76,  No.  6 

MHS  Auditorium 

Egremont  Quartet 

Mr.  Dunham 

Mendelssohn  Op.  44,  No.  1 

MHS  Theatre 

Housatonic  Quartet 

XX 

XX 

XX 

Interlaken  Quartet 

XX 

XX 

XX 

Lee  Quartet 

Mr.  Harada 

Haydn  Op.  50,  No.  3 

MHS  Drama  Roo 

Lenox  Quartet 

Mr.  Sokol 

Beethoven  Op.  74 

MHS  206 

Monterey  Quartet 

Mr.  Fischer 

Malipiero  Rispetti  and  Slromboti  #1 

MHS  205 

Richmond  Quartet 

XX 

XX 

XX 

Stockbridge  Quartet 

Mr  Jennings 

Hindemith  Quartet  No.  3 

MHS  210 

2:40p-3:30p 

Pittsfield  Quartet 

Mr.  Ansell 

Haydn  Op.  50,  No.  1 

MHS  Art  Room 

4:00p-5:15p 

Barrington  Quartet 

Mr.  Harada 

Schumann  A major 

MHS  Auditorium 

Egremont  Quartet 

XX 

XX 

XX 

Housatonic  Quartet 

Mr.  Dunham 

Haydn  Op.  76,  No.  5 

MHS  210 

Interlaken  Quartet 

Mr.  Sokol 

Haydn  Op.  76,  No.  4 

MHS  206 

Lee  Quartet 

Mr.  Jennings 

Beethoven  Op.  59,  No.  1 

MHS  Drama  Roo 

Lenox  Quartet 

XX 

XX 

XX 

Monterey  Quartet 

XX 

XX 

XX 

Pittsfield  Quartet 

Mr.  Fischer 

Dvorak  C Major,  Op.  61 

MHS  Art  Room 

Richmond  Quartet 

Mr.  Kannen 

Mendelssohn  Op.  80  in  F minor 

MHS  Theatre 

Stockbridge  Quartet 

XX 

XX 

XX 

DINNER 


8:30p  TMC  Vocal  Recital 

Seiji  Ozawa  Hall,  Tanglewood 
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String  Quartet  Seminar 
Friday  July  23,  2004 


10:00a-12:00p  Barrington  Quartet 
Egremont  Quartet 
Housatonic  Quartet 
Interlaken  Quartet 
Lee  Quartet 
Lenox  Quartet 
Monterey  Quartet 
Pittsfield  Quartet 
Richmond  Quartet 
Stockbridge  Quartet 


Rehearsal 

MHS  Auditorium 

Rehearsal 

MHS  Drama  Room 

Rehearsal 

MHS  210 

Rehearsal 

MHS  206 

Rehearsal 

MHS  Art  Room 

Rehearsal 

MHS  Theatre 

Rehearsal 

MHS  CAC108 

Rehearsal 

MHS  CAC  102 

Rehearsal 

MHS  205 

Rehearsal 

MHS  200 

LUNCH 


1 :00p-2:15p 


2:30p-3:45p 


4:00p-5:15p 


Barrington  Quartet 

XX 

XX 

XX 

Egremont  Quartet 

Mr,  Harada 

Haydn  Op.  50,  No.  2 

MHS  205 

Housatonic  Quartet 

Mr.  Sokol 

Webern  Op.  28 

MHS  210 

Interlaken  Quartet 

Mr  Ansell 

Brahms  A Minor  Op.  51 , No.  2 

MHS  200 

Lee  Quartet 

XX 

XX 

XX 

Lenox  Quartet 

Mr.  Fischer 

Haydn  Op.  50,  No.  6 

MHS  Drama  Roo 

Monterey  Quartet 

Mr.  Dunham 

Haydn  Op.  50,  No.  4 

MHS  Auditorium 

Pittsfield  Quartet 

XX 

XX 

XX 

Richmond  Quartet 

Mr.  Jennings 

Haydn  Op.  50,  No.  5 

MHS  Theatre 

Stockbridge  Quartet 

Mr.  Kannen 

Haydn  Op.  76,  No.  1 

MHS  Art  Room 

Barrington  Quartet 

Mr.  Kannen 

Haydn  Op.  76,  No.  6 

MHS  210 

Egremont  Quartet 

Mr.  Dunham 

Mendelssohn  Op.  44,  No.  1 

MHS  205 

Housatonic  Quartet 

XX 

XX 

XX 

Interlaken  Quartet 

XX 

XX 

XX 

Lee  Quartet 

Mr.  Harada 

Haydn  Op.  50,  No.  3 

MHS  Theatre 

Lenox  Quartet 

Mr.  Sokol 

Beethoven  Op.  74 

MHS  Drama  Roo 

Monterey  Quartet 

Mr.  Fischer 

Malipiero  Rispetti  and  Stromboti  #1 

MHS  Auditorium 

Pittsfield  Quartet 

Mr.  Ansell 

Haydn  Op.  50,  No.  1 

MHS  200 

Richmond  Quartet 

XX 

XX 

XX 

Stockbridge  Quartet 

Mr.  Jennings 

Hindemith  Quartet  No.  3 

MHS  Art  Room 

Barrington  Quartet 

Mr.  Harada 

Schumann  A major 

MHS  210 

Egremont  Quartet 

XX 

XX 

XX 

Housatonic  Quartet 

Mr.  Dunham 

Haydn  Op.  76,  No.  5 

MHS  Art  Room 

Interlaken  Quartet 

Mr.  Sokol 

Haydn  Op.  76,  No.  4 

MHS  Drama  Roo 

Lee  Quartet 

Mr.  Jennings 

Beethoven  Op.  59,  No.  1 

MHS  Theatre 

Lenox  Quartet 

XX 

XX 

XX 

Monterey  Quartet 

XX 

XX 

XX 

Pittsfield  Quartet 

Mr.  Fischer 

Dvorak  C Major,  Op.  61 

MHS  200 

Richmond  Quartet 

Mr.  Kannen 

Mendelssohn  Op.  80  in  F minor 

MHS  Auditorium 

Stockbridge  Quartet 

XX 

XX 

XX 

DINNER 


6:00p  BSO  Prelude  Concert 

Seiji  Ozawa  Hall,  Tanglewood 


8:30p  BSO  Concert 

Shed,  Tanglewood 
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String  Quartet  Seminar 
Saturday  July  24,  2004 


Please  check  schedule  carefully. 

Some  quartets  have  a change  of  routine  today. 


10:00a-12:00p 


1 :00p-2:15p 


2:30p-3:45p 


4:00p-5:15p 


Barrington  Quartet 

Rehearsal 

MHS  205 

Egremont  Quartet 

Rehearsal 

MHS  200 

Housatonic  Quartet 

Rehearsal 

MHS  Art  Room 

Interlaken  Quartet 

Rehearsal 

MHS  Theatre 

Lee  Quartet 

Rehearsal 

MHS  CAC  108 

Lenox  Quartet 

Rehearsal 

MHS  CAC  102 

Monterey  Quartet 

Rehearsal 

MHS  210 

Pittsfield  Quartet 

Rehearsal 

MHS  206 

Richmond  Quartet 

Rehearsal 

MHS  Auditorium 

Stockbridge  Quartet 

Rehearsal 

MHS  Drama  Room 

LUNCH 

Barrington  Quartet 

XX 

XX 

XX 

Egremont  Quartet 

Mr.  Harada 

Haydn  Op.  50,  No.  2 

MHS  Drama  Room 

Housatonic  Quartet 

XX 

XX 

XX 

Interlaken  Quartet 

Mr.  Sokol 

Haydn  Op.  76.  No.  4 

MHS  Theatre 

Lee  Quartet 

XX 

XX 

XX 

Lenox  Quartet 

Mr.  Fischer 

Haydn  Op.  50,  No.  6 

MHS  Auditorium 

Monterey  Quartet 

Mr.  Dunham 

Haydn  Op.  50,  No.  4 

MHS  210 

Pittsfield  Quartet 

XX 

XX 

XX 

Richmond  Quartet 

Mr.  Jennings 

Haydn  Op.  50,  No.  5 

MHS  Art  Room 

Stockbridge  Quartet 

Mr.  Kannen 

Haydn  Op.  76,  No.  1 

MHS  200 

Barrington  Quartet 

Mr.  Kannen 

Haydn  Op.  76,  No  6 

MHS  Art  Room 

Egremont  Quartet 

Mr.  Dunham 

Mendelssohn  Op.  44,  No.  1 

MHS  Drama  Room 

Housatonic  Quartet 

Mr.  Sokol 

Webern  Op.  28 

MHS  Auditorium 

Interlaken  Quartet 

XX 

XX 

XX 

Lee  Quartet 

Mr.  Harada 

Haydn  Op.  50,  No.  3 

MHS  205 

Lenox  Quartet 

XX 

XX 

XX 

Monterey  Quartet 

Mr.  Fischer 

Malipiero  Rispetti  and  Stromboti  ffl 

MHS  210 

Pittsfield  Quartet 

Mr.  Ansell 

Haydn  Op.  50,  No.  1 

MHS  Theatre 

Richmond  Quartet 

XX 

XX 

XX 

Stockbridge  Quartet 

Mr.  Jennings 

Hindemith  Quartet  No.  3 

MHS  200 

Barrington  Quartet 

Mr.  Harada 

Schumann  A major 

MHS  Art  Room 

Egremont  Quartet 

XX 

XX 

XX 

Housatonic  Quartet 

Mr.  Dunham 

Haydn  Op.  76,  No.  5 

MHS  200 

Interlaken  Quartet 

Mr.  Ansell 

Brahms  A Minor  Op.  51 , No.  2 

MHS  Auditorium 

Lee  Quartet 

Mr.  Jennings 

Beethoven  Op.  59,  No.  1 

MHS  205 

Lenox  Quartet 

Mr.  Sokol 

Beethoven  Op.  74 

MHS  210 

Monterey  Quartet 

XX 

XX 

XX 

Pittsfield  Quartet 

Mr.  Fischer 

Dvorak  C Major,  Op.  61 

MHS  Theatre 

Richmond  Quartet 

Mr.  Kannen 

Mendelssohn  Op.  80  in  F minor 

MHS  Drama  Room 

Stockbridge  Quartet 

XX 

XX 

XX 

DINNER 


6:00p  TMC  Prelude  Concert 

Seiji  Ozawa  Hall,  Tanglewood 


8:30p  BSO  Concert 

Shed,  Tanglewood 
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String  Quartet  Seminar 
Sunday  July  25,  2004 


10:00a 


2:30p 


6:30p-10:00p 


I 


TMC  Chamber  Music  Concert 
Seiji  Ozawa  Hall,  Tanglewood 


LUNCH 


Program  to  include 

DVORAK:  Piano  Quartet  in  E-flat 

With  members  of  the  String  Quartet  Seminar  Faculty 


BSO  Concert 
Shed,  Tanglewood 


DINNER 


String  Quartet  Seminar  Masterclass 
MHS  Theatre 
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String  Quartet  Seminar 
Monday  July  26,  2004 


10:00a-12:00p 


1:00p-2:15p 


3:00p-6:00p 


7:1 5p-8:30p 


8:45p-10:00p 


Barrington  Quartet 

Rehearsal 

MHS  206 

Egremont  Quartet 

Rehearsal 

MHS  210 

Housatonic  Quartet 

Rehearsal 

MHS  CAC  102 

Interlaken  Quartet 

Rehearsal 

MHS  CAC  108 

Lee  Quartet 

Rehearsal 

MHS  Drama  Room 

Lenox  Quartet 

Rehearsal 

MHS  Auditorium 

Monterey  Quartet 

Rehearsal 

MHS  Theatre 

Pittsfield  Quartet 

Rehearsal 

MHS  Art  Room 

Richmond  Quartet 

Rehearsal 

MHS  200 

Stockbridge  Quartet 

Rehearsal 

MHS  205 

LUNCH 

Barrington  Quartet 

XX 

XX 

XX 

Egremont  Quartet 

Mr.  Harada 

Haydn  Op.  50,  No.  2 

Manor  8 

Housatonic  Quartet 

Mr.  Sokol 

Webern  Op.  28 

Manor  13 

Interlaken  Quartet 

Mr.  Ansell 

Brahms  A Minor  Op.  51 , No.  2 

Maple 

Lee  Quartet 

XX 

XX 

XX 

Lenox  Quartet 

Mr.  Fischer 

Haydn  Op.  50,  No.  6 

Hickory 

Monterey  Quartet 

Mr.  Dunham 

Haydn  Op.  50,  No.  4 

Carriage  House  2 

Pittsfield  Quartet 

XX 

XX 

XX 

Richmond  Quartet 

Mr.  Jennings 

Haydn  Op.  50,  No.  5 

West  Barn 

Stockbridge  Quartet 

Mr.  Kannen 

Haydn  Op.  76,  No.  1 

East  Barn 

Britten:  A Midsummer  Night's  Dream 

Fellows  & Faculty  available  to  attend  final  closed  rehearsal 

Theatre 


DINNER 


Barrington  Quartet 

Mr.  Kannen 

Haydn  Op.  76,  No.  6 

MHS  200 

Egremont  Quartet 

Mr.  Dunham 

Mendelssohn  Op.  44,  No.  1 

MHS  210 

Housatonic  Quartet 

XX 

XX 

XX 

Interlaken  Quartet 

XX 

XX 

XX 

Lee  Quartet 

Mr.  Harada 

Haydn  Op.  50,  No.  3 

MHS  Auditorium 

Lenox  Quartet 

Mr.  Sokol 

Beethoven  Op.  74 

MHS  205 

Monterey  Quartet 

Mr.  Fischer 

Malipiero  Rispetti  and  Stromboti  #1 

MHS  Theatre 

Pittsfield  Quartet 

Mr.  Ansell 

Haydn  Op.  50,  No.  1 

MHS  Art  Room 

Richmond  Quartet 

XX 

XX 

XX 

Stockbridge  Quartet 

Mr.  Jennings 

Hindemith  Quartet  No.  3 

MHS  Drama  Room 

Barrington  Quartet 

Mr.  Harada 

Schumann  A major 

MHS  200 

Egremont  Quartet 

XX 

XX 

XX 

Housatonic  Quartet 

Mr.  Dunham 

Haydn  Op.  76,  No.  5 

MHS  Drama  Room 

Interlaken  Quartet 

Mr.  Sokol 

Haydn  Op.  76,  No.  4 

MHS  205 

Lee  Quartet 

Mr.  Jennings 

Beethoven  Op.  59,  No.  1 

MHS  Auditorium 

Lenox  Quartet 

XX 

XX 

XX 

Monterey  Quartet 

XX 

XX 

XX 

Pittsfield  Quartet 

Mr.  Fischer 

Dvorak  C Major,  Op.  61 

MHS  Art  Room 

Richmond  Quartet 

Mr.  Kannen 

Mendelssohn  Op.  80  in  F minor 

MHS  Theatre 

Stockbridge  Quartet 

XX 

XX 

XX 
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String  Quartet  Seminar 
Tuesday  July  27,  2004 


10:00a-12:00p 


1 :00p-2:15p 


2:30p-3:45p 


4:00p-5:15p 


7:00p-9:30p 

8:30p 


Barrington  Quartet 

Rehearsal 

MHS  CAC  102 

Egremont  Quartet 

Rehearsal 

MHS  CAC  108 

Housatonic  Quartet 

Rehearsal 

MHS  Theatre 

Interlaken  Quartet 

Rehearsal 

MHS  Art  Room 

Lee  Quartet 

Rehearsal 

MHS  206 

Lenox  Quartet 

Rehearsal 

MHS  210 

Monterey  Quartet 

Rehearsal 

MHS  200 

Pittsfield  Quartet 

Rehearsal 

MHS  205 

Richmond  Quartet 

Rehearsal 

MHS  Drama  Room 

Stockbridge  Quartet 

Rehearsal 

MHS  Auditorium 

LUNCH 

Barrington  Quartet 

XX 

XX 

XX 

Egremont  Quartet 

Mr.  Harada 

Haydn  Op.  50,  No.  2 

MHS  Auditorium 

Housatonic  Quartet 

Mr.  Sokol 

Webern  Op.  28 

MHS  Drama  Room 

Interlaken  Quartet 

Mr.  Ansell 

Brahms  A Minor  Op.  51 , No.  2 

MHS  205 

Lee  Quartet 

XX 

XX 

XX 

Lenox  Quartet 

Mr.  Fischer 

Haydn  Op.  50,  No.  6 

MHS  Art  Room 

Monterey  Quartet 

Mr.  Dunham 

Haydn  Op.  50,  No.  4 

MHS  200 

Pittsfield  Quartet 

XX 

XX 

XX 

Richmond  Quartet 

Mr.  Jennings 

Haydn  Op.  50,  No  5 

MHS  210 

Stockbridge  Quartet 

Mr.  Kannen 

Haydn  Op.  76,  No.  1 

MHS  Theatre 

Barrington  Quartet 

Mr.  Kannen 

Haydn  Op.  76,  No.  6 

MHS  Drama  Room 

Egremont  Quartet 

Mr.  Dunham 

Mendelssohn  Op.  44,  No.  1 

MHS  Auditorium 

Housatonic  Quartet 

XX 

XX 

XX 

Interlaken  Quartet 

XX 

XX 

XX 

Lee  Quartet 

Mr.  Harada 

Haydn  Op.  50,  No.  3 

MHS  210 

Lenox  Quartet 

Mr.  Sokol 

Beethoven  Op.  74 

MHS  Art  Room 

Monterey  Quartet 

Mr.  Fischer 

Malipiero  Rispetti  and  Stromboti  #1 

MHS  200 

Pittsfield  Quartet 

Mr.  Ansell 

Haydn  Op.  50,  No  1 

MHS  205 

Richmond  Quartet 

XX 

XX 

XX 

Stockbridge  Quartet 

Mr.  Jennings 

Hindemith  Quartet  No  3 

MHS  Theatre 

Barrington  Quartet 

Mr.  Harada 

Schumann  A major 

MHS  Drama  Room 

Egremont  Quartet 

XX 

XX 

XX 

Housatonic  Quartet 

Mr.  Dunham 

Haydn  Op.  76,  No.  5 

MHS  Theatre 

Interlaken  Quartet 

Mr.  Sokol 

Haydn  Op.  76,  No.  4 

MHS  Art  Room 

Lee  Quartet 

Mr.  Jennings 

Beethoven  Op.  59,  No.  1 

MHS  210 

Lenox  Quartet 

XX 

XX 

XX 

Monterey  Quartet 

XX 

XX 

XX 

Pittsfield  Quartet 

Mr.  Fischer 

Dvorak  C Major,  Op.  61 

MHS  205 

Richmond  Quartet 

Mr.  Kannen 

Mendelssohn  Op.  80  in  F minor 

MHS  Auditorium 

Stockbridge  Quartet 

XX 

XX 

XX 

DINNER 


String  Quartet  Seminar  Masterclass 
Chamber  Music  Hall 

Richard  Goode  Recital 
Seiji  Ozawa  Hall,  Tanglewood 
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String  Quartet  Seminar 
Wednesday  July  28,  2004 


Runthrouohs 
Seiji  Ozawa  Hall 


8:45a-9:10a 

Monterey  Quartet 

Mr.  Fischer 

Malipiero  Rispetti  and  Stromboti  #1 

9:10a-9:35a 

Monterey  Quartet 

Mr.  Dunham 

Haydn  Op.  50,  No.  4 

9:35a-1 0:00a 

Pittsfield  Quartet 

Mr.  Ansell 

Haydn  Op.  50,  No.  1 

10:00a-1 0:25a 

Interlaken  Quartet 

Mr.  Ansell 

Brahms  A Minor  Op.  51 , No.  2 

10:25a-1 0:50a 

Interlaken  Quartet 

Mr.  Sokol 

Haydn  Op.  76,  No.  4 

10:50a-11:15a 

Housatonic  Quartet 

Mr.  Sokol 

Webern  Op.  28 

11:15a-11:40a 

Housatonic  Quartet 

Mr.  Dunham 

Haydn  Op.  76,  No.  5 

11:40a-12:05p 

Egremont  Quartet 

Mr.  Dunham 

Mendelssohn  Op  44,  No.  1 

12:05p-12:30p 

Egremont  Quartet 

Mr.  Harada 

Haydn  Op.  50,  No.  2 

LUNCH 


3:30p-3:55p 

Lenox  Quartet 

Mr.  Sokol 

Beethoven  Op.  74 

3:55p-4:20p 

Stockbridge  Quartet 

Mr.  Kannen 

Haydn  Op.  76,  No.  1 

4:20p-4:45p 

Lee  Quartet 

Mr.  Harada 

Haydn  Op.  50,  No.  3 

4:45p-5:10p 

Barrington  Quartet 

Mr.  Harada 

Schumann  A major 

5:10p-5:35p 

Barrington  Quartet 

Mr.  Kannen 

Haydn  Op.  76,  No.  6 

5:35p-6:00p 

Richmond  Quartet 

Mr.  Kannen 

Mendelssohn  Op.  80  in  F minor 

6:00p-6:25p 

Richmond  Quartet 

Mr.  Jennings 

Haydn  Op.  50,  No.  5 

DINNER 


8:30p  Hilliard  Ensemble  Concert 

Seiji  Ozawa  Hall,  Tanglewood 
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String  Quartet  Seminar 
Thursday  July  29,  2004 


10:00a 


1:00p 


4:00p 


Quartet  Performances 

One  Piano  Quintet  Performance 


LUNCH 


Quartet  Performances 

One  Piano  Quintet  Performance 


Quartet  Performances 


DINNER 
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Phyllis  Curtin  Masterclasses 
Vocalist  Group  Assignments 


LAST  REVISED  6/15/04 


Group  X Group  Y 


Soprano 

Blaskowsky,  Sarah 

Soprano 

Rauer,  Erika 

Mezzo 

Ferrill,  Lexa 

Mezzo 

Leemhuis,  Kathryn 

Mezzo 

Murrihy,  Paula 

Tenor 

Bills,  Randy 

Tenor 

Wiliford,  Lance 

Baritone 

Ferrill,  Kyle 

Baritone 

McGillivray.  Peter 

Bass-Baritone 

de  la  Fuente,  Benjamin 

Bass-Baritone 

Stafford,  Robby 

Soprano 

Bird,  Anne-Carolyn 

Countertenor 

Abrams.  Jason 

Countertenor 

Lemos,  Jose 

Tenor 

Blandy,  Charley 

Tenor 

Harper,  Ryan 

Tenor 

Reed,  Stefan 

Baritone 

Hurd,  Alex 

Bass-Baritone 

Pitre,  Benoit 

Bass-Baritone 

Wier,  Max 

Bass 

Temkey,  Charlie 

Pianists  will  be  assigned  to  individual  classes  - check  daily  schedule. 
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KEY  FOR  CHAMBER  MUSIC  / RECITAL  ASSIGNMENTS 


CONCERT  TYPE  LAST  REVISED  DATE 

DATE  & TIME 

Composer  Coaches  / Conductors 

Title 

Timing  in  minutes  | Part  | Assigned  to 


Mark  Morris  Dance  Group  LAST  REVISED  6/15/04 

Thursday,  July  1 & Friday,  July  2,  2004  at  8:30  PM 
Seiji  Ozawa  Hall 


***  IN  PROGRAM  ORDER 


Bach,  Johann  Sebastian  Smith,  Craig 

Concerto  for  Oboe/Violin  BWV1060 


Solo  Violin 

Sussmann,  Arnaud 

Solo  Oboe 

Ross  Brent 

Vnl  la 

Macelaru.  Cristian 

Vnl  1b 

Kennedy.  Carrie 

Vnl  2a 

Fankuchen,  Jory 

Vnl  2b 

Shtereva,  Daniela 

Vnll  la 

Russell,  Benjamin 

Vnll  1b 

Ullery.  Benjamin 

Vnll  2a 

Donaldson.  Anne 

Vnll  2b 

Jennings.  All 

Va  la 

Mooney,  Ryan 

Va  1b 

Yaffe,  Emily 

Va  2a 

Sirota,  Nadia 

Vc  la 

Rafferty,  Alan 

Vc  1b 

Hopkins,  Christopher 

Db  la 

Coale,  Logan 

Hpsi 

Morgan,  Elizabeth 

Organ 

Chang,  JiHye 

Cover  Conductor 

Pierson,  Alan 

Bartok,  Bela  Fischer,  Norman 

String  Quartet  No4 


Vn  1 

Rovetti,  Marc 

Vn  II 

Mahler,  Liz 

Viola 

Berger,  Mark 

Cello 

Fishman,  Guy 

INTERMISSION 

Bach,  Johann  Sebastian  Smith.  Craig 

Cantata  53 


Countertenor  |Abrams.  Jason 

SEE  BACH  CONCERTO  FOR  STRING  ASSIGNMENTS 

Perc 

Grubbs,  Matthew 

Hpsi 

Robards,  Casey 

Cover  Conductor 

Bouchez,  H6lene 

CONTINUED  NEXT  PAGE 


Assignments  subject  to  change  Please  check  bulletin  boards  frequently  tor  notices.  Chamber  Music  / Recital  Assignments  Pg  1 
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Mark  Morris  - July  1 & 2 CONTINUED 


Vivaldi,  Antonio  Smith.  Craig 

Gloria  In  D,  RV589 
31 


1 - Laudamus  te  Soprano  I solo 

2 - Domine  Deus  (mvt  6)  Soprano  solo 


3 - Laudamus  te  Soprano  II  and  Qui  sedes  Alto  solos 

4 - Dominue  Deus  (mvt  8)  Alto  solo 


SEE  BACH  CONCERTO  FOR  STRING  ASSIGNMENTS 

Oboe 

Secoy,  Courtney 

Bssn 

Bartels,  Brooke 

Trpt 

Muckey,  Matt 

Hpsi 

Juhn,  Hee-Kyung 

Organ  and  Reh  Pno 

Ditlow,  Kristin 

Soprano' 

Bird,  Anne-Carolyn 

Soprano2 

Blaskowsky,  Sarah 

Soprano 

Rauer,  Erika 

Soprano 

Leemhuis,  Kathryn 

Alto 

Ferrill,  Lexa 

Alto3 

Murrihy,  Paula 

Alto 

Abrams,  Jason 

Alto4 

Lemos,  Jose 

Tenor 

Bills,  Randy 

Tenor 

Harper,  Ryan 

Tenor 

Reed,  Stefan 

Tenor 

Wiliford,  Lance 

Baritone 

McGillivray,  Peter 

Baritone 

de  la  Fuente,  Benjamin 

Baritone 

Pitre,  Benoit 

Baritone 

Temkey,  Charlie 

Baritone 

Wier,  Max 

Cover  Conductor 

Wolfe,  Joseph 

TMC  Chamber  Concert  LAST  REVISED  6/1 5/04 

Sunday,  July  04,  2004  10:00  AM 

Seiji  Ozawa  Hall 

***  IN  PROGRAM  ORDER  *** 


Bach,  Johann  Sebastian 
Brandenburg  Cto  No3 

12 


CONTINUED  NEXT  PAGE 


Fischer,  Norman 


Vn  1 

Corruccim,  Rebecca 

Vn  II 

Simeonov,  Simeon 

Vn  III 

Lee,  Sunyoung 

Va  1 

Posadas.  J.T 

Va  II 

Routt.  Laura 

Va  III 

Fong,  Stephanie 

Vc  1 

Costa,  Mira 

Veil 

Murphy,  Ryan 

Vc  III 

Pollard.  Sally 

Db 

Hanna,  Alex 

Hpsi 

Zakrzewski,  Berenika 

Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices 
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July  4,  10  AM  CONTINUED 


Mendelssohn,  Felix  Weilerstein,  Don 

Viola  Quintet  in  B-flat,  Op.  87 


Vn  1 

Walvoord  Martha 

Vn  II 

Kohlloeffel  Beatrice 

Va  1 

Sielaff,  Miranda 

Va  II 

Vallieres,  Francois 

Cello 

Christensen,  Christine 

INTERMISSION 

Stravinsky,  Igor  Oppens,  Ursula 

Concerto  for  Two  Pianos 
21 

Ives,  Charles  Sharp,  William 

Songs 

20'  total  all  songs 

SPECIFIC  SONGS  NOT  IN  PROGRAM  ORDER 

a - Sunrise 
b • Evening 
c - Ann  Street 

d - The  Housatonic  at  Stockbridge 
e - He  Is  There 

f - Allegretto  sombreoso:  Incantation 
g - Down  East 
h - In  the  Alley 
k • An  Old  Song  Deranged 
I - Remembrance 
m - The  Se'er 

n - General  William  Booth  Enters  Into  Heaven 


Baritone  - a.  b,  c,  d.  e (chorus) 

Ferrill,  Kyle 

Piano  - a,  b.  c,  d 

Dueck,  Jocelyn 

Baritone  - e,  f,  g,  h 

Hurd,  Alex 

Piano  - e,  f.  g,  h 

McLeavey,  Christine 

Bass-Baritone  - e (chorus),  k. 
1,  m.  n 

Stafford,  Robby 

Piano  - B (celst).  1,  m.  n 

Ditlow,  Kristin 

FI  1 - b,  e (picc).  f 

Bleick,  Jennifer 

Vn  1 - a,  b.  f.  k.  1 

Chamberlain.  Amanda 

Vn  II  - b.f 

Harasim.  Sonja 

Vn  III  - b.f 

Leigh,  Jeff 

Viola  - k 

Mong.  Cindy 

Vcl-k 

Bock,  Marieve 

Vc  II  - k 

Anderegg,  Peter 

Harp  - k 

Poeschl-Edrich,  Barbara 

Pn  1 

Chang,  JiHye 

Pn  II 

Gallagher,  Kimball 

Stravinsky,  Igor  Sommerville,  Jamie 

Cto  in  E-flat;  "Dumbarton  Oaks" 


Flute 

Frisof,  Sarah 

Cla 

Woolfrey,  Robert 

Bssn 

Miller,  Carin 

Hn  1 

Muehl-Miller,  Matt 

Hn  II 

Rosenfeld,  Alex 

Vn  1 

Pargman,  Joel 

Vn  II 

Yano,  Annie 

Vn  III 

Shen,  Yin 

Va  1 

Fratianne-Tmkham,  Jill 

Va  II 

Kanter,  Allison 

Va  III 

Fergusson,  Megan 

VC  1 

Sitzer,  Sara 

Vc  II 

Oliver,  Donny 

Db  1 

Cohen,  Zach 

Db  II 

Thompson,  Eric 

Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices.  Chamber  Music  / Recital  Assignments  Pg  3 
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Steinway  Recital  Series 
Monday,  July  05,  2004 
Chamber  Music  Hall 

1:00  PM 

*“  NOJ  IN  PROGRAM  ORDER  *** 

LAST  REVISED  6/15/04 

Brahms,  Johannes 

Andrews,  Scott 

Clarinet  Sonata  In  E-flat 

Cla 

Seltzer,  Benjamin 

21 

Piano 

Pridgen,  Elizabeth 

Dallapiccola,  Luigi 

Quaderno  Musicale  di  Annalibera 

Oppens,  Ursula 

15 

Piano  IChang,  JiHye 

Additional  solo  piano  works  TBA 
15 

TMC  Prelude  Concert 
Saturday,  July  10,  2004 
Seiji  Ozawa  Hall 

6:00  PM 

***  IN  PROGRAM  ORDER  *** 

LAST  REVISED  6/15/04 

Ligeti,  Gyorgy 

With  Pipes,  Drums,  and  Fiddles 

Epstein,  Frank  (conductor) 
Paulnack,  Karl 

12 

Mezzo 

Ferrill,  Lexa 

Pc  1 

Williams,  Karl 

Pc  II 

Kulevich,  Jeb 

Pc  III 

Dillon,  Rob 

Pc  IV 

Rubinshteyn.  Timur 

Ravel,  Maurice 
5 Greek  Folk  Songs 

Pilot,  Ann  Hobson 
Shelton,  Lucy 

7 

Harp 

Zdorovetchi,  Ina 

Tenor 

Harper,  Ryan 

Grieg,  Edvard 

Sheena,  Robert 

Lyric  Pieces 

Ob  1 

Masterson,  Nick 

17 

Ob  1 l/EH 

Farkas,  Stefan 

Cl  1 

Advocat,  Amy 

Cl  ll/Eb 

Carter,  Tim 

Bn  1 

Vilcins,  Karl 

Bn  II 

Caufield,  Stevi 

Hn  1 

Schurr,  Kelly 

Hn  II 

Black,  Roslyn 

Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices. 
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TMC  Chamber  Concert 
Sunday,  July  11,  2004 
Seiji  Ozawa  Hall 


10:00  AM 


LAST  REVISED  6/15/04 


Corelli,  Arcangelo 

Concerto  Grosso  Op  6 No. 10  in  C 

12 


Berio,  Luciano 

OKing 

5 


I 

**  IN  PROGRAM  ORDER  ***  | 

Smirnoff,  Joel 


Vn  1 concertino 

Armijo  Fortin.  Andrea 

Vn  II  concertino 

Harasim,  Sonia 

Vnl  la 

Leigh,  Jeff 

Vnl  1b 

Macelaru,  Cristian 

Vnl  2a 

Maytan,  Gregory 

Vnll  la 

Numata,  Yuki 

Vnll  1b 

Chamberlain,  Amanda 

Vnll  2a 

Lee,  Sunyoung 

Va  la 

Fratianne-Tinkham,  Jill 

Va  1b 

Kanter,  Allison 

Cello  concertino 

Pittenger,  Elise 

Vc  la 

Sitzer,  Sara 

Db 

Botsford,  Ted 

Hpsi 

Pridgen,  Elizabeth 

Shelton,  Lucy 
Asbury,  Stefan 


Conductor 

Bouchez,  Helene 

Flute 

Smith,  Mercedes 

Cla 

Seltzer.  Benjamin 

Piano 

Juhn,  Flee-Kyung 

Violin 

Corruccim.  Rebecca 

Cello 

Pollard,  Sally 

Mezzo 

Leemhuis,  Kathryn 

Martucci,  Giuseppe 
Trio  in  C major  Op.  59 

40 


intermission 


Petrassi,  Goffredo 
Ottetto  di  Ottonl 

10 


Fischer,  Norman 


Piano 

Gallagher.  Kimball 

Violin 

Placci,  Markus 

Cello 

Gjom,  Holgen 

Conductor 

Pierson,  Alan 

Tp  1 (C/Bb) 

Barwise,  Ryan 

Tp  II  (C/Bb) 

Freeman,  John 

Tp  III  (D  Tpt) 

Jeffrey,  Paul 

Tp  IV  (F/Bb) 

Scanlon,  Chris 

Tbl 

Logan,  Brian 

Tb  II 

Otto,  Tom 

BTbn  1 

Wright,  Bron 

BTbn  II 

Subero,  Angel 

CONTINUED  NEXT  PAGE 
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July  11,  10  AM  CONTINUED 


Dallapiccola,  Luigi 

Quattro  Liriche  "Di  Antonio  Machado*’ 
10 


Berio,  Luciano 
Opus  Number  Zoo 
10 


Dallapiccola,  Luigi 
Music  for  3 Pianos 
15 


Shelton.  Lucy 


Smith,  Fenwick 


Piano 

Robards.  Casey 

Soprano 

Bird,  Anne-Carolyn 

Oppens,  Ursula 


Flute/ Alio 

Landon,  Liz 

Oboe 

Secoy,  Courtney 

Cla 

Svoboda,  Erin 

Bssn 

Bartels  Brooke 

Horn 

Zuehlke,  Anneka 

Pn  1 

Gallagher,  Kimball 

Pn  II 

Pridgen.  Elizabeth 

Pn  III 

Zakrzewski,  Berenika 

TMC  Vocal  Recital 
Sunday,  July  11,  2004 
Chamber  Music  Hall 


8:30  PM 

***  NOT  IN  PROGRAM  ORDER  *** 


LAST  REVISED  6/15/04 


Beethoven,  Ludwig  van 
An  die  feme  Geliebte 

Smith,  Alan 

Bass-Baritone  Voice 

Wier,  Max 

Piano 

McLeavey,  Christine 

Liszt,  Franz 
German  songs 

Smith,  Alan 

Bass-Baritone  Voice 

Pitre,  Benoit 

Piano 

Juhn,  Hee-Kyung 

Faure,  Gabriel 
L'horlzon  chimerlque 

Smith,  Alan 

Baritone  Voice 

McGillivray,  Peter 

Piano 

Dueck,  Jocelyn 

Schumann,  Robert 
Llederkreis.  Op.  24  (selections) 

Iwama.  Kayo 

Tenor 

Bills,  Randy 

Piano 

McLeavey,  Christine 

Mabry,  Drake 

Quatre  Tanka  for  Sop.&  Serpent 

Shelton,  Lucy 

3 

Soprano 

Rauer,  Erika 

Tbone 

Yeo,  Doug 

CONTINUED  NEXT  PAGE 
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July  11,  8:30  PM  CONTINUED 

Schubert,  Franz  Helmnch.  Dennis 

Rellstab  songs  (selections) 

Poulenc,  Francis  Paulnack,  Karl 

Songs 

Various  Shelton,  Lucy 

South  American  songs  inc.  Golijov 


Tenor 

Blandy.  Charley 

Piano 

Robards,  Casey 

Tenor 

Reed.  Stefan 

Piano 

Ditlow.  Kristin 

Countertenor 

Lemos,  Jose 

Piano 

Ditlow,  Kristin 

Steinway  Recital  Series  LAST  REVISED  6/15/04 

Monday,  July  12,  2004  1:00  PM 

Chamber  Music  Hall 

***  IN  PROGRAM  ORDER  *** 


Beethoven,  Ludwig  van 
Violin  Sonata  No.  7 in  C minor 

25 


Smirnoff,  Joel 


Piano 

Morgan.  Elizabeth 

Violin 

Jermyn,  Jill 

Mendelssohn,  Felix  Ax.  Emanuel 

Piano  Trio  in  C minor 


Piano 

Zakrzewski.  Beremka 

Violin 

Sykes,  Alexis 

Cello 

Yang,  Clara 

InterArts  Composition  & Film  Project  Showing  LAST  REVISED  6/15/04 

Wednesday,  July  14,  2004  8:00  PM 

Miss  Hall's  School  Theater 


TMC  Composers 
Film  Project 


Cla 

DeMartino.  Lou 

Bssn 

Miller,  Carin 

Vn  1 

Sussmann.  Arnaud 

Vn  II 

Walvoord,  Martha 

Viola 

Posadas,  J T 

Cello 

Costa.  Mira 

Db 

Thompson,  Eric 

Composer 

Bela,  Marcin 

Composer 

Choi,  Grace 

Composer 

Feltman,  Joshua 

Composer 

Greenstein,  Judd 

Composer 

Hall,  Emily 

Composer 

Penman,  Joshua 

Filmmaker 

Batten,  Luke 

Filmmaker 

Evans,  Cliff 

Filmmaker 

Larson,  Pam 

Filmmaker 

Maslo-Krkovic.  Adaleta 

Filmmaker 

Sadler.  Jon 

Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices 
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TMC  Prelude  Concert 
Saturday,  July  17,  2004 
Seiji  Ozawa  Hall 


6:00  PM 


LAST  REVISED  6/15/04 


***  IN  PROGRAM  ORDER 


Debussy,  Claude  Kang,  Elita 

String  Quartet 

25 


Dvorak,  Antonin  Lin,  Lucia 

Viola  Quintet  in  E-flat  Op.  97 

32 


Vn  1 

Kennedy,  Carrie 

Vn  II 

Simeonov,  Simeon 

Viola 

Schmitz,  Karina 

Cello 

Chu,  Christine 

Vn  1 

Shtereva,  Daniela 

Vn  II 

Russell,  Benjamin 

Va  1 

Mooney,  Ryan 

Va  II 

Yaple,  Landon 

Cello 

Rafferty,  Alan 

TMC  Chamber  Concert 

Sunday,  July  18,  2004  10:00  AM 

Seiji  Ozawa  Hall 

***  IN  TENTATIVE  PROGRAM  ORDER  *** 


LAST  REVISED  6/15/04 


Vivaldi,  Antonio  Toote,  Linda 

Flute  Cto;  RV90;  Op.  44  No.  15,  Bullfinch 


Flute 

Bleick,  Jennifer 

Oboe 

Ross,  Brent 

Bssn 

Vilcins,  Karl 

Hpsi 

Gallagher,  Kimball 

Violin 

Kohlloeffel.  Beatrice 

Cello 

Anderegg,  Peter 

Dallapiccola.  Luigi 
Sicut  Umbra 
10 


CONTINUED  NEXT  PAGE 


Asbury,  Stefan 
Shelton,  Lucy 


Conductor 

Bouchez,  Helene 

Flute 

Frisof,  Sarah 

Picc 

Landon,  Liz 

Alto  Flute 

Smith,  Mercedes 

Cla 

Woolfrey,  Robert 

Eb  Clarinet 

Seltzer,  Benjamin 

Bass  Clarinet 

Advocat,  Amy 

Vibraphone 

Carrick,  Keith 

Harp 

Poeschl-Edrich.  Barbara 

Reh  Pno  & Celeste 

Dueck,  Jocelyn 

Violin 

Ullery,  Benjamin 

Viola 

Routt,  Laura 

Cello 

Christensen,  Christine 

Mezzo 

Murrihy,  Paula 

Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices- 
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July  18,  10:00  AM  CONTINUED 


Hindemith,  Paul 
3 Stuck© 

20 


INTERMISSION 

HALL,  EMILY 

Mani 

4 


Duparc,  Henri 
songs  tbd 
10 

Brahms,  Johannes 
Clarinet  Quintet 

35 


Assignments  subject  to  change 


Schlueter.  Charlie 


Cla 

Svoboda,  Erin 

Trpt 

Muckey,  Matt 

Piano 

Pridgen,  Elizabeth 

Violin 

Fankuchen.  Jory 

Db 

Herman,  Jory 

Asbury,  Stefan 


Conductor 

Pierson,  Alan 

Oboe 

Secoy,  Courtney 

Bssn 

Bartels.  Brooke 

Trpt 

Jeffrey.  Paul 

Tbone 

Logan.  Brian 

Cymbals 

Kulevich,  Jeb 

Harp 

Zdorovetchi.  Ina 

Violin 

Mahler.  Liz 

Viola 

Berger,  Mark 

Cello 

Fishman  Guy 

Db 

Van  Dyck.  Tom 

Shelton.  Lucy 


Baritone  Voice 

Temkey:  Charlie 

Piano 

Robards  Casey 

Smirnoff,  Joel 


Cla 

Carter.  Tim 

Vn  1 

Donaldson,  Anne 

Vn  II 

Abdikadirova,  Gulia 

Viola 

Sirota.  Nadia 

Cello 

Pittenger,  Elise 

Please  check  bulletin  boards  frequently  for  notices  Chamber  Music  / Recital  Assignments  Pg  9 
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LAST  REVISED  6/15/04 


Steinway  Recital  Series 

Monday,  July  19,  2004  1:00  PM 

Chamber  Music  Hall 

***  IN  PROGRAM  ORDER  *** 


Schumann,  Robert 


3 Romances  for  Oboe  and  Piano 
12 


Ferrillo,  John 


Oboe 

Farkas.  Stefan 

Piano 

Gallagher,  Kimball 

Schumann,  Robert 
Piano  Quartet  in  E-flat  Op47 


27 


Poulenc,  Francis 
Trio 

12 


Smirnoff,  Joel 
Fischer,  Norman 


Violin 

Kozma,  Eva 

Viola 

Mong.  Cindy 

Cello 

Bock,  Marieve 

Piano 

Morgan,  Elizabeth 

McEwen,  Mark 


Oboe 

Masterson,  Nick 

Bssn 

Caufield,  Stevi 

Piano 

Chang,  JiHye 

TMC  Vocal  Recital 
Thursday,  July  22,  2004 
Seiji  Ozawa  Hall 


Argento,  Dominick 
A Few  Words  About  Chekhov 


Poulenc,  Francis 
Fiancailles  pour  rire 


Faure,  Gabriel 
Songs 


Schubert,  Franz 
Harfenspieler  Lieder 


LAST  REVISED  6/15/04 

8:30  PM 

***  NOT  IN  PROGRAM  ORDER  *** 

Shelton,  Lucy 


Mezzo 

Ferrill,  Lexa 

Baritone  Voice 

Ferrill,  Kyle 

Piano 

McLeavey,  Christine 

Helmrich,  Dennis 


Soprano 

Blaskowsky,  Sarah 

Piano 

Juhn,  Hee-Kyung 

Smith.  Alan 


Countertenor 

Abrams,  Jason 

Piano 

Juhn.  Hee-Kyung 

Iwama,  Kayo 


Tenor 

Harper,  Ryan 

Piano 

Dueck,  Jocelyn 

Finzi,  Gerald  Smith,  Alan 

Let  Us  Garlands  Bring  (selections) 


Bass-Baritone  Voice 

Stafford,  Robby 

Piano 

Dueck,  Jocelyn 

CONTINUED  NEXT  PAGE 
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July  22,  8:30  PM  CONTINUED 


Ibert,  Jacques  Paulnack.  Karl 

Quatre  chansons  de  Don  Quichotte 


Bass-Baritone  Voice 

de  la  Fuente,  Benjamin 

Piano 

Ditlow.  Kristin 

Brahms,  Johannes  Smith,  Alan 

Songs 


Mezzo 

Murrihy,  Paula 

Piano 

Robards,  Casey 

Britten,  Benjamin  Smith.  Alan 

Winter  Words  (selections) 


Tenor 

Wiliford.  Lance 

Piano 

Ditlow,  Kristin 

TMC  Prelude  - Brass  Concert  LAST  REVISED  6/15/04 

Saturday,  July  24,  2004  6:00  PM 

Seiji  Ozawa  Hall 

***  NOT  IN  PROGRAM  ORDER  *** 

Copland,  Aaron  Chapman,  Peter  (conductor) 

Ceremonial  Fanfare  


Hn  1 

Campos.  Linda 

Hn  II 

Muehl-Miller,  Matt 

Hn  III 

Zuehlke,  Anneka 

Hn  IV 

Black,  Roslyn 

Tpl 

Scanlon.  Chris 

Tp  II 

Jeffrey,  Paul 

Tp  III 

Freeman,  John 

Tbl 

Wright,  Bron 

Tb  II 

Otto,  Tom 

BTbn 

Subero,  Angel 

Tuba 

Lapins,  Alex 

Tomasi,  Henri  Tuckwell,  Barry  (conductor) 

Fanfares  Llturgiques 
22  (approximate) 


CONTINUED  NEXT  PAGE 
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Hn  1 

Zuehlke  Anneka 

Hn  II 

Campos,  Linda 

Hn  III 

Black,  Roslyn 

Hn  IV 

Muehl-Miller.  Matt 

Tpl 

Jeffrey.  Paul 

Tp  II 

Barwise,  Ryan 

Tp  III 

Scanlon,  Chris 

Tp  IV 

Freeman,  John 

Tbl 

Otto.  Tom 

Tbll 

Wright,  Bron 

BTbn 

Subero,  Angel 

Tuba 

Lapins,  Alex 

Pc  1 

Rubinshteyn.  Timur 

Pc  II 

Williams,  Karl 

Pciir 

Kulevich,  Jeb 

Pc  IV* 

Dillon,  Rob 

‘Not  required  at  all  rehearsals  - see  Scheduling  Office  for  details 
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July  24,  6:00  PM  CONTINUED 


Hindemith,  Paul 

Morgenmusik  for  brass  ensemble 

7 


Barron,  Ron 


Tp  la 

Freeman,  John 

Tp  lb 

Barwise.  Ryan 

Tp  II  a 

Scanlon,  Chris 

Tp  II  b 

Jeffrey.  Paul 

Tb  1 

Wright,  Bron 

Tb  II 

Otto,  Tom 

BTbn 

Subero,  Angel 

Tuba 

Lapins,  Alex 

Huggler,  John  Chapman,  Peter  (conductor) 

Outdoor  Piece  for  T anglewood 


Hn  1 

Campos,  Linda 

Hn  II 

Muehl-Miller,  Matt 

Tp  1 

Scanlon,  Chris 

Tp  II 

Jeffrey,  Paul 

Tp  III 

Freeman,  John 

Tp  IV 

Barwise,  Ryan 

Tb  1 

Wright,  Bron 

Tb  11 

Otto,  Tom 

BTbn 

Subero.  Angel 

Tuba 

Lapins,  Alex 

Pci 

Rubinshteyn,  Timur 

Pc  II 

Williams,  Karl 

Schuller,  Gunther  Wadenpfuhl,  Jay  (conductor) 

Symphony  for  Brass  and  Percussion,  Op.  16 


Hn  1 

Black.  Roslyn 

Hn  II 

Zuehlke,  Anneka 

Hn  III 

Muehl-Miller.  Matt 

Hn  IV 

Campos.  Linda 

Tpl 

Barwise,  Ryan 

Tp  II 

Freeman,  John 

Tp  III 

Scanlon,  Chris 

Tp  IV 

Jeffrey,  Paul 

Tp  V 

TBD 

Tp  VI 

TBD 

Tb  1 

Otto,  Tom 

Tb  II 

TBD 

BTbn 

Subero,  Angel 

Baritone  Horn 

Wright,  Bron 

Tuba 

Lapins,  Alex 

Tba  2 

Dombrowski.  Steve 

Timp 

Rubinshteyn,  Timur 

Perc 

Williams,  Karl 

Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices 
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TMC  Chamber  Concert 
Sunday,  July  25,  2004 
Seiji  Ozawa  Hall 

10:00  AM 

***  IN  PROGRAM  ORDER  *** 

LAST  REVISED  6/15/04 

Dutllleux,  Henri 
Les  Citations 

Levy,  Ben 
Genis,  Timothy 

15 

Oboe 

Masterson,  Nick 

Perc 

Dillon,  Rob 

Hpsi 

Morgan,  Elizabeth 

Db 

Botsford.  Ted 

Gubaidulina,  Sofia 
Five  Etudes 

Seeber,  Todd 

ii 

Perc 

Grubbs,  Matthew 

Harp 

Zdorovetchi,  Ina 

Db 

Van  Dyck.  Tom 

GREENSTEIN,  JUDD 
Grosse  Tugenden 

Fiekowsky,  Sheila 

14 

Violin 

Mahler,  Liz 

Viola 

Berger,  Mark 

Cello 

Fishman.  Guy 

INTERMISSION 

PENMAN,  JOSHUA 
Beyond  the  Translucent  Veil 
16 


Dvorak,  Antonin 
Piano  Quartet  in  E-flat 

35 


Orleans,  James 


Conductor 

Bouchez,  Helene 

Db  1 

Cohen,  Zach 

Db  II 

Hanna,  Alex 

Db  III 

Coale.  Logan 

Db  IV 

Thompson,  Eric 

Piano 

Chang,  JiHye 

Violin 

Jennings,  Andy 

Viola 

Dunham,  James 

Cello 

Fischer,  Norman 

Piano 

Oppens,  Ursula 

Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices 
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Steinway  Recital  Series 
Monday,  July  26,  2004 
Chamber  Music  Hall 


1:00  PM 


LAST  REVISED  6/15/04 


IN  PROGRAM  ORDER 


Solo  Piano  works  TBA 

10 

Schubert,  Franz 
Fantasy 
18 


FELTMAN,  JOSHUA 
V is  for  Variations 
10 


Oppens,  Ursula 


Pn  1 

Morgan,  Elizabeth 

Pn  II 

Pridgen.  Elizabeth 

Oppens,  Ursula 
Lefkowitz,  Ronan 


Violin 

Rovetti,  Marc 

Piano 

Morkoski.  Molly 

Schubert,  Franz 

Variations  on  Ein  Trockne  Blumen 
21 


Oppens,  Ursula 
Toote,  Linda 


Flute 

Smith,  Mercedes 

Piano 

Zakrzewski,  Beremka 

Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices 


Chamber  Music  / Recital  Assignments  Pg  1 4 


TMC  String  Marathon  Concert  LAST  REVISED  6/15/04 

Thursday,  July  29,  2004  10:00  AM,  1:00  PM  & 4:00  PM 

Seiji  Ozawa  Hall 

***  NOT  IN  PROGRAM  ORDER  *** 


Franck,  Cesar 
Piano  Quintet 

45 


Brahms,  Johannes 

Piano  Quintet  in  F minor  Op.  34 

41 


Beethoven,  Ludwig  van 
Quartet  Op.  74  (SQ  Sem) 

Sokol,  Mark 

Haydn,  Franz  Josef  *** 

Quartet  Op.  50,  No.  6 (SQ  Sem) 

Fischer,  Norman 

**■  performing  7/31 


Frank,  Claude 
Frank,  Pamela 


Vn  1 

Shtereva,  Damela 

Vn  II 

Simeonov.  Simeon 

Viola 

Mooney,  Ryan 

Cello 

Bock,  Maneve 

Piano 

Chang,  JiHye 

Frank,  Claude 
Frank,  Pamela 


Vn  1 

Kennedy,  Carrie 

Vn  II 

Russell.  Benjamin 

Viola 

Schmitz.  Karina 

Cello 

Rafferty,  Alan 

Piano 

Gallagher,  Kimball 

Lenox  String  Quartet 


Vn  1 - Beefhoven 

Jermyn,  Jill 

Vn  1 - Haydn 

Sykes,  Alexis 

Viola 

Fergusson,  Megan 

Cello 

Yang,  Clara 

Haydn,  Franz  Josef 
Quartet  Op.  76,  No.  1 (SQ  Sem) 
Kannen,  Michael 
Hindemith,  Paul  *** 

Quartet  No.  3 (SQ  Sem) 
Jennings,  Andy 
***  performing  7/31 


Stockbridge  String  Quartet 


Vn  1 - Haydn 

Kohlloeffel.  Beatrice 

Vn  1 * Hindemith 

Lee,  Sunyoung 

Viola 

Yaple,  Landon 

Cello 

Gjom,  Holgen 

Haydn,  Franz  Josef  Pittsfield  String  Quartet 


Quartet  Op.  50,  No.  1 (SQ  Sem) 

Vn  1 - Haydn 

Jennings,  Ali 

Ansell,  Steven 

Vn  1 - Dvorak 

Placci,  Markus 

Dvorak,  Antonin  *** 

Viola 

Yaffe,  Emily 

String  Quartet  in  C major  Op.  61  (SQ  Sem) 

Cello 

Murphy.  Ryan 

Fischer,  Norman 

***  performing  8/7 

Haydn,  Franz  Josef 

Lee  String  Quartet 

Quartet  Op.  50,  No.  3 (SQ  Sem) 

Vn  1 - Haydn 

Abdikadirova.  Gulia 

Harada,  Sadao 

Vn  1 - Beethoven 

Maytan,  Gregory 

Beethoven,  Ludwig  van 

Viola 

Fong,  Stephanie 

String  Quartet  Op.  59  No.  1 (SQ  Sem) 

Cello 

Pollard,  Sally 

Jennings,  Andy 
***  performing  8/8 


CONTINUED  NEXT  PAGE 
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July  29  Marathon  CONTINUED 


Schumann,  Robert 

Barrington  String  Quartet 

Quartet  In  A Major  (SQ  Sem) 

Vn  1 - Schumann 

Fankuchen.  Jory 

Harada,  Sadao 

Vn  1 - Haydn 

Armijo  Fortin,  Andrea 

Haydn,  Franz  Josef 

Viola 

Fratianne-Tinkham,  Jill 

Quartet  Op.  76,  No.  6 (SQ  Sem) 

Cello 

Pittenger,  Elise 

Kannen,  Michael 

Webern,  Anton 

Housatonic  String  Quartet 

Quartet  Op.  28  (SQ  Sem) 

Vn  1 - Webern 

Pargman.  Joel 

Sokol,  Mark 

Vn  1 - Haydn 

Harasim,  Sonja 

Haydn,  Franz  Josef 

Viola 

Sirota,  Nadia 

Quartet  Op.  76,  No.  5 (SQ  Sem) 

Cello 

Oliver,  Donny 

Dunham,  James 

Brahms,  Johannes 

Interlaken  String  Quartet 

Quartet  Op.  51,  No.  2 (SQ  Sem) 

Vn  1 - Brahms 

Ullery,  Benjamin 

Ansell,  Steven 

Vn  1 - Haydn 

Chamberlain,  Amanda 

Haydn,  Franz  Josef 

Viola 

Kanter,  Allison 

Quartet  Op.  76,  No.  4 (SQ  Sem) 

Cello 

Hopkins,  Christopher 

Sokol,  Mark 


Mendelssohn,  Felix  Richmond  String  Quartet 


Quartet  Op.  80  (SQ  Sem) 

Vn  1 • Mendelssohn 

Macelaru,  Cristian 

Kannen,  Michael 

Vn  1 - Haydn 

Leigh,  Jeff 

Haydn,  Franz  Josef 

Viola 

Mong,  Cindy 

Quartet  Op.  50,  No.  5 (SQ  Sem) 

Cello 

Chu,  Christine 

Jennings,  Andy 

Mendelssohn,  Felix 

Egremont  String  Quartet 

Quartet  Op.  44,  No.  1 (SQ  Sem) 

Vn  1 - Mendelssohn 

Donaldson,  Anne 

Dunham,  James 

Vn  1 - Haydn 

Shen,  Yin 

Haydn,  Franz  Josef 

Viola 

Vallieres,  Francois 

Quartet  Op.  50,  No.  2 (SQ  Sem) 

Cello 

Anderegg,  Peter 

Harada,  Sadao 

Malipiero,  Gian  Francesco 

Monterey  String  Quartet 

Rispetti  and  Stromboti  (SQ  Sem) 

Vn  1 - Malipiero 

Numata,  Yuki 

Fischer,  Norman 

Vn  1 - Haydn 

Kozma,  Eva 

Haydn,  Franz  Josef 

Viola 

Routt,  Laura 

Quartet  Op.  50,  No.  4 (SQ  Sem) 

Cello 

Sitzer,  Sara 

Dunham,  James 


Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices 
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TMC  Prelude  Concert  LAST  REVISED  6/15/04 

Saturday,  July  31,  2004  6:00  PM 

Seiji  Ozawa  Hall 

***  NOT  IN  PROGRAM  ORDER  *** 


Hindemith,  Paul  Jennings,  Andy 

Quartet  No.  3 (SQ  Sem) 


Stockbridge  String  Quartet 


Vn  1 

Lee,  Sunyoung 

Vn  II 

Kohlloeffel,  Beatrice 

Viola 

Yaple,  Landon 

Cello 

Gjom,  Holgen 

Haydn,  Franz  Josef  Fischer,  Norman 

Quartet  Op.  50,  No.  6 (SQ  Sem) 


Lenox  String  Quartet 


Vn  1 

Sykes,  Alexis 

Vn  II 

Jermyn,  Jill 

Viola 

Fergusson,  Megan 

Cello 

Yang,  Clara 

TMC  Composers  "House  Band"  Concert  LAST  REVISED  6/15/04 

Monday,  August  02,  2004  8:00  PM 

Miss  Hall's  School  Theater 


TMC  Composers  House  Band  Mackey.  Steve 

Gandolfi,  Michael 


Cla 

DeMartino,  Lou 

Perc 

Williams,  Karl 

Harp 

Poeschl-Edrich,  Barbara 

Keyboard 

Bela,  Marcin 

Keyboard 

Choi.  Grace 

Keyboard 

Greenstein.  Judd 

Violin 

Hall,  Emily 

Viola 

Feltman,  Joshua 

Db 

Hanna,  Alex 

Tenor/Countertenor 

Penman.  Joshua 

Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices 
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TOP  Chamber  Music  Concert 
Tuesday,  August  03,  2004 
Seiji  Ozawa  Hall 


BELA.  MARCIN 
Mazurka 

7 


Schumann,  Robert 
Piano  Quintet  Op.  44 

27 


Mozart.  Wolfgang  Amadeus 
Serenade  in  C minor 
18 


Dvorak,  Antonin 

Piano  Quintet  In  A major  Op81 

39 


TOP  Vocal  Recital 
Tuesday,  August  03,  2004 
Seiji  Ozawa  Hall 

various 

British/American  Folk  Songs  tba 


LAST  REVISED  6/15/04 

2:30  PM 

***  IN  PROGRAM  ORDER  *** 


Wolfe,  Larry 


Trpt 

Scanlon,  Chris 

Perc 

Kulevich,  Jeb 

Piano 

Morkoski,  Molly 

Ob 

Thompson,  Eric 

Frank,  Claude 
Frank,  Pamela 


Vn  1 

Yano,  Annie 

Vn  II 

Corruccini.  Rebecca 

Viola 

Sielaff,  Miranda 

Cello 

Christensen,  Christine 

Piano 

Zakrzewski,  Berenika 

Ferrillo,  John 


Ob  1 

Ross,  Brent 

Ob  II 

Farkas,  Stefan 

Cl  1 

Advocat,  Amy 

Cl  II 

Svoboda,  Erin 

Bn  1 

Bartels,  Brooke 

Bn  II 

Miller,  Carin 

Hn  1 

Campos,  Linda 

Hn  II 

Muehl-Miller,  Matt 

Frank,  Claude 
Frank,  Pamela 


Vn  1 

Sussmann,  Arnaud 

Vn  II 

Walvoord,  Martha 

Viola 

Posadas,  J.T 

Cello 

Costa.  Mira 

Piano 

Pridgen,  Elizabeth 

5:00  PM 


LAST  REVISED  6/15/04 


ASSIGNMENTS  TBA  AT  TWD 

ENTIRE  VOCAL  PROGRAM  TO  PARTICIPATE 


Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices 
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TMC  Prelude  Concert 
Saturday,  August  07,  2004 
Seiji  Ozawa  Hall 


6:00  PM 


LAST  REVISED  6/15/04 


IN  PROGRAM  ORDER  *** 


Sheng,  Bright 
Tibetan  Dance 


Cla 

DeMartino,  Lou 

Piano 

Sheng,  Bright 

Violin 

Jennings,  Andy 

Dvorak,  Antonin  Fischer,  Norman 

String  Quartet  in  C major  Op.  61  (SQ  Sem)  Pittsfield  String  Quartet 


Vn  1 

Placci.  Markus 

Vn  II 

Jennings,  Ali 

Viola 

Yaffe,  Emily 

Cello 

Murphy,  Ryan 

TMC  Chamber  Concert  LAST  REVISED  6/1 5/04 

Sunday,  August  08,  2004  10:00  AM 

Seiji  Ozawa  Hall 

***  IN  PROGRAM  ORDER  "* 


Handel,  George  Frideric  Silverstein.  Joseph 

Concerto  Grosso  Op.  6 No.  12  In  Bm 


Vn  1 concertino 

Fankuchen,  Jory 

Vn  II  concertino 

Russell,  Benjamin 

Vnl  la 

Ullery,  Benjamin 

Vnl  1b 

Numata,  Yuki 

Vnl  2a 

Chamberlain,  Amanda 

Vnll  la 

Shen,  Yin 

Vnll  1b 

Sykes,  Alexis 

Vnll  2a 

Jermyn,  Jill 

Va  la 

Vallieres,  Francois 

Va  1b 

Schmitz  Kanna 

Vc  la 

Gjom,  Holgen 

Vc  1b 

Chu,  Chnstine 

Db 

Cohen.  Zach 

Hpsi 

Ditlow,  Kristin 

CHOI,  GRACE  Upshaw,  Dawn 

Chansons  Innocentes  II  Instrumental  coach  TBD 


Flute 

Landon  Liz 

Clarinet/Bass  Cla 

DeMartino.  Lou 

Cello 

Pittenger,  Elise 

Soprano 

Bird,  Anne-Carolyn 

Frangaix,  Jean  Fischer,  Norman 

String  Trio 


Violin 

Kennedy,  Carrie 

Viola 

Mooney,  Ryan 

Cello 

Bock,  Marieve 

CONTINUED  NEXT  PAGE 
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August  8,  10:00  AM  CONTINUED 


Villa-Lobos,  Hector  Svoboda,  Richard 

Woodwind  Quintet 


Flute 

Smith,  Mercedes 

Oboe 

Masterson,  Nick 

English  Horn 

Ross,  Brent 

Cla 

Carter,  Tim 

Bssn 

Vilcins.  Karl 

INTERMISSION 


Louri6,  Arthur  Smith,  Fenwick 

La  Flute  a travers  le  Violon 


Flute 

Frisof,  Sarah 

Violin 

Toomes,  Aimee 

Beethoven,  Ludwig  van 

String  Quartet  Op.  59  No.  1 (SQ  Sem) 

35 


Jennings.  Andy 

Lee  String  Quartet 


Vn  1 

Maytan,  Gregory 

Vn  II 

Abdikadirova,  Gulia 

Viola 

Fong.  Stephanie 

Cello 

Pollard,  Sally 

Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices 
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TMC  Vocal  Recital 
Tuesday,  August  10,  2004 
Seiji  Ozawa  Hall 


8:30  PM 


LAST  REVISED  6/15/04 


various 

Dehmel  songs  1 
10 


various 

Dehmel  songs  2 
10 


various 

Dehmel  songs  3 

10 


Zemlinsky,  Alexander  von 
Fantasies  for  Piano 

5 

Zemlinsky,  Alexander  von 
MaiBlumen 

9 


Schoenberg,  Arnold 
Verklaerte  Nacht 

26 


NOT  IN  PROGRAM  ORDER 

Smith,  Alan 


Baritone  Voice 

Hurd,  Alex 

Piano 

Robards,  Casey 

Iwama,  Kayo 


Bass-Baritone  Voice 

Temkey,  Charlie 

Piano 

Juhn,  Hee-Kyung 

Griffiths,  Ken 


Bass-Baritone  Voice 

Pitre,  Benoit 

Piano 

McLeavey,  Chnstine 

|Piano  |Smith,  Alan 

Fischer,  Norman 

Upshaw,  Dawn  


Soprano 

Rauer,  Erika 

Vn  1 

Armijo  Fortin.  Andrea 

Vn  II 

Pargman,  Joel 

Va  1 

Fergusson,  Megan 

Va  II 

Kanter,  Allison 

Vcl 

Hopkins,  Christopher 

Vc  II 

Oliver,  Donny 

Fischer.  Norman 


Vn  1 

Pargman,  Joel 

Vn  II 

Armijo  Fortin,  Andrea 

Va  1 

Kanter,  Allison 

Va  II 

Fergusson,  Megan 

Vcl 

Oliver,  Donny 

Vc  II 

Hopkins,  Christopher 

Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices 


Chamber  Music  / Recital  Assignments  Pg  21 


216 


FCM  Chamber  Concert 
Friday,  August  13,  2004 
Seiji  Ozawa  Hall 


Rands,  Bernard 
String  Quartet  No2 
12 


Williams,  Amy 
Sextet 

9 


Singleton,  Alvin 
Greed  Machine 
S 


INTERMISSION 

Gyger,  Elliott 
Si  Doux 

13 


Lindberg,  Magnus 
Clarinet  Quintet 
18 


Assignments  subject  to  change 


LAST  REVISED  6/15/04 

2:30  PM 

***  IN  PROGRAM  ORDER  *** 


Jennings,  Andy 


Vn  1 

Rovetti,  Marc 

Vn  II 

Mahler,  Liz 

Viola 

Berger,  Mark 

Cello 

Fishman.  Guy 

Asbury,  Stefan 


Conductor 

Wolfe,  Joseph 

Picc 

Frisof.  Sarah 

Bass  Clarinet 

Advocat,  Amy 

Perc 

Carrick,  Keith 

Piano 

Morgan,  Elizabeth 

Violin 

Shtereva,  Damela 

Cello 

Rafferty,  Alan 

Hudgins,  J.  William 


Vibraphone 

Williams.  Karl 

Piano 

Chang,  JiHye 

Asbury,  Stefan 


Conductor 

Pierson.  Alan 

Alto  Flute 

Landon,  Liz 

Bass  Clarinet 

DeMartino,  Lou 

Piano 

Gallagher,  Kimball 

Violin 

Numata,  Yuki 

Viola 

Yaple,  Landon 

Cello 

Yang,  Clara 

Fischer.  Norman 


Cla 

DeMartino,  Lou 

Vn  1 

Rovetti,  Marc 

Vn  II 

Mahler,  Liz 

Viola 

Berger,  Mark 

Cello 

Fishman.  Guy 

Please  check  bulletin  boards  frequently  for  notices. 
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FCM  Chamber  Concert 
Saturday,  August  14,  2004 
Seiji  Ozawa  Hall 


Harvey,  Jonathan 
Tombeau  de  Messiaen 

9 


Saariaho,  Kaija 
6 Japanese  Gardens 

20 


Saariaho,  Kaija 
Pres 

20 


Stockhausen,  Karlheinz 
Gesang  der  Jungling 

13 


FCM  Flim  Prelude 
Saturday,  August  14,  2004 
Theatre 

TMC  Composers 
Film  Project  Prelude 


LAST  REVISED  6/15/04 

2:30  PM 

”*  IN  PROGRAM  ORDER  *** 

Oppens.  Ursula 


Piano 

Zakrzewski,  Beremka 

Electronics 

TBD 

Epstein,  Frank 


Perc 

Kulevich.  Jeb 

Electronics 

TBD 

Cello 

Fischer,  Norman 

Electronics 

TBD 

lElectronics  |TBD 


6:00  PM 


LAST  REVISED  6/15/04  | 


Gandolfi,  Michael 
Asbury,  Stefan 


Cla 

DeMartino,  Lou 

Bssn 

Miller,  Carin 

Vn  1 

Sussmann,  Arnaud 

Vn  II 

Walvoord,  Martha 

Viola 

Posadas.  J T 

Cello 

Costa.  Mira 

Db 

Thompson.  Eric 

Composer 

Bela.  Marcin 

Composer 

Choi.  Grace 

Composer 

Feltman.  Joshua 

Composer 

Greenstein.  Judd 

Composer 

Hall.  Emily 

Composer 

Penman,  Joshua 

Filmmaker 

Batten.  Luke 

Filmmaker 

Evans,  Cliff 

Filmmaker 

Larson,  Pam 

Filmmaker 

Maslo-Krkovic.  Adaleta 

Filmmaker 

Sadler,  Jon 

l 


Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices 
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LAST  REVISED  6/15/04 


FCM  Chamber  Concert 

Sunday,  August  15,  2004  10:00  AM 

Seiji  Ozawa  Hall 

***  IN  PROGRAM  ORDER  *** 


Perle,  George 
Six  Etudes 
10 


Sheng,  Bright 
My  Song 
8 

Perle,  George 
Six  New  Etudes 
10 

Salonen,  Esa-Pekka 
5 Images  After  Sappho 

20 


INTERMISSION 

Carter,  Elliott 
String  Quartet  Nol 
45 


Perle,  George 


Pn  1 

Pridgen,  Elizabeth 

Pn  II 

Morgan,  Elizabeth 

Sheng,  Bright 

| Piano  | Gallagher.  Kimball 

Perle,  George 

[Piano  |Morkoski,  Molly  ~ 

Asbury,  Stefan 

Spano,  Robert  


Soprano 

Upshaw,  Dawn 

Conductor 

Wolfe,  Joseph 

Flute/Picc 

Smith,  Mercedes 

Ob/EH 

Ross,  Brent 

Clarinet/Bass  Cla 

Woolfrey,  Robert 

Bassoon/Contra 

Caufield,  Stevi 

Hn  1 

Campos,  Linda 

Hn  II 

Solomon,  Peter 

Perc 

Grubbs,  Matthew 

Harp 

Zdorovetchi,  Ina 

Pn/Cel 

Juhn,  Hee-Kyung 

Vn  1 

Jennings,  Ali 

Vn  II 

Abdikadirova,  Gulia 

Viola 

Mong,  Cindy 

Cello 

Gjom,  Holgen 

Db 

Hanna,  Alex 

Fischer,  Norman 


Vn  1 

Rovetti,  Marc 

Vn  II 

Mahler,  Liz 

Viola 

Berger.  Mark 

Cello 

Fishman,  Guy 
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FCM  Chamber  Concert 
Sunday,  August  15,  2004 
Seiji  Ozawa  Hall 


8:30  PM 


LAST  REVISED  6/15/04 


***  IN  PROGRAM  ORDER  *** 


Zupko,  Ramon 
Somewhere  Gladly  Beyond 

10  (approximate) 

Salllnen,  Aulis 
String  Quartet  No3 
14 


McCaffrey,  Arthur 
I used  to  be , but  now  I'm 

12  (approximate) 


INTERMISSION 


| Piano 


| Spano  Robert 


Jennings,  Andy 


Vn  1 

Russell.  Benjamin 

Vn  II 

Sykes,  Alexis 

Viola 

Sirota  Nadia 

Cello 

Pittenger,  Elise 

Asbury,  Stefan 
Spano,  Robert 


Conductor 

Pierson,  Alan 

Clarinet/Bass  Cla 

DeMartmo,  Lou 

Bssn 

Bartels,  Brooke 

Trpt 

Freeman,  John 

Tbone 

Otto,  Tom 

Perc 

Rubinshteyn.  Timur 

Piano 

Pridgen.  Elizabeth 

Violin 

Donaldson,  Anne 

Db 

Coale.  Logan 

Rands,  Bernard 
Canti  Lunatic! 

30 

1 - mvt  IX,  X,  XIII 

2 - mvt  II,  III,  VI 

3 -mvt  I,  V,  VIII,  XI,  XV 
4 - mvt  IV,  VII 
5 -mvt  XII,  XIV 


Asbury.  Stefan 
Spano,  Robert 
Smith,  Alan 
Shelton,  Lucy 


Conductor 

Bouchez,  Hblbne 

Soprano1 

Bird.  Anne-Carolyn 

Soprano5 

Rauer.  Erika 

SopranoJ 

Shelton  Lucy 

Mezzo4 

Femll,  Lexa 

Mezzo5 

Leemhuis.  Kathryn 

Flute/Picc/Alto 

Bleick,  Jennifer 

ClarinetyEb/Bass 

Svoboda,  Enn 

Trpt 

Scanlon,  Chris 

Pci 

Dillon.  Rob 

Pc  II 

Williams,  Karl 

Reh  Pno 

McLeavey,  Christine 

Reh  Pno  & Orch  Pno 

Dueck,  Jocelyn 

Violin 

Lee,  Sunyoung 

Viola 

Schmitz.  Karina 

Cello 

Pollard.  Sally 
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LAST  REVISED  6/15/04 


Mark  Morris  Dance  Group  at  Jacob's  Pillow 
Tuesday,  August  10  at  8:00  PM 
Wednesday,  August  11  at  8:00  PM 
Thursday,  August  12  at  8:00  PM 
Friday,  August  13  at  8:00  PM 
Saturday  August  14  at  2:00  PM  and  8:00  PM 
Sunday  August  15  at  8:00  PM 
Jacob's  Pillow 

***  NOT  IN  PROGRAM  ORDER,  PARTIAL  PROGRAM  *** 

Fischer.  Norman 


Fran9aix,  Jean  Fischer.  Norman 

String  Trio 
13 


Wilson 
"A  Spell" 
10 


Violin 

Kennedy,  Carrie 

Viola 

Mooney,  Ryan 

Cello 

Bock,  Marieve 

Violin  |Corruccini.  Rebecca" 

Additional  personnel  from  MMDG 


Vn  1 

Yano,  Annie 

Vn  II 

Corruccini.  Rebecca 

Viola 

Sielaff,  Miranda 

Cello 

Christensen.  Christine 

Piano  (8/10-13) 

Zakrzewski.  Beremka 

Piano  (8/14-15) 

Morgan.  Elizabeth 

Schumann,  Robert 
Piano  Quintet  Op.  44 

27 
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TMC  Chamber  Concert 
Tuesday,  August  17,  2004 
Seiji  Ozawa  Hall 


8:30  PM 


LAST  REVISED  6/15/04 


***  IN  PROGRAM  ORDER 

Geminiani,  Francesco  Fischer,  Norman 

Concerto  Grosso  Op.  7 No.  6 


Vn  1 concertino 

Walvoord,  Martha 

Vn  II  concertino 

Kennedy.  Came 

Vnl  la 

Shlereva,  Daniela 

Vnl  1b 

Sussmann,  Arnaud 

Vnl  2a 

Armijo  Fortin,  Andrea 

Vnl  2b 

Yano,  Annie 

Vnll  la 

Pargman,  Joel 

Vnll  1b 

Abdikadirova,  Gulia 

Vnll  2a 

Jennings,  All 

Vnll  2b 

Placci,  Markus 

Viola  concertino 

Sielaff,  Miranda 

Va  la 

Mong,  Cindy 

Va  1b 

Fergusson,  Megan 

Va  2a 

Yaple,  Landon 

Cello  concertino 

Yang,  Clara 

Vc  la 

Oliver,  Oonny 

Vc  1b 

Christensen,  Christine 

Vc  2a 

Bock.  Marieve 

Dbl 

Van  Dyck,  Tom 

Db  II 

Herman,  Jory 

Hpsi 

Robards,  Casey 

Caselia,  Alfredo  Lefkowitz.  Ronan 

Serenata,  Op.  46 


Cla 

Carter,  Tim 

Bssn 

Vilcins,  Karl 

Trpt 

Barwise,  Ryan 

Violin 

Maytan.  Gregory 

Cello 

Murphy.  Ryan 

INTERMISSION 


Schubert,  Franz 

String  Quartet  In  Am,  "Rosamunde" 

25 


Silverstein,  Joseph 


Vn  1 

Ullery,  Benjamin 

Vn  II 

Leigh,  Jeff 

Viola 

Fralianne-Tinkham,  Jill 

Cello 

Sitzer.  Sara 

Bartok,  Bela  Jennings,  Andy 

String  Quartet  No3 


Vn  1 

Fankuchen,  Jory 

Vn  II 

Chamberlain,  Amanda 

Viola 

Posadas,  J T 

Cello 

Anderegg,  Peter 
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LAST  REVISED  6/15/04 


TMC  Chamber  Concert 
Thursday,  August  19,  2004  1:30  PM 

Tanglewood  Theatre 

***  IN  PROGRAM  ORDER,  NO  INTERMISSION  *** 


Ewazen,  Eric 
Colchester  Fantasy 

15 


Mozart,  Wolfgang  Amadeus 
Wind/Piano  Quintet  K452 

23 


Cumming,  Richard 
We  Happy  Few  (selections) 
8 (approximate) 


Faur6,  Gabriel 
Songs,  Op.  85 

8 (approximate) 


Shostakovich,  Dmitri 
Two  Pieces  for  String  Octet 

30  (approximate) 


Roylance,  Mike 


Horn 

Zuehlke,  Anneka 

Tpl 

Muckey,  Matt 

Tp  II 

Freeman,  John 

Tbone 

Wright,  Bran 

Tuba 

Lapins,  Alex 

Ax,  Emanuel 


Oboe 

Secoy,  Courtney 

Cla 

Seltzer,  Benjamin 

Bssn 

Caufield,  Stevi 

Horn 

Schurr,  Kelly 

Piano 

Chang,  JiHye 

Iwama,  Kayo 


Bass-Baritone  Voice 

de  la  Fuente,  Benjamin 

Piano 

Dueck,  Jocelyn 

Upshaw,  Dawn 


Bass-Baritone  Voice 

Wier,  Max 

Piano 

Ditlow,  Kristin 

Silverstein,  Joseph 


Vn  1 

Simeonov,  Simeon 

Vn  II 

Kozma,  Eva 

Vn  III 

Macelaru,  Cristian 

Vn  IV 

Kohlloeffel,  Beatrice 

Viola 

Routt,  Laura 

Va  II 

Vallieres,  Francois 

Cello 

Hopkins,  Christopher 

Vc  II 

Chu,  Christine 
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TMC  Prelude  Concert 
Saturday,  August  21,  2004 
Seiji  Ozawa  Hall 

6:00  PM 

***  NOT  IN  PROGRAM  ORDER  *** 

LAST  REVISED  6/15/04 

Haas,  Pavel 
Four  Songs 

Griffiths,  Ken 

12 

Baritone  Voice 

TBD 

Piano 

McLeavey.  Christine 

Schulhoff,  Erwin 
Sextet 

Ludwig,  Mark 

24 

Vn  1 

Harasim,  Son|a 

Vn  II 

Shen,  Yin 

Va  1 

Fong,  Stephanie 

Va  II 

Yaffe,  Emily 

Vc  1 

Costa.  Mira 

Vc  II 

Gjoni,  Holgen 

Haas,  Pavel 
Woodwind  Quintet 

13 

Smith,  Fenwick 

Flute/Picc 

Bleick,  Jennifer 

Oboe 

Farkas,  Stefan 

Clarinet/Eb  Cla 

Woolfrey,  Robert 

Bssn 

Miller,  Carm 

Horn 

Black,  Roslyn 

TMC  Chamber  Concert 

LAST  REVISED  6/15/04 

Sunday,  August  22,  2004 

10:00  AM 

Seiji  Ozawa  Hall 

***  NOT  IN  PROGRAM  ORDER  *** 

Shostakovich,  Dmitri 

Griffiths,  Ken 

Aesop's  Fables  (trans.  Krylov) 

10 

Mezzo 

Leemhuis,  Kathryn 

Piano 

Dueck,  Jocelyn 

Shostakovich,  Dmitri 

Griffiths,  Ken 

Captain  Lebyadkin  (Dostoevsky) 

10 

Bass-Baritone  Voice 

Stafford,  Robby 

Piano 

Juhn,  Hee-Kyung 

Britten,  Benjamin 

Griffiths,  Ken 

The  Poet’s  Echo  (Pushkin) 

10 

Soprano 

Blaskowsky,  Sarah 

Piano 

Robards,  Casey 

Britten,  Benjamin 

Upshaw,  Dawn 

Canticle  1:  My  Beloved  Is  Mine 

8 

Tenor 

Reed,  Stefan 

Piano 

Robards,  Casey 

CONTINUED  NEXT  PAGE 
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August  22,  10:00  AM  CONTINUED 


Britten,  Benjamin 

Canticle  II:  Abraham  and  Isaac 

17 


Britten,  Benjamin 
Canticle  III:  Still  Falls  the  Rain 
12 


Britten,  Benjamin 
Canticle  IV:  Journey  of  the  Magi 
12 


Britten,  Benjamin 
Canticle  V:  Death  of  St.  Nicholas 
8 


Britten.  Benjamin 
Cabaret  Songs 
10 


Griffiths,  Ken 


Countertenor 

Lemos,  Jose 

Tenor 

Blandy.  Charley 

Piano 

Dueck,  Jocelyn 

Upshaw,  Dawn 
BSO  hom  coach  TBA 


Tenor 

Bills,  Randy 

Horn 

Rosenfeld.  Alex 

Piano 

Juhn,  Hee-Kyung 

Iwama,  Kayo 


Countertenor 

Abrams.  Jason 

Tenor 

Blandy,  Charley 

Baritone  Voice 

Hurd,  Alex 

Piano 

Ditlow,  Kristin 

Iwama,  Kayo 


Tenor 

Wiliford,  Lance 

Harp 

Poeschl-Edrich,  Barbara 

Upshaw,  Dawn 
Instrumental  coach  TBA 


Mezzo 

Murrihy,  Paula 

Cla 

Advocat,  Amy 

Alto  Sax 

TBD 

Trpt 

Jeffrey,  Paul 

Perc 

Carrick,  Keith 

Piano 

McLeavey,  Christine 

Violin 

Jermyn,  Jill 

Db 

Botsford,  Ted 
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Wednesday,  July  07,  2004  at  1 :30  PM 

CONDUCTING  CLASS 

Rafael  FrOhbeck  de  Burgos,  conductor 


LAST  REVISED  6/15/04 


TMC  Conducting  Fellows 
Bouchez.  H6lene 
Pierson,  Alan 
Wolfe.  Joseph 

Beethoven,  Ludwig  van  Symphony  No.  8 

2222-2200  - timp  - sir 


Violin  1 
Jermyn.  Jill 
Sykes,  Alexis 

Violin  II 

Armijo  Fortin.  Andr6a 
Pargman.  Joel 

Viola 

Fergusson.  Megan 
Sirota.  Nadia 

Cello 

Yang.  Clara 
Pollard.  Sally 

Bass 

Botsford  Ted 
Thompson  Eric 

Kohlloeflel.  Beatrice 
Lee,  Sunyoung 

Leigh.  Jeff 
Harasim,  Sonja 

Kanter,  Allison 
Fratianne-Tinkham.  Jill 

Oliver,  Donny 
Hopkins.  Christopher 

Coale.  Logan 

Macelaru,  Cristian 
Maytan,  Gregory 

Chamberlain,  Amanda 
Numata,  Yuki 

Vallieres,  Francois 
Mong,  Cmdy 

Murphy  Ryan 
Sitzer  Sara 

Kozma,  Eva 
Shen,  Yin 

Jennings.  All 
Yano.  Annie 

Flute 

Smith.  Mercedes 
Landon,  Liz 

Horn 

Zuehlke.  Anneka 
Muehl-Miller,  Matt 

Oboe 

Secoy.  Courtney 
Ross.  Brent 

Trumoet 

Scanlon.  Chris 
Jeffrey  Paul 

Clarinet 
Svoboda.  Enn 
Woolfrey.  Robert 

Timpani 
Grubbs.  Matthew 

Bassoon 
Bartels.  Brooke' 

Miller,  Cann* 

’will  rotate  I/ll  on  mvts 
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Wednesday,  July  14,  2004  at  1:00  PM 
CONDUCTING  CLASS 
Kurt  Masur,  conductor 

LAST  REVISED  6/15/04 

TMC  Conducting  Fellows 

Bouchez.  Hel6ne 
Pierson.  Alan 
Wolfe,  Joseph 

Prokofiev,  Sergei 

Symphony  No  1 

2222-2200  - timp  • 

■ str 

Haydn,  Franz  Joseph 

Symphony  No  88 

1 2 0 2 - 2 2 0 0 - timp  • 

• str 

String  Seating:  Prokofiev/Haydn 

la 

1b 

Violin  1 

Maytan.  Gregory 
Placci.  Markus 

Violin  II 
Sykes,  Alexis 
Leigh.  Jeff 

Viola 

Fong.  Stephanie 
Kanter.  Allison 

Cello 

Rafferty,  Alan 
Pollard.  Sally 

Bass 

Cohen.  Zach 
Thompson.  Eric 

2a 

2t 

Shtereva,  Daniela 
Sussmann,  Arnaud 

Simeonov.  Simeon 
Yano.  Annie 

Schmitz.  Karina 
Routt.  Laura 

Anderegg.  Peter 
Bock  Marieve 

Botsford.  Ted 

3a 

3b 

Shen,  Yin 
Jennings.  Ali 

Smoliar.  Rachel 
Lefkowitz,  Gabe 

Vallieres,  Francois 

4a 

4b 

Russell.  Benjamin 
Toomes.  Aimee 

Manolov.  Emanouil 

Wind/Brass/Percussion  Seating:  Prokofiev 

Flute 

Bleick,  Jennifer 
Frisof.  Sarah 

Oboe 

Masterson.  Nick 
Farkas,  Stefan 

Clarinet 

Seltzer,  Beniamin 
Advocat.  Amy 

Bassoon 

Caufield,  Stevi 
Vilcins,  Karl 

Horn 

Schurr.  Kelly 
Black,  Roslyn 

Trumpet 

Barwise,  Ryan 
Freeman.  John 

Timpani 

Rubinshteyn.  Timur 

Percussion 

Harp 

Harpsichord/Celeste 

Wind/Brass/Percussion  Seating:  Haydn 

Flute 

Frisof.  Sarah 

Oboe 

Farkas,  Stefan 
Masterson.  Nick 

Clarinet 

Bassoon 

Vilcins.  Karl 
Caufield.  Stevi 

Horn 

Campos.  Linda 
Rosenfeld.  Alex 

Trumpet 

Freeman,  John 
Barwise.  Ryan 

Timpani 
Carrick.  Keith 
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LAST  REVISED  6/15/04 


Monday.  July  05.  2004  at  8.30  PM 

Seiji  Ozawa  Hall 

Ingo  Metzrnacher,  conductor 


Dallapiccola,  Luigi 

Schoenberg,  Arnold 

INTERMISSION 
Berlioz,  Hector 


Variations  for  Orchestra 

*2  *2  2 2 - 4 2 3 1 - timp  - 3perc  - hp  - cel  - str  12  12.10  8 5 


Five  Pieces  for  Orchestra  (1922) 

*4  *4  =5  *4  - 6 3 4 1 - timp  - 3perc  - hp  - cel  - str 


Symphonie  fantastique 

*2  *2  +2  4 - 4 4 3 2 - 2timp  - 4perc  - 2hp  - str 


String  Seating:  Dallapiccola/Schoenberg 

Violin  1 

Violin  II 

* = Off  Dallapiccola  la 

Pargman.  Joel 

Kozma,  Eva 

1b 

Jennings,  All 

Donaldson.  Anne 

2a 

Placci.  Markus 

Sykes,  Alexis 

2b 

Shen.  Yin* 

Ullery.  Benjamin* 

3a 

Kohlloeffel.  Beatnce 

Lee.  Sunyoung 

3b 

Simeonov,  Simeon 

Kennedy.  Carrie 

4a 

Jermyn.  Jill 

Sussmann.  Amaud 

4b 

Numata.  Yuki 

Fankuchen.  Jory 

5a 

Shtereva.  Damela 

Armijo  Fortin.  Andrea 

5b 

Haraslm,  Sonja 

Russell.  Benjamin 

6a 

Leigh,  Jeff 

Corruccmi,  Rebecca 

6b 

Yano.  Annie 

Abdikadirova.  Gulia 

7a 

Maytan.  Gregory* 

Walvoord.  Martha* 

7b 

Chamberlain.  Amanda* 

8a 

Macelaru.  Cristian* 

Viola 

Fong.  Stephanie 
Vallieres,  Francois 

Cello 

Costa.  Mira 
Bock.  Maneve 

Bass 

Van  Dyck.  Tom 
Cohen.  Zach 

Sirota.  Nadia 
Yaffe.  Emily* 

Pittenger  Elise 
Oliver.  Donny* 

Hanna.  Aiex 
Herman  Jory 

Yaple,  Landon 
Posadas,  J T 

Sitzer.  Sara 
Rafferty.  Alan 

Coale.  Logan 
Botsford.  Ted* 

Schmitz.  Kahna 
Mooney,  Ryan 

Yang,  Clara 
Gjoni,  Holgen 

Thompson.  Enc* 

Routt,  Laura 
Fratianne-Tinkham.  Jill 

Anderegg.  Peter* 
Chnstensen,  Chnstme* 

Sielaff.  Miranda" 
Kanter.  Allison* 

Murphy.  Ryan* 
Hopkins.  Chnstopher* 

Fergusson,  Megan* 
Mong,  Cindy* 

Pollard.  Sally* 
Chu.  Christine* 

String  Seating:  Berlioz 

Violin  I Violin  II  Viola  Cello  Bass 


la 

1b 

Placci.  Markus 
Jennings.  All 

Donaldson.  Anne 
Kozma.  Eva 

Vallieres.  Francois 
Fong.  Stephanie 

Bock.  Maneve 
Costa.  Mira 

Cohen.  Zach 
Van  Dyck.  Tom 

2a 

2b 

Pargman,  Joel 
Shen,  Yin* 

Ullery,  Benjamin 
Sykes.  Alexis* 

Yaffe,  Emily 
Sirota.  Nadia* 

Oliver.  Donny 
Pittenger.  Elise* 

Hanna  Alex 
Herman.  Jory 

3a 

3b 

Simeonov,  Simeon 
Kohlloeffel.  Beatrice 

Kennedy.  Carrie 
Lee,  Sunyoung 

Posadas,  J T 
Yaple.  Landon 

Rafferty  Alan 
Sitzer  Sara 

Coale,  Logan 
Botsford  Ted 

4a 

4b 

Numata.  Yuki 
Jermyn.  Jill 

Fankuchen,  Jory 
Sussmann.  Arnaud 

Mooney,  Ryan 
Schmitz.  Karina 

Gjoni,  Holgen 
Yang.  Clara 

Thompson.  Eric 

5a 

5b 

Harasim.  Sonja 
Shtereva.  Daniela 

Russell.  Benjamin 
Armijo  Fortin,  Andrea 

Fratianne-Tinkham.  Jill 
Routt,  Laura 

Chnstensen,  Christine 
Anderegg,  Peter 

6a 

6b 

Yano,  Annie 
Leigh.  Jeff 

Abdikadirova.  Gulia 
Corruccini.  Rebecca 

Kanter.  Allison 
Sielaff.  Miranda 

Hopkins.  Christopher 
Murphy.  Ryan 

7a 

7b 

Chamberlain,  Amanda 
Maytan.  Gregory 

Walvoord.  Martha 

Mong.  Cindy 
Fergusson,  Megan 

Chu.  Christine 
Pollard.  Sally 

8a  Macelaru.  Cristian 

♦ NOTE  BSO  members  occupy  this  chair  when  they  play  in  with  the  TMCO  It  is  a unique  honor  to  have  a BSO  player  join  your 
section  and  we  ask  that  you  graciously  move  to  the  last  stand  when  this  happens 
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Monday,  July  05,  2004  at  8:30  PM 

Seiji  Ozawa  Hall 

Ingo  Metzmacher,  conductor 


LAST  REVISED  6/15/04 


Dallapiccola,  Luigi  Variations  for  Orchestra 

*2  *2  2 2 - 4 2 3 1 - timp  - 3perc  - hp  - cel  • str:12  12.10  8 5 

Schoenberg,  Arnold  Five  Pieces  for  Orchestra  (1922) 

*4  *4  =5  *4  - 6 3 4 1 - timp  - 3perc  - hp  - cel  - str 

INTERMISSION 


Berlioz,  Hector 


Symphonie  fan  fast  ique 

*2  *2  +2  4 - 4 4 3 2 - 2timp  - 4perc  - 2hp  • str 


15’ 

22' 


32* 


Flute 

Dallapiccola 
Landon,  Liz  (picc) 
Frisof,  Sarah  (picc) 

Schoenbera 
Bleick,  Jennifer 
Fnsof,  Sarah 
Smith.  Mercedes  (picc  II) 
Landon.  Liz  (picc  1) 

Berlioz 

Smith.  Mercedes 
Landon.  Liz  (ll/picc) 

Oboe 

Farkas.  Stefan 
Secoy,  Courtney 
Masterson,  Nick  (EH) 

Secoy.  Courtney 
Farkas.  Stefan 
Ross.  Brent 
Masterson.  Nick  (EH) 

Secoy.  Courtney 
Ross.  Brent 
Masterson.  Nick  (EH) 
Farkas,  Stefan  (offstage) 

Clarinet 

Svoboda.  Enn 
Woolfrey,  Robert 

Seltzer.  Beniamin 
Woolfrey,  Robert 
Carter.  Tim  (lll/c-bass  in  A) 
Svoboda.  Erin  (D) 

Advocat.  Amy  (bass) 

Carter.  Tim 
Svoboda.  Erin 

Seltzer.  Benjamin  (Eb/Asst  1 

Bassoon 

Miller.  Cann 
Caufield,  Stevi 

Caufield.  Stevi 
Miller.  Carin 
Bartels.  Brooke 
Vilcins.  Karl  (contra) 

Bartels.  Brooke 
Caufield.  Stevi 
Miller.  Cann 
Vilcins.  Karl 

Horn 

Schurr.  Kelly 
Muehl-Miiler.  Matt 
Rosenfeld.  Alex 
Campos.  Linda 

Zuehlke.  Anneka 
Rosenfeld.  Alex 
Muehl-Milier,  Matt 
Black,  Roslyn 
Schurr.  Kelly 
Campos.  Linda 

Black.  Roslyn 
Rosenfeld,  Alex 
Zuehlke  Anneka 
Muehl-Miiler.  Matt 

Trumpet 

Scanlon.  Chns 
Freeman.  John 

Muckey,  Malt 
Jeffrey.  Paul 
Barwise,  Ryan 

Barwise.  Ryan  (Tp  1) 
Freeman.  John  (Tp  It) 
Jeffrey.  Paul  (Cor  1) 
Scanlon.  Chris  (Cor  II) 

Trombone 

Wright.  Bron 
Otto.  Tom 
Subero.  Angel 

Logan.  Brian 
Wnght.  Bron 
Otto.  Tom 
Subero.  Angel 

Otto.  Tom 
Logan.  Brian 
Subero.  Angel 

Tuba 

Lapins.  Alex 

Lapins.  Alex 

Lapins.  Alex 
Hagiwara,  Takatsugu 

Timpani 

Carrick,  Keith 

Dillon.  Rob 

Kulevich.  Jeb 
Grubbs.  Matthew 

Percussion 

Kulevich.  Jeb 
Williams,  Karl 
Rubinshteyn,  Timur 

Grubbs.  Matthew 
Williams,  Kart 
Carrick,  Keith 

Rubinshteyn.  Timur 
Dillon,  Rob 
Carrick.  Keith 

Harp 

Poeschl-Ednch,  Barbara 

Zdorovetchi.  Ina 

Poeschl-Edrich.  Barbara 
Zdorovetchi.  Ina 

Celeste 

Pndgen.  Elizabeth 

Pndgen.  Elizabeth 
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Monday,  July  12.  2004  at  8:30  PM 

Seiji  Ozawa  Hall 

Kurt  Masur,  conductor 

Joseph  Wolfe,  conductor  (Ruy  Bias) 

Helene  Bouchez,  conductor  (Kodaly) 

Annalena  Persson,  soprano 


Mendelssohn.  Felix  Ruy  Bias  Overture 

2222-4230  - timp  - str 

Kodaly,  Zoltan  Hiry  Jinos  Suite 

*3  2 *2  2 - 4 6 3 1 - timp  - 6perc  - cel  - pno  - cemb  - str 

INTERMISSION 


Wagner,  Richard  Prelude  und  Liebestod  from  Tristan  und  Isolde 

•3  *3  *3  3 - 4 3 3 1 - limp  - hp  - str  - soprano 

Mendelssohn.  Felix  Symphony  No.  3,  Scottish 

2222-4200  - timp  - str 


LAST  REVISED  6/15/04 


24' 


17* 

37* 


String  Seating  Mendelssohn  Ruy  Blas/Kodaly 


Violin  1 

Violin  II 

Viola 

Cello 

Bass 

la 

Russell.  Benjamin 

Abdikadirova.  Gulia 

Fergusson.  Megan 

Pollard,  Sally 

Botsford,  Ted 

1b 

Fankuchen.  Jory 

Kohlloeffel.  Beatnce 

Sielaff.  Miranda 

Murphy.  Ryan 

Herman.  Jory 

2a 

Lee.  Sunyoung 

Yano,  Annie 

Vallieres,  Francois 

Bock,  Maneve 

Van  Dyck.  Tom 

2b 

Armijo  Fortin.  Andrea* 

Chamberlain,  Amanda* 

Posadas.  J T ♦ 

Rafferty,  Alan* 

Thompson.  Erie 

3a 

Leigh,  Jeff 

Macelaru,  Cristian 

Routt,  Laura 

Anderegg.  Peter 

Hanna.  Alex 

3b 

Maytan.  Gregory 

Jermyn.  Jill 

Fong.  Stephanie 

Costa.  Mira 

Coale.  Logan 

4a 

Sykes.  Alexis 

Jennings.  Ali 

Yaple,  Landon 

Sitzer,  Sara 

Cohen,  Zach 

4b 

Walvoord.  Martha 

Shtereva.  Damela 

Sirota.  Nadia 

Pittenger.  Elise 

5a 

Kennedy.  Came 

Simeonov,  Simeon 

Kanter,  Allison 

Hopkins.  Christopher 

5b 

Corruccmi.  Rebecca 

Shen,  Yin 

Schmitz.  Kanna 

Yang,  Clara 

6a 

Donaldson,  Anne 

Harasim,  Sonja 

Mong.  Cindy 

Chu.  Christine 

6b 

Sussmann.  Arnaud 

Numata,  Yuki 

Mooney.  Ryan 

Gjom.  Holgen 

7a 

Pargman.  Joel 

Piacci.  Markus 

Yaffe,  Emily 

Oliver.  Donny 

7b 

Ullery.  Benjamin 

Fratianne-Tmkham.  Jill 

Christensen  Christine 

8a 

Kozma.  Eva 

String  Seating  Wagner/Mendelssohn  Scottish 

Violin  1 

Violin  II 

Viola 

Cello 

Bass 

la 

Lee.  Sunyoung 

Kohlloeffel,  Beatrice 

Sielaff.  Miranda 

Murphy  Ryan 

Herman.  Jory 

1b 

Fankuchen,  Jory 

Abdikadirova.  Gulia 

Fergusson,  Megan 

Pollard.  Sally 

Botsford.  Ted 

2a 

Russell.  Benjamin 

Chamberlain.  Amanda 

Posadas,  J T 

Rafferty.  Alan 

Van  Dyck.  Tom 

2b 

Armijo  Fortin.  Andr6a* 

Yano.  Annie* 

Vallieres.  Francois* 

Bock.  Marieve* 

Thompson.  Eric 

3a 

Maytan.  Gregory 

Jermyn.  Jill 

Fong,  Stephanie 

Costa  Mira 

Hanna.  Alex 

3b 

Leigh.  Jeff 

Macelaru.  Cristian 

Routt.  Laura 

Anderegg.  Peter 

Coale.  Logan 

4a 

Walvoord.  Martha 

Shtereva.  Damela 

Sirota,  Nadia 

Pittenger.  Elise 

Cohen,  Zach 

4b 

Sykes.  Alexis 

Jennings.  All 

Yaple.  Landon 

Sitzer.  Sara 

5a 

Corruccmi.  Rebecca 

Shen.  Yin 

Schmitz.  Karina 

Yang,  Clara 

5b 

Kennedy.  Carrie 

Simeonov.  Simeon 

Kanter.  Allison 

Hopkins.  Christopher 

6a 

Sussmann.  Arnaud 

Numata.  Yuki 

Mooney.  Ryan 

Gjom.  Holgen 

6b 

Donaldson.  Anne 

Harasim.  Sonja 

Mong,  Cindy 

Chu.  Chnstme 

7a 

Ullery,  Benjamin 

Piacci.  Markus 

Fratianne-Tmkham.  Jill 

Christensen.  Christine 

7b 

Pargman.  Joel 

Yaffe.  Emily 

Oliver.  Donny 

8a  Kozma.  Eva 


♦ NOTE  BSO  members  occupy  this  chair  when  they  play  in  with  the  TMCO  It  is  a unique  honor  to  have  a 
BSO  player  join  your  section  and  we  ask  that  you  graciously  move  to  the  last  stand  when  this  happens 
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Monday,  July  12,  2004  at  8:30  PM 

Seiji  Ozawa  Hall 

Kurt  Masur,  conductor 

Joseph  Wolfe,  conductor  (Ruy  Bias) 

H6lene  Bouchez,  conductor  (Kodaly) 

Annalena  Persson,  soprano 


Mendelssohn,  Felix  Buy  Bias  Overture 

2222-4230  - timp  - str 

Kodaly.  Zoltan  Hiry  J&nos  Suite 

*3  2 +2  2 - 4 6 3 1 - timp  - 6perc  - cel  - pno  - cemb  - str 

INTERMISSION 


Wagner,  Richard  Prelude  und  Liebestod  from  Tristan  und  Isolde 

*3  *3  *3  3 - 4 3 3 1 - timp  - hp  - str  - soprano 

Mendelssohn,  Felix  Symphony  No.  3,  Scottish 

2222-4200  - timp  - str 


T 


24' 


17- 

37' 


Flute 

Ruv  Bias 
Smith.  Mercedes 
Bleick,  Jennifer 

Kodaly 

Bleick.  Jennifer  (l/picc) 
Smith.  Mercedes  (1  l/picc) 
Fnsof.  Sarah  (piccolo  1) 

Wagner 
Frisof.  Sarah 
Landon,  Liz 
Bleick.  Jennifer  (picc) 

Scottish 
Landon.  Liz 
Frisof.  Sarah 

Oboe 

Farkas.  Stefan 
Masterson,  Nick 

Ross,  Brent 
Farkas.  Stefan 

Ross.  Brent 
Farkas.  Stefan 
Secoy.  Courtney  (EH) 

Masterson.  Nick 
Ross,  Brent 

Clarinet 

Carter.  Tim 
Svoboda,  Erin 

Woolfrey.  Robert  (l/Eb) 
Seltzer,  Benjamin 
Eliot  Gattegno  (alto  sax) 

Seltzer  Benjamin 
Carter.  Tim 
Advocat.  Amy  (bass) 

Svoboda.  Erin 
Woolfrey.  Robert 

Bassoon 

Bartels.  Brooke 
Caufield,  Stevi 

Vilcins,  Karl 
Miller.  Carin 

Caufield,  Stevi 
Bartels.  Brooke 
Vilcins,  Karl 

Miller.  Cann 
Vilcins.  Karl 

Horn 

Schurr,  Kelly 
Zuehlke,  Anneka 
Rosenfeld.  Alex 
Campos.  Linda 

Rosenfeld.  Alex 
Schurr,  Kelly 
Black.  Roslyn 
Muehl-Miller.  Matt 

Zuehlke,  Anneka 
Campos.  Linda 
Schurr.  Kelly 
Muehl-Miller.  Matt 

Campos.  Linda 
Muehl-Miller.  Matt 
Black.  Roslyn 
Rosenfeld,  Alex 

Trumpet 

Jeffrey.  Paul 
Muckey.  Matt 

Scanlon.  Chris 
Muckey.  Matt 
Freeman,  John 
Jeffrey,  Paul  (Cor  1) 
Barwise.  Ryan  (Cor  II) 
TBD  (Cor  III) 

Barwise,  Ryan 
Jeffrey,  Paul 
Scanlon.  Chns 

Freeman.  John 
Muckey.  Matt 

Trombone 

Logan.  Brian  (alto) 
Otto,  Tom  (tenor) 
Subero.  Angel 

Otto,  Tom 
Logan,  Brian 
Subero.  Angel 

Otto.  Tom 
Logan.  Brian 
Subero,  Angel 

— 

Tuba 

- 

Lapins,  Alex 

Lapins.  Alex 

- 

Timpani 

Kulevich,  Jeb 

Dillon,  Rob 

Grubbs.  Matthew 

Dillon.  Rob 

Percussion 

Kulevich,  Jeb 
Rubinshteyn,  Timur 
Carrick,  Keith 
Williams.  Karl 
Grubbs,  Matthew 

Harp 

- 

- 

Zdorovetchi,  Ina 

Keyboard 

- 

Chang.  JiHye  (piano) 
Morgan.  Elizabeth  (celeste) 

Cimbalom 

_ 

Teresa  Diamond 

_ 

... 

Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices 


Orchestra  and  Opera  Assignments  Pg  4 


LAST  REVISED  6/15/04 


Monday.  July  19.  2004  at  8:30  PM 
Seiji  Ozawa  Hall 

Rafael  FrOhbeck  de  Burgos,  conductor 


Haydn, Franz  Joseph 

Symphony  No.  1 

0 2 0 1 - 2 0 0 0 - hpsi  - str:8.6  4 3 2 

11* 

Haydn,  Franz  Joseph 

Symphony  No.  6,  Le  Matin 

1 20  1 -200  0-  hpsi-str:864  3 2 

21’ 

INTERMISSION 

Strauss,  Richard 

Ein  Heldenleben 

40‘ 

*4  *4  =4  *4  - 8 5 3 1 - timp  - 4perc  - tentub  - 2hp  - str 


String  Seating:  Haydn  1 & 6 


ouiiiy  jcamm  mojuii  i u w 

Violin  1 

Violin  II 

Viola 

Cello 

Bass 

la 

Chamberlain.  Amanda 

Corruccim.  Rebecca 

Yaffe.  Emily 

Oliver.  Donny 

Hanna,  Alex 

1b 

Harasim,  Sonja 

Jermyn.  Jill 

Mooney.  Ryan 

Gjom.  Holgen 

Coale  Logan 

2a 

Kennedy.  Carrie 

Kozma,  Eva 

Yaple,  Landon 

Sitzer  Sara 

2b 

Ullery,  Benjamin* 

Numata.  Yuki* 

Fratianne-Tmkham.  Jill* 

3a 

Kohlloeflel.  Beatrice 

Pargman,  Joel 

3b 

Macelaru.  Cnstian 

Walvoord.  Martha 

4a 

Lee.  Sunyoung 

4b 

Armijo  Fortin.  Andr6a 

String  Seating:  Strauss 


Violin  1 

Violin  II 

la 

Kennedy.  Carrie 

Jermyn,  Jill 

1b 

Harasim.  Sonja 

Corruccini.  Rebecca 

2a 

Chamberlain.  Amanda 

Numata,  Yuki 

2b 

Ullery,  Benjamin* 

Kozma,  Eva* 

3a 

Abdikadirova,  Gulia 

Walvoord.  Martha 

3b 

Donaldson.  Anne 

Pargman.  Joel 

4a 

Macelaru.  Crislian 

Leigh.  Jeff 

4b 

Kohlloeffel,  Beatrice 

Russell.  Benjamin 

5a 

Armijo  Fortin.  Andr6a 

Sussmann.  Arnaud 

5b 

Lee.  Sunyoung 

Maytan,  Gregory 

6a 

Yano.  Annie 

Simeonov.  Simeon 

6b 

Placet.  Markus 

Fankuchen.  Jory 

7a 

Sykes.  Alexis 

Shtereva.  Damela 

7b 

Shen.  Yin 

8a 

Jennings.  All 

Viola 

Mooney,  Ryan 
Yaffe.  Emily 

Cello 

Gjoni,  Holgen 
Oliver  Donny 

Bass 

Coale.  Logan 
Van  Dyck,  Tom 

Fratianne-Tinkham,  Jill 
Yaple,  Landon* 

Christensen,  Christine 
Sitzer.  Sara* 

Thompson.  Enc 
Cohen,  Zach 

Fergusson,  Megan 
Kanter,  Allison 

Pollard,  Sally 
Hopkins.  Christopher 

Botsford.  Ted 
Hanna.  Alex 

Vallieres.  Francois 
Routt.  Laura 

Bock,  Maneve 
Anderegg.  Peter 

Herman.  Jory 

Mong.  Cindy 
Fong.  Stephanie 

Chu,  Christine 
Costa.  Mira 

Schmitz.  Karina 
Sirota,  Nadia 

Yang.  Clara 
Pittenger.  Elise 

Sielaff,  Miranda 
Posadas.  J T 

Murphy,  Ryan 
Rafferty  Alan 

♦ NOTE  BSO  members  occupy  this  chair  when  they  play  in  with  the  TMCO  It  is  a unique  honor  to  have  a 
BSO  player  join  you r section  and  we  ask  that  you  graciously  move  to  the  last  stand  when  this  happens 


Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices 
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Monday,  July  19,  2004  at  8:30  PM 
Seiji  Ozawa  Hall 

Rafael  Fruhbeck  de  Burgos,  conductor 

LAST  REVISED  6/15/04 

Haydn,  Franz  Joseph  Symphony  No.  1 

0 2 0 1 - 2 0 0 0 - hpsi  - str  8 6 4 3 2 

11' 

Haydn,  Franz  Joseph  Symphony  No.  6.  Le  Matin 

1 2 0 1 - 2 0 0 0 - hpsi  - str  8 6 4 3 2 

21 ' 

INTERMISSION 


Strauss.  Richard  Ein  Heldenleben 

*4  *4  =4  *4  - 8 5 3 1 - timp  - 4perc  - tentub  - 2hp  - str 

40' 

Haydn  1 Haydn  6 

Flute  — Smith.  Mercedes 

Strauss 
Frisof,  Sarah 
Smith.  Mercedes 
Bleick,  Jennifer 
Landon,  Liz  (picc) 

Oboe  Ross.  Brent  Secoy.  Courtney 

Secoy,  Courtney  Ross.  Brent 

Ross.  Brent 
Masterson,  Nick 
Secoy.  Courtney 
Farkas.  Stefan  (IV/EH) 

Clarinet  — — 

Seltzer.  Benjamin 
Svoboda.  Erin 
Woolfrey.  Robert  (Eb) 
Advocat,  Amy  (bass) 

Bassoon  Miller.  Carin  Bartels,  Brooke 

Vilcins,  Karl 
Bartels,  Brooke 
Miller,  Carin 
Caufield,  Stevi  (contra) 

Horn  Rosenfeld,  Alex  Schurr.  Kelly 

Campos.  Linda  Black.  Roslyn 

Muehl-Miller,  Matt 
Campos.  Linda 
Zuehlke.  Anneka 
Schurr,  Kelly 
Black,  Roslyn 
Rosenfeld.  Alex 
Wadenpfuhl,  Jay 
Kaizen.  Daniel 

Solomon.  Peter  (Asst  1/  sub  Hn  7) 
Murdick,  Nick  (sub  Hn  8) 

Trumpet  — ~ 

Barwise,  Ryan 
Jeffrey,  Paul 
Freeman,  John 
Muckey.  Matt  (Eb  1) 
Scanlon.  Chris  (Eb  II) 

Trombone  — — 

Logan.  Brian 
Otto.  Tom 
Subero.  Angel 
Wright.  Bron  (ten  tuba) 

Tuba  — — 

Lapins.  Alex 

Timpani  — — 

Carrick.  Keith 

Percussion  — — 

Dillon.  Rob 
Kulevich,  Jeb 
Rubinshteyn.  Timur 
Grubbs,  Matthew 

Harp  — 

Zdorovetchi,  Ina 
Poeschl-Edrich.  Barbara 

Harpsichord  Zakrzewski,  Beremka  Zakrzewski,  Berenika 

Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices 
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Thursday,  July  29,  2004  at  8:00  PM 
Tanglowood  Theatre 
Saturday.  July  31, 2004  at  2:30  PM 
Stefan  Asbury,  conductor 
David  Kneuss,  director 

John  Michael  Deegan  and  Sarah  G.  Conly,  design 


Britten,  Benjamin  A Midsummer  Night's  Dream 

**2  *12  1-21  1 0 - 2pc  - 2hp  - hpsi/cel  - str;7  5 4 4 2 


CAST  & ARTISTIC  PERSONNEL 


Vocal  Coach  & Titles 

Helmrich,  Denms 

Vocal  Coach 

Iwama.  Kayo 

Vocal  Coach 

Paulnack.  Karl 

Tytania 

Bird,  Anne-Carolyn 

Helena 

Rauer  Enka 

Hippolyta 

Ferrill,  Lexa 

Hermia 

Leemhuis  Kathryn 

Oberon 

Lemos.  Jose 

Lysander 

Bills.  Randy 

Flute 

Blandy  Charley 

Snout 

Reed.  Stefan 

Demetrius 

McGiilivray.  Peter 

Starveling 

Hurd,  Alex 

Bottom 

Temkey.  Charlie 

Theseus 

de  la  Fuente.  Benjamin 

Quince 

Pitre.  Benoit 

Snug 

Wier,  Max 

Rehearsal  Plano 

Dueck.  Jocelyn 

Rehearsal  Piano 

Juhn,  Hee-Kyung 

Rehearsal  Piano 

McLeavey.  Christine 

Ass't  Conductor 

Wolfe,  Joseph 

Cover-Tytanla  & Helena 

Blaskowsky,  Sarah 

Cover-Htppolyta  & Hermia 

Mumhy,  Paula 

Cover-Oberon 

Abrams.  Jason 

Cover-Lysander 

Wiliford.  Lance 

Cover-Flute  & Snout 

Harper,  Ryan 

Cover-Demetrius  & Starveling 

Fernll.  Kyle 

Cover-Bottom  & baritone  roles 

Stafford.  Robby 

Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices 
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144* 

time  does  not  include  2 Intermissions 
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LAST  REVISED  6/15/04 


Thursday,  July  29,  2004  at  8:00  PM 
Tanglewood  Theatre 
Saturday,  July  31,  2004  at  2:30  PM 
Stefan  Asbury,  conductor 
David  Kneuss,  director 

John  Michael  Deegan  and  Sarah  G.  Conly,  design 


Britten,  Benjamin 


A Midsummer  Night's  Dream 

“2*121-21  1 0 - 2pc  - 2hp  - hpsi/cel  - str  7 5 4 4.2 


144' 

time  does  not  include  2 Intermissions 


Violin  1 

Violin  II 

Viola 

Cello 

Simeonov,  Simeon 
Russell,  Benjamin 

Vano.  Annie 
Corruccinl.  Rebecca 

Posadas.  J T 
Schmitz.  Karina 

Rafferty.  Alan 
Costa.  Mira 

Sussmann.  Arnaud 
Walvoord,  Martha 

Kennedy.  Carrie 
Lefkowitz,  Gabe 

Mooney.  Ryan 
Sielaff,  Miranda 

Bock.  Marieve 
Christensen,  Christine 

Shtereva,  Danieia 
Toomes,  Aimee 

Manolov.  Emanouil 

Smoliar,  Rachel 

Bass 

Herman.  Jory 
Van  Dyck.  Tom 

Flute 

Landon.  Liz  (picc) 
Blelck,  Jennifer  (picc) 

Oboe 

Secoy,  Courtney  (EH) 

Clarinet 

Woolfrey.  Robert 
Seltzer.  Benjamin 

Bassoon 

Caufield.  Stevi 

Horn 

Schurr.  Kelly 
Rosenfeld,  Alex 

Trumpet 

Muckey.  Matt 

Trombone 

Logan.  Brian 

Percussion 
Grubbs,  Matthew 
Carrick,  Keith 

Harp 

Poeschl-Edrich,  Barbara 
Zdorovetchl.  Ina 

Harpsichord/Celeste 
McLeavey,  Christine 

Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices 
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LAST  REVISED  6/15/04 


Sunday,  August  01,  2004  at  8.30  PM 
Seiji  Ozawa  Hall 

Seiji  Ozawa,  conductor  (Takemitsu) 

John  Williams,  conductor  (Bernstein) 

Mayumi  Miyata,  shd 
Kyle  Ferrill,  baritone 
Alan  Smith,  vocal  coach 

NOTE  THIS  IS  PARTIAL  PROGRAM,  NOT  IN  PROGRAM  ORDER 


Bernstein,  Leonard 


Benediction  6‘ 

baritone  solo  - 2 *3  *3  *3  - 4 3 3 1 - hp  - str 


Takemitsu,  Toru 


Ceremonial  8' 

sho  - *3  3 *4  3 - 4 3 3 0 - 3pc  - cel  • hp  - str  14  12.10  8.6 


Verdi,  Giuseppe 


Overture  to  La  forza  del  destino  8’ 

2*  222-4231-  limp  - 1 perc  - 2hp  - str 


String  Seating 


* 

Violin  1 

Violin  II 

Viola 

Cello 

Bass 

la 

Jennings,  All 

Fankuchen,  Jory 

Routt.  Laura 

Anderegg,  Peter 

Thompson  Eric 

1b 

Macelaru.  Cristian 

Pargman,  Joel 

Posadas,  J T 

Rafferty.  Alan 

Herman.  Jory 

2a 

Sykes.  Alexis 

Harasim.  Sonja 

Sielaff.  Miranda 

Murphy,  Ryan 

Cohen.  Zach 

2b 

Jermyn,  Jill* 

Placci,  Markus* 

Mooney,  Ryan* 

Gjom,  Holgen* 

Coale.  Logan 

3a 

Sussmann,  Arnaud 

Ullery,  Benjamin 

Fratianne-Tinkham,  Jill 

Christensen.  Chnstine 

Hanna.  Alex 

3b 

Corruccini,  Rebecca 

Donaldson.  Anne 

Sirota,  Nadia 

Pittenger.  Elise 

Van  Dyck,  Tom 

4a 

Yano,  Annie 

Russell.  Benjamin 

Kanter.  Allison 

Hopkins,  Christopher 

Botsford.  Ted 

4b 

Shen,  Yin 

Maytan,  Gregory 

Mong.  Cindy 

Chu,  Christine 

5a 

Kozma,  Eva 

Lee.  Sunyoung 

Yaffe.  Emily 

Oliver.  Donny 

5b 

Walvoord.  Martha 

Leigh,  Jeff 

Fergusson.  Megan 

Pollard.  Sally 

6a 

Abdikadirova,  Gulia 

Chamberlain.  Amanda 

Vallieres,  Francois 

Bock.  Marieve 

6b 

Armijo  Fortin,  Andrea 

Shtereva.  Damela 

Yaple.  Landon 

Sitzer,  Sara 

7a 

Numata,  Yuki 

Kennedy.  Carne 

Schmitz,  Karina 

Yang,  Clara 

7b 

Kohlloeffel.  Beatrice 

Fong.  Stephanie 

Costa.  Mira 

8a 

Simeonov,  Simeon 

♦ NOTE  BSO  members  occupy  this  chair  when  they  play  in  with  the  TMCO  It  is  a unique  honor  to  have  a 
BSO  player  join  your  section  and  we  ask  that  you  graciously  move  to  the  last  stand  when  this  happens 


Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices 
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LAST  REVISED  6/15/04 


Sunday,  August  01,  2004  at  8:30  PM 
Seiji  Ozawa  Hall 

Seiji  Ozawa,  conductor  (Takemitsu) 

John  Williams,  conductor  (Bernstein) 

Mayuml  Mlyata,  shd 
Kyle  Ferrlll,  baritone 
Alan  Smith,  vocal  coach 

NOTE  THIS  IS  PARTIAL  PROGRAM,  NOT  IN  PROGRAM  ORDER 

Bernstein,  Leonard  Benediction 

baritone  solo  - 2 *3  *3  *3  • 4 3 3 1 - hp  - str 

Takemitsu.  Toru  Ceremonial 

sho  - *3  3 *4  3 - 4 3 3 0 - 3pc  - cel  - hp  - str  14  12  10  8 6 

Verdi,  Giuseppe  Overture  to  La  forza  del  destino 

2*  2 2 2 - 4 2 3 1 - timp  - Iperc  - 2hp  - str 


Bernstein 

Takemitsu 

Verdi 

Flute 

Landon,  Liz 

Frisof.  Sarah  (picc) 

TBD 

Bleick,  Jennifer 

Bleick.  Jennifer  (picc) 
Smith,  Mercedes  (picc) 

TBD  (picc) 

Oboe 

Farkas,  Stefan 

Secoy,  Courtney 

TBD 

Secoy,  Courtney 
Ross,  Brent  (EH) 

Farkas.  Stefan 
Masterson.  Nick 

TBD 

Clarinet 

Woolfrey.  Robert 

Svoboda.  Erin 

TBD 

Carter.  Tim 
Advocat.  Amy  (bass) 

Carter,  Tim 
Seltzer,  Benjamin 
Advocat.  Amy  (bass) 

TBD 

Bassoon 

Caufield.  Stevi 

Miller.  Carin 

TBD 

Vilcins,  Karl 

Bartels.  Brooke  (contra) 

Vilcins.  Karl 
Caufield.  Stevi 

TBD 

Horn 

Schurr,  Kelly 

TBD 

TBD 

Rosenfeld,  Alex 

TBD 

TBD 

Campos.  Linda 

TBD 

TBD 

Black.  Roslyn 

TBD 

TBD 

Trumpet 

Jeffrey.  Paul 

Barwise,  Ryan 

TBD 

Scanlon.  Chris 
Muckey.  Matt 

Freeman.  John 
Jeffrey.  Paul 

TBD 

Trombone 

Wright.  Bron 

Logan.  Brian 

TBD 

Logan,  Brian 

Otto,  Tom 

TBD 

Subero.  Angel 

Subero,  Angel 

TBD 

Tuba 

Lapins.  Alex 

- 

TBD 

Timpani 

- 

TBD 

Percussion 

” 

Kulevich.  Jeb 
Williams,  Karl 
Rubinshteyn,  Timur 

TBD 

Harp 

Poeschl-Edrich.  Barbara 

Zdorovetchi,  Ina 

TBD 

TBD 

Keyboard 

- 

Chang,  JiHye 

- 

Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices 
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Tuesday,  August  03,  2004  at  8:30  PM 
Shed 

Christoph  von  Dohn£nyi,  conductor  (Strauss) 
TBD,  conductor  (Tchaikovsky) 


LAST  REVISED  6/15/04 


NOTE  THIS  IS  PARTIAL  PROGRAM.  NOT  IN  PROGRAM  ORDER  *" 

Strauss,  Richard  Till  Eulenspiegel 

*4  *4  =4  *4  - 4 3 3 1 - timp  - 2perc  - sir  (opt  extra  4hn,  3tp) 

Tchaikovsky,  Piotr  Ilyich  1812  Overture 

*3  *3  2 2 - 4 4 3 1 - timp  - 5perc  - str 


String  Seating:  Strauss 

Violin  1 

Violin  II 

Viola 

Cello 

Bass 

la 

Shtereva.  Damela 

Maytan.  Gregory 

Fratianne-Tmkham,  Jill 

Chnstensen,  Chnstme 

Botsford.  Ted 

1b 

Walvoord.  Martha 

Leigh.  Jeff 

Mong,  Cindy 

Chu.  Christine 

Coale.  Logan 

2a 

Harasim,  Sonja 

Lee.  Sunyoung 

Routt.  Laura 

Anderegg.  Peter 

Thompson,  Eric 

2b 

Kohlloeffel.  Beatnce 

Shen.  Yin 

Schmitz.  Kanna 

Yang.  Clara 

Hanna.  Alex 

3a 

Jermyn,  Jill 

Abdikadirova.  Gulia 

Vailieres.  Francois 

Bock.  Maneve 

Herman,  Jory 

3b 

Chamberlain,  Amanda 

Jennings.  All 

Mooney.  Ryan 

Gjom,  Holgen 

Cohen.  Zach 

4a 

Fankuchen.  Jory 

Simeonov,  Simeon 

Posadas.  J T 

Rafferty.  Alan 

Van  Dyck  Tom 

4b 

Kennedy.  Carrie 

Kozma.  Eva 

Fergusson,  Megan 

Pollard.  Sally 

5a 

Russell.  Benjamin 

Pargman.  Joel 

Sielaff.  Miranda 

Murphy.  Ryan 

5b 

Numata,  Yuki 

Sussmann.  Arnaud 

Sirota.  Nadia 

Pittenger.  Elise 

6a 

Macelaru.  Cnstian 

Yano.  Annie 

Fong.  Stephanie 

Costa.  Mira 

6b 

Corruccmi,  Rebecca 

Sykes.  Alexis 

Yaffe.  Emily 

Oliver.  Donny 

7a 

Placci.  Markus 

Donaldson.  Anne 

Yaple.  Landon 

Sitzer.  Sara 

7b 

Ullery,  Benjamin 

Kanter.  Allison 

Hopkins,  Christopher 

8a 

Armijo  Fortin.  Andrea 

String  Seating:  Tchaikovsky 


stands  with  BSO  players  and  sit  Inside 
Cello 


1 

Walvoord.  Martha 

Leigh.  Jeff 

Mong.  Cindy 

Chu,  Christine 

Botsford.  Ted 

2 

Shtereva,  Damela 

Maytan.  Gregory 

Fratianne-Tmkham.  Jill 

Chnstensen.  Christine 

Coale.  Logan 

3 

Kohlloeffel,  Beatrice 

Shen.  Yin 

Schmitz,  Karina 

Yang.  Clara 

Thompson.  Enc 

4 

Harasim.  Sonja 

Lee.  Sunyoung 

Routt.  Laura 

Anderegg.  Peter 

Hanna.  Ale* 

5 

Chamberlain.  Amanda 

Jennings,  All 

Mooney.  Ryan 

Gjom.  Holgen 

Herman.  Jory 

6 

Jermyn.  Jill 

Abdikadirova,  Gulia 

Vailieres,  Francois 

Bock,  Maneve 

Cohen  Zach 

7 

Kennedy.  Carrie 

Kozma.  Eva 

Fergusson.  Megan 

Pollard.  Sally 

Van  Dyck.  Tom 

8 

Fankuchen.  Jory 

Simeonov.  Simeon 

Posadas,  J T 

Rafferty  Alan 

9 

Numata.  Yuki 

Sussmann.  Arnaud 

Sirota,  Nadia 

Pittenger.  Elise 

10 

Russell.  Benjamin 

Pargman,  Joel 

Sielaff.  Miranda 

Murphy  Ryan 

11 

Corruccmi,  Rebecca 

Sykes.  Alexis 

Yaffe.  Emily 

Oliver,  Donny 

12 

Macelaru.  Cristian 

Donaldson.  Anne 

Fong.  Stephanie 

Costa.  Mira 

13 

Ullery,  Benjamin 

Yano.  Annie 

Kanter.  Allison 

Hopkins.  Christopher 

14 

Armijo  Forlm.  Andrea 

Yaple.  Landon 

Sitzer.  Sara 

15 

Placci,  Markus 

Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices 
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LAST  REVISED  6/15/04 


Tuesday,  August  03,  2004  at  8:30  PM 
Shed 

Christoph  von  DohnAnyi,  conductor  (Strauss) 
TBD,  conductor  (Tchaikovsky) 


**•  NOTE  THIS  IS  PARTIAL  PROGRAM,  NOT  IN  PROGRAM  ORDER  *** 

Strauss,  Richard  Till  Eulenspiegel  15‘ 

*4  *4  =4  *4  - 4 3 3 1 - timp  - 2perc  - str  (opt  extra:  4hn,  3tp) 

Tchaikovsky,  Plotr  Ilyich  1812  Overture  16' 

*3  *3  22-4431-  timp  - 5perc  - str 


Strauss 

Tchaikovsky 

Flute 

Landon.  Liz 

Bleick.  Jennifer 

Frisof.  Sarah 

Landon.  Liz 

Smith.  Mercedes 
Bleick,  Jennifer  (picc) 

Frisof,  Sarah  (picc) 

Oboe 

Masterson,  Nick 

Ross,  Brent 

Farkas.  Stefan 

Farkas.  Stelan 

Ross.  Brent 
Secoy.  Courtney  (EH) 

Secoy.  Courtney  (EH) 

Clarinet 

Carter.  Tim 

Woolfrey,  Robert 

Seltzer.  Benjamin 
Svoboda.  Erin  (Eb) 
Advocat,  Amy  (bass) 

Seltzer.  Benjamin 

Bassoon 

Miller,  Carin 

Vilcins,  Karl 

Caufield.  Stevi 
Vilcins,  Karl 

Barlels.  Brooke  (contra) 

Caufield.  Stevi 

Horn 

TBD 

TBD 

TBD 

TBD 

TBD 

TBD 

TBD 

TBD 

Trumpet 

Freeman,  John 

Scanlon,  Chris 

Muckey,  Matt 

Barwise.  Ryan 

Barwise,  Ryan 

Muckey,  Matt  (Cor  1) 
Jeffrey.  Paul  (Cor  II) 

Trombone 

Otto.  Tom 

Logan.  Bnan 

Wright,  Bron 

Wright,  Bron 

Subero,  Angel 

Subero.  Angel 

Tuba 

Lapins.  Alex 

Lapms,  Alex 

Timpani 

Williams.  Karl 

Rubinshteyn,  Timur 

Percussion 

Rubinshteyn,  Timur 

Kulevich,  Jeb 

Dillon,  Rob 

Williams,  Karl 

Kulevich,  Jeb 

Dillon.  Rob 
Carnck.  Keith 
Grubbs  Matthew 

Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices 
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Monday.  August  16.  2004  at  8:30  PM  LAST  REVISED  6/15/04 

Seiji  Ozawa  Hall 

Robert  Spano.  conductor 

Alan  Pierson,  conductor  (Carter) 

Lucy  Shelton,  soprano 
Ken  Griffiths,  vocal  coach 
TMC  Vocal  Fellows  (see  below) 


Carter,  Elliott  Holiday  Overture 

3333-4331-  timp  1 perc  - pn  - str 

Gandolfi,  Michael  Impressions  from  'the  Garden  of  Cosmic  Speculation' 

*3  *3  *3  *3  - 4 3 3 1 - timp  2perc  - hp  - pn  - str 


Salonen,  Esa-Pekka  Insomnia 

3 3 3 3 - 8 3 3 1 - timp  - 4perc  - hp  - pn/cel  - str 

INTERMISSION 


Berio,  Luciano  Sinfonia 

*4  *3  ■*■4  *3  - 2sax  4 4 3 1 - timp  • 3perc  - hp  - 3kyb  str  [8  8 8 )8  8 8 


10' 

15' 

20' 


34' 


String  Seating:  Carter/Gandolfi/Salonen 


Violin  1 

Violin  II 

Viola 

Cello 

Bass 

la 

Numata,  Yuki 

Shen,  Yin 

Sirota.  Nadia 

Pittenger,  Elise 

Cohen.  Zach 

1b 

Corruccini.  Rebecca 

Armijo  Fortin.  Andrea 

Kanter  Allison 

Hopkins.  Christopher 

Hanna.  Alex 

2a 

Walvoord,  Martha 

Pargman,  Joel 

Schmitz,  Karina 

Yang.  Clara 

Herman,  Jory 

2b 

Yano,  Annie 

Russell,  Benjamin 

Fergusson.  Megan 

Pollard.  Sally 

Botsford.  Ted 

3a 

Kozma.  Eva 

Maytan,  Gregory 

Mong,  Cindy 

Chu,  Christine 

Van  Dyck,  Tom 

3b 

Ullery.  Benjamin 

Shtereva.  Damela 

Yaffe,  Emily 

Oliver.  Donny 

Thompson,  Eric 

4a 

Simeonov,  Simeon 

Kennedy.  Carrie 

Sielaff.  Miranda 

Murphy.  Ryan 

Coale.  Logan 

4b 

Abdikadirova.  Gulia 

Macelaru.  Cnstian 

Fong,  Stephanie 

Costa.  Mira 

5a 

Donaldson,  Anne 

Placci,  Markus 

Yaple  Landon 

Sitzer  Sara 

5b 

Jennings.  All 

Chamberlain.  Amanda 

Vallieres.  Francois 

Bock.  Marieve 

6a 

Lee.  Sunyoung 

Sykes.  Alexis 

Posadas,  J T. 

Rafferty.  Alan 

6b 

Jermyn,  Jill 

Harasim.  Sonja 

Fratianne-Tinkham.  Jill 

Christensen.  Christine 

7a 

Sussmann.  Arnaud 

Fankuchen,  Jory 

Mooney.  Ryan 

Gjoni.  Holgen 

7b 

Leigh,  Jeff 

Routt,  Laura 

Anderegg.  Peter 

8a 

Kohlloeffel.  Beatrice 

String  Seating:  Berio 

Vln  A 

Vln  C 

Viola 

Cello 

Bass 

1 

Walvoord.  Martha 

Shen,  Yin 

Kanter.  Allison 

Hopkins  Christopher 

Hanna  Alex 

2 

Corruccini,  Rebecca 

Russell,  Benjamin 

Sirota.  Nadia 

Pittenger,  Elise 

Cohen,  Zach 

3 

Numata,  Yukt 

Pargman.  Joel 

Fergusson,  Megan 

Pollard.  Sally 

Herman.  Jory 

4 

Yano,  Annie 

Shtereva,  Damela 

Schmitz,  Kanna 

Yang,  Clara 

Botsford,  Ted 

5 

Ullery.  Benjamin 

Maytan.  Gregory 

Yaffe,  Emily 

Oliver.  Donny 

Van  Dyck.  Tom 

6 

Kozma,  Eva 

Macelaru.  Cnstian 

Mong.  Cindy 

Chu.  Christine 

Thompson,  Eric 

7 

Abdikadirova,  Gulia 

Kennedy,  Carrie 

Fong.  Stephanie 

Costa.  Mira 

Coale,  Logan 

8 

Simeonov,  Simeon 

Chamberlain,  Amanda 

Sielaff.  Miranda 

Murphy,  Ryan 

TBD 

Vln  B 

1 

Armijo  Fortin.  Andrea 

Berio  Cast 

2 

Donaldson,  Anne 

Soprano  1 

Blaskowsky,  Sarah 

Soprano  II 

Shelton  Lucy 

3 

Jermyn,  Jill 

Mezzo  1 

Murrihy,  Paula 

4 

Lee.  Sunyoung 

Mezzo  II 

Abrams.  Jason 

Tenor  1 

Harper,  Ryan 

5 

Leigh,  Jeff 

Tenor  II 

Wiliford,  Lance 

6 

Sussmann.  Arnaud 

Baritone  1 

Fernll.  Kyle 

Baritone  II 

Stafford.  Robby 

7 

Kohlloeffel,  Beatrice 

Rehearsal  Piano 

Robards,  Casey 

8 

Jennings,  Ali 

Rehearsal  Piano 

Ditlow.  Knstin 

Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices. 
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LAST  REVISED  6/15/04 


Monday,  August  16,  2004  at  8:30  PM 

SaiJI  Ozawa  Hall 

Robert  Spano,  conductor 

Alan  Pierson,  conductor  (Carter) 

Lucy  Shelton,  soprano 

Ken  Griffiths,  vocal  coach 

TMC  Vocal  Fellows  (see  below) 


Carter,  Elliott 


Holiday  Overture 

3333-4331  - timp  Iperc  - pn  - str 


Gandolfi,  Michael 


Impressions  from  ’the  Garden  of  Cosmic  Speculation' 

*3  *3  *3  *3  - 4 3 3 1 - timp  2perc  - hp  - pn  - str 


Salonen,  Esa-Pekka 


Insomnia 

3 3 3 3 - 8 3 3 1 - timp  - 4perc  - hp  - pn/cel  - str 


INTERMISSION 

Berio,  Luciano  Sinfonia 

*4  *3  +4  *3  - 2sax  - 4 4 3 1 - timp  - 3perc  - hp  - 3kyb  - str  [8  8 8 ]8  8 8 


Carter 

Gandolfi 

Salonen 

Flute 

Smith,  Mercedes 

Landon,  Liz 

Bleick,  Jennifer 

Landon.  Liz 

Smith,  Mercedes 

Frisof,  Sarah  (ll/alto) 

Bleick,  Jennifer  (picc) 

Frisof.  Sarah  (lll/picc) 

Smith,  Mercedes  (lll/picc) 

Oboe 

Ross.  Brent 

Secoy.  Courtney 

Masterson,  Nick 

Masterson.  Nick 

Masterson,  Nick 

Secoy,  Courtney 

Farkas,  Stefan  (EH) 

Farkas.  Stefan  (lll/EH) 

Ross,  Brent  (lll/EH) 

Clarinet 

Svoboda.  Erin 

Woolfrey,  Robert 

Seltzer,  Benjamin 

Woolfrey.  Robert 

Carter,  Tim 

Svoboda,  Erin  (ll/Eb/bass) 

Advocat,  Amy  (bass) 

Advocat,  Amy  (lll/bass) 

Advocat,  Amy  (bass) 

Saxophone 

- 

- 

Bassoon 

Vilcins,  Karl 

Vilcins,  Karl 

Caufield,  Stevi 

Bartels,  Brooke 

Caufield,  Stevi 

Bartels,  Brooke 

Miller,  Carin  (contra) 

Miller,  Carin  (Ill/contra) 

Miller,  Carin  (contra) 

Horn 

TBD 

TBD 

TBD 

TBD 

TBD 

TBD 

TBD 

TBD 

TBD 

TBD 

TBD 

TBD 

Wtb  1 TBD 
Wtb  II  TBD 
Wtb  III  TBD 
Wtb  IV  TBD 

Trumpet 

Muckey,  Matt 

Scanlon,  Chris 

Barwise,  Ryan 

Jeffrey,  Paul 

Freeman,  John 

Muckey,  Matt 

Freeman.  John 

Muckey.  Matt 

Freeman.  John 

Trombone 

Wright,  Bron 

Otto,  Tom 

Logan,  Brian 

Logan,  Brian 

Wright,  Bron 

Otto.  Tom 

Subero,  Angel 

Subero.  Angel 

Subero.  Angel 

Tuba 

Lapins,  Alex 

Lapins,  Alex 

Lapins,  Alex 

Timpani 

Grubbs.  Matthew 

Williams,  Karl 

Rubinshteyn.  Timur 

Percussion 

Rubinshteyn,  Timur 

Carrick.  Keith 

Williams,  Karl 

Kulevich,  Jeb 
Dillon.  Rob 

Dillon,  Rob 

Grubbs,  Matthew 
Carrick,  Keith 
Kulevich.  Jeb 

Harp 

Poeschl-Edrich.  Barbara 

Zdorovetchi,  Ina 

Keyboard 

Zakrzewski,  Berenika 

Morgan,  Elizabeth 

Zakrzewski,  Berenika 

(piano) 

(piano) 

(piano/celeste) 

Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices 


10' 


15' 

20' 


34' 


Berio 

Frisof,  Sarah 
Bleick,  Jennifer 
Smith,  Mercedes 
Landon,  Liz  (picc) 

Farkas,  Stefan 
Masterson,  Nick 
Ross,  Brent  (EH) 

Carter,  Tim 
Seltzer,  Benjamin 
Svoboda.  Erin 
Woolfrey.  Robert  (Eb) 

Enc  Hewitt  (alto) 
Harry  Cherrin  (tenor) 

Bartels,  Brooke 
Caufield,  Stevi 
Miller.  Carm  (contra) 

TBD 

TBD 

TBD 

TBD 


Jeffrey,  Paul 
Freeman,  John 
Scanlon.  Chris 
Barwise,  Ryan 

Wright,  Bron 
Logan,  Brian 
Subero,  Angel 

Lapins.  Alex 

Kulevich.  Jeb 

Dillon.  Rob 
Williams,  Karl 
Carrick.  Keith 


Poeschl-Edrich,  Barbara 

Gallagher.  Kimball  (organ) 
Ditlow,  Kristin  (piano) 
Robards,  Casey  (synth) 
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Sunday,  August  22.  2004  at  2:30  PM  LAST  REVISED  6/1 5/04 

Shed 

James  DePriest,  conductor 
Garrick  Ohlsson,  piano 


Beethoven,  Ludwig  van  Piano  Concerto  No4  in  G major,  Op.  58  33' 

1 2 2 2 - 2 2 0 0 - timp  - str:12  10.8.8.5 

INTERMISSION 

Mahler,  Gustav  Symphony  Nol  In  D,  "Titan"  52* 

*4  *4  =4  *3  - 7 4 3 1 - 2timp  - 3perc  - hp  - str 


String  Seating  Beethoven 

Violin  1 

Violin  II 

Viola 

Cello 

Bass 

la 

Ullery,  Benjamin 

Sykes,  Alexis 

Yaple.  Landon 

Sitzer  Sara 

Thompson  Eric 

1b 

Harasim.  Sonja 

Macelaru,  Cristian 

Schmitz.  Kanna 

Yang,  Clara 

Van  Dyck.  Tom 

2a 

Sussmann,  Amaud 

Jermyn,  Jill 

Fong,  Stephanie 

Costa.  Mira 

Botsford  Ted 

2b 

Simeonov,  Simeon* 

Shtereva.  Daniela* 

Mong,  Cindy* 

Chu.  Chnstme* 

Herman.  Jory 

3a 

Pargman,  Joel 

Leigh,  Jeff 

Kanler.  Allison 

Hopkins,  Christopher 

Cohen.  Zach 

3b 

Kennedy,  Carrie 

Numata,  Yuki 

Sielaff.  Miranda 

Murphy,  Ryan 

4a 

Maytan,  Gregory 

Kohlloeffel.  Beatrice 

Yaffe.  Emily 

Oliver,  Donny 

4b 

Placci,  Markus 

Donaldson,  Anne 

Fratianne-Tmkham,  Jill 

Christensen.  Christine 

5a 

Kozma.  Eva 

Jennings,  All 

5b 

Fankuchen.  Jory 

Walvoord.  Martha 

6a 

Shen,  Yin 

6b 

Armijo  Fortin,  Andrba 

String  Seating:  Mahler 

Violin  1 

Violin  II 

Viola 

Cello 

Bass 

la 

Sussmann,  Arnaud 

Macelaru.  Cristian 

Schmitz.  Kanna 

Yang,  Clara 

Van  Dyck  Tom 

1b 

Harasim,  Sonja 

Sykes.  Alexis 

Yaple.  Landon 

Sitzer,  Sara 

Thompson.  Eric 

2a 

Ullery,  Benjamin 

Shtereva,  Daniela 

Mong,  Cindy 

Chu.  Chnstme 

Botsford,  Ted 

2b 

Simeonov,  Simeon* 

Jermyn,  Jill* 

Fong,  Stephanie* 

Costa.  Mira* 

Herman.  Jory 

3a 

Kennedy,  Carrie 

Numata,  Yuki 

Sielaff,  Miranda 

Murphy.  Ryan 

Cohen.  Zach 

3b 

Pargman,  Joel 

Leigh,  Jeff 

Kanter,  Allison 

Hopkins.  Christopher 

Coale.  Logan 

4a 

Placci,  Markus 

Donaldson,  Anne 

Fratianne-Tmkham,  Jill 

Christensen.  Chnstme 

Hanna  Alex 

4b 

Maytan,  Gregory 

Kohlloeffel.  Beatrice 

Yaffe.  Emily 

Oliver  Donny 

5a 

Fankuchen.  Jory 

Walvoord.  Martha 

Posadas,  J T 

Rafferty.  Alan 

5b 

Kozma.  Eva 

Jennings,  All 

Mooney.  Ryan 

Gjoni,  Holgen 

6a 

Armijo  Fortin,  Andr6a 

Yano,  Annie 

Routt.  Laura 

Anderegg.  Peter 

6b 

Shen,  Yin 

Lee,  Sunyoung 

Fergusson,  Megan 

Pollard,  Sally 

7a 

Russell,  Benjamin 

Sirota.  Nadia 

Pittenger,  Elise 

7b 

Abdikadirova.  Gulia 

Vallieres,  Francois 

Bock.  Maneve 

8a 

Chamberlain.  Amanda 

♦ NOTE  BSO  members  occupy  this  chair  when  they  play  in  with  the  TMCO  It  is  a unique  honor  to  have  a 
BSO  player  join  your  section  and  we  ask  that  you  graciously  move  to  the  last  stand  when  this  happens 


Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices 
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LAST  REVISED  6/15/04 


Sunday,  August  22,  2004  at  2:30  PM 
Shed 

James  DePriest,  conductor 
Garrick  Ohlsson,  piano 


Beethoven,  Ludwig  van  Piano  Concerto  No4  in  G major,  Op.  58  33' 

1 2 2 2 - 2 2 0 0 - timp  - str:12  10  8 8 5 

INTERMISSION 

Mahler,  Gustav  Symphony  Nol  In  D,  "Titan"  52' 

*4  *4  =4  *3  - 7 4 3 1 - 2timp  - 3perc  - hp  - sir 


Beethoven 

Flute  Frisof.  Sarah 


Oboe  Masterson.  Nick 

Secoy,  Courtney 


Clarinet  Carter,  Tim 

Seltzer.  Benjamin 


Bassoon  Caufieid,  Stevi 

Miller.  Carin 


Horn  TBD 

TBD 


Trumpet  Freeman.  John 

Scanlon.  Chns 


Trombone 


Tuba  — 

Timpani  Camck.  Keith 


Percussion 


Harp 


Mahler 

Bleick.  Jennifer 
Smith.  Mercedes  (ll/picc  III) 
Fnsof.  Sarah  (lll/picc  I) 
Landon.  Liz  (IV/picc  II) 

Farkas.  Stefan 
Masterson.  Nick 
Secoy.  Courtney 
Ross.  Brent  (IV/EH) 

Woolfrey.  Robert 
Seltzer.  Benjamin 
Advocat.  Amy  (lll/bass/Eb  I) 
Svoboda.  Erin  (IV/Eb  II) 

Bartels.  Brooke 
Miller.  Carin 
Vilcins.  Karl  (Ill/contra) 

TBD 

TBD 

TBD 

TBD 

TBD 

TBD 

TBD 

Asst  TBD 

Jeffrey.  Paul 
Barwise.  Ryan 
Muckey,  Matt 
Scanlon.  Chris 
Freeman,  John  (Asst) 

Logan.  Brian 
Otto.  Tom 

Wnght.  Bron  (IV/Asst) 
Subero.  Angel 

Lapins.  Alex 

Rubinshteyn.  Timur 
Williams.  Karl 

Grubbs.  Matthew 
Kulevich,  Jeb 
Dillon.  Rob 

Zdorovetchi,  Ina 


Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices. 
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2004  TMC  Bus  Schedule 

EFFECTIVE  6/28/04 
BUS  STOPS: 

MHS.  Front  Circle  outside  mam  entrance 

TWD  • Main  Gate:  Across  lot  from  Glass  House  In  front  of  West  Main  Lot 

TWD  • Ozawa:  At  entrance  to  Ozawa  Hall  loading  dock  in  the  Hickory  Parking 

Lot  Busses  rest  here  between  runs 

BUS  ROUTES 

Regular  Bus  Inbound  (to  TWD)-  will  stop  at  both  OZAWA  and  the  MAIN  GATE  See  below  for  Concert  Bus  route 

Regular  Bus  Outbound  (to  MHS)  - will  leave  from  OZAWA,  will  NOT  stop  at  the  MAIN  GATE  See  below  for  Concert 
Bus  route 


Concert  Bus  Inbound  (to  TWD)  - Bus  will  stop  to  unload  at  both  the  MAIN  GATE  and  OZAWA 

Concert  Bus  Outbound  (to  MHS)-  If  concert  is  at  Ozawa,  bus  will  ONLY  depart  from  OZAWA  If  concert  is  at  the 
Shed,  Theatre,  or  Chamber  Music  Hall,  bus  ONLY  departs  from  the  MAIN  GATE 


Schedule  subject  to  change. 
Check  boards  frequently  for  updates. 


Bold  4 italics  are  approximate  times  for  post-concert  busses,  time  noted  is 
earliest  time  bus  will  leave.  Busses  will  leave  promptly  15  minutes  after  the 
concert  ends  unless  otherwise  noted  Check  boards  for  list  of  concert  dates  & 
locations. 


Leave  MHS 

Monday 

Arrive  TWD 

Saturday 

Leave  TWD 

Arrive  MHS 

8 35  AM 

8 55  AM 

9 00  AM 

9 20  AM 

9 25  AM 

9 45  AM 

10  05  AM 

10  25  AM 

10:30  AM 

10:50  AM 

1 1 05  AM 

11:25  AM 

11.30  AM 

11:50  AM 

12:05  PM 

12:25  PM 

12  30  PM 

12  50  PM 

1 05  PM 

1:25  PM 

1 30  PM 

1:50  PM 

3 05  PM 

3:25  PM 

3 30  PM 

3.50  PM 

4:05  PM 

4 25  PM 

4:30  PM 

4:50  PM 

5:05  PM 

5 25  PM 

5:30  PM 

5 50  PM 

6 05  PM 

6 25  PM 

6 30  PM 

6 50  PM 

7 05  PM 

7:25  PM 

7 45  PM 

8:05  PM 

10:35  PM 

11  00  PM 

Leave  MHS 

Sunday 

Arrive  TWD  Leave  TWD 

Arrive  MHS 

8 35  AM 

8 55  AM 

9 00  AM 

9 20  AM 

9 25  AM 

9 45  AM 

10  05  AM 

10  25  AM 

10  30  AM 

10  50  AM 

11:05  AM 

11.25  AM 

11:30  AM 

11:50  AM 

12  45  PM 

1 05  PM 

1:45  PM 

2:05  PM 

3 05  PM 

3 25  PM 

3:30  PM 

3:50  PM 

4:45  PM 

5:05  PM 

5:25  PM 

5:45  PM 

6 05  PM 

6 25  PM 

6 25  PM 

6.45  PM 

6:50  PM 

7:10  PM 

7:45  PM 

8:05  PM 

10:35  PM 

11:00  PM 

Schedule  subject  to  change. 
Check  boards  frequently  for  updates. 
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Tanglewood 

^ MUSIC  CENTER 


SCHEDULE 


BOOK  TWO 
JULY  27 -AUGUST  22 


2004 


Boston  Symphony  Orchestra 

Mark  Volpe,  Managing  Director 


Tanglewood  Music  Center 

Ellen  Highstein,  Director 

Patricia  Brown,  Associate  Director 
Keith  C.  Elder,  Operations  Manager 
Beth  Paine,  Manager  of  Student  Services 
Kristen  Reinhardt,  Coordinator 
Gary  Wallen,  Scheduler 


Tanglewood  Music  Center 
2004  Summer  Staff 


Administrative 

Casey  Herrod,  Front  Desk  Office  Assistant 
Michael  Nock,  Printed  Programs  Coordinator  and  Driver 
Katherine  Frew,  Office  Assistant 

TMC  Orchestra 

Harry  Shapiro,  Orchestra  Manager 
Robin  Yeo,  Assistant  to  the  Orchestra  Manager 

Operations 

Leslie  Ellis,  Production  Assistant 
John  Morin,  Stage  Manager,  Seiji  Ozawa  Hall 
Brent  Mix,  Assistant  Stage  Manager,  Seiji  Ozawa  Hall 
Gabriel  Mardoc,  Ryan  Mix,  Kyle  Phillips,  Eric  Piekara,  and  Bradford  Pino,  Stage  Assistants 

Library 

Martha  Levine,  Orchestra  Librarian 
Anna  Stowe,  Head  Librarian,  Copland  Library 
Benjamin  Berghorn,  Assistant  Librarian,  Copland  Library 

Piano 

Scott  Jones,  Steve  Carver,  Chief  Piano  Technicians 
Chantal  Fennell,  Lorraine  Henderson,  and  Alan  Rothschild,  Piano  Apprentices 

Audio 

Timothy  Martyn,  Chief  Engineer/Technical  Director 
Douglas  McKinnie,  Audio  Engineer,  Head  of  Live  Sound 
Marie  Ebbing,  and  Nathan  Picklyk,  Associate  Audio  Engineers 
Jeff  Dudzick,  and  Natasha  Fabijancic,  Assistant  Engineers 

Dormitory 

Amanda  Jellen,  Dormitory  Supervisor 
Amie  Keddy,  Assistant  Dormitory  Supervisor 
Matt  Rutledge,  MHS  Residential  Director 
Andy  Hughes,  MHS  Residential  Staff 
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Important  Telephone  Numbers 

Area  Code  (413) 


Tanglewood  Music  Center  Main  Office 

637-5230 
637-5228  fax 

(fax  for  official  TMC  business  only) 


Ellen  Highstein,  Director 

Patricia  Brown,  Associate  Director 
Leslie  Ellis,  Production  Assistant 
Keith  C.  Elder,  Operations  Manager 
Katherine  Frew,  Office  Assistant 
Beth  Paine,  Manager  of  Student  Services 
Kristen  Reinhardt,  Coordinator 
Harry  Shapiro,  Orchestra  Manager 
Gary  Wallen,  Scheduler 

Seiji  Ozawa  Hall  (John  Morin) 

Copland  Library  (Anna  Stowe) 

TMCO  Library  (Martha  Levine) 


637-5234 

ehighstein@bso.org 

637-5233 

pbrown@bso.org 

637-5127 

lellis@bso.org 

637-5238 

kelder@bso.org 

637-5143 

kfrew@bso.org 

637-5310 

bpaine@bso.org 

637-5232 

kreinhardt@bso.org 

637-5315 

hshapiro@bso.org 

637-5313 

gwallen@bso.org 

637-5333 

jmorin@bso.org 

637-5148 

astowe@bso.org 

637-5307 

mlevine@bso.org 

Miss  Hall’s  School 

(413)  395-7013 
(413)  445-4181  fax 
tmc@misshalts.org 
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The  Tanglewood  Music  Center  gratefully  acknowledges  the 
following  faculty  for  their  involvement  in  the  sixty-fourth 
season: 


Scott  Andrews 
Steven  Ansell 
Stefan  Asbury 
Emanuel  Ax 
Martha  Babcock 
Edwin  Barker 
Robert  Barnes 
Ronald  Barron 
Cathy  Basrak 
Bonnie  Bewick 
Marshall  Burlingame 
Peter  Chapman 
Phyllis  Curtin 
James  DePreist 
Alyssa  Dodson 
James  Dunham 
Frank  Epstein 
John  Ferrillo 
Sheila  Fiekowsky 
Norman  Fischer 
Claude  Frank 
Pamela  Frank 
Rafael  Fruhbeck  de  Burgos 
Michael  Gandolfi 
Thomas  Gauger 
Edward  Gazouleas 
Timothy  Genis 
Osvaldo  Golijov 
Hans  Graf 
Kenneth  Griffiths 
Sadao  Harada 
Dennis  Helmrich 
Gregg  Henegar 
J William  Hudgins 


Kayo  Iwama 
Andrew  Jennings 
Mihail  Jojatu 
Elita  Kang 
Michael  Kannen 
Kim  Kashkashian 
Daniel  Katzen 
David  Kneuss 

Valeria  Vilker  Kuchment 
Ronan  Lefkowitz 
Benjamin  Levy 
Lucia  Lin 
Malcolm  Lowe 
Mark  Ludwig 
Steve  Mackey 
Thomas  Martin 
Kurt  Masur 
Kazuko  Matsusaka 
Colin  Matthews 
Mark  McEwen 
Ingo  Metzmacher 
Ikuko  Mizuno 
Mark  Morris 

Mark  Morris  Dance  Group 
Suzanne  Nelsen 
Craig  Nordstrom 
Garrick  Ohlsson 
Ursula  Oppens 
James  Orleans 
Seiji  Ozawa 
Karl  Paulnack 
Ann  Hobson  Pilot 
Wendy  Putnam 
Richard  Ranti 
Bernard  Rands 


Augusta  Read  Thomas 
Thomas  Rolfs 
Dennis  Roy 
Mike  Roylance 
Charles  Schlueter 
Richard  Sebring 
Todd  Seeber 
William  Sharp 
Robert  Sheena 
Lucy  Shelton 
Bright  Sheng 
Joseph  Silverstein 
Joel  Smirnoff 
Alan  Smith 
Craig  Smith 
Fenwick  Smith 
Mark  Sokol 
James  Sommerville 
Robert  Spano 
John  Stovall 
Richard  Svoboda 
Linda  Toote 
Barry  Tuckwell 
Dawn  Upshaw 
Roger  Voisin 
Christoph  von  Dohnanyi 
Edo  de  Waart 
Jay  Wadenpfuhl 
Donald  Weilerstein 
Lawrence  Wolfe 
Benjamin  Wright 
Douglas  Yeo 
Owen  Young 
Michael  Zaretsky 
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2004  TMC  Fellows 


Violin 

Double  Bass 

Harp 

ComDOSition 

Gulia  Abdikadirova 

Ted  Botsford 

Barbara  Poeschl-Edrich 

Marcin  Bela 

Andrea  Armijo  Fortin 

Logan  Coale 

Ina  Zdorovetchi 

Grace  Choi 

Amanda  Chamberlain 

Zach  Cohen 

Joshua  Feltman 

Rebecca  Corruccim 

Ale*  Hanna 

Percussion 

Judd  Greenstem 

Anne  Donaldson 

Jory  Herman 

Keith  Carrick 

Emily  Hall 

Jory  Fankuchen 

Eric  Thompson 

Rob  Dillon 

Joshua  Penman 

Sonja  Harasim 

Tom  Van  Dyck 

Matthew  Grubbs 

Ali  Jennings 

Jeb  Kulevich 

Conductinq 

Jill  Jermyn 

Flute 

Timur  Rubinshteyn 

Helene  Bouchez 

Carrie  Kennedy 

Jennifer  Bleick 

Karl  Williams 

Alan  Pierson 

Beatrice  Kohlloeffel 

Sarah  Frisof 

Joseph  Wolfe 

Eva  Kozma 

Liz  Landon 

Piano 

Sunyoung  Lee 

Mercedes  Smith 

JiHye  Chang 

Library 

Jeff  Leigh 

Kimball  Gallagher 

Colleen  Hood 

Cristian  Macelaru 

Oboe 

Elizabeth  Morgan 

Gregory  Maytan 

Stefan  Farkas 

Elizabeth  Pridgen 

Audio  Enqineerinq 

Yuki  Numata 
Joel  Pargman 

Nick  Masterson 
Brent  Ross 

Beremka  Zakrzewski 

Anne  Matthews 

Markus  Placci 

Courtney  Secoy 

Voice 

Benjamin  Russell 

Soprano 

New  Fromm  Plavers 

Yin  Shen 

Clarinet 

Anne-Carolyn  Bird 

Marc  Rovetti,  violin 

Daniela  Shtereva 

Tim  Carter 

Sarah  Biaskowsky 

Liz  Mahler,  violin 

Simeon  Simeonov 

Erin  Simmons 

Erika  Rauer 

Mark  Berger  viola 

Arnaud  Sussmann 

Erin  Svoboda 

Guy  Fishman,  cello 

Alexis  Sykes 

Robert  Woolfrey 

Mezzo-Soprano 

Lou  DeMartino,  clannet 

Benjamin  Ullery 

Lexa  Ferrill 

Molly  Morkoski,  piano 

Martha  Walvoord 

Bass  Clarinet 

Kathryn  Leemhuis 

Annie  Yano 

Amy  Advocat 

Paula  Murrihy 

Guest  Musicians 

Viola 

Bassoon 

Countertenor 

Gabe  Lefkowitz.  violin 

Megan  Fergusson 

Brooke  Bartels 

Jason  Abrams 

(7/7 -8/1) 

Stephanie  Fong 

Stevi  Caufield 

Jose  Lemos 

Emanouil  Manolov,  violin 

Jill  Fratianne-Tinkham 

Carin  Miller 

(7/12-8/1) 

Allison  Kanter 

Karl  Vilcins 

Tenor 

Rachel  Smoliar,  violin 

Cindy  Mong 

Randy  Bills 

(7/15-8/1) 

Ryan  Mooney 

Horn 

Charley  Blandy 

Aimee  Toomes,  violin 

J T Posadas 

Roslyn  Black 

Ryan  Harper 

(7/15-8/9) 

Laura  Routt 

Linda  Campos 

Stefan  Reed 

Eliot  Gattegno,  alto  sax 

Karina  Schmitz 

Matt  Muehl-Miller 

Lance  Wiliford 

(715-7/13) 

Miranda  Sielaff 

Alex  Rosenfeld 

Eric  Hewitt,  alto  sax 

Nadia  Sirota 

Kelly  Schurr 

Baritone 

(8/4-8/17) 

Francois  Vallieres 

Anneka  Zuehlke 

Kyle  Ferrill 

Harry  Cherrin,  tenor  sax 

Emily  Yaffe 

Alex  Hurd 

(8/4-8/17) 

Landon  Yaple 

Trumpet 

Ryan  Barwise 

Peter  McGillivray 

Peter  Solomon,  horn 
(7/7-7/20  & 8/4-8/23) 

Cello 

John  Freeman 

Bass-Baritone 

Nick  Murdick,  horn 

Peter  Anderegg 

Paul  Jeffrey 

Benjamin  de  la  Fuente 

(7/7-7/20  & 8/4-8/ 73) 

Marieve  Bock 

Matt  Muckey 

Benoit  Pitre 

Erin  Amendola,  horn 

Christine  Christensen 

Chris  Scanlon 

Robby  Stafford 

(8/4-8/23) 

Christine  Chu 

Max  Wier 

Nicole  Hansboro, 

Mira  Costa 

Tenor  Trombone 

trombone  (7/12-7/25) 

Holgen  Gjoni 

Brian  Logan 

Bass 

Takatsugu  Hagiwara,  tuba 

Christopher  Hopkins 

Tom  Otto 

Charlie  Temkey 

(6/27-7/6) 

Ryan  Murphy 

Bron  Wright 

Steve  Dombrowski,  tuba 

Donny  Oliver 

Vocal  Piano 

(7/12-7/25) 

Elise  Pittenger 

Bass  Trombone 

Kristin  Ditlow 

Sally  Pollard 

Angel  Subero 

Jocelyn  Dueck 

Guest  Filmmakers 

Alan  Rafferty 

Hee-Kyung  Juhn 

(6/30-7/15  & 8/12-8/15) 

Sara  Sitzer 

Tuba 

Christine  McLeavey 

Luke  Batten 

Clara  Yang 

Alex  Lapins 

Casey  Robards 

Cliff  Evans 
Pam  Larson 
Adaleta  Maslo-Krkovic 
Jon  Sadler 

/Is  of  7/7/04  ' 


; 
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Concert  Dress 


Orchestra  Concert  Performances 
MEN 

White  dinner  jacket  and  shirt,  black  trousers,  black  shoes,  black  socks,  black 

bow  tie 

WOMEN 

White  long-sleeved  top,  black  pants  or  skirt,  black  shoes 

OR 

White  dress  (day  length  or  long),  white  shoes 

All  orchestral  attire  must  be  long-sleeved. 

You  may  wear  a long-sleeved  white  sweater  or  jacket  over  your  attire. 

Please  note  Fellows  are  not  permitted  to  wear  all  black  for  orchestra  concert 

performances. 


Opera  Orchestra  Performances 
MEN 

Black  long-sleeved  shirt,  black  trousers,  black  shoes,  black  socks 

WOMEN 

Black  long-sleeved  top,  black  pants  or  skirt,  black  shoes 


Recitals  and  Chamber  Music 

Please  coordinate  your  planned  attire  with  your  chamber  music  group  before  the 

performance. 

MEN 

Same  as  orchestra  concert  performances 

OR 

Dress  shirt  and  tie,  sports  coat  (optional),  dress  slacks,  dress  shoes 

WOMEN 

Same  as  orchestra  performances 

OR 

Day  length  or  long  dress  or  dress  top  and  pants 
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TO:  STOCKHK1DCE 
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Facility  Key 


Seiji  Ozawa  Hall 

Seiji  Ozawa  Hall  Green  Room 

Koussevitzky  Music  Shed 

Rehearsal  Stage 

Theatre 

Chamber  Music  Hall 
Carriage  House  1,  2,  3 
East  Barn 
West  Barn 
Press  Porch 
Birch  Studio 
Hickory  Studio 
Maple  Studio 
Hawthorne  Cottage 
Manor  House  1-8 

Miss  Hall's  School  Cross  Athletic  Center 

Miss  Hall’s  School  200-210 

Miss  Hall’s  School  Art  Room 

Miss  Hall’s  School  Drama  Room 

Miss  Hall’s  School  Theater  (Klein  Arts  Center) 

Miss  Hall’s  School  Auditorium  (Main  building) 


SOH 
SOH  GR 
SHED 
Reh  St 
TH 
CMH 

CH  1,  2,  3 

EB 

WB 

Press  Porch 
Birch 
Hickory 
Maple 
Hawthorne 
Manor  1-8 
MHS  CAC 
MHS  200-210 
MHS  Art  Room 
MHS  Drama 
MHS  Theater 
MHS  AUD 


Please  note  that  timings  for  repertoire  during  concerts 
are  approximate.  Furthermore,  this  schedule 
represents  only  90%  of  events  that  will  occur  during 
the  course  of  the  season.  Please  be  aware  that  you 
may  be  involved  in  other  special  projects  and 
performance  opportunities,  which  are  currently  in 
development. 
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MISS  HALL’S  SCHOOL 

Campus  Map 


A 

Main  Building 

G 

Greenhouse 

N 

Development  Offices 

B 

Front  Circle 

H 

Tennis  Courts 

P-1 

Parking  Lot 

C 

Auditorium 

J 

Klein  Arts  Center 

P-2 

Parking  Lot 

D 

Schoolhouse  Wing 

K 

Pond 

P-3 

Parking  Lot 

E 

Humes  Euston  Hall  Library 

L 

Gazebo 

Q 

Cross  Athletic  Center 

F 

Witherspoon  Hall 

M 

Ski  Chalet 

R 

Hill  House 

S 

Gate  House 
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Facilities  for  Practice 


For  use  as  availability  allows: 
please  relinquish  rooms  to  activities  scheduled, 
or  added  to  the  schedule,  by  the  TMC  Scheduling  Office. 

NOTE:  All  TMC  Piano  Fellows  (Instrumental  and  Vocal)  have  priority 
over  other  Fellows  for  use  of  grand  pianos. 


TANGLEWOOD 


Manor  House  1 , 6,  7,  8 Manor  [#] 

(aka  Visitors'  Center) 

East  Barn EB 

Hickory  Studio Hickory 

Birch  Studio Birch 

Rehearsal  Stage  (PERCUSSION  ONLY) Reh  St 


MISS  HALL’S  SCHOOL 


Miss  Hall’s  School  200-210 MHS  [#] 

Miss  Hall’s  School  Cross  Athletic  Center  102 MHS  CAC  102 

Miss  Hall’s  School  Cross  Athletic  Center  108 MHS  CAC  108 


Miss  Hall’s  School  Main  Building 
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Main  Entrance 


Miss  Hall’s  School  Klein  Arts  Center 
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Miss  Hall’s  School 
Cross  Athletic  Center  (CAC) 


■ 


r 


E 

>> 

O 
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Entrance 


Tanglewood 

MUSIC  CENTER 
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Tuesday, 

July  27,  2004 

Instrumental 

Vocal 

10:00  AM- 
12:00  PM 

House  Band  Rehearsal  RehSI 

with  Mr.  Steve  Mackey 

Franck  : Piano  Quintet  Maple 

Brahms  : Piano  Quintet  in  Fmm  CH  3 
Op34 

Dvorak  : Piano  Quintet  in  Amaj  CH  1 
Op81 

with  Ms.  Frank,  Mr.  Frank 

Schumann  : Piano  Quintet  CH  2 

Op44 

with  Ms.  Frank,  Mr.  Frank 

String  Quartet  Seminar 
Rehearsals 

See  separate  schedule 

10:00  AM- 
12:30  PM 

1:00  PM- 
2:15  PM 

String  Quartet  Seminar 
Coachings 

See  separate  schedule 

2:30  PM  - 
3:45  PM 

String  Quartet  Seminar 
Coachings 

See  separate  schedule 

2:30  PM  - 
5:30  PM 

Britten:  A Midsummer  Night's  TH 
Dream 

OPEN  REHEARSAL 
REQUIRES  TICKET 

Britten:  A Midsummer  Night’s  TH 
Dream 

OPEN  REHEARSAL 
REQUIRES  TICKET 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  July  27,  2004 


Conducting 

Composition 

BSO/Other 

10:00  AM  - 
12:00  PM 

House  Band  Rehearsal  RehSt 
with  Mr.  Steve  Mackey 

10:00  AM- 
12:30  PM 

BSO  SHED 

Rehearsal 

1:00  PM- 
2:15  PM 

2:30  PM  - 
3:45  PM 

2:30  PM  - 
5:30  PM 

Britten.  A Midsummer  TH 

Night's  Dream 
OPEN  REHEARSAL 
REQUIRES  TICKET 

Britten:  A Midsummer  TH 
Night's  Dream 
OPEN  REHEARSAL 
REQUIRES  TICKET 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  July  27,  2004 


Instrumental 

Vocal 

4:00  PM  - 
5:15  PM 

String  Quartet  Seminar 
Coachings 

See  separate  schedule 

7:00  PM  - 
9:00  PM 

Masterclass  CMH 

String  Quartet  Seminar 
All  quartets  to  attend 
See  posting  of  quartets  to  play 

Percussion  Masterclass  RehSt 

with  Mr.  Charbonneau 

8:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  July  27,  2004 


Conducting 

Composition 

BSO/Other 

4:00  PM  - 
5:15  PM 

7:00  PM  - 
9:00  PM 

8:30  PM 

Concert  SOH 

Richard  Goode, 
piano 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  July  28,  2004 


Instrumental 

Vocal 

8:45  AM  - 
12:30  PM 

String  Quartet  Seminar  SOH 

Dress  Rehearsals 

Please  see  posted  rehearsal  order 

10:00  AM- 
12:00  PM 

Mozart : Serenade  in  C minor 

Maple 

Berio:  Sinfonia 
Vocal  Coaching 
with  Mr.  Griffiths,  Ms.  Shelton 

CMH 

Bela  : Mazurka 

RehSt 

Rands  : String  Quartet  No2 
with  Mr  Jenninos 

CH  2 

10:00  AM- 
12:30  PM 

11:00  AM- 
12:00  PM 

Choi:  Chansons  Innocentes  II 
Instrumentalists  only 

CH  1 

1 :30  PM  - 
3.00  PM 

Russian  Class 

with  Mr.  Griffiths 

All  vocalists  and  vocal  pianists 

Maple 

1:30  PM- 
3:30  PM 

Villa-Lobos  : Woodwind  Quintet 
with  Mr.  Svoboda 

Manor  1 

House  Band  Rehearsal 
with  Mr.  Steve  Mackey 

RehSt 

Schumann  : Piano  Quintet 
Op44 

with  Ms.  Frank.  Mr.  Frank 

CH  1 

Dvorak  : Piano  Quintet  in  Amaj 
Op81 

with  Ms.  Frank,  Mr  Frank 

CH  2 

Trumpet  Mock  Auditions 
with  Mr.  Wright 

WB 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  July  28,  2004 


Conducting 

Composition 

BSO/Other 

8:45  AM  - 
12:30  PM 

10.00  AM- 
12:00  PM 

Bela  : Mazurka  RehSt 

10:00  AM- 
12:30  PM 

BSO  : SHED 

Rehearsal 

2 2 
< CL 
o o 
o o 

CN 

1 :30  PM  - 
3:00  PM 

1:30  PM  - 
3:30  PM 

Conducting  Class  CH  3 

with  Mr.  von  Dohnanyi 

House  Band  Rehearsal  RehSt 
with  Mr  Steve  Mackey 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  July  28,  2004 


Instrumental 

Vocal 

3:30  PM  - 
6:30  PM 

String  Quartet  Seminar  SOH 

Dress  Rehearsals 

Please  see  posted  rehearsal  order 

4:00  PM  - 
6:30  PM 

7:00  PM 

8:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Wednesday,  July  28,  2004 


3:30  PM  - 
6:30  PM 


Conducting 


4:00  PM  - 
6:30  PM 


7:00  PM 


Score  Discussion  and 


Dinner 

with  Mr.  de  Waart 


' 8:30  PM 


Composition 


BSO/Other 


BSO : SHED 


Rehearsal 


CH  3 


Concert 

Hilliard 

Ensemble 


SOH 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Thursday,  July  29,  2004 


Instrumental 

Vocal 

10:00  AM 

Concert  SOH 

String  Quartet  Seminar 
Concert  1 

see  Instrumental  Schedule 

10:00  AM- 
12:30  PM 

TMCO  Sectional  RehSt 

All  Woodwinds,  Brass, 

Percussion,  Harps,  Celeste 
Ozawa  Hall  Gala,  TOP 

1:00  PM 

Concert  SOH 

String  Quartet  Seminar 
Concert  II 

see  Instrumental  Schedule 

4:00  PM 

Concert  SOH 

String  Quartet  Seminar 
Concert  III 

see  Instrumental  Schedule 

4:00  PM  - 
6:30  PM 

8:00  PM 

Concert  TH 

TMC  Opera 

Britten:  A Midsummer  Night's 
Dream 

Concert  TH 

TMC  Opera 

Britten:  A Midsummer  Night's 
Dream 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  July  29,  2004 


^Conductin^^ 

Composition 

BSO/Other 

10:00  AM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

10:00  AM  - 
12:30  PM 

TMCO  Sectional  RehSt 

All  Woodwinds,  Brass, 
Percussion,  Harps,  Celeste 
Ozawa  Hall  Gala,  TOP 

BSO : SHED 

Rehearsal 

1:00  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

4:00  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

4:00  PM  - 
6:30  PM 

BSO : SHED 

Rehearsal 

8:00  PM 

Concert  TH 

TMC  Opera 
Britten:  A Midsummer 
Night's  Dream 

Concert  SOH 

BUTI  WE 

including  new  work  by 
Joshua  Feltman 

Concert  SOH 

BUTI  WE 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  July  30,  2004 


Instrumental 

Vocal 

9:00  AM  - 
9:30  AM 

Hindemith  : Quartet  Number  3 SOH 
dress  rehearsal 

10:00  AM- 
11:30  AM 

Russian  Class  Maple 

with  Mr.  Griffiths 

All  vocalists  and  vocal  pianists 

10:00  AM- 
12:00  PM 

Lindberg  : Quintet  for  Clarinet  CH  1 
and  Strings 
with  Mr.  Fischer 

10:00  AM- 
12:30  PM 

10:00  AM- 
1 :00  PM 

TMCO  rehearsal  SOH 

Please  see  posted  rehearsal 
order 

TMCO  rehearsal  SOH 

Please  see  posted  rehearsal 
order 

1:30  PM- 
2:30  PM 

Schoenberg:  Dehmel  Songs  Manor  1 

Hurd,  Robards 
with  Mr.  Alan  Smith 

Zemlinsky:  Maiblumen  CH  1 

bluhten  uberall 
Rauer,  pianist  tbd 
with  Ms.  Upshaw 

2:00  PM  - 
3:00  PM 

TMCO  rehearsal  SOH 

Please  see  posted  rehearsal 
order 

2:00  PM- 
4:00  PM 

Berio:  Sinfonia  CMH 

Vocal  Coaching 
with  Mr.  Helmrich 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  July  30,  2004 


Conducting 

Composition 

BSO/Other 

9:00  AM  - 
9:30  AM 

10:00  AM  - 
11:30  AM 

- 10:00  AM- 

12:00  PM 

10:00  AM  - 
12:30  PM 

BSO  : SHED 

Rehearsal 

10:00  AM  - 
1:00  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

1 :30  PM  - 
2:30  PM 

2:00  PM  - 
3:00  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

2:00  PM  - 
4:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  July  30,  2004 


Instrumental 

Vocal 

3:00  PM  - 
4:00  PM 

3:30  PM  - 
4:30  PM 

TMCO  rehearsal  SHED 

Please  see  posted  rehearsal 

order 

4:00  PM  - 
5:00  PM 

Strauss:  Dehmel  Songs  Manor  1 

Temkey,  Juhn 
with  Ms.  Iwama 

5:00  PM  - 
6:00  PM 

Webern,  Zemlinsky:  Dehmel  Manor  1 

Songs 

Pitre,  McLeavey 
with  Mr.  Griffiths 

6:00  PM 

7:00  PM  - 
8:00  PM 

Schumann  : Plano  Quintet  CH  2 

Op44 

Dvorak  . Piano  Quintet  in  Amaj  CH  1 
Op81 

Francaix  : String  Trio  Nol  Maple 

with  Mr.  Fischer 

8:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  July  30,  2004 


Conducting 

Composition  | BSO/Other 

3:00  PM  - 
4:00  PM 

Wrap-up  Discussion  CH  2 

Following  TMCO  rehearsal 
with  Mr.  Gandolfi 

3:30  PM  - 
4:30  PM 

TMCO  rehearsal  SHED 

Please  see  posted 
rehearsal  order 

4:00  PM  - 
5:00  PM 

5:00  PM  - 
6:00  PM 

6:00  PM 

Concert  SOH 

BSO 

Prelude 

7:00  PM  - 
8:00  PM 

8:30  PM 

BSO  SHED 

Concert 

Edo  de  Waart, 

conducting 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  July  31,  2004 


Instrumental 

Vocal 

9:00  AM  - 
9:30  AM 

Haydn  : Quartet  Op50  No6  SOH 

dress  rehearsal 

10:00  AM- 
12:00  PM 

Rands:  String  Quartet  No2  CH  2 

with  Mr.  Jennings,  Mr.  Rands 

10:00  AM- 
1:00  PM 

TMCO  rehearsal  SOH 

Please  see  posted  rehearsal 
order 

10:30  AM- 
1:00  PM 

2:00  PM  - 
3:00  PM 

Bela  : Mazurka  RehSt 

with  Mr  Wolfe 

2:00  PM  - 
4:00  PM 

Mozart : Serenade  in  C minor  Birch 
with  Mr.  Ferrillo 

2:30  PM 

Concert  TH 

TMC  Opera 

Britten:  A Midsummer  Night's 
Dream 

Concert  TH 

TMC  Opera 

Britten:  A Midsummer  Night's 
Dream 

4:00  PM- 
6:00  PM 

House  Band  MHS  TH 

Dress  Rehearsal 
with  Mr.  Steve  Mackey 

6:00  PM 

Dinner  at  Tanglewood  Hawthorne 

All  TMC  Fellows,  Faculty,  & Staff  Tent 

Dinner  at  Tanglewood  Hawthorne 

All  TMC  Fellows,  Faculty,  & Staff  Tent 

6:00  PM 

Concert  SOH 

TMC  Prelude 

Haydn:  String  Quartet  Op50 
No6 

Hindemith:  String  Quartet  No3 

see  Instrumental  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  July  31,  2004 


Conducting 

Composition 

BSO/Other 

9:00  AM  - 
9:30  AM 

10:00  AM- 
12:00  PM 

10:00  AM- 
1:00  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

10:30  AM  - 
1:00  PM 

BSO  : SHED 

Rehearsal 

2:00  PM  - 
3:00  PM 

Bela  : Mazurka  RehSt 

with  Mr.  Wolfe 

2:00  PM  - 
4:00  PM 

2:30  PM 

Concert  TH 

TMC  Opera 
Britten:  A Midsummer 
Night's  Dream  ■ 

Concert  TH 

TMC  Opera 
Britten:  A Midsummer 
Night's  Dream 

Concert  SOH 

BUTI  Orchestra 

4:00  PM  - 
6:00  PM 

House  Band  MHS  TH 

Dress  Rehearsal 
with  Mr.  Steve  Mackey 

6:00  PM 

Dinner  at  Tanglewood  Hawthorne 
All  TMC  Fellows,  Tent 

Faculty,  & Staff 

Dinner  at  Tanglewood  Hawthorne 
All  TMC  Fellows,  Tent 

Faculty,  & Staff 

6:00  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  July  31,  2004 


Instrumental 


Vocal 


8:30  PM 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  July  31,  2004 


Conducting 

Composition 

BSO/Other 

8:30  PM 

BSO  SHED 

Concert 

Christoph 

von  Dohnanyi, 

conducting 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Sunday,  August  1,  2004 


Instrumental 

Vocal 

10:00  AM 

10:00  AM- 
1:00  PM 

TMCO  dress  rehearsal  SOH 

Please  see  posted  rehearsal 
order 

TMCO  dress  rehearsal  SOH 

Please  see  posted  rehearsal 
order 

2:30  PM 

8:30  PM 

Ozawa  Hall  Gala  Concert  SOH 

Copland:  In  the  Beginning 
Takemltsu:  Ceremonial 
Bernstein:  Benediction 
Liszt:  La  Campanella 

Chopin:  Scherzo  No2  in  B-flal  minor,  Op31 
Wagner:  Siegfried  Idyll 
Verdi:  Overture  to  La  forza  del  destino 
TMCO 

Tanglewood  Festival  Chorus 
Yundi  Li,  piano 

Boston  Symphony  Chamber  Players 

see  Instrumental  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Sunday,  August  1,  2004 


^Conductin^^ 

Composition 

BSO/Other 

10:00  AM 

Concert  TH 
T'ang  Quartet 
BUT!  Faculty  Quartet 
in  Residence 

10:00  AM- 
1:00  PM 

TMCO  dress  rehearsal  SOH 
Please  see  posted 
rehearsal  order 

2:30  PM 

BSO  SHED 

Concert 
John  Williams, 
conducting 

8:30  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  August  2,  2004 


Instrumental 

Vocal 

10:00  AM- 
12:00  PM 

Sheng  : Tibetan  Dance  Maple 

Dress  Rehearsals  SOH 

for  TOP  Vocal  Recital 
Please  see  posted  rehearsal 
order 

10:00  AM  - 
1:00  PM 

TMCO  rehearsal  SHED 

Please  see  posted  rehearsal 

order 

1:30  PM  - 
3:30  PM 

Berio:  Sinfonia  Maple 

Vocal  Coaching 

with  Mr.  Griffiths,  Ms.  Shelton 

2:00  PM  - 
5:00  PM 

TMCO  rehearsal  SOH 

Please  see  posted  rehearsal 
order 

4:00  PM  - 
5:30  PM 

Russian  Class  Maple 

with  Mr.  Griffiths 

All  vocalists  and  vocal  pianists 

6:00  PM  - 
6:20  PM 

Bela  : Mazurka  dress  rehearsal  SOH 

6:25  PM  - 
6:55  PM 

Mozart : Serenade  in  C minor  SOH 
dress  rehearsal 

7:00  PM  - 
7:50  PM 

Dvorak  : Piano  Quintet  in  Amaj  SOH 
Op81  dress  rehearsal 

7:00  PM  - 
8:00  PM 

Lourie  : La  Flute  a travers  le  MHS 

Violon  CAC  108 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  August  2,  2004 


Conducting 

Composition 

BSO/Other 

10:00  AM- 
12:00  PM 

10:00  AM- 
1 :00  PM 

TMCO  rehearsal  SHED 

Please  see  posted 
rehearsal  order 

1:30  PM  - 
3:30  PM 

Composition  Class  CH  3 

with  Mr.  Sheng 

2:00  PM  - 
5:00  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

4:00  PM  - 
5:30  PM 

6:00  PM  - 
6:20  PM 

Bela  : Mazurka  dress  SOH 
rehearsal 

6:25  PM  - 
6:55  PM 

7:00  PM  - 
7:50  PM 

7:00  PM  - 
8:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  August  2,  2004 


Instrumental 

Vocal 

7:00  PM  - 
8:00  PM 

Francaix  : Stnng  Trio  Nol  MHS 

CAC  102 

Choi : Chansons  Innocentes  II  MHS 
AUD 

Choi  : Chansons  Innocentes  II  MHS  AUD 

8:00  PM  - 
8:50  PM 

Schumann  : Piano  Quintet  SOH 

Op44  dress  rehearsal 

8:30  PM 

Concert  MHS  TH 

TMC  House  Band 

see  Instrumental  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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7.00  PM  - 
8 00  PM 


^Conductim^ 


Monday,  August  2,  2004 


■Com£osUion_ 


BSO/Other 


8:00  PM 
8:50  PM 


8:30  PM 


see  Composition  Schedule 


Concert 

TMC  House  Band 


MHS  TH 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  August  3,  2004 


Instrumental 

Vocal 

10:00  AM  - 
1 1 :30  AM 

Sheng  : Tibetan  Dance  Maple 

10:00  AM- 
11 :30AM 

TMCO  rehearsal  SOH 

Please  see  posted  rehearsal 
order 

10:00  AM- 
12:00  PM 

Carter : String  Quartet  Nol  CH  1 

with  Mr.  Fischer 

Masterclass  CMH 

with  Ms.  Curtin 
Group  Y 

Hee-Kyung  Juhn,  pianist 

Rands:  Canti  Lunatid  Manor  1 

Bird,  L.  Ferrill,  Leemhuis,  Rauer, 

Dueck,  Juhn 

with  Ms.  Shelton,  Mr.  Alan 
Smith 

12:00  PM  - 
1:00  PM 

TMCO  rehearsal  SHED 

Please  see  posted  rehearsal 

order 

12:00  PM- 
2:00  PM 

2:30  PM 

Concert  SOH 

TMC  Chamber  Music 
Bela:  Mazurka 

Schumann:  Piano  Quintet  Op44 
Mozart:  Serenade  Nol  2 in  C minor 
Dvorak:  Piano  Quintet  in  A major  Op81 

see  Instrumental  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  August  3,  2004 


Conducting 

Composition 

BSO/Other 

10:00  AM  - 
11:30  AM 

10:00  AM- 
11:30  AM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

10:00  AM- 
12:00  PM 

12:00  PM- 
1:00  PM 

TMCO  rehearsal  SHED 

Please  see  posted 
rehearsal  order 

12:00  PM  - 
2.00  PM 

Composition  Class  CH  3 

with  Mr.  Sheng 

2:30  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

This  schedule  Is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  August  3,  2004 


Instrumental 

Vocal 

5:00  PM 

see  Vocal  Schedule 

Concert  SOH 

TOP  Vocal  Recital 

8:00  PM 

Concert  SHED 

TOP  Fanfares 

see  Instrumental  Schedule 

8:30  PM 

Concert  SHED 

Tanglewood  On  Parade 
Strauss:  Till  Eulenspiegel  (TMCO) 

Bennett:  Four  Freedoms  (BPO) 

Williams.  American  Journey  (BPO) 
Tchaikovsky:  1812  Overture  (BSO/TMCO) 
arr.  Williams:  The  Star  Spangled  Banner 
(BSO/TMCO) 

see  Instrumental  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  August  3,  2004 


Conductin^_ 

^Composition 

BSO/Other 

5:00  PM 

see  Vocal  Schedule 

see  Vocal  Schedule 

8:00  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

8:30  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


43 


Wednesday,  August  4,  2004 


Instrumental 

Vocal 

10:00  AM  - 
12:30  PM 

1:30  PM- 
3:30  PM 

Sheng  : Tibetan  Dance  Maple 

4:00  PM  - 
6:00  PM 

Lindberg  : Quintet  for  Clarinet  CH  1 
and  Strings 
with  Mr  Fischer 

4:00  PM  - 
6:30  PM 

8:00  PM 

Softball  Game  Berkshire 

TMC  vs.  BSO  Softball 

Please  see  postings  for  details  Complex 

Softball  Game  Berkshire 

TMC  vs.  BSO  Softball 

Please  see  postings  for  details  Complex 

8:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  August  4,  2004 


Conducting 

^Composition 

BSO/Other 

10:00  AM- 
12:30  PM 

BSO : SHED 

Rehearsal 

1:30  PM- 
3:30  PM 

4:00  PM  - 
6.00  PM 

4:00  PM  - 
6:30  PM 

BSO  SHED 

Rehearsal 

8:00  PM 

Softball  Game  Berkshire 

TMC  vs.  BSO  Softball 

Please  see  postings  for  Complex 
details 

Softball  Game  Berkshire 

TMC  vs.  BSO  Softball 

Please  see  postings  for  Complex 
details 

8:30  PM 

Concert  SOH 

Orchestra  of 
the  Age  of 
Enlightenment 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  August  5,  2004 


Instrumental 

Vocal 

10:00  AM- 
12:00  PM 

Carter : String  Quartet  Nol 
with  Mr.  Fischer 

CH  1 

Masterclass 
with  Ms.  Curtin 
Group  X 

Jocelyn  Dueck,  pianist 

CMH 

10:00  AM- 
12:30  PM 

TMCO  rehearsal 

Please  see  posted  rehearsal 

order 

SOH 

TMCO  rehearsal 

Please  see  posted  rehearsal 

order 

SOH 

11:00  AM- 
12:00  PM 

Rands:  Canti  Lunatici 
Bird,  McLeavey  only 
with  Mr.  Alan  Smith 

Manor  1 

1:30  PM- 
2:30  PM 

Schoenberg:  Dehmel  Songs 
Hurd,  Robards 
with  Mr.  Alan  Smith 

Manor  7 

Strauss:  Dehmel  Songs 
Temkey,  Juhn 
with  Ms.  Iwama 

Manor  8 

1:30  PM- 
3:30  PM 

Violin  Masterclass 
with  Ms.  Kuchment 

TH 

Bass  Masterclass 
with  Mr.  Roy,  Mr.  Stovall 

CH  1 

Flute  Masterclass 
with  Mr.  Fenwick  Smith 

Press 

Porch 

Bass  Clarinet  Masterclass 
with  Mr.  Nordstrom 

CH  2 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  August  5,  2004 


Conducting 

Composition 

BSO/Other 

10:00  AM- 
12:00  PM 

10:00  AM- 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

BSO  SHED 

Rehearsal 

1 1 00  AM  - 
12:00  PM 

1:30  PM- 
2:30  PM 

1:30  PM  - 
3:30  PM 

Conductors'  Meeting  Highwood, 

with  Mr.  Burlingame  Bernstein  Rm 
BSO  Librarian 

Composition  Class  Hawthorne 

with  Mr.  Sheng 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  August  5,  2004 


Instrumental 

Vocal 

1:30  PM- 
3:30  PM 

Oboe  Masterclass 
with  Mr.  McEwen 

Hickory 

Bassoon  Masterclass 
with  Mr.  Rantl 

Manor  1 

Horn  Masterclass 
with  Mr  Wadenpfuhl 

Maple 

Trumpet  Masterclass 
with  Mr.  Chapman 

WB 

Low  Brass  Masterclass 
with  Mr.  Barron 

EB 

Harp  Masterclass 
with  Ms.  Hobson  Pilot 

Birch 

Percussion  Masterclass 
with  Mr.  Hudgins 

RehSt 

Piano  Masterclass 
with  Mr.  Ax 

CMH 

2:30  PM  - 
3:30  PM 

Webern,  Zemlinsky:  Dehmel 
Songs 

Pitre,  McLeavey 
with  Mr.  Griffiths 

Manor  7 

4:00  PM- 
5:00  PM 

Zemlinsky:  Maiblumen  bluhten 
uberall 

with  Ms.  Upshaw 

CH  1 

Zemlinsky:  Maiblumen  bluhten 
uberall 

with  Ms.  Upshaw 

CH  1 

Sheng  : My  Song 
with  Mr.  Sheng 

CH  2 

Rands:  Canti  Lunatici 
Lexa  Ferrill,  Dueck  only 
with  Mr.  Alan  Smith 

Manor  7 

4:00  PM- 
6:00  PM 

Francaix:  String  Trio  Nol 
with  Mr.  Fischer,  first  hour 

Press 

Porch 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  August  5,  2004 


Conductin^_ 

Composition 

BSO/Other 

1:30  PM  - 
3:30  PM 

2:30  PM  - 
3:30  PM 

4:00  PM- 
5:00  PM 

4.00  PM  - 
6:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  August  5,  2004 


Instrumental 

Vocal 

4:00  PM  - 
6:00  PM 

Haas  : Woodwind  Quintet  CMH 

OpIO 

Villa-Lobos  : Woodwind  Quintet  Manor  1 

Williams  : Sextet  WB 

with  Mr.  Asbury 

Beethoven  : String  Quartet  Manor  6 

Op59  Nol 

with  Mr.  Jennings 

McCaffrey  : 1 used  to  be Maple 

but  now  I'm 

Singleton  : Greed  Machine  RehSt 

Saariaho  : Six  Japanese  TH 

Gardens 

Handel : Concerto  Grosso  Op6  Birch 
Nol  2 in  Bmin 

4:00  PM  - 
6:30  PM 

5:00  PM  - 
6:00  PM 

Rands:  Canti  Lunatici  CH  2 

Rauer,  Dueck  only 
with  Ms.  Shelton 

Rands:  Canti  Lunatici  Manor  7 

Leemhuis,  McLeavey  only 
with  Mr.  Alan  Smith 

5:00  PM  - 
6:30  PM 

Schoenberg  : Verklaerte  Nacht  CH  1 
with  Mr.  Fischer 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  August  5,  2004 


Conducting 

Composition 

BSO/Other 

4:00  PM- 
6:00  PM 

Williams  : Sextet  WB 

with  Mr.  Asbury 

McCaffrey  : 1 used  to  be  Maple 
but  now  I'm 

4:00  PM  - 
6:30  PM 

BSO  : SHED 

Rehearsal 

5:00  PM  - 
6.00  PM 

5:00  PM  - 
6:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  August  5,  2004 


Instrumental 

Vocal 

7:00  PM  - 
8:30  PM 

Choi : Chansons  Innocentes  II  Maple 
with  Ms  Upshaw 

Choi  : Chansons  Innocentes  II  Maple 
with  Ms.  Upshaw 

8:30  PM 

This  schedule  Is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


52 


Thursday,  August  5,  2004 


Conducting 

Composition 

BSO/Other 

7:00  PM  - 
8:30  PM 

Choi : Chansons  Maple 

Innocentes  II 
with  Ms.  Upshaw 

8:30  PM 

Concert  SOH 

Orchestra  of 
the  Age  of 
Enlightenment 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  August  6,  2004 


Instrumental 

Vocal 

9:00  AM  - 
9:30  AM 

Sheng  : Tibetan  Dance  dress 
rehearsal 

SOH 

10:00  AM- 
11 :00AM 

Perle  : Six  New  Etudes 
with  Mr.  Perle 

Home  of 
Mr.  Perle 

10:00  AM- 
11 :30AM 

Russian  Class 

with  Mr.  Griffiths 

All  vocalists  and  vocal  pianists 

Maple 

10:00  AM  - 
12:00  PM 

Rands  : String  Quartet  No2 
with  Mr  Jennings.  Mr.  Rands 

CH  2 

10:00  AM- 
12:30  PM 

TMCO  rehearsal 

Please  see  posted  rehearsal 

order 

SOH 

TMCO  rehearsal 

Please  see  posted  rehearsal 

order 

SOH 

11:00  AM  - 
12:00  PM 

Perle  : Six  Etudes 
JiHye  Chang,  piano 
with  Mr  Perle 

Home  of 
Mr.  Perle 

1:30  PM  - 
2:30  PM 

Zemlinsky.  Maiblumen  bluhten 
uberall 

with  Mr  Fischer,  Ms.  Upshaw 

CH  1 

Zemlinsky:  Maiblumen  bluhten 
uberall 

with  Mr.  Fischer,  Ms.  Upshaw 

CH  1 

1:30  PM- 
3:30  PM 

Handel : Concerto  Grosso  Op6 
No12  in  Bmin 
with  Mr  Silverstein 

Birch 

McCaffrey  : 1 used  to  be 

but  now  I'm 

with  Mr  Asbury 

Maple 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 


I 


Friday,  August  6,  2004 


Conducting 

Composition 

BSO/Other 

9:00  AM  - 
9:30  AM 

10:00  AM  - 
11:00  AM 

10:00  AM- 
11:30  AM 

10:00  AM  - 
12:00  PM 

10:00  AM- 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

BSO  : SHED 

Rehearsal 

11:00  AM  - 

1:30  PM- 
| 2:30  PM 

L 1:30  PM- 

3:30  PM 



McCaffrey  : 1 used  to  be  Maple 

but  now  I'm 

with  Mr  Asbury 

Composition  Class  Hawthorne 

with  Mr.  Sheng 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


I 
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Friday,  August  6,  2004 


Instrumental 

Vocal 

1:30  PM- 
3:30  PM 

Williams  : Sextet 

WB 

Villa-Lobos  : Woodwind  Quintet 
with  Mr.  Svoboda 

Manor  1 

Harvey  : Tombeau  de 
Messiaen 

TH 

2:00  PM  - 
3:00  PM 

Beethoven  : String  Quartet 

Op59  Nol 

with  Mr.  Jennings 

CH  2 

2:30  PM- 
4:00  PM 

Schoenberg  : Verklaerte  Nacht 
with  Mr  Fischer 

CH  1 

4:00  PM  - 
6.00  PM 

Schubert : String  Quartet  in 
Amin  "Rosamunde" 

Manor  8 

Lourie:  La  Flute  a travers  le 
Violon 

with  Mr.  Fenwick  Smith 

Hickory 

Francaix  : String  Trio  Nol 
with  Mr  Fischer 

Manor  7 

Gyger : Si  Doux 

Maple 

Bartok  : Quartet  No3 

CH  1 

Rands  : Canti  Lunatici 
with  Mr.  Asbury 

RehSt 

Rands : Canti  Lunatici  RehSt 

with  Mr.  Asbury 

Sallinen  : String  Quartet  No3 

Manor  1 

This  schedule  is  subject  to  changes  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  August  6,  2004 


Conducting 

Composition 

BSO/Other 

1:30  PM  - 
3:30  PM 

Williams  : Sextet  WB 

2:00  PM  - 
3:00  PM 

2:30  PM  - 
4:00  PM 

4:00  PM  - 
6:00  PM 

Gyger : Si  Doux  Maple 

\ 

Rands  : Canti  Lunatici  RehSt 

with  Mr.  Asbury 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  August  6,  2004 


Instrumental 

Vocal 

4:00  PM  - 
6:00  PM 

Saariaho  : Six  Japanese  TH 

Gardens 

with  Mr.  Epstein 

Salonen  : Five  Images  After  Birch 

Sappho 

5:00  PM  - 
6:00  PM 

Shostakovich  : Two  Pieces  for  CMH 
String  Octet 

5:00  PM  - 
7:00  PM 

Schumann:  Piano  Quartet  Op44  CH  2 
Elizabeth  Pridgen,  pianist 
Berenika  Zakrzewski  to  attend  also 

6:00  PM 

7:00  PM  - 
8:30  PM 

Choi : Chansons  Innocentes  II  CH  1 
with  Ms.  Upshaw 

Ewazen  : Colchester  Fantasy  Birch 

Choi : Chansons  Innocentes  II  CH  1 
with  Ms.  Upshaw 

7:15  PM- 
7:45  PM 

Dvorak  : String  Quartet  in  Cmaj  SOH 
Op61  dress  rehearsal 

7:30  PM  - 
8:30  PM 

Sheng  : My  Song  CH  2 

with  Mr.  Sheng 

8:30  PM 

This  schedule  is  subject  lo  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  August  6,  2004 


Conducting 

Composition 

BSO/Other 

4:00  PM  - 
6:00  PM 

Salonen  : Five  Images  Birch 
After  Sappho 

5:00  PM  - 
6:00  PM 

5:00PM 
7:00  PM 

6:00  PM 

Concert  SOH 

BSO 

Prelude 

7:00  PM  - 
8:30  PM 

Choi : Chansons  CH  1 

Innocentes  II 
with  Ms.  Upshaw 

7:15  PM- 
7:45  PM 

7:30  PM  - 
8:30  PM 

8:30  PM 

BSO  SHED 

Concert 

Christoph 

von  Dohnanyi. 

conducting 

This  schedule  Is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 
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Saturday,  August  7,  2004 


Instrumental 

Vocal 

9:00  AM  - 
9:20  AM 

Lourie  : La  Flute  a travers  le  SOH 

Violon  dress  rehearsal 

9:25  AM  - 
9:45  AM 

Villa-Lobos  : Woodwind  Quintet  SOH 
dress  rehearsal 

9:50  AM  - 
10:15  AM 

Francaix  : Stnng  Trio  Nol  SOH 

dress  rehearsal 

10:00  AM- 
12:00  PM 

Shostakovich  : Two  Pieces  for  CH  1 

String  Octet 

with  Mr.  Silverstein 

Rands  : Canti  Lunatici  RehSt 

Gyger : Si  Doux  Maple 

with  Mr.  Asbury 

Schulhoff : Sextett  MHS 

AUD 

Sallinen  : String  Quartet  No3  Birch 

with  Mr.  Jennings 

Rands  : Canti  Lunatici  RehSt 

10:30  AM- 
12:30  PM 

Schumann:  Piano  Quintet  CH  2 

Op44 

Elizabeth  Pridgen,  pianist 
Berenika  Zakrzewski  to  attend  also 
with  Mr.  Fischer 

10:30  AM- 
1:00  PM 

12:15  PM- 
1:00  PM 

Beethoven  : Stnng  Quartet  SOH 

Op59  Nol  dress  rehearsal 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  August  7,  2004 


Conducting 

Composition 

BSO/Other 

9:00  AM  - 
9.20  AM 

9:25  AM  - 
9:45  AM 

9:50  AM  - 
10:15  AM 

10:00  AM- 
12:00  PM 

Rands  : Canti  Lunatici 

RehSt 

Gyger : Si  Doux 
with  Mr.  Asbury 

Maple 

10:30  AM- 
12:30  PM 

10:30  AM- 
1:00  PM 

BSO : SHED 

Rehearsal 

12:15  PM- 
1:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  August  7,  2004 


Instrumental 

Vocal 

1:05  PM- 
1:30  PM 

Choi : Chansons  Innocentes  II  SOH 
dress  rehearsal 

1:30  PM- 
2:30  PM 

Schoenberg:  Dehniel  Songs  Manor  1 

Hurd,  Robards 
with  Mr.  Alan  Smith 

1:30  PM- 
3:30  PM 

Harvey  : Tombeau  de  TH 

Messiaen 

Salonen  : Five  Images  After  Birch 

Sappho 

with  Mr.  Asbury 

Mozart : Quintet  for  Piano  and  Manor  1 
Winds  K452 

Casella  Serenata  CMH 

Bartok  : Quartet  No3  CH  1 

Schubert : String  Quartet  in  CH  2 

A min  "Rosamunde" 
with  Mr.  Silverstein 

Salonen  : Five  Images  After  Birch 

Sappho 

with  Mr.  Asbury 

1:30  PM- 
4:00  PM 

Schoenberg  : Verklaerte  Nacht  Maple 
with  Mr.  Fischer 

Schoenberg  : Verklaerte  Nacht  Maple 
with  Mr.  Fischer 

2:30  PM 

2:30  PM  - 
3:30  PM 

Webern,  Zemlinsky:  Dehmel  Manor  1 

Songs 

Pitre,  McLeavey 
with  Mr.  Griffiths 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  August  7,  2004 


Conducting 

Composition  | BSO/Other 

1:05  PM- 
1:30  PM 

Choi : Chansons  SOH 

Innocentes  II  dress 
rehearsal 

1:30  PM  - 
2:30  PM 

1:30  PM  - 
3:30  PM 

Salonen  : Five  Images  Birch 
After  Sappho 
with  Mr.  Asbury 

Composition  Class  Hawthorne 

with  Mr.  Sheng 

1:30  PM  - 
4:00  PM 

2:30  PM 

Concert  SOH 
BUTI 

Chamber  Music 

2:30  PM  - 
3:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  August  7,  2004 


Instrumental 

Vocal 

4:00  PM  - 
5:00  PM 

Sheng  : My  Song 
with  Mr.  Sheng 

CH  2 

Strauss:  Dehrnel  Songs  Manor  1 

Temkey,  Juhn 
with  Ms.  Iwama 

4:00  PM- 
6:00  PM 

Singleton  : Greed  Machine 
with  Mr.  Hudgins 

RehSt 

Haas:  Woodwind  Quintet  Op  10 
with  Mr.  Fenwick  Smith 

CH  1 

Ewazen  : Colchester  Fantasy 
with  Mr.  Roylance 

Birch 

Saariaho : Six  Japanese 
Gardens 

TH 

4:45  PM  - 
5:15  PM 

Handel : Concerto  Grosso  Op6 
No12  in  Bmin  dress  rehearsal 

SOH 

5:30  PM  - 
7:30  PM 

Williams : Sextet 
with  Mr.  Asbury 

WB 

6:00  PM 

Concert 
TMC  Prelude 
Sheng:  Tibetan  Dance 
Dvorak:  String  Quartet  in  C 
major,  Op61 

SOH 

see  Instrumental  Schedule 

8:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  August  7,  2004 


Conductinc^^ 

Composition 

BSO/Other 

4:00  PM  - 
5:00  PM 

4:00  PM- 
6:00  PM 

4:45  PM  - 
5:15  PM 

5:30  PM  - 
7:30  PM 

Williams  : Sextet  WB 

with  Mr.  Asbury 

6:00  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

8:30  PM 

BSO  SHED 

Concert 
Tan  Dun, 
conducting 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Sunday,  August  8,  2004 


Instrumental 

Vocal 

10:00  AM 

Concert  SOH 

TMC  Chamber  Music 
Handel:  Concerto  Grosso,  Op6  N012 
Beethoven:  String  Quartet,  Op59  Nol 
Lourie:  La  Flute  a (ravers  la  violon 
Choi:  Chansons  Innocentes  III 
Villa-Lobos:  Woodwind  Quintet 
Francaix:  String  Trio  Nol 

see  Instrumental  Schedule 

12:30  PM- 
2:00  PM 

TMC  Lunch/Lecture  SOH 

with  Mr.  Krasa,  Mr.  Ludwig  Tent 

ALL  FELLOWS 

TMC  Lunch/Lecture  SOH  Tent 

with  Mr.  Krasa,  Mr.  Ludwig 
ALL  FELLOWS 

2:30  PM 

7:30  PM  - 
9:30  PM 

Viola  Masterclass  CMH 

with  Ms.  Kashkashian 

8:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Sunday,  August  8,  2004 


Conductin^^ 

Composition 

BSO/Other 

10;00  AM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

12:30  PM- 
2.00  PM 

TMC  Lunch/Lecture  SOH 

with  Mr.  Krasa,  Mr.  Tent 

Ludwig 

ALL  FELLOWS 

TMC  Lunch/Lecture  SOH 

with  Mr.  Krasa,  Mr.  Tent 

Ludwig 

ALL  FELLOWS 

2:30  PM 

BSO  SHED 

Concert 
Christof  Perick, 
conducting 

7:30  PM  - 
9:30  PM 

Composition  Class  Hawthorne 
with  Mr.  Sheng 

8:30  PM 

Concert  SOH 

Selections  from 
My  Fair  Lady 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  August  9,  2004 


Instrumental 

Vocal 

10:00  AM- 
12:00  PM 

Lindberg  : Quintet  (or  Clarinet  CH  1 
and  Strings 
with  Mr  Fischer 

Masterclass  CMH 

with  Ms.  Curtin 
Group  X 

Hee-Kyung  Juhn,  pianist 

10:00  AM- 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted  rehearsal 
order 

TMCO  rehearsal  SOH 

Please  see  posted  rehearsal 
order 

11:00  AM- 
12:00  PM 

Haas:  Four  Songs  CH  2 

Meeting  with  Mr.  Krasa 

1:30  PM- 
1:55  PM 

Zemlinsky  : Fantasies  for  Piano  SOH 
dress  rehearsal 

1:30  PM- 
2:30  PM 

Faure  : Songs  Op85  CH  2 

with  Ms.  Upshaw 

1:30  PM- 
3:30  PM 

Harvey  : Tombeau  de  TH 

Messiaen 

McCaffrey  : 1 used  to  be Maple 

but  now  I'm 

Rands  : Canti  Lunatici  RehSt 

with  Mr.  Asbury 

Williams  : Sextet  WB 

Bartok  : Quartet  No3  Manor  1 

with  Mr.  Jennings 

Schubert : String  Quartet  in  Manor  7 

A min  "Rosamunde" 
with  Mr.  Silverstein 

Rands  : Canti  Lunatici  RehSt 

with  Mr.  Asbury 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  August  9,  2004 


Conductin^_ 

Composition 

BSO/Other 

10:00  AM- 
12:00  PM 

10:00  AM  - 
12:30  PM 

TMCO  rehearsal 
Please  see  posted 
rehearsal  order 

SOH 

11:00  AM  - 
12:00  PM 

1:30  PM- 
1:55  PM 

1:30  PM- 
2:30  PM 

1:30  PM  - 
3:30  PM 

McCaffrey  : 1 used  to  be 
but  now  I'm 

Maple 

Rands  : Canti  Lunatici 
with  Mr  Asbury 

RehSt 

Williams  : Sextet 

WB 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  August  9,  2004 


Instrumental 

Vocal 

1:30  PM  - 
3:30  PM 

Casella  : Serenata  CMH 

with  Mr.  Lefkowitz 

Sallinen  : String  Quartet  No3  CH  1 

1:30  PM- 
4:00  PM 

2:00  PM  - 
2:25  PM 

Schoenberg:  Dehmel  Songs  SOH 

dress  rehearsal 
Hurd,  Robards 

2:30  PM  - 
2:55  PM 

Strauss:  Dehmel  Songs  dress  SOH 

rehearsal 

Temkey,  Juhn 

3:00  PM  - 
3:25  PM 

Webern,  Zemlinsky:  Dehmel  SOH 

Songs  dress  rehearsal 
Pitre,  McLeavey 

3:30  PM  - 
3:55  PM 

Zemlinsky  : MaiBlumen  dress  SOH 
rehearsal 

Zemlinsky  : MaiBlumen  dress  SOH 
rehearsal 

4:00  PM  - 
5:00  PM 

Schoenberg  : Verklaerte  Nacht  SOH 
dress  rehearsal 

4:00  PM  - 
5:30  PM 

Russian  Class  CMH 

with  Mr.  Griffiths 

All  vocalists  and  vocal  pianists 

4:00  PM  - 
6:00  PM 

Salonen  : Five  Images  After  Birch 

Sappho 

with  Mr.  Asbury 

Salonen  : Five  Images  After  Birch 

Sappho 

with  Mr.  Asbury 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  August  9,  2004 


^^onductin^_ 

Composition 

BSO/Other 

1:30  PM- 
3:30  PM 

1:30  PM- 
4:00  PM 

Composition  Class  Hawthorne 

with  Ms.  Thomas 

2:00  PM  - 
2:25  PM 

2:30  PM  - 
2:55  PM 

3:00  PM  - 
3:25  PM 

3:30  PM  - 
3:55  PM 

4:00  PM  - 
5:00  PM 

4:00  PM  - 
5:30  PM 

4:00  PM  - 
6:00  PM 

Salonen  : Five  Images  Birch 
After  Sappho 
with  Mr.  Asbury 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  August  9,  2004 


Instrumental 

Vocal 

4:00  PM  - 
6:00  PM 

Gyger : SI  Doux  Maple 

Singleton  : Greed  Machine  RehSt 

Saariaho  : Six  Japanese  TH 

Gardens 

with  Mr.  Epstein 

7:00  PM  - 
9:00  PM 

Francaix:  String  Trio  Nol  CMH 

Schumann:  Piano  Quintet  Op44 
Strings,  Zakrzewski,  Pridgen 
Meeting 

with  Mr.  Fischer,  Mr.  Morris 

8:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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! 


Monday,  August  9,  2004 


Conductin^^ 

Composition 

BSO/Other 

4:00  PM- 
6:00  PM 

1 

Gyger : Si  Doux  Maple 

7:00  PM  - 

| 9:00  PM 

l 8:30  PM 

Concert  SOH 

Selections  from 
My  Fair  Lady 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  August  10,  2004 

Instrumental 

Vocal 

10:00  AM  - 
1 1 :00  AM 

Perle  : Six  Etudes  Home  of 

Elizabeth  Pridgen,  piano  Mr.  Perle 

with  Mr.  Perle 

10:00  AM- 
12:00  PM 

Carter : String  Quartet  Nol  CH  1 

with  Mr.  Fischer 

Masterclass  CMH 

with  Ms.  Curtin 
Group  Y 

Jocelyn  Dueck,  pianist 

10:00  AM- 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted  rehearsal 
order 

TMCO  rehearsal  SOH 

Please  see  posted  rehearsal 
order 

11:00  AM- 
12:00  PM 

Perle  : Six  New  Etudes  Home  of 

with  Mr.  Perle  Mr.  Perle 

1:30  PM- 
2:30  PM 

Cummings  : We  Happy  Few  Manor  8 

with  Ms.  Iwama 

Haas  : Four  Songs  Manor  7 

with  Mr.  Griffiths 

1:30  PM  - 
3:30  PM 

Saariaho  : Pres  TH 

McCaffrey  : 1 used  to  be Maple 

but  now  I'm 

with  Mr.  Asbury 

Haas  : Woodwind  Quintet  Manor  1 
OpIO 


Schulhoff : Sextett  CH  2 

with  Mr.  Ludwig 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  August  10,  2004 


Conducting 

Composition 

BSO/Other 

10:00  AM- 
1 1 00  AM 

10:00  AM- 
12:00  PM 

10:00  AM- 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

11:00  AM- 
12:00  PM 

1:30  PM- 
2:30  PM 

1:30  PM  - 
3:30  PM 

McCaffrey  1 used  to  be  Maple 

but  now  I'm 

with  Mr.  Asbury 

This  schedule  is  subject  to  changes  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  August  10,  2004 


Instrumental 

Vocal 

1:30  PM  - 
3:30  PM 

Casella  : Serenata  CMH 

Sallinen  : String  Quartet  No3  Hickory 

with  Mr.  Jennings 

Shostakovich  : Two  Pieces  for  Birch 

String  Octet 

with  Mr.  Silverstein 

Mozart : Quintet  for  Piano  and  CH  1 
Winds  K452 
with  Mr.  Ax 

1:30  PM- 
4:30  PM 

1:30  PM- 
6.00  PM 

Wilson:  "A  Spell"  Jacob's 

Francaix:  String  Trio  Nol  Pillow 

Schumann:  Piano  Quintet  Op44 
Strings,  Pridgen,  Zakrzewski 
Dress  rehearsal  with  MMDG  Dancers 

2:30  PM  - 
3:30  PM 

Shostakovich  : Aesop's  Fables  Manor  7 
with  Mr.  Griffiths 

4:00  PM- 
5:00  PM 

Rands  : String  Quartet  No2  CH  2 

with  Mr.  Jennings 

Britten  : The  Poet's  Echo  Manor  1 

with  Mr.  Griffiths 

4:00  PM  - 
6:00  PM 

Gyger : Si  Doux  Maple 

with  Mr  Asbury 

Singleton  : Greed  Machine  Birch 

with  Mr.  Hudgins 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  August  10,  2004 


Conducting 

Composition 

BSO/Other 

1:30  PM- 
1 3:30  PM 

1:30  PM- 
4:30  PM 

Individual  Sessions  Hawthorne 

with  Ms  Thomas 
See  signup  board 

1:30  PM- 
6:00  PM 

2:30  PM  - 
3:30  PM 

4:00  PM  - 
5:00  PM 

4:00  PM- 
6:00  PM 

Gyger : Si  Doux  Maple 

with  Mr  Asbury 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  August  10,  2004 


Instrumental 

Vocal 

4:00  PM  - 
6:00  PM 

Saariaho  : Six  Japanese  TH 

Gardens 

with  Mr.  Epstein 

Ewazen  : Colchester  Fantasy  WB 

7:00  PM  - 
8:00  PM 

Composition  Film  Project  CFI  2 

Rehearsal 

with  Mr.  Gandolfi 

8:00  PM 

Concert  Jacob's 

Mark  Morris  Dance  Pillow 

Wilson:  "A  Spell" 

Francaix:  String  Trio  No  1 
Schumann:  Piano  Quintet  Op44 
Berenika  Zakrzewski,  piano 

8:30  PM 

Concert  SOH 

TMC  Chamber  Music 
Zemlinsky:  Fantasies 
Schoenberg,  Strauss,  Webern,  Zemlinsky: 
Songs  on  texts  by  Dehmel 
Zemlinsky:  Maibluman  bluhten  uberall 
Schoenberg:  Verklaerte  Nacht 

see  Instrumental  Schedule 

This  schedule  is  subjecl  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday, A 

Conducting  1 Composition 

ugust  10,  2004 

BSO/Other 

4:00  PM  - 
6:00  PM 

7:00  PM  - 
8:00  PM 

Composition  Film  CH  2 

Project  Rehearsal 
with  Mr.  Gandolfi 

8:00  PM 

8:30  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  August  11,  2004 


Instrumental 

Vocal 

10:00  AM- 
12:00  PM 

Saariaho  : Pres 

TH 

Masterclass 
with  Ms.  Curtin 
Group  X 

Casey  Robards,  pianist 

CMH 

10:00  AM- 
12:30  PM 

TMCO  rehearsal 

Please  see  posted  rehearsal 

order 

SOH 

TMCO  rehearsal 

Please  see  posted  rehearsal 

order 

SOH 

1:30  PM- 
2:30  PM 

Faure  : Songs  Op85 
with  Ms.  Upshaw 

Maple 

1:30  PM- 
3:30  PM 

Harvey  : Tombeau  de 
Messiaen 

TH 

Sallinen  : String  Quartet  No3 
with  Mr.  Jennings 

Manor  1 

Lindberg  : Quintet  for  Clarinet 
and  Strings 
with  Mr.  Fischer 

CH  1 

Rands  : Canti  Lunatici 

RehSt 

Rands  : Canti  Lunatici 

RehSt 

Williams  : Sextet 

WB 

Schubert : String  Quartet  in 
A min  "Rosamunde" 
with  Mr.  Silverstein 

CH  2 

Casella  : Serenata 
with  Mr.  Lefkowitz 

CMH 

Ewazen  : Colchester  Fantasy 
with  Mr.  Roylance 

Birch 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  August  11,  2004 


^Conductin^^ 

^Composition 

BSO/Other 

10:00  AM  - 
12.00  PM 

10:00  AM- 
12:30  PM 

TMCO  rehearsal 
Please  see  posted 
rehearsal  order 

SOH 

Composition  Class  Hawthorne 

with  Ms.  Thomas 

1:30  PM- 
2:30  PM 

1:30  PM- 
3:30  PM 

Rands  : Canti  Lunatici 

RehSt 

Composition  Seminar  Hawthorne 
Nancarrow  and  his  Influence 
with  Mr.  Gandolfi 

Williams  : Sextet 

WB 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  August  11,  2004 


Instrumental 

Vocal 

2:30  PM  - 
3:30  PM 

Shostakovich  : Captain  Maple 

Lebyadkin 

with  Mr.  Griffiths 

4:00  PM  - 
6:00  PM 

Salonen  : Five  Images  After  Birch 

Sappho 

Gyger : Si  Doux  Maple 

Bartok  : Quartet  No3  CH  1 

with  Mr.  Jennings 

Singleton  : Greed  Machine  WB 

Saanaho  : Six  Japanese  TH 

Gardens 

Salonen  : Five  Images  After  Birch 

Sappho 

4:00  PM  - 
6:30  PM 

6:30  PM  - 
8:00  PM 

Lecture  Maple 

Conlon  Nancarrow  Project 
with  Ms.  Williams  and  Ms  Bugallo 
All  Instrumental  and  Vocal  Pianists 

Lecture  Maple 

Conlon  Nancarrow  Project 
with  Ms.  Williams  and  Ms.  Bugallo 
All  Instrumental  and  Vocal  Pianists 

7:00  PM  - 
9:00  PM 

Bassoon  Reed  Class  Manor  1 

with  Mr.  Svoboda 

8:00  PM 

Concert  Jacob's 

Mark  Morris  Dance  Pillow 

Wilson:  "A  Spell'' 

Francaix:  String  Trio  Nol 
Schumann:  Piano  Quintet  Op44 
Berenika  Zakrzewski,  piano 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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i 

Conductinc^_ 

Wednesday,  A 

Composition 

ugust  11,  2004 

BSO/Other 

2:30  PM  - 
3:30  PM 

4:00  PM  - 
6:00  PM 

Salonen  : Five  Images  Birch 
After  Sappho 

Gyger : Si  Doux  Maple 

4:00  PM  - 
6:30  PM 

BSO  : SHED 

Rehearsal 

6:30  PM  - 
8:00  PM 

Lecture  Maple 

Conlon  Nancarrow  Project 
with  Ms.  Williams  and 
Ms.  Bugallo 

7:00  PM  - 
9.00  PM 

8:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesd; 

ay,  August  11,  2004 

Instrumental 

Vocal 

8:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Wednesday,  August  11,  2004 


Conductin^^ 

Composition 

BSO/Other 

| 8:30  PM 

Concert  SOH 

Jean-Yves 

Thibaudet. 

piano 

This  schedule  i 

subject  to  changes.  Please  see 

bulletin  boards  frequently  for  notices. 

Thursday,  August  12,  2004 


Instrumental 

Vocal 

9:30  AM  - 
10:15  AM 

Rands  : String  Quartet  No2  SOH 

dress  rehearsal 

10:00  AM  - 
11:00  AM 

McCaffrey  : 1 used  to  be Maple 

but  now  I'm 

Salonen  : Five  Images  After  Birch 

Sappho 

Salonen  : Five  Images  After  Birch 

Sappho 

10:00  AM- 
12:00  PM 

Harvey  : Tombeau  de  TH 

Messiaen 

Bartok  : Quartet  No3  CH  1 

Masterclass  CMH 

with  Ms.  Curtin 
Group  Y 

Christine  McLeavey,  pianist 

10:00  AM  - 
12:30  PM 

10:45  AM- 
11 :10AM 

Williams  : Sextet  dress  SOH 

rehearsal 

11:00  AM- 
12:00  PM 

Britten  : The  Poet's  Echo  CH  2 

with  Mr.  Griffiths 

11:15  AM  - 
11:45  AM 

Gyger : Si  Doux  dress  SOH 

rehearsal 

11:50  AM  - 
12:30  PM 

Lindberg  : Quintet  for  Clarinet  SOH 
and  Strings  dress  rehearsal 

This  schedule  Is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 
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Thursday,  August  12,  2004 


Conducting  Composition 

BSO/Other 

9:30  AM  - 
10:15  AM 

10:00  AM- 
11:00  AM 

McCaffrey  : 1 used  to  be  Maple 
but  now  I'm  ___ 

Salonen  : Five  Images  Birch 
After  Sappho 

10:00  AM  - 
12:00  PM 

10:00  AM- 
12:30  PM 

BSO : SHED 

Rehearsal 

10:45  AM- 
11:10AM 

Williams  : Sextet  dress  SOH 
rehearsal 

11:00  AM  - 
12:00  PM 

11:15  AM- 
11:45  AM 

Gyger : Si  Doux  dress  SOH 
rehearsal 

11:50  AM  - 
12:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  August  12,  2004 


Instrumental 

Vocal 

12:40  PM  - 
1:00  PM 

Singleton  : Greed  Machine  SOH 

dress  rehearsal 

1:30  PM- 
3:30  PM 

Carter : String  Quartet  Nol  Maple 

with  Mr.  Fischer 

2:00  PM  - 
3:00  PM 

Perle  : Six  Etudes  Home  of 

Elizabeth  Pridgen,  piano  Mr.  Perle 

with  Mr.  Perle 

2:00  PM  - 
4:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted  rehearsal 
order 

TMCO  rehearsal  SOH 

Please  see  posted  rehearsal 
order 

2:30  PM  - 
3:30  PM 

Shostakovich  : Aesop's  Fables  CH  1 
with  Mr.  Griffiths 

3:00  PM  - 
4:00  PM 

Perle  : Six  Etudes  Home  of 

JiHye  Chang,  piano  Mr.  Perle 

with  Mr  Perle 

4:00  PM  - 
6:00  PM 

Saariaho  : Pres  TH 

4:00  PM  - 
6:30  PM 

5:00  PM  - 
6:00  PM 

Britten  : Canticle  I:  My  Beloved  Maple 
is  Mine 

with  Ms.  Upshaw 

7:00  PM  - 
8:00  PM 

Composition  Film  Project  CH  2 

Rehearsal 

with  Mr.  Gandolfi 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  August  12,  2004 


Conducting 

Composition 

BSO/Other 

12:40  PM  - 
1:00  PM 

1:30  PM- 
3:30  PM 

Composition  Seminar  Hawthorne 
with  Mr.  Gandolfi 

2:00  PM  - 
3:00  PM 

2:00  PM  - 
4:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

2:30  PM  - 
3:30  PM 

3:00  PM  - 
4:00  PM 

4:00  PM  - 
6:00  PM 

4:00  PM  - 
6:30  PM 

BSO  : SHED 

Rehearsal 

5:00  PM  - 
6:00  PM 

7:00  PM  - 
8:00  PM 

Composition  Film  CH  2 

Project  Rehearsal 
with  Mr  Gandolfi 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  August  12,  2004 


Instrumental 

Vocal 

8:00  PM 

Concert  Jacob's 

Mark  Morris  Dance  Pillow 

Wilson:  "A  Spell" 

Francaix:  String  Trio  Nol 
Schumann:  Piano  Quintet  Op44 
Berenika  Zakrzewski,  piano 

8:30  PM 

The  Fromm  Concert  at  SOH 

Tanglewood 

Meridian  Arts  Ensemble 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 
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Conductinc^_ 

Thursday,  A 
Composition 

ugust  12,  2004 
BSO/Other 

8:00  PM 

| 8:30PM 

This  schedule  is  subject  to  changes  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  August  13,  2004 


Instrumental 

Vocal 

10:00  AM- 
11:30  AM 

Russian  Class  Maple 

with  Mr.  Griffiths 

All  vocalists  and  vocal  pianists 

10:00  AM- 
12:00  PM 

Saariaho  : Pres  dress  TH 

rehearsal 

10:00  AM- 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted  rehearsal 
order 

TMCO  rehearsal  SOH 

Please  see  posted  rehearsal 
order 

12:00  PM 

2:30  PM 

Concert  SOH 

FCM  Chamber  Music 
Rands:  String  Quartet  No2 
Williams:  Sextet 
Singleton:  Greed  Machine 
Gyger:  Si  Doux 
Lindberg:  Clarinet  Quintet 

see  Instrumental  Schedule 

4:30  PM  - 
5:00  PM 

Saariaho  : Six  Japanese  TH 

Gardens  dress  rehearsal 

4:30  PM  - 
6:00  PM 

Shostakovich  : Two  Pieces  for  Maple 

String  Octet 

with  Mr  Silverstein 

Sallinen  : String  Quartet  No3  CH  2 
with  Mr.  Jennings 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Conductin^^ 

Friday,  A 

Composition 

ugust  13,  2004 
BSO/Other 

10:00  AM- 
11:30  AM 

10:00  AM- 
12:00  PM 

10:00  AM- 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

BSO  SHED 

Rehearsal 

12:00  PM 

Composers'  Lunch 
with  Mr.  Richard 
Jackson  of  BMI 
Meet  in  Carriage 
House  at  12:00p 

2:30  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

4:30  PM  - 
5:00  PM 

4:30  PM  - 
6:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  August  13,  2004 


Instrumental 

Vocal 

4:30  PM  - 
6:00  PM 

Schulhoff : Sextett  Manor  1 

with  Mr  Ludwig 

Geminiani : Concerto  Grosso  Birch 

Op7  No6 

with  Mr.  Fischer 

Mozart . Quintet  for  Piano  and  CH  1 
Winds  K452 

Ewazen  : Colchester  Fantasy  WB 

Geminiani  : Concerto  Grosso  Birch 

Op7  No6 

with  Mr.  Fischer 

5.00  PM  - 
6:00  PM 

Cumming  : We  Happy  Few  Manor  6 

with  Ms.  Iwama 

Faure  : Songs  Op85  Manor  7 

with  Ms.  Upshaw 

Shostakovich  : Captain  CMH 

Lebyadkin 

with  Mr.  Griffiths 

5:15  PM- 
6.00  PM 

Harvey  : Tombeau  de  TH 

Messiaen  dress  rehearsal 

6:00  PM 

7:00  PM  - 
8:00  PM 

Britten  . Cabaret  Songs  Birch 

with  Ms.  Upshaw 

Britten  : Cabaret  Songs  Birch 

with  Ms.  Upshaw 

8:00  PM 

Concert  Jacob's 

Mark  Morris  Dance  Pillow 

Wilson:  "A  Spell" 

Francaix:  String  Trio  Nol 
Schumann.  Piano  Quintet  Op44 
Berenika  Zakrzewski,  piano 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  August  13,  2004 

^Conductin^^ 

Composition 

BSO/Other 

4:30  PM- 
6:00  PM 

5:00  PM  - 
6:00  PM 

5:15  PM  - 
6:00  PM 

6:00  PM 

Concert  SOH 

BSO 

Prelude 

7:00  PM  - 
8:00  PM 

8:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  August  13,  2004 


Instrumental 

Vocal 

8:30  PM 

- 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Conductinc^^ 

Friday,  August  13,  2004 
Composition  | BSO/Other 

8:30  PM 

BSO  SHED 

Concert 

Gianandrea 

Noseda, 

conducting 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  August  14,  2004 


Instrumental 

Vocal 

10:00  AM- 
10:15  AM 

Perle  : Six  Etudes  dress  SOH 

rehearsal 

10.00  AM- 
11:00  AM 

Britten  : Canticle  IV:  Journey  of  Birch 

the  Magi 

with  Ms.  Iwama 

Britten  : The  Poet's  Echo  CH  1 

with  Mr.  Griffiths 

10:00  AM- 
12:00  PM 

Composition  Film  Project  TH 

Dress  Rehearsal 

Rands  : Canti  Lunatici  RehSt 

Casella  : Serenata  MHS  TH 

Schubert : String  Quartet  in  CH  2 

Amin  "Rosamunde" 

Rands  : Canti  Lunatici  RehSt 

10:20  AM- 
10:35  AM 

Perie  : Six  New  Etudes  dress  SOH 
rehearsal 

10:30  AM- 
1 :00  PM 

10:40  AM- 
10:55  AM 

Sheng  : My  Song  dress  SOH 

rehearsal 

11:00  AM- 
11:30  AM 

Salonen  : Five  Images  After  SOH 

Sappho  dress  rehearsal 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Conducting 

Saturday,  A 
Composition 

ugust  14,  2004 
BSO/Other 

10:00  AM- 
10:15  AM 

10:00  AM- 
11.00  AM 

10:00  AM- 
12:00  PM 

Rands  : Canti  Lunatici  RehSt 

10:20  AM- 
10:35  AM 

10:30  AM  - 
1:00  PM 

BSO : SHED 

Rehearsal 

10:40  AM  - 
10:55  AM 

11:00  AM- 
11:30  AM 

Salonen  : Five  Images  SOH 
After  Sappho  dress 
rehearsal 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Saturday,  August  14,  2004 


Instrumental 

Vocal 

11:00  AM- 
12:00  PM 

Britten  : Canticle  V:  Death  of  Birch 
St.  Nicholas 
with  Ms  Iwama 

Britten  : Canticle  V:  Death  of  Birch 
St.  Nicholas 
with  Ms.  Iwama 

Haas  : Four  Songs  CH  1 

with  Mr.  Griffiths 

1 1 :35  AM  - 
11:55  AM 

Sallmen  : String  Quartet  No3  SOH 
dress  rehearsal 

12:00  PM- 
1:00  PM 

Carter : String  Quartet  Nol  SOH 

dress  rehearsal 

2:00  PM 

Conceit  Jacob's 

Mark  Morris  Dance  Pillow 

Wilson:  "A  Spell" 

Francaix:  String  Trio  Nol 
Schumann:  Piano  Quintet  Op44 
Elizabeth  Pridgen,  piano 

2:30  PM 

Concert  TH 

FCM  Chamber  Music 
Harvey:  Tombeau  de  Messiaen 
Saariaho:  Six  Japanese  Gardens 
Saariaho:  Pres 

Stockhausen:  Gesang  der  Junglinge 

see  Instrumental  Schedule 

4:30  PM  - 
5:30  PM 

Haas:  Woodwind  Quintet  OpIO  Manor  1 
with  Mr.  Fenwick  Smith 

Bartok  : Quartet  No3  Manor  7 

with  Mr.  Jennings 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  August  14,  2004 


Conductin^_ 

Composition 

BSO/Other 

11  00  AM- 
12:00  PM 

11:35  AM  - 
11:55  AM 

12:00  PM  - 
1 :00  PM 

2:00  PM 

2:30  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

Concert  SOH 

BUT!  Orchestra 

4:30  PM  - 
5:30  PM 

This  schedule  Is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  August  14,  2004 


Instrumental 

Vocal 

4:30  PM- 
5:30  PM 

Schulhoff : Sextett  CMH 

4:30  PM- 
6:00  PM 

Mozart : Quintet  for  Plano  and  Birch 
Winds  K452 
with  Mr.  Ax 

Shostakovich  : Two  Pieces  for  WB 
String  Octet 

Schubert : String  Quartet  in  CH  1 

Amin  "Rosamunde" 
with  Mr.  Silverstein 

5:00  PM  - 
5:30  PM 

McCaffrey  : 1 used  to  be SOH 

but  now  I'm dress 

rehearsal 

5:00  PM  - 
6:00  PM 

Britten  : Canticle  III:  Still  Falls  Maple 
the  Rain 

with  Ms.  Upshaw 

Britten  : Canticle  II:  Abraham  CH  2 

and  Isaac 

with  Mr.  Griffiths 

Britten  : Canticle  III:  Still  Falls  Maple 
the  Rain 

with  Ms.  Upshaw 

6:00  PM 

Concert  TH 

TMC  Prelude 
Films  and  Music  of  the 
TMC  Film  Project 

see  Instrumental  Schedule 

7:30  PM  - 
8:30  PM 

Rands  : Canti  Lunatici  dress  SOH 

rehearsal 

Rands  : Canti  Lunatici  dress  SOH 

rehearsal 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Conductin^_ 

Saturday,  A 
^Compositior^^ 

ugust  14,  2004 
BSO/Other 

4:30  PM- 
5:30  PM 

4:30  PM  - 
6:00  PM 

5:00  PM  - 
5:30  PM 

McCaffrey  : 1 used  to  be  SOH 

but  now  I'm 

dress  rehearsal 

5:00  PM  - 
6:00  PM 

6:00  PM 

see  Composition  Schedule 

Concert  TH 

TMC  Prelude 
Films  and  Music  of  the 
TMC  Film  Project 

7:30  PM  - 
8:30  PM 

Rands  : Canti  Lunatici  SOH 
dress  rehearsal 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday, 

August  14,  2004 

Instrumental 

Vocal 

8:00  PM 

Concert  Jacob's 

Mark  Morris  Dance  Pillow 

Wilson:  "A  Spell" 

Francaix:  String  Trio  Nol 
Schumann:  Piano  Quintet  Op44 
Elizabeth  Pridgen,  piano 

8:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  August  14,  2004 


Conducting 


^omgositior^ 


BSO/Other 


8 00  PM 


8:30  PM 


Concert  SHED 


Boston  Pops 
Film  Night 
John  Williams, 
conductor 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Sunday,  August  15,  2004 


Instrumental 

Vocal 

10:00  AM 

Concert  SOH 

FCM  Chamber  Music 

Perle:  Six  Etudes 

Sheng:  My  Song 

Perle:  Six  New  Eludes 

Salonen:  Five  Images  After  Sappho 

Carter:  String  Quartet  Nol 

see  Instrumental  Schedule 

2:00  PM 

Concert  Jacob's 

Mark  Morris  Dance  Pillow 

Wilson:  "A  Spell'’ 

Francaix.  String  Trio  Nol 
Schumann:  Piano  Quintet  Op44 
Elizabeth  Pridgen,  piano 

2:30  PM 

8:30  PM 

Concert  SOH 

FCM  Chamber  Music 
Zupko:  Somewhere  Gladly  Beyond 
Sallinen:  String  Quartet  No2 

McCaffrey:  1 Used  to  be , 

but  now  I'm 

Rands:  Canti  Lunatici 

see  Instrumental  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Sunday,  A 

Conducting  | Composition 

ugust  15,  2004 

BSO/Other 

10:00  AM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

2:00  PM 

2:30  PM 

BSO  SHED 

Concert 
Robert  Spano, 
conducting 

8:30  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  August  16,  2004 


Instrumental 

Vocal 

10:00  AM- 
12:00  PM 

"Lucy  Booth"  CMH 

with  Ms.  Curtin 

10:00  AM- 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted  rehearsal 
order 

TMCO  rehearsal  SOH 

Please  see  posted  rehearsal 
order 

11:00  AM- 
12:00  PM 

Britten  : Canticle  I:  My  Beloved  Maple 
is  Mine 

with  Ms.  Upshaw 

1:30  PM- 
2:30  PM 

Britten  : Canticle  III:  Still  Falls  Maple 
the  Rain 

with  Ms.  Upshaw 

Britten  : Canticle  III:  Still  Falls  Maple 
the  Rain 

with  Ms.  Upshaw 

Cumming  : We  Happy  Few  Manor  7 

with  Ms.  Iwama 

1:30  PM- 
3:30  PM 

2:00  PM  - 
3:30  PM 

Casella  : Serenata  EB 

with  Mr.  Lefkowitz 

Mozart : Quintet  for  Piano  and  CH  2 

Winds  K452 
with  Mr.  Ax 

Geminiani : Concerto  Grosso  Birch 

Op7  No6 

with  Mr.  Fischer 

Bartok  : Quartet  No3  Hickory 

with  Mr.  Jennings 

Schubert : String  Quartet  in  Press 

A min  "Rosamunde"  Porch 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  August  16,  2004 


Conducting 

Composition 

BSO/Other 

10:00  AM- 
12:00  PM 

Composition  Class  Hawthorne 

Elliott  Carter's  "Steep  Steps" 
with  Mr.  Carter,  Mr.  Blackwell 

10:00  AM- 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

11:00  AM- 
12:00  PM 

1:30  PM- 
2:30  PM 

1:30  PM- 
3:30  PM 

Composers'  Meeting  CH  3 
with  Ms.  Frances 
Richard  of  ASCAP 

2:00  PM  - 
3:30  PM 

' 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  August  16,  2004 


Instrumental 

Vocal 

2:00  PM  - 
3:30  PM 

Shostakovich  : Two  Pieces  for  CMH 

Siring  Octet 

with  Mr.  Silverstein 

Haas:  Woodwind  Quintet  OpIO  Manor  1 
with  Mr.  Fenwick  Smith 

Schulhoff : Sextett  CH  1 

with  Mr.  Ludwig 

Ewazen  : Colchester  Fantasy  WB 
with  Mr.  Roylance 

2:30  PM  - 
3:30  PM 

Shostakovich  : Aesop's  Fables  Maple 
with  Mr.  Griffiths 

4:00  PM  - 
5:00  PM 

Shostakovich  : Captain  Maple 

Lebyadkin 

with  Mr.  Griffiths 

8:30  PM 

Concert  SOH 

TMC  Orchestra 

Carter:  Holiday  Overture 

Gandolfi:  Garden  of  Cosmic  Speculation 

Salonen:  Insomnia 

Berio:  Sinfonia 

see  Instrumental  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  August  16,  2004 


^Conductin^^ 

Composition 

BSO/Other 

2:00  PM  - 
3:30  PM 

2:30  PM- 
3:30  PM 

4:00  PM- 
5:00  PM 

8:30  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 

1 

11 

Tuesday,  August  17,  2004 


Instrumental 

Vocal 

NO  ACTIVITIES  SCHEDULED 
UNTIL  3:30  PM 

NO  ACTTVmES  SCHEDULED 
UNTIL  3:30  PM 

3:30  PM  - 
4:00  PM 

Geminiani : Concerto  Grosso  SOH 
Op7  No6  dress  rehearsal 

Geminiani  : Concerto  Grosso  SOH 

Op7  No6  dress  rehearsal 

4:00  PM- 
4:25  PM 

Ewazen  : Colchester  Fantasy  TH 
dress  rehearsal 

4:00  PM- 
6:00  PM 

Vocal  Masterclass  Maple 

with  Ms.  Iwama 

4:05  PM- 
4:40  PM 

Casella  : Serenata  dress  SOH 

rehearsal 

4:30  PM  - 
5:10  PM 

Shostakovich  : Two  Pieces  for  TH 
String  Octet  dress  rehearsal 

4:45  PM- 
5:15  PM 

Bartok  : Quartet  No3  dress  SOH 

rehearsal 

5:15  PM- 
5:45  PM 

Mozart : Quintet  for  Piano  and  TH 
Winds  K452  dress  rehearsal 

5:20  PM  - 
6:00  PM 

Schubert : String  Quartet  in  SOH 

A min  "Rosamunde"  dress 
rehearsal 

8:30  PM 

Concert  SOH 

TMC  Chamber  Music 
Geminiani.  Concerto  Grosso.  Op7  No6 
Casella:  Serenata:  Op46 
Schubert:  String  Quartet  in  A minor, 
"Rosamunde" 

Bartok:  String  Quartet  No3 

see  Instrumental  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Conductinc^_ 

Tuesday,  A 
Composition 

ugust  17,  2004 
BSO/Other 

no  AcnvmES  scheduled 

UNTIL  3:30  PM 

NO  ACTIVITIES  SCHEDULED 
UNTIL  3:30  PM 

3:30  PM  - 
4:00  PM 

4:00  PM  - 
4:25  PM 

4:00  PM  - 
6:00  PM 

4:05  PM  - 
4:40  PM 

4:30  PM  - 
5:10  PM 

4:45  PM  - 
5:15  PM 

5:15  PM  - 
5:45  PM 

5:20  PM  - 
6:00  PM 

8:30  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  August  18,  2004 


Instrumental 

Vocal 

10  00AM- 
12:00  PM 

"Lucy  Booth"  CMH 

with  Ms.  Curtin 

10:00  AM- 
12:30  PM 

TMCO  rehearsal  SHED 

Please  see  posted  rehearsal 

order 

11:00  AM- 
12:00  PM 

Britten  : The  Poet's  Echo  CH  1 

with  Mr.  Griffiths 

11:30  AM- 
11  :55  AM 

Cumming  : We  Happy  Few  TH 

dress  rehearsal 

1:30  PM- 
3:30  PM 

Violin  Masterclass  TH 

with  Mr.  Lowe 

Viola  Masterclass  Birch 

with  Mr.  Zaretsky 

Cello  Masterclass  Maple 

with  Mr.  Fischer 

Bass  Masterclass  CH  1 

with  Mr.  Orleans 

Flute  Masterclass  Manor  7 

with  Mr.  Fenwick  Smith 

Clarinet  Masterclass  Manor  1 

with  Mr.  Andrews 

Masterclass  CMH 

with  Ms.  Curtin 
Group  X 

Elizabeth  Pridgen,  pianist 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  August  18,  2004 


Conductin^_ 

Composition 

BSO/Other 

10:00  AM- 
12.00  PM 

10:00  AM- 
12:30  PM 

TMCO  rehearsal  SHED 

Please  see  posted 
rehearsal  order 

11:00  AM  - 
12:00  PM 

11:30  AM- 
11:55  AM 

1:30  PM  - 
3:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Wednesday,  August  18,  2004 


Instrumental 

Vocal 

1:30  PM- 
3:30  PM 

Bassoon  Masterclass  CH  2 

with  Mr.  Svoboda 

Horn  Masterclass  EB 

with  Mr.  Sebring 

Trumpet  Masterclass  WB 

with  Mr  Schlueter 

Percussion  Masterclass  RehSt 

with  Mr.  Gauger 

1:30  PM- 
4:30  PM 

4:00  PM- 
4:30  PM 

Faure  : Songs  Op85  dress  TH 

rehearsal 

4:00  PM  - 
5:00  PM 

Britten  : Canticle  V : Death  of  Birch 

St  Nicholas 
with  Ms.  Iwama 

Britten  : Canticle  V:  Death  of  Birch 

St.  Nicholas 
with  Ms.  Iwama 

Britten  : Canticle  II:  Abraham  CH  1 

and  Isaac 

with  Mr.  Griffiths 

4:00  PM- 
6:30  PM 

TMCO  rehearsal  SHED 

Please  see  posted  rehearsal 

order 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Conducting 

Wednesday,  A 

Composition 

ugust  18,  2004 

BSO/Other 

1:30  PM- 
3:30  PM 

1:30  PM  - 
4:30  PM 

Individual  Sessions  Hawthorne 

with  Ms.  Thomas 
See  signup  board 

4:00  PM  - 
4:30  PM 

4:00  PM  - 
5:00  PM 

4:00  PM  - 
6:30  PM 



TMCO  rehearsal  SHED 

Please  see  posted 
rehearsal  order 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 

1 
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Wednesday,  August  18,  2004 


Instrumental 

Vocal 

5:00  PM  - 
6:00  PM 

Britten:  Canticle  IV:  Journey  of  Birch 

the  Magi 

with  Ms.  Iwama 

Haas  : Four  Songs  CH  1 

with  Mr.  Griffiths 

8:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  August  18,  2004 


5:00  PM  - 


^onducbnrp 


^Composition^ 


BSO/Other 


6:00  PM 


8:30  PM 


Concert  SOH 

Boston 

Symphony 

Chamber 

Players 

with  Dawn 

Upshaw,  soprano 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


119 


Thursday,  August  19,  2004 

Instrumental 

Vocal 

10:00  AM- 
12:00  PM 

Masterclass  CMH 

with  Ms.  Curtin 
Group  Y 

Berenika  Zakrzewski,  pianist 

10  00  AM  - 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted  rehearsal 
order 

10:30  AM- 
12:30  PM 

1 :30  PM 

Concert  TH 

TMC  Chamber  Music 
Ewazen:  Colchester  Fantasy 
Mozart:  Quintet  for  Piano  and 
Winds.  K452 

Cumming:  We  Happy  Few 
Faure:  Songs,  Op85 
Shostakovich:  Two  Pieces  for 
String  Octet 

see  Instrumental  Schedule 

4:00  PM  - 
5:00  PM 

Shostakovich  : Aesop's  Fables  Maple 
with  Mr.  Griffiths 

4:00  PM  - 
6:00  PM 

Haas  : Woodwind  Quintet  CH  1 

OpIO 

Schulhoff : Sextett  CH  2 

4:00  PM  - 
6:30  PM 

J 

This  schedule  is  subject  to  changes.  Please  see 

bulletin  boards  frequently  for  notices. 
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Thursday,  August  19,  2004 


^Conductinc^^ 

Composition 

BSO/Other 

10:00  AM- 
12:00  PM 

10:00  AM  - 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

BSO : SHED 

Rehearsal 

10.30  AM  - 
12:30  PM 

Composition  Class  Hawthorne 

with  Mr.  Golijov 

1 :30  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

4:00  PM  - 
5:00  PM 

4:00  PM  - 
6:00  PM 

Composers'  Meeting  Hawthorne 
with  Mr.  Fogg 

4:00  PM  - 
6:30  PM 

BSO  : SHED 

Rehearsal 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  August  19,  2004 


Instrumental 

Vocal 

5:00  PM  - 
6:00  PM 

Britten  : Cabaret  Songs  Birch 

with  Ms  Upshaw 

Britten  : Cabaret  Songs  Birch 

with  Ms.  Upshaw 

Shostakovich  : Captain  Maple 

Lebyadkin 

with  Mr.  Griffiths 

8:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Thursday,  August  19,  2004 


Conducting 

Composition 

BSO/Other 

5:00  PM  - 
6:00  PM 

8:30  PM 

Concert  SOH 

Christian  Tetzlaff, 
violin 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Friday,  August  20,  2004 


Instrumental 

Vocal 

9:00  AM  - 
9:30  AM 

Haas  Woodwind  Quintet 
Op  10  dress  rehearsal 

SOH 

10:00  AM- 
11:00  AM 

Britten  : Canticle  V:  Death  of 
St.  Nicholas 
with  Ms.  Iwama 

Birch 

Britten  : Canticle  V:  Death  of 
St.  Nicholas 
with  Ms.  Iwama 

Birch 

Britten  : Canticle  II:  Abraham 

and  Isaac 

with  Mr.  Gnffiths 

CH  1 

Britten  : Canticle  III:  Still  Falls 
the  Rain 

with  Ms.  Upshaw 

Maple 

Britten  : Canticle  III:  Still  Falls 
the  Rain 

with  Ms.  Upshaw 

Maple 

10:00  AM- 
12:30  PM 

10:00  AM- 
1:00  PM 

11:00  AM- 
12:00  PM 

Haas  : Four  Songs  dress 
rehearsal 

SOH 

Britten  : Canticle  I:  My  Beloved 
is  Mine 

with  Ms.  Upshaw 

Maple 

Britten  : Canticle  IV:  Journey  of 

the  Magi 

with  Ms.  Iwama 

Birch 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  August  20,  2004 


Conducting 

Composition 

BSO/Other 

9:00  AM  - 
9:30  AM 

10:00  AM- 
11:00  AM 

10.00  AM- 
12:30  PM 

BSO : SHED 

Rehearsal 

10:00  AM- 
1 :00  PM 

Individual  Sessions  Hawthorne 
with  Ms.  Thomas 
See  signup  board 

11:00  AM- 
12:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  August  20,  2004 


Instrumental 

Vocal 

1 :30  PM  - 
3:30  PM 

Masterclass  Maple 

with  Ms.  Upshaw 
All  singers  81  pianists 

2:00  PM  - 
4:00  PM 

2:00  PM- 
4:30  PM 

TMCO  rehearsal  SHED 

Please  see  posted  rehearsal 

order 

5:00  PM  - 
6:00  PM 

Schulhoff : Sextett  CH  2 

with  Mr.  Ludwig 

Britten  : Cabaret  Songs  Birch 

with  Ms.  Upshaw 

Britten  : Cabaret  Songs  Birch 

with  Ms.  Upshaw 

6:00  PM 

8:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  August  20,  2004 


Conducting 

Composition 

BSO/Other 

1:30  PM- 
3:30  PM 

2:00  PM  - 
4:00  PM 

Composition  Seminar  Hawthorne 
with  Mr.  Gandolfi 

2:00  PM  - 
4:30  PM 

TMCO  rehearsal  SHED 

Please  see  posted 
rehearsal  order 

5:00  PM  - 
6:00  PM 

6:00  PM 

Concert  SOH 

BSO  Prelude 

8:30  PM 

BSO  SHED 

Concert 

Emmanuel  Krivine, 
conducting 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  August  21,  2004 


Instrumental 

Vocal 

9:00  AM  - 
9:40  AM 

Schulhoff : Sextett  dress  SOH 

rehearsal 

10:00  AM  - 
12:00  PM 

Plano  Masterclass  Maple 

with  Mr.  Ohlsson 

10:30  AM  - 
11:00  AM 

Britten  : Cabaret  Songs  dress  SOH 
rehearsal 

Britten  : Cabaret  Songs  dress  SOH 
rehearsal 

10:30  AM- 
1:00  PM 

12:30  PM- 
12:55  PM 

Britten  : Canticle  III:  Still  Falls  SOH 
the  Rain  dress  rehearsal 

Britten  : Canticle  III:  Still  Falls  SOH 
the  Rain  dress  rehearsal 

1:00  PM- 
1:15  PM 

Britten  : Canticle  I:  My  Beloved  SOH 
is  Mine  dress  rehearsal 

1:20  PM- 
1:45  PM 

Britten  : Canticle  II:  Abraham  SOH 
and  Isaac  dress  rehearsal 

1:50  PM  - 
2:10  PM 

Britten  : Canticle  IV:  Journey  of  SOH 
the  Magi  dress  rehearsal 

2:00  PM  - 
3:00  PM 

2:00  PM  - 
4:30  PM 

TMCO  rehearsal  SHED 

Please  see  posted  rehearsal 
order 

This  schedule  is  subject  to  changes  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  August  21,  2004 


Conducting 

Composition  | BSO/Other 

9:00  AM  - 
9:40  AM 

10:00  AM  - 
12:00  PM 

10:30  AM- 
11:00  AM 

10:30  AM- 
1:00  PM 

BSO : SHED 

Rehearsal 

12:30  PM  - 
12:55  PM 

1 :00  PM  - 
1:15  PM 

1:20  PM  - 
1:45  PM 

1:50  PM- 
2:10  PM 

2:00  PM  - 
3:00  PM 

Composition  Seminar  Hawthorne 
with  Mr.  Gandolfi 

2:00  PM  - 
4:30  PM 

TMCO  rehearsal  SHED 

Please  see  posted 
rehearsal  order 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  August  21,  2004 


Instrumental 

Vocal 

2:15  PM- 
2:30  PM 

Britten  : Canticle  V:  Death  of  SOH 
St.  Nicholas  dress  rehearsal 

Britten  : Canticle  V:  Death  of  SOH 
St.  Nicholas  dress  rehearsal 

3:00  PM  - 
3:25  PM 

Shostakovich  : Aesop’s  Fables  SOH 
dress  rehearsal 

3:30  PM  - 
3:55  PM 

Britten  : The  Poet’s  Echo  dress  SOH 
rehearsal 

4:00  PM  - 
4:25  PM 

Shostakovich  : Captain  SOH 

Lebyadkin  dress  rehearsal 

4:00  PM  - 
6:00  PM 

6:00  PM 

Concert  SOH 

TMC  Prelude 
Haas:  Four  Songs 
Haas:  Woodwind  Quintet,  OpIO 
Schulhoff.  Sextett 

see  Instrumental  Schedule 

8:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  August  21,  2004 


Conducting 

Composition 

BSO/Other 

2:15  PM  - 
2:30  PM 

3:00  PM  - 
3:25  PM 

3:30  PM  - 
3:55  PM 

4:00  PM  - 
4:25  PM 

4:00  PM  - 
6:00  PM 

Composition  Class  Hawlhorne 

with  Mr.  Matthews 
Arranging  in  the 
standard  repertoire: 
the  Debussy  Preludes 

6:00  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

8:30  PM 

BSO  SHED 

Concert 

Emmanuel  Krivine, 
conducting 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Sunday,  August  22,  2004 


Instrumental 

Vocal 

10:00  AM 

Concert  SOH 

TMC  Vocal  Chamber  Music 
Britten:  Canticle  1 
Britten:  Canticle  II 
Britten:  Canticle  III 
Britten.  Canticle  IV 
Britten:  Canticle  V 
Britten:  The  Poet's  Echo 
Shostakovich:  Aesop's  Fables 
Shostakovich:  Captain  Lebyadkin 
Britten:  Cabaret  Songs 

see  Instrumental  Schedule 

2:30  PM 

Concert  SHED 

TMC  Orchestra 

Beethoven:  Piano  Concerto  No4 
Mahler:  Symphony  Nol  in  D,  'Titan" 

see  Instrumental  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Sunday,  August  22,  2004 


Conducting 

Composition 

BSO/Other 

10:00  AM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

2:30  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Phyllis  Curtin  Masterclasses 
Vocalist  Group  Assignments 


LAST  REVISED  6/15/04 


Group  X 


Group  Y 


Soprano 

Blaskowsky,  Sarah 

Soprano 

Rauer,  Erika 

Mezzo 

Ferrill,  Lexa 

Mezzo 

Leemhuis,  Kathryn 

Mezzo 

Murrihy,  Paula 

Tenor 

Bills.  Randy 

Tenor 

Wiliford,  Lance 

Baritone 

Ferrill,  Kyle 

Baritone 

McGillivray,  Peter 

Bass-Baritone 

de  la  Fuente,  Beniamin 

Bass-Baritone 

Stafford,  Robby 

Soprano 

Bird,  Anne-Carolyn 

Countertenor 

Abrams.  Jason 

Countertenor 

Lemos,  Jose 

Tenor 

Blandy,  Charley 

Tenor 

Harper,  Ryan 

Tenor 

Reed  Stefan 

Baritone 

Hurd,  Alex 

Bass-Baritone 

Pitre,  Benoit 

Bass- Baritone 

Wier,  Max 

Bass 

Temkey,  Charlie 

Pianists  wilt  be  assigned  to  individual  classes  - check  daily  schedule 
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KEY  FOR  CHAMBER  MUSIC  / RECITAL  ASSIGNMENTS 


CONCERT  TYPE 

LAST  REVISED  DATE 

DATE  & TIME 

Composer 

Coaches  / Conductors 

Title 

Timing  in  minutes 

I Part 

| Assigned  to 

TMC  String  Marathon  Concert  LAST  REVISED  6/15/04 

Thursday,  July  29,  2004  10:00  AM,  1:00  PM  & 4:00  PM 

Seiji  Ozawa  Hall 


***  NOT  IN  PROGRAM  ORDER 


Franck,  Cesar  Frank,  Claude 

Piano  Quintet  Frank,  Pamela 

45 


Brahms,  Johannes  Frank,  Claude 

Piano  Quintet  in  F minor  Op.  34  Frank,  Pamela 

41 


Beethoven,  Ludwig  van 
Quartet  Op.  74  (SQ  Sem) 

Sokol,  Mark 

Haydn,  Franz  Josef  *“ 

Quartet  Op.  50,  No.  6 (SQ  Sem) 

Fischer,  Norman 

“‘performing  7/31 

Haydn,  Franz  Josef 
Quartet  Op.  76,  No.  1 (SQ  Sem) 

Kannen,  Michael 
Hindemith,  Paul  "* 

Quartet  No.  3 (SQ  Sem) 

Jennings,  Andy 

‘“performing  7/31 

Haydn,  Franz  Josef 
Quartet  Op.  50,  No.  1 (SQ  Sem) 

Ansell,  Steven 
Dvorak,  Antonin  *** 

String  Quartet  in  C major  Op.  61  (SQ  Sem) 
Fischer,  Norman 
***  performing  8/7 

CONTINUED  NEXT  PAGE 


Vn  1 

Shtereva,  Daniela 

Vn  II 

Simeonov,  Simeon 

Viola 

Mooney,  Ryan 

Cello 

Bock,  Marieve 

Piano 

Chang,  JiHye 

Vn  1 

Kennedy,  Carrie 

Vn  II 

Russell,  Benjamin 

Viola 

Schmitz,  Karina 

Cello 

Rafferty,  Alan 

Piano 

Gallagher,  Kimball 

Lenox  String  Quartet 


Vn  1 - Beethoven 

Jermyn,  Jill 

Vn  1 • Haydn 

Sykes,  Alexis 

Viola 

Fergusson,  Megan 

Cello 

Yang,  Clara 

Stockbridge  String  Quartet 


Vn  1 - Haydn 

Kohlloeffel,  Beatrice 

Vn  1 - Hindemith 

Lee,  Sunyoung 

Viola 

Yaple,  Landon 

Cello 

Gjoni,  Holgen 

Pittsfield  String  Quartet 


Vn  1 - Haydn 

Jennings,  Ali 

Vn  1 - Dvorak 

Placci,  Markus 

Viola 

Yaffe,  Emily 

Cello 

Murphy,  Ryan 

Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices 


Chamber  Music  / Recital  Assignments 
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July  29  Marathon  CONTINUED 


Haydn,  Franz  Josef 

Lee  String  Quartet 

Quartet  Op.  50,  No.  3 (SQ  Sem) 

Vn  1 - Haydn 

Abdikadirova.  Gulia 

Harada,  Sadao 

Vn  1 - Beethoven 

Maytan,  Gregory 

Beethoven,  Ludwig  van  *** 

Viola 

Fong,  Stephanie 

String  Quartet  Op.  59  No.  1 (SQ  Sem) 

Cello 

Pollard.  Sally 

Jennings,  Andy 
***  performing  8/8 

Schumann,  Robert 

Barrington  String  Quartet 

Quartet  in  A Major  (SQ  Sem) 

Vn  1 - Schumann 

Fankuchen,  Jory 

Harada,  Sadao 

Vn  1 - Haydn 

Armijo  Fortin.  Andrea 

Haydn,  Franz  Josef 

Viola 

Fratianne-Tinkham,  Jill 

Quartet  Op.  76,  No  6 (SQ  Sem) 

Cello 

Pittenger,  Elise 

Kannen,  Michael 

Webern,  Anton 

Housatonic  String  Quartet 

Quartet  Op.  28  (SQ  Sem) 

Vn  1 - Webern 

Pargman,  Joel 

Sokol.  Mark 

Vn  1 - Haydn 

Harasim,  Sonja 

Haydn,  Franz  Josef 

Viola 

Sirota,  Nadia 

Quartet  Op.  76,  No.  5 (SQ  Sem) 

Cello 

Oliver,  Donny 

Dunham,  James 

Brahms,  Johannes 

Interlaken  String  Quartet 

Quartet  Op.  51,  No.  2 (SQ  Sem) 

Vn  1 - Brahms 

Ullery,  Benjamin 

Ansell,  Steven 

Vn  1 - Haydn 

Chamberlain,  Amanda 

Haydn,  Franz  Josef 

Viola 

Kanter,  Allison 

Quartet  Op.  76,  No.  4 (SQ  Sem) 

Cello 

Hopkins.  Christopher 

Sokol,  Mark 


Mendelssohn,  Felix 

Richmond  String  Quartet 

Quartet  Op.  80  (SQ  Sem) 

Vn  1 - Mendelssohn 

Macelaru,  Cristian 

Kannen,  Michael 

Vn  1 • Haydn 

Leigh,  Jeff 

Haydn,  Franz  Josef 

Viola 

Mong,  Cindy 

Quartet  Op.  50,  No.  5 (SQ  Sem) 

Cello 

Chu,  Christine 

Jennings,  Andy 

Mendelssohn,  Felix 

Egremont  String  Quartet 

Quartet  Op.  44,  No.  1 (SQ  Sem) 

Vn  1 - Mendelssohn 

Donaldson,  Anne 

Dunham,  James 

Vn  1 - Haydn 

Shen.  Yin 

Haydn,  Franz  Josef 

Viola 

Vallieres,  Francois 

Quartet  Op  50,  No.  2 (SQ  Sem) 

Cello 

Anderegg.  Peter 

Harada,  Sadao 

Malipiero,  Gian  Francesco  Monterey  String  Quartet 


Rispetti  and  Stromboti  (SQ  Sem) 

Vn  1 - Malipiero 

Numata,  Yuki 

Fischer,  Norman 

Vn  1 - Haydn 

Kozma,  Eva 

Haydn,  Franz  Josef 

Viola 

Routt,  Laura 

Quartet  Op.  50,  No.  4 (SQ  Sem) 

Cello 

Sitzer,  Sara 

Dunham,  James 


Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices 
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LAST  REVISED  6/15/04 


TMC  Prelude  Concert 

Saturday,  July  31,  2004  6:00  PM 

Seiji  Ozawa  Hall 

***  NOT  IN  PROGRAM  ORDER  *** 

Hindemith,  Paul  Jennings,  Andy 

Quartet  No.  3 (SQ  Sem) 


Stockbridge  String  Quartet 


Vn  1 

Lee,  Sunyoung 

Vn  II 

Kohlloeffel,  Beatrice 

Viola 

Yaple,  Landon 

Cello 

Gjonl,  Holgen 

Haydn,  Franz  Josef  Fischer,  Norman 

Quartet  Op.  50,  No.  6 (SQ  Sem) 


Lenox  String  Quartet 


Vn  1 

Sykes,  Alexis 

Vn  II 

Jermyn.  Jill 

Viola 

Fergusson,  Megan 

Cello 

Yang,  Clara 

TMC  Composers  "House  Band"  Concert  LAST  REVISED  7/1/04 

Monday,  August  02,  2004  8:00  PM 

Miss  Hall's  School  Theater 

TMC  Composers  House  Band  Mackey,  Steve 

Gandolfi,  Michael  


Cla 

DeMartino,  Lou 

Perc 

Williams,  Karl 

Harp 

Poeschl-Edrich,  Barbara 

Keyboard 

Bela,  Marcin 

Keyboard 

Choi,  Grace 

Keyboard 

Greenstein,  Judd 

Violin 

Hall,  Emily 

Viola 

Feltman,  Joshua 

Db 

Hanna.  Alex 

T enor/Countertenor 

Penman,  Joshua 

Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices 
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TOP  Chamber  Music  Concert 
Tuesday,  August  03,  2004 
Seiji  Ozawa  Hall 


2:30  PM 


LAST  REVISED  6/15/04 


***  IN  PROGRAM  ORDER 

BELA,  MARCIN  Wolfe,  Larry 

Mazurka 


7 


Schumann,  Robert  Frank,  Claude 

Piano  Quintet  Op.  44  Frank,  Pamela 

27 


Mozart,  Wolfgang  Amadeus  Ferrillo,  John 

Serenade  in  C minor 
18 


Dvorak,  Antonin  Frank,  Claude 

Piano  Quintet  in  A major  Op81  Frank.  Pamela 

39 


TOP  Vocal  Recital 

Tuesday,  August  03,  2004  5:00  PM 

Seiji  Ozawa  Hall 


Trpt 

Scanlon,  Chns 

Perc 

Kulevich,  Jeb 

Piano 

Morkoski,  Molly 

Db 

Thompson,  Eric 

Vn  1 

Yano,  Annie 

Vn  II 

Corruccim.  Rebecca 

Viola 

Sielaff,  Miranda 

Cello 

Christensen,  Christine 

Piano 

Zakrzewski,  Berenika 

Ob  1 

Ross,  Brent 

Ob  II 

Farkas,  Stefan 

Cll 

Advocat,  Amy 

Cl  II 

Svoboda,  Erin 

Bn  1 

Bartels,  Brooke 

Bn  II 

Miller,  Carin 

Hn  1 

Campos,  Linda 

Hn  II 

Muehl-Miller.  Matt 

Vn  1 

Sussmann,  Arnaud 

Vn  II 

Walvoord,  Martha 

Viola 

Posadas,  J T 

Cello 

Costa,  Mira 

Piano 

Pridgen,  Elizabeth 

LAST  REVISED  6/15/04 


various 

British/American  Folk  Songs  tba 


ASSIGNMENTS  TBA  AT  TWD 

ENTIRE  VOCAL  PROGRAM  TO  PARTICIPATE 


Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices 
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TMC  Prelude  Concert 
Saturday,  August  07,  2004 
Seiji  Ozawa  Hall 


6:00  PM 


LAST  REVISED  6/15/04 


IN  PROGRAM  ORDER  *** 


Sheng,  Bright 
Tibetan  Dance 


Cla 

DeMartino,  Lou 

Piano 

Sheng,  Bright 

Violin 

Jennings,  Andy 

Dvorak,  Antonin  Fischer,  Norman 

String  Quartet  in  C major  Op.  61  (SQ  Sem)  Pittsfield  String  Quartet 


Vn  1 

Placci,  Markus 

Vn  II 

Jennings,  Ali 

Viola 

Yaffe,  Emily 

Cello 

Murphy,  Ryan 

TMC  Chamber  Concert  LAST  REVISED  6/1 5/04 

Sunday,  August  08,  2004  10:00  AM 

Seiji  Ozawa  Hall 

***  IN  PROGRAM  ORDER  *** 

Handel,  George  Frideric  Silverstein,  Joseph 

Concerto  Grosso  Op.  6 No.  12  in  Bm 


Vn  1 concertino 

Fankuchen,  Jory 

Vn  II  concertino 

Russell,  Benjamin 

Vnl  la 

Ullery,  Benjamin 

Vnl  1b 

Numata,  Yuki 

Vnl  2a 

Chamberlain,  Amanda 

Vnll  la 

Shen,  Yin 

Vnll  1b 

Sykes,  Alexis 

Vnll  2a 

Jermyn.  Jill 

Va  la 

Vallieres,  Francois 

Va  1b 

Schmitz,  Karina 

Vela 

Gjoni,  Holgen 

Vc  1b 

Chu,  Christine 

Db 

Cohen,  Zach 

Hpsi 

Ditlow,  Kristin 

CHOI,  GRACE  Upshaw,  Dawn 

Chansons  Innocentes  II  Instrumental  coach  TBD 


Flute 

Landon,  Liz 

Clarinet/Bass  Cla 

DeMartino,  Lou 

Cello 

Pittenger,  Elise 

Soprano 

Bird,  Anne-Carolyn 

Frangaix,  Jean  Fischer,  Norman 

String  Trio 


Violin 

Kennedy,  Carrie 

Viola 

Mooney,  Ryan 

Cello 

Bock,  Marieve 

CONTINUED  NEXT  PAGE 


Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices 
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August  8,  10:00  AM  CONTINUED 


Villa-Lobos,  Hector  Svoboda.  Richard 

Woodwind  Quintet 


Flute 

Smith,  Mercedes 

Oboe 

Masterson,  Nick 

English  Horn 

Ross,  Brent 

Cla 

Carter,  Tim 

Bssn 

Vilcins,  Karl 

INTERMISSION 


Lourie,  Arthur 
La  Flute  a travers  le  Violon 
10 


Smith,  Fenwick 


Flute 

Fnsof,  Sarah 

Violin 

Toomes,  Aimee 

Beethoven,  Ludwig  van 

String  Quartet  Op.  59  No.  1 (SQ  Sem) 

35 


Jennings,  Andy 


Lee  String  Quartet 


Vn  1 

Maylan,  Gregory 

Vn  II 

Abdikadirova,  Gulia 

Viola 

Fong,  Stephanie 

Cello 

Pollard,  Sally 

Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices 
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TMC  Vocal  Recital 
Tuesday,  August  10,  2004 
Seiji  Ozawa  Hall 

8:30  PM 

***  NOT  IN  PROGRAM  ORDER  *** 

LAST  REVISED  6/15/04 

various 

Dehmel  songs  1 

Smith,  Alan 

10 

Baritone  Voice 

Hurd,  Alex 

Piano 

Robards,  Casey 

various 

Dehmel  songs  2 

Iwama.  Kayo 

10 

Bass-Baritone  Voice 

Temkey,  Charlie 

Piano 

Juhn,  Hee-Kyung 

various 

Dehmel  songs  3 

Griffiths,  Ken 

10 

Bass-Baritone  Voice 

Pitre,  Benoit 

Piano 

McLeavey,  Christine 

Zemlinsky,  Alexander  von 
Fantasies  for  Piano 

5 

Piano 

Smith,  Alan 

Zemlinsky,  Alexander  von 
MaiBlumen 

Fischer,  Norman 
Upshaw,  Dawn 

9 

Soprano 

Rauer,  Erika 

Vn  1 

Armijo  Fortin,  Andrea 

Vn  II 

Pargman,  Joel 

Va  1 

Fergusson,  Megan 

Vail 

Kanter,  Allison 

Vcl 

Hopkins,  Christopher 

Veil 

Oliver,  Donny 

Schoenberg,  Arnold 
Verklaerte  Nacht 

Fischer,  Norman 

26 

Vn  1 

Pargman,  Joel 

Vn  II 

Armijo  Fortin,  Andrea 

Va  1 

Kanter,  Allison 

Va  II 

Fergusson,  Megan 

Vcl 

Oliver,  Donny 

Veil 

Hopkins,  Christopher 

Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices 
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FCM  Chamber  Concert 
Friday,  August  13,  2004 
Seiji  Ozawa  Mall 


2:30  PM 


LAST  REVISED  7/10/04 


Rands,  Bernard 
String  Quartet  No2 
12 


Williams,  Amy 

Sextet 

9 


Singleton,  Alvin 
Greed  Machine 
8 


INTERMISSION 

Gyger,  Elliott 
Si  Doux 
13 


Lindberg,  Magnus 
Clarinet  Quintet 
18 


Assignments  subject  to  change 


**  IN  PROGRAM  ORDER 

Jennings,  Andy 


Vnl 

Rovetti,  Marc 

Vn  II 

Mahler,  Liz 

Viola 

Berger,  Mark 

Cello 

Fishman,  Guy 

Asbury,  Stefan 


Conductor 

Wolfe,  Joseph 

Picc 

Frisof,  Sarah 

Bass  Clarinet 

Advocat,  Amy 

Perc 

Carnck,  Keith 

Piano 

Pridgen,  Elizabeth 

Violin 

Shtereva.  Daniela 

Cello 

Rafferty,  Alan 

Hudgins,  J.  William 


Vibraphone 

Williams,  Karl 

Piano 

Chang,  JiHye 

Asbury,  Stefan 


Conductor 

Pierson,  Alan 

Alto  Flute 

Landon,  Liz 

Bass  Clarinet 

DeMartino,  Lou 

Piano 

Gallagher,  Kimball 

Violin 

Numata,  Yuki 

Viola 

Yaple,  Landon 

Cello 

Yang.  Clara 

Fischer,  Norman 


Cla 

DeMartino,  Lou 

Vn  1 

Rovetti,  Marc 

Vn  II 

Mahler,  Liz 

Viola 

Berger,  Mark 

Cello 

Fishman.  Guy 

Please  check  bulletin  boards  frequently  for  notices. 
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FCM  Chamber  Concert  LAST  REVISED  7/7/04 

Saturday,  August  14,  2004  2:30  PM 

Theatre 

***  IN  PROGRAM  ORDER  *** 


Harvey,  Jonathan  Oppens,  Ursula 

Tombeau  de  Messiaen 


Piano 

Zakrzewski,  Berenika 

Electronics 

TBD 

Saariaho,  Kaija  Epstein,  Frank 

6 Japanese  Gardens 
20 


Saariaho,  Kaija 
Pres 

20 


Stockhausen,  Karlheinz 
Gesang  der  Jungling 
13 


Perc 

Kulevich,  Jeb 

Electronics 

TBD 

Cello 

Fischer,  Norman 

Electronics 

TBD 

| Electronics  |TBD 


FCM  Film  Prelude  LAST  REVISED  6/15/04 

Saturday,  August  14,  2004  6:00  PM 

Theatre 


TMC  Composers 
Film  Project  Prelude 


Cla 

DeMartino,  Lou 

Bssn 

Miller,  Carin 

Vn  1 

Sussmann,  Arnaud 

Vn  II 

Walvoord,  Martha 

Viola 

Posadas,  J.T. 

Cello 

Costa,  Mira 

Db 

Thompson,  Eric 

Composer 

Bela,  Marcin 

Composer 

Choi,  Grace 

Composer 

Feltman,  Joshua 

Composer 

Greenstein.  Judd 

Composer 

Flail,  Emily 

Composer 

Penman,  Joshua 

Filmmaker 

Batten.  Luke 

Filmmaker 

Evans,  Cliff 

Filmmaker 

Larson,  Pam 

Filmmaker 

Maslo-Krkovic,  Adaleta 

Filmmaker 

Sadler,  Jon 

Gandolfi,  Michael 
Asbury,  Stefan 


Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices 
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FCM  Chamber  Concert 
Sunday,  August  15,  2004 
Seiji  Ozawa  Hall 

10:00  AM 

***  IN  PROGRAM  ORDER  *** 

LAST  REVISED  7/7/04 

Perle,  George 
Six  Etudes 

Perle,  George 

10 

Piano  (U2.  3,  6) 

Pridgen  Elizabeth 

Piano  (#1. 4.  5) 

Chang,  JiHye 

Sheng,  Bright 
My  Song 

Sheng,  Bright 

8 

Piano 

Gallagher,  Kimball 

Perle,  George 
Six  New  Etudes 

Perle,  George 

10 

Piano 

Morkoski  Molly 

Salonen,  Esa-Pekka 
5 Images  After  Sappho 

Asbury  Stefan 
Spano,  Robert 

20 

Soprano 

Upshaw  Dawn 

Conductor 

Wolfe,  Joseph 

Flute/Picc 

Smith,  Mercedes 

Ob/EH 

Ross,  Brent 

Clarinet/Bass  Cla 

Woolfrey,  Robert 

Bassoon/Contra 

Caufield.  Stevi 

Hn  1 

Campos,  Linda 

Hn  II 

Solomon,  Peter 

Perc 

Grubbs,  Matthew 

Harp 

Zdorovetchi,  Ina 

Pn/Cel 

Juhn,  Hee-Kyung 

Vnl 

Jennings,  Ali 

Vn  II 

Abdikadirova,  Gulia 

Viola 

Mong,  Cindy 

Cello 

Gjoni,  Holgen 

Db 

Hanna,  Alex 

INTERMISSION 


Carter,  Elliott  Fischer,  Norman 

String  Quartet  Nol 


Vn  1 

Rovetti,  Marc 

Vn  II 

Mahler,  Liz 

Viola 

Berger,  Mark 

Cello 

Fishman,  Guy 

Assignments  subject  to  change  Please  check  bullebn  boards  frequently  for  nobces 
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FCM  Chamber  Concert 
Sunday,  August  15,  2004 
Seiji  Ozawa  Hall 


8:30  PM 


LAST  REVISED  7/10/04 


IN  PROGRAM  ORDER  *** 


Spano,  Robert 
under  water 

6 (approximate) 

Zupko,  Ramon 
Somewhere  Gladly  Beyond 

10  (approximate) 

Sallinen,  Aulis 
String  Quartet  No3 
14 


McCaffrey,  Arthur 
I used  to  be , but  now  I'm 

12  (approximate) 


INTERMISSION 


Rands,  Bernard 
Canti  Lunatici 

30 

1 - mvt  IX,  X,  XIII 

2 - mvt  II,  III,  VI 

3 -mvt  I,  V,  VIII,  XI.  XV 
4 - mvt  IV,  VII 
5 -mvt  XII,  XIV 


| Piano 


I Spano.  Robert 


| Piano 


|Morkoski.  Molly 


Jennings,  Andy 


Vn  1 

Russell,  Benjamin 

Vn  II 

Sykes,  Alexis 

Viola 

Sirota.  Nadia 

Cello 

Pittenger,  Elise 

Asbury,  Stefan 
Spano,  Robert 


Conductor 

Pierson,  Alan 

Clarinet/Bass  Cla 

DeMartino,  Lou 

Bssn 

Bartels,  Brooke 

Trpt 

Freeman,  John 

Tbone 

Otto,  Tom 

Perc 

Rubinshteyn,  Timur 

Piano 

Morkoski,  Molly 

Violin 

Donaldson,  Anne 

Db 

Coale,  Logan 

Asbury,  Stefan 
Spano,  Robert 
Smith,  Alan 
Shelton,  Lucy 


Conductor 

Bouchez,  Helene 

Soprano' 

Bird,  Anne-Carolyn 

Soprano2 

Rauer,  Erika 

Soprano" 

Shelton,  Lucy 

Mezzo4 

Ferrill,  Lexa 

Mezzo5 

Leemhuis,  Kathryn 

Flute/Picc/Alto 

Bleick,  Jennifer 

Clarinet/Eb/Bass 

Svoboda,  Erin 

Trpt 

Scanlon,  Chris 

Pci 

Dillon,  Rob 

Pell 

Williams,  Karl 

Reh  Pno 

McLeavey,  Christine 

Reh  Pno  & Orch  Pno 

Dueck,  Jocelyn 

Violin 

Lee,  Sunyoung 

Viola 

Schmitz,  Karina 

Cello 

Pollard,  Sally 
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Mark  Morris  Dance  Group  at  Jacob's  Pillow  LAST  REVISED  7/10/04 

Tuesday,  August  10  at  8:00  PM 

Wednesday,  August  11  at  8:00  PM 

Thursday,  August  12  at  8:00  PM 

Friday,  August  13  at  8:00  PM 

Saturday  August  14  at  2:00  PM  and  8:00  PM 

Sunday  August  15  at  2:00  PM 

Jacob's  Pillow 

***  NOI  IN  PROGRAM  ORDER,  PARTIAL  PROGRAM  *** 


Schumann,  Robert  Fischer,  Norman 

Piano  Quintet  Op.  44 


Vn  1 

Yano,  Annie 

Vn  II 

Corruccini,  Rebecca 

Viola 

Sielaff,  Miranda 

Cello 

Christensen,  Christine 

Piano  (8/10-13) 

Zakrzewski,  Berenika 

Piano  (8/14-15) 

Pridgen,  Elizabeth 

Frangaix,  Jean  Fischer,  Norman 

String  Trio 


Violin 

Kennedy.  Carrie 

Viola 

Mooney.  Ryan 

Cello 

Bock,  Maneve 

Wilson 
"A  Spell" 
10 


Violin 


ICorrucdni,  Rebecca" 


Additional  personnel  from  MMDG 
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Chamber  Music  / Recital  Assignments 


146 


I 


I 


TMC  Chamber  Concert 
Tuesday,  August  17,  2004 
Seiji  Ozawa  Hall 


Geminiani,  Francesco 
Concerto  Grosso  Op.  7 No  6 
18 


Casella,  Alfredo 
Serenata,  Op.  46 
24 


INTERMISSION 
Schubert  Franz 

String  Quartet  in  Am,  "Rosamunde" 

25 


Bartok,  Bela 
String  Quartet  No3 
18 


LAST  REVISED  6/15/04 

8:30  PM 

**  IN  PROGRAM  ORDER  *** 

Fischer,  Norman 


Vn  1 concertino 

Walvoord,  Martha 

Vn  II  concertino 

Kennedy,  Carrie 

Vnl  la 

Shtereva.  Daniela 

Vnl  1b 

Sussmann,  Arnaud 

Vnl  2a 

Armijo  Fortin,  Andrea 

Vnl  2b 

Yano,  Annie 

Vntl  la 

Pargman.  Joel 

Vnll  1b 

Abdikadirova,  Gulia 

Vnll  2a 

Jennings.  Ali 

Vnll  2b 

Placci,  Markus 

Viola  concertino 

Sielaff,  Miranda 

Va  la 

Mong,  Cindy 

Va  1b 

Fergusson,  Megan 

Va  2a 

Yaple,  Landon 

Cello  concertino 

Yang,  Clara 

Vc  la 

Oliver,  Donny 

Vc  1b 

Christensen,  Christine 

Vc  2a 

Bock,  Marieve 

Dbl 

Van  Dyck,  Tom 

Db  II 

Herman,  Jory 

Hpsi 

Robards,  Casey 

Lefkowitz,  Ronan 


Cla 

Carter,  Tim 

Bssn 

Vilcins,  Karl 

Trpt 

Ban/vise,  Ryan 

Violin 

Maytan,  Gregory 

Cello 

Murphy,  Ryan 

Silverstein,  Joseph 


Vn  1 

Ullery,  Benjamin 

Vn  II 

Leigh,  Jeff 

Viola 

Fratianne-Tinkham,  Jill 

Cello 

Sitzer,  Sara 

Jennings,  Andy 


Vn  1 

Fankuchen.  Jory 

Vn  II 

Chamberlain,  Amanda 

Viola 

Posadas,  J.T. 

Cello 

Anderegg,  Peter 

Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices 
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TMC  Chamber  Concert 

Thursday,  August  19,  2004  1:30  PM 

Tanglewood  Theatre 

***  IN  PROGRAM  ORDER,  NO  INTERMISSION 

LAST  REVISED  6/21/04 

Ewazen,  Eric 
Colchester  Fantasy 

Roylance,  Mike 

15 

Horn 

Zuehlke,  Anneka 

Tpl 

Muckey,  Matt 

Tp  II 

Freeman.  John 

Tbone 

Wright,  Bron 

Tuba 

Lapins,  Alex 

Mozart,  Wolfgang  Amadeus 
Wind/Piano  Quintet  K452 

Ax,  Emanuel 

23 

Oboe 

Secoy,  Courtney 

Cla 

Simmons.  Erin 

Bssn 

Caufield,  Stevi 

Horn 

Schurr,  Kelly 

Piano 

Chang.  JiHye 

Cumming,  Richard 
We  Happy  Few  (selections) 

Iwama,  Kayo 

8 (approximate) 

Bass-Baritone  Voice 

de  la  Fuente,  Beniamin 

Piano 

Dueck,  Jocelyn 

Faure,  Gabriel 
Songs,  Op.  85 

Upshaw,  Dawn 

8 (approximate) 

Bass-Baritone  Voice 

Wier.  Max 

Piano 

Ditlow,  Kristin 

Shostakovich,  Dmitri 
Two  Pieces  for  String  Octet 

Silverstein,  Joseph 

30  (approximate) 

Vn  1 

Simeonov,  Simeon 

Vn  II 

Kozma.  Eva 

Vn  III 

Macelaru,  Cristian 

Vn  IV 

Kohlloeffel.  Beatrice 

Viola 

Routt,  Laura 

Va  II 

Vallieres,  Francois 

Cello 

Hopkins,  Christopher 

Veil 

Chu,  Chnstine 

Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices 
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TMC  Prelude  Concert 

LAST  REVISED  6/21/04 

Saturday,  August  21,  2004 

6:00  PM 

Seiji  Ozawa  Hall 

***  NOI  IN  PROGRAM  ORDER  *** 

Haas,  Pavel 

Griffiths,  Ken 

Four  Songs 

12 

Baritone  Voice 

Pitre,  Benoit 

Piano 

McLeavey,  Christine 

Schulhoff,  Erwin 

Ludwig,  Mark 

Sextet 

24 

Vn  1 

Harasim,  Sonja 

Vn  li 

Shen,  Yin 

Va  1 

Fong,  Stephanie 

Va  II 

Yaffe,  Emily 

Vcl 

Costa.  Mira 

Veil 

Gjoni,  Holgen 

Haas,  Pavel 

Smith,  Fenwick 

Woodwind  Quintet 

13 

Flute/Picc 

Bleick,  Jennifer 

Oboe 

Farkas,  Stefan 

Clarinet/Eb  Cla 

Woolfrey,  Robert 

Bssn 

Miller,  Carin 

Horn 

Black.  Roslyn 

TMC  Chamber  Concert 

LAST  REVISED  7/10/04 

Sunday,  August  22,  2004 

10:00  AM 

Seiji  Ozawa  Hall 

***  NOT  IN  PROGRAM  ORDER  *** 

Shostakovich,  Dmitri 

Griffiths,  Ken 

Aesop's  Fables  (trans.  Krylov) 

10 

Mezzo 

Leemhuis,  Kathryn 

Piano 

Dueck,  Jocelyn 

Shostakovich,  Dmitri 

Griffiths,  Ken 

Captain  Lebyadkin  (Dostoevsky) 

10 

Bass-Baritone  Voice 

Stafford,  Robby 

Piano 

Juhn,  Hee-Kyung 

Britten,  Benjamin 

Griffiths.  Ken 

The  Poet's  Echo  (Pushkin) 

10 

Soprano 

Blaskowsky,  Sarah 

Piano 

Robards,  Casey 

Britten,  Benjamin 

Upshaw,  Dawn 

Canticle  1:  My  Beloved  is  Mine 

8 

Tenor 

Reed.  Stefan 

Piano 

Robards,  Casey 

CONTINUED  NEXT  PAGE 
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August  22,  10:00  AM  CONTINUED 


Britten,  Benjamin  Griffiths,  Ken 

Canticle  II:  Abraham  and  Isaac 


17 

Countertenor 

Lemos.  Jose 

Tenor 

Blandy,  Charley 

Piano 

Dueck,  Jocelyn 

Britten,  Benjamin 

Upshaw,  Dawn 

Canticle  III:  Still  Falls  the  Rain 

Sommerville,  Jamie 

12 

Tenor 

Bills,  Randy 

Horn 

Rosenfeld.  Alex 

Piano 

Juhn,  Hee-Kyung 

Britten,  Benjamin 

Canticle  IV:  Journey  of  the  Magi 

Iwama,  Kayo 

12 

Countertenor 

Abrams,  Jason 

Tenor 

Blandy,  Charley 

Baritone  Voice 

Hurd,  Alex 

Piano 

Ditlow,  Kristin 

Britten,  Benjamin 

Canticle  V:  Death  of  St.  Nicholas 

Iwama,  Kayo 

8 

Tenor 

Wiliford,  Lance 

Harp 

Poeschl-Edrich,  Barbara 

Britten,  Benjamin 

Upshaw,  Dawn 

Cabaret  Songs 

Sommerville,  Jamie 

10 

Mezzo 

Murrihy,  Paula 

Cla 

Advocat,  Amy 

Alto  Sax 

TBD 

Trpt 

Jeffrey,  Paul 

Perc 

Carrick,  Keith 

Piano 

McLeavey,  Christine 

Violin 

Jermyn,  Jill 

Db 

Botsford,  Ted 
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Thursday,  July  29.  2004  at  8:00  PM 
Tanglewood  Theatre 
Saturday,  July  31,  2004  at  2:30  PM 
Stefan  Asbury,  conductor 
David  Kneuss,  director 

John  Michael  Deegan  and  Sarah  G.  Conly,  design 


Britten,  Benjamin  A Midsummer  Night's  Dream 

•*2  *1  2 1 - 2 1 1 0 - 2pc  - 2hp  - hpsi/cel  - sir  7 5 4 4 2 


CAST  & ARTISTIC  PERSONNEL 
Vocal  Coach  & Titles  Helmrich,  Dennis 
Vocal  Coach  Iwama,  Kayo 
Vocal  Coach  Paulnack.  Karl 


Tytania  Bird,  Anne-Carolyn 
Helena  Rauer.  Erika 

Hlppolyta  Ferrill,  Lexa 

Hermia  Leemhuis.  Kathryn 
Oberon  Lemos  Jose 

Lysander  Bills,  Randy 

Flute  Blandy.  Charley 
Snout  Reed  Stefan 
Demetrius  McGillivray,  Peter 
Starveling  Hurd,  Alex 

Bottom  Temkey,  Charlie 
Theseus  de  la  Fuente,  Benjamin 
Quince  Pitre,  Benoit 

Snug  Wier,  Max 


Rehearsal  Piano 
Rehearsal  Piano 
Rehearsal  Piano 
Ass't  Conductor 


Dueck.  Jocelyn 
Juhn,  Hee-Kyung 
McLeavey.  Christine 
Wolfe,  Joseph 


Cover-Tytania  & Helena 
Cover-Hippolyta  & Hermia 
Cover-Oberon 
Cover-Lysander 
Cover-Flute  & Snout 
Cover-Demetrius  & Starveling 
Cover-Bottom  & baritone  roles 


Blaskowsky,  Sarah 
Murrihy.  Paula 
Abrams.  Jason 
Wiliford,  Lance 
Harper.  Ryan 
Ferrill.  Kyle 
Stafford,  Robby 


Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices 
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LAST  REVISED  6/15/04 


Thursday,  July  29,  2004  at  8:00  PM 
Tanglewood  Theatre 
Saturday.  July  31,  2004  at  2:30  PM 
Stefan  Asbury,  conductor 
David  Kneuss,  director 

John  Michael  Deegan  and  Sarah  G Conly,  design 


Britten,  Benjamin  A Midsummer  Night's  Dream 

**2*121-2110-  2pc  - 2hp  - hpsi/cel  - str:7  5 4 4 2 


144' 

time  does  not  include  2 Intermissions 


Violin  1 

Violin  II 

Viola 

Cello 

Simeonov.  Simeon 
Russell.  Benjamin 

Yano.  Annie 
Corruccim,  Rebecca 

Posadas,  J T 
Schmitz.  Kanna 

Rafferty.  Alan 
Costa.  Mira 

Sussmann,  Arnaud 
Walvoord,  Martha 

Kennedy.  Carrie 
Lefkowitz,  Gabe 

Mooney.  Ryan 
Sielaff,  Miranda 

Bock.  Marieve 
Chnstensen,  Christine 

Shtereva,  Daniela 
Toomes.  Aimee 

Manolov.  Emanouil 

Smoliar,  Rachel 

Bass 

Herman.  Jory 
Van  Dyck.  Tom 

Flute 

Landon,  Liz  (picc) 
Bleick,  Jennifer  (picc) 

Oboe 

Secoy.  Courtney  (EH) 

Clarinet 

Woolfrey,  Robert 
Simmons,  Enn 

Bassoon 
Caufield,  Stevi 

Horn 

Schurr,  Kelly 
Rosenfeld,  Alex 

Trumpet 

Muckey.  Matt 

Trombone 
Logan,  Bnan 

Percussion 
Grubbs.  Matthew 
Camck.  Keith 

Harp 

Poeschl-Ednch.  Barbara 
Zdorovetchi.  Ina 

Harpsichord/Celeste 
McLeavey,  Christine 

Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices 
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LAST  REVISED  6/15/04 


Sunday,  August  01.  2004  at  8 30  PM 
Seiji  Ozawa  Hall 

Seiji  Ozawa,  conductor  (Takemitsu.  Verdi) 
John  Williams,  conductor  (Bernstein) 
Mayumi  Miyata,  shd 
Kyle  Ferrill,  baritone 
Alan  Smith,  vocal  coach 


NOTE  THIS  IS  PARTIAL  PROGRAM,  NOT  IN  PROGRAM  ORDER  "* 


Bernstein,  Leonard 


Benediction  6‘ 

bantone  solo  - 2 *3  *3  *3  - 4 3 3 1 - hp  - str 


Takemitsu,  Toru 


Ceremonial  8' 

sho  - *3  3 *4  3 - 4 3 3 0 - 3pc  - cel  - hp  - str:  1 4 12  10  8 6 


Verdi,  Giuseppe 


Overture  to  La  forza  del  destmo  8' 

2*  2 2 2 - 4 2 3 1 - limp  - Iperc  - 2hp  - str 


String  Seating 


la 

1b 

Violin  1 
Jennings.  All 
Macelaru,  Cnstian 

Violin  II 

Fankuchen,  Jory 
Pargman.  Joel 

Viola 

Routt,  Laura 
Posadas.  J T 

CSIIQ 

Anderegg.  Peter 
Raflerty.  AJan 

Bass 

Thompson  Eric 
Herman.  Jory 

2a 

2b 

Sykes,  Alexis 
Jermyn,  Jill* 

Harasim.  Sonja 
Placci,  Markus* 

Sietaff.  Miranda 
Mooney.  Ryan* 

Murphy,  Ryan 
Gjom.  Holgen* 

Cohen.  Zach 
Coale.  Logan 

3a 

3b 

Sussmann.  Arnaud 
Corruccim,  Rebecca 

Ullery,  Benjamin 
Donaldson.  Anne 

Fratianne-Tmkham.  Jill 
Sirota.  Nadia 

Christensen.  Chnstme 
Pittenger,  Elise 

Hanna.  Alex 
Van  Dyck.  Tom 

4a 

4b 

Yano.  Annie 
Shen,  Yin 

Russell,  Benjamin 
Maytan.  Gregory 

Kanter,  Allison 
Mong.  Cindy 

Hopkins.  Christopher 
Chu,  Christine 

Botsford.  Ted 

5a 

5b 

Kozma,  Eva 
Walvoord.  Martha 

Lee.  Sunyoung 
Leigh,  Jett 

Yaffe.  Emily 
Fergusson.  Megan 

Oliver.  Donny 
Pollard.  Sally 

6a 

6b 

Abdikadirova.  Gulia 
Armijo  Fortin,  Andrea 

Chamberlain.  Amanda 
Shtereva.  Daniela 

Vallieres.  Francois 
Yaple.  Landon 

Bock,  Marieve 
Sitzer,  Sara 

7a 

7b 

Numata,  Yuki 
Kohlloeffel.  Beatrice 

Kennedy.  Carrie 

Schmitz.  Karina 
Fong,  Stephanie 

Yang,  Clara 
Costa.  Mira 

8a  Simeonov.  Simeon 


*■  NOTE  BSO  members  occupy  this  chair  when  they  play  in  with  the  TMCO.  It  is  a unique  honor  to  have  a 
BSO  player  join  your  section  and  we  ask  that  you  graciously  move  to  the  last  stand  when  this  happens 
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LAST  REVISED  6/15/04 


Sunday,  August  01,  2004  at  8:30  PM 
Seiji  Ozawa  Hall 

Seiji  Ozawa,  conductor  (Takemitsu,  Verdi) 

John  Williams,  conductor  (Bernstein) 

Mayumi  Miyata,  sho 
Kyle  Ferrill,  baritone 
Alan  Smith,  vocal  coach 

*•*  NOTE  THIS  IS  PARTIAL  PROGRAM,  NOT  IN  PROGRAM  ORDER  *** 

Bernstein,  Leonard  Benediction 

bantone  solo  - 2 *3  *3  *3  - 4 3 3 1 - hp  - str 

Takemitsu,  Toru  Ceremonial 

sho  - *3  3 *4  3 - 4 3 3 0 - 3pc  - cel  - hp  - str:14, 12. 10.8.6 

Verdi,  Giuseppe  Overture  to  La  forza  del  destino 

2*222  -42  3 1 - timp  - 1 perc  - 2hp  - str 


Bernstein 

Takemitsu 

Verdi 

Flute 

Landon,  Liz 

Frisof.  Sarah  (picc) 

TBD 

Bleick,  Jennifer 

Bleick,  Jennifer  (picc) 
Smith,  Mercedes  (picc) 

TBD  (picc) 

Oboe 

Farkas,  Stefan 

Secoy,  Courtney 

TBD 

Secoy,  Courtney 
Ross.  Brent  (EH) 

Farkas,  Stefan 
Maslerson,  Nick 

TBD 

Clarinet 

Woolfrey,  Robert 

Svoboda,  Enn 

TBD 

Carter.  Tim 
Advocat,  Amy  (bass) 

Carter,  Tim 
Seltzer,  Benjamin 
Advocat,  Amy  (bass) 

TBD 

Bassoon 

Caufield,  Stevi 

Miller,  Cann 

TBD 

Vilcins,  Karl 

Bartels,  Brooke  (contra) 

Vilcins.  Kart 
Caufield,  Stevi 

TBD 

Horn 

Schurr,  Kelly 

TBD 

TBD 

Rosenfeld,  Alex 

1BD 

TBD 

Campos,  Linda 

TBD 

TBD 

Black,  Roslyn 

TBD 

TBD 

Trumpet 

Jeffrey.  Paul 

Barwise,  Ryan 

TBD 

Scanlon.  Chris 
Muckey,  Matt 

Freeman.  John 
Jeffrey.  Paul 

TBD 

Trombone 

Wright,  Bron 

Logan.  Brian 

TBD 

Logan,  Brian 

Otto,  Tom 

TBD 

Subero,  Angel 

Subero.  Angel 

TBD 

Tuba 

Lapins,  Alex 

- 

TBD 

Timpani 

- 

- 

TBD 

Percussion 

Kulevich,  Jeb 
Williams,  Karl 
Rubinshteyn,  Timur 

TBD 

Harp 

Poeschl-Ednch,  Barbara 

Zdorovetchi,  Ina 

TBD 

TBD 

Keyboard 

- 

Chang,  JiHye 

- 

Assignments  subject  to  change.  Please  check  bulletin  boards  frequently  for  notices. 
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LAST  REVISED  6/15/04 


Tuesday.  August  03,  2004  at  8:30  PM 
Shed 

Christoph  von  Dohndnyi,  conductor  (Strauss) 
TBD,  conductor  (Tchaikovsky) 


•-  NOTE  THIS  IS  PARTIAL  PROGRAM.  NOT  IN  PROGRAM  ORDER  *** 

Strauss,  Richard  Till  Eulenspiegel  15' 

•4  ’4  =4  *4  - 4 3 3 1 - timp  - 2perc  - sir  (opt  extra  4hn,  3tp) 

Tchaikovsky,  Piotr  Ilyich  1812  Overture  16' 

*3  '3  2 2 - 4 4 3 1 - timp  - 5perc  - str 


String  Seating:  Strauss 

Violin  II 

la 

Shtereva,  Damela 

Maytan,  Gregory 

1b 

Walvoord.  Martha 

Leigh.  Jeff 

2a 

Harasim.  Sonja 

Lee.  Sunyoung 

2b 

Kohlloeffel.  Beatrice 

Shen,  Yin 

3a 

Jermyn.  Jill 

Abdikadirova,  Gulia 

3b 

Chamberlain.  Amanda 

Jennings.  All 

4a 

Fankuchen.  Jory 

Simeonov.  Simeon 

4b 

Kennedy,  Carrie 

Kozma,  Eva 

5a 

Russell.  Benjamin 

Pargman,  Joel 

5b 

Numata.  Yuki 

Sussmann,  Arnaud 

6a 

Macelaru,  Cnstian 

Yano,  Annie 

6b 

Corruccim.  Rebecca 

Sykes.  Alexis 

7a 

Placci.  Markus 

Donaldson,  Anne 

7b 

Ullery.  Benjamin 

8a 

Armijo  Fortin.  Andrea 

Viola 

Fratianne-Tmkham.  Jill 
Mong.  Cindy 

Cello 

Chnstensen.  Christine 
Chu.  Christine 

Bass 

Botsford,  Ted 
Coale.  Logan 

Routt.  Laura 
Schmitz.  Karina 

Anderegg.  Peter 
Yang.  Clara 

Thompson,  Eric 
Hanna,  Ale* 

Vallieres.  Francois 
Mooney  Ryan 

Bock.  Maneve 
Gjom.  Holgen 

Herman.  Jory 
Cohen.  Zach 

Posadas,  J T 
Fergusson.  Megan 

Rafferty  Alan 
Pollard.  Sally 

Van  Dyck.  Tom 

Sielaff,  Miranda 
Sirota.  Nadia 

Murphy,  Ryan 
Pittenger.  Elise 

Fong.  Stephanie 
Yaffe,  Emily 

Costa.  Mira 
Oliver,  Donny 

Yaple.  Landon 

Sitzer,  Sara 

Kanter,  Allison  Hopkins.  Chnstopher 


String  Seating:  Tchaikovsky  ” TMC  Strings  will  share  stands  with  BSO  players  and  sit  inside 


1 

Violin  1 

Walvoord,  Martha 

Violin  II 
Leigh,  Jeff 

Viola 

Mong.  Cindy 

Cello 

Chu.  Chnstme 

Bass 

Botsford,  Ted 

2 

Shtereva.  Damela 

Maytan.  Gregory 

Fratianne-Tmkham,  Jill 

Chnstensen,  Christine 

Coale.  Logan 

3 

Kohlloeffel,  Beatnce 

Shen,  Yin 

Schmitz.  Kanna 

Yang.  Clara 

Thompson.  Enc 

4 

Harasim.  Sonja 

Lee,  Sunyoung 

Routt.  Laura 

Anderegg.  Peter 

Hanna,  Alex 

5 

Chamberlain.  Amanda 

Jennings.  All 

Mooney.  Ryan 

Gjom.  Holgen 

Herman.  Jory 

6 

Jermyn,  Jill 

Abdikadirova.  Gulia 

Vallieres,  Francois 

Bock,  Maneve 

Cohen.  Zach 

7 

Kennedy.  Carrie 

Kozma,  Eva 

Fergusson.  Megan 

Pollard,  Sally 

Van  Dyck.  Tom 

8 

Fankuchen,  Jory 

Simeonov,  Simeon 

Posadas.  J T 

Rafferty,  Alan 

9 

Numata.  Yuki 

Sussmann,  Arnaud 

Sirota,  Nadia 

Pittenger.  Elise 

10 

Russell.  Benjamin 

Pargman,  Joel 

Sielaff,  Miranda 

Murphy,  Ryan 

11 

Corrucani.  Rebecca 

Sykes.  Alexis 

Yaffe,  Emily 

Oliver.  Donny 

12 

Macelaru.  Cristian 

Donaldson,  Anne 

Fong,  Stephanie 

Costa.  Mira 

13 

Ullery  Benjamin 

Yano,  Annie 

Kanter,  Allison 

Hopkins,  Christopher 

14 

Armijo  Fortin,  Andrea 

Yaple.  Landon 

Sitzer,  Sara 

15  Placci  Markus 


Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices 
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LAST  REVISED  7/11/04 


Tuesday.  August  03,  2004  at  8:30  PM 
Shed 

Christoph  von  DohnSnyi,  conductor  (Strauss) 
TBD.  conductor  (Tchaikovsky) 


— NOTE  THIS  IS  PARTIAL  PROGRAM,  NOT  IN  PROGRAM  ORDER  *** 

Strauss,  Richard  Till  Eulenspiegel  15' 

*4  *4  =4  *4  4 3 3 1 - timp  - 2perc  - str  (opt  extra  4hn,  3tp) 

Tchaikovsky,  Piotr  Ilyich  1812  Overture  16' 

*3  *3  2 2 - 4 4 3 1 - timp  - 5perc  - str 


Flute 

Strauss 
Landon.  Liz 
Frisof.  Sarah 
Smith,  Mercedes 
Bleick.  Jennifer  (picc) 

Tchaikovskv 
Bleick,  Jennifer 
Landon,  Liz 
Fnsof.  Sarah  (picc) 

Oboe 

Masterson,  Nick 
Farkas.  Stefan 
Ross.  Brent 
Secoy,  Courtney  (EH) 

Ross.  Brent 
Farkas.  Stefan 
Secoy.  Courtney  (EH) 

Clarinet 

Carter,  Tim 
Simmons,  Erin 
Svoboda,  Enn  (Eb) 
Advocat,  Amy  (bass) 

Woolfrey,  Robert 
Simmons,  Enn 

Bassoon 

Miller.  Carin 
Caufield,  Stevi 
Vilcins,  Karl 

Bartels.  Brooke  (contra) 

Vilcins,  Karl 
Caufield,  Stevi 

Horn 

Black,  Roslyn 
Rosenfeld,  Alex 
Campos.  Linda 
Schurr,  Kelly 

Rosenfeld,  Alex 
Schurr,  Kelly 
Zuehlke.  Anneka 
Muehl-Miller.  Matt 

Trumpet 

Freeman,  John 
Muckey,  Matt 
Barwise.  Ryan 

Scanlon,  Chris 
Barwise.  Ryan 
Muckey.  Matt  (Cor  1) 
Jeffrey.  Paul  (Cor  II) 

Trombone 

Otto.  Tom 
Wnght,  Bron 
Subero,  Angel 

Logan.  Bnan 
Wnght.  Bron 
Subero.  Angel 

Tuba 

Lapins,  Alex 

Lapins.  Alex 

Timpani 

Williams,  Karl 

Rubinshteyn,  Timur 

Percussion 

Rubinshteyn,  Timur 
Dillon,  Rob 
Kulevich,  Jeb 

Kulevich,  Jeb 
Williams,  Karl 
Dillon.  Rob 
Carrick,  Keith 
Grubbs,  Matthew 

Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices 
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LAST  REVISED  6/15/04 


Monday,  August  16,  2004  at  8:30  PM 

Seiji  Ozawa  Hall 

Robert  Spano,  conductor 

Alan  Pierson,  conductor  (Carter) 

Lucy  Shelton,  soprano 

Ken  Griffiths,  vocal  coach 

TMC  Vocal  Fellows  (see  below) 


Carter,  Elliott  Holiday  Overture 

3333-4331-  timp  1 perc  - pn  - sir 

Gandolft,  Michael  Impressions  from  'the  Garden  of  Cosmic  Speculation* 

*3  *3  *3  *3  - 4 3 3 1 - timp  2perc  - hp  - pn  - str 


Salonen,  Esa-Pekka  Insomnia 

3333-8331-  timp  - 4perc  - hp  - pn/cel  - str 


INTERMISSION 


Berio,  Luciano  Sinfonia 

*4  *3  ♦4  *3  - 2sax  - 4 4 3 1 - timp  - 3perc  - hp  - 3kyb  - str  (8  8 8 )8  8 8 


10* 

15* 

20* 


34* 


String  Seating:  Carter/Gandolfi/Salonen 


Violin  1 

Violin  II 

Viola 

Cello 

Bass 

la 

Numata.  Yuki 

Shen  Yin 

Sirota.  Nadia 

Pittenger.  Elise 

Cohen  Zach 

1b 

Corruccmi.  Rebecca 

Armijo  Fortin,  Andrea 

Kanter,  Allison 

Hopkins  Chnstopher 

Hanna.  AJex 

2a 

Walvoord.  Martha 

Pargman.  Joel 

Schmitz.  Kanna 

Yang.  Clara 

Herman.  Jory 

2b 

Yano,  Annie 

Russell.  Benjamin 

Fergusson  Megan 

Pollard.  Sally 

Botsford,  Ted 

3a 

Kozma.  Eva 

Maytan,  Gregory 

Mong.  Cindy 

Chu.  Chnstme 

Van  Dyck.  Tom 

3b 

Ullery,  Benjamin 

Shtereva.  Daniel  a 

Yaffe  Emily 

Oliver.  Donny 

Thompson.  Enc 

4a 

Simeonov,  Simeon 

Kennedy  Came 

Sielaff.  Miranda 

Murphy.  Ryan 

Coale.  Logan 

4b 

Abdikadirova,  Gulia 

Macelaru  Cnstian 

Fong,  Stephanie 

Costa,  Mira 

5a 

Donaldson,  Anne 

Placo.  Markus 

Yaple,  Landon 

Silzer  Sara 

5b 

Jennings.  AJi 

Chamberlain.  Amanda 

Valheres.  Francois 

Bock.  Maneve 

6a 

Lee.  Sunyoung 

Sykes,  Alexis 

Posadas.  J T 

Rafferty,  Alan 

6b 

Jermyn.  Jill 

Harasim.  Sonja 

Fratianne-Tinkham  Jill 

Chnstensen  Chnstme 

7a 

Sussmann.  Amaud 

Fankuchen.  Jory 

Mooney  Ryan 

Gjom.  Holgen 

7b 

Leigh,  Jeff 

Routt.  Laura 

Anderegg  Peter 

8a 

Kohlloeffel.  Beatnce 

String  Seating:  Berio 

Vln  A 

Vln  C 

Viola 

Cello 

Bass 

1 

Walvoord,  Martha 

Shen,  Yin 

Kanter.  Allison 

Hopkins  Christopher 

Hanna  Alex 

2 

Corruccmi.  Rebecca 

Russell,  Benjamin 

Sirota.  Nadia 

Pittenger.  Elise 

Cohen.  Zach 

3 

Numata  Yuki 

Pargman  Joel 

Fergusson,  Megan 

Pollard.  Sally 

Herman.  Jory 

4 

Yano,  Annie 

Shtereva.  Damela 

Schmitz.  Kanna 

Yang.  Clara 

Botsford,  Ted 

5 

Ullery.  Benjamin 

Maytan.  Gregory 

Yaffe  Emily 

Oliver.  Donny 

Van  Dyck.  Tom 

6 

Kozma,  Eva 

Macelaru.  Cnstian 

Mong.  Cindy 

Chu.  Chnstme 

Thompson,  Enc 

7 

Abdikadirova  Gulia 

Kennedy  Carrie 

Fong.  Stephanie 

Costa.  Mira 

Coale.  Logan 

8 

Simeonov,  Simeon 

Chamberlain.  Amanda 

Sielaff.  Miranda 

Murphy  Ryan 

TBD 

Vln  B 

1 

Armijo  Fortin.  Andrea 

Berio  Cast 

2 

Donaldson  Anne 

Soprano  1 

Blaskowsky  Sarah 

Soprano  II 

Shelton  Lucy 

3 

Jermyn.  Jill 

Mezzo  1 

Murnhy,  Paula 

4 

Lee,  Sunyoung 

Mezzo  II 

Abrams.  Jason 

Tenor  1 

Harper.  Ryan 

5 

Leigh  Jeff 

Tenor  II 

Wiliford,  Lance 

6 

Sussmann.  Amaud 

Baritone  1 

Femll.  Kyle 

Bantone  II 

Stafford  Robby 

7 

Kohlloeffel,  Beatrice 

Rehearsal  Piano 

Robards  Casey 

8 

Jennings.  All 

Rehearsal  Piano 

Ditlow.  Kristin 
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LAST  REVISED  7/11/04 


Monday,  August  16,  2004  at  8:30  PM 

Seiji  Ozawa  Hall 

Robert  Spano,  conductor 

Alan  Pierson,  conductor  (Carter) 

Lucy  Shelton,  soprano 

Ken  Griffiths,  vocal  coach 

TMC  Vocal  Fellows  (see  below) 


Carter,  Elliott  Holiday  Overture 

3333-4331-  timp  1 perc  - pn  - str 

Gandolfi.  Michael  Impressions  from  'the  Garden  of  Cosmic  Speculation’ 

*3  *3  *3  *3  4 3 3 1 - timp  2perc  - hp  - pn  - str 


Salonen,  Esa-Pekka  Insomnia 

3 3 3 3 - 8 3 3 1 - timp  - 4perc  - hp  - pn/cel  - str 

INTERMISSION 


Berio,  Luciano  Sinfonia 

*4  *3  +4  *3  - 2sax  - 4 4 3 1 - timp  - 3perc  - hp  - 3kyb  - str  [8  8 8 ]8  8 8 


Flute 

Carter 

Smith.  Mercedes 
Landon,  Liz 
Bleick.  Jennifer  (picc) 

Gl-ndolfj 

Landon,  Liz 
Smith,  Mercedes 
Frisof.  Sarah  (lll/picc) 

Salonen 

Bleick.  Jennifer 
Frisof.  Sarah  (ll/alto) 
Smith.  Mercedes  (lll/picc) 

Oboe 

Ross.  Brent 
Masterson.  Nick 
Farkas.  Stefan  (EH) 

Secoy,  Courtney 
Masterson,  Nick 
Farkas.  Stefan  (lll/EH) 

Masterson.  Nick 
Secoy.  Courtney 
Ross.  Brent  (lll/EH) 

Clarinet 

Svoboda.  Erin 
Woolfrey.  Robert 
Advocat,  Amy  (bass) 

Woolfrey.  Robert 
Carter.  Tim 

Advocat,  Amy  (lll/bass) 

Simmons.  Enn 
Svoboda.  Enn  (ll/Eb/bass) 
Advocat.  Amy  (bass) 

Saxophone 

- 

- 

- 

Bassoon 

Vilans.  Karl 
Bartels.  Brooke 
Miller,  Cann  (contra) 

Vilans,  Karl 
Caufield,  Stevi 
Miller.  Cann  (Ill/contra) 

Caufield.  Stevi 
Bartels.  Brooke 
Miller.  Carin  (contra) 

Horn 

Rosenfeld.  Alex 
Black,  Roslyn 
Campos.  Linda 
Zuehlke.  Anneka 

Campos.  Linda 
Zuehlke.  Anneka 
Schurr,  Kelly 
Rosenfeld.  Alex 

Zuehlke.  Anneka 
Schurr.  Kelly 
Black.  Roslyn 
Solomon.  Peter 
Rosenfeld  Alex  (Wtb  1) 
Amendoia  Enn  (Wtb  II) 
Campos.  Linda  (Wtb  III) 
Murdick,  Nick  (Wtb  IV) 

Trumpet 

Muckey.  Matt 
Jeffrey.  Paul 
Freeman,  John 

Scanlon,  Chris 
Freeman.  John 
Muckey,  Matt 

Barwise.  Ryan 
Muckey.  Matt 
Freeman.  John 

Trombone 

Wnght,  Bron 
Logan.  Bnan 
Subero,  Angel 

Otto.  Tom 
Wnght.  Bron 
Subero.  Angel 

Logan,  Bnan 
Otto.  Tom 
Subero.  Angel 

Tuba 

Lapins  Alex 

Lapins.  Alex 

Lapins.  Alex 

Timpani 

Grubbs.  Matthew 

Williams,  Karl 

Rubinshteyn.  Timur 

Percussion 

Rubinshteyn,  Timur 
Kulevich,  Jeb 
Dillon.  Rob 

Carrick.  Keith 
Dillon.  Rob 

Williams.  Karl 
Grubbs  Matthew 
Camck,  Keith 
Kulevich.  Jeb 

Harp 

- 

Poeschl-Ednch.  Barbara 

Zdorovetchi,  Ina 

Keyboard 

Zakrzewski.  Beremka 
(piano) 

Gallagher.  Kimball 
(piano) 

Zakrzewski  Beremka 
(piano/celeste) 

Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices 

10' 


15' 

20' 


34' 


Berio 

Fnsof,  Sarah 
Bleick,  Jennifer 
Smith.  Mercedes 
Landon.  Liz  (picc) 

Farkas.  Stefan 
Masterson.  Nick 
Ross,  Brent  (EH) 

Carter.  Tim 
Simmons,  Erin 
Svoboda.  Enn 
Woolfrey.  Robert  (Eb) 

Enc  Hewitt  (alto) 
Harry  Cherrm  (tenor) 

Bartels,  Brooke 
Caufield.  Stevi 
Miller,  Carm  (contra) 

Schurr,  Kelly 
Rosenfeld,  Alex 
Black,  Roslyn 
Campos.  Linda 


Jeffrey.  Paul 
Freeman.  John 
Scanlon.  Chns 
Barwise,  Ryan 

Wright.  Bron 
Logan.  Brian 
Subero,  Angel 

Lapins.  AJex 

Kulevich,  Jeb 

Dillon,  Rob 
Williams,  Karl 
Carrick.  Keith 


Poeschl-Edrich.  Barbara 

Gallagher.  Kimball  (organ) 
Ditlow.  Kristin  (piano) 
Robards,  Casey  (synth) 


Orchestra  and  Opera  Assignments 


159 


LAST  REVISED  6/15/04 


Sunday,  August  22,  2004  at  2:30  PM 
Shed 

James  DePriest,  conductor 
Garrick  Ohlsson,  piano 


Beethoven,  Ludwig  van  Plano  Concerto  No4  in  G major,  Op  58 

1 2 2 2 - 2 2 0 0 - timp  - str  12  10  8 8 5 

INTERMISSION 


Mahler,  Gustav 

Symphony  Nol  in  D, 

, "Titan" 

52‘ 

*4  *4  =4  *3  - 7 4 3 1 - 

2timp  - 3perc  - hp  - str 

la 

1b 

Violin  1 

Ullery,  Benjamin 
Harasim,  Sonja 

Violin  II 
Sykes.  Alexis 
Macelaru,  Cnstian 

Viola 

Yaple.  Landon 
Schmitz,  Karma 

Cello 

Sitzer.  Sara 
Yang,  Clara 

Bass 

Thompson.  Enc 
Van  Dyck,  Tom 

2a 

2b 

Sussmann.  Arnaud 
Simeonov,  Simeon* 

Jermyn,  Jill 
Shtereva.  Daniela* 

Fong.  Stephanie 
Mong,  Cindy* 

Costa.  Mira 
Chu.  Chnstme* 

Botsford  Ted 
Herman,  Jory 

3a 

3b 

Pargman.  Joel 
Kennedy,  Carrie 

Leigh,  Jeff 
Numata.  Yuki 

Kanter  Allison 
Sielaff.  Miranda 

Hopkins,  Chnstopher 
Murphy.  Ryan 

Cohen,  Zach 

4a 

4b 

Maytan.  Gregory 
Placet,  Markus 

Kohlloeffel,  Beatrice 
Oonaldson,  Anne 

Yaffe,  Emily 
Fratianne-Tmkham,  Jill 

Oliver.  Donny 
Chnstensen,  Chnstme 

5a 

5b 

Kozma,  Eva 
Fankuchen,  Jory 

Jennings,  All 
Walvoord,  Martha 

6a 

6b 

Shen,  Yin 

Armijo  Fortin,  Andrea 

la 

1b 

Violin  1 

Sussmann,  Arnaud 
Harasim,  Sonja 

Violin  II 

Macelaru,  Cnstian 
Sykes,  Alexis 

Viola 

Schmitz,  Kanna 
Yaple.  Landon 

Cello 

Yang,  Clara 
Sitzer,  Sara 

Bass 

Van  Dyck,  Tom 
Thompson.  Enc 

2a 

2b 

Ullery,  Benjamin 
Simeonov.  Simeon+ 

Shtereva,  Damela 
Jermyn,  Jill-*- 

Mong.  Cindy 
Fong,  Stephanie* 

Chu,  Christine 
Costa,  Mira* 

Botsford,  Ted 
Herman.  Jory 

3a 

3b 

Kennedy,  Carne 
Pargman,  Joel 

Numata.  Yuki 
Leigh,  Jeff 

Sielaff,  Miranda 
Kanter,  Allison 

Murphy,  Ryan 
Hopkins,  Chnstopher 

Cohen,  Zach 
Coale.  Logan 

4a 

4b 

Placet,  Markus 
Maytan,  Gregory 

Donaldson,  Anne 
Kohlloeffel.  Beatrice 

Fratianne-Tinkham,  Jill 
Yaffe.  Emily 

Chnstensen.  Chnstme 
Oliver.  Donny 

Hanna,  Alex 

5a 

5b 

Fankuchen,  Jory 
Kozma,  Eva 

Walvoord,  Martha 
Jennings,  Alt 

Posadas  J T 
Mooney,  Ryan 

Rafferty  Alan 
Gjom,  Holgen 

6a 

6b 

Armijo  Fortin,  Andrea 
Shen.  Yin 

Yano,  Annie 
Lee,  Sunyoung 

Routt,  Laura 
Fergusson,  Megan 

Anderegg,  Peter 
Pollard.  Sally 

7a 

7b 

Russell,  Benjamin 
Abdikadirova.  Gulia 

Sirota.  Nadia 
Vallieres.  Francois 

Pittenger,  Elise 
Bock.  Marieve 

8a 

Chamberlain,  Amanda 

oc/?T.E  BS0  members  «h»  chair  when  they  play  in  with  the  TMCO  It  is  a unique  honor  to  have  a 

BSO  player  join  your  section  and  we  ask  that  you  graciously  move  to  the  last  stand  when  this  happens 


Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices 
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LAST  REVISED  7/11/04 


Sunday,  August  22,  2004  at  2:30  PM 
Shed 

James  DePriest,  conductor 
Garrick  Ohlsson,  piano 

Beethoven,  Ludwig  van  Piano  Concerto  No4  in  G major,  Op.  58  33' 

1 2 2 2 - 2 2 0 0 - timp  - str  12  10  8 8 5 

I NTERMISSION 

Mahler,  Gustav  Symphony  Nol  in  D,  "Titan"  52' 

*4  ‘4  =4  *3  - 7 4 3 1 - 2timp  - 3perc  - hp  - str 


Flute 

Beethoven 

Fnsof,  Sarah 

Mahler 

Bleick,  Jennifer 
Smith,  Mercedes  (ll/picc  III) 
Frisof,  Sarah  (lll/picc  1) 
Landon,  Liz  (IV/picc  II) 

Oboe 

Masterson,  Nick 
Secoy.  Courtney 

Farkas.  Stefan 
Masterson.  Nick 
Secoy.  Courtney 
Ross.  Brent  (IV/EH) 

Clarinet 

Carter,  Tim 
Simmons,  Enn 

Woolfrey,  Robert 
Simmons.  Enn 
Advocat,  Amy  (lll/bass/Eb  1) 
Svoboda,  Erin  (IV/Eb  II) 

Bassoon 

Caufield,  Stevi 
Miller.  Carin 

Bartels.  Brooke 
Miller,  Carin 
Vilcins.  Karl  (Ill/contra) 

Horn 

Schurr,  Kelly 
Rosenfeld,  Alex 

Zuehlke,  Anneka 
Campos.  Linda 
Black,  Roslyn 
Schurr,  Kelly 
Rosenfeld.  Alex 
Solomon.  Peter 
Amendola,  Erin 
Murdick,  Nick  (asst  1) 

Trumpet 

Freeman.  John 
Scanlon,  Chris 

Jeffrey.  Paul 
Barwise.  Ryan 
Muckey.  Matt 
Scanlon,  Chns 
Freeman.  John  (Asst) 

Trombone 

Logan,  Brian 
Otto.  Tom 

Wright,  Bron  (IV/Asst) 
Subero,  Angel 

Tuba 

- 

Lapins,  Alex 

Timpani 

Camck,  Keith 

Rubinshteyn,  Timur 
Williams,  Karl 

Percussion 

~ 

Grubbs,  Matthew 
Kulevich,  Jeb 
Dillon.  Rob 

Harp 

- 

Zdorovetchi,  Ina 

Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices 
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2004  TMC  Bus  Schedule 

EFFECTIVE  6/28/04 
BUS  STOPS: 

MHS:  Front  Circle  outside  main  entrance 

TWO  - Main  Gate:  Across  lot  from  Glass  House  in  front  of  West  Main  Lot 
TWD  • Ozawa:  At  entrance  to  Ozawa  Hall  loading  dock  in  the  Hickory  Parking 

Lot  Busses  rest  here  between  runs 

BUS  ROUTES 

Regular  Bus  Inbound  (to  TWD)-  will  stop  at  both  OZAWA  and  the  MAIN  GATE  See  below  for  Concert  Bus  route 

Regular  Bus  Outbound  (to  MHS)  - will  leave  from  OZAWA,  will  NOT  stop  at  the  MAIN  GATE  See  below  for  Concert 
Bus  route. 

Concert  Bus  Inbound  (to  TWD)  - Bus  will  stop  to  unload  at  both  the  MAIN  GATE  and  OZAWA. 

Concert  Bus  Outbound  (to  MHS)-  If  concert  is  at  Ozawa,  bus  will  ONLY  depart  from  OZAWA  If  concert  is  at  the 
Shed,  Theatre,  or  Chamber  Music  Hall,  bus  ONLY  departs  from  the  MAIN  GATE 


Schedule  subject  to  change. 
Check  boards  frequently  for  updates. 


Bold  & italics  are  approximate  times  for  post-concert  busses ; time  noted  is 
earliest  time  bus  will  leave.  Busses  will  leave  promptly  15  minutes  after  the 
concert  ends  unless  otherwise  noted.  Check  boards  for  list  of  concert  dates  & 
locations. 


Leave  MHS 

Monday  - 

Arrive  TWD 

Saturday 
Leave  TWD 

Arrive  MHS 

835  AM 

8:55  AM 

9:00  AM 

9:20  AM 

9:25  AM 

9:45  AM 

10:05  AM 

10:25  AM 

10:30  AM 

10:50  AM 

11:05  AM 

11:25  AM 

11:30  AM 

11:50  AM 

12:05  PM 

12:25  PM 

12:30  PM 

12:50  PM 

1:05  PM 

1:25  PM 

1:30  PM 

1:50  PM 

3:05  PM 

3:25  PM 

3:30  PM 

3:50  PM 

4:05  PM 

4:25  PM 

4:30  PM 

4:50  PM 

5:05  PM 

5:25  PM 

5:30  PM 

5:50  PM 

6:05  PM 

6:25  PM 

6:30  PM 

6:50  PM 

7:05  PM 

7:25  PM 

7:45  PM 

8:05  PM 

10:35  PM 

11:00  PM 

Leave  MHS 

Sunday 

Arrive  TWD  Leave  TWD 

Arrive  MHS 

8:35  AM 

8 55  AM 

9:00  AM 

9:20  AM 

9:25  AM 

9:45  AM 

10:05  AM 

10  25  AM 

10:30  AM 

10:50  AM 

1 1 :05  AM 

11:25  AM 

11:30  AM 

1 1 :50  AM 

12:45  PM 

1:05  PM 

1:45  PM 

2:05  PM 

3:05  PM 

3:25  PM 

3:30  PM 

3:50  PM 

4:45  PM 

5:05  PM 

5:25  PM 

5 45  PM 

6:05  PM 

6:25  PM 

6:25  PM 

6:45  PM 

6:50  PM 

7:10  PM 

7:45  PM 

8:05  PM 

10:3  5 PM 

11:00  PM 

Schedule  subject  to  change. 
Check  boards  frequently  for  updates. 
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jJB^anglewood 


SK 


£ 


Masks  and  Statues  collected  by  Albert  Gordon  since  1965 


ORIGINS  GOLLCRV 

formerly  TRIBAL  ARTS  GALLERY,  NYC 

Ceremonial  and  modern  sculpture 
for  new  and  advanced  collectors 


Open  7 Days 
413-298-0002 


36  Main  St.  POB  905 
Stockbridge,  MA  01262 


QKANWE1J_J 


RESORT,  SPA  & GOLF  CLUB 


HISTORIC  HOTELS 


NATIONAL  TRUST 


The  Resort 
The  Golf. 
And  Now, 
The  Spa. 


Let  us  help  you  truly 
enjoy  the  Berkshires. 
Whether  spending  the 
day  or  enjoying  a 
stay  in  one  of  our  107 
rooms,  Cranwell  has 
something  for  everyone. 
Unmatched  views, 
perfect  golf  swings, 
revitalizing  massages, 
candlelight  dining  and 
restful  nights. 


35,000'Sq.'Ft.  Spa 


18'Hole  Golf  Course 


Three  Restaurants 


Lenox,  Massachusetts 
1 '800-CRAN  WELL 
visit  us  at  cranwell.com 
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Eclitli  Wharton  called  it 


*My  first  real  home. 

The  New  York  Time  s calls  it 

itlfc  t v 
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The  Mount 

Estate  & Gardens 


Don’t  miss  the  final  season  of  our  Designer  Showhouse, 
featuring  stunning  interiors  created  by  world-class  designers. 

Stroll  through  exquisite  gardens,  enjoy  lunch  and  a glass  of  wine  on  the  terrace, 
and  attend  provocative  lectures  on  Monday  and  Thursday  afternoons. 


/.  ToC-c-tX  CD  . ( 


www.  .org 

Route  7 at  Plunkett  Street,  Lenox  Daily  9-5  413-637-6900 


S BOSTON  SYMPHONY  ORCHESTRA 

One  Hundred  and  Twenty-Third  Season,  2003-04 
TANGLEWOOD  2004 


Trustees  of  the  Boston  Symphony  Orchestra,  Inc. 


Peter  A.  Brooke,  Chairman 
John  F.  Cogan,  Jr.,  Vice-Chairman 
Nina  L.  Doggett,  Vice-Chairman 
Edward  Linde,  Vice-Chairman 


Robert  P.  O’Block,  Vice-Chairman 
Roger  T.  Servison,  Vice-Chairman 
Vincent  M.  O’Reilly,  Treasurer 


Harlan  E.  Anderson 
George  D.  Behrakis 
Gabriella  Beranek 
Jan  Brett 

Samuel  B.  Bruskin 
Paul  Buttenwieser 
James  F.  Cleary 
Eric  D.  Collins 

Life  Trustees 

Vernon  R.  Alden 
David  B.  Arnold,  Jr. 

J.P.  Barger 
Leo  L.  Beranek 
Deborah  Davis  Berman 
Jane  C.  Bradley 
Helene  R.  Cahners 


Diddy  Cullinane, 
ex-officio 

William  R.  Elfers 
Nancy  J.  Fitzpatrick 
Charles  K.  Gifford 
Avram  J.  Goldberg 
Thelma  E.  Goldberg 


Julian  Cohen 
Abram  T.  Collier 
Mrs.  Edith  L.  Dabney 
Nelson  J.  Darling,  Jr. 
Mrs.  John  H.  Fitzpatrick 
Dean  W.  Freed 


Edna  S.  Kalman 
George  Krupp 
R.  Willis  Leith,  Jr. 
Nathan  R.  Miller 
Richard  P.  Morse 
Donna  Riccardi, 
ex-officio 


George  H.  Kidder 
Harvey  Chet  Krentzman 
Mrs.  August  R.  Meyer 
Mrs.  Robert  B.  Newman 
William  J.  Poorvu 
Irving  W.  Rabb 


Edward  I.  Rudman 
Hannah  H.  Schneider 
Thomas  G.  Sternberg 
Stephen  R.  Weber 
Stephen  R.  Weiner 
Robert  Winters 


Peter  C.  Read 
Richard  A.  Smith 
Ray  Stata 

John  Hoyt  Stookey 
John  L.  Thorndike 
Dr.  Nicholas  T.  Zervas 


Other  Officers  of  the  Corporation 

Mark  Volpe,  Managing  Director  Thomas  D.  May,  Chief  Financial  Officer 

Suzanne  Page,  Clerk  of  the  Board 

Board  of  Overseers  of  the  Boston  Symphony  Orchestra,  Inc. 

Diddy  Cullinane,  Chair 


Helaine  B.  Allen 
Joel  B.  Alvord 
Marjorie  Arons-Barron 
Diane  M.  Austin 
Maureen  Scanned 
Bateman 
Milton  Benjamin 
George  W.  Berry 
James  L.  Bildner 
Bradley  Bloom 
Mark  G.  Borden 
Alan  Bressler 
Michelle  Courton 
Brown 

William  Burgin 
Dr.  Edmund  B.  Cabot 
Rena  F.  Clark 
Carol  Feinberg  Cohen 
Mrs.  James  C.  Collias 
Ranny  Cooper 
Martha  H.W. 

Crowninshield 
Joan  P.  Curhan 
Cynthia  Curme 
James  C.  Curvey 
Tamara  P.  Davis 
Mrs.  Miguel  de 
Bragan^a 
Disque  Deane 


Betsy  P.  Demirjian 
Paul  F.  Deninger 
Alan  Dynner 
George  M.  Elvin 
John  P.  Eustis  II 
Pamela  D.  Everhart 
Judith  Moss  Feingold 
J.  Richard  Fennell 
Lawrence  K.  Fish 
Myrna  H.  Freedman 
Dr.  Arthur  Gelb 
Jack  Gill 
Robert  P.  Gittens 
Paula  Groves 
Michael  Halperson 
Ellen  T.  Harris 
Virginia  S.  Harris 
Deborah  M.  Hauser 
Carol  Henderson 
Richard  Higginbotham 
Phyllis  S.  Hubbard 
Roger  Hunt 
Ernest  Jacquet 
Charles  H.  Jenkins,  Jr. 
Michael  Joyce 
Martin  S.  Kaplan 
Steven  E.  Karol 
Stephen  Kay 
Edmund  Kelly 


Douglas  A.  Kingsley 
Robert  Kleinberg 
Dr.  Arthur  R.  Kravitz 
Mrs.  William  D. 

Larkin,  Jr. 

Robert  J.  Lepofsky 
Alexander  M.  Levine 
Christopher  J.  Lindop 
Shari  Loessberg 
Edwin  N.  London 
Carmine  Martignetti 
Joseph  B.  Martin,  M.D. 
Robert  J.  Mayer,  M.D. 
Barbara  E.  Maze 
Thomas  McCann 
Joseph  C.  McNay 
Albert  Merck 
Dr.  Martin  C.  Mihm,  Jr. 
Robert  Mnookin 
Robert  T.  O’Connell 
Norio  Ohga 
Louis  F.  Orsatti 
Joseph  Patton 
Ann  M.  Philbin 
May  H.  Pierce 
Joyce  L.  Plotkin 
Dr.  John  Thomas 
Potts,  Jr. 

Dr.  Tina  Young  Poussaint 


Millard  H.  Pryor,  Jr. 
Patrick  J.  Purcell 
Carol  Reich 
Alan  Rottenberg 
Michael  Ruettgers 
Kenan  Sahin 
Arthur  I.  Segel 
Ross  E.  Sherbrooke 
Gilda  Slifka 
Christopher  Smallhorn 
Mrs.  Micho  Spring 
Charles  A.  Stakeley 
Jacquelynne  M. 

Stepanian 
Wilmer  Thomas 
Samuel  Thorne 
Bill  Van  Faasen 
Loet  A.  Velmans 
Paul  M.  Verrochi 
Matthew  Walker 
Larry  Weber 
Robert  S.  Weil 
David  C.  Weinstein 
James  Westra 
Mrs.  Joan  D.  Wheeler 
Reginald  H.  White 
Robin  Wilson 
Richard  Wurtman,  M.D 


Memories  of  Tanglewood... 

You  can  take  them  with  you! 

Visit  our 

Tanglewood  Music  Store 

Located  at  the  Main  Gate 

Hours — same  as  the  Glass  House  at  the  Main  Gate 
Wide  selection  of  classical  music 
Weekly  concert  selections 
BSO  and  guest  artists 

• Compact  discs 

• Sheet  music,  instrumental  and  vocal 

• Full  scores 

• Books 

Glass  House  Gift  Shop 

Located  at  the  Main  Gate  and  Highwood  Gate 
Exciting  designs  and  colors 

• Adult  and  children’s  clothing 

• Accessories 

• Compact  discs 

• Stationery,  posters,  books 

• Giftware 

MasterCard/VISA/American  Express/Diners  Club/Discover  Card 


MAIN  GATE: 

Closed  during  performances 
Monday  through  Friday:  10am  to  4pm 
Friday:  5:30pm  to  closing  of  the  grounds 
Saturday:  9am  to  4pm 

6pm  to  closing  of  the  grounds 
Sunday:  noon  to  6pm 


HIGHWOOD  GATE: 

Closed  during  performances 
Friday:  5:30pm  to  closing  of  the  ground: 
Saturday:  9am  to  4pm 

6pm  to  closing  of  the  grounds 
Sunday:  noon  to  6pm 
Weeknight  concerts,  Seiji  Ozawa  Hall: 
7pm  through  intermission 
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Walter  H.  Scott 


Overseers  Emeriti 

Caroline  Dwight  Bain 
Sandra  Bakalar 
William  M.  Bulger 
Mrs.  Levin  H. 

Campbell 
Earle  M.  Chiles 
Phyllis  Curtin 
JoAnne  Walton 
Dickinson 
Phyllis  Dohanian 
Goetz  B.  Eaton 
Harriett  Eckstein 
Edward  Eskandarian 
Peter  H.B. 

Frelinghuysen 
Mrs.  Thomas 
Galligan,  Jr. 


Mrs.  James  Garivaltis 
Mrs.  Kenneth  J. 

Germeshausen 
Jordan  Golding 
Mark  R.  Goldweitz 
Mrs.  Haskell  R. 

Gordon 
Susan  D.  Hall 
John  Hamill 
Mrs.  Richard  D.  Hill 
Glen  H.  Hiner 
Marilyn  Brachman 

Hoffman 
Lola  Jaffe 
H.  Eugene  Jones 
Mrs.  S.  Charles  Kasdon 
Richard  L.  Kaye 


Mrs.  Gordon  F. 
Kingsley 

David  I.  Kosowsky 
Robert  K.  Kraft 
Benjamin  H.  Lacy 
Hart  D.  Leavitt 
Frederick  H. 

Lovejoy,  Jr. 

Diane  H.  Lupean 
Mrs.  Charles  P.  Lyman 
Mrs.  Harry  L.  Marks 
C.  Charles  Marran 
Hanae  Mori 
Mrs.  Hiroshi  H. 
Nishino 

John  A.  Perkins 
Daphne  Brooks  Prout 


Robert  E.  Remis 
Mrs.  Peter  van  S.  Rice 
John  Ex  Rodgers 
Mrs.  Jerome  Rosenfeld 
Roger  A.  Saunders 
Lynda  Anne  Schubert 
Mrs.  Carl  Shapiro 
L.  Scott  Singleton 
Mrs.  Arthur  I.  Strang 
Robert  A.  Wells 
Mrs.  Thomas  H.P. 
Whitney 

Margaret  Williams- 
DeCelles 

Mrs.  Donald  B.  Wilson 
Mrs.  John  J.  Wilson 


Business  Leadership  Association 
Board  of  Directors 

Charles  K.  Gifford,  Chairman  Leo  L.  Beranek,  James  F.  Cleary,  and 

Edmund  F.  Kelly,  President  Harvey  Chet  Krentzman,  Chairmen  Emeriti 


Robin  A.  Brown 
Michael  J.  Costello 
Robert  W.  Daly 
Francis  A.  Doyle 
William  R.  Elfers 
Lawrence  K.  Fish 


John  P.  Hamill 
Ernest  K.  Jacquet 
Michael  J.  Joyce 
Steven  E.  Karol 
Edmund  F.  Kelly 
Christopher  J.  Lindop 


Carmine  A.  Martignetti 
Thomas  J.  May 
J.  Kent  McHose 
Joseph  C.  McNay 
Louis  F.  Orsatti 
Patrick  J.  Purcell 


Lynda  A.  Schubert 
Roger  T.  Servison 
Malcolm  L.  Sherman 
Ray  Stata 

William  C.  Van  Faasen 
Paul  M.  Verrochi 


Ex-Officio  Peter  A.  Brooke  • Diddy  Cullinane  • Nicholas  T.  Zervas 


Officers  of  the  Boston  Symphony  Association  of  Volunteers 


Donna  Riccardi,  President 
Ann  M.  Philbin,  President-Elect 
Olga  Turcotte,  Executive  Vice-President/ 
Administration 

Linda  M.  Sperandio,  Executive 
Vice-President/Fundraising 

Melinda  Brown,  Resource 
Development 

Jerry  Dreher,  Education  and 
Outreach 


Ursula  Ehret-Dichter,  Executive 
Vice-President/  Tanglewood 
Patricia  A.  Kavanagh,  Secretary 
William  A.  Along,  Treasurer 
Judy  Barr,  Nominating  Chair 

Lisa  A.  Mafrici,  Public  Relations 
Leah  Weisse,  Symphony  Shop 
Staffing 


Audley  H.  Fuller,  Membership 
Lillian  Katz,  Hall  Services 
James  M.  Labraico,  Special 
Projects 


Memories  of  Tanglewood... 
You  can  take  them  with  you! 

Visit  our 

Tanglewood  Music  Store 

Located  at  the  Main  Gate 

Hours — same  as  the  Glass  House  at  the  Main  Gate 
Wide  selection  of  classical  music 
Weekly  concert  selections 
BSO  and  guest  artists 

• Compact  discs 

• Sheet  music,  instrumental  and  vocal 

• Full  scores 

• Books 

Glass  House  Gift  Shop 

Located  at  the  Main  Gate  and  Highwood  Gate 
Exciting  designs  and  colors 

• Adult  and  children’s  clothing 

• Accessories 

• Compact  discs 

• Stationery,  posters,  books 

• Giftware 

MasterCard/VISA/American  Express/Diners  Club/Discover  Card 


MAIN  GATE: 

Closed  during  performances 
Monday  through  Friday:  10am  to  4pm 
Friday:  5:30pm  to  closing  of  the  grounds 
Saturday:  9am  to  4pm 

6pm  to  closing  of  the  grounds 
Sunday:  noon  to  6pm 


HIGHWOOD  GATE: 

Closed  during  performances 

Friday:  5:30pm  to  closing  of  the  grounds 

Saturday:  9am  to  4pm 

6pm  to  closing  of  the  grounds 
Sunday:  noon  to  6pm 
Weeknight  concerts,  Seiji  Ozawa  Hall: 
7pm  through  intermission 


Walter  H.  Scott 


Overseers  Emeriti 

Caroline  Dwight  Bain 
Sandra  Bakalar 
William  M.  Bulger 
Mrs.  Levin  H. 

Campbell 
Earle  M.  Chiles 
Phyllis  Curtin 
JoAnne  Walton 
Dickinson 
Phyllis  Dohanian 
Goetz  B.  Eaton 
Harriett  Eckstein 
Edward  Eskandarian 
Peter  H.B. 

Frelinghuysen 
Mrs.  Thomas 
Galligan,  Jr. 


Mrs.  James  Garivaltis 
Mrs.  Kenneth  J. 

Germeshausen 
Jordan  Golding 
Mark  R.  Goldweitz 
Mrs.  Haskell  R. 

Gordon 
Susan  D.  Hall 
John  Hamill 
Mrs.  Richard  D.  Hill 
Glen  H.  Hiner 
Marilyn  Brachman 

Hoffman 
Lola  Jaffe 
H.  Eugene  Jones 
Mrs.  S.  Charles  Kasdon 
Richard  L.  Kaye 


Mrs.  Gordon  F. 
Kingsley 

David  I.  Kosowsky 
Robert  K.  Kraft 
Benjamin  H.  Lacy 
Hart  D.  Leavitt 
Frederick  H. 

Lovejoy,  Jr. 

Diane  H.  Lupean 
Mrs.  Charles  P.  Lyman 
Mrs.  Harry  L.  Marks 
C.  Charles  Marran 
Hanae  Mori 
Mrs.  Hiroshi  H. 
Nishino 

John  A.  Perkins 
Daphne  Brooks  Prout 


Robert  E.  Remis 
Mrs.  Peter  van  S.  Rice 
John  Ex  Rodgers 
Mrs.  Jerome  Rosenfeld 
Roger  A.  Saunders 
Lynda  Anne  Schubert 
Mrs.  Carl  Shapiro 
L.  Scott  Singleton 
Mrs.  Arthur  I.  Strang 
Robert  A.  Wells 
Mrs.  Thomas  H.P. 
Whitney 

Margaret  Williams- 
DeCelles 

Mrs.  Donald  B.  Wilson 
Mrs.  John  J.  Wilson 


Business  Leadership  Association 
Board  of  Directors 

Charles  K.  Gifford,  Chairman 
Edmund  F.  Kelly,  President 


Robin  A.  Brown 
Michael  J.  Costello 
Robert  W.  Daly 
Francis  A.  Doyle 
William  R.  Elfers 
Lawrence  K.  Fish 


John  P.  Hamill 
Ernest  K.  Jacquet 
Michael  J.  Joyce 
Steven  E.  Karol 
Edmund  F.  Kelly 


Leo  L.  Beranek,  James  F.  Cleary,  and 
Harvey  Chet  Krentzman,  Chairmen  Emeriti 

Carmine  A.  Martignetti  Lynda  A.  Schubert 


Thomas  J.  May 
J.  Kent  McHose 
Joseph  C.  McNay 
Louis  F.  Orsatti 


Christopher  J.  Lindop  Patrick  J.  Purcell 


Roger  T.  Servison 
Malcolm  L.  Sherman 
Ray  Stata 

William  C.  Van  Faasen 
Paul  M.  Verrochi 


Ex-Officio  Peter  A.  Brooke  • Diddy  Cullinane  • Nicholas  T.  Zervas 

Officers  of  the  Boston  Symphony  Association  of  Volunteers 

Donna  Riccardi,  President  Ursula  Ehret-Dichter,  Executive 

Ann  M.  Philbin,  President-Elect  Vice-President/  Tanglewood 

Olga  Turcotte,  Executive  Vice-President/  Patricia  A.  Kavanagh,  Secretary 

Administration  William  A.  Along,  Treasurer 

Linda  M.  Sperandio,  Executive  Judy  Barr,  Nominating  Chair 

Vice-President/Fundraising 

Melinda  Brown,  Resource  Audley  H.  Fuller,  Membership 

Development  Lillian  Katz,  Hall  Services 

Jerry  Dreher,  Education  and  James  M.  Labraico,  Special 
Outreach  Projects 


Lisa  A.  Mafrici,  Public  Relations 
Leah  Weisse,  Symphony  Shop 
Staffing 
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Open  Every  Day! 


You’ll  Find  Our  Shop 
Cozy  & Inviting... 

Full  of  new  looks  and  fresh 
decorating  ideas  for  making 
your  home  warm  and  inviting! 

At  The  Red  Lion  Inn 

N Main  Street 

^ Stockbridge,  MA 

413-298-5565 

vovovo . coun  try  curtains . com 


Administration 

Mark  Volpe,  Managing  Director 

Eunice  and  Julian  Cohen  Managing  Directorship,  fully  funded  in  perpetuity 


Tony  Beadle,  Manager,  Boston  Pops 

Anthony  Fogg,  Artistic  Administrator 

Marion  Gardner-Saxe,  Director  of  Human  Resources 

Ellen  Highstein,  Director  ofTanglewood  Music  Center 

Thomas  D.  May,  Chief  Financial  Officer 

Peter  Minichiello,  Director  of  Development 


Kim  Noltemy,  Director  of  Sales  and 
Marketing 

Caroline  Taylor,  Senior  Advisor  to  the 
Managing  Director 
Ray  F.  Wellbaum,  Orchestra  Manager 


ADMINISTRATIVE  STAFF/ARTISTIC 

Karen  Leopardi,  Artist  Assistant/ Secretary  to  the  Music  Director  • Vincenzo  Natale,  Chauffeur/Valet  • 
Suzanne  Page,  Assistant  to  the  Managing  Director/Manager  of  Board  Administration  • Alexander 
Steinbeis,  Artistic  Administration  Coordinator 


ADMINISTRATIVE  STAFF/ PRODUCTION 
Christopher  W.  Ruigomez,  Operations  Manager 

Felicia  A.  Burrey,  Chorus  Manager  • H.R.  Costa,  Technical  Supervisor  • Keith  Elder,  Production  Coor- 
dinator • Stephanie  Kluter,  Assistant  to  the  Orchestra  Manager  • Jake  Moerschel,  Stage  Technician  • 

Julie  G.  Moerschel,  Assistant  Chorus  Manager  • John  Morin,  Stage  Technician  • Mark  C.  Rawson,  Stage 
Technician  • Timothy  Tsukamoto,  Orchestra  Personnel  Coordinator 


BOSTON  POPS 

Dennis  Alves,  Director  of  Artistic  Programming 

Jana  Gimenez,  Operations  Manager  • Sheri  Goldstein,  Personal  Assistant  to  the  Conductor  • Julie  Knippa, 
Administration  Coordinator  • Margo  Saulnier,  Artistic  Coordinator 


BUSINESS  OFFICE 

Sarah  J.  Harrington,  Director  of  Planning  and  Budgeting 
Pam  Wells,  Controller 

Lamees  Al-Noman,  Cash  Accountant  • Yaneris  Briggs,  Accounts  Payable  Supervisor  • Theresa  Colvin, 
Staff  Accountant  • Michelle  Green,  Executive  Assistant  to  the  Chief  Financial  Officer  • Y.  Georges 
Minyayluk,  Senior  Investment  Accountant  • John  O’Callaghan,  Payroll  Supervisor  • Mary  Park,  Budget 
Analyst  • Harriet  Prout,  Accounting  Manager  • Taunia  Soderquist,  Payroll  Administrator  • Andrew 
Swartz,  Budget  Assistant  • Teresa  Wang,  Staff  Accountant 

DEVELOPMENT 

Judi  Taylor  Cantor,  Director  of  Major  and  Planned  Giving  ♦ Rebecca  R.  Crawford,  Director  of  Devel- 
opment Communications  ♦ Sally  Dale,  Director  of  Stewardship  and  Development  Administration  * 
Alexandra  Fuchs,  Director  of  Annual  Funds  * Jo  Frances  Kaplan,  Director  of  Institutional  Giving 
Rachel  Arthur,  Major  and  Planned  Giving  Coordinator  • Maureen  Barry,  Executive  Assistant  to  the 
Director  of  Development  • Gregg  Carlo,  Coordinator,  Corporate  Programs  • Claire  Carr,  Administrative 
Assistant,  Corporate  Programs  • Amy  Concannon,  Annual  Fund  Committee  Coordinator  • Diane 
Cataudella,  Associate  Director  of  Stewardship  • Joanna  N.  Drake,  Assistant  Manager,  Annual  Fund 
Events  • Sarah  Fitzgerald,  Manager  of  Gift  Processing  and  Donor  Records  • Barbara  Hanson,  Manager, 
Koussevitzky  Society  • Emily  Horsford,  Friends  Membership  Coordinator  • Justin  Kelly,  Assistant  Mana- 
ger of  Gift  Processing  and  Donor  Records  • Katherine  M.  Krupanski,  Assistant  Manager,  Higginson  and 
Fiedler  Societies  • Mary  MacFarlane,  Manager,  Friends  Membership  • Tanya  Melanson,  Development 
Communications  Coordinator  • Robert  Meya,  Senior  Major  Gifts  Officer  • Susan  Olson,  Stewardship 
Coordinator  • Cristina  Perdoni,  Gift  Processing  and  Donor  Records  Coordinator  • Gerrit  Petersen, 
Director  of  Foundation  Support  • Phoebe  Slanetz,  Director  of  Development  Research  • Elizabeth  Stevens, 
Assistant  Manager  of  Planned  Giving  • Mary  E.  Thomson,  Program  Manager,  Corporate  Programs 

EDUCATION  AND  COMMUNITY  PROGRAMS/ARCHIVES 
Myran  Parker-Brass,  Director  of  Education  and  Community  Programs 
Bridget  P.  Carr,  Archivist-Position  endowed  by  Caroline  Dwight  Bain 

Gabriel  Cobas,  Manager  of  Education  Programs  • Leslie  Wu  Foley,  Associate  Director  of  Education  and 
Community  Programs  • Zakiya  Thomas,  Coordinator  of  Community  Projects/Research  • Leah  Wilson- 
Velasco,  Education  and  Community  Programs  Assistant 


WHEN  YOU  GIVE 

great  music  lives  on 

When  you  make  a contribution  to  the  Friends  of  Tanglewood,you  support 
America's  premier  summer  music  festival — a magical  blend  of  music  and 
nature.  Your  gift  allows  audiences  to  share  the  incomparable  experience  of 
classical  music  performed  at  its  best  in  the  beautiful  Berkshire  Hills. 


Tanglewood  is  also  home  to  theTanglewood  Music  Center,  one  of  the  leading 
centers  for  advanced  musical  study.  Friends  of  the  Tanglewood  Music  Center 
support  gifted  musicians  from  around  the  world  who  study,  free  of  charge, 
with  preeminent  artists  including  BSO  musicians. 

Become  a Friend  of  Tanglewood  or  a Friend 
of  the  Tanglewood  Music  Center  today  with 
a generous  contribution.  When  you  give,  new 
talents  emerge,  people  discover  the  arts,  and 
great  music  lives  on. 


FRIENDS  OF 

Tanglewood 


To  make  a gift,  please  call  the  Friends  Office 
at  (413)  637-5261  or  visit  us  online  at 
www.bso.org. 


EVENT  SERVICES 

Cheryl  Silvia  Lopes,  Director  of  Event  Services 

Lesley  Ann  Cefalo,  Special  Events  Manager  • Kathleen  Clarke,  Assistant  to  the  Director  of  Event 
Services  • Emma-Kate  Kallevik,  Tanglewood  Events  Coordinator  • Kyle  Ronayne,  Food  and  Beverage 
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Easy  to  give 


pictured  with  portraits  of  Carlos’ 
father  and  mother,  Humbert  and 
Luisa  Ardizzoni  Tosi. 


Carlos  and  Velia  Tosi  have  a great  fondness  for  the  Symphony.  “My 
mother,  Luisa  Ardizzoni  Tosi,  was  an  opera  singer  whose  students  sang 
on  the  Symphony  Hall  stage,”  said  Mr.  Tosi.  It’s  easy  to  understand 
why  Mr.  and  Mrs.  Tosi  chose  to  endow  a seat  in  Symphony  Hall  in 
memory  of  their  son.  Their  charitable  gift  annuity  funded  the  seat  in 
perpetuity.  They  both  feel  that  this  was  a good  investment.  “It  was  the 
easiest  decision  we  could  have  made — from  the  heart.” 


0 

Tanglewood 


To  learn  more  about  giving  opportunities  that  pay  YOU  to 
give,  please  call  (413)  637-5275  or  e-mailjtcantor@bso.org. 
You  may  be  assured  of  complete  confidentiality. 
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TANGLEWOOD 

The  Tanglewood  Festival 

In  August  1934  a group  of  music-loving  summer  residents  of  the  Berkshires  organized  a 
series  of  three  outdoor  concerts  at  Interlaken,  to  be  given  by  members  of  the  New  York 
Philharmonic  under  the  direction  of  Henry  Hadley.  The  venture  was  so  successful  that  the 
promoters  incorporated  the  Berkshire  Symphonic  Festival  and  repeated  the  experiment  during 
the  next  summer. 

The  Festival  Committee  then  invited  Serge  Koussevitzky  and  the  Boston  Symphony 
Orchestra  to  take  part  in  the  following  year’s  concerts.  The  orchestra’s  Trustees  accepted, 
and  on  August  13,  1936,  the  Boston  Symphony  Orchestra  gave  its  first  concerts  in  the 
Berkshires  (at  Holmwood,  a former  Vanderbilt  estate,  later  the  Center  at  Foxhollow).  The 
series  again  consisted  of  three  concerts  and  was  given  under  a large  tent,  drawing  a total  of 
nearly  15,000  people. 

In  the  winter  of  1936  Mrs.  Gorham  Brooks  and  Miss  Mary  Aspinwall  Tappan  offered 
Tanglewood,  the  Tappan  family  estate,  with  its  buildings  and  210  acres  of  lawns  and  mead- 
ows, as  a gift  to  Koussevitzky  and  the  orchestra.  The  offer  was  gratefully  accepted,  and  on 
August  5,  1937,  the  festival’s  largest  crowd  to  that  time  assembled  under  a tent  for  the  first 
Tanglewood  concert,  an  all-Beethoven  program. 

At  the  all -Wagner  concert  that  opened  the  1937  festival’s  second  weekend,  rain  and 
thunder  twice  interrupted  the  Rienzi  Overture  and  necessitated  the  omission  altogether  of 
the  “Forest  Murmurs”  from  Siegfried,  music  too  delicate  to  be  heard  through  the  downpour. 

At  the  intermission,  Miss  Gertrude  Robinson  Smith,  one  of  the  festival’s  founders,  made  an 
appeal  to  raise  funds  for  the  building  of  a permanent  structure.  The  appeal  was  broadened 
by  means  of  a printed  circular  handed  out  at  the  two  remaining  concerts,  and  within  a short 
time  enough  money  had  been  raised  to  begin  active  planning  for  a “music  pavilion.” 

Eliel  Saarinen,  the  eminent  architect  selected  by  Koussevitzky,  proposed  an  elaborate 
design  that  went  tar  beyond  the  immediate  needs  of  the  festival  and,  more  important,  went 
well  beyond  the  budget  of  1100,000.  His  second,  simplified  plans  were  still  too  expensive;  he 
finally  wrote  that  if  the  Trustees  insisted  on  remaining  within  their  budget,  they  would  have 
“just  a shed,”  “which  any  builder  could  accomplish  without  the  aid  of  an  architect.”  The 
Trustees  then  turned  to  Stockbridge  engineer  Joseph  Franz  to  make  further  simplifications 

in  Saarinen's  plans  in 
order  to  lower  the  cost. 
The  building  he  erected 
was  inaugurated  on  the 
evening  of  August  4, 
1938,  when  the  first 
concert  of  that  year’s 
festival  was  given,  and 
remains,  with  modifica- 
tions, to  this  day.  It  has 
echoed  with  the  music 
of  the  Boston  Sym- 
phony Orchestra  every 
summer  since,  except 
for  the  war  years  1942- 
45,  and  has  become  almost  a place  of  pilgrimage  to  millions  of  concertgoers.  In  1959,  as  the 
result  of  a collaboration  between  the  acoustical  consultant  Bolt  Beranek  and  Newman  and 
architect  Eero  Saarinen  and  Associates,  the  installation  of  the  then-unique  Edmund  Hawes 
Talbot  Orchestra  Canopy,  along  with  other  improvements,  produced  the  Shed's  present 
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world-famous  acoustics.  In  1988,  on  the  occasion  of  its  fiftieth  anniversary,  the  Shed  was 
rededicated  as  “The  Serge  Koussevitzky  Music  Shed,”  recognizing  the  far-reaching  vision  of 
the  BSO’s  legendary  music  director. 

In  1940,  the  Berkshire  Music  Center  (now  the  Tanglewood  Music  Center)  began  its 
operations.  By  1941  the  Theatre-Concert  Hall,  the  Chamber  Music  Hall,  and  several  small 
studios  were  finished,  and  the  festival  had  so  expanded  its  activities  and  its  reputation  for 
excellence  that  it  attracted  nearly  100,000  visitors. 

With  the  Boston  Symphony  Orchestra’s  acquisition  in  1986  of  the  Highwood  estate 
adjacent  to  Tanglewood,  the  stage  was  set  for  the  expansion  of  Tanglewood’s  public  grounds 
by  some  40%.  A master  plan  developed  by  the  Cambridge  firm  of  Carr,  Lynch,  Hack  and 
Sandell  to  unite  the  Tanglewood  and  Highwood  properties  confirmed  the  feasibility  of 
using  the  newly  acquired  property  as  the  site  for  a new  concert  hall  to  replace  the  outmod- 
ed Theatre-Concert  Hall  (which  was  used  continuously  with  only  minor  modifications 
since  1941,  and  which  with  some  modification  has  been  used  in  recent  years  for  the  Tangle- 
wood Music  Center’s  opera  productions),  and  for  improved  Tanglewood  Music  Center 
facilities.  Inaugurated  on  July  7, 1994,  Seiji  Ozawa  Hall — designed  by  the  architectural  firm 
William  Rawn  Associates  of  Boston  in  collaboration  with  acoustician  R.  Lawrence  Kirke- 
gaard  & Associates  of  Downer’s  Grove,  Illinois,  and  representing  the  first  new  concert  facil- 
ity to  be  constructed  at  Tanglewood  in  more  than  a half-century — now  provides  a modern 
venue  for  TMC  concerts,  and  for  the  varied  recital  and  chamber  music  concerts  offered  by 
the  Boston  Symphony  Orchestra  throughout  the  summer.  Ozawa  Hall  with  its  attendant 
buildings  also  serves  as  the  focal  point  of  the  Tanglewood  Music  Center's  Leonard  Bernstein 
Campus,  as  described  below.  Also  at  Tanglewood  each  summer,  the  Boston  University 
Tanglewood  Institute  sponsors  a variety  of  programs  that  offer  individual  and  ensemble 
instruction  to  talented  younger  students,  mostly  of  high  school  age. 


Two  “Special  Focus”  Exhibits  at  the  Tanglewood  Visitor  Center 
Celebrating  Two  Anniversaries  at  Tanglewood  This  Summer 

Two  “Special  Focus”  exhibits  have  been  mounted  by  the  BSO  Archives  at  the  Tangle- 
wood Visitor  Center  this  summer. 

“John  Williams  and  the  BSO:  A 25-Year  Collaboration”  cel- 
ebrates Mr.  Williams’s  25-year  relationship  with  the  Boston 
Symphony  Orchestra.  Mr.  Williams  was  the  nineteenth  Con- 
ductor of  the  Boston  Pops  from  1980  to  1993,  then  became 
Laureate  Conductor  of  the  Boston  Pops  and  Artist-in-Resi- 
dence  at  Tanglewood.  The  exhibit  features  photographs  and 
other  materials  documenting  this  25-year  association,  including  concert  activities,  tours, 
recordings  with  the  Boston  Pops  Orchestra,  and  the  recordings  he  made  of  the  original 
film  scores  for  Schindler's  List  and  Saving  Private  Ryan  conducting  members  of  the  BSO 
in  Symphony  Hall.  The  photo  here  is  of  Mr.  Williams  backstage  at  Carnegie  Hall  on  the 
occasion  of  his  debut  as  Boston  Pops  Conductor,  on  January  22,  1980  (photograph  by 
Peter  Schaaf). 

This  year’s  second  “Special  Focus”  exhibit,  “A  Room  for  Music:  Seiji  Ozawa  Hall  Turns 
Ten!,”  celebrating  the  hall’s  tenth  anniversary  this  summer, 
focuses  on  the  building  and  construction  of  Seiji  Ozawa  Hall. 

Featuring  photographs,  construction  plans,  and  other  memo- 
rabilia, this  exhibit  explores  the  hall’s  architectural  design  and 
the  festivities  that  opened  this  award-winning  venue  ten 
years  ago  on  July  7,  1994.  The  photo,  from  June  22,  1993, 
shows  a steel  truss  being  lifted  into  place  by  crane  (photo- 
graph by  BSO  Life  Trustee  Dean  Freed). 
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NATHANIEL  HAWTHORNE  REVISITED 


This  summer  marks  the  bicentennial  of  Nathaniel  Hawthorne’s  birth  on  July  4,  1804.  The 
local  influence  of  Nathaniel  Hawthorne — the  author  of  Tangle-wood  Tales — is  clearly  linked 
to  Tanglewood:  all  who  enter  Tanglewood  via  the  Lion  Gate  see  the  replica  of  the  “little 
red  cottage”  where  the  Hawthorne  family  lived  from  May  1850  until  November  1851,  and 

where  he  wrote  The  House  of 
the  Seven  Gables.  In  the  dis- 
tance rises  Monument  Moun- 
tain, where  Hawthorne  met 
Herman  Melville  on  a summer 
outing  in  August  1850.  Their 
relationship  inspired  Melville’s 
literary  ambitions,  as  reflected 
in  the  epic  scale  of  his  master- 
piece, Moby-Dick,  dedicated  to 
Hawthorne  “In  Token  of  my 
Admiration  for  his  Genius.” 
Materials  dating  from 
Nathaniel  Hawthorne’s  stay 
at  the  little  red  cottage  are  on 
view  in  the  Tanglewood  Visitor 
Center  as  part  of  the  display  documenting  the  early  history  of  the  Tappan  family  estate 
(Tanglewood).  The  cottage  was  destroyed  by  fire  in  1890.  A replica  duplicating  the  original 
exterior  was  dedicated  in  July  1947.  (The  interior  now  provides  classroom  and  studio  space 
for  the  Tanglewood  Music  Center.)  The  photo  shows  the  1947  dedication  ceremony,  with 
Serge  Koussevitzky  seated  second  from  left  on  the  porch. 

To  commemorate  the  Hawthorne  bicentennial,  the  Lenox  Library  has  published  Haw- 
thorne Revisited,  a collection  of  essays  exploring  this  Berkshire  literary  legacy  (available  at 
the  library  and  in  the  Tanglewood  shops).  On  Sunday  morning,  August  8,  the  meeting  of 
Hawthorne  and  Melville  will  be  celebrated  in  a hike  up  Monument  Mountain;  anyone 
interested  should  meet  at  10  a.m.  that  day  in  the  parking  lot  on  Route  7 at  the  base  ol  the 
mountain.  On  Saturday,  October  9,  at  8 p.m.,  a gala  celebration  in  Ozawa  Hall  sponsored 
by  Shakespeare  & Company  and  hosted  by  Mike  Wallace  will  feature  Jane  Fonda,  Marisa 
Tomei,  and  David  Strathairn  performing  and  reading  from  Hawthorne’s  works.  For  more 
information  on  this  event,  call  (413)  637-1199,  ext.  113. 


Today  Tanglewood  annually  draws  more  than  300,000  visitors.  Besides  the  concerts  of 
the  Boston  Symphony  Orchestra,  there  are  weekly  chamber  music  concerts,  Friday-evening 
Prelude  Concerts,  Saturday-morning  Open  Rehearsals,  the  annual  Festival  of  Contempo- 
rary Music,  and  almost  daily  concerts  by  the  gifted  young  musicians  of  the  Tanglewood 
Music  Center.  The  Boston  Pops  Orchestra  appears  annually,  and  the  season  closes  with  a 
weekend-long  Jazz  Festival.  The  season  offers  not  only  a vast  quantity  of  music  but  also  a 
vast  range  of  musical  forms  and  styles,  all  of  it  presented  with  a regard  for  artistic  excellence 
that  makes  the  festival  unique. 

The  Tanglewood  Music  Center 

Since  its  start  as  the  Berkshire  Music  Center  in  1940,  the  Tanglewood  Music  Center  has 
become  one  of  the  world’s  most  influential  centers  for  advanced  musical  study.  Serge  Kous- 
sevitzky,  the  Boston  Symphony  Orchestra’s  music  director  from  1924  to  1949,  founded  the 
Center  with  the  intention  of  creating  a premier  music  academy  where,  with  the  resources  of 
a great  symphony  orchestra  at  their  disposal,  young  instrumentalists,  vocalists,  conductors, 
and  composers  would  sharpen  their  skills  under  the  tutelage  of  Boston  Symphony  Orchestra 
musicians  and  other  specially  invited  artists. 

The  Music  Center  opened  formally  on  July  8,  1940,  with  speeches  and  music.  “If  ever 
there  was  a time  to  speak  of  music,  it  is  now  in  the  New  World,”  said  Koussevitzky,  alluding 
to  the  war  then  raging  in  Europe.  Randall  Thompson’s  Alleluia  for  unaccompanied  chorus, 
specially  written  for  the  ceremony,  arrived  less  than  an  hour  before  the  event  began  but  made 
such  an  impression  that  it  continues  to  be  performed  at  the  opening  ceremonies  each  sum- 
mer. The  TMC  was  Koussevitzky ’s  pride  and  joy  for  the  rest  of  his  life.  He  assembled  an 
extraordinary  faculty  in  composition,  operatic  and  choral  activities,  and  instrumental  perform- 
ance; he  himself  taught  the  most  gifted  conductors. 

Koussevitzky  continued  to  develop  the  Tanglewood  Music  Center  until  1950,  a year 
after  his  retirement  as  the  BSO’s  music  director.  Charles  Munch,  his  successor  in  that  posi- 
tion, ran  the  Tanglewood  Music  Center  from  1951  through  1962,  working  with  Leonard 
Bernstein  and  Aaron  Copland  to  shape  the  school’s  programs.  In  1963,  new  BSO  Music 
Director  Erich  Leinsdorf  took  over  the  school’s  reins,  returning  to  Koussevitzky ’s  hands-on 
leadership  approach  while  restoring  a renewed  emphasis  on  contemporary  music.  In  1970, 
three  years  before  his  appointment  as  BSO  music  director,  Seiji  Ozawa  became  head  of  the 
BSO’s  programs  at  Tanglewood,  with  Gunther  Schuller  leading  the  TMC  and  Leonard 
Bernstein  as  general  advisor.  Leon  Fleisher  served  as  the  TMC’s  Artistic  Director  from  1985 
to  1997.  In  1994,  with  the  opening  of  Seiji  Ozawa  Hall,  the  TMC  centralized  its  activities 
on  the  Leonard  Bernstein  Campus,  which  also  includes  the  Aaron  Copland  Library,  cham- 
ber music  studios,  administrative  offices,  and  the  Leonard  Bernstein  Performers  Pavilion 
adjacent  to  Ozawa  Hall.  In  1997,  Ellen  Highstein  was  appointed  Director  of  the  Tanglewood 
Music  Center,  operating  under  the  artistic  supervision  of  Seiji  Ozawa. 

The  Tanglewood  Music  Center  Fellowship  Program  offers  an  intensive  schedule  of  study 
and  performance  for  advanced  musicians  who  have  completed  all  or  most  of  their  formal 
training.  Some  150  young  artists,  all  attending  the  TMC  on  full  fellowships  which  under- 
write the  costs  of  tuition,  room,  and  board,  participate  in  a program  including  chamber  and 
orchestral  music,  opera  and  art  song,  and  a strong  emphasis  on  music  of  the  20th  and  21st 
centuries.  This  year’s  first  TMC  Orchestra  concert  is  under  the  direction  of  Ingo  Metz- 
macher,  who,  in  his  first  collaboration  with  the  TMC,  leads  music  of  Dallapiccola  (honoring 
that  composer’s  centennial),  Schoenberg,  and  Berlioz.  Also  this  summer  the  TMCO  per- 
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forms  under  the  batons  of  Kurt  Masur,  Rafael  Friihbeck  de  Burgos,  Robert  Spano,  and 
James  DePreist.  In  addition,  Seiji  Ozawa  returns  to  the  TMCO  podium  leading  music  of 
Takemitsu  and  Verdi  as  part  of  the  August  1 gala  concert  marking  the  10th  anniversary  of 
Seiji  Ozawa  Hall.  Also  in  2004,  the  Mark  Morris  Dance  Group  returns  for  its  second  an- 
nual week-long  collaboration  with  the  TMC  intertwining  music  and  dance,  culminating  in 
two  joint  MMDG/TMC  performances  of  works  choreographed  by  Mark  Morris  to  music 
of  Vivaldi,  Bartok  and  Bach.  The  TMC  Opera  Program  returns  this  summer  to  the  work 
of  Benjamin  Britten,  a composer  historically  associated  with  Serge  Koussevitzky  and  the 
Music  Center — Britten’s  Shakespeare-inspired  opera  A Midsummer  Night's  Dream.  Conduc- 
tor Robert  Spano  once  again  directs  the  annual  Festival  of  Contemporary  Music,  this  year 
featuring  works  of  Bernard  Rands  (celebrating  his  70th  birthday  year)  and  Elliott  Carter 
(marking  his  95th  birthday  year),  with  works  by  the  Finnish  composers  Salonen,  Sallinen, 
Saariaho,  and  Lindberg  also  highlighting  the  2004  FCM  programs.  In  another  of  the  TMC’s 
new  music  programs,  TMC  composers  will  work  throughout  the  summer  with  gifted  young 
film  and  video  artists,  creating  short  collaborative  works  to  be  presented  during  the  Festival. 
Ongoing  TMC  programs  include  seminars  in  the  string  quartet  and  piano  quartet,  and  a 
series  of  free  concerts,  the  “Steinway  Series”  on  Monday  afternoons  in  the  Chamber  Music 
Hall,  highlighting  works  for  solo  piano  and  piano  chamber  music. 

It  would  be  impossible  to  list  all  of  the  distinguished  musicians  who  have  studied  at  the 
Tanglewood  Music  Center.  According  to  recent  estimates,  20%  of  the  members  of  American 
symphony  orchestras,  and  30%  of  all  first-chair  players,  studied  at  the  TMC.  Besides  Seiji 
Ozawa,  prominent  alumni  of  the  Tanglewood  Music  Center  include  Claudio  Abbado,  Luciano 
Berio,  the  late  Leonard  Bernstein,  David  Del  Tredici,  Christoph  von  Dohnanyi,  the  late 
Jacob  Druckman,  Lukas  Foss,  John  Harbison,  Gilbert  Kalish  (who  headed  the  TMC  fac- 
ulty for  many  years),  Oliver  Knussen,  Lorin  Maazel,  Wynton  Marsalis,  Zubin  Mehta, 
Sherrill  Milnes,  Leontyne  Price,  Ned  Rorem,  Sanford  Sylvan,  Cheryl  Studer,  Michael 
Tilson  Thomas,  Dawn  Upshaw,  Shirley  Verrett,  and  David  Zinman. 

Today,  alumni  of  the  Tanglewood  Music  Center  play  a vital  role  in  the  musical  life  of  the 
nation.  Tanglewood  and  the  Tanglewood  Music  Center,  projects  with  which  Serge  Kousse- 
vitzky was  involved  until  his  death,  have  become  a fitting  shrine  to  his  memory,  a living 
embodiment  of  the  vital,  humanistic  tradition  that  was  his  legacy.  At  the  same  time,  the 
Tanglewood  Music  Center  maintains  its  commitment  to  the  future  as  one  of  the  world’s 
most  important  training  grounds  for  the  composers,  conductors,  instrumentalists,  and  vocal- 
ists of  tomorrow. 


Seiji  Ozawa  in  rehearsal  with  the  TMC  Orchestra  in  Ozawa  Hall 


Single  Family 
3 to  5 Bedroom 
2 to  3 Bath  Mountain  Homes 
Maintenance  Free  Living 


• Fireplaces 

• Central  Air 

• Screened  Porches 

• Nature  Trails 

• Nature  Preserve 
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Call  For 
Brochure 


1-800-570-0597 


Furnished 

Model 

Open 

Daily 


I 


time  to  work,  time  to  relax .. . 

Book  a trip  with  us  today  and  let  us  give  you  more  time  for  your  life. 


OMMONWEALTH  WORLDWIDE 

CHAUFFEURED  TRANSPORTATION 


"We  are  proud  to  be  the  Official  Chauffeured  Transportation  of 
the  Boston  Symphony  Orchestra  and  the  Boston  Pops." 

Meetings  and  events  • Career  Chauffeurs 


On 


reservations 
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BSAV  TANGLEWOOD  ADMINISTRATIVE  COMMI1TEE  2004 


Chair 

Ursula  Ehret-Dichter 
Immediate  Past  Chair 
Melvin  R.  Blieberg 
Secretary 
Mary  M.  Blair 
Nominating 
Muriel  Lazzarini 
• 

COMMUNITY/ 
AUDIENCE  SERVICES 
Paul  Flaum,  Vice-Chair 
Berkshire  Night 
Nancy  Glynn 
Berkshire  Education 
Resource  Center 
Sylvia  S.  Stein  and 
Harry  G.  Methven 
Tour  Guides 
William  C.  Sexton 
Michael  Geller 
Ushers/Programmers 
Dan  Ruge 
Visitor  Center 
Michael  Geller 
Brochure  Distribution 
Larry  Kassman 
• 

DEVELOPMENT 
Gabriel  Kosokoff,  Vice-Chair 
Event  Services 
Liz  Shreenan 
John  L.  Powell 
Friends  Office 
Alan  Benjamin 
Gail  B.  Harris 


Glass  House 

Diana  and  Stanley  Feld 
BSAV  Boston/Tanglewood  Event 
William  Ballen  and 
Sharon  L.  Shepard 
Seranak  Gardens  and  Flowers 
Jack  T.  Adler 
Anita  Busch 
Special  Events 
Marie  Feder 
Julie  Weiss 
Tent  Club 

Carolyn  and  William  Corby 

• 

EDUCATION 
William  Ballen,  Vice-Chair 
BSAV  Encore  Bus  Trip 
Marcia  A.  Friedman 
Historical  Preservation 
Bonnie  Sexton 
Polly  Pierce 
Words  about  Music 
(ReDiscovering  Music) 
Gabriel  Kosakoff 
Ronald  Winter 
Talks  & Walks 
Rita  Kaye 
Joyce  Kates 
Training  Coordinator 
Marilyn  Flaum 
Alexandra  Warshaw 
Watch  & Play 
Margery  Steinberg 
Judy  Borger 
Youth  Activities 
Brian  Rabuse 
Andrew  T.  Garcia 


MEMBERSHIP 
Rita  Blieberg,  Vice-Chair 
Administrative  Events 
Marsha  Burniske 
Elizabeth  Boudreau 
Database/New  Members 
Norma  Ruffer 
Edmund  L.  Dana 
Membership  Meetings 
Joyce  Kates 
Rita  Kaye 
Newsletter 
Victoria  Morss 
Personnel  Coordinator 
Mary  Spina 
Ready  Team 

Arnold  and  Lillian  Katz 
Karen  M.  Methven 
Retired  Volunteers  Club 
Judith  M.  Cook 
Passes/Tickets 
Pat  Henneberry 
• 

TMC 

Ginger  Elvin,  Vice-Chair 
TMC  TimeOff 
Barbara  Koz  Paley 
Augusta  (Gus)  Leibowitz 
Opening  Ceremonies 
Marjorie  T.  Lieberman 
Student  Parties 
Larry  Phillips 
Bobbi  Rosenberg 
TOP  Picnic 
Arline  Breskin 
Rosalie  Beal 


^ CLASSICAL  CD  DELETIONS  & OVERRUNS  ^ 

Top  quality  LPs,  tapes,  CDs,  videos  and  books  from  $2.00.  Over  15,000  Classical 
titles  at  a fraction  of  their  original  prices. 

Just  3.8  miles  East  of  Stockbridge  on  Rte.  102  (follow  map  below) 


MAIN  ST  STOCKBRIDGE  RTE  1 02E  TO  LEE 
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RED  LION 
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BERKSHIRE 
RECORD  OUTLET 

EXIT  2 
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2 
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Summer  Retail  Hours:  Mon. -Sat.  10:00  AM-5:30  PM  (July  1-Sept.  1) 

BERKSHIRE  RECORD  OUTLET 

Rte.  102,  Lee,  MA  Website:  www.berkshirerecordoutlet.com  (413)  243-4080 


IN  CONSIDERATION  OF  OUR  PERFORMING  ARTISTS  AND  PATRONS 


PLEASE  NOTE:  TANGLEWOOD  IS  PLEASED  TO  OFFER  A SMOKE-FREE 
ENVIRONMENT.  WE  ASKTHAT  YOU  REFRAIN  FROM  SMOKING 
ANYWHERE  ON  THE  TANGLEWOOD  GROUNDS.  DESIGNATED 
SMOKING  AREAS  ARE  MARKED  OUTSIDE  THE  ENTRANCE  GATES. 

Latecomers  will  be  seated  at  the  first  convenient  pause  in  the  program. 

If  you  must  leave  early,  kindly  do  so  between  works  or  at  intermission. 

Please  do  not  bring  food  or  beverages  into  the  Music  Shed  or  Ozawa  Hall. 

PLEASE  NOTE  THAT  THE  USE  OF  AUDIO  OR  VIDEO  RECORDING  EQUIPMENT 
DURING  CONCERTS  AND  REHEARSALS  IS  PROHIBITED,  AND  THAT  VIDEO 
CAMERAS  MAY  NOT  BE  CARRIED  INTO  THE  MUSIC  SHED  OR  OZAWA  HALL 
DURING  CONCERTS  OR  REHEARSALS. 

Cameras  are  welcome,  but  please  do  not  take  pictures  during  the  performance  as  the  noise  and 
flash  are  disturbing  to  the  performers  and  to  other  listeners. 

FOR  THE  SAFETY  OF,  AND  IN  CONSIDERATION  OF,  YOUR  FELLOW  PATRONS, 
PLEASE  NOTE  THAT  SPORTS  ACTIVITIES,  BICYCLING,  SCOOTERS,  KITE  FLYING, 
FRISBEE  PLAYING,  BARBEQUING,  PETS,  AND  TENTS  OR  OTHER  STRUCTURES 
ARE  NOT  PERMITTED  ON  THE  TANGLEWOOD  GROUNDS. 

In  consideration  of  the  performers  and  those  around  you,  please  be  sure  that  your  cellular 
phones,  pagers,  and  watch  alarms  are  switched  off  during  concerts. 

THANK  YOU  FOR  YOUR  COOPERATION. 

TANGLEWOOD  INFORMATION 

PROGRAM  INFORMATION  for  Tanglewood  events  is  available  at  the  Main  Gate,  Bernstein 
Gate,  Highwood  Gate,  and  Lion  Gate,  or  by  calling  (413)  637-5165.  For  weekly  pre-recorded 
program  information,  please  call  the  Tanglewood  Concert  Line  at  (413)  637-1666. 

BOX  OFFICE  HOURS  are  from  10  a.m.  until  6 p.m.  Monday  through  Friday  (extended  through 
intermission  on  concert  evenings);  Saturday  from  9 a.m.  until  intermission;  and  Sunday  from 
10  a.m.  until  intermission.  Payment  may  be  made  by  cash,  personal  check,  or  major  credit  card. 

To  charge  tickets  by  phone  using  a major  credit  card,  please  call  SYMPHONYCHARGE  at 
1-888-266-1200,  or  in  Boston  at  (617)  266-1200;  or  call  TICKETMASTER  at  (617)  931-2000 
in  Boston;  (413)  733-2500  in  western  Massachusetts;  (212)  307-7171  in  New  York  City;  or 
1-800-347-0808  in  other  areas.  Tickets  can  also  be  ordered  online  at  www.bso.org.  Please  note 
that  there  is  a service  charge  for  all  tickets  purchased  by  phone  or  on  the  web. 

THE  BSO’s  WEB  SITE  at  www.bso.org  provides  information  on  all  Boston  Symphony  and 
Boston  Pops  activities  at  Symphony  Hall  and  at  Tanglewood,  and  is  updated  regularly. 

FOR  PATRONS  WITH  DISABILITIES,  an  access  service  center  and  parking  facilities  are 
located  at  the  Main  Gate.  Wheelchair  service  is  available  at  the  Main  Gate  and  at  the  reserved- 
parking  lots.  Accessible  restrooms,  pay  phones,  and  water  fountains  are  located  on  the  Tanglewood 
grounds.  Assistive  listening  devices  are  available  in  both  the  Koussevitzky  Music  Shed  and  Seiji 
Ozawa  Hall;  please  speak  to  an  usher.  For  more  information,  call  VOICE  (413)  637-5165.  To  pur- 
chase tickets,  call  VOICE  1-888-266-1200  or  TDD/TTY  (617)638-9289.  For  information  about 
disability  services,  please  call  (617)  638-9431. 

FOOD  AND  BEVERAGES  can  be  obtained  at  the  Tanglewood  Cafe  and  at  other  locations  as 
noted  on  the  map.  The  Tanglewood  Cafe  is  open  Monday  through  Friday  from  11:30  a.m.  to  2:30 
p.m.,  Saturdays  from  9 a.m.  to  2:30  p.m.,  Sundays  from  noon  until  7:30  p.m.,  and  through  the  in- 
termission of  all  Tanglewood  concerts.  Visitors  are  invited  to  picnic  before  concerts.  Meals  to  go 
may  be  ordered  several  days  in  advance  at  www.bso.org. 

LAWN  TICKETS:  Undated  lawn  tickets  for  both  regular  Tanglewood  concerts  and  specially 
priced  events  may  be  purchased  in  advance  at  the  Tanglewood  box  office.  Regular  lawn  tickets  for 
the  Music  Shed  and  Ozawa  Hall  are  not  valid  for  specially  priced  events.  Lawn  Pass  Books,  avail- 
able at  the  Main  Gate  box  office,  offer  eleven  tickets  for  the  price  of  ten. 


At  TDK,  we  understand  that  music  is  both  timeless  and  priceless. 
That's  why  we're  so  serious  about  creating  high  performance,  totally 
reliable  CD  and  DVD  burners  and  recording  media. 

Whether  burning  your  own  mixes  or  archiving  world-class  performances, 
you  can  count  on  TDK  to  keep  the  music  alive.  The  proof  is  in 
the  company  we  keep:  the  Boston  Symphony  Orchestra, 

Milan’s  La  Scala  Opera  Theater  and  the  countless  other 
audio  professionals  who  depend  on  TDK. 

Check  out  the  full  line  of  Indi  DVD  and  veloCD  burners, 
as  well  as  100%  certified  CD  and  DVD  recording  media  at 
The  Digital  Sweetspot™,  www.tdk.com. 


As  the  sponsor  of  the  16th  annual  Tanglewood  Free  Lawn  Passes  for  Children 
program,  TDK  is  proud  to  bring  the  gift  of  music  to  thousands  of  children. 


OPEN  REHEARSALS  by  the  Boston  Symphony  Orchestra  are  held  each  Saturday  morning 
at  10:30,  for  the  benefit  of  the  orchestra’s  Pension  Fund.  Tickets  are  $16  and  available  at  the 
Tanglewood  box  office.  A half-hour  pre-rehearsal  talk  about  the  program  is  offered  free  of  charge 
to  ticket  holders,  beginning  at  9:30  in  the  Shed.  During  Open  Rehearsals,  a special  children’s  area 
with  games  and  activities  behind  the  Tanglewood  Visitor  Center  is  available  for  children,  who  must 
be  accompanied  by  an  adult  at  all  times. 

SPECIAL  LAWN  POLICY  FOR  CHILDREN:  On  the  day  of  the  concert,  children  under 
the  age  of  twelve  will  be  given  special  lawn  tickets  to  attend  Tanglewood  concerts  FREE  OF 
CHARGE,  thanks  to  a generous  grant,  for  the  sixteenth  consecutive  year,  from  TDK,  the  world 
leader  in  digital  recording  playback  solutions.  Up  to  four  free  children’s  lawn  tickets  are  offered 
per  parent  or  guardian  for  each  concert,  but  please  note  that  children  under  five  must  be  seated  on 
the  rear  half  of  the  lawn.  Please  note,  too,  that  children  under  five  are  not  permitted  in  the  Kousse- 
vitzky  Music  Shed  or  in  Seiji  Ozawa  Hall  during  concerts  or  Open  Rehearsals,  and  that  this  policy 
does  not  apply  to  organized  children’s  groups  (15  or  more),  which  should  contact  Group  Sales  at 
Symphony  Hall  in  Boston,  (617)  638-9345,  for  special  rates. 

STUDENT  LAWN  DISCOUNT:  Students  twelve  and  older  with  a valid  student  ID  receive 
a 50%  discount  on  lawn  tickets  for  Friday-night  BSO  concerts.  Tickets  are  available  only  at  the 
Main  Gate  box  office,  and  only  on  the  night  of  the  performance. 

FOR  THE  SAFETY  AND  CONVENIENCE  OF  OUR  PATRONS,  PEDESTRIAN  WALK- 
WAYS are  located  in  the  area  of  the  Main  Gate  and  many  of  the  parking  areas. 

THE  LOST  AND  FOUND  is  in  the  Visitor  Center  in  the  Tanglewood  Manor  House.  Visitors 
who  find  stray  property  may  hand  it  to  any  Tanglewood  official. 

IN  CASE  OF  SEVERE  LIGHTNING,  visitors  to  Tanglewood  are  advised  to  take  the  usual  pre- 
cautions: avoid  open  or  flooded  areas;  do  not  stand  underneath  a tall  isolated  tree  or  utility  pole; 
and  avoid  contact  with  metal  equipment  or  wire  fences.  Lawn  patrons  are  advised  that  your  auto- 
mobile will  provide  the  safest  possible  shelter  during  a severe  lightning  storm.  Readmission  passes 
will  be  provided. 

FIRST  AID  STATIONS  are  located  near  the  Main  Gate  and  the  Bernstein  Campus  Gate. 

PHYSICIANS  EXPECTING  CALLS  are  asked  to  leave  their  names  and  seat  numbers  with  the 
guide  at  the  Main  Gate  (Bernstein  Gate  for  Ozawa  Hall  events). 

THE  TANGLEWOOD  TENT  near  the  Koussevitzky  Music  Shed  offers  bar  service  and  picnic 
space  to  Tent  Members  on  concert  days.  Tent  Membership  is  a benefit  available  to  donors  through 
the  Tanglewood  Friends  Office. 

THE  GLASS  HOUSE  GIFT  SHOPS  adjacent  to  the  Main  Gate  and  the  Highwood  Gate  sell 
adult  and  children’s  leisure  clothing,  accessories,  posters,  stationery,  and  gifts.  Please  note  that  the 
Glass  House  is  closed  during  performances.  Proceeds  help  sustain  the  Boston  Symphony  concerts 
at  Tanglewood  as  well  as  the  Tanglewood  Music  Center.  THE  TANGLEWOOD  MUSIC  STORE, 
adjacent  to  the  Main  Gate  and  operated  by  the  Boston  Symphony  Orchestra,  stocks  music  books, 
recordings,  scores,  sheet  music,  and  musical  supplies. 


Tanglewood  Visitor  Center 

The  Tanglewood  Visitor  Center  is  located  on  the  first  floor  of  the  Manor  House  at  the  rear 
of  the  lawn  across  from  the  Koussevitzky  Music  Shed.  Staffed  by  volunteers,  the  Visitor 
Center  provides  information  on  all  aspects  of  Tanglewood,  as  well  as  information  about 
other  Berkshire  attractions.  The  Visitor  Center  also  includes  an  historical  exhibit  on  Tangle- 
wood and  the  Tanglewood  Music  Center,  as  well  as  the  early  history  of  the  estate. 

You  are  cordially  invited  to  visit  the  Center  on  the  first  floor  of  the  Tanglewood  Manor 
House.  During  July  and  August,  daytime  hours  are  from  10  a.m.  to  4 p.m.  Monday  through 
Friday,  from  9 a.m.  to  4 p.m.  on  Saturday,  and  from  noon  until  twenty  minutes  after  the  con- 
cert on  Sunday,  with  additional  hours  Friday  and  Saturday  evenings  from  5:30  p.m.  until 
twenty  minutes  after  the  concerts  on  these  evenings,  as  well  as  during  concert  intermissions. 
In  June  and  September  the  Visitor  Center  is  open  only  on  Saturdays  and  Sundays,  from  10 
a.m.  to  4 p.m.  There  is  no  admission  charge. 


South  Mountain  Concerts 


Pittsfield,  Massachusetts 
86th  Season  of  Chamber  Music 
Concerts  Sundays  at  3 P.M. 

September  5 

Kalichstein-Laredo-Robinson  Trio 
September  12 
Tokyo  String  Quartet 
September  19 
Emerson  String  Quartet 
September  26 
Muir  String  Quartet 
October  3 
Beaux  Arts  Trio 

For  Brochure  and  Ticket  Information  Write 
South  Mountain  Concerts,  Box  23 
Pittsfield,  MA  01 202  Phone  41 3 442-2106 
www.southmountainconcerts.com 


Hometown  Hero,  Citizen  of  the  World 
Rockwell  in  Stockbridge 
June  5 -October  31,  2004 


NORMAN  ROCKWELL  MUSEUM 
413-298-4100  | www.nrm.org 


Pine  Cone  Hill 

DESIGNING  AND  DEFINING 

A FRESH  NEW  AMERICAN  LIFESTYLE 


Visit  our  showropm  now 
at  the  Lenox  Sb®ps. 


The  Colonial  Theatre  Summer  2004 


they're  playing 
our  song 

A Colonial  Theatre  Production 
August  18  - 29, 

Opening  Night  Gala  August  20 
at  the  Berkshire  Music  Hall 

A Neil  Simon  romantic  comedy  with  an  orchestral 
score  by  Marvin  Hamlisch,  directed  by  James 
Warwick.  Call  413-448-8084  for  tickets. 

July  31,  7 pm:  The  Grrl  Genius  Guide  to 
Sex  (with  other  people) 

Opening  performance  by  Melodrome 
Nationally  renowned  author  and  performer  Cathryn 
Michon  brings  her  stand-up  comedy  act  in  a benefit 
performance  to  the  Berkshire  Music  Hall. 

Colonial  Theatre  tours:  Fridays  at  noon, 

Saturdays  at  io:3o  am  - Free! 

www.thecolonialtheatre.org 

111  South  St.,  Pittsfield,  MA 
413-448-8084 


Colonial 

Theatre 

bringing  il  all  bark  home 


Sergio  Salvatore,  Class  of  2002 
Recording  Artist 
Engineer,  Sony  Music  Entertainment,  Inc. 


Founded  in  1865  Worcester,  Massachusetts 


“I’ve  always  had  two  passions:  jazz  and  computers.  When  I was  looking  at 
colleges,  I wanted  to  find  a place  where  I could  combine  these  interests  into 
one  academic  program.  WPI  was  the  perfect  fit.  The  projects  and  courses 
I completed  there  made  me  a better  engineer- and  a better  musician -and 
prepared  me  for  opportunities  I could  never  have  imagined'.'  -Sergio  Salvatore 


The  University  of 
Science  and  Technology. 
And  Life.sM 


Learn  more  about  WPI's  unique  approach  to  education: 
www.wpi.edu/arts  508-831-5286 


Some  call  him  a pianist. 

Others,  a computer  engineer. 
That’s  what  happens 

o when  you  graduate  from  WPI. 


BARDSUMMERSCAPE 


July  8 - August  22,  2004  OPERA 

East  Coast  Professional  Premiere 


Experience  a performing  arts 
festival  like  no  other.  Bard 
SummerScape  presents 
world-class  opera,  music, 
and  theater  you  won’t  hear 
anywhere  else,  in  a venue  you 
can't  find  anywhere  else: 


The  Nose 

July  28  - August  7 

An  opera  by  Dmitrii  Shostakovich 

American  Symphony  Orchestra 
Conducted  by  Leon  Botstein 
Directed  by  Francesca  Zambello 
Set  design  by  Rafael  Vinoly 
Costume  design  by  Georgi 
Alexi-Meskhishvili 

Lighting  design  by  Mark  McCullough 


MUSIC  THEATER 

World  Premiere 

Guest  from  the  Future 

July  22  - August  1 

Music  by  Mel  Marvin 
Libretto  by  Jonathan  Levi 
Directed  by  David  Chambers 


Moscow:  Cherry  Tree  Towers 

August  12-15 
A musical  in  two  acts  by 
Dmitrii  Shostakovich 

Directed  by  Francesca  Zambello 


BARD  MUSIC  FESTIVAL 

Fifteenth  Season 

Shostakovich  and  His  World 

August  13-22 

Two  weekends  of  concerts,  panels,  and 
other  events  bring  the  musical  world  of 
Russian  composer  Dmitrii  Shostakovich 
vividly  to  life. 

Bard  SummerScape  2004  also  features 
a Russian  film  festival,  puppet  theater,  late- 
night  cabaret,  and  other  special  events. 


THE  RICHARD  B 

FISHER 

CENTER 

FOR  THE 

PERFORMING  ARTS 
AT  BARD  COLLEGE 


For  tickets  and  information, 
call  845-758-7900  or  visit 
summerscape.bard.edu. 

Bard  College  Annandale-on-Hudson,  N Y 


THEATER 

American  Premiere 

St.  Petersburg’s  Alexandrinsky  Theatre 
presents 

The  Inspector  General 

July  8-11 

A play  in  two  acts  by  Nikolai  Gogol 

Directed  by  Valery  Fokin 


the  Frank  Gehry-designed 
Richard  B.  Fisher  Center  for 

the  Performing  Arts,  hailed  by 
critics  as  “an  acoustic  jewel" 
and  “a  virtuoso  piece.” 
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Fifteenth  Annual  Bard  Music  Festival 

SHOSTAKOVICH 


AND  HIS 
WORLD 


AUGUST  13-15  AND  20-22,  2004 

The  Bard  Music  Festival’s  fifteenth  season  explores  the  musical  world  of  Russian 
composer  Dmitrii  Shostakovich  (1906-75)  with  concerts,  panels,  and  special  events. 


FRIDAY,  AUGUST  13 

program  one  DMITRII  SHOSTAKOVICH: 

THE  MAN  AND  HIS  WORK 
8:30  p.m.  Works  by  Shostakovich 

SATURDAY,  AUGUST  14 

10:00  a.m.  Panel  CONTESTED  ACCOUNTS: 
THE  COMPOSER’S  LIFE  AND  CAREER 

program  two  THE  FORMATIVE  YEARS 
1:30  p.m.  Works  by  Shostakovich, 
Stravinsky,  Glazunov,  Prokofiev,  Skriabin, 
Gnesin,  Shteynberg 

PROGRAM  THREE  FROM  SUCCESS  TO 
DISGRACE 

8:00  p.m.  Works  by  Shostakovich. 

American  Symphony  Orchestra,  Leon 
Botstein,  conductor 

SUNDAY,  AUGUST  15 

10:00  a.m.  Panel  MUSIC  IN  THE  SOVIET 
UNION 

PROGRAM  FOUR  THE  PROGRESSIVE  1920s 
1:30  p.m.  Works  by  Shostakovich, 
Shcherbachov,  Myaskovsky,  Popov 

PROGRAM  FIVE  THE  ONSET  OF  POLITICAL 
REACTION 

5:00  p.m.  Works  by  Shostakovich,  Shebalin, 
Kabalevsky,  Khachaturian,  Dzerzhinsky, 
Khrennikov 

FRIDAY,  AUGUST  20 

10:00  a.m.  Symposium  ART  AND  CULTURE 
IN  THE  SOVIET  ERA 

program  six  "GOOD  MORNING 
MOSCOW":  ONE  DAY  IN  THE  LIFE  OF  SOVIET 
POPULAR  MUSIC 

8:00  p.m.  Performance 

THE  RICHARD  B 

FISHER 

CENTER 


SATURDAY,  AUGUST  21 

PROGRAM  SEVEN  MUSIC  AS  POLITICS 

10:00  a.m.  Performance  with  commentary 

Shostakovich’s  Antiformalist  Rayok 

program  eight  IN  THE  SHADOW  OF  1948 
1:30  p.m.  Works  by  Shostakovich, 
Ustvolskaya,  Weinberg,  Sviridov,  Shaporin 

program  nine  AFTER  THE  THAW: 

A COMPOSER  LOOKS  BACK 
8:00  p.m.  Works  by  Shostakovich. 
American  Symphony  Orchestra,  Leon 
Botstein,  conductor 

SUNDAY,  AUGUST  22 

10:00  a.m.  Panel  THE  COMPOSER’S 
LEGACY:  SHOSTAKOVICH  IN  THE  CONTEXT 
OF  MUSIC  TODAY 

program  ten  A NEW  GENERATION 
RESPONDS 

1:30  p.m.  Works  by  Shostakovich,  Denisov, 
Tishchenko,  Gubaidulina,  Schnittke 

PROGRAM  ELEVEN  IDEOLOGY  AND 
INDIVIDUALISM 

5:00  p.m.  Works  by  Shostakovich.  Bard 
Festival  Chorale;  American  Symphony 
Orchestra,  Leon  Botstein,  conductor 

For  ticket  information 
call  845-758-7900  or 
visit  www.bard.edu/bmf 


For  the  store  nearest  you,  call  800.996.9960 
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The  Rolling  Cooler.  Only  $39.95.  Only  at  Crate  and 
Barrel  and  crateandbarrel.com. 

Crate&Barrel  Home 
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Thursday,  July  1,  and  Friday,  July  2,  at  8:30  23 

MARK  MORRIS  DANCE  GROUP  in  collaboration 
with  the  TANGLEWOOD  MUSIC  CENTER 

Monday,  July  5,  at  8:30  32 

TANGLEWOOD  MUSIC  CENTER  ORCHESTRA, 

INGO  METZMACHER  conducting 
Music  of  Dallapiccola,  Schoenberg,  and  Berlioz 
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SEIJI  OZAWA  HALL 

Just  (Some  of)  the  Facts 

Seiji  Ozawa  Hall’s  Florence  Gould  Auditorium  is  an  1,180-seat  enclosed  concert  space 
designed  to  accommodate  a variety  of  performance,  rehearsal,  and  recording  activities  at 
Tanglewood,  the  BSO’s  summer  home.  Folding  doors  at  the  west  end  of  the  building  permit 
the  Hall  to  open  direcdy  onto  a lawn  which  provides  space  for  at  least  2,000  additional  lis- 
teners. With  the  doors  closed,  the  Hall  is  also  designed  to  serve  as  a recording  facility. 

The  Leonard  Bernstein  Performers  Pavilion  adjacent  to  the  main  structure  contains  back- 
of-house  facilities  encompassing  a conductor’s  suite,  dressing  rooms,  instrument  storage 
space,  practice  rooms,  and  a recording  booth,  all  organized  around  a cloister-like  court- 
yard that  can  serve  as  a gathering  place  for  the  Tanglewood  Music  Center  Fellows. 


Groundbreaking: 

Inaugural  Concert: 

Architect: 
Acoustician: 
Theater  Consultant: 


September  12,  1992 
July  7,  1994 

William  Rawn  Associates,  Architects,  Inc.,  Boston,  MA 
R.  Lawrence  Kirkegaard  & Associates,  Downer’s  Grove,  IL 
Theatre  Projects  Consultants,  Inc.,  Ridgefield,  CT 


Be  inspired ! 

2004-2005  SEASON 
MOZART,  HAYDN, 


Barrington  Stage  Company 


SWEET  CHARITY 

June  24  - July  1 7 

Book  by  Neil  Simon 
Lyrics  by  Dorothy  Fields 
Music  by  Cy  Coleman 

THE  GOD 
COMMITTEE 

July  22  - August  7 

By  Mark  St.  Germain 

CYRANO  DE 
BERGERAC 

August  12-28 

By  Edmond  Rostand 
Original  music  by  Ray  Leslee 
Adapted  byJulianne  Boyd 

bsc 

barrington  stage  company 
Julianne  Boyd,  Artistic  Director 

413  528-8888 
www.barringtonstageeo.org 
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Structural  Engineer: 
Landscape  Consultant: 
General  Contractor: 

Project  Size: 

Interior  Breakdown: 

Interior  Finish  Materials: 


Exterior  Finish  Materials: 


LeMessurier  Consultants,  Cambridge,  MA 

Michael  Van  Valkenburgh  Associates,  Inc.,  Cambridge,  MA 

Suffolk  Construction  Company,  Inc.,  Boston,  MA 

36,200  gross  square  feet  (sf) 

Ground  Floor  Seating  6600  sf;  Stage  2100  sf;  Backstage 
2300  sf;  1st  Balcony  3300  sf;  2nd  Balcony  3900  sf;  Ground 
Floor  Arcade  3600  sf;  1st  Balcony  Arcade  4700  sf;  Base- 
ment 1900  sf;  Bernstein  Performers  Pavilion  Interior  Spaces 
4800  sf;  Bernstein  Performers  Pavilion  Courtyard  3000  sf 

General  Floors:  tongue  and  groove  vertical  grain  Douglas 
fir  plank 

Stage  Floors  and  Risers:  tongue  and  groove  maple  plank 
Arcade  Floors:  colored  concrete 
Walls:  stucco  on  concrete  masonry  units 
Ceding:  architectural  pre-cast  concrete  planks  partially 
finished  with  K-13  acoustic  insulation 
Balcony  and  Arcade  Structures:  Douglas  fir  timber  and 
decking 

Trim,  Rails,  and  Millwork:  vertical  grain  Douglas  fir  with 
od  finish 

Interior  Balcony  Grid:  plantation-grown  teak 
Stairs  and  Rads:  Douglas  fir  tread  risers  and  rads  with 
painted  steel 

Acoustic  Panels:  paper  can  over  fiberglass  panels  or  felt 

Acoustic  Drapes:  synthetic  velour 

Stage  Surround  Fabric:  aniline  dyed  scrim 

(Leonard  Bernstein  Performers  Pavilion) 

Floors:  stained  plywood,  vinyl,  cysl  mat,  or  southern  yedow 
pine  decking 

Ceding  and  Wads:  stained  Douglas  fir  rough  framing  and 
plywood 

Wads:  face  brick  with  flashed  finish 

Arcade  Structure  and  Grid:  Alaskan  yedow  cedar 

Roof:  lead-coated  copper 

Windows:  clear  glass  block  or  laminated  glass  in  teak 
frames 

Doors:  plantation-grown  teak  with  1/2”  laminated  glass 
(Leonard  Bernstein  Performers  Pavilion) 

Wads:  stained  Douglas  fir  plywood  with  Alaskan  yedow 
cedar  trim  and  battens 
Roof:  asphalt  shingles 
Windows:  pine  sash  and  frame 


Celebrating  10  Years  of  Great  Music-Making 
in  Seiji  Ozawa  Hall  at  Tanglewood 

To  mark  the  10th  anniversary  of  Seiji  Ozawa  Hall,  the  Boston  Symphony 
Orchestra  is  pleased  to  issue  an  exclusive,  generously-filled  CD  of  live 
performances  from  Seiji  Ozawa  Hall  at  Tanglewood. 


Hear  these  outstanding  artists 
in  live  performances  dating 
from  1995  to  2003 


PIERRE-LAURENT  AIMARD 

CHANTICLEER 

THE  EMERSON  QUARTET 

MATTHIAS  COERNE  & ERIC  SCHNEIDER 

RICHARD  GOODE 

KREMERATA  BALTICA 

LORRAINE  HUNT  LIEBERSON  & 

PETER  SERKIN 

YO-YO  MA  & EMANUEL  AX 
THE  JUILLIARD  QUARTET 

THOMAS  QUASTHOFF  & THE  FREIBURG 
BAROQUE  ORCHESTRA 

REIGAKUSHA 

MITSUKO  SHIRAI  & HARTMUT  HOLL 
TANGLEWOOD  MUSIC  CENTER  FELLOWS 
BRYN  TERFEL  & MALCOLM  MARTINEAU 
DUBRAVKATOMSIC 


AVAILABLE  NOW 

Just  $12  plus  applicable  tax  and  shipping 

Tanglewood  Glass  House  Gift  Shops,  Lenox,  MA 
Symphony  Shop,  Symphony  Hall,  Boston,  MA 
Online  at  www.bso.org 


Tanglewood 
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Reflections  on  Ozawa  Hall — Ten  Years  Later 
by  William  Rawn,  FA  I A 

Seiji  Ozawa  Hall  opened  on  July  7, 1994.  William  Rawn  Associates,  Architects,  Inc.,  of  Bos- 
ton designed  the  building  working  closely  with  Larry  Kirkegaard,  Acoustician,  and  Theatre 
Projects  Consultants , Inc..  The  national  American  Institute  of  Architects  (AIA)  awarded  Seiji 
Ozawa  Hall  an  Honor  Award  for  Architecture  in  1995  and  an  Honor  Award  for  Interiors  in 
2000,  and  the  building  was  on  the  cover  of  'Architecture”  magazine  in  December  1 994. 

Here,  William  Rawn  discusses  some  of  the  ideas  influencing  the  design  and  reflects  on  the 
ten  years  since  the  opening  of  Seiji  Ozawa  Hall  in  1994. 


Without  question,  the  ten  years  since  the  opening  of  Ozawa  Hall  have  been  marked  by 
the  special  loyalty  of  concertgoers  who  attend  so  many  performances  in  the  Hall  and  by 
the  intensity  and  excellence  of  the  performers — world-class  musicians  and  Tanglewood 
Music  Center  students — who  have  played  there.  For  me,  personally,  the  ten  years  has 
been  marked  by  the  many  generous  comments  made  by  friends  and  strangers  alike. 
Maybe  there  is  an  element  of  good  New  England  manners  here.  (Who  would  strongly 
criticize  a building  direcdy  to  its  architect?)  But  the  enthusiastic — and  spontaneous — 
response  to  the  building  has  been  a highlight  of  my  professional  career  over  the  past 
decade. 

For  an  architect,  each  project  is  a hands-on  learning  experience.  Only  after  develop- 
ing a design,  following  it  through  working  drawings,  and  then  overseeing  the  construc- 
tion can  an  architect  begin  to  apply  that  learning  to  the  next  project.  The  act  of  building 
is  as  critical  as  is  the  act  of  designing.  This  explains  why  architects  tend  to  do  their  best 
work  in  their  sixties  and  seventies,  the  culmination  of  a career  of  constant  learning. 
Frank  Lloyd  Wright  applied  that  learning  to  great  buildings  deep  into  his  eighties,  and 
Frank  Gehry  is  now  at  the  top  if  his  game  well  into  his  seventies — the  opposite  of 
dancers  and  professional  athletes. 

The  opportunity  to  design  a building  like  Ozawa  Hall  so  early  in  my  architectural 
career  has  had  a profound  impact  on  our  practice.  My  life  and  the  lives  of  my  colleagues 
have  been  changed  by  that  experience.  I know,  too,  that  the  buildings  we  are  designing 
now  and  in  the  future  reflect  the  learning  gained  in  the  building  of  Ozawa  Hall.  For 
this,  I am  deeply  indebted  to  Tanglewood. 

While  I had  never  designed  a concert  hall  when  I began  work  at  Tanglewood,  to 
compensate  for  that  seeming  inexperience,  early  in  the  project  I spent  three  weeks  in 
Europe  studying  the  spatial  qualities  of  a dozen  halls.  The  acoustics  of  a hall  were  obvi- 
ously most  important,  and  we  were  confident  in  our  bringing  Larry  Kirkegaard  to  the 
team  as  acoustician.  But  it  seemed  to  me  that  the  intimacy  and  intensity  of  a concert 
experience  were  human  qualities  critical  to  the  overall  success  of  a hall.  While  in 
Europe,  I photographed;  I measured;  I attended  concerts  to  get  the  “feel”  of  each  hall 
I visited.  Larry  Kirkegaard  joined  me  at  two  of  his  favorite  halls,  the  Concertgebouw  in 
Amsterdam  and  the  Musikvereinssaal  in  Vienna,  not  only  to  show  me  first-hand  the 
reasons  for  their  acoustic  excellence,  but  also  to  share  with  me  his  subjective  feelings  for 
both  halls.  Richard  Pilbrow  (Theatre  Projects  Consultants,  Inc.)  pushed  us  to  maintain 
intimacy  by  careful  organizing  of  the  seating,  and  his  advice  informed  that  trip. 

What,  then,  explains  the  enthusiastic  reaction  of  so  many  people  to  the  Hall.  I sus- 
pect three  things: 

1.  The  acoustics  are  wonderful,  if  I can  say  so  myself.  Credit  for  that  goes  to  Larry 
Kirkegaard.  From  opening  night  (and  Edward  Rothstein’s  next  day  article  in  The 
New  York  Times)  to  the  recent  book,  Concert  Halls  and  Opera  Houses  by  Leo 
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THE  ONE  BOSTON  TEAM  YOU  CAN  ALWAYS 
COUNT  ON  FOR  A WINNING  SCORE. 


Fidelity  Investments  takes  great  pride  in  sponsoring 
the  Boston  Pops  National  Tour  this  summer  and  the 
2004  Tanglewood  Jazz  Festival. 
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Beranek,  the  acoustic  accolades  have  been  consistent.  Beranek  recently  devel- 
oped a rating  system  (based  on  interviews  with  conductors  and  performers) 
which  showed  Ozawa  Hall  to  be  thirteenth-best  in  the  world,  fourth-best  hall 
in  the  United  States,  and  one  of  the  four  best  halls  built  in  the  last  fifty  years. 
Larry  Kirkegaard’s  vision  and  brilliance  is  palpable.  His  natural  love  of  being  the 
teacher,  his  understanding  of  the  necessity  of  teamwork  between  acoustician  and 
architect,  were  fundamental  to  the  success  of  the  building.  Seiji  Ozawa  remarked 
ten  years  ago  that  he  thought  the  Hall  sounded  as  good  with  the  big  barn  doors 
open  as  with  the  doors  closed.  High  praise  indeed  for  Larry’s  inventive  solution 
to  a seemingly  insoluble  acoustic  problem. 

2.  The  Hall  feels  to  be  part  of  the  land  of  the  Stockbridge  Bowl.  Is  it  the  curved 
roof  referencing  the  soft  hills  of  the  Berkshires?  Is  it  the  way  the  Hall  nestles 
into  the  landscape  of  the  Highwood  Estate,  choosing  not  to  be  placed  at  the 
promontory  brow  of  the  hill  but  choosing  a site  down  the  Hill?  Of  course, 
buildings  do  not  make  such  choices.  Architects  do.  Bill  Porter  was  Master  Plan- 
ner for  the  site  and  he  strongly  supported  our  decision  to  place  the  Hall  in  this 
deferential  position.  We  pointed  out  that  all  the  music  buildings  at  Tanglewood 
(the  Shed,  the  Theatre,  and  now  Ozawa  Hall)  were  placed  well  back  from  the 
brow  of  the  Hill.  They  defer  to  Tappan  House  and  Highwood  Manor  House, 
indeed  letting  them  establish  themselves  as  the  Estate  Houses  on  an  estate  open 
to  15,000  people.  The  music  buildings  literally  became  the  working  “barns” 
(“sheds”)  of  the  estate. 

3.  The  interior  of  the  Hall,  of  course,  gets  much  mention.  In  a way  I always  love  it 
when  people — strangers  and  friends  alike — engage  me  in  a conversation  about 
the  architectural  intentions  of  the  interior.  A variety  of  theories  about  precedents 
and  sources  abound.  While  wanting  to  acknowledge  a range  of  sources  for  ideas 
natural  to  any  architect’s  work,  nonetheless  one  idea  has  been  constant  from  the 
beginning.  My  sense  of  Tanglewood  has  always  focused  on  the  essential  demo- 
cratic nature  of  the  place:  that  sense  that  it  is  open  and  accessible  to  anyone  and 
everyone.  I always  say:  most  of  the  week,  whether  it  is  a CEO  of  a Fortune  500 
Company  or  a family  visiting  from  2000  miles  away,  everyone  is  welcome  to 
wander  the  “estate”  and  perhaps  hear  master  classes  taught  by  the  world’s  lead- 
ing musicians. 

We  wanted  Ozawa  Hall  to  share  in  that  democratic  spirit.  My  model  was  as 
much  a New  England  Meeting  House  as  any  other  architectural  form:  the  clear 
and  simple  rectangular  room,  relatively  unadorned,  warm  and  welcoming,  cap- 
turing a democratic  spirit.  Attending  a wedding  in  Strafford,  Vermont,  Meeting 
House  five  years  ago,  I felt  very  strongly  that  I was  in  a space  that  became  a 
subliminal  source  of  our  architectural  ideas  for  Ozawa  Hall.  Obviously  there 
are  differences:  the  teak  and  Douglas  fir;  the  joinery;  the  wood  patterns  which 
combine  the  gridded  formality  of  the  balcony  fronts  with  the  informality  of  the 
summer  breezes  wafting  through  those  grilles;  the  fact  that  from  almost  any  seat 
you  can  see  outside,  not  only  to  the  sky  but  to  the  green  of  trees  and  lawn.  All 
these  elements  modulate  the  strict  interpretation  of  Ozawa  Hall  as  Meeting 
House.  But  the  spirit  remains.  To  see  how  audience  and  performers  react  to  the 
Hall,  reaffirms  this  special  democratic — and  perhaps  very  American — spirit  of 
the  place. 

What  I love  today  is  what  has  happened  in  the  Hall  and  how  people  have  used  the 
Hall  in  ways  almost  unimaginable.  The  way  people  congregate  in  the  arcades  at  inter- 
mission, catching  up  with  their  friends,  gazing  quietly  at  the  landscape;  the  way  the 
Tanglewood  Music  Center  (TMC)  concerts  have  become  so  popular  with  visitors  and 
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cognoscenti  alike  (remember  how  we  worried  about  small  audiences  for  TMC  recitals 
and  how  we  organized  the  space  so  that  it  could  feel  “full”  even  with  a small  audience); 
how  the  Hall  accommodates  the  inventions  of  the  Contemporary  Music  Festival,  or, 
more  recently,  the  never-imagined  inventions  of  a Mark  Morris  dance  performance. 
This  sense  of  a living  and  growing  Hall,  always  expanding  its  vision,  always  surprising, 
is  special. 

There  is  a saying  in  the  law  that  “hard  cases  can  make  bad  law.”  In  a similar  but 
more  positive  vein,  the  experience  at  Ozawa  Hall  has  proved  to  me  that  a supportive 
and  collaborative  client  makes  great  buildings.  And  here  all  the  credit  goes  to  the  BSO 
organization.  George  Kidder,  then  President,  asked  Dean  Freed  (the  BSO  Trustee  who 
chaired  the  BSO’s  Building  and  Grounds  Committee  at  that  time;  now  a BSO  Life 
Trustee),  the  late  BSO  Overseer  Haskell  Gordon,  and  Dan  Gustin  (at  that  time  the 
BSO’s  Manager  of  Tanglewood  and  BSO  Assistant  Managing  Director)  to  be  the  three- 
person  committee  directing  me,  my  colleagues  Alan  Joslin  and  Clifford  Gayley,  and 
John  Fish  of  Suffolk  Construction  Company.  In  addition,  Kidder  asked  Robert  Campbell 
to  be  architectural  adviser  to  that  committee.  The  four-member  BSO  group  (which 
sadly  was  reduced  to  three  by  Haskell’s  untimely  death  halfway  through  the  project) 
brought  a spirit  of  teamwork  that  inspired  us,  pushed  us,  nurtured  us.  That  collaborative 
spirit — call  it  the  architectural  equivalent  of  musical  ensemble — is  celebrated  by  this 
building. 

To  the  BSO,  to  all  the  musicians  who  have  performed  there,  and  to  the  audiences 
who  have  supported  the  Hall  for  the  past  ten  years,  I offer  my  deepest  thanks. 

In  the  past  decade,  William  Rawn’s  architectural  work  with  concert  halls  and  theaters  has 
expanded  considerably.  Both  the  Sorenson  Theater  at  Babson  College  and  the  Koka  Booth 
Amphitheatre  in  Cary,  North  Carolina,  won  design  awards  from  the  United  States  Institute  for 
Theatre  Technology.  The  Strathmore  Concert  Hall  in  Bethesda,  MD  (a  2,000-seat  enclosed 
concert  hall  serving  as  the  second  home  for  the  Baltimore  Symphony  Orchestra)  and  the  Wil- 
liams College  Class  of  ’62  Center  for  Theatre  and  Dance  (with  three  separate  theater  venues) 
will  open  in  the  spring  of  2005.  William  Rawn  Associates,  Architects,  also  has  projects  on  a 
number  of  important  college  and  university  campuses  nationwide,  as  well  as  three  large-scale 
public  projects  under  design — the  United  States  Courthouse,  Cedar  Rapids,  IA;  the  Cambridge 
(MA)  Public  Library,  and  the  Green  Music  Center  at  Sonoma  State  University,  CA. 


National  Yiddish  Book  Center 
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EXHIBITIONS  • BOOKSTORE  • PROGRAMS  & TOURS 

On  the  Hampshire  College  campus  in  Amherst,  MA 
Mon-Fri  10-3:30;  Sun  11-4  / 413-256-4900  / www.yiddishbookcenter.org 


SEIJI  OZAWA  HALL 

Tanglewood,  Lenox,  MA 

William  Rawn  Associates,  Architects,  Inc. 


HONORS  AND  AWARDS 

American  Institute  of  Architects  (national),  Honor  Award  in  Architecture  (1995)* 
American  Institute  of  Architects  (national),  Honor  Award  in  Interior  Architecture 
(2000)* 

American  Institute  of  Architects  (New  England  chapter),  Honor  Award  in 
Architecture  (1994) 

Boston  Society  of  Architects,  Honor  Award  for  Design  Excellence  (1994) 

Boston  Society  of  Architects,  Honor  Award  in  Interior  Architecture  (2000) 

United  States  Institute  for  Theatre  Technology,  Honor  Award  in  Architecture 
(1995) 

***** 

Architecture  magazine,  cover  story  (December  1994) 

Interiors  magazine  16th  Annual  Awards  Issue,  Best  in  Recreation  and 
Entertainment  Design  (1995) 

Concert  Halls  and  Opera  Houses:  Music , Acoustics , and  Architecture  by  Leo  Beranek, 
ranked  as  13th-best  hall  in  the  world;  one  of  the  four  best  halls  in  the  world 
completed  in  the  last  fifty  years;  and  one  of  the  four  best  halls  of  all  time  in  the 
United  States  (2003) 

***** 

American  Wood  Council,  Merit  Award:  Wood  Design  (1996) 

Brick  Institute  of  America,  American  Institute  of  Architects,  Brick  in  Architecture 
Award  (1995) 

Architectural  Woodwork  Institute,  Award  of  Excellence  (1995) 

National  Association  of  Home  Builders,  Grand  Award  Winner  (1995) 
International  Association  of  Lighting  Designers,  Citation  for  Lighting  Design 
(1995) 


‘Very  rarely  does  a single  building  win  two  Honor  Awards  from  the  national  American 
Institute  of  Architects 


The  south 
side  arcade 
of  Seiji  Ozawa 
Hall  during 
construction , 
December  6, 
1993 
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Frelinghuysen  Morris 

House  & Studio 

Enjoy  a slice  of  the  '30s  and 
r '40s  at  the  house  & studio 
of  a glamorous  artistic 
couple,  Suzy  Frelinghuysen 
and  George  L.K.  Morris. 
Their  works,  as  well  as  their 
contemporaries,  including 
Picasso,  Braque,  Leger  and 
Gris,  are  on  display. 

FRESH  OFFERINGS 
Previously  Unseen 
Masterpieces  by  Shaw,  Klee 
and  Brancusi 
Thursday  through  Sunday. 
Hourly  guided  tours: 

10am  to  3pm 

92  Hawthorne  Street,  Lenox,  MA  01240  Tel:  413.637.0166  www.frelinghuysen.org 
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Creating  a “New”Tanglewood 
by  Robert  Campbell 

Robert  Campbell,  architectural  critic  for  The  Boston  Globe,  was  Architectural  Advisor  to  the 
BSO’s  Design  Committee  for  the  building  of  Seiji  Ozawa  Hall.  He  originally  wrote  this  essay 
for  the  souvenir  book  “A  Room  For  Music" produced  in  conjunction  with  the  Hall's  opening 
in  1994. 


It  began  with  the  land.  In  December  1986  the  size  of  Tanglewood  suddenly  and  unex- 
pectedly doubled,  with  the  acquisition,  from  the  Mason  Harding  family,  of  the  High- 
wood  estate  next  door. 

You  couldn’t  walk  out  onto  this  new  piece  of  land  without  noticing  a long,  gentle 
slope  of  field,  back  behind  the  house,  that  terminated  in  a natural  backdrop  of  pines. 

You  couldn’t  help  feeling  that  Providence  must  have  created  that  slope  in  the  hope  that 
someone,  some  day,  would  sit  there  listening  to  music,  as  it  drifted  out  from  somewhere 
among  the  pines.  Even  before  Highwood  became  available,  the  decision  had  already 
been  made  to  build  a new  concert  hall  at  Tanglewood.  The  old  Theatre-Concert  Hall, 
across  the  lawn  from  the  Koussevitzky  Music  Shed,  was  becoming  derelict  and  inade- 
quate. A preliminary  design  for  a new  concert  hall  was  actually  created  by  another 
architect.  When  Highwood  became  available  all  this  work  came  to  a screeching  halt. 
The  BSO  realized,  at  once,  that  it  needed  professional  help  to  assess  the  potential  of  the 
new  property.  It  hired  the  nationally  known  Cambridge  firm  of  Carr,  Lynch,  Hack  6c 
Sandell  as  site  planners.  Bill  Porter  and  Catherine  Verhulst  of  that  office  took  charge  of 
the  job.  They  quickly  confirmed  everyone’s  early  intuition:  the  grassy  slope  at  Highwood 
was  the  right  place  for  the  new  concert  hall. 

Porter  and  Verhulst  pointed  out  other  things,  too.  They  noticed  that  a single  unbro- 
ken ridge  of  lawn  extended  from  the  old  Tanglewood  property  right  through  the  new 
estate,  all  of  it  with  a view  of  the  Stockbridge  Bowl  to  the  south.  They  called  this  ridge 
the  “performance  plateau”  and  conceived  it  as  a means  of  uniting  the  old  campus  with 
the  new.  They  noticed  that  if  the  new  concert  hall  were  placed  down  the  slope  from  this 
plateau,  it  would  stand  in  the  same  relation  to  Highwood  Manor  House  as  the  Shed 
does  to  the  Tanglewood  Manor  House.  There  would  be  a sort  of  visual  rhyme:  Tangle- 
wood Manor  and  its  Shed,  Highwood  Manor  and  its  concert  hall.  The  new  estate  would 
immediately  feel  like  Tanglewood. 

Porter  and  Verhulst  did  many  other  things.  They  surveyed  the  property  and  declared 
most  of  it  a protected  wedand.  With  what  remained,  besides  the  site  for  the  concert  hall, 
they  created  a new  string  of  roads  and  parking  lots,  carefully  nestled  among  the  existing 
woodlands,  to  relieve  pressure  on  the  old  traffic  patterns.  They  renovated  the  former 
carriage  barn  into  offices  and  studios  for  some  of  Tanglewood’s  staff  and  faculty.  They 
removed  the  Box  Lot  parking  from  the  performance  plateau  and  raised  the  grade  of  this 
part  of  the  lawn  by  several  feet,  using  material  excavated  for  the  new  concert  hall,  in 
order  to  improve  views  into  the  shed.  They  developed  a landscape  plan  for  all  of  Tangle- 
wood, new  and  old.  And  they  found  locations  for,  and  then  designed,  new  gates,  rest 
rooms,  utilities,  practice  studios,  snack  booths,  ticket  booths,  paths,  plantings,  a new  gift 
shop,  a new  lawn  cafe,  and  much  else  that  was  needed  to  transform  the  Highwood  es- 
tate into  a true  working  part  of  Tanglewood. 

But  the  centerpiece  of  the  new  Tanglewood  would  be,  of  course,  the  new  concert 
hall.  Because  of  the  new  site,  it  was  decided  to  make  a fresh  start  in  planning  for  this 
facility.  Several  nationally  known  architects  were  interviewed  before  the  selection  of  a 
relative  newcomer,  William  Rawn  of  Boston,  as  the  designer.  Rawn  impressed  the  selec- 
tion committee  by  the  time  and  care  he  devoted  to  visiting  and  studying  Tanglewood, 
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and  especially  by  the  verbal  eloquence  with  which  he  was  able  to  invoke  Tanglewood’s 
essential  magic. 

Endless  debates  ensued.  How  many  seats  should  the  new  hall  have?  Twelve  hundred, 
give  or  take,  it  was  finally  decided.  Where,  precisely,  should  it  stand?  Rawn  persuaded 
everyone  it  should  be  pushed  far  enough  up  the  slope  so  as  not  to  feel  remote.  Should 
it,  like  its  predecessor,  serve  for  both  opera  and  concerts?  No,  it  was  determined:  Now 
that  it  would  be  possible  to  preserve  the  old  Theatre-Concert  Hall,  it  made  better  sense 
to  convert  the  older  building  for  opera  in  the  future. 

But  the  critical  issue  of  the  debate  was  over  a different  issue.  Should  the  new  hall  be 
suitable  for  recording  purposes?  If  so,  it  would  have  to  be  a much  heavier,  much  more 
solid  acoustic  shell  than  anything  else  at  Tanglewood.  It  would  be  a new  and  different 
kind  of  building  altogether,  and  a costlier  one  too.  The  decision  eventually  fell  in  favor 
of  recording,  and  the  building  began,  in  Rawn’s  office,  to  assume  its  present  shape. 

It  was  exciting  to  watch  the  hall  as  it  evolved  over  time  in  a long  series  of  discussions, 
drawings,  and  models.  Two  BSO  Board  members,  Dean  Freed  and  the  late  Haskell 
Gordon,  participated  in  virtually  every  meeting  and  contributed  a great  deal  to  the 
shaping  of  the  hall.  So  did  the  BSO’s  Tanglewood  Manager  Dan  Gustin  and  Tangle- 
wood  Music  Center  Administrator  Richard  Ortner,  among  many  others.  Rawn  traveled 
through  Europe  to  look  at  famous  halls.  He  returned  with  a determination  to  create  not 
an  auditorium,  in  which  the  performers  on  the  stage  are  quite  separate  from  the  audi- 
ence, but  rather  a more  congenial,  more  sociable  space  in  which  the  performers  and  the 
audience  would  gather  together  as  if  in  a large  room.  The  audience  would  sit  on  three 
sides,  and  up  on  balconies  too,  so  that  its  members  could  look  across  at  one  another, 
enjoying  the  ritual  pleasure  of  assembling.  They  would  sit  in  informal  chairs,  as  if  on  a 
Shaker  porch.  A big  opening  at  the  rear  would  open  to  the  sloping  lawn,  in  the  Tangle- 
wood tradition,  where  hundreds  could  sit  and  see  and  hear.  Above  this  opening,  there 
would  be  a musician’s  gallery,  a place  for  a fanfare  before  the  performance. 

Too  often,  when  an  architect  and  an  acoustician  collaborate,  one  or  the  other  domi- 
nates. In  the  case  of  Seiji  Ozawa  Hall  something  very  different  occurred.  Rawn  and  his 


The  east  end  of  Seiji  Ozawa  Hall  during  construction , August  2,  1 993 
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acoustician,  Lawrence  Kirkegaard — himself  trained  as  an  architect — developed  a give- 
and-take  working  relationship  in  which  each  seemed  to  be  trying  to  optimize  the  other’s 
goals.  The  building  acquired  the  massive  walls  and  ceiling  that  Kirkegaard  needed  to 
reflect  the  bass  notes.  But  it  also  acquired  a remarkable  sense  of  light  and  air.  Glass- 
block  windows  served  to  contain  the  sound,  while  simultaneously  permitting  views  out 
to  the  sky.  Broken-up  surfaces  of  wall  and  ceiling,  necessary  for  blending  and  dispersing 
the  sound,  took  the  form  of  handsome  architectural  coffers,  bays,  and  corrugations. 

As  it  finally  took  form,  and  as  it  now  has  been  built,  Seiji  Ozawa  Hall  is  a building 
with  an  exterior  that  is  a reddish  blend  of  several  shades  of  brick.  The  brick  isn’t  the 
usual  machine-cut  type  but  a more  irregular,  richly  textured  variety  made  by  casting 
each  brick  separately.  It  is  trimmed  in  red  sandstone  imported  from  India,  with  Alaskan 
yellow  cedar  at  the  exterior  galleries.  The  round  vaulted  roof  is  lead-coated  copper.  The 
overall  impression  is  of  a building  that  looks  both  durable  and  purposeful,  commanding 
its  site  without  looking  in  any  way  grand.  It  is  angled  slightly  toward  the  Highwood 
manor  house — an  angle,  as  it  happens,  that  is  identical  with  that  of  the  Shed.  Connected 
with  it,  at  the  rear,  is  a smaller  pavilion  for  the  musicians,  framed  and  surfaced  in  wood, 
where  dressing  and  practice  rooms  ring  four  sides  of  an  interior  courtyard  with  a con- 
tinuous porch  for  informal  socializing.  The  musicians’  pavilion  is  like  a tugboat  pushing 
the  liner  of  Ozawa  Hall.  Together,  the  two  buildings  share  a modest  entry  court. 

Indoors,  Seiji  Ozawa  Hall  is  made  of  stucco  walls  painted  a warm  off-white.  Two 
tiers  of  balcony  line  three  sides,  faced  with  railings  in  teak.  The  ceiling  is  of  pre-cast 
concrete  coffers  whose  natural  color  is  the  same  as  that  of  the  walls.  Above  the  ceiling, 
beneath  the  copper  vault,  is  the  mechanical  room,  with  fans  for  air  changes  and  modest 
air-conditioning  of  the  stage  and  its  instruments.  On  the  stage,  the  musicians  sit  on  a 
stepped  terrace  floor,  the  elements  of  which  can  be  telescoped  back  beneath  one  another 
when  a flat  floor  is  needed.  The  terrace  is  Kirkegaard’s  invention  and  allows  the  orches- 
tra members  to  be  easily  visible  to  one  another  and  to  the  audience. 

Behind  the  stage  is  a balcony  for  choruses.  If  desired,  the  hall  can  be  reversed  for 
intimate  performances,  in  which  case  this  balcony  becomes  seating  for  a small  audience, 
and  the  musician  performs  against  a temporary  movable  backdrop.  Invisible  behind  all 
this,  within  the  walls  and  above  the  ceiling,  is  the  structural  skeleton  of  steel  columns, 
beams,  and  trusses. 

Seen  purely  as  architecture,  Ozawa  Hall  is  hard  to  categorize  simply.  Architect  Rawn 
has  little  patience  with  passing  fads  or  styles,  but  he  does  possess  a strong  urge  to  accom- 
modate new  buildings  within  the  traditions  of  the  past.  Ozawa  Hall’s  interior  is  a tradi- 
tional shoebox  shape,  like  Symphony  Hall  in  Boston.  Details  like  the  coffered  ceiling 
and  gridded  balcony  rails  can’t  exactly  be  called  ornamental,  but  they  do  embody  a 
memory,  simplified  as  befits  a country  setting,  of  the  gilded  and  sculptured  interiors  of 
the  past.  Outdoors,  the  wood  galleries  recall  the  long  lazy  porches  of  resorts  and  summer 
camps,  and  the  big  brick  shape  suggests  the  great  rural  mills  of  New  England.  Taken  as 
a whole,  Seiji  Ozawa  Hall  reminds  this  writer  of  only  one  other  building,  a personal 
favorite,  the  tiny  but  monumental  church  of  Santa  Maria  dei  Miracoli  in  Venice,  another 
powerful,  round-vaulted,  self-confident  shape. 

Summer  has  come  to  Tanglewood  now.  The  leaves  are  on  the  trees  and  the  breeze 
drifts  cool  off  the  Stockbridge  Bowl.  The  unsuspecting  visitor  will  arrive,  unaware  that 
the  beloved  Tanglewood  is,  suddenly,  twice  as  big,  twice  as  wonderful.  It  will  be  as  if 
you  sat  down  to  a small-screen  black  and  white  movie,  only  to  watch  it  explode  into 
wide-screen  color.  On  that  new  and  larger  screen,  Seiji  Ozawa  Hall  takes  its  place  as  the 
central  figure  in  the  newest  act  of  the  ever-unfolding  drama  that  is  Tanglewood. 
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SEIJI  OZAWA  HALL  (Florence  Gould  Auditorium) 
A Week  in  the  Life:  August  9 - August  15,  2004 


Monday,  August  9,  2004 
10  a.m.  - 12:30  p.m. 
1:30  p.m.  - 1:55  p.m. 

TMC  Orchestra  Rehearsal 

TMC  Chamber  Music  Dress  Rehearsal 

2 p.m.  - 2:25  p.m. 

( Zemlinsky , Fantasies  for  Piano) 

TMC  Chamber  Music  Dress  Rehearsal 

2:30  p.m.  - 2:55  p.m. 

(Debmel  Songs) 

TMC  Chamber  Music  Dress  Rehearsal 

3 p.m.  - 3:25  p.m. 

(Debmel  Songs) 

TMC  Chamber  Music  Dress  Rehearsal 

3:30  p.m.  - 3:55  p.m. 

(Debmel  Songs ) 

TMC  Chamber  Music  Dress  Rehearsal 

4 p.m.  - 5 p.m. 

(Zemlinsky,  “Maiblumen") 

TMC  Chamber  Music  Dress  Rehearsal 

8:30  p.m.  - 10:30  p.m. 

(Schoenberg,  “Verklarte  Nacht  ”) 
BSO  Recital  Series  Concert 
(“My  Fair  Lady") 

Tuesday,  August  10,  2004 
10  a.m.  - 12:30  p.m. 

2 p.m.  - 5 p.m. 

TMC  Orchestra  Rehearsal 
BSO  Recital  Series  Rehearsal 

8:30  p.m.  - 10:30  p.m. 

(Jean-Yves  Thibaudet,  piano) 
TMC  Chamber  Music  Concert 

Wednesday,  August  11,  2004 
10  a.m.  - 12:30  p.m. 

1:30  p.m.  - 5 p.m. 

TMC  Orchestra  Rehearsal 
Chamber  Music  Dress  Rehearsal 
(Meridian  Arts  Ensemble) 

6 p.m.  - 7:30  p.m. 

BSO  Recital  Series  Rehearsal 
(Jean-Yves  Thibaudet) 

8:30  p.m.  - 10:30  p.m. 

BSO  Recital  Series  Concert 
(Jean-Yves  Thibaudet) 

Thursday,  August  12,  2004 
10  a.m.  - 10:40  a.m. 

TMC  Chamber  Music  Dress  Rehearsal 

10:45  a.m.  — 11  a.m. 

(Rands,  String  Quartet  No.  2) 

TMC  Chamber  Music  Dress  Rehearsal 

11:15  a.m.  - 11:45  a.m. 

(Williams,  Sextet) 

TMC  Chamber  Music  Dress  Rehearsal 

11:50  a.m.  - 12:30  p.m. 

(Gyger,  “Si  Doux”) 

TMC  Chamber  Music  Dress  Rehearsal 
(Lindberg,  Quintet  for  Clarinet  and  Strings) 

12:40  p.m.  — 1 p.m. 

TMC  Chamber  Music  Dress  Rehearsal 
(Singleton,  “ Greed  Machine ”) 

2 p.m.  - 4:30  p.m. 
5 p.m.  - 7 p.m. 

TMC  Orchestra  Rehearsal 
Technical  Set-up 

(Meridian  Arts  Ensemble) 

8:30  p.m.  - 10:30  p.m. 

TMC  Chamber  Music  Concert 
(Meridian  Arts  Ensemble) 
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Dean  W.  Freed 


Friday,  August  13,  2004 
10  a..m.  - 12:30  p.m. 
2:30  p.m.  - 4:30  p.m. 

6 p.m.  - 7 p.m. 

8 p.m.  - 10  p.m. 


TMC  Orchestra  Rehearsal 
TMC  Chamber  Music  Concert 
(Festival  of  Contemporary  Music) 
BSO  Friday  Prelude  Concert 
Dress  Rehearsal 

(BUT I Orchestra  and  Chorus) 


Saturday,  August  14,  2004 

10  a.m.  - 10:15  a.m. 

10:20  a.m.  - 10:35  a.m. 
10:40  a.m.  - 10:55  a.m. 

11  a.m.  - 11:30  a.m. 
11:35  a.m.  - 11:55  a.m. 

12  p.m.  - 1 p.m. 

2:30  p.m.  - 4:30  p.m. 

5 p.m.  - 5:30  p.m. 

7:30  p.m.  - 8:30  p.m. 
8:45  p.m.  - 9:30  p.m. 


TMC  Chamber  Music  Dress  Rehearsal 
(Perle,  Six  Etudes) 

TMC  Chamber  Music  Dress  Rehearsal 
(Perle,  Six  New  Etudes) 

TMC  Chamber  Music  Dress  Rehearsal 
(Sheng,  “My  Song") 

TMC  Chamber  Music  Dress  Rehearsal 
(Salonen,  “Five  Images  After  Sappho ”) 

TMC  Chamber  Music  Dress  Rehearsal 
(Sallinen,  String  Quartet  No.  2) 

TMC  Chamber  Music  Dress  Rehearsal 
(Carter,  String  Quartet  No.  1) 

Concert 

(BUTI  Orchestra  and  Chorus) 

TMC  Chamber  Music  Dress  Rehearsal 

(McCaffrey,  “I  used  to  be , but  now  I’m ”) 

TMC  Chamber  Music  Dress  Rehearsal 
(Rands,  “Canti  Lunatici") 

TMC  Chamber  Music  Dress  Rehearsal 
(Zupko,  “ Somewhere  Gladly  Beyond ') 


Sunday,  August  15, 2004 

10  a.m.  - 12  p.m.  TMC  Chamber  Music  Concert 

(Festival  of  Contemporary  Music) 
8:30  p.m.  - 10:30  p.m.  TMC  Chamber  Music  Concert 

(Festival  of  Contemporary  Music) 


The  interior  of 
Seiji  Ozawa  Hall 
under  construction, 
January  30,  1 994 
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International  Travelers  at  Home 

Marjorie  and  Ed  VanDyke  traveled  the  globe  while  raising  a family. 
After  setting  up  twenty  homes  across  the  United  States,  Germany, 
France,  England  and  beyond — they  chose  the  lifecare  option  of  Kimball 
Farms  as  their  permanent  home.  Here  they  have  the  finest  cultural 
attractions,  great  natural  resources  and  a community  of  diverse  and 
enthusiastic  neighbors.  They  consider  this  a gift  to  themselves  and  their 
children  that  has  enabled  the  continuance  of  a fulfilling  lifestyle  with 
the  promise  of  a secure  future. 

Call  Dolly  Curletti,  Marketing  Director,  for  a brochure  or 
to  arrange  for  a tour,  413.637. 7000  or  800.283.0061 . 

Hi 

o?w!i5»m  235  Walker  Street,  Lenox,  MA  • kimballfarms.org  Affiliate  of  Berkshire  Health  Systems 
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SEIJI  OZAWA  HALL,  1994-2003 

A Concise  Performance  History  of  the  BSO’s  Recital  Series 

In  addition  to  the  concerts  presented  each  summer  by  the  Tanglewood  Music  Center, 
the  Boston  University  Tanglewood  Institute,  and  the  Boston  Symphony  Chamber 
Players,  as  well  as  the  annual  Festival  of  Contemporary  Music,  and  the  regular  Friday- 
night  Prelude  Concerts  performed  by  members  of  the  BSO,  frequent  guest  artists,  and 
the  Tanglewood  Festival  Chorus,  the  following  recitalists  and  ensembles  have  been  fea- 
tured in  the  BSO’s  weeknight  (and  occasional  Sunday-night)  recital  series  in  Florence 
Gould  Auditorium  during  Ozawa  Hall’s  first  ten  years. 

Seiji  Ozawa  Hall  also  serves  as  the  primary  venue  for  Tanglewood’s  annual  Jazz 
Festival  each  Labor  Day  Weekend  (see  page  21);  as  a recording  venue;  and  as  a venue 
for  such  important  Berkshire  community  functions  as  graduation  ceremonies,  fund- 
raising events,  and  concerts  by  local  ensembles. 


1994 

7/10/1994 

Juilliard  String  Quartet 

7/13/1994 

Kurt  Ollmann,  baritone;  John  Browning,  piano; 
Donald  St.  Pierre,  piano 

7/21/1994 

Maria  Tipo,  piano;  Quartetto  di  Fiesole 

7/27/1994 

Richard  Goode,  piano 

7/28/1994 

Ute  Lemper;  Bruno  Fontaine,  piano 

8/3/1994 

Hermann  Prey,  baritone;  Leonard  Hokanson,  piano 

8/4/1994 

Bang  on  a Can  All-Stars 

8/11/1994 

Vermeer  Quartet 

8/24/1994 

Barbara  Bonney,  soprano;  Andre  Previn,  piano 

1995 

7/1/1995 

Juilliard  String  Quartet 

7/6/1995 

The  Boston  Camerata,  Joel  Cohen,  music  director 

7/13/1995 

Beaux  Arts  Trio 

7/18/1995 

Emanuel  Ax,  piano;  Barbara  Bonney,  soprano;  Malcolm  Lowe,  violin; 
Yo-Yo  Ma,  cello;  Edgar  Meyer,  double  bass;  Rebecca  Young,  viola 

7/20/1995 

Barbara  Bonney,  soprano;  Warren  Jones,  piano 

7/25/1995 

Emerson  String  Quartet 

7/27/1995 

The  King’s  Singers 

8/3/1995 

The  Dmitri  Pokrovsky  Ensemble 

8/9/1995 

Steve  Reich  and  Musicians 

8/16/1995 

Deutsche  Kammerphilharmonie  Bremen;  Jaime  Laredo,  conductor 
and  violinist;  Ginesa  Ortega,  gypsy  singer 

8/24/1995 

Andreas  Haefliger,  piano 

1996 

6/29/1996 

Juilliard  String  Quartet 

7/10/1996 

Chanticleer 

7/18/1996 

Mitsuko  Shirai,  mezzo-soprano;  Hartmut  Holl,  piano 

7/23/1996 

Reigakusha,  Sukeyasu  Shiba,  artistic  director 

7/31/1996 

Richard  Goode,  piano 

8/7/1996 

Bo  Skovhus,  baritone;  Warren  Jones,  piano 

8/14/1996 

Netherlands  Wind  Ensemble 

8/15/1996 

Guarneri  String  Quartet 

8/22/1996 

Tafelmusik  Baroque  Orchestra,  Jeanne  Lamon,  director 
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1997 

7/2/1997 

7/10/1997 

7/23/1997 

7/24/1997 

7/27/1997 

7/29/1997 

7/30/1997 

8/6/1997 

8/7/1997 

8/11/1997 

8/21/1997 

8/27/1997 


1998 

6/27/1998 

7/1/1998 

7/7/1998 

7/15/1998 

7/22/1998 

7/23/1998 

7/26/1998 

7/29/1998 

7/30/1998 

8/5/1998 

8/6/1998 

8/11/1998 

8/12/1998 

8/13/1988 

8/20/1998 

8/23/1998 

8/25/1988 

1999 

6/20/1999 

6/25/1999 

6/26/1999 

6/27/1999 

7/13/1999 

7/21/1999 

7/22/1999 

7/27/1999 

7/28/1999 

7/29/1999 


Juilliard  String  Quartet 
Dubravka  Tomsic,  piano 
Yo-Yo  Ma,  cello 

Renee  Fleming,  soprano;  Helen  Yorke,  piano 
Yo-Yo  Ma,  cello 

Barbara  Bonney,  soprano;  Caren  Levine,  piano 

Takacs  Quartet 

Juilliard  String  Quartet 

Richard  Stoltzman,  clarinet;  Lukas  Foss,  piano 

Ursula  Oppens,  piano 

Peter  Serkin,  piano 

Handel  & Haydn  Society  Orchestra;  Stanley  Ritchie,  director  and 
violinist;  Lorraine  Hunt,  mezzo-soprano 


Juilliard  String  Quartet 
Juilliard  String  Quartet 

Frederica  von  Stade,  mezzo-soprano;  Martin  Katz,  piano 
Stephen  Hough,  piano 
Byron  Janis,  piano 
Anonymous  4 

Andre  Previn,  piano;  David  Finck,  double  bass 
Emerson  String  Quartet 

Wind  Soloists  of  the  Chamber  Orchestra  of  Europe; 

Leif  Ove  Andsnes,  piano 

KREMERata  BALTICA,  Gidon  Kremer,  artistic  director  and 

violin  soloist 

Arditti  String  Quartet 

Bryn  Terfel,  bass-baritone;  Malcolm  Martineau,  piano 
Guarneri  String  Quartet 
Guarneri  String  Quartet 

Mitsuko  Shirai,  mezzo-soprano;  Hartmut  Holl,  piano 
I Solisti  Veneti,  Claudio  Scimone,  conductor 
Mischa  Maisky,  cello;  Martha  Argerich,  piano 


The  King’s  Noyse/BEMF  Violin  Band 

Kyung-Wha  Chung,  violin;  Itamar  Golan,  piano 

Juilliard  String  Quartet 

Juilliard  String  Quartet 

Barbara  Bonney,  soprano;  Warren  Jones,  piano 

Susan  Graham,  mezzo-soprano;  Patrick  Stewart,  speaker; 

Emanuel  Ax,  piano 
Chanticleer 

Boston  Musica  Viva,  Richard  Pittman,  music  director 
Emerson  String  Quartet;  Stephen  Hough,  piano 
Yuri  Bashmet,  viola;  Xenia  Bashmet,  piano;  Malcolm  Lowe,  violin; 
Yo-Yo  Ma,  cello;  Emanuel  Ax,  piano 
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8/3/1999 


8/11/1999 


2000 

7/5/2000 

7/13/2000 

7/18/2000 

7/27/2000 

8/2/2000 

8/3/2000 

8/6/2000 

8/8/2000 

8/16/2000 

8/17/2000 

8/22/2000 


2001 

6/24/2001 


6/29/2001 

7/1/2001 

7/2/2001 


7/5/2001 


7/8/2001 

7/11/2001 

7/12/2001 

7/18/2001 

7/19/2001 

7/23/2001 

7/26/2001 

8/1/2001 


8/8/2001 


Dawn  Upshaw,  soprano;  Gilbert  Kalish,  piano;  Thomas  Martin, 
clarinet;  J.  William  Hudgins,  vibes;  Norman  Fischer,  cello;  Lukas 
Foss,  conductor 

Freiburg  Baroque  Orchestra,  Gottfried  von  der  Goltz,  artistic 
director  and  leader;  Thomas  Quasthoff,  bass-baritone 


Gil  Shaham,  violin;  Jian  Wang,  cello;  Paul  Meyer,  clarinet; 

Garrick  Ohlsson,  piano 
Dubravka  Tomsic,  piano 

Barbara  Bonney,  soprano;  Margo  Garrett,  piano;  William  R.  Hudgins, 
clarinet;  Fenwick  Smith,  flute;  Sato  Knudsen,  cello 
Ida  Haendel,  violin;  Itamar  Golan,  piano 

Orchestra  of  the  Age  of  Enlightenment;  Catherine  Mackintosh, 
violin/director;  Anthony  Robson,  oboe 
Daniel  Barenboim,  piano 

Andre  Previn,  piano;  David  Finck,  double  bass;  Grady  Tate,  drums 
Thomas  Quasthoff,  bass-baritone;  Justus  Zeyen,  piano 
Nelson  Freire,  piano 
Juilliard  String  Quartet 

Collegium  Vocale  Gent,  Philippe  Herreweghe,  artistic  director  and 
conductor;  Deborah  York,  soprano;  Andreas  Scholl,  countertenor; 

Scot  Weir,  tenor;  Sebastian  Noack,  baritone 


Boston  Early  Music  Festival  Lully  Opera  Orchestra,  directed  by 
Paul  O’Dette  and  Stephen  Stubbs;  Marie-Ange  Petit,  timpani; 
Kendra  Colton,  soprano;  Ann  Monoyios,  soprano;  Howard  Crook, 
tenor 

Juilliard  String  Quartet 
Juilliard  String  Quartet 

Peter  Serkin,  piano;  Mary  Nessinger,  speaker;  Tara  Helen  O’Connor, 
flute;  David  Shifrin,  clarinet;  Ida  Kavafian  and  Jennifer  Frautschi, 
violins;  Steven  Tenenbom,  viola;  Fred  Sherry,  cello 
Peter  Serkin,  piano;  Mary  Nessinger,  mezzo-soprano;  Tara  Helen 
O’Connor,  flute;  Marianne  Gythfeldt,  Michael  Lowenstern,  and 
David  Shifrin,  clarinets;  Ida  Kavafian,  violin;  Steven  Tenenbom,  viola; 
Fred  Sherry,  cello 
Peter  Serkin,  piano 

Matthias  Goerne,  baritone;  Julius  Drake,  piano 

Chanticleer 

Mitsuko  Uchida,  piano 

Yo-Yo  Ma,  cello;  Emanuel  Ax,  piano;  Cynthia  Haymon,  soprano; 
Marylou  Speaker  Churchill,  violin;  William  R.  Hudgins,  clarinet 
Yefim  Bronfman,  piano 

Emerson  String  Quartet;  Yefim  Bronfman,  piano 
Dawn  Upshaw,  piano;  Gilbert  Kalish,  piano;  Peggy  Pearson, oboe; 
Arthur  Haas,  organ;  Lydian  String  Quartet;  Edwin  Barker,  double 
bass 

Dawn  Upshaw,  soprano;  Gilbert  Kalish,  piano;  Members  of  the 
Boston  Symphony  Orchestra;  Federico  Cortese,  conductor 
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8/9/2001 

8/19/2001 

2002 

6/27/2002 
6/28/200 2 
6/30/2002 

7/9/2002 

7/10/2002 

7/16/2002 

8/1/2002 

8/7/2002 

8/14/2002 

8/15/2002 

8/22/2002 


2003 

6/29  & 30/2003 


7/9/2003 

7/10/2003 

7/16/2003 

7/20/2003 

7/22/2003 

7/24/2003 

7/30/2003 

7/31/2003 

8/6/2003 

8/14/2003 

8/19/2003 

8/20/2003 

8/21/2003 


Collage  New  Music,  David  Hoose,  conductor 
Andre  Previn,  piano;  David  Finck,  double  bass 


Juilliard  String  Quartet 
Juilliard  String  Quartet 

Borromeo  String  Quartet;  Dawn  Upshaw,  soprano;  Todd  Palmer, 
clarinet 

Jessye  Norman,  soprano;  Mark  Markham,  piano 
Matthias  Goerne,  baritone;  Eric  Schneider,  piano 
Emerson  String  Quartet 
Richard  Goode,  piano 

Scottish  Chamber  Orchestra,  Joseph  Swenson,  conductor;  Imogen 
Cooper,  piano;  Wolfgang  Holzmair,  baritone 
Karita  Mattila,  soprano;  Martin  Katz,  piano 
Kalichstein-Laredo-Robinson  Trio 

Boston  Symphony  Orchestra;  Schola  Cantorum  de  Caracas,  Ana 
Maria  Raga,  general  director;  Members  of  the  Orquesta  la  Pasion, 
Mikael  Ringquist,  leader;  Luciana  Souza,  vocalist;  Dawn  Upshaw; 
soprano;  Reynaldo  Gonzalez  Fernandez,  vocalist  and  Afro-Cuban 
dancer;  Deraldo  Ferreira,  berimbau,  percussion,  and  Capoeira  dancer; 
Robert  Spano,  conductor  (Golijov’s  La  Pasion  Segun  San  Marcos) 


Mark  Morris  Dance  Group  in  collaboration  with  the  Tanglewood 
Music  Center;  Bradley  Lubman  and  John  Oliver,  conductors; 

Yo-Yo  Ma,  cello 
Christian  Tetzlaff,  violin 

Lorraine  Hunt  Lieberson,  mezzo-soprano;  Peter  Serkin,  piano; 
Drew  Minter,  guest  artist 
Dubravka  Tomsic,  piano 

Pierre-Laurent  Aimard,  Ursula  Oppens,  and  Robert  Spano,  pianos 
Chanticleer 

Borodin  String  Quartet 

Emerson  String  Quartet;  Jeffrey  Kahane,  piano 
Piotr  Anderszewski,  piano 

Camerata  Salzburg,  Sir  Roger  Norrington,  chief  conductor;  Hannes 

Eichmann,  speaker 

Juilliard  String  Quartet 

Yo-Yo  Ma,  cello;  Emanuel  Ax,  piano 

Norwegian  Chamber  Orchestra;  Leif  Ove  Andsnes,  piano  and  guest 
leader;  Terje  Tonnesen,  violin  and  artistic  leader 
David  Daniels,  countertenor;  Craig  Ogden,  guitar 
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SEIJI  OZAWA  HALL,  1994-2003 

Tanglewood  Jazz  Festival 

The  following  list  includes  those  performers  who  have  appeared  in  Florence  Gould 
Auditorium  in  Seiji  Ozawa  Hall  as  part  of  the  annual  Tanglewood  Jazz  Festival  on 
Labor  Day  Weekend  since  the  Hall  opened  in  1994.  Note  that  performers  who  ap- 
peared in  the  Koussevitzky  Music  Shed  or  the  Theatre  as  part  of  each  year’s  Jazz 
Festival  do  not  appear  in  this  listing.  (The  first  Tanglewood  Jazz  Festival  took  place 
in  1989.) 

1994  Ahmad  Jamal  and  his  trio  with  guests  The  Joshua  Redman  Quartet;  Marcus 
Roberts;  The  Dave  Brubeck  Quartet  with  special  guest  Cassandra  Wilson;  The 
New  Black  Eagle  Jazz  Band;  The  Carnegie  Hall  Jazz  Band,  Jon  Faddis,  director 

1995  The  Shirley  Horn  Trio;  Joe  Henderson’s  “Double  Rainbow”  Quartet  with 
Hello  Alves,  Nilson  Matta,  Paulo  Braga,  and  guests;  The  John  Scofield  Quartet; 
Diane  Schuur  and  her  trio;  Flora  Purim  and  Airto;  The  Tito  Puente  Latin  Jazz 
Ensemble;  The  New  Black  Eagle  Jazz  Band 

1996  The  Arturo  Sandoval  Sextet;  Betty  Carter  and  her  quartet;  The  John  Pizzarelli 
Trio  with  special  guest  Bucky  Pizzarelli;  The  Dave  Brubeck  Quartet;  The  T.  S. 
Monk,  Jr.,  Quartet;  George  Shearing  and  Joe  Williams;  The  Joe  Lovano 
Quartet  with  the  Christian  McBride  Quintet 

1997  Chick  Corea  and  Gary  Burton;  Randy  Weston’s  African  Rhythms;  Sonny 
Rollins;  The  New  Black  Eagle  Jazz  Band  with  special  guest  Odetta;  The  Dave 
Brubeck  Quartet 

1998  The  Cyrus  Chestnut  Trio;  The  Joe  Lovano  Quartet;  John  Pizzarelli  with  trio; 
The  Patrice  Williamson  Group;  The  James  Moody  Quartet;  Cassandra  Wilson 
with  her  quartet 

I 1999  An  Evening  with  Branford  Marsalis;  Kevin  Mahogany  and  Dianne  Reeves; 

The  New  Black  Eagle  Jazz  Band;  The  Dave  Brubeck  Quartet 

2000  The  Dizzy  Gillespie  Alumni  All-Stars,  featuring  Jon  Faddis,  Paquito  D’Rivera, 
Slide  Hampton,  Kenny  Barron,  John  Lee,  and  Cecil  Brooks  III;  The  Rebecca 
Parris  Quartet;  The  Dave  Brubeck  Quartet  (80th  Birthday  Celebration) 

2001  Chuck  Mangione  and  New  York  Voices;  The  John  Pizzarelli  Trio;  Jane  Monheit; 
Sonny  Rollins 

2002  Arturo  Sandoval  and  his  orchestra;  Nestor  Torres;  Marian  McPartland’s  “Piano 
Jazz”  with  Sir  Roland  Hanna;  The  Roy  Hargrove  Quintet;  Roberta  Gambarini; 
The  Dave  Brubeck  Quartet 

2003  Gato  Barbieri;  The  Michel  Camilo  Trio;  Jonathan  Pascual;  Marian  McPartland’s 
“Piano  Jazz”  with  special  guest  Norah  Jones;  Cassandra  Wilson;  Kenny  Barron’s 
“Canta  Brasil”;  Trio  da  Paz;  Celebrating  a Year  of  the  Blues  (Jay  McShann, 
Louisiana  Red,  Duke  Robillard,  The  Nicole  Nelson  Band,  Kendrick  Oliver 
and  The  New  Life  Jazz  Orchestra) 
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The  World  is  Waiting 


What  persuades  a young  person  to  accept 
her  own  greatness?  What  allows  her  to 
see  the  connection  between  the  fire  in 
her  heart  and  her  destiny  to  change  a small  cor- 
ner of  the  world  or  the  world  itself?  What  con- 
vinces a girl  that  the  world  needs  her  discover- 
ies, her  solutions,  her  creations? 

The  torch  of  leadership  will  be  passed  to  a new 
generation.  That  is  a certainty.  But  is  it  also  a 
certainty  that  the  new  generation  will  be  pre- 
pared to  lead?  Yes,  if  the  adults  involved  with 
young  people  make  it  their  priority. 

Nurturing  girls’  potential  is  serious  business. 
Our  job  as  parents,  teachers,  mentors,  and 
friends  is  to  let  a girl  know  what  great  promise 
she  has.  A girl  will  recognize  that  promise  if 
she  knows  we  have  seen  it  too. 

Before  there  can  be  leadership,  there  must  be 
the  idea  of  leadership.  That  is,  before  a young 
person  can  face  her  future  with  solid  confi- 
dence, she  must  have  a clear  idea  of  her  power 
to  achieve  and  her  ability  to  lead.  The  time  for 
a girl  to  catch  a glimpse  of  the  powerful  person 
she  is  to  become  is  between  the  ages  of  14  and 
18.  It  is  then  that  she  can  envision  herself 
twenty  feet  tall  and  think  the  unthinkable  about 
what  she  can  accomplish. 

That  is  where  we  begin.  But  leadership  is  also 
about  passion,  about  caring  deeply,  and,  then, 
about  creating  a vision  for  change  in  the 
mind’s  eye.  What  matters  to  adolescents 
today?  Sit  with  a girl  long  enough  and  she’ll  tell 
you  that  she  worries  about  the  environment, 
about  violence  in  the  world,  about  children 
without  hope.  Her  conscience  is  stirred.  Sit 
with  her  a little  longer  and  she  will  start  to  talk 
about  her  plans.  The  groundwork  for  a new 
approach  is  forming. 


It  is  when  this  adolescent  energy  is  bursting 
forth  that  adults  can  help  to  give  it  shape.  The 
high  school  years  are  about  more  than  acquir- 
ing knowledge,  as  important  as  that  is.  It  is  in 
these  formative  years,  when  a girl  begins  to 
clarify  her  ethical  positions,  that  we  must  be 
there  to  encourage  her  to  connect  her  vision  of 
how  to  make  the  world  better  with  her  ability  to 
accomplish  the  task. 

Leadership  takes  practice  also.  It’s  all  about  a 
girl’s  working  up  the  nerve  to  speak  out  in  a 
meeting,  to  edit  the  school  paper,  to  run  for 
class  office,  or  to  find  an  elegant  solution  to  a 
perplexing  problem.  Confidence  grows  cumu- 
latively. In  an  enlightened  community  a girl  has 
the  chance  to  be  in  charge  and  the  encourage- 
ment to  try. 

This  country,  this  world,  needs  the  strength, 
compassion,  and  brains  of  all  its  young  people. 
But  participation  in  democracy  begins  with 
young  people  knowing  that  they  count.  It  is 
hard  to  be  apathetic  when  the  large  idea  that 
fills  your  mind  and  soul  is  that  you  can,  must, 
and  will  make  a difference. 

In  Nine  and  Counting:  The  Women  of  the  Senate, 
author  Catherine  Whitney  writes,  “Each  of  the 
women  senators  understands  that  at  any  given 
moment,  she  could  have  a substantial  impact 
on  someone’s  life."  Think  how  we  would  feel 
about  the  future  of  this  society  if  we  thought 
that  every  young  person  was  prepared  and 
committed  to  making  a "substantial  impact.” 
Then,  look  at  your  daughter,  granddaughter, 
niece,  the  neighbor’s  girl.  See  in  her  the  cure 
we  haven’t  discovered,  the  peace  treaty  not  yet 
written,  the  great  art  not  yet  created.  Now,  tell 
her  that  the  world  needs  what  only  she  can 
offer.  Tell  her  that  the  world  is  waiting  for  her. 


MISS  HALL'S  SCHOOL 

492  Holmes  Road,  Pittsfield,  MA  01201  • (800)  233-5614  • Fax  (413)  448-2994  • www.misshalls.org 


GIRLS’  SECONDARY  BOARDING  AND  DAY  SCHOOL  FOUNDED  IN  1898 


Tanglewood 


Thursday,  July  1,  at  8:30 
Friday,  July  2,  at  8:30 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


SEIJI  OZAWA  HALL 


lOth  ANNIVERSARY  SEASON 


MARK  MORRIS  DANCE  GROUP 

in  collaboration  with  the  Tanglewood  Music  Center 

CRAIG  BIESECKER  JOE  BOWIE  CHARLTON  BOYD 
AMBER  DARRAGH  RITA  DONAHUE  MARJORIE  FOLKMAN 
LAUREN  GRANT  JOHN  HEGINBOTHAM  DAVID  LEVENTHAL 
B RADON  MCDONALD  GREGORY  NUBER  MAILE  OKAMURA 
JUNEOMURA  MATTHEW  ROSE  NOAH  VINSON* 

JULIE  WORDEN  MICHELLE  YARD 

*Apprentice 

Artistic  Director 

MARK  MORRIS 


General  Director 


Executive  Director 


BARRY  ALTERMAN  NANCY  UMANOFF  . 


Program 

Marble  Halls 
All  Fours 


INTERMISSION 


Beautiful  Day 
Gloria 


Steinway  and  Sons  Pianos,  selected  exclusively  at  Tanglewood 

Special  thanks  to  Delta  Air  Lines  and  Commonwealth  Worldwide  Chauffeured  Transportation 


In  consideration  of  the  performers  and  those  around  you,  cellular  phones,  pagers, 
and  watch  alarms  should  be  switched  off  during  the  concert. 

Please  refrain  from  taking  pictures  in  Seiji  Ozawa  Hall  at  any  time  during  the 
concert.  Flashes,  in  particular,  are  distracting  to  the  performers  and  other  audience 
members.  Thank  you  for  your  cooperation. 
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CHOREOGRAPHY  BY  MARK  MORRIS 


MARBLE  HALLS 

Music:  JOHANN  SEBASTIAN  BACH 
(Concerto  in  C minor  for  Oboe,  Violin,  Strings,  and  Basso  Continuo,  BWV  1060) 

Costumes : Katherine  McDowell 
Original  Lighting  Design : Phil  Sandstrom 
Premiere:  March  14,  1985  - Batsheva  Dance  Company,  Jerusalem  Theater, 

Jerusalem,  Israel 

Company  Premiere:  May  9,  1985  - Washington  Hall  Performance  Gallery, 
Seattle,  Washington 

CRAIG  BIESECKER,  JOE  BOWIE,  AMBER  DARRAGH, 

RITA  DONAHUE,  LAUREN  GRANT, 

DAVID  LEVENTHAL,  BRADON  MCDONALD,  MAILE  OKAMURA, 
NOAH  VINSON,  MICHELLE  YARD 

BRENT  ROSS,  oboe,  ARNAUD  SUSSMANN,  violin 
TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 
CRAIG  SMITH,  conductor 

PAUSE 

ALL  FOURS 

Music:  BELA  BARTOK  (String  Quartet  No.  4) 

Costumes:  Martin  Pakledinaz 
Original  Lighting  Design:  Nicole  Pearce 
Commissioned  in  part  by  Cal  Performances. 

Bela  Bartok’s  String  Quartet  No.  4 is  performed  by  arrangement  with 
Boosey  & Hawkes,  Inc.,  publisher  and  copyright  owner. 

Premiere:  September  12,  2003  - Cal  Performances,  Zellerbach  Hall, 
Berkeley,  California 


MetLife  Foundation  is  the  official  sponsor  of  the  Mark  Morris  Dance  Group’s  2003-2004  national 
tour. 

Major  support  for  the  Mark  Morris  Dance  Group  is  provided  by  Altria  Group,  Inc.,  The  Shubert 
Foundation,  and  Target  Stores. 

The  Mark  Morris  Dance  Group  New  Works  Fund  is  supported  by  The  Howard  Gilman  Foundation 
and  the  Andrew  W.  Mellon  Foundation,  as  well  as  The  Horace  W.  Goldsmith  Foundation  and  The 
Gladys  Krieble  Delmas  Foundation. 

The  Mark  Morris  Dance  Group’s  education  and  performance  activities  are  supported  by  Indepen- 
dence Community  Foundation. 

The  Mark  Morris  Dance  Group’s  performances  are  made  possible  with  public  funds  from  the 
National  Endowment  for  the  Arts  Dance  Program  and  the  New  York  State  Council  on  the  Arts, 
a State  Agency. 
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I.  Allegro 

JOE  BOWIE,  CHARLTON  BOYD,  AMBER  DARRAGH, 
RITA  DONAHUE,  DAVID  LEVENTHAL,  MAILE  OKAMURA, 
JUNE  OMURA,  NOAH  VINSON 

II.  Prestissimo,  con  sordino 
JOHN  HEGINBOTHAM,  GREGORY  NUBER 

III.  Non  troppo  lento 

LAUREN  GRANT,  JOHN  HEGINBOTHAM, 
GREGORY  NUBER,  MICHELLE  YARD 

IV.  Allegretto  pizzicato 
LAUREN  GRANT,  MICHELLE  YARD 

V.  Allegro  molto 

JOE  BOWIE,  CHARLTON  BOYD,  AMBER  DARRAGH, 
RITA  DONAHUE,  DAVID  LEVENTHAL,  MAILE  OKAMURA, 
JUNE  OMURA,  NOAH  VINSON 

THE  NEW  FROMM  PLAYERS 
Marc  Rovetti,  violin  /;  Elizabeth  Mahler,  violin  //; 

Mark  Berger,  viola ; Guy  Fishman,  cello 
(Norman  Fischer,  TMC  faculty  coach) 


INTERMISSION 


BEAUTIFUL  DAY 

Music:  Attributed  to  J.S.  BACH  or  GEORG  MELCHIOR  HOFFMAN 
(Cantata  BWV  53,  Schlage  doch,  gewiinschte  Stunde ) 

Costumes'.  Susan  Ruddie 
Original  Lighting  Design : James  F.  Ingalls 

Premiere : April  7,  1992  - Manhattan  Center  Grand  Ballroom,  New  York,  New  York 
B RADON  MCDONALD,  MICHELLE  YARD 

JASON  ABRAMS,  countertenor 
TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 
CRAIG  SMITH,  conductor 


Schlage  doch,  gewiinschte  Stunde 
Schlage  doch,  gewiinschte  Stunde, 
Brich  doch  an,  du  schoner  Tag. 
Kommt  ihr  Engel,  auf  mich  zu, 
Offhet  mir  die  Himmelsauen, 
Meinen  Jesum  bald  zu  schauen 
In  vergniigter  Seelenruh! 

Ich  Begehr’  von  Herzens  Grunde 
Nur  den  letzten  Siegerschlag. 
Schlage  doch,  gewiinschte  Stunde, 
Brich  doch  an,  du  schoner  Tag. 


Strike  at  last,  you  longed-for  hour, 
Break  at  last,  you  lovely  day. 

Come,  you  angels,  come  towards  me, 
Open  unto  me  the  heavenly  pastures, 
That  I may  soon  see  my  Jesus 
In  joyful  peace  of  soul! 

I long  with  all  my  heart 
Only  for  the  last  victorious  stroke. 
Strike  at  last,  you  longed-for  hour, 
Break  at  last,  you  lovely  day. 
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PAUSE 


GLORIA 

Music : ANTONIO  VIVALDI 
(Gloria  in  D,  RV  589) 

Original  Lighting  Design : Michael  Chybowski 
Premiere-.  December  12,  1981  - Bessie  Schoenberg  Theater, 

Dance  Theater  Workshop,  New  York,  New  York 
Revised : November  28,  1984  - Brooklyn  Academy  of  Music,  Brooklyn,  New  York 

JOE  BOWIE,  CHARLTON  BOYD,  MARJORIE  FOLKMAN, 

LAUREN  GRANT,  DAVID  LEVENTHAL, 

BRADON  MCDONALD,  MAILE  OKAMURA,  MATTHEW  ROSE, 

JULIE  WORDEN,  MICHELLE  YARD 

ANNE-CAROLYN  BIRD,  soprano  (3rd  movement:  Laudamus  te,  soprano  I) 

SARAH  BLASKOWSKY,  soprano  (6th  movement:  , 

Domine  Deus,  soprano  solo) 

PAULA  MURRIHY,  mezzo-soprano  (3rd  movement: 

Laudamus  te,  soprano  II;  10th  movement:  Qui  sedes)  1 

JOSE  LEMOS,  countertenor  (8th  movement:  Domine  Deus,  alto  solo) 

TANGLEWOOD  MUSIC  CENTER 
VOCAL  FELLOWS  & ORCHESTRA 
CRAIG  SMITH,  conductor 


ARTISTS 


MARK  MORRIS 

Mark  Morris  was  born  on  August  29,  1956,  in  Seattle,  Washington,  where 
he  studied  as  a young  man  with  Verla  Flowers  and  Perry  Brunson.  In  the 
early  years  of  his  career,  he  performed  with  Lar  Lubovitch,  Hannah  Kahn, 
,1  K Laura  Dean,  Eliot  Feld,  and  the  Koleda  Balkan  Dance  Ensemble.  He 

' formed  the  Mark  Morris  Dance  Group  in  1980,  and  has  since  created  over 

100  works  for  the  company.  From  1988-1991  he  was  Director  of  Dance  at 
a the  Theatre  Royal  de  la  Monnaie  in  Brussels,  the  national  opera  house  of 

Belgium.  Among  the  works  created  during  his  tenure  were  three  evening- 
length  dances:  The  Hard  Nut,  L’Allegro,  il  penseroso  ed  il  moderato\  and  Dido  and  Aeneas.  In  1990 
he  founded  the  White  Oak  Dance  Project  with  Mikhail  Baryshnikov.  Mr.  Morris  is  also  much 
in  demand  as  a ballet  choreographer.  He  has  created  four  works  for  the  San  Francisco  Ballet 
since  1994  and  has  received  commissions  from  such  companies  as  American  Ballet  Theatre, 
Boston  Ballet,  and  the  Paris  Opera  Ballet.  His  work  is  in  the  repertory  of  the  Geneva  Ballet, 
New  Zealand  Ballet,  English  National  Ballet,  and  the  Royal  Ballet,  Covent  Garden.  He  has 
worked  extensively  in  opera,  directing  and  choreographing  productions  for  New  York  City 
Opera,  English  National  Opera,  and  the  Royal  Opera,  Covent  Garden.  Mr.  Morris  was  named 
a Fellow  of  the  MacArthur  Foundation  in  1991.  He  has  received  honorary  doctorates  from  the 
Boston  Conservatory  of  Music,  the  Juilliard  School,  Long  Island  University,  Pratt  Institute, 
and  Bowdoin  College.  Mr.  Morris  is  the  subject  of  a biography  by  Joan  Acocella  (Farrar,  Straus 
8c  Giroux).  In  2001,  Marlowe  8c  Company  published  Mark  Morris  LAllegro,  il  Penseroso  ed  il 
Moderato:  A Celebration , a volume  of  photographs  and  critical  essays. 
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MARK  MORRIS  DANCE  GROUP 

Mark  Morris  Dance  Group  was  formed  in  1980  and  gave  its  first  concert  that  year  in  New 
York  City.  The  company’s  touring  schedule  steadily  expanded  to  include  cities  both  in  the  U.S. 
and  in  Europe,  and  in  1986  it  made  its  first  national  television  program  for  the  PBS  series 
“Dance  in  America.”  In  1988  the  Dance  Group  was  invited  to  become  the  national  dance  com- 
pany of  Belgium,  and  spent  three  years  in  residence  at  the  Theatre  Royal  de  la  Monnaie  in 
Brussels.  The  company  returned  to  the  United  States  in  1991  as  one  of  the  world’s  leading 
dance  companies,  performing  across  the  U.S.  and  at  major  international  festivals.  It  has  main- 
tained and  strengthened  its  ties  to  several  cities  around  the  world,  most  notably  Berkeley,  CA, 

1 where  Cal  Performances  presents  the  company  in  two  annual  seasons,  including  engagements 
of  The  Hard  Nut  each  December.  It  appears  regularly  in  Boston,  MA;  Fairfax,  VA;  Seattle,  WA; 
Urbana-Champaign,  IL;  and  at  the  Jacob’s  Pillow  Dance  Festival  in  Becket,  MA.  It  made  its 
debut  at  the  Mostly  Mozart  Festival  in  2002  and  at  Tanglewood  in  2003.  The  company’s  Lon- 
don seasons  have  garnered  two  Laurence  Olivier  Awards.  MMDG  is  noted  for  its  commitment 
to  live  music,  a feature  of  every  performance  on  its  foil  international  touring  schedule  since 
1996.  Cellist  Yo-Yo  Ma  has  frequently  collaborated  with  the  Dance  Group;  their  projects 
include  the  1997  Emmy  Award-winning  film  Falling  Down  Stairs,  using  Bach’s  Suite  No.  3 for 
Unaccompanied  Cello,  and  the  2002  dance  Kolam,  created  for  the  Silk  Road  Project  in  collabo- 
ration with  Indian  composer  Zakir  Hussain  and  jazz  pianist  Ethan  Iverson  of  The  Bad  Plus. 
MMDG’s  film  and  television  projects  include  Dido  and  Aeneas,  The  Hard  Nut,  and  two  docu- 
mentaries for  the  U.K.’s  South  Bank  Show.  In  2001,  the  Mark  Morris  Dance  Center  opened  in 
Brooklyn,  New  York.  The  30,000-square  foot  facility  features  three  studios  and  a school  for 
dance  students  of  all  ages. 

Craig  Smith  is  both  founder  and  artistic  director  of  Emmanuel  Music  and, 
from  1988-91,  held  the  post  of  permanent  guest  conductor  of  the  Theatre 
Royal  de  la  Monnaie  in  Brussels.  With  Emmanuel  Music,  he  conducts  a 
weekly  Bach  cantata  as  part  of  the  Sunday  service  at  Boston’s  Emmanuel 
Church,  and  a popular  and  critically  acclaimed  concert  series  which  has 
included  J.S.  Bach’s  St.  Matthew  and  St.John  Passions,  the  Christmas  Ora- 
torio, and  B minor  Mass;  Mozart  and  Handel  operas;  Schubert’s  rarely 
heard  opera  Alfonso  and  Estrella ; major  symphonic  works;  a chamber  music 
• series,  and  world  premieres  and  commissions  by  composer  and  Emmanuel  Music  principal 
guest  conductor  John  Harbison.  Mr.  Smith  has  collaborated  with  stage  director  Peter  Sellars  in 
opera  productions  at  Pepsico  Summerfare,  the  Brooklyn  Academy  of  Music,  Chicago  Lyric 
Opera,  the  Guthrie  Theatre  in  Minneapolis,  the  American  Repertory  Theatre,  and  the  Opera 
Company  of  Boston.  Their  productions  of  Mozart’s  Cost  fan  tutte,  Le  nozze  di  Figaro,  and  Don 
\ Giovanni  were  premiered  at  Pepsico  Summerfare,  performed  throughout  the  U.S.  and  Europe, 
filmed  with  the  Vienna  Symphony  for  European  and  American  television,  and  later  released  on 
video  by  Decca.  Their  recent  collaboration  on  Bach  cantatas  199  and  82,  with  mezzo-soprano 
Lorraine  Hunt  Lieberson,  was  presented  in  Boston,  New  York,  Paris,  London,  and  Lucerne, 
and  has  been  released  to  critical  acclaim  on  Nonesuch  Records.  As  guest  conductor  of  the 
Monnaie  Theatre  in  Brussels,  Mr.  Smith  collaborated  with  choreographer  Mark  Morris  in 
numerous  productions  that  have  since  been  presented  in  Boston,  Minneapolis,  New  York  City’s 
Lincoln  Center,  Hong  Kong,  Los  Angeles,  Holland,  Israel,  Los  Angeles,  and  New  Zealand. 

Mr.  Smith  made  his  Houston  Grand  Opera  debut  conducting  Handel’s  Giu/io  Cesare,  directed 
by  Nicholas  Hytner.  In  Boston,  he  has  conducted  Cost  fan  tutte.  The  Barber  of  Seville,  and  Don 
Giovanni  with  Opera  Aperta.  With  Emmanuel  Music  he  has  completed  recordings  of  music  by 
Heinrich  Schiitz;  John  Harbison,  and  J.S.  Bach.  Mr.  Smith  has  taught  at  Juilliard,  MIT,  and 
the  New  England  Conservatory  of  Music,  and  is  currently  on  the  faculties  of  Boston  University 
and  the  Tanglewood  Music  Center.  Upcoming  performances  with  Emmanuel  Music  next  sea- 
son include  Handel’s  Israel  in  Egypt  in  November  and  Robert  Schumann’s  rarely  heard  opera 
Genoveva  in  April. 


CRAIG  SMITH 
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CRAIG  BIESECKER,  from  Waynesboro,  Pennsylvania,  received  a B.S.  in  Music  Education 
from  West  Chester  University  of  PA.  While  teaching  music  in  Philadelphia,  he  studied  ballet 
with  John  White,  Margarita  de  Saa,  and  Bryan  Koulman,  and  worked  with  choreographers 
Tim  and  Lina  Early.  In  New  York  City  he  has  worked  with  Pascal  Rioult,  Carolyn  Dorfman, 
New  York  Theater  Ballet,  Mark  Dendy,  and  Gerald  Casel.  Craig  joined  the  Mark  Morris 
Dance  Group  in  2003. 

JOE  BOWIE,  born  in  Lansing,  Michigan,  began  dancing  while  attending  Brown  University. 
After  graduating  with  honors  in  English  and  American  Literature,  he  moved  to  New  York  and 
performed  in  works  of  Robert  Wilson  and  Ulysses  Dove,  and  danced  with  the  Paul  Taylor 
Dance  Company  for  two  years  before  going  to  Belgium  to  work  with  Mark  Morris  in  1989. 

CHARLTON  BOYD  was  born  in  New  Jersey,  where  he  studied  and  performed  with  Inner 
City  Ensemble  Theater  & Dance  Company.  He  is  a graduate  of  the  Juilliard  School  and  has 
danced  with  the  Limon  Dance  Company.  He  appears  in  the  Jose  Limon  Technique  Video, 
Volume  1,  and  other  music  videos.  He  first  appeared  with  the  Mark  Morris  Dance  Group  in 
1989  and  became  a company  member  in  1994. 


413.243.0745 

www.jacobspillow.org 


5 Enchanted  Evenings. 
225  Voices  in  Song. 


Hear  great  choral  masterpieces  performed 
by  a chorus  of  225  voices,  prominent 
soloists,  renowned  conductors  and  the 
Springfield  Symphony  Orchestra. 


JULY  10  - Philip  Brunelle,  conductor 

Works  by  Brahms  & Britten 
Horatio  Parker  - Hora  Novissima 

JULY  17  - Donald  McCullough,  conductor 

Durufle  - Requiem 
Beethoven  - Mass  in  C 

JULY  24  - Duain  Wolfe,  conductor 

American  Hymns,  Songs  & Psalms 

JULY  31  - Tom  Hall,  conductor 

Haydn  - The  Seasons  (in  German) 

AUGUST  7 - David  Hayes,  conductor 

Dvorak  - Requiem 

Saturday  Concerts  at  8:00  p.m. 
PREPs:  Free  pre-concert  talks  at  6:45  p.m. 

Festival  Box  Office:  413 . 229.  1999 
Tickets:  S25  - $40 


BERKSHIRE  CHORAL  FESTIVAL 

245  North  Undermountain  Koad,  Sheffield,  MA 

www.choralfest.org 

massculturakoundl.org 


28 


AMBER  DARRAGH  began  her  dance  training  with  Nancy  Mittleman  in  Newport,  OR.  She 
received  her  B.F.A.  from  the  Juilliard  School  in  1999  and  went  on  to  dance  with  the  Limon 
Dance  Company  for  two  years.  She  is  a recipient  of  the  2001  Princess  Grace  Award  and  has 
presented  her  own  choreography  in  various  venues,  including  Alice  Tully  Hall  and  the  Joyce 
SoHo.  Amber  joined  the  Mark  Morris  Dance  Group  in  2001. 

RITA  DONAHUE  was  born  and  raised  in  Fairfax,  VA.  She  graduated  with  honors  with  a 
B.F.A.  in  dance  and  a B.A.  in  English  from  George  Mason  University  in  2002  and  joined 
bopi’s  black  sheep,  dances  by  Kraig  Patterson.  Rita  began  working  with  the  Mark  Morris 
Dance  Group  in  2003. 

MARJORIE  FOLKMAN  began  dancing  for  Mark  Morris  in  1996.  She  graduated  summa 
cum  laude  from  Barnard  College  and  has  attended  Columbia  University’s  Graduate  Program 
in  American  Studies.  She  has  also  danced  with  Amy  Spencer  and  Richard  Colton,  Kraig  Pat- 
terson, Neta  Pulvermacher,  Sally  Hess,  Ellen  Cornfield,  the  Repertory  Understudy  Group  for 
the  Merce  Cunningham  Dance  Company,  and  Sara  Rudner. 

LAUREN  GRANT  was  born  in  Highland  Park,  IL,  and  began  dancing  at  age  three.  She  con- 
tinued training,  primarily  in  classical  ballet,  through  high  school.  At  New  York  University’s 
Tisch  School  of  the  Arts,  Lauren  received  her  modern  dance  training  and  graduated  with  a 
B.F.A.  Lauren  joined  MMDG  in  1998. 

JOHN  HEGINBOTHAM  is  from  Anchorage,  Alaska,  and  graduated  from  the  Juilliard 
School  in  1993.  He  has  performed  with  artists  including  Susan  Marshall  and  Company,  John 
; Jasperse,  and  Ben  Munisteri,  and  as  a guest  artist  with  Pilobolus  Dance  Theater.  John’s  chore- 
ography is  featured  in  the  performances  and  “Emerge”  music  video  of  recording  artists 
i Fischerspooner.  He  joined  the  Mark  Morris  Dance  Group  in  1998. 

DAVID  LEVENTHAL,  raised  in  Newton,  Massachusetts,  has  danced  with  the  Mark  Morris 
Dance  Group  since  1997.  Previously  he  worked  with  Jose  Mateo’s  Ballet  Theatre  and  the  com- 
1 panies  of  Marcus  Schulkind,  Amy  Spencer/Richard  Colton,  Ben  Munisteri,  and  Zvi  Gotheiner. 
; He  graduated  from  Brown  University  in  1995  with  honors  in  English  Literature. 

BRADON  MCDONALD  received  his  B.F.A.  from  the  Juilliard  School  in  1997.  He  danced 
with  the  Limon  Dance  Company  for  three  years  and  was  the  recipient  of  the  1998  Princess 
Grace  Award.  He  has  choreographed  and  presented  his  own  works  internationally,  served  as 
choreographer  for  seven  Juilliard  Opera  Company  productions  under  director  Frank  Corsaro, 
and  was  the  choreographic  assistant  to  Donald  McKayle  at  the  Alvin  Ailey  American  Dance 
Theater.  Bradon  joined  the  Mark  Morris  Dance  Group  in  2000. 

GREGORY  NUBER  began  working  with  MMDG  in  1998  and  became  a company  member 
in  2001.  He  was  a member  of  Pascal  Rioult  Dance  Theatre  for  three  years,  has  appeared  as  a 
guest  artist  with  New  York  City  Opera,  Cleveland  Opera,  and  Tennessee  Repertory  Theatre, 
and  has  worked  with  numerous  New  York  based  choreographers.  Gregory  is  a graduate  of 
Arizona  State  University,  where  he  studied  acting  and  dance. 

MAILE  OKAMURA  was  born  and  raised  in  San  Diego,  CA.  She  was  a member  of  Boston 
Ballet  II  and  Ballet  Arizona  before  moving  to  New  York  in  1996.  Since  then  she  has  had  the 
pleasure  of  dancing  with  Neta  Pulvermacher,  Zvi  Gotheiner,  Gerald  Casel,  and  many  others. 
Maile  began  working  with  MMDG  in  1998  and  became  a company  member  in  2001. 

JUNE  OMURA  spent  her  first  six  years  in  New  York  City,  then  grew  up  in  Birmingham,  AL. 
She  returned  to  New  York  to  attend  Barnard  College,  graduating  in  1986  with  honors  in  dance 
and  English,  and  has  been  dancing  for  Mark  Morris  since  1988.  She  is  the  proud  mother  of 
twin  girls,  born  in  July  2003,  and  is  indebted  to  her  husband,  her  family,  and  MMDG  for  their 
love  and  support. 

MATTHEW  ROSE  received  his  B.F.A.  from  the  University  of  Michigan.  He  has  appeared 
with  the  Martha  Graham  Dance  Company,  Pascal  Rioult  Dance  Theater,  and  Ann  Arbor 
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Dance  Works.  Matthew  began  working  with  the  Mark  Morris  Dance  Group  in  1997  and 
became  a company  member  in  1999. 

NOAH  VINSON  received  his  B.A.  in  dance  from  Columbia  College  Chicago,  where  he 
worked  with  Shirley  Mordine,  Jan  Erkert,  and  Brian  Jeffrey.  In  New  York  he  has  danced  with 
Teri  and  Oliver  Steele  and  the  Kevin  Wynn  Collection.  He  became  an  apprentice  with  MMDG 
in  2003. 

JULIE  WORDEN,  from  Naples,  Florida,  is  a graduate  of  the  North  Carolina  School  of  the 
Arts.  She  worked  with  Chicago  choreographers  Bob  Eisen,  Jan  Erkert,  and  Sheldon  B.  Smith. 
She  has  been  dancing  with  Mark  Morris  since  1994. 

MICHELLE  YARD  was  born  in  Brooklyn,  New  York.  She  began  her  professional  dance 
training  at  the  New  York  City  High  School  of  the  Performing  Arts;  upon  her  graduation  she 
received  the  Helen  Tamiris  and  B’nai  Brith  awards.  For  three  years  she  was  also  a scholarship 
student  at  the  Alvin  Ailey  Dance  Center.  She  attended  New  York  University’s  Tisch  School  of 
the  Arts,  where  she  graduated  with  a Bachelor  of  Fine  Arts  degree.  Michelle  began  dancing 
with  the  Dance  Group  in  1997. 
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First  Violins 

Violas 

Trumpet 

Cristian  Macelaru 

Ryan  Mooney 

Matthew  Muckeyt 

Carrie  Kennedy 

Emily  Yaffe 

Jory  Fankuchen 

Nadia  Sirota 

Harpsichord 

Daniela  Georgieva  Shtereva 

Elizabeth  Morgan* 

Cellos 

Casey  Jo  Ahn  Robardsf 

Second  Violins 

Alan  Rafferty 

Hee-Kyung  Juhnf 

Benjamin  Russell 

Christopher  Hopkins 

Benjamin  Ullery 

Organ 

Anne  Donaldson 

Double  Bass 

Ji-Hye  Chang* 

Alessandra  Jennings 

Logan  Coale 

Kristin  Ditlowf 

Oboe 

Rehearsal  Piano 

* Bach  Concerto  for  Oboe 

Courtney  Secoyt 

Kristin  Ditlowf 

and  violin 

Bells 

fBach  Cantata  BWV  53 
^Vivaldi  Gloria 

Brooke  Bartels  + 

Matthew  Grubbsf 

TANGLEWOOD  MUSIC  CENTER  VOCAL  FELLOWS 

Sopranos 

Altos 

Stefan  Reed 

Anne -Carolyn  Bird 

Lexa  Ferrill 

Lawrence  Wiliford 

Sarah  Blaskowskv 

Paula  Murrihv 

Erika  Rauer 

Jason  Abrams 

Basses 

Kathryn  Leemhuis 

Jose  Lemos 

Peter  McGillivray 

Lucy  Shelton* 

Benjamin  de  la  Puente 

Tenors 

Benoit  Pitre 

Randall  Bills 

Charles  Temkey 

*TMC  Faculty 

Ryan  Harper 

Max  Wier 
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Thanks  to  Maxine  Morris. 

Sincerest  thanks  to  all  the  dancers  for  their 
dedication,  support  and  incalculable  contribution 
to  the  work. 

For  information  contact: 

Mark  Morris  Dance  Group 
3 Lafayette  Avenue 
Brooklyn,  NY  11217-1415 
Tel:  (718)  624-8400 
Fax:  (718)  624-8900 
info@mmdg.org 
www.mmdg.org 


| Additional  funding  has  been  received  from  the  American  Music  Center  Live  Music  for  Dance 
Program;  The  Capezio/Ballet  Makers  Dance  Foundation;  Carnegie  Corporation  of  New  York;  Con 
Edison;  Aaron  Copland  Fund  for  Music;  Eleanor  Naylor  Dana  Charitable  Trust;  Dance  Heritage 
Coalition;  The  Fund  for  U.S.  Artists  at  International  Festivals  and  Exhibitions;  The  Harkness 
Foundation  for  Dance;  IDT  Entertainment;  Independence  Community  Foundation;  JPMorgan 
Chase  Foundation;  Leon  Lowenstein  Foundation;  Materials  for  the  Arts;  McDermott,  Will  8c 
Emery;  The  New  York  City  Department  of  Cultural  Affairs;  The  New  Yorker;  Fan  Fox  and  Leslie 
R.  Samuels  Foundation;  Town  &.  Country;  and  the  Friends  of  the  Mark  Morris  Dance  Group. 
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Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 

The  Daniel  and  Shirlee  Cohen  Freed  Concert 


INGO  METZMACHER  conducting 


DALLAPICCOLA  Variations  for  Orchestra 

SCHOENBERG  Five  Pieces  for  Orchestra,  Opus  16 

Vorgefiihle  (Premonitions) 

Vergangenes  (The  Past) 

Sommermorgen  an  einem  see  (Farben) 

(Summer  Morning  by  a Lake  [Colors]) 

Peripetia 

Das  obligate  Rezitativ  (The  Obbligato  Recitative) 


INTERMISSION 

BERLIOZ  Symphonie fantastique,  Episode  from  the  life  of 

an  artist,  Opus  14 

Reveries,  passions.  Largo — Allegro  agitato  e 
appassionato  assai — Religiosamente 
A ball.  Valse:  Allegro  non  troppo 
Scene  in  the  country.  Adagio 
March  to  the  scaffold.  Allegretto  non  troppo 
Dream  of  a witches'  sabbath.  Larghetto — Allegro 


Steinway  and  Sons  Pianos,  selected  exclusively  at  Tanglewood 

In  consideration  of  the  performers  and  those  around  you,  cellular  phones,  pagers, 
and  watch  alarms  should  be  switched  off  during  the  concert. 

Please  refrain  from  taking  pictures  in  Seiji  Ozawa  Hall  at  any  time  during  the 
concert.  Flashes,  in  particular,  are  distracting  to  the  performers  and  other  audience 
members.  Thank  you  for  your  cooperation. 


NOTES  ON  THE  PROGRAM 

Luigi  Dallapiccola  (1904-1975) 

Variations  for  Orchestra 

Luigi  Dallapiccola  first  became  acquainted  with  the  music  of  Schoenberg  in  1924,  when 
he  heard  a performance  of  Pierrot  Lunaire.  The  young  Italian  composer  would  eventual- 
ly come  to  be  the  torchbearer  for  the  twelve-tone  method  in  his  native  land,  where 
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Tanglewood 

MUSIC  CENTER 

Tanglewood  Music  Center  Orchestra 
The  Daniel  and  Shirlee  Cohen  Freed  Concert 

Monday,  July  5,  2004,  at  8:30  p.m. 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


Violin  I 

Benjamin  Russell 

Cello 

Amanda  Chamberlain 

Alexis  Sykes 

Peter  Lorenzo  Anderegg 

Sonja  Harasim 

Arnaud  Sussmann 

Martha  Babcock  ° 

Alessandra  Jennings 

Benjamin  Ullery 

Marieve  Bock  ■ 

Jill  Jermyn 

Martha  Walvoord 

Christine  Christensen 

Elita  Kang  ° 

Christine  Chu 

Beatrice  Kohlloeffel 

Viola 

Semiramis  C.S.  Costa  X 12 

Jeff  Leigh 

Megan  Fergusson 

Holgen  Gjom 

Cristian  Macelaru 

Stephanie  Fong  X 12 

Christopher  Hopkins 

Gregory  Maytan 

Jill  Frarianne-Tinkham 

Ryan  Murphy 

Yuki  Numata 

Allison  Kanter 

Daniel  Oliver 

Joel  Pargman  X 12 

Cindy  Mong 

Elise  Pittenger 

Markus  Placci  ■ 

Ryan  Mooney 

Sally  Pollard 

Yin  Shen 

John  Posadas 

Alan  Rafferty 

Daniela  Georgieva  Shtereva 

Laura  Routt 

Sara  Sitzer 

Simeon  Simeonov 

Kanna  Schmitz 

Clara  Yang 

Annie  Yano 

Miranda  Sielaff 

Nadia  Sirota 

Double  Bass 

Violin  II 

Francois  Valheres  ■ 

Edward  Botsford 

Gulrukh  Abdikadirova 

Emily  Yaffe 

Logan  Coale 

Andrea  Armijo  Fortin 

Landon  Yaple 

Zachary  Cohen  ■ 

Rebecca  Corruccim 

Alexander  Hanna 

Anne  Donaldson  ■ 

Jory  Herman 

Jory  Fankuchen 

James  Orleans  ° 

Carrie  Kennedy 

Eric  Thompson  III 

Eva  Kozma  X J3 

Thomas  Van  Dyck  X 12 

Sunyoung  Lee 


S Principal  on  Dallapiccola 
J3  Principal  on  Schoenberg 
■ Principal  on  Berlioz 

0 Member  of  the  Boston  Symphony  Orchestra 
♦ Guest  Artist 


Piccolo 

Sarah  Frisof 
Elizabeth  Landon  «T  JP  ■ 
Mercedes  Smith 

Flute 

Jennifer  Bleick  JP 
Sarah  Fnsof 
Elizabeth  Landon  S 
Mercedes  Smith  ■ 

Oboe 

Stefan  Farkas  S 
Brent  Ross 
Courtney  Secoy  JP  ■ 

English  Horn 

Nicholas  Masterson 

E-flat  Clarinet 

Erin  Simmons  ■ 

Erin  Svoboda  JP 

Clarinet 

Timothy  Carter  ■ 

Erin  Simmons  JP 
Enn  Svoboda  S 
Robert  Woolfrey 

Bass  Clarinet 

Amy  Advocat 

Contrabass  Clarinet 

Timothy  Carter 

Bassoon 
Brooke  Bartels  ■ 

Stevi  Caufield  J P 
Cartn  Miller  S 
Karl  Vilcins 

Contrabassoon 
Karl  Vilcms 


Horn 

Roslyn  Black  ■ 

Linda  Campos 
Matthew  Muehl-Miller 
Alex  Rosenfeld 
Kelly  Schurr  S 
Anneka  Zuehlke  JP 

Trumpet 

Ryan  Barwise  ■ 

John  Freeman 
Paul  Jeffrey 
Matthew  Muckey  JP 
Chnstopher  Scanlon  S 

Comet 

Paul  Jeffrey  ■ 
Christopher  Scanlon 

Trombone 

Brian  Logan  JP 
Tom  Otto  ■ 

Bron  Wright  S 

Bass  Trombone 

Angel  Subero 

Tuba 

Alexander  Lapins  J*  JP  ■ 
Takatsugu  Hagiwara  ♦ 


Timpani 

Keith  Carnck  S 
Robert  Dillon  JP 
Matthew  Grubbs 
John  Kulevich  ■ 

Percussion 
Keith  Carrick 
Robert  Dillon 
Matthew  Grubbs 
John  Kuletach  / 

Timur  Rubinshteyn  ■ 

Karl  Williams 

Harp 

Barbara  Poeschl-Edrich  S ■ 
Ina  Zdorovetchi  JP 

Celeste 

Alan  Pierson  J3 

Ehzabeth  Pndgen  / 

Orchestra  Manager 

Harry  Shapiro 

Assistant  Orchestra 
Manager 

Robin  Yeo 

Librarians 

Martha  Levine 

Colleen  Hood  (TMC  Fellow) 


S Principal  on  Dallapiccola 
JP  Principal  on  Schoenberg 
■ Principal  on  Berlioz 

° Member  of  the  Boston  Symphony  Orchestra 
♦ Guest  Artist 


STEINWAY  & SONS 
selected  exclusively  by  Tanglewood 


Audio/ video  recording  and  flash  photography  are  not  permitted  during  Tanglewood  performances. 


things  did  not  always  go  smoothly  for  him.  His  opposition  to  the  Fascist  government 
during  World  War  II,  combined  with  the  fact  that  his  wife  was  Jewish,  forced  him  into 
I hiding  and  brought  him  to  the  realization  that  “the  world  of. . .carefree  serenity  closed 
for  me.”  His  wartime  experience  imbued  his  music  with  themes  of  liberty  and  protest. 

The  Variations  for  Orchestra  (1954)  are  essentially  an  or- 
chestration of  an  earlier  work,  Quaderno  musicale  di  Annalibera 
for  piano  (“Annalibera’s  Musical  Notebook”),  composed  in 
1952.  Dallapiccola’s  note  for  the  world  premiere  recording — 
by  the  Louisville  Orchestra,  which  had  commissioned  the 
work  and  premiered  it  on  October  2,  1954 — demonstrates 
both  his  dodecaphonic  approach  to  composition  and  his  polit- 
ical preoccupations: 

[The]  Variazioni  per  Orchestra  are  not  at  all  variations  in  the 
traditional  sense  of  the  word.  At  the  base  of  the  whole  com- 
position there  is  the  same  twelve-tone  row  that  I am  using 
for  my  Songs  of  Liberation , a work  for  chorus  and  orchestra  now  in  progress,  and  that 
I used  for  \Annahberds  Musical  Notebook],  The  Variations  represent  the  orchestral 
interpretation  of  the  latter.  Annalibera  is  the  name  of  my  little  daughter,  and  her 
name  stems  from  the  same  root  as  liberation.  In  the  notebook  I have  tried  to  explain 
the  treatment  of  the  twelve-tone  row  applied  to  the  different  elements  of  music.  In 
the  orchestral  version  I have  eliminated  the  original  titles. . .and  kept  only  the  tempo 
indications.  The  twelve-tone  row  is  varied  in  each  piece  in  a different  way. 

Though  Dallapiccola  removed  them,  it  seems  of  interest  to  note  the  titles  originally 
attached  to  the  movements:  Symbol,  Accents,  Contrapunctus  primus,  Lines,  Contra- 
punctus  secundus,  Friezes,  Contrapunctus  tertius,  Rhythms,  Color,  Shadows,  and 
Quatrain,  respectively. 

The  rigid  methods  of  serialism  have  often  drawn  comparison  with  the  fogal  and 
canonic  techniques  of  Bach  (Schoenberg  saw  himself  as  a direct  descendant  of  that  line- 
age), and  the  Variations  for  Orchestra  contain  both  explicit  and  indirect  references  to 
the  Baroque  master.  The  first  movement  is  based  upon  Bach’s  well-known  musical 
monogram,  B-flat,  A,  C,  B-natural  (“H”  in  German  nomenclature),  while  Dallapiccola’s 
systematic  exploration  of  different  permutations  of  the  row — along  with  the  application 
of  the  label  “contrapunctus”  to  movements  three,  five,  and  seven  in  the  original  work  for 
piano — evoke  Bach’s  compendium  of  fogal  techniques,  The  Art  of  the  Fugue.  And  of 
course,  the  tide  of  the  original  piano  work  reminds  one  of  Bach’s  Notebook  for  Anna 
Magdalena  Bach,  although  Bach  intended  his  work  to  be  played  by  his  dedicatee,  while 
Dallapiccola  surely  did  not,  given  the  work’s  difficult  metric  shifts. 

Arnold  Schoenberg  (1874-1951) 

Five  Pieces  for  Orchestra,  Opus  16 

At  the  beginning  of  the  20th  century,  adherents  of  the  Modernist  aesthetic  were  search- 
ing for  a new  way  of  organizing  the  raw  materials  of  art.  One  can  see  this  most  explicit- 
ly in  an  art  form  like  painting  or  literature:  consider  the  way  in  which  Picasso  renders 
the  body,  or  Joyce  dialogue.  Arnold  Schoenberg  was  likewise  the  instigator  of  a Modern 
music,  one  that  would  overturn  the  current  organizing  principle  of  music — tonality — 
and  require  the  “invention”  of  an  entirely  new  process  for  composing  music,  the  twelve- 
tone  method,  a technique  using  a strictly  ordered  series  of  tones,  manipulated  according 
to  the  operations  of  inversion  (a  mirror  of  the  original  series),  retrograde  (the  series  in 
reverse  order),  retrograde  inversion,  and  transposition. 

The  Five  Pieces  for  Orchestra,  Opus  16,  composed  during  the  spring  and  summer 
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of  1909,  fall  in  between  Schoenberg’s  farewell  to  tonality  and  the  development  of  his 
twelve-tone  method  (the  first  wholly  twelve-tone  work,  the  Opus  23  piano  pieces,  would 
not  be  written  until  1920).  Many  of  his  watershed  pieces  in  establishing  an  atonal  musi- 
cal language  cluster  around  this  date — the  Opus  1 1 piano 
pieces  (1909),  the  monodrama  Erwartung  (1910),  Pierrot 
Lunaire  (1912).  That  Opus  16  was  premiered  abroad — in 
London  on  March  6,  1912 — and  was  not  heard  in  his  native 
Vienna  until  1969,  gives  one  some  idea  of  the  attitude  of  con- 
temporary musicians  towards  Schoenberg’s  revolutionary 
music;  the 

Vienna  Philharmonic  of  his  era  refused  to  play  it.  Indeed, 
Schoenberg  had  to  form  the  Society  for  the  Performance  of 
New  Music  in  1919  in  order  to  hear  his  own  chamber  compo- 
sitions. 

Schoenberg  described  Opus  16  (somewhat  redundantly)  as  “just  a colorful,  uninter- 
rupted variation  of  color,  rhythms  and  moods.”  To  be  sure,  at  the  time  of  the  work’s 
composition  Schoenberg  (also  an  amateur  painter)  was  indeed  preoccupied  with  musical 
color,  i.e.,  instrumentation  and  orchestration: 

I cannot  unreservedly  agree  with  the  distinction  between  color  and  pitch.  I find  that 

a note  is  perceived  by  its  color,  one  of  whose  dimensions  is  pitch If  the  ear  could 

discriminate  between  differences  of  color,  it  might  be  feasible  to  invent  melodies  that 
are  built  of  colors. 

Tonality  aside,  Schoenberg  was  clearly  also  re-imagining  the  very  nature  of  melody, 
which  was  traditionally,  until  the  20th  century,  a focal  point  in  any  composition.  The 
result  is  the  so-called  Klangfarbenmelodie  (literally  “melody  based  in  sound-colors”), 
where  a succession  of  differing  timbres  is  treated  as  analogous  to  the  succession  of  dif- 
fering pitches  in  a melody,  and  which  would  come  to  be  associated  more  with  Schoen- 
berg’s student  Anton  Webern.  Schoenberg  put  these  new  ideas  into  practice  in  Opus  16,  , 
especially  in  the  third  movement,  “Chord  Colors,”  as  is  evident  from  the  title.  To  these 
ends,  the  orchestra  is  as  large  and  as  rich  as  in  the  iiber- Romanticism  of  Strauss  or 
Mahler;  Schoenberg  was  not  ready  to  jettison  every  element  of  19th-century  tradition 
he  inherited. 

All  the  movements  bear  programmatic  titles,  which  Schoenberg  grudgingly  added  at 
the  insistence  of  the  publisher,  despite  his  belief  that  “whatever  was  to  be  said  has  been  j 
said,  by  the  music.”  The  titles  he  devised  seem  overly  general  and  perfunctory,  as  is  indi-  j 
cated  by  his  sarcastic  annotations  to  them  in  a diary  entry: 

I.  Premonitions  (everybody  has  those) 

II.  The  Past  (everybody  has  that  too) 

III.  Chord  Colors  (technical) 

IV.  Peripetia  (general  enough,  I think) 

V.  The  Obbligato  (perhaps  better  the  “fully  developed” 
or  the  “endless”)  Recitative 

Schoenberg  added  his  hope  that  the  printed  score  would  indicate  that  “these  titles 
were  added  for  technical  reasons  of  publication  and  should  not  give  a poetic  content.” 

Yet  they  do  prove  somewhat  useful  as  characterizations  of  each  movement.  For  instance, 
the  first  movement  offers  a “premonition”  of  sorts  in  that  it  is  built  from  motivic  trans-  , 
formations  of  material  presented  in  the  first  few  bars  (the  seeds  of  the  twelve-tone 
method  are  beginning  to  be  sown),  while  the  outburst  that  opens  the  fourth  movement 
invokes  the  meaning  of  “peripetia”  in  Greek  literature:  a sudden  and  unexpected  turn  of 
events. 
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Hector  Berlioz  (1803-1869) 

Symphonie  fantastique,  Episode  from  the  life  of  an  artist,  Opus  14 
Sigmund  Freud  held  that  art  was  the  result  of  the  sublimation  of  sexual  and  aggressive 
drives  inherent  to  the  id;  he  would  have  found  a ready-made  “poster  child”  in  Hector 
Berlioz.  Even  at  a young  age,  Berlioz  had  already  employed  music  as  a translation  of  his 
desire:  in  1815,  when  he  was  just  twelve  years  old,  he  felt  “an  electric  shock”  when  he 
first  beheld  the  eighteen-year  old  Estelle  Duboeuf,  the  niece  of  one  of  his  grandfather’s 
neighbors  in  the  village  of  Meylan,  and  subsequently  com- 
posed an  “intensely  sad  song”  based  on  his  experience.  The 
connections  of  this  youthful  crush  to  the  Symphonie  fantastique 
are  manifold:  even  in  his  formative  years,  the  composer  al- 
ready exhibited  the  same  sort  of  “love  at  first  sight”  and  deep 
yearning  for  an  idealized  woman  that  would  eventually  spur 
the  composition  of  this  most  famous  work.  In  fact,  he  actually 
resurrects  the  melody  he  composed  for  Estelle  as  the  violin 
melody  in  the  Largo  that  begins  the  symphony. 

On  September  11,  1827,  Berlioz  attended  a performance 
of  Shakespeare’s  Hamlet  in  Paris  (the  Bard  being  very  much  in 
vogue  on  the  continent  at  that  time).  Ophelia  was  portrayed  by  an  Irish  actress  named 
Harriet  Smithson,  and  Berlioz  again  found  himself  infatuated.  For  several  months,  Ber- 
lioz tried  in  vain  to  bring  himself  to  her  attention,  by  writing  letters,  with  his  music,  and 
through  social  machinations.  But  when  she  left  Paris  in  1829,  they  had  not  yet  met  and 
she  probably  had  no  idea  of  the  true  nature  of  the  obsessive  desire  Berlioz  had  been 
nourishing  for  her  (these  days,  we  would  probably  call  it  “stalking”):  “If  she  could  for 
one  moment  conceive  all  the  poetry,  all  the  infinity  of  such  a love,  she  would  fly  to  my 
arms,  even  if  she  must  die  from  my  embrace.” 

It  was  during  this  time  that  Berlioz  began  to  contemplate  a “grand  symphony  in 
which  the  development  of  my  infernal  passion  is  to  be  depicted.”  Also,  shortly  after 
Smithson  left  Paris,  Berlioz  heard  some  (unfounded)  gossip  reporting  a liaison  between 
her  and  her  manager,  which  no  doubt  provided  the  impetus  for  the  disillusioned  and 
dark  imagery  of  the  ultimate  program,  which  begins  to  creep  into  the  third  movement 
(“What  if  she  were  deceiving  him?”).  In  a letter  to  Humbert  Ferrand  dated  April  16, 
1830,  he  outlined  the  program  for  the  work,  in  a form  very  close  to  that  of  its  final 
incarnation,  complete  with  a formulation  of  its  central  melodic  idea: 

Whenever  the  image  of  his  loved  one  appears  before  his  mind’s  eye  it  is  accompanied 
by  a musical  thought  in  whose  character  he  finds  a grace  and  a nobility  akin  to  those 
he  attributes  to  his  beloved.  This. . .idee  fixe  pursues  him  incessantly... in  every  move- 
ment of  the  symphony. 

Vaguely  prefiguring  the  Wagnerian  leitmotiv , Berlioz’s  idee  fixe  reflects  the  thoughts 
of  his  main  “character.” 

Berlioz  secured  a performance  of  the  work  on  December  5,  1830,  before  he  departed 
for  Italy  as  the  winner  of  the  prestigious  Prix  de  Rome  (which,  just  as  with  Smithson, 
he  had  been  adamandy  pursuing  for  quite  some  time).  By  his  own  account,  the  critics 
were  split  over  the  work,  with  some  “understanding  what  I was  aiming  for”  and  “assess- 
ing me  sanely,”  and  others  (unjustly)  bristling  against  the  “crudeness  of  certain  modula- 
tions” or  the  “systematic  failure  to  observe  certain  fundamental  rules  of  music.”  (This 
would  be  only  the  beginning  of  Berlioz’s  clash  with  the  conservative  Parisian  musical 
establishment,  which  would  block  him  from  attaining  a post  at  the  Conservatoire.) 

Berlioz  makes  no  specific  mention,  however,  of  the  critics’  reaction  to  the  most  revo- 
lutionary aspect  of  the  work:  his  handling  of  the  orchestra,  from  which  he  extracted 
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Berlioz’s  Own  Program  for  his  “Symphonie  fantastique 


PROGRAM 
of  the  Symphony 

A young  musician  of  morbidly  sensible  temperament  and  fiery  imagination  poisons 
himself  with  opium  in  a fit  of  lovesick  despair.  The  dose  of  the  narcotic,  too  weak  to 
kill  him,  plunges  him  into  a deep  slumber  accompanied  by  the  strangest  visions, 
during  which  his  sensations,  his  emotions,  his  memories  are  transformed  in  his  sick 
mind  into  musical  thoughts  and  images.  The  loved  one  herself  has  become  a melody 
to  him,  an  idee fixe  as  it  were,  that  he  encounters  and  hears  everywhere. 

PART  I— REVERIES,  PASSIONS 

He  recalls  first  that  soul-sickness,  that  vague  des  passions , those  depressions,  those 
groundless  joys,  that  he  experienced  before  he  first  saw  his  loved  one;  then  the  vol- 
canic love  that  she  suddenly  inspired  in  him,  his  frenzied  suffering,  his  jealous  rages, 
his  returns  to  tenderness,  his  religious  consolations. 

PART  II— A BALL 

He  encounters  the  loved  one  at  a dance  in  the  midst  of  the  tumult  of  a brilliant  party. 
PART  III— SCENE  IN  THE  COUNTRY 

One  summer  evening  in  the  country,  he  hears  two  shepherds  piping  a ranz  des 
vaches*  in  dialogue;  this  pastoral  duet,  the  scenery,  the  quiet  rustling  of  the  trees  gen- 
tly brushed  by  the  wind,  the  hopes  he  has  recently  found  some  reason  to  entertain — 
all  concur  in  affording  his  heart  an  unaccustomed  calm,  and  in  giving  a more  cheer- 
ful color  to  his  ideas.  But  she  appears  again,  he  feels  a tightening  in  his  heart, 
painful  presentiments  disturb  him — what  if  she  were  deceiving  him? — One  of  the 
shepherds  takes  up  his  simple  tune  again,  the  other  no  longer  answers.  The  sun 
sets — distant  sound  of  thunder — loneliness— silence. 

PART  IV— MARCH  TO  THE  SCAFFOLD 
He  dreams  that  he  has  killed  his  beloved,  that  he  is  condemned  to  death  and  led  to 
the  scaffold.  The  procession  moves  forward  to  the  sounds  of  a march  that  is  now 
somber  and  fierce,  now  brilliant  and  solemn,  in  which  the  muffled  sound  of  heavy 
steps  gives  way  without  transition  to  the  noisiest  clamor.  At  the  end,  the  idee  fixe 
returns  for  a moment,  like  a last  thought  of  love  interrupted  by  the  fatal  blow. 

PART  V— DREAM  OF  A WITCHES’  SABBATH 

He  sees  himself  at  the  sabbath,  in  the  midst  of  a frightful  troop  of  ghosts,  sorcerers, 
monsters  of  every  kind,  come  together  for  his  funeral.  Strange  noises,  groans,  bursts 
of  laughter,  distant  cries  which  other  cries  seem  to  answer.  The  beloved’s  melody 
appears  again,  but  it  has  lost  its  character  of  nobility  and  shyness;  it  is  no  more  than 
a dance  tune,  mean,  trivial,  and  grotesque:  it  is  she,  coming  to  join  the  sabbath. — A 
roar  of  joy  at  her  arrival. — She  takes  part  in  the  devilish  orgy. — Funeral  knell,  bur- 
lesque parody  of  the  Dies  irae,  sabbath  round-dance.  The  sabbath  round  and  the  Dies 
irae  combined. 


*A  ranz  des  vaches  is  defined  in  The  New  Grove  as  “a  Swiss  mountain  melody  sung  or  played  on  an 
alphorn  by  herdsmen  in  the  Alps  to  summon  their  cows.” — Ed. 
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sounds  never  before  heard  in  the  history  of  music,  breaking  the  bounds  of  the  more 
“compartmentalized”  treatment  of  the  ensemble  evident  in  the  music  of  the  Classic  era 
and  expanding  its  size  to  unprecedented  proportions.  His  techniques  of  orchestration, 
as  manifest  in  both  his  music  and  in  his  Treatise  on  Orchestration , are  indeed  his  greatest 
legacy — the  cliched  phrase  “orchestral  palette  of  color”  cannot  be  fully  applied  to  any 
composer  prior  to  Berlioz.  Also,  the  Symphonie  fantastique  can  been  regarded  as  the 
symbolic  fountainhead  for  the  great  Romantic  tradition  of  program  music,  carried  on 
in  the  tone  poems  of  Franz  Liszt  and  Richard  Strauss.  Along  these  lines,  the  really  re- 
markable thing  about  the  work  is  the  degree  to  which  the  music  seems  “pictorial,”  pre- 
figuring many  of  the  gestures  now  familiar  in  the  idiom  of  film  music.  (Consider  the 
fourth  movement,  where  the  executioner’s  blow  is  echoed  by  pizzicato  strings,  repre- 
senting the  decapitated  head’s  bounce  into  the  basket,  or  the  garish  woodwinds  of  the 
fifth  movement,  when  the  idee  fixe  returns  in  a grotesque  form.) 

And  what  of  unrequited  love?  It  was  after  Berlioz  returned  from  Rome  that  the 
work  would  face  its  most  important  critic.  Smithson  had  since  returned  to  Paris,  and 
through  the  influence  of  a mutual  acquaintance  had  been  induced  to  attend  a perform- 
ance of  the  work  on  December  9,  1832,  on  which  occasion  it  was  accompanied  by  its 
“sequel,”  Lelio,  or  the  Return  to  Life,  a musical  monodrama  (a  sort  of  play  with  only  one 
character,  set  to  music). 

Sitting  in  the  audience  that  evening,  she  made  the  connection  between  the  young 
musician  who  had  unsuccessfully  pursued  her  two  years  earlier,  the  subject  of  the  musi- 
cal works  before  her,  and  the  fervent  passion  that  she  supposed  was  still  burning  in  Ber- 
lioz’s heart.  Apparently,  she  was  at  last  moved.  A meeting  between  the  two  was  finally 
arranged  the  following  day,  and  they  were  married  in  the  fall.  Sadly,  there  was  not  to  be 
a fairy  tale  ending:  theirs  was  a miserable  union,  and  they  separated  in  1844. 

— Notes  by  Michael  Nock 

Michael  Nock  is  the  Printed  Programs  Coordinator  for  the  Tanglewood  Music  Center  and 
a Ph.D.  candidate  in  musicology  at  Boston  University. 


GUEST  ARTIST 
Ingo  Metzmacher 

D Internationally  acclaimed  German  conductor  Ingo  Metzmacher  has  be- 
come established  as  a regular  guest  conductor  with  many  of  the  world’s 
most  prestigious  orchestras.  In  the  2005-06  season  he  becomes  chief  con- 
ductor of  the  Netherlands  Opera,  where  he  makes  his  debut  in  April  2005 
with  Korngold’s  Die  tote  Stadt.  Since  1997  he  has  been  General  Music 
Director  of  the  City  of  Hamburg  (Hamburg  State  Opera  and  Hamburg 
Philharmonic  Orchestra).  Ingo  Metzmacher  studied  piano,  theory,  and 
conducting  in  Hannover,  Salzburg,  and  Cologne.  He  became  pianist  with 
Ensemble  Modern  in  1981  and  began  conducting  the  ensemble  regularly  in  1985.  Concur- 
rendy  he  worked  with  Michael  Gielen  at  Frankfurt  Opera,  making  his  debut  with  The  Mar- 
riage of  Figaro  in  1987.  He  has  conducted  frequendy  with  Brussels  Opera  since  his  1988  de- 
but, when  he  replaced  Christoph  von  Dohnanyi  for  Franz  Schreker’s  opera  Der feme  Klang. 
He  has  also  led  productions  in  the  leading  German  houses,  including  Dresden,  Hamburg 
and  Stuttgart.  He  conducted  new  productions  of  Cost  fan  tutte  in  Los  Angeles  and  Katya 
Kabanova  at  the  Paris  Opera.  Among  many  notable  operatic  productions  in  Hamburg  have 
been  Der  Freischutz,  recorded  for  DVD,  Wozzeck,  recorded  live  by  EMI  Classics,  and,  this 
past  season,  new  productions  of  Berg’s  Lulu  and  Beethoven’s  Fidelio.  Mr.  Metzmacher  was 
principal  guest  conductor  of  the  Bamberg  Symphony  Orchestra  from  1995  to  1999.  As 
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music  director  of  the  Hamburg  Philharmonic  Orchestra,  he  has  toured  with  the  orchestra 
throughout  Europe  and  has  revived  the  I lamburg  Musikfest,  a cutting-edge  festival  that 
takes  place  every  September.  As  a guest  conductor,  Ingo  Metzmacher’s  upcoming  engage- 
ments include  appearances  with  the  London  Philharmonic,  Royal  Concertgebouw  Orchestra, 
Munich  Philharmonic,  Deutsches  Symphonie  Orchester  Berlin,  San  Francisco  Symphony, 
Boston  Symphony,  and  Rotterdam  Philharmonic,  and  a European  festivals  tour  with  the 
Gustav  Mahler  Jugendorchester.  Ingo  Metzmacher’s  discography  for  EMI  Classics  includes 
the  Grammy-nominated  “A  Portrait  of  Charles  Ives”  with  Ensemble  Modern;  the  complete 
symphonies  of  Karl  Amadeus  Hartmann  with  the  Bamberg  Symphony  (awarded  the  Preis 
der  Deutschen  Schallplattenkritik);  a Grammy-nominated  live  recording  of  Wozzeck  with 
Hamburg  Opera  (also  awarded  the  Preis  der  Deutschen  Schallplattenkritik),  and  Henze’s 
Symphony  No.  9 with  the  Berlin  Philharmonic  and  the  Berlin  Radio  Choir.  A series  of  live 
recordings  have  been  released  of  his  New  Year  Concerts  in  Hamburg  under  the  title  Who  is 
afraid  of  the  Twentieth  Century , in  volumes  I-V  (EMI  and  Sony).  Mr.  Metzmacher  made  his 
Boston  Symphony  debut  at  Symphony  Hall  in  March  2001,  returning  for  further  subscrip- 
tion concerts  in  2002  and  2003.  This  summer  brings  his  first  Tanglewood  appearance  with 
the  orchestra,  on  Sunday,  July  11. 


Celebrating  our  20th  Season, : 
June  24  - July  31,  2004 

Rujoletto 


Giuseppe  Verdi 


A Hasict  of  Bridge, 

Samuel  Barber 

A Qcum&  of  Ckwicer 


Seymour  Barab 

Tr Old? Util  Tahiti 


Leonard  Bernstein 


For  tickets  or  a brochure  call: 

413.442.0099 


" It's  not  just  catching... 
it's  a total  fishing 
experience." 


f BERKSHIRE 

FISHING  CLUB 

Try  Us  for  the  Day  and  Enjoy... 

• 125  Acres  of  Pristine, 
Undeveloped  Private  Lake 

• Excellent  Bass  Fishing 
Conditions 

• Spinning  Reel  and  Fly  Fishing 
Classes  Available 

• Family  Fun  - Canoeing, 
Kayaking  or  Hiking 

For  more  information,  please  contact : 

Phone:  413.243.5761 

www.berkshirefishing.com 
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Tanglewood 


Tuesday,  July  6,  at  8:30 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

BOSTON  BAROQUE 

MARTIN  PEARLMAN,  Music  Director 


SEIJI  OZAWA  HALL 


lOth  ANNIVERSARY  SEASON 


MONTEVERDI 


Please  note 
that  text  and 
translation 
are  being 
distributed 
separately. 


Vespro  della  Beata  Vergine  ( Vespers  of  the 
Blessed  Virgin),  1610 

I.  Deus  in  adjutorium  meum 

Antiphon  to  Psalm  109 

II.  Psalm  109:  Dixit  Dominus 

III.  Motet:  Nigra  sum 

Antiphon  to  Psalm  112 

IV.  Psalm  112:  Laudate  pueri 

V.  Motet:  Pulchra  es 

Antiphon  to  Psalm  121 

VI.  Psalm  121:  Laetatus  sum 

VII.  Motet:  Duo  Seraphim 

Antiphon  to  Psalm  126 

VIII.  Psalm  126:  Nisi  Dominus 

IX.  Motet:  Audi  coelum 

Antiphon  to  Psalm  147 

X.  Psalm  147:  Lauda  Jerusalem 


INTERMISSION 


XI.  Sonata  sopra  “Sancta  Maria,  ora  pro  nobis” 

XII.  Hymn:  Ave  maris  Stella 


Program  continues . . . 


Boston  Baroque  gratefully  acknowledges  the  National  Endowment  for  the  Arts  and 
Fidelity  Investments  through  the  Fidelity  Foundation  for  their  support  of  this  program. 

Steinway  and  Sons  Pianos,  selected  exclusively  at  Tanglewood 

Special  thanks  to  Delta  Air  Lines  and  Commonwealth  Worldwide  Chauffeured  Transportation 

In  consideration  of  the  performers  and  those  around  you,  cellular  phones,  pagers, 
and  watch  alarms  should  be  switched  off  during  the  concert. 

Please  refrain  from  taking  pictures  in  Seiji  Ozawa  Hall  at  any  time  during  the 
concert.  Flashes,  in  particular,  are  distracting  to  the  performers  and  other  audience 
members.  Thank  you  for  your  cooperation. 
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Antiphon  to  Magnificat 
XIII.  Magnificat 

1.  Magnificat  anima  mea 

2.  Et  exultavit 

3.  Quia  respexit 

4.  Quia  fecit  mihi  magna 

5.  Et  misericordia 

6.  Fecit  potentiam 

7.  Deposuit  potentes  de  sede 

8.  Esurientes  implevit  bonis 

9.  Suscepit  Israel 

10.  Sicut  locutus  est 

11.  Gloria  Patri 

12.  Sicut  erat  in  principio 

SHARON  BAKER  and  KRISTEN  WATSON, 
soprano 

MARK  TUCKER,  LYNTON  ATKINSON,  and 
FRANK  KELLEY  (VII.  Duo  Seraphim),  tenor 
NICHOLAS  ISHERWOOD,  and  MARK 
ANDREW  CLEVELAND,  bass 


NOTES  ON  THE  PROGRAM 

Even  today,  in  an  age  that  has  heard  Bach’s  Mass  in  B minor,  Beethoven’s  Missa  So/em- 
nis,  and  the  Requiems  of  Berlioz  and  Verdi,  the  Monteverdi  Vespers  of  1610  is  astonish- 
ing for  the  grandeur  of  its  conception  and  the  opulence  of  its  sound.  For  its  time,  it  was 
unprecedented.  No  other  surviving  work  from  that  time  is  written  on  such  a scale,  com- 
bining the  grandest  of  public  music  with  the  most  intimate  of  solo  songs;  no  other  such 
work  calls  for  the  many  colorful  obbligato  instruments  and  uses  them  in  such  a daringly 
modern,  virtuosic  way. 

Like  the  music  itself,  the  performing  forces  required  by  the 
Vespers  are  on  a grand  scale.  Monteverdi  calls  for  seven  solo 
singers.  The  chorus  must  be  large  enough  to  divide  into  any- 
where from  four  to  ten  voice  parts,  and  it  sometimes  divides 
into  separate  choirs.  The  orchestra  displays  a rich  variety  of 
instrumental  colors,  including  virtuosic  solo  parts  for  violins 
and  cornetti,  but  the  instruments  are  specified  only  in  certain 
movements.  For  much  of  the  piece,  it  is  the  conductor  who 
must  determine  the  orchestration — whether  to  double  voice 
parts  with  instruments  and,  if  so,  where  to  do  it,  as  well  as 
which  instruments  to  use  in  the  many  parts  of  the  music 
where  they  are  not  specified.  It  is  also  left  to  the  conductor  to  decide  whether  to  assign 
some  passages  in  the  choral  movements  to  solo  singers.  Thus  the  Vespers  can  vary  greatly 
from  one  performance  to  another. 

The  orchestra  for  this  early  Baroque  work  is  still  essentially  a large  Renaissance 
ensemble.  While  a later  orchestra  would  normally  be  built  around  a central  core  of  the 
string  section  and  add  various  solo  winds,  Monteverdi’s  orchestra  consists  of  three  more 
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or  less  equal  sections.  There  is  the  string  section  comprised  of  violins,  violas,  cellos,  and 
violone,  the  last  being  the  double  bass  of  the  gamba  family,  an  instrument  with  six  strings 
and  frets.  Second,  there  are  the  winds.  These  include  three  cornetti,  curved  wooden 
instruments  with  about  the  same  range  as  the  trumpet;  they  are  virtuosic  instruments 
like  the  violins,  and  occasionally  have  to  play  in  their  extreme  high  range  in  this  work. 
The  winds  also  include  three  sackbuts  (early  trombones),  Renaissance  recorders,  and,  in 
our  performance,  a dulcian  (early  bassoon).  Finally  there  is  the  continuo  section,  which 
is  responsible  for  playing  the  bass  line  and  improvising  the  harmonic  accompaniment. 
For  this,  our  performance  uses  an  organ,  a harpsichord,  two  lutes  (one  of  them  the  larg- 
er theorbo),  and  a cello. 

When  the  Vespers  first  appeared  in  print  (Venice,  1610),  Monteverdi  was  still  em- 
ployed at  the  ducal  court  in  Mantua.  No  one  knows  whether  it  was  actually  performed 
in  Mantua  or  written  with  an  eye  toward  applying  elsewhere — Venice  or  perhaps  even 
Rome  (the  publication  was  dedicated  to  Pope  Paul  V).  In  any  case,  it  must  certainly 
have  served  Monteverdi  well  when  he  applied  for  and  won  the  prestigious  post  of  maes- 
tro di  cappella  at  the  Basilica  of  St.  Mark’s  in  Venice  in  August  of  1613. 

The  Structure  of  the  Piece 

By  Monteverdi’s  time,  the  Cathohc  church  had  developed  a strong  cult  of  the  Virgin 
Mary,  and  a good  deal  of  music  was  dedicated  to  her.  There  were  a number  of  special 
Marian  feasts  during  the  course  of  the  year,  and  Monteverdi’s  music  sets  texts  that  all  of 
these  feasts  have  in  common.  In  addition,  the  Vespers  includes  a sonata,  as  well  as  non- 
liturgical  motets,  which  Monteverdi  interpolates  between  the  psalms.  The  music  could 
therefore  be  used  for  various  Marian  feasts  during  the  year. 

In  order  to  make  a complete  service,  one  would  have  to  add  to  Monteverdi’s  music 
the  parts  of  the  liturgy  that  change  from  one  feast  to  another.  This  would  have  been 
done  by  inserting  the  chants  appropriate  for  that  day  before  each  of  the  psalms  and  the 
Magnificat.  We  follow  that  practice  in  this  performance,  using  chants  for  the  Feast  of 
the  Assumption  (August  15).  There  are  two  reasons  for  choosing  chants  for  this  partic- 
ular feast.  For  one,  a major  Marian  feast,  such  as  this  one,  might  be  an  appropriate 
occasion  to  employ  a large  ensemble,  such  as  the  one  Monteverdi  requires  here.  In  addi- 
tion, the  Feast  of  the  Assumption  occurs  at  the  time  of  year  when  Monteverdi  was 
auditioning  for  his  post  at  St.  Mark’s,  and  he  almost  certainly  would  have  performed  the 
work  at  that  time. 

One  of  the  most  glorious  and  moving  features  of  this  Vespers  is  found  in  the  way 
Monteverdi  has  chosen  to  unify  it.  Like  Bach,  who  draws  inspiration  from  the  restric- 
tions of  writing  in  the  most  complex  counterpoint,  Monteverdi  undertook  the  forbid- 
ding task  of  building  all  his  major  movements — all  the  psalms,  the  sonata,  the  hymn, 
and  the  entire  Magnificat — upon  the  traditional  Gregorian  chants  for  those  texts.  In 
other  words,  he  used  the  notes  of  the  old  chant  as  a fixed  voice  ( cantus firmus)  upon 
which  he  built  elaborate  compositions.  This  is  easiest  to  hear  in  the  closing  Magnificat, 
where,  in  one  short  movement  after  another,  the  chant  is  sung  in  long  notes,  while  solo 
singers  and  instruments  perform  faster  notes  around  it.  This  creates  a clash  of  styles — 
an  astonishing  variety  of  “modern”  music  superimposed  upon  an  old-style  technique. 
The  two  styles  are  reconciled  with  breathtaking  beauty,  and  the  technique  allows 
Monteverdi  to  build  an  enormous  structure  that  goes  beyond  anything  his  contempo- 
raries were  able  to  achieve. 

Of  the  endless  details  in  the  Vespers , here  are  a few  that  might  be  useful  while  listening. 
The  Nigra  sum  (the  only  solo  song  in  the  Vespers)  and  Pulchra  es  are  settings  of  sensual 
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poetry  from  the  Song  of  Solomon,  poetry  that  had  long  been  associated  allegorically  with 
Mary. 

In  Duo  seraphim,  two  angels,  sung  by  two  tenors,  are  calling  to  each  other  across 
vast  space.  When  the  text  turns  to  the  Trinity,  a third  tenor  joins  them;  and  at  the  words 
“these  three  are  one,”  the  three  voices  come  together  on  a single  note. 

The  Audi  coelum  features  a wonderful  wordplay:  from  a distance,  one  tenor  echoes 
the  phrase  endings  of  the  other,  and  as  he  echoes  only  a part  of  the  last  word,  he  forms 
a new  word  as  an  answer  to  the  first  tenor. 

The  Sonata  sopra  Sancta  Maria  is  the  only  real  instrumental  piece  in  the  whole  Ves- 
pers. As  the  virtuosic  instrumental  music  unfolds,  the  sopranos  of  the  chorus  repeat  a 
phrase  of  chant  eleven  times  over  constantly  varying  music. 

As  mentioned  above,  the  Vespers  ends  with  a Magnificat  in  which  the  Magnificat 
chant  is  sung  in  long  notes  throughout  every  section  of  the  movement.  It  is  a stunning 
encyclopedia  of  the  old  and  new  styles. 

— Martin  Pearlman 


GUEST  ARTISTS 
Boston  Baroque 

Three-time  Grammy  nominee 
Boston  Baroque — the  first  per- 
manent Baroque  orchestra  estab- 
lished in  North  America — was 
founded  in  1973  by  Martin 
Pearlman.  The  ensemble  presents 
an  annual  subscription  concert 
series  in  Greater  Boston  and 
reaches  an  international  audience 
with  its  critically  acclaimed 
recording  series  on  the  Telarc 
label.  Boston  Baroque  made  its 
European  debut  in  April  2003,  performing  Handel’s  Messiah  to  sold-out  houses  and  standing 
ovations  in  Krakow  and  Warsaw,  Poland.  The  ensemble  celebrates  its  30th  anniversary  this 
year  with  a tour  of  the  Monteverdi  Vespers  to  Los  Angeles’s  Disney  Hall,  Ravinia,  and  Tan- 
glewood.  The  Los  Angeles  performance  marks  the  ensemble’s  West  Coast  debut.  Boston 
Baroque’s  recordings,  heard  by  millions  on  classical  radio  stations  throughout  the  country, 
include  the  premiere  recording  of  The  Philosopher's  Stone  (an  Opera  News  “Editor’s  Choice”), 
the  first  period-instrument  recording  of  Robert  Levin’s  completion  of  the  Mozart  Requiem 
(one  of  CD  Review’s  three  most  important  classical  CDs  of  1995),  and  three  Grammy  final- 
ists: Handel’s  Messiah  ( Classic  CD’s  number  one  recommendation  for  that  work  in  1997), 
Monteverdi’s  Vespers  of  1610\  and  Bach’s  Mass  in  B minor.  Boston  Baroque  serves  as  Resident 
Professional  Ensemble  for  Boston  University’s  Historical  Performance  Program. 

Martin  Pearlman 

Conductor  Martin  Pearlman,  a Chicago  native,  is  among  this  country’s 
leading  interpreters  of  Baroque  and  Classical  music  on  both  period  and 
modern  instruments.  He  has  been  acclaimed  for  more  than  thirty  years  in 
the  orchestral,  choral,  and  operatic  repertoire  from  Monteverdi  to  Beetho- 
ven. Mr.  Pearlman  is  the  founder,  music  director,  and  conductor  of  both 
the  orchestra  and  chorus  making  up  the  Boston  Baroque  ensemble.  High- 
lights of  his  work  in  opera  include  the  complete  surviving  Monteverdi 
cycle,  with  his  own  new  performing  editions  of  L'incoronazione  di  Poppea 
and  II  ritorno  d'Ulisse,  the  American  premiere  of  Rameau’s  Zoroastre,  and  a series  of  Mozart 
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operas  including  Abduction  from  the  Seraglio,  The  Magic  Flute,  The  Marriage  of  Figaro,  Cost  fan 
tutte,  The  Impresario,  II  re  pastore,  and  Don  Giovanni,  the  last  of  which  was  broadcast  nation- 
ally on  public  radio.  Mr.  Pearlman  has  recorded  fourteen  international  releases  with  Boston 
Baroque  for  Telarc.  Recent  conducting  highlights  include  his  Kennedy  Center  debut  with 
Washington  Opera  leading  Handel’s  Semele,  the  Monteverdi  Vespers  with  the  National  Arts 
Centre  Orchestra  of  Ottawa,  and  performances  with  Utah  Opera,  Opera/Columbus,  Boston 
Lyric  Opera,  the  Minnesota  Orchestra,  San  Antonio  Symphony,  Springfield  (MA)  Sym- 
phony, and  New  World  Symphony.  Mr.  Pearlman  was  the  first  conductor  from  the  period- 
instrument  field  to  perform  live  on  the  internationally  televised  Grammy  Awards.  He  is  Pro- 
fessor of  Music  and  Director  of  Historical  Performance  Activities  at  the  Boston  University 


Soprano  Sharon  Baker  was  a recent  Boston  Globe  “Musician  of  the  Year.” 
Her  many  acclaimed  performances  with  Boston  Baroque  include  Handel’s 
Messiah  in  Boston  and  on  tour  in  Poland;  Euridice  in  Monteverdi’s  L'Orfeo, 
Mile.  Silberklang  in  Mozart’s  The  Impresario  in  concert  and  on  recording, 
the  New  England  premiere  of  Handel’s  Gloria,  the  Boston  premiere  of 
Handel’s  Theodor, a,  and  the  modern  premiere  performances  and  recording 
of  the  singspiel  The  Philosopher's  Stone.  Other  major  solo  credits  include 
Pergolesi’s  Stabat  Mater  with  New  York  City  Ballet,  and  performances 
with  the  National  Arts  Center  Orchestra  of  Ottawa,  the  St.  Paul  Chamber  Orchestra,  Na- 
tional Symphony  Orchestra;  Boston  Pops,  the  Handel  & Haydn  Society,  and  the  Mostly 
Mozart  Festival  at  Lincoln  Center. 


Soprano  Kristen  Watson  has  appeared  in  several  Boston  Baroque  produc- 
tions, including  the  2003  tour  to  Poland,  and  she  is  a featured  soloist  in 
both  concert  and  recording  with  Boston’s  Handel  & Haydn  Society  and 
the  Pittsburgh  Camerata.  She  has  sung  with  the  Boston  Pops,  Emmanuel 
Music,  Boston  Lyric  Opera/Opera  New  England,  and  the  Boston  Univer- 
sity Opera  Institute  in  repertoire  including  Vivaldi’s  Gloria,  Pergolesi’s 
Stabat  Mater,  and  the  operas  Hansel  and  Gretel  (Sandman/Dew  Fairy), 

A Midsummer  Night's  Dream  (Tytania),  and  Die  F/edermaus  (Adele).  Other 
credits  include  Handel’s  Messiah  at  Carnegie  Mellon  University  under  the  direction  of  Robert 
Page,  and  varied  performances  in  regional  musical  theater. 


Kristen  Watson 


School  of  Music. 

Sharon  Baker 


For  rates  and 
information  on 
advertising  in  the 
Boston  Symphony, 
Boston  Pops, 
and 

Tanglewood  program 
please  contact: 


books 


STEVE  GANAK  AD  REPS 
(617)  542-6913,  in  Boston. 


Member  Supported. 
Locally  Programmed. 
Community  Focused. 
^ www.wmht.org 


TV  • RADIO  • RISE  • WEB 


wmht 

Connecting  you  to  the  performances  you  love. 


43 


Mark  Tucker 


Tenor  Mark  Tucker  is  an  acclaimed  interpreter  of  the  music  of  Monte- 
verdi. He  has  performed  the  Vespers  at  the  Salzburg  Festival  and  St. 

Mark’s  in  Venice,  and  II  combattimento  at  Vienna’s  Konzerthaus.  He  has 
sung  the  title  role  in  L'Orfeo  at  the  Bruges  Festival,  Barcelona’s  Liceu,  and 
at  the  Palazzo  Ducale  in  Mantua;  Nerone  in  L'incoronazione  di  Poppea  and 
Eurimaco  in  II  ritorno  d’U/isse  for  Netherlands  Opera;  and  Telemaco  in 
Boston  Baroque’s  production  of  Ulisse.  He  has  sung  at  Sydney  Opera,  La 
Monnaie  in  Brussels,  the  Theatre  du  Chatelet  in  Paris,  and  the  Royal 
Opera,  Covent  Garden;  he  has  appeared  in  concert  with  the  BBC  Symphony,  Gabrieli 
Consort,  London  Mozart  Players,  London  Symphony,  and  Philadelphia  Orchestra;  and  he 
can  be  heard  on  Boston  Baroques  Grammy-nominated  recording  of  Bach’s  B minor  Mass. 

Lynton  Atkinson 

Tenor  Lynton  Atkinson  has  been  acclaimed  in  the  title  roles  of  Monte- 
verdi’s L'Orfeo  and  II  ritorno  d’U/isse  with  Boston  Baroque,  and  on  the 
ensemble’s  Grammy-nominated  recording  of  the  Vespers.  He  has  sung 
repertoire  from  Bach  to  Britten  with  the  Academy  of  St.  Martin  in  the 
Fields,  the  Halle  and  Ulster  Orchestras,  Royal  Liverpool  Philharmonic, 
Birmingham  Symphony,  Royal  Opera  House,  Amsterdam  Opera,  Israel 
Camerata,  Les  Talens  Lyriques,  and  Opera  du  Rhin,  in  such  venues  as 
the  Musikverein,  the  Concertgebouw,  Berlin’s  Konzerthaus,  Westminster 
Abbey,  the  Gottingen  Festival,  and  Covent  Garden,  where  he  appeared  in  Tales  of  Hoffmann, 
Fidelio,  and  Turandot.  He  has  been  featured  on  numerous  European  radio  and  television 
broadcasts. 

Frank  Kelley 

Tenor  Frank  Kelly  has  appeared  in  concert  with  the  St.  Louis  Symphony, 
National  Symphony,  Chicago  Symphony,  and  St.  Paul  Chamber  Orches- 
tra. He  sang  Handel’s  L'allegro , II penseroso  e il  moderato  at  Lincoln  Center, 
and  on  tour  with  Mark  Morris  in  Hong  Kong,  Tel  Aviv  and  Los  Angeles. 
His  opera  credits  include  Die  Zauberflote  with  Opera  Theatre  of  St.  Louis, 
Das  kleine  Mahagonny  directed  by  Peter  Sellars  in  Frankfurt  and  Paris, 
Weill’s  Seven  Deadly  Sins  with  the  Boston  Symphony,  and  many  return 
engagements  with  the  Boston  Lyric  Opera.  He  has  been  featured  in  many 
Boston  Baroque  productions,  including  the  St.  Matthew  Passion,  II  ritorno  d'Ulisse,  and 
French  Baroque  music  by  Lully  and  Delalande. 

Nicholas  Isherwood 

Bass  Nicholas  Isherwood  made  his  operatic  debut  at  Covent  Garden  at 
twenty-five  as  Lucifer  in  Stockhausen’s  Donnerstag  aus  Licht,  and  he  has 
sung  at  Royal  Festival  Hall,  Queen  Elisabeth  Hall,  the  Concertgebouw, 
and  Deutsche  Oper  Berlin.  Recent  highlights  include  Plutone  in  Monte- 
verdi’s II  b alio  delle  ingrate  at  Angers  Opera,  Claudio  in  Handel’s 
Agrippina  at  the  Gottingen  Festival,  Satiro  in  Rossi’s  Orfeo  at  the 
Chatelet,  Frere  Leon  in  Messiaen’s  Saint  Francois  d Assise,  Lear  in 
Hosokawa’s  Vision  of  Lear  for  the  Munich  Biennale,  and  Lucifer  in  the 
world  premieres  of  Stockhausen’s  Montag,  Dienstag  and  Freitag  at  La  Scala.  He  appeared  in 
Boston  Baroque’s  2003  production  of  Monteverdi’s  II  ritorno  d'Ulisse. 
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Mark  Andrew  Cleveland 

Bass  Mark  Andrew  Cleveland  has  performed  repertoire  ranging  from 
chant  to  contemporary  music  with  many  of  Boston’s  distinguished  ensem- 
bles, including  Musica  Sacra,  the  Masterworks  Chorale,  Boston  Cecilia, 
and  the  Young  Artists  Series  at  the  Isabella  Stewart  Gardner  Museum. 

He  sang  solo  roles  in  Bach’s  Hercules  at  the  Crossroads  and  Handel’s  Det- 
tingen  Te  Deum  with  Boston  Baroque,  and  was  soloist  in  the  premiere  of 
Earl  Kim’s  Scenes  from  a Movie , Part  3 with  the  Cantata  Singers.  He 
returns  to  the  Bach  Choir  of  Bethlehem  as  soloist  in  Bach’s  St.John 
Passion.  He  has  also  performed  with  the  Spoleto  Festival  and  Monadnock  Music,  and  has 
sung  Schubert’s  Winterreise  on  tour  in  the  Netherlands. 
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SEIJI  OZAWA  HAIL 

Thursday,  July  8,  at  8:30  lOth  ANNIVIRSARV  SCR 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


JUILLIARD  STRING  QUARTET 
JOEL  SMIRNOFF,  violin 
RONALD  COPES,  violin 
SAMUEL  RHODES,  viola 
JOEL  KROSNICK,  cello 


HAYDN 


BARTOK 


BEETHOVEN 


String  Quartet  in  F minor,  Opus  55,  No.  2 
Andante  piii  tosto  Allegretto 
Allegro 

Menuetto;  Trio 
Finale:  Presto 

String  Quartet  No.  1,  Opus  7 
Lento — Allegretto 
Introduzione:  Allegro — 

Allegro  vivace 


INTERMISSION 


String  Quartet  No.  15  in  A minor,  Opus  132 
Assai  sostenuto — Allegro 
Allegro  ma  non  tanto 
Molto  adagio 
Alla  Marcia,  assai  vivace — 

Allegro  appassionato 


Steinway  and  Sons  Pianos,  selected  exclusively  at  Tanglewood 

Special  thanks  to  Delta  Air  Lines  and  Commonwealth  Worldwide  Chauffeured  Transportation 

In  consideration  of  the  performers  and  those  around  you,  cellular  phones,  pagers, 
and  watch  alarms  should  be  switched  off  during  the  concert. 

Please  refrain  from  taking  pictures  in  Seiji  Ozawa  Hall  at  any  time  during  the 
concert.  Flashes,  in  particular,  are  distracting  to  the  performers  and  other  audience 
members.  Thank  you  for  your  cooperation. 
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NOTES  ON  THE  PROGRAM 

In  the  hands  of  a master,  the  string  quartet  medium  elicits  singular  qualities  from  ideas 
of  symphonic  complexity,  intensifying  and  individualizing  the  emotional  expression  of 
the  materials  while,  at  the  same  time,  revealing  their  abstract  structural  and  psychologi- 
' cal  aspects  with  unsurpassable  clarity.  Such  mastery  has  endowed  tonight’s  three  quar- 
tets with  inexhaustible  fascination. 

The  Quartet  in  F minor,  Opus  55,  No.  2,  of  Franz  Joseph  Haydn  (1732-1809)  earned 
a curious  nickname  during  a visit  paid  to  the  composer  by  the  English  music  publisher 
John  Bland.  As  they  engaged  in  small  talk,  Haydn  remarked,  “I  would  give  my  best 
quartet  for  a set  of  decent  razors.”  Bland  fetched  his  own  luxurious  shaving  kit  from  his 
lodgings,  and  in  return,  a grateful  Haydn  gave  him  this  score, 
known  ever  since  as  Haydn’s  Razor  Quartet. 

Written  c.1788,  the  Razor  was  one  of  twelve  quartets 
(Opp.  54,  55,  and  64)  dedicated  to  the  violinist-turned-entre- 
preneur  Johann  Peter  Tost — and  almost  any  one  of  the  dozen 
could  qualify  as  “my  best  quartet.”  By  now  possessing  sover- 
eign control  of  momentum,  Haydn  had  also  unlocked  his 
potential  for  unlimited  artistic  ripening — a ripening  that 
would  continue  to  accelerate  until  failing  health  after  1800 
made  it  impossible  for  him  to  bear  the  strain  of  composing. 
Cast  in  a favorite  form  synthesized  by  Haydn,  the  first 
movement  of  this  quartet  presents  two  variations  on  a complex  of  two  alternating  and 
related  themes,  one  plaintive  in  minor  mode,  the  other  in  serene  major.  The  first  varia- 
tion treats  each  theme  to  a different  sort  of  rhythmic  elaboration;  the  second  showcases 
the  cello  both  in  pattering  bass  (minor)  and  tenor  lyricism  (major).  The  bold  F minor 
theme  that  opens  the  second-movement  sonata- allegro  returns  in  a major-key  variant  to 
launch  the  second  subject.  In  the  development,  this  theme  is  so  fully  exploited  in  vertig- 
inous modulations  and  a spiky  fugue  that  Haydn  advisedly  omits  the  first  subject  in  the 
reprise.  The  genial  F major  minuet  is  a contrapuntal  tour-de-force,  with  melody  and 
bass  exchanging  registers  and  roles.  Cautionary  minor-mode  resurfaces  in  the  central 
Trio.  A high-spirited  finale  in  skipping  jig  patterns  abounds  in  rhythmic  surprises.  In 
the  development,  Haydn  improbably  turns  the  principal  theme  upside-down. 

***** 

Spanning  some  three  decades,  the  six  quartets  of  Bela  Bartok  (1881-1945)  constitute 
one  of  the  greatest  chamber  music  achievements  of  the  twentieth 
century.  Each  reflects  the  full  range  of  his  achievement  to  date 
in  crystallized,  rarefied  four-voice  terms.  His  Quartet  No.  1, 
completed  on  January  27,  1909,  after  months  of  labor,  took 
shape  when  Bartok  was  moving  beyond  his  earliest  Straussian 
style — coming  to  grips  with  coloristic-harmonic  Impression- 
ism a la  Debussy  while,  at  the  same  time,  making  his  first 
studies  of  Hungarian  folk  music.  Premiered  on  March  19, 
1910,  in  Budapest,  the  score  is  cast  in  three  movements  heard 
without  pause.  Ethnic  concerns  surface  chiefly  in  the  finale.  In 
the  previous  movements,  Impressionist  enrichments  of  late 
Romanticism  combined  with  Bartok’s  ever-lively  rhythms  result  in  intense  expressivity. 

Bartok  called  the  first  movement  (written  in  the  wake  of  a failed  love  affair)  “my 
funeral  dirge.”  From  the  outset,  he  approaches  the  string  quartet  as  a polyphonic  genre, 
presenting  a mournful  two-violin  canon  subsequently  amplified  by  the  other  instruments. 
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In  a central  section,  animated  viola  commentary  takes  the  spotlight  from  the  nominal 
violin  melody;  eventually  the  canon  is  counterstated.  Duets  bridge  to  a waltz-like  Alle- 
gretto in  foreshortened  sonata  form.  Here,  an  oft-repeated  four-note  motif  will  bear 
watching.  Presendy,  viola  and  second  violin  provide  a flowing  melody.  A rhythmically 
broader  development  section  shows  unexpected  capacity  for  passion.  Introductory  dance 
in  alternation  with  free-rhvthmed  cello  oration  summons  the  exhilarating  finale,  in 
which  the  four-note  motif  reappears  as  an  important  theme  beneath  chugging  repeated 
notes  and  later  undergoes  exhaustive,  oft-witty  development. 

* * * * * 

Surely  no  body  of  Western  art-music  is  more  highly  revered  than  the  last  group 
of  string  quartets  (Nos.  12-16,  plus  the  Grosse  Fuge)  bv  Ludwig  van  Beethoven  (1770- 
1827).  Innovative  in  every  dimension — form,  expression,  harmony,  and  narrative  metho- 
dology— these  scores  offer  profound  illumination  of  psychic  travails  and  epiphanies. 

Beethoven’s  Quartet  No.  11  was  almost  a decade  behind 
him  when,  in  January  1823,  he  accepted  a commission  for 
three  new  quartets  from  Prince  Galitizin.  So  deeply,  however, 
was  he  then  embroiled  in  his  Diabelli  Variations  and  Ninth 
Symphony  that  he  got  to  the  commission  only  in  June  1824. 
With  Quartet  No.  12  nearly  complete  that  December,  Bee- 
thoven commenced  the  present  quartet  in  A minor. 

A health  crisis  in  April  forced  Beethoven  to  put  aside  the 
A minor  for  about  a month;  and  recovery  inspired  a “convales- 
cent’s prayer  of  thanksgiving  after  a serious  illness”  as  the  slow 
movement.  In  June,  Beethoven  began  a third  quartet  (the  B- 
flat  major,  Op.  130),  and  the  A minor  reached  completion  in  July  1825,  receiving  its 
premiere  on  November  6 in  Vienna.  Curiously,  the  number  13  went  to  the  later  B-flat 
quartet,  while  an  even  later  quartet  (C-sharp  minor)  became  No.  14.  The  A minor,  per- 
force, appeared  as  Quartet  No.  15,  Op.  132. 

Ostensibly  cast  in  five  movements,  Quartet  No.  15  actually  follows  the  traditional 
four-section  sonata  layout,  for  the  fourth  movement  functions  as  an  introduction  to  the 
finale.  Beethoven  opens  with  a brooding  four-note  chromatic  cello  motif  that  will  play 
an  important  role  throughout  the  first  movement.  The  tempo  speeds  with  a florid  violin 
outburst,  and  a first-subject  complex  based  on  a dotted-rhythm  melodic  fragment 
unfolds.  The  second  subject  brings  a theme  of  piercing  lyric  consolation,  commenced  by 
second  violin.  After  the  eventful  development  section,  the  reprise  finds  the  themes  in 
the  “wrong”  keys,  tonal  balance  being  restored  by  a “coda-rz/w-rerecapitulation.” 

An  A major  minuet  continually  redeploys  two  elements,  always  with  a certain  a 
humorous  lumpiness.  The  central  Trio  begins  as  a celestial  yet  childlike  musette.  In  the 
“prayer  of  thanksgiving,”  Beethoven  creates  an  air  of  timeless  antique  mystery  by  using 
the  sharped  fourth  of  the  Lydian  mode,  and  by  evoking  the  archaic  Chorale  Prelude 
form.  An  echo  of  the  chorale’s  last  phrase  summons  an  Andante  of  lilting  euphoria 
(Beethoven  labels  this  section  “feeling  new  strength”).  When  the  prelude  resumes,  deco- 
ration takes  on  greater  rhythmic  complexity,  and  the  Andante  also  returns  varied.  Ulti- 
mately the  chorale  abandons  its  original  shape  to  undergo  fluid  imitative  treatment. 

Beethoven  opens  the  fourth  movement  with  a robust  march.  What  initially  seems 


The  Juifliard  Quartet  included  Beethoven’s  A minor  string  quartet,  Opus  132,  as 
part  of  its  very  first  Ozawa  Hall  program,  on  July  10,  1994. 
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like  a Trio  section  is  derailed  as  the  first  violin  embarks  on  an  intensely  operatic  recita- 
tive that  ushers  in  the  finale.  The  main  theme  here  suggests  a harried  protagonist  cop- 
ing with  an  immeasurably  tragic  situation.  The  second  subject  brings  only  ephemeral 
lightening  of  mood,  and  after  the  rondo  theme  resurfaces,  dense  development  pits  jost- 
ling motifs  in  contention.  A coda  following  the  normal  reprise  seems  destined  to  climax 
in  a frenzied  crash  of  the  first  theme.  But  glints  of  major  mode  suddenly  emerge,  and 
soon,  all  is  lightness,  ease,  and  play,  the  work  ending  in  ebullient  triumph. 

— Benjamin  Folkman 

Benjamin  Folkman  is  a New  York-based  annotator  whose  articles  have  appeared  in  Opera 
News,  Stagebill,  Playbill,  Performing  Arts,  and  numerous  other  publications. 


Celebrated  for  its  performances  of  works  by  com- 
posers as  diverse  as  Beethoven,  Schubert,  Bartok, 
and  Elliott  Carter,  the  Juilliard  String  Quartet  has 
been  recognized  for  over  fifty  years  as  the  quintes- 
sential American  string  quartet.  The  2003-04  season 
included  tours  of  the  United  States  and  Canada,  as 
well  as  programs  in  Diisseldorf,  Austria,  Italy,  Den- 
mark, Switzerland,  and  Mexico.  Also  in  2003-04, 
the  quartet  celebrated  its  40th  anniversary  as  quar- 
tet-in-residence at  the  Library  of  Congress,  an  event 
marked  by  a ten-concert  complete  Beethoven  cycle 
interspersed  with  works  by  American  composers  whose  works  the  quartet  has  championed 
throughout  its  existence.  As  quartet-in-residence  at  New  York  City’s  Juilliard  School,  the 
Juilliard  String  Quartet  is  widely  admired  for  its  seminal  influence  on  aspiring  string  players 
around  the  world.  In  a momentous  occasion  at  Tanglewood  in  1997,  the  Juilliard  String 
Quartet’s  founder  and  first  violinist  Robert  Mann  retired  from  the  group  after  fifty  years. 

Also  that  season,  Musical  America  named  the  quartet  “Musicians  of  the  Year.”  The  Juilliard 
String  Quartet  has  performed  a comprehensive  repertoire  of  some  500  works,  ranging  from 
the  great  classical  composers  to  masters  of  the  current  century.  It  was  the  first  ensemble  to 
play  all  six  Bartok  quartets  in  the  United  States  (including  the  first  complete  cycle,  at  Tan- 
glewood in  1948),  and  it  was  through  the  group’s  performances  that  the  quartets  of  Arnold 
Schoenberg  were  rescued  from  obscurity.  An  ardent  champion  of  contemporary  American 
music,  the  quartet  has  premiered  more  than  sixty  compositions  of  American  composers  and 
is  a persuasive  advocate  for  the  string  quartets  of  Elliott  Carter;  a landmark  recording  of 
those  works  was  issued  in  1991  by  Sony  Classical.  The  ensemble  records  exclusively  for  Sony 
Classical  and  has  been  associated  with  that  label,  in  its  various  incarnations,  since  1949.  With 
more  than  100  releases  to  its  credit,  the  ensemble  is  one  of  the  most  widely  recorded  string 
quartets  of  our  time;  and  its  recordings  of  the  complete  Beethoven  quartets,  the  complete 
Schoenberg  quartets,  and  the  Debussy  and  Ravel  string  quartets  have  all  received  Grammy 
Awards.  The  members  of  the  Juilliard  String  Quartet  are  all  American-born  and  -trained. 
Violinist  Joel  Smirnoff  is  a native  of  New  York  City;  a former  Boston  Symphony  violinist,  he 
has  been  a member  of  the  quartet  for  nearly  sixteen  years,  the  last  six  as  the  ensemble’s 
leader,  having  previously  been  the  group’s  second  violinist.  Born  in  Arkansas,  violinist  Ronald 
Copes  joined  the  ensemble  as  second  violinist  in  1997.  Violist  Samuel  Rhodes,  a New  York 
native,  celebrates  his  35th  season  as  a member  of  Juilliard  String  Quartet  and  faculty  member 
at  the  Juilliard  School.  As  cellist  of  the  Juilliard  String  Quartet  since  1974,  Joel  Krosnick  has 
recorded  most  of  the  great  quartet  literature  and  has  performed  throughout  the  world. 


GUEST  ARTISTS 
Juilliard  String  Quartet 


49 


2004 

Tanglewood 

Monday,  July  12,  at  8:30 
Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 

The  Phyllis  and  Lee  Coffey  Memorial  Fund  Concert 

KURT  MASUR,  HELENE  BOUCHEZ  (TMC  Conducting  Fellow), 
and  JOSEPH  WOLFE  (TMC  Conducting  Fellow)  conducting 
ANNALENA  PERSSON,  soprano 

MENDELSSOHN  Overture  to  Ruy  Bias , Opus  95 

JOSEPH  WOLFE  conducting 

KODALY  Suite  from  the  opera  Hary  Janos 

Prelude.  The  Fairy  Tale  Begins 
Viennese  Musical  Clock 
Song 

The  Battle  and  Defeat  of  Napoleon 
Intermezzo 

Entrance  of  the  Emperor  and  his  Court 
HELENE  BOUCHEZ  conducting 


INTERMISSION 


WAGNER  Prelude  and  Liebestod  from  Tristan  und  Isolde 

ANNALENA  PERSSON,  soprano 
KURT  MASUR  conducting 

Text  and  translation  are  on  page  54. 


SEIJI  OZAWA  HALL 


loth  ANNIVERSARY  SEASON 


MENDELSSOHN  Symphony  No.  3 in  A minor,  Opus  56,  Scottish 

Introduction  and  Allegro  agitato 
Scherzo  assai  vivace 
Adagio  cantabile 

Allegro  guerriero  and  Finale  maestoso 
Mr.  MASUR  conducting 


Steinway  and  Sons  Pianos,  selected  exclusively  at  Tanglewood 

In  consideration  of  the  performers  and  those  around  you,  cellular  phones,  pagers, 
and  watch  alarms  should  be  switched  off  during  the  concert. 

Please  refrain  from  taking  pictures  in  Seiji  Ozawa  Hall  at  any  time  during  the 
concert.  Flashes,  in  particular,  are  distracting  to  the  performers  and  other  audience 
members.  Thank  you  for  your  cooperation. 
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Tanglewood 

MUSIC  CENTER 


Tanglewood  Music  Center  Orchestra 

The  Phyllis  and  Lee  Coffey  Memorial  Fund  Concert 

Monday,  July  12,  2004,  at  8:30  p.m. 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


Violin  I 

Rebecca  Corruccini 
Anne  Donaldson 
Andrea  Armijo  Fortin 
Jory  Fankuchen 
Carrie  Kennedy 
Eva  Kozma 
Sunyoung  Lee  ■ 4 
Jeff  Leigh 
Gregory  Maytan 
Ikuko  Mizuno  ° 

Joel  Pargman 
Benjamin  Russell  S J2 
Alexis  Sykes 
Amaud  Sussmann 
Benjamin  Ullery 
Martha  Walvoord 

Violin  II 

Amanda  Chamberlain 
Gulrukh  Abdikadirova  / J3 
Sonja  Harasim 
Alessandra  Jennings 
Jill  Jermyn 

Beatrice  Kohlloeffel  ■ 4 
Crisdan  Macelaru 


Yuki  Numata 
Markus  Placci 
Yin  Shen 

Daniela  Georgieva  Shtereva 
Simeon  Simeonov 
Annie  Yano 

Viola 

Megan  Fergusson  S J3 
Stephame  Fong 
Jill  Fratianne-Tinkham 
Allison  Kanter 
Cindy  Mong 
Ryan  Mooney 
John  Posadas 
Laura  Routt 
Karina  Schmitz 
Miranda  Sielaff  ■ 4 
Nadia  Sirota 
Francois  Valheres 
Emily  Yaffe 
Landon  Yaple 


Cello 

Peter  Lorenzo  Anderegg 
Marieve  Bock 
Christine  Christensen 
Christine  Chu 
Semiramis  C.S.  Costa 
Holgen  Gjont 
Christopher  Hopkins 
Ryan  Murphy  ■ 4 
Daniel  Oliver 
Elise  Pittenger 
Sally  Pollard  S J2 
Alan  Rafferty 
Sara  Sitzer 
Clara  Yang 

Double  Bass 

Edward  Botsford  / J3 
Logan  Coale 
Zachary  Cohen 
Alexander  Hanna 
J ory  Herman  ■ 4 
Benjamin  Lev)'  ° 

Erie  Thompson  III 
Thomas  Van  Dyck 


•T  Principal  on  Mendelssohn,  R uy  bias 
Ji  Principal  on  Kodaly 
■ Pnncipal  on  Wagner 
4 Pnncipal  on  Mendelssohn,  “Scottish” 

° Member  of  die  Boston  Symphony  Orchestra 


Piccolo 

Jennifer  Bleick  ■ 

Sarah  Frisof  J 3 
Mercedes  Smith 

Flute 

Jennifer  Bleick 
Sarah  Frisof  ■ 
Elizabeth  Lanaon  4 
Mercedes  Smith  S 

Oboe 

Stefan  Farkas  S 
Nicholas  Masterson  4 
Brent  Ross  ■ 
Courtney  Secoy 

English  Horn 

Courtney  Secoy 

E-flat  Clarinet 

Robert  Woolfrey 

Clarinet 

Timothy  Carter  X 
Erin  Simmons  ■ 

Erin  Svoboda  4 
Robert  Woolfrey  J3 

Bass  Clarinet 

Amy  Advocat 


Horn 

Roslyn  Black 
Linda  Campos  4 
Matthew  Muehl-Miller 
Alex  Rosenfeld  J3 
Kelly  Schurr  S 
Anneka  Zuehlke  ■ 

Trumpet 

Ryan  Barwise  ■ 

John  Freeman  * 

Paul  Jeffrey  I 
Matthew  Muckey 
Christopher  Scanlon  J3 

Comet 

Ryan  Barwise 
Paul  Jeffrey  J3 
Benjamm  Budish  □ 

Trombone 

Bnan  Logan  S 
Tom  Otto  J3  ■ 

Bass  Trombone 

Angel  Subero 

Tuba 

Alexander  Lapins 


Timpani 

Robert  Dillon  J3  * 
Matthew  Grubbs  ■ 
John  Kulevich  S 

Percussion 

Keith  Carnck 
Matthew  Grubbs 
John  Kulevich  J3 
Eric  Piekara  ♦ 

Timur  Rubmshteyn 
Karl  Williams 

Cimbalom 

Teresa  Diamond  ♦ 

Harp 

Ina  Zdorovetchi 

Celeste 
Alan  Pierson 

Piano 

Ji-Hye  Chang 

Orchestra  Manager 

Harry  Shapiro 

Assistant  Orchestra 
Manager 

Robm  Yeo 


Alto  Saxophone 

Eliot  Gattegno  ♦ 

Bassoon 

Brooke  Bartels  S 
Stevi  Caufield  ■ 
Cann  Miller  4 
Karl  Vilcins  J3 


Librarians 

Martha  Levine 

Colleen  Hood  (TMC  Fellow) 

S Pnncipal  on  Mendelssohn,  Ruy  Bias 
JJ  Principal  on  Kodaly 
■ Pnncipal  on  Wagner 

♦ Pnncipal  on  Mendelssohn,  “Scottish” 

♦ Guest  Artist 

□ Student  of  the  Boston  University 
Tanglewood  Institute 



STEINWAY  eP  SONS 
selected  exclusively  at  Tanglewood 


Audio/video  recording  and  flash  photography  are  not  permitted  dunng  Tanglewood  performances. 


NOTES  ON  THE  PROGRAM 


Felix  Mendelssohn  ( 1 809- 1 847) 

Overture  to  Ruy  Bias,  Opus  95 

Mendelssohn’s  overtures  were  among  his  most  popular  works  during  his  lifetime  (as 
they  are  now),  although  most — such  as  the  Hebrides  and  A Midsummer  Night’s  Dream — 
were  not  conceived  as  overtures  in  the  traditional  theatrical  sense.  The  Ruy  Bias  Over- 
ture, however,  was  indeed  originally  composed  as  a prelude  to  a production  of  Victor 
Hugo’s  eponymous  play  in  Leipzig  in  1839,  where  it  was 
given  as  a benefit  for  the  pension  fund  of  the  Leipzig  Theater. 

At  first,  Mendelssohn  was  not  enthusiastic  when  ap- 
proached about  providing  a few  vocal  numbers  for  the  per- 
formance; he  considered  the  play  to  be  “utterly  wretched  and 
beneath  contempt.”  Almost  inexplicitly,  at  the  very  last  min- 
ute the  former  wunderkind  decided  to  compose  an  overture, 
apparently  just  to  see  if  he  could  carry  off  such  a feat  at  the 
eleventh  hour:  in  order  to  have  sufficient  rehearsal  time,  he 
had  to  complete  the  work  and  have  the  parts  copied  in  just  six 
days.  Though  he  remained  disdainful  of  the  play,  he  was  quite 
satisfied  with  the  hastily  composed  overture  and  seems  to  have  passed  his  own  stress 
test.  He  immediately  made  plans  to  adapt  the  work  outside  of  its  dramatic  context,  jok- 
ing about  jettisoning  the  name  of  the  abhorrent  play: 

It  was  performed  with  the  dreadful  play,  and  I enjoyed  it  as  much  as  anything  I’ve 
done.  In  the  next. . .concert  we  will  play  it  again,  by  popular  demand;  though  this 
time  I won’t  call  it  an  “Overture  to  Ruy  Bias"  but  instead,  “Overture  to  the  Theater 
Pension  Fund.” 

Hugo’s  play  is  one  of  intrigue  and  melodrama  set  in  the  Spanish  court  of  King  Charles 
II,  a locality  evident  in  the  rhythms  that  underlie  the  second,  more  lyrical  theme  of  the 
overture.  The  opening  chords  in  the  winds — followed  by  an  agitated  figure  in  the  strings 
that  foreshadows  the  main  theme — cannot  fail  to  conjure  the  same  grim  portent  of  pal- 
ace mayhem  that  one  finds  in  the  preludes  to  Verdi’s  Rigoletto  or  Macbeth.  With  its  slow 
dotted-rhythm  introduction  and  frenetic  Allegro,  the  overture  is  cast  from  a standard  mold, 
not  surprisingly  given  Mendelssohn’s  flip,  last-minute  approach  to  the  entire  project. 


Zoltan  Kodaly  (1882-1967) 

Hary  Janos  Suite 

Zoltan  Kodaly  may  be  destined  to  go  down  in  the  history  of  20th  century  music  as  that 
“other”  Hungarian  composer,  standing  in  the  shadow  of  his  friend  and  colleague  Bela 
Bartok,  with  whom  he  collected,  published,  and  promulgated  Hungarian  folk  music.  In 
addition  to  his  ethnographical  research,  Kodaly  established  an  educational  method  that 
employed  the  singing  of  folk  music  (supplemented  by  art  music)  as  its  central  compo- 
nent in  fostering  musical  literacy  through  simplified  musical  notation,  solmization,  hand 
signs  (later  featured  in  the  film  Close  Encounters  of  the  Third  Kind),  and  body  movement. 
Ever  an  educator,  Kodaly  was  concerned  with  instilling  a heightened  appreciation  for 
music  in  the  public  at  large  through  his  own  compositions  as  well.  He  felt  this  was  best 
achieved  in  combining  the  dramatic  appeal  of  theatrical  works  with  the  cultural  reso- 
nance of  folk  materials:  “Once  the  walls  of  our  theaters  and  the  ears  of  our  people  have 
become  attuned  to  folk  music,  it  will  be  possible  to  move  on  to  work  of  a higher  order. . . . 
We  must  first  arouse  in  them  the  consciousness  of  their  own  musical  language.”  It  was 
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in  this  spirit  that  in  1926  he  began  work  on  the  opera  Hary  Janos,  from  which  he  would 
extract  the  orchestral  suite  at  the  suggestion  of  Bartok. 

Kodaly  characterizes  the  main  character  of  both  the  opera  and  the  suite  as  a colorful 
raconteur  whose  embellished  yarns  hold  a certain  poignant  fascination: 

Day  after  day  he  sits  in  the  tavern  and  recounts  his  incredible  heroic  feats  [in  the 
Napoleonic  wars].  He  is  a true  peasant,  and  his  grotesque  inventions  are  a touching 
mixture  of  realism  and  naivete,  of  comedy  and  pathos. ...On  the  surface  he  may  ap- 
pear to  be  no  more  than  an  armchair  hero,  but  in  essence  he  is  a poet,  carried  away 
by  his  dreams  and  feelings.  His  tales  are  not  true,  but  that  is  not  the  point.  They  are 
the  fruits  of  his  lively  fantasy,  which  creates  for  himself  and  for 
others  a beautiful  world  of  dreams. 

The  comedy  of  the  stage  production  instantly  finds  its  way 
into  the  suite:  an  opening  “sneeze” — a glissando  slowly  rising 
across  the  whole  orchestra  and  than  falling  again,  more  quick- 
ly, in  the  piano — indicates  (according  to  the  Hungarian  folk 
tradition)  that  what  follows  is  to  be  taken  with  a grain  of  salt, 
in  a sense  deflating  the  brooding  music  that  ensues.  Indeed, 
Kodaly  never  takes  Hary  too  seriously,  as  the  melodramatic 
moments  in  the  piece  are  always  offset  by  the  incredulous 
reproach  of  comic  gestures  or  orchestration.  The  defeat  of 
Napoleon  is  tinged  with  irony,  as  the  caricatured  pompousness  of  the  brass  and  percus- 
sion is  mocked  by  a comical  saxophone,  jagged  intervals,  and  apparent  metric  disinte- 
gration. Adding  another  lighthearted  element,  the  chirping  timbres  of  the  woodwinds 
often  dominate  (“Viennese  Musical  Clock,”  “Entrance  of  the  Emperor”).  Kodaly  also 
calls  for  an  ample  battery  of  percussion  instruments,  including  the  cimbalom — a ham- 
mered dulcimer  from  the  Hungarian  gypsy  tradition — that  adds  an  especially  folkish 
color  to  the  quasi-improvisatory  third  movement  (“Song”),  in  which  Hungarian  inflect- 
ed figurations  are  perhaps  most  transparent. 

Richard  Wagner  (1813-1883) 

Prelude  and  Liebestod  from  Tristan  und  Isolde 

To  modern  sensibilities,  Richard  Wagner’s  life  as  of  August  1857  seems  complicated. 

In  exile  in  Zurich  as  a result  of  his  role  in  the  1848  political  uprising  in  Dresden,  the 
habitually  indigent  composer  was  enjoying  the  hospitality  of  Otto  Wesendonck,  while 
also  engaged  in  an  intense  personal  and  probably  sexual  relationship  with  that  man’s 
wife,  Mathilde  (there  has  been  some  dispute  as  to  whether 
or  not  Wagner  and  Mathilde  ever  consummated  their  affec- 
tions). He  was  also  hard  at  work  on  Act  II  of  Siegfried,  the 
third  installment  of  his  mammoth  tetralogy  Der  Ring  des 
Nibelungen , a practical  application  of  his  new  and  ambitious 
vision  for  the  future  of  music. 

At  the  same  time  another  project  was  weighing  on  his 
mind,  probably  for  a variety  of  reasons.  The  prospects  for  a 
performance  of  the  Ring  looked  grim,  due  to  its  massive  size, 
its  demands  on  vocalists,  and  the  fact  that  no  commission  had 
emerged  for  it.  Also,  since  1854  Wagner  had  been  consumed 
by  the  philosophy  of  Arthur  Schopenhauer,  and  the  new  work  under  contemplation  was 
deeply  in  the  spirit  of  that  world-view.  A pessimist,  Schopenhauer  posited  an  unrelent- 
ing and  unknowable  Will  that  drove  all  existence,  an  underlying  reality  of  sexual  desire 
and  violence  that  held  humanity  in  its  thrall.  Wagner’s  new  opera,  Tristan  und  Isolde , 
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relates  the  mythical  story  of  two  lovers  brought  together  against  all  logic  and  loyalty, 
whose  inescapable  attraction  to  one  another  destroys  them  yet  unites  them  in  death 
{Liebestod,  or  “love-death”).  Wagner  put  Siegfried  aside  and  began  work  on  Tristan,  com- 
pleting the  work  by  August  1859. 

The  Prelude  to  Tristan,  like  that  of  Die  Meistersinger  von  Nurnberg,  took  on  a life 
of  its  own  in  the  concert  hall  before  the  entire  opera  was  even  staged,  partly  owing  to 
Wagner’s  difficulty  in  finding  someone  willing  to  produce  it.  The  devoted  Wagnerian 
Hans  von  Bulow  (another  man  whose  wife,  Cosima,  Wagner  would  later  steal  and  this 
time  marry)  conducted  the  piece  in  Prague  and  Leipzig  in  1859,  having  composed  his 
own  concert  ending  since  in  its  original  context  the  Prelude  leads  without  pause  directly 
into  the  drama.  Wagner  himself  conducted  the  Prelude  in  early  1860  in  Paris  (now  with 
his  own  ending),  as  part  of  his  campaign  to  establish  himself  there  and  hopefully  mount 
a production  of  the  full  opera,  which  never  materialized,  a disappointment  to  be  repeat- 
ed in  Vienna  later  that  year. 

It  was  in  a St.  Petersburg  concert  of  March  10,  1863,  that  Wagner  first  coupled  the 
Prelude  with  Tristans  final  scene,  which  he  referred  to  as  the  heroine’s  “transfiguration.” 
(The  appellation  “ Liebestod ” became  inextricably  attached  to  Isolde’s  monologue  when  it 
was  labeled  as  such  in  Liszt’s  piano  transcription  of  the  opera;  Wagner  actually  consis- 
tently applied  this  term  to  the  Prelude.)  As  the  voices  of  her  companions  fade  from  her 
perception,  Isolde’s  transfiguration  transcends  the  temporal  world  (which  barred  a feasi- 
ble union  with  Tristan),  and  she  begins  to  see  breath  anew  in  Tristan’s  crumpled  body — 
he  lives  again  for  her  alone  as  she  joins  him  in  an  ideal  realm  of  fulfilled  desire.  Wagner 
wrote: 

Yet  what  Fate  divided  in  life  now  springs  into  transfigured  life  in  death:  the  gates  of 

the  union  are  thrown  open.  Over  Tristan’s  body  the  dying  Isolde  receives  the  blessed 
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fulfillment  of  ardent  longing.  Eternal  union  in  measureless  space,  without  barriers, 
without  fears,  inseparable! 

In  orchestral  concerts,  the  Liebestod  is  usually  performed  without  the  vocal  part.  This 
is  fortuitous  in  a sense,  because  in  Schopenhauer’s  philosophy  it  is  really  only  instru- 
mental music  that  grants  unencumbered  access  to  the  Will.  Of  course,  the  notion  that 
music  offers  a window  into  pure  feeling,  unmitigated  by  language,  is  a common  trope  in 
19th  century  thought.  Indeed  the  lush  orchestration,  surging  climaxes,  and  heaving 
sighs  of  Tristan  seem  to  codify  the  very  sound  of  Romanticism. 


WAGNER  Liebestod  from  “Tristan  und  Isolde” 


Mild  und  leise  wie  er  lachelt, 
wie  das  Auge  hold  er  offnet  — 
seht  ihr’s,  Freunde?  Seht  ihr’s  nicht? 
Immer  lichter  wie  er  leuchtet, 
sterm-umstrahlet  hoch  sich  hebt? 
Seht  ihr’s  nicht? 

Wie  das  Herz  ihm  mutig  schwillt, 
voll  und  hehr  im  Busen  ihm  quillt? 
Wie  den  Lippen,  wonnig  mild, 
siisser  Atem  sanft  entweht  — 
Freunde!  Seht! 

Fiihlt  und  seht  ihr’s  nicht? 

H5re  ich  nur  diese  Weise, 
die  so  wundervoll  und  leise, 

Wonne  klagend,  alles  sagend, 
mild  versohnend  aus  ihm  tonend, 
in  mich  dringet,  auf  sich  schwinget, 
hold  erhallend  um  mich  klinget? 
Heller  schallend,  mich  umwallend, 
sind  es  Wellen  sanfter  Liifte? 

Sind  es  Wogen  wonniger  Dtifte? 

Wie  sie  schwellen,  mich  umrauschen, 
soli  ich  atmen,  soli  ich  lauschen? 

Soil  ich  schliirfen,  untertauchen? 

Suss  in  Diiften  mich  verhauchen? 

In  dem  wogenden  Schwall, 

in  dem  tonenden  Schall, 

in  des  Welt-Atems  wehendem  All  — 

ertrinken,  versinken  — 

unbewusst  — 

hochste  Lust! 

— Richard  Wagner 


Softly,  calmly,  how  he’s  smiling, 
how  his  eyes  are  gently  opening  — 

See  this,  friends?  Don’t  you  see? 

Ever  brighter,  how  he’s  shining, 
star-illumined,  nobly  rising? 

Don’t  you  see? 

How  his  heart,  with  courage  swelling, 
fills  his  breast  with  noble  splendor; 
how  from  his  lips,  all  blissful,  tender, 
freshened  breath  is  softly  stealing  — 
Friends!  Look! 

Don’t  you  see  and  feel  this? 

Can  no  others  hear  this  strain 
which,  full  of  wonder  and  so  gentle, 
rapture-toning,  all  things  telling, 
reconciling,  from  him  sounding, 
urged  upon  me,  upward-soaring, 
gently  echoing,  rings  all  round  me? 
Brightly  sounding,  flowing  round  me, 
are  these  wafts  of  gentle  breezes? 

Are  they  waves  of  rapturous  vapors? 

As  they  swell  and  roar  about  me, 
shall  I breathe  them,  shall  I heed  them, 
shall  I drain  them,  plunge  beneath  them, 
sweet  with  life-end’s  fragrance  scented? 

In  the  billowing  swell, 

in  the  all-sounding  knell, 

in  the  world-breath’s  encompassing  All  — 

now  drowning  — now  sinking  — 

freed  from  sense  — 

utmost  bliss! 

— English  version  by  Marc  Mandel 


Felix  Mendelssohn 

Symphony  No.  3 in  A minor,  Opus  56,  Scottish 

If  his  overtures  brought  Mendelssohn  recognition  as  a composer,  his  symphonies  failed 
to  establish  a foothold  in  the  concert  hall  during  his  lifetime.  The  lack  of  enthusiasm 
for  his  symphonies  may  explain  some  delays  in  their  publication,  which  gives  a mistaken 
impression  of  the  order  of  composition:  symphonies  nos.  4 
and  5 were  earlier  works  published  posthumously,  while  the 
symphony  published  as  No.  3,  the  Scottish,  was  in  fact  the  last 
one  Mendelssohn  finished  before  his  untimely  death. 

Though  it  was  his  last  completed  symphony,  the  Scottish 
originated  in  August  1829  during  Mendelssohn’s  extensive 
travels  throughout  England,  France,  and  Italy — the  same  tour 
that  inspired  his  other  famous  “landscape”  pieces,  the  Italian 
Symphony  No.  4 and  the  Hebrides  Overture,  also  conceived 
on  the  British  Isles.  While  on  a jaunt  to  Scodand  from  Lon- 
don (where  his  music  would  always  be  warmly  received),  Men- 
delssohn impetuously  sketched  the  first  sixteen  bars  of  the  symphony,  so  taken  was  he 
with  the  fragmented  Medieval  romance  of  his  surroundings: 

Everything  here  looks  so  stern  and  robust,  half  wrapped  in  haze  or  smoke  or  fog 

In  the  twilight  today  we  went  to  the  palace  where  Queen  Mary  lived  and  loved 

the  chapel  beside  it  has  now  lost  its  roof,  it  is  overgrown  with  grass  and  ivy,  and  at 
the  broken  altar  Mary  was  crowed  Queen  of  Scotland.  Everything  is  ruined,  decayed, 
and  open  to  sky. 

Despite  this  initial  enthusiasm,  the  Scottish  Symphony  would  soon  be  put  aside  as 
Mendelssohn’s  attention  turned  to  the  sunny  Italian  Symphony  upon  his  arrival  in  that 
country:  “Who  can  wonder  that  I find  it  difficult  to  return  to  my  misty  Scottish  mood?” 
he  wrote.  The  work  would  not  be  completed  until  January  1842,  and  the  temporal 
remove  apparently  diluted  Mendelssohn’s  nationalistic  sympathies:  when  the  work 
was  published  a year  later  it  bore  no  descriptive  tide.  (Rather  than  referencing  the 
work’s  inspiration,  he  used  the  preface  of  the  published  score  in  order  to  insist  that  the 
movements  be  performed  without  pause,  a desire  usually  unheeded.)  Such  ambivalence 
as  to  the  programmatic  association  of  the  work  on  the  part  of  the  composer  begs  the 
question  of  what  Scottish  elements  can  actually  be  found  in  the  piece.  Revealing  just 
how  slippery  perceived  “meaning”  can  be  in  a non-representational  art  form  such  as 
music,  Robert  Schumann  notoriously  mistook  the  present  symphony  for  the  Italian, 
asserting  that  it  was  “so  beautiful  as  to  compensate  the  listener  who  had  never  been  in 
Italy.” 

On  his  tour  of  Scotland,  Mendelssohn  witnessed  a bagpipe  competition,  and  many 
commentators  have  found  echoes  of  bagpipe  tunes  in  the  scherzo,  particularly  in  a 
rhythmic  turn  known  as  the  “Scotch  snap”  at  the  end  of  phrases.  Ultimately,  if  the  lis- 
teners have  Scotland  in  mind,  they  cannot  fail  to  feel  that  the  music  conjures  that  land- 
scape (just  as  Schumann,  with  Italy  in  mind,  was  able  to  find  it);  really,  this  is  the  whole 
point  of  attaching  a programmatic  title.  The  dark,  reedy  coloration  of  the  introductory 
Andante  will  indeed  seem  to  hang  over  the  first  movement,  which  it  frames,  like  those 
mists  with  which  Mendelssohn  was  so  taken.  The  purposeful  gallop  of  the  ensuing 
Allegro — with  its  “folkish”  grace  notes — may  suggest  knightly  deeds,  the  ghosts  of  those 
ruined  castles  Mendelssohn  visited. 

Though  Mendelssohn’s  symphonies  on  the  whole  were  unsuccessful,  the  Scottish 
Symphony  found  a receptive  audience,  perhaps  owing  to  the  colorful  landscape  listeners 
found  in  it,  and  perhaps  simply  because  it  is  a tightly  composed  work,  as  is  typical  of 
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Mendelssohn’s  considerable  musical  faculties. 

— Notes  by  Michael  Nock 

Michael  Nock  is  the  Printed  Programs  Coordinator  for  the  Tanglewood  Music  Center  and  a 
Ph.D.  candidate  in  musicology  at  Boston  University. 

GUEST  ARTISTS 

Kurt  Masur  is  well  known  to  orchestras  and  audiences  alike  as  both  a dis- 
tinguished conductor  and  humanist.  In  September  2002,  he  became  music 
director  of  the  Orchestre  National  de  France  in  Paris.  Since  September 
2000  he  has  been  principal  conductor  of  the  London  Philharmonic.  From 
1991  to  2002  he  was  music  director  of  the  New  York  Philharmonic;  fol- 
lowing his  eleven-year  tenure  he  was  named  Music  Director  Emeritus, 
becoming  the  first  New  York  Philharmonic  music  director  to  receive  that 
title,  and  only  the  second  (after  the  late  Leonard  Bernstein,  who  was 
named  Laureate  Conductor)  to  be  given  an  honorary  position.  The  New  York  Philharmonic 
established  the  “Kurt  Masur  Fund  for  the  Orchestra,”  which  will  endow  “conductor  debut 
week”  at  the  Philharmonic  in  perpetuity  in  his  honor.  Mr.  Masur  served  as  Gewandhaus 
Kapellmeister  of  the  Leipzig  Gewandhaus  Orchestra  (1970-96);  upon  his  retirement  from 
that  post,  the  Gewandhaus  named  him  its  first-ever  Conductor  Laureate.  Mr.  Masur  is  a 
guest  conductor  with  the  world’s  leading  orchestras  and  also  holds  the  lifetime  title  of  Hon- 
orary Guest  Conductor  of  the  Israel  Philharmonic  Orchestra.  He  has  received  numerous 
honors,  among  them  the  titles  of  Commander  of  the  Legion  of  Honor  from  the  French  gov- 
ernment and  New  York  City  Cultural  Ambassador  from  the  City  of  New  York;  the  Cross 
with  Star  of  the  Order  of  Merit  of  the  Federal  Republic  of  Germany,  and  numerous  hon- 
orary doctorates.  He  is  also  an  Honorary  Citizen  of  his  hometown  Brieg.  Kurt  Masur  made 
his  United  States  debut  in  1974  with  the  Cleveland  Orchestra;  also  that  year  he  took  the 
Gewandhaus  Orchestra  on  its  first  American  tour.  He  made  his  New  York  Philharmonic 
debut  in  1981.  Engagements  in  the  2003-04  season  included  appearances  with  the  Schleswig- 
Holstein  Music  Festival  Orchestra,  the  Chicago  Symphony  Orchestra,  the  New  York  Phil- 
harmonic, the  Israel  Philharmonic,  the  Dresden  Philharmonic,  and  three  tours  with  the 
Orchestre  National.  Mr.  Masur  made  more  than  thirty  recordings  with  the  New  York  Phil- 
harmonic for  Teldec  Classics,  and  well  over  100  other  recordings  with  numerous  orchestras, 
including  the  complete  symphonies  of  Beethoven,  Brahms,  Bruckner,  Mendelssohn,  Schu- 
mann, and  Tchaikovsky.  Born  in  Brieg,  Silesia,  in  1927,  Mr.  Masur  studied  piano,  composi- 
tion, and  conducting  at  the  Music  College  of  Leipzig.  He  has  served  as  Kapellmeister  of  the 
Erfurt  and  Leipzig  opera  theaters,  Conductor  of  the  Dresden  Philharmonic,  General  Direc- 
tor of  Music  at  the  Mecklenburg  State  Theater  of  Schwerin,  Senior  Director  of  Music  at 
Berlin’s  Komische  Oper,  and  the  Dresden  Philharmonic’s  Chief  Conductor.  In  his  capacity  as 
Leipzig  Gewandhaus  Kapellmeister,  he  led  nearly  a thousand  performances  and  more  than 
900  concerts  on  tour.  Mr.  Masur  has  been  a professor  at  the  Leipzig  Academy  of  Music  since 
1975.  In  1998  he  celebrated  50  years  as  a professional  conductor.  Several  years  ago  he  started 
his  own  web  site,  www.kurtmasur.com.  Mr.  Masur  was  a regular  guest  conductor  with  the 
BSO  both  at  Symphony  Hall  and  at  Tanglewood  from  1980  to  1988.  He  returned  to  Tangle- 
wood  with  the  New  York  Philharmonic  in  July  2002  for  his  final  concerts  as  that  ensemble’s 
music  director,  and  since  stepping  down  from  that  position  has  again  become  a frequent  guest 
with  the  BSO,  opening  this  summer’s  Tanglewood  season  and  returning  to  the  BSO  podium 
on  Sunday,  July  16. 


Kurt  Masur 
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Annalena  Persson 

Swedish  dramatic  soprano  Annalena  Persson  studied  at  the  Music  Acad- 
emy in  Ingesund  and  the  University  College  of  Opera  in  Stockholm,  where 
she  graduated  in  June  2002.  Numerous  grants  have  made  it  possible  for 
her  to  study  with  such  prominent  teachers  as  Kerstin  Meyer,  Peter  Berne, 
Craig  Rutenberg,  and  Richard  Trimborn.  At  the  University  College  of 
Opera,  Ms.  Persson  studied  such  roles  as  Amelia  in  Un  ballo  in  maschera , 
Butterfly,  Elisabetta  in  Don  Carlo , Elsa  in  Lohengrin,  Sieglinde,  and  Isolde. 
In  spring  2001  she  was  invited  by  Gian  Carlo  Menotti  to  participate  in 
the  Spoleto  festival  in  Italy;  in  autumn  2002  she  sang  Freia  in  a concert  version  of  Das  Rhein- 
gold  with  the  Swedish  Royal  Philharmonic  Orchestra  led  by  Alan  Gilbert.  In  summer  2003 
she  sang  Bianca  in  Zemlinsky’s  Eine fiorentinische  Tragoedie  at  the  Spoleto  Festival.  In  Sep- 
tember 2003  she  sang  Beethoven’s  Ninth  Symphony  with  Alan  Gilbert  and  the  Swedish  Royal 
Philharmonic  Orchestra.  She  had  great  success  as  Sieglinde  in  a semi-staged  version  of  Die 
Walkiire  at  Gothenburg  Opera  in  early  2004.  In  October  2003  a unanimous  jury  named  Ms. 
Persson  as  winner  of  the  fourth  international  competition  for  Wagner  voices  in  Bayreuth.  She 
was  also  awarded  the  audience  special  prize  for  best  singer.  Among  present  and  future  en- 
gagements are  Senta  in  The  Flying  Dutchman  and  Isolde,  both  at  the  Royal  Opera  in  Stock- 
holm; Ortlinde  in  Die  Walkiire  at  the  Chatelet  in  Paris  under  Christoph  Eschenbach,  Isolde 
in  Basel,  and  Isolde  at  Welsh  National  Opera  under  Mark  Wigglesworth. 

Helene  Bouchez 

After  a lew  years  in  Norway,  Helene  Bouchez  was  first  introduced  to  music 
by  two  American  teachers,  Perry  Johnson  and  Curtis  Stotlar.  Her  music- 
making encompasses  conducting,  playing  piano,  and  participating  in 
chamber  music.  She  has  performed  with  the  Symphony  Orchestra  of  Sofia, 
the  Sarajevo  Philharmonic,  the  Symphony  Orchestra  of  Szombathely,  the 
Orchestre  National  de  Lyon,  and  the  New  Japan  Philharmonic.  She  has 
been  in  charge  of  the  Orchestre  Symphonique  de  Lyon  and  Orchestre  de 
l’Universite  Claude  Bernard.  This  season  she  has  been  invited  by  the  Or- 
chestre Symphonique  de  Vichy  and  the  Atelier  XXth  Century  of  Lyon.  Ms.  Bouchez  was  a 
finalist  and  laureate  at  the  Tokyo  International  Conducting  Competition  in  November  2003, 
and  received  an  award  from  the  Min-On  Concert  Association.  Following  her  Tanglewood 
Fellowship,  she  has  been  selected  to  study  in  a master  class  with  Pierre  Boulez  at  the  Lucerne 
Music  Academy.  She  studied  at  both  the  Conservatoire  National  Superieur  de  Musique  de 
Paris  and  the  Conservatoire  National  Superieur  de  Musique  de  Lyon,  where  she  is  now  assis- 
tant teacher  of  the  piano  class.  She  has  worked  with  Marin  Alsop  and  Gustav  Meier,  David 
Robertson,  Peter  Giilke,  Pascal  Rophe,  Gianluigi  Gelmetti,  Zoltan  Pesko,  Zsolt  Nagy,  Roger 
Muraro,  Eric  Heidsieck,  and  Denis  Pascal. 


Joseph  Wolfe 

ri 


i 


Joseph  Wolfe  was  a prizewinner  in  the  7th  Leeds  Conducting  Compe- 
tition. He  has  recorded  Elgar’s  Introduction  and  Allegro  and  Haydn’s  sym- 
phonies 34  and  52  with  the  Munich  Chamber  Orchestra  for  the  Bavarian 
Radio,  and  recently  conducted  Mahler’s  Fifth  Symphony  with  the  Bavar- 
ian Youth  Symphony  Orchestra,  giving  concerts  in  the  Munich  Gasteig 
and  in  Nuremburg.  In  2002  he  founded  Ensemble  Flux,  with  which  he 
has  recorded  a CD  and  a film  soundtrack.  He  has  recently  been  appointed 
assistant  conductor  of  the  Bromley  Symphony  Orchestra.  Mr.  Wolfe  is 
guest  conductor  of  the  Guildhall  School  of  Music  & Drama  Symphony  Orchestra,  the  Haydn 
Chamber  Orchestra,  and  the  Kensington  Chamber  Orchestra.  He  will  soon  be  making  his 
debut  with  the  Bamberg  Symphony  Orchestra. 
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SEIJI  OZAWA  HALL 

Tuesday,  July  13,  at  8:30  lOth  ANNIVERSARY  SEASC 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

BRYN  TERFEL,  bass-baritone 
MALCOLM  MARTINEAU,  piano 


The  audience  is  politely  requested  to  withhold  applause  until  the  end  of  each  group 
of  songs.  Please  do  not  applaud  after  the  individual  songs  within  each  group. 


VAUGHAN 

WILLIAMS 


Songs  of  Travel 

The  Vagabond 
Let  Beauty  awake 
The  Roadside  Fire 
Youth  and  Love 
In  Dreams 

The  infinite  shining  heavens 
Whither  Must  I Wander? 

Bright  is  the  ring  of  words 
I have  trod  the  upward  and  the  downward  slope 


TRADITIONAL 
TRADITIONAL 
TRADITIONAL 
W.S.  GWYNNE 
WILLIAMS 
OWEN  WILLIAMS 


Ye  banks  and  braes 
Danny  Boy 
Ar  Hyd  y Nos 
My  Little  Welsh  Home 

Sul  y Blodau 


GURNEY  Sleep 

WARLOCK  Captain  Stratton’s  Fancy 


INTERMISSION 


Please  note  that  texts  and  translations  are  being  distributed  separately. 

Steinway  and  Sons  Pianos,  selected  exclusively  at  Tanglewood 

Special  thanks  to  Delta  Air  Lines  and  Commonwealth  Worldwide  Chauffeured  Transportation 

In  consideration  of  the  performers  and  those  around  you,  cellular  phones,  pagers, 
and  watch  alarms  should  be  switched  off  during  the  concert. 

Please  refrain  from  taking  pictures  in  Seiji  Ozawa  Hall  at  any  time  during  the 
concert.  Flashes,  in  particular,  are  distracting  to  the  performers  and  other  audience 
members.  Thank  you  for  your  cooperation. 
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QUILTER 


BRITTEN 


COPLAND 


TOSTI 


Three  Shakespeare  Songs,  Opus  6 

Come  away,  death 
Oh  mistress  mine 
Blow,  blow,  thou  winter  wind 

The  foggy,  foggy  Dew 
The  Salley  Gardens 
Oliver  Cromwell 

The  Little  Horses 
At  the  River 
Ching-a-ring  Chaw 

Sogno 
La  serenata 
Chanson  de  l’adieu 


NOTES  ON  THE  PROGRAM 

Most  of  the  songs  on  this  varied  program  connect — some  directly,  others  quite  oblique- 
ly, as  we  shall  see — to  early  20th-century  England’s  vital  musical  scene.  The  imported 
composers  who  had  long  dominated  the  nation’s  concert,  operatic,  and  amateur  musical 
life  now  saw  their  hegemony  waning;  for,  after  two  centuries  of  mediocrity,  the  country 
was  again  producing  world-class  composers,  artists  who  drew  sustenance  from  Great 
Britain’s  rich  folk  music  traditions. 

Ralph  Vaughan  Williams  (1872-1958)  was  a key  figure  in  this  Renaissance.  His  Songs 
of  Travel,  composed  between  1901  and  1904,  reflect  an  interest  in  England’s  pastoral 

heritage  shared  by  many  British  intellectuals  of  his  time.  Stri- 
ding masculine  wanderlust  suffuses  “The  Vagabond,”  while 
tender,  shimmering  colors  dominate  “Let  Beauty  awake.”  Breath- 
less ardor  in  “The  Roadside  Fire”  culminates  in  a paean  to 
song.  Heartbeat  rhythms  bespeaking  emotional  vulnerability 
in  “Youth  and  Love”  provoke  an  elated  climax. 

Dissonances  heighten  the  despair  of  “In  Dreams,”  a slow 
lament,  while  continually  expanding  rolled-chordal  spaces 
reflect  the  gleams  of  “The  infinite  shining  heavens.”  Vaughan 
Williams  idealizes  folk  atmosphere  in  the  noble  gestures  and 
melancholy,  recurring,  minor-mode  cadence  of  “Whither  Must 
I Wander?”  Hymnodic  grandeur  introduces  exalted  meditations  on  the  permanence  of 
art  in  “Bright  is  the  ring  of  words,”  and  that  opening  strain  reappears  at  the  close  of  “I 
have  trod,”  resolving  dark  meditations  with  a luminous  benediction. 


As  English  musicians  researched  their  own  folk  music,  they  also  ventured  into  Scot- 
land, Ireland,  and  Wales.  Thus  traditional  songs  from  those  three  nations — such  as  the 
sturdy  “Ye  banks  and  braes,”  the  nostalgic  “Danny  Boy,”  and  the  tranquil  “Ar  Hyd  y 
Nos”  (better  known  as  “All  through  the  night”) — became  an  integral  part  of  the  British- 
American  heritage.  Mr.  Terfel  adds  two  folklike  songs  by  20th-century  Welsh  composers: 
the  English-language  “My  Little  Welsh  Home”  in  which  W.S.  Gwynne  Williams 
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Days  in  the 


2004  season 

Arts 


Through  the  Boston  Symphony  The  BSO  gratefully  acknowledges 

Orchestra’s  Days  in  the  Arts  (DARTS)  the  followine  donors : 


program,  students  spend  a week 
immersed  in  the  arts.  In  the  morn- 
ing, students  participate  in  hands- 
on  workshops.  In  the  afternoon, 
they  travel  to  Tanglewood,  the  BSO’s 
summer  home,  and  other  cultural 
institutions  such  as  Jacob's  Pillow, 
the  Norman  Rockwell  Museum,  and 
Shakespeare  & Co. 

Financial  support  is  essential  to  the 
continued  success  of  DARTS.  Please 
consider  making  a generous  contri- 
bution to  DARTS  this  summer  and 
help  more  than  400  children 
explore  how  the  arts  can  enrich 
their  lives. 


ANNUAL  OPERATING  GIFTS  TO  DARTS 

$50,000  and  above 

Dr.  Carol  Reich  and  Mr.  Joseph  Reich 

$10,000  - $49,999 

Anonymous  (1) 

Associated  Grantmakers  of  Massachusetts 
Summer  Fund 
The  Connors  Family 

Irene  E.  and  George  A.  Davis  Foundation 
Mr.  and  Mrs.  Daniel  Freed 
Stephen  B.  Kay  and  Lisbeth  Tarlow 
The  Richard  A.  and  Helene  H.  Monaghan 
Family  Foundation 
National  Endowment  for  the  Arts 
New  Balance  Foundation 
Thomas  A.  Pappas  Charitable  Foundation 
Abraham  Perlman  Foundation 
Dr  Deanna  Spielberg 
Mary  Ann  Pesce 

The  William  E.  and  Bertha  E.  Schrafft 
Charitable  Trust 


For  more  information,  contact 
Alexandra  Fuchs,  Director  of 
Tanglewood  Annual  Funds,  at 
(413)  637-5298,  or 


Judi  Taylor  Cantor,  Director  of 
Major  and  Planned  Giving,  at 
(413)  637-5260. 


$5,000  - $9,999 

Sydelle  and  Lee  Blatt 
Fairmont  Hotels  & Resorts  Charitable 
Foundation 

The  Roger  and  Myrna  Landay  Charitable 
Foundation 

$2,500  - $4,999 

Boston  Concessions  Group,  Inc. 

Jonathan  and  Seana  Crellin 
The  Hoche-Scofield  Foundation 
Valet  Park  of  New  England 

$2,000  - $2,499 

The  Kingsbury  Road  Charitable  Foundation 
Tom  Sternberg 

DARTS  Endowment  Funds 

Elizabeth  A.  Baldwin  DARTS  Fund 
George  and  Kathleen  Clear  DARTS  CRT 
Paul  D.  and  Lori  A.  Deninger 
DARTS  Scholarship  Fund 
Gordon/Rousmaniere/Roberts  Fund 
Renee  Rapaporte  DARTS  Scholarship  Fund 
Miriam  and  Sidney  Stoneman  Fund  of 
The  Boston  Foundation 
* as  of  April  go,  2004 


(1896-1978)  achieved  dignity  through  extreme  simplicity;  and  the  melancholy  lullaby 
“Sul  y Blodau”  (“Palm  Sunday”)  by  Owen  Williams  (1877-1956). 


Ivor  Guerney  (1890-1937)  showed  brilliant  promise  as  a student  of  Vaughan  Wil- 
liams but  suffered  a poison  gas  attack  in  World  War  I and  never  recovered,  either  physi- 
cally or  psychologically.  Among  his  Elizabethan  Songs — a conservatory  effort  from  1912 
— “Sleep”  stands  out  as  an  unqualified  masterpiece.  His  sure  combination  of  Elizabethan- 
tinged  melody  with  post-Brahmsian  harmony  and  delicate  hints  of  Rachmaninoff-like 
ecstasy  results  in  music  not  quite  like  anything  else.  Over  hypnotic  keyboard  undulation, 
Gurney  spins  out  a haunting  melodic  thread  that  derives  almost  painful  expressivity 
from  dissonant  passing  tones  and  sudden  flights  of  sinuous  melisma. 


“Peter  Warlock”  was  the  composing  pseudonym-<r«w-alter  ego  of  the  skilled  English 
musicologist  Phillip  Heseltine  (1894-1930).  Warlock’s  rollicking  “Captain  Stratton’s 
Fancy”  (1920)  combines  a melody  in  pure  folk  style  with  a simple-seeming  accompani- 
ment somewhat  enriched  by  late-Romantic  harmonies  that  reveal  the  influence  of  Fred- 
erick Delius.  The  song  was  issued  as  one  of  “Two  true  topers’  tunes  to  troll  with  trulls 
and  trollops  in  a tavern.” 


It  is  all  too  easy  to  underrate  the  deft,  gentle  art  of  the  English  composer  Roger 
Quilter  (1877-1953).  Producing  112  songs,  admired  for  their  charm  and  unforced 
declamation,  Quilter  won  acclaim  for  his  Shakespeare  set- 
tings, clothing  the  Bard’s  verse  in  harmonically  conservative 
music  replete  with  cozy  Victorian  poise,  though  free  of  Vic- 
torian stuffiness  and  vulgarity.  The  Three  Shakespeare  Songs, 
Opus  6,  written  in  1904  or  1905,  all  draw  on  the  Bard’s  com- 
edies, the  first  two  sung  by  the  jester  Feste  in  Twelfth  Night. 

In  “Come  away,  death,”  strategic  gleams  of  major  mode 
through  the  minor  create  a bittersweet  tableau,  culminating 
in  a heartfelt  “weeping”  melisma.  After  a carefree  beginning, 
“O  mistress  mine”  waxes  lusty,  but  leaves  a final,  quiet  glowing 
image  of  the  beloved.  In  “Blow,  blow  thou  winter  wind”  from 
As  You  Like  It,  Quilter’s  music  traces  a commendably  convincing  emotional  path  from 
the  angry  verses  to  the  jollicose  refrain. 


Benjamin  Britten  (1913-1976),  heir  to  the  generation  of  Vaughan  Williams,  arrived 
in  North  America  in  1939  intending  to  make  his  home  here,  but  gradually  became  dis- 
enchanted. In  mid-1941  he  vented  his  homesickness  by  ex- 
ploring his  roots  in  a series  of  British  folksong  arrangements. 
Repatriating  in  1942,  Britten  arranged  several  more  songs 
and  the  results  appeared  in  a volume  published  in  1943.  Dur- 
ing the  next  two  decades,  Britten  would  produce  volumes  2 
through  6. 

Britten’s  arrangements  differ  considerably  from  turn-of- 
the-century  transcriptions  by  Ralph  Vaughan  Williams  and 
his  circle,  which  had  provided  unobtrusive  accompaniments 
and  traditional  tonal  harmonies.  Britten  thought  such  attempts 
at  “authenticity”  merely  grounded  the  songs  in  the  nineteenth 
century.  In  his  arrangements  he  used  his  own  distinctive  harmonic  vocabulary,  imbedded 
in  pellucid  textures  that  display  the  elemental  nature  of  folk  songs  in  a contemporary 
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Photo  used  by  kind  permission  of 
the  National  Tostian  Institute,  Ortona 


context.  “The  foggy,  foggy  Dew”  (from  Volume  3,  1945-46)  sports  guitar-like  simplifi- 
cation of  both  chordal  and  bass-line  progressions.  “The  Salley  Gardens,”  the  first  song 
in  Volume  1,  features  Schubertian  or  Berliozian  chordal  patter  punctuated  by  salient 
lower-register  motifs.  The  sassy  nursery  rhyme  “Oliver  Cromwell”  (Volume  1)  evokes 
merciless  child-laughter  with  cheerfully  clangorous  dissonances. 


It  was  Britten  at  the  piano,  accompanying  the  tenor  Peter  Pears,  his  life  partner,  who 
in  1951  premiered  the  first  set  of  Old  American  Songs  by  his  colleague  Aaron  Copland 
(1900-1990).  Britten,  as  we  have  seen,  had  long  been  produc- 
ing such  arrangements  but,  curiously,  this  was  Copland’s  first 
vocal  exploration  of  the  folksy  Americana  that  had  long  in- 
formed his  instrumental  music.  Copland  observed:  “Every- 
body seemed  to  enjoy  singing  and  hearing  the  Old  American 
Songs  so  much  that  I decided  to  arrange  a second  set  in  1952.” 
At  the  premiere  of  this  set  on  July  24,  1953,  Copland  accom- 
panied the  bass-baritone  William  Warfield. 

Copland’s  open-textured,  plaintive  setting  of  “The  Little 
Horses”  emphasizes  the  song’s  pentatonic  ancestry.  “At  the 
River”  proves  a splendid  fit  for  Copland’s  own  harmonic  style, 
particularly  the  stepwise  dissonances  created  by  accompaniment  lines  in  motion.  The 
joyous  “Ching-a-ring  Chaw”  is  at  once  a musical  delight  and  a sobering  piece  of  history, 
reflecting  the  widespread  19th-century  African-American  hopes  for  establishing  a black 
nation  in  Haiti  or  Liberia. 


Although  born  in  Italy,  Paolo  Tosti  (1846-1916)  became 
one  of  the  imported  composers  that  Victorian  England  lion- 
ized, receiving  a knighthood  in  1906.  Named  “Singing  Master 
to  the  English  Royal  Family,”  Tosti  produced  dozens  of  slight 
but  extremely  attractive  songs,  mostly  in  Italian,  which  enjoyed 
ubiquity  in  British  drawing  rooms  and  entered  the  repertories 
of  operatic  superstars.  In  “Sogno”  (1886),  ardent  preliminaries 
set  up  a broad  Italianate  melody.  “La  serenata”  (1888)  charm- 
ingly evokes  background  strumming  by  a wooer  who  sets  out 
to  charm.  “Chanson  de  l’adieu”  (1898),  one  of  Tosti’s  French 
Songs , breathes  genuine  poignancy. 

— Benjamin  Folkman 

Benjamin  Folkman  is  a New  York-based  annotator  whose  articles  have  appeared  in  Opera 
News,  Stagebill,  Playbill,  Performing  Arts,  and  numerous  other  publications. 
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GUEST  ARTISTS 


Bryn  Terfel 

Welsh  bass-baritone  Bryn  Terfel  studied  at  the  Guildhall  School  of  Music 
and  Drama  with  Arthur  Reckless  and  Rudolf  Piernay,  winning  the  1988 
^ J Kathleen  Ferrier  Scholarship  and  the  1989  Gold  Medal  Award.  That  year 
J he  also  won  the  Lieder  Prize  at  the  Cardiff  Singer  of  the  World  Compe- 
tition.  Other  significant  awards  include  BBC  Music  Magazine s “Artist  of 
B the  Year”  1999;  the  1992  Gramophone  Magazine  “Young  Singer  of  the 

Year”;  “Newcomer  of  the  Year"  in  the  inaugural  International  Classical 
Music  Awards  in  1993;  winning  the  solo  vocal  category  in  the  Gramo- 
phone Awards  1995  for  his  album  “An  die  Musik”;  the  People’s  Award  in  1996,  voted  by  lis- 
teners of  Classic  FM,  at  the  Gramophone  Awards  for  his  recording  “The  Vagabond”;  and  the 
1996  Grammy  Award  for  Best  Classical  Vocal  performance  for  his  recording  “Opera  Arias.” 
He  has  performed  in  all  the  great  opera  houses  of  the  world,  and  is  especially  recognized  for 
his  portrayals  of  Figaro  and  Falstaff.  Other  roles  include  Don  Giovanni,  Leporello,  Jochan- 
aan  in  Salome , Nick  Shadow  in  The  Rake's  Progress,  Wolfram  in  Tannhauser,  Balstrode  in  Peter 
Grimes,  the  Four  Villains  in  Les  Contes  d'Hoffmann,  Dulcamara  in  L’elisir  d'Amore,  and  the 
title  role  in  Sweeney  Todd.  Mr.  Terfel  is  known  for  his  versatility  as  a performer,  with  high- 
lights ranging  from  The  Last  Night  of  the  Proms  to  singing  at  the  opening  and  closing  cere- 
monies of  the  Rugby  World  Cup  and  performing  at  the  Royal  Variety  Performance  in  the 
presence  of  HRH  The  Prince  of  Wales.  He  has  given  recitals  in  many  of  the  major  cities  of 
the  world,  and  also  hosts  his  own  festival  every  year  in  Faenol,  North  Wales,  which  won  the 
Welsh  Tourism  Awards’  tide  “Greatest  Show  in  Wales — Event  of  the  Year”  in  2002.  Bryn 
Terfel’s  versatility  is  further  demonstrated  in  his  numerous  recordings,  which  range  from 
Mendelssohn’s  Elijah , Schumann’s  Liederkreis,  and  Verdi’s  Falstaff  to  “Something  Wonderful,” 
a collection  of  songs  by  Rodgers  and  Hammerstein;  his  gold-selling  collection  of  Welsh  tra- 
ditional songs  “We’ll  Keep  a Welcome,”  and  his  most  recent  release,  the  platinum-selling 
album  “Bryn.”  Operatic  roles  in  the  2003-04  season  included  the  title  role  in  a new  produc- 
tion of  Falstaff  for  the  Vienna  Staatsoper,  Jochanaan  in  Salome  at  the  Metropolitan  Opera, 
and  Mephisto  in  a new  production  of  Faust  for  the  Royal  Opera  House,  Covent  Garden. 
Forthcoming  plans  include  his  debut  as  Wotan  in  Das  Rheingold  and  Die  Walkiire  in  the 
Royal  Opera  House’s  production  of  Der  Ring  des  Nibelungen.  In  2003,  Bryn  Terfel  was 
awarded  a CBE  in  the  Queen’s  New  Year  Honours  list,  for  his  services  to  opera.  Mr.  Terfel 
made  his  Boston  Symphony  debut  on  the  Opening  Night  concert  of  the  1997-98  season  and 
appeared  at  Tanglewood — with  the  BSO  and  also  in  recital  with  Malcolm  Martineau — in 
1998.  This  coming  Saturday  night  he  sings  excerpts  from  Wagner’s  Die  Meistersinger  von 
Nurnberg  under  the  direction  of  Rafael  Friihbeck  de  Burgos. 


Malcolm  Martineau 

Malcolm  Martineau  was  born  in  Edinburgh,  read  Music  at  St.  Catharine’s 
College,  Cambridge,  and  studied  at  the  Royal  College  of  Music.  He  has 
presented  his  own  series  at  St.  John’s  Smith  Square  (the  complete  songs  of 
Debussy  and  Poulenc),  the  Wigmore  Hall  (a  Britten  series  broadcast  by 
the  BBC),  and  at  the  Edinburgh  Festival  (the  complete  Lieder  of  Hugo 
Wolf).  He  has  appeared  throughout  Europe,  including  La  Scala,  Milan; 
the  Chatelet  in  Paris;  the  Liceu,  Barcelona;  Amsterdam’s  Concertgebouw, 
and  the  Konzerthaus  and  Musikverein  in  Vienna,  as  well  as  in  North 
America  (including  New  York’s  Alice  Tully  Hall  and  Carnegie  Hall);  Australia  (including 
the  Sydney  Opera  House),  and  at  the  Aix-en-Provence,  Vienna,  Edinburgh,  Schubertiade, 
Munich,  and  Salzburg  festivals.  Recent  recording  projects  have  included  Schubert,  Schu- 
mann, and  English  song  recitals  with  Bryn  Terfel  for  Deutsche  Grammophon,  Schubert  and 
Strauss  recitals  with  Simon  Keenlyside  for  EMI;  recital  records  with  Angela  Gheorghiu  and 
Barbara  Bonney  for  Decca,  with  Magdalena  Kozena  for  Deutsche  Grammophon,  and  with 
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Della  Jones  for  Chandos;  the  complete  Faure  songs  with  Sarah  Walker  and  Tom  Krause,  the 
complete  Britten  folk  song  settings  for  Hyperion,  and  the  complete  Beethoven  folk  songs  for 
Deutsche  Grammophon.  Malcolm  Martineau  has  accompanied  many  of  the  world’s  leading 
singers  and  instrumentalists,  notably  Dame  Janet  Baker,  Sarah  Walker,  Della  Jones,  Frederica 
von  Stade,  Anne  Sofie  von  Otter,  Thomas  Hampson,  Angela  Gheorghiu,  Olaf  Bar,  Karita 
Mattila,  Solveig  Kringelborn,  Michael  Schade,  and  Ian  Bostridge.  His  current  and  future 
recital  engagements  include  appearances  with  Amanda  Roocroft,  Barbara  Bonney,  Joan 
Rodgers,  Michael  Schade,  Sir  Thomas  Allen,  Ann  Murray,  Susan  Graham,  Dame  Felicity 
Lott,  Christopher  Maltman,  Jonathan  Lemalu,  Simon  Keenlyside,  Magdalena  Kozena,  and 
Bryn  Terfel. 


You  are  invited  to  take 

Guided  Tours  of 
Tanglewood 

Sponsored  by  the 
Tanglewood  Association 
of  the  Boston  Symphony  Association 
of  Volunteers 

Free  to  the  public : 

Wednesday  at  10:30  a.m.  and 
Saturday  at  1:30  p.m. 

Free  to  Sunday  ticket-holders : 
Sunday  at  12:30  p.m. 

Tours  continue  through 
Sunday,  August  29. 

All  tours  last  one  hour,  beginning 
and  ending  at  the  Tanglewood 
Visitor  Center.  Please  arrive  at  the 
Visitor  Center  five  minutes  before 
the  starting  time  of  each  tour. 

Group  tours  may  be  scheduled  at 
other  times  by  calling  the  Tanglewood 
Volunteer  Office  at  (413)  637-5393. 

A contribution  of  $6  per  person  is 
requested  for  scheduled  group  tours. 


3rd  Annual 
Brandeis  in  the  Berkshires 
Lecture  Series 

Shakespeare  and  Company,  Founder's  Theatre 

July  12,  2004 

An  Evening  with  Former 
Texas  Governor, 

The  Honorable 
Ann  W.  Richards 

Former  Governor  of  Texas 

Ann  W.  Richards 


m 

ill  III 


Rabbi  Irwin  Kula 


July  27,  2004 

Post-Denominational 

Judaism: 

In  An  Age  of  Freedom, 
Affluence  and  Power 

President,  Nalional  Center  for 
Jewish  Leaders^  p and  Learning  (CLAL 


Alice  Hoffman 


August  9,  2004 

The  Power  of  Gender: 

Women's  Voices, 
Women's  Stories 
Special  Reading  with  Q&A 
and  Book  Signing 

New  York  Times  Best-Selling  Novelist 
and  Oprah  Book  Choice  Award  Winner 


Lectures  begin  at  8 p.m  and  are  open  to  the  public. 
Tickets  are  58 

To  order  tickets,  phone  Shakespeare  & Co  Box  Office. 
#413-637-3353 

Brandeis  m the  darks  hr*  s was  founded  tn  20C2  t\rou^n  the  generous  son  pod  and  ct 

Harold  Grinspoon  and  the  Harold  Grinspoon  Foundation 
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It’s  not  what  you  bring. 
It’s  what  you  take  away. 


At  Canyon  Ranch  Resorts,  you’ll  enjoy  much  more  than  a great  vacation.  Relax  and 
have  fun.  Change  your  perspective.  Or  change  your  life.  Embrace  all  the  opportunities 
and  take  away  an  enhanced  sense  of  self.  Or  simply  take  pleasure  in  focusing  on 
your  well-being.  After  all,  it’s  the  possibilities  you  choose  that  make  all  the  difference. 


CanyonRanch 

cth&  Po^es  vj  Possibility" 

Lenox,  Massachusetts  • canyonranch.com  • 800-742-9000 


SHEAR  ART. 

G#  SHEEPTACULAR 

rf  PITTSFIELD! 

70  ARTIST-DECORATED  SHEEP  SCULPTURES 

www.sheeptacular.org 


Marine  Monno  Sheep  Surf  and  Turf"  by  Mario  Caluori 


* 

LAURIN  PUBLISHING 
l!=  Legacy  Banks 

"The  Golden  Fleece"  by  Stephen  Filmus 


It  was  called  the  “City  of  Peace,”  a spiritual  name  suggestive  of  the 
Shakers’  communal  way  of  life,  sheltered  from  the  outside  world. 
This  lifestyle  led  to  the  Shaker  preference  for  simplicity.  See  it  in 
the  clean  lines  and  spacious,  spare  rooms  of  their  buildings.  See 
it  in  their  inventive  tools  and  practical  furniture.  And  see  it  all 
brought  to  life  today-at  Hancock  Shaker  Village  in  the  Berkshires. 


Alive,  and  just  a short  drive. 


IT 


HANCOCK 

SHAKER 

VILLAGE 


A NATIONAL  HISTORIC  SURPRISE 

Kids  admitted  FREE! 

Route  20,  Pittsfield,  MA  800-817-1137  www.hancockshakervillage.org 

2003 
Tony  Award 
Winner! 


BILLY 

JOEL 


2003 
Tony  Award 
Winner! 


TWYLA 

THARP 


CALL  tjcKetmaster  212-307-4100/800-755-4000 

Groups  call  212-840-3890  Visit  ticketmaster.com  or  movinoutonbroadway.com 

Get  your  FREE  Movin'  Out  pocket  guide  featuring  exclusive  otters  when  you  buy  tickets  with  your  Visa  card.  One  free  while  supplies  last. 


iVr  RICHARD  RODGERS  THEATRE,  226  WEST  46th  STREET 

Original  cast  album  available  now  on  Sony  Classical. 


Proud  Sponsor  ol  Movin'  0 


"Bose  breaks  the  mold ...  Who  said 
American  companies  can't  innovate?" 

-Rich  Warren 


./ 


O 

You’d  be  surprised 
what  we’re  up  to. 

Mention  the  name  Bose®and  peo- 
ple usually  think  of  home  audio 
products,  like  our  world-renowned 
Wave®  radio.  After  all,  home  audio 
is  where  we  first  earned  our  reputa- 
tion as  the  most  respected  name  in 
sound.  Today  we  create  premium 
audio  systems  for  everything  from 
luxury  automobiles  to  retail  stores 
to  aircraft  and  even  the  space  shuttle. 
So  the  next  time  you're  impressed  by 
a sound  system,  look  for  the  Bose 
logo.  You  may  be  surprised  what 
we're  up  to. 

To  learn  more  about  Bose  and  Bose 
products,  visit  us  on  the  Web  at 

www.bose.com/cm 

Or  call  us  at  1-800-444-BOSE. 


©2001  Bose  Corporation.  JN20417  •. 
Rich  Warren,  Chicago  Tribune,  6/1/90. 


Better  sound  through  research  ■ 


every  21  seconds 

the  music  stops 

and  a life  changes  due  to 
traumatic  brain  injury 

The  Berkshire  Brain  Injury 
Support  Group  of  the 
Massachusetts  Brain  Injury 
Association  offers  support, 
education,  prevention,  and 
advocacy  throughout  the 
Berkshire  Hills. 

www.mbia.net  1-800-242-0030 


THE  NATIONAL  SHRINE 
OF  THE  DIVINE  MERCY 

Eden  Hill,  Stockbridge,  MA 


Daily  Historic 
Tours 


Daily  Masses  • Confessions  • Special  Events 
www.marian.org/shrine  41 3-298-3931 
www.divinemercygiftshop.org 


Berkshire 
Cosmetic  and 
Reconstructive 
Surgery  Center 


Dr.  George  A.  Csank,  M.D.,  FACS 
Dr.  Basil  M.  Michaels,  M.D.,  FACS 


Board-Certified  Plastic  Surgeons 
• Complete  Operating  Theatre 
■ Private  and  Confidential 
* Licensed  Esthetician 

• Laser  Surgery  Center 

• Laser  Facial 

• Botox  and  R estylane 

• Facelift 
• Breast  Augmentation 

• Liposuction 

413-496-9272 

berkshirecosmeticsurg.com 


Wide  Open  MRI  • CT  Scanning 
Bone  Density  • Mammography  • Ultrasound 
X-Ray  • Consultations  and  Second  Opinions 


Jerome  M Auerbach,  M D 
Robert  B.  Geehr,  M.D. 
Stuart  J Masters,  M.D. 

All  Board  Certified 
Radiologists  serving 
Berkshire  County 
since  1976. 


610  North  Street 
Pittsfield,  MA  01201 

(413)443-9338 

www.  berkshireradiology  i 


berkshire 

radiological 

associates 

Diagnostic  Outpatient 
& Women's  Imaging 


Corot 


The  French  Connection 


Delacroix 


Ingres 


Courbet 


Gericault 


Cabanel 


Millet 


Rousseau 


“Bonjour,  Monsieur  Courbet!":  The  Bruyas  Collection  from  the  M usee  Fabre,  Montpellier 
includes  some  70  masterpieces  by  Courbet  and  leading  French  artists  of  the  period. 

June27-September6,  Daily  10:00am'5:00pm 


Organized  by  the  Mus£e  Fabre,  Montpellier,  France;  the  Virginia  Museum  of  Fine  Arts,  Richmond  (March  26  - 
June  13,  2004);  and  the  Sterling  and  Francine  Clark  Art  Institute,  with  the  Dallas  Museum  of  Art  (October  17,  2004  - 
January  2,  2005)  and  the  Fine  Arts  Museums  of  San  Francisco  ( January  22  - April  4,  2005)  under  the  auspices  of 
FRAME  (French  Regional  and  American  Museum  Exchange). 


, Discover 

theCLARK 


STERLING  & FRANCINE  CLARK  ART  INSTITUTE 
WILLIAMSTOWN,  MASSACHUSETTS  01267  413-4S8-2303  WWW.CLARKART.EDU 


JULY  AT  TANGLEWOOD 


Thursday,  July  1,  at  8:30  and 

Friday,  July  2,  at  8:30 

MARK  MORRIS  DANCE  GROUP 

in  collaboration  with  the 
TANGLEWOOD  MUSIC  CENTER 
Choreography  by  Mark  Morris  to  music  of 
J.S.  BACH,'  BARTOK,  and  VIVALDI 


Saturday,  July  3,  at  5:45 
“A  PRAIRIE  HOME  COMPANION  AT 
TANGLEWOOD” 
with  GARRISON  KEILLOR 


Sunday,  July  4,  at  7 

(Grounds  open  at  2pm;  fireworks  to  follow  the 
concert) 

DIANA  KRALL 


Tuesday,  July  6,  at  8:30 

BOSTON  BAROQUE 
MARTIN  PEARLMAN,  music  director 
SHARON  BAKER,  KRISTEN  WATSON, 
MARK  TUCKER,  LYNTON  ATKINSON, 
FRANK  KELLEY,  NICHOLAS 
ISHERWOOD,  and  MARK  ANDREW 
CLEVELAND,  vocal  soloists 
MONTEVERDI  Vespers  of  1610 

Thursday,  July  8,  at  8:30 
JUILLIARD  STRING  QUARTET 

Music  of  HAYDN,  BARTOK,  and 
BEETHOVEN 

Friday,  July  9,  at  6 (Prelude) 

MEMBERS  OF  THE  BSO 
RANDALL  HODGKINSON,  piano 

Music  of  DOHNANYI  and  DVORAK 


Friday,  July  9,  at  8:30-Opening  Night  Concert 

BSO— KURT  MASUR,  conductor 
LINCOLN  CENTER  JAZZ  ORCHESTRA 
WITH  WYNTON  MARSALIS 
LAQUITA  MITCHELL,  CYNTHIA 
RENEE  HARDY,  BRIAN  ROBINSON, 
and  ROBERT  HONEYSUCKER,  vocal 
soloists 

TANGLEWOOD  FESTIVAL  CHORUS, 
JOHN  OLIVER,  conductor 
MARSALIS  All  Rise 


Saturday,  July  10,  at  8:30 

BSO— RAFAEL  FRUHBECK  DE  BURGOS, 
conductor 

LEON  FLEISHER,  piano 
TANGLEWOOD  FESTIVAL  CHORUS, 
JOHN  OLIVER,  conductor 

ALL- RAVEL  PROGRAM 
Piano  Concerto  for  the  left  hand 
Daphnis  et  Ghloe  (complete) 

Sunday,  July  11,  at  2:30 

BSO— INGO  METZMACHER,  conductor 
EMANUEL  AX,  piano 
MOZART  Overture  to  The  Magic  Flute 
MOZART  Piano  Concerto  No.  27 
in  B-flat,  K.595 

SHOSTAKOVICH  Symphony  No.  1 

Tuesday,  July  13,  at  8:30 

BRYN  TERFEL,  bass-baritone 
MALCOLM  MARTINEAU,  piano 

To  include  songs  by  VAUGHAN  WILLIAMS, 
WARLOCK,  COPLAND,  QUILTER, 
BRITTEN,  TOSTI,  and  others 


Wednesday,  July  14,  at  8:30 

BOSTON  POPS  ORCHESTRA 
MARVIN  HAMLISCH,  conductor 
DIANNE  REEVES,  vocalist 
THE  JAZZ  AMBASSADORS 

Thursday,  July  15,  at  8:30 
PIERRE-LAURENT  AIMARD,  piano 
with  SARAH  FRISOF,  flute 

Music  of  BEETHOVEN,  CARTER,  and  IVES 

Friday,  July  16,  at  6 (Prelude) 

MEMBERS  OF  THE  BSO 
Music  of  BORODIN  and  DVORA.K 

Friday,  July  16,  at  8:30 

BSO— KURT  MASUR,  conductor 
MIDORI,  violin 

GLINKA  Overture  to  Ruslan  and  Ludmila 
TCHAIKOVSKY  Violin  Concerto 
DVORAK  Symphony  No.  9,  From  the  New 
World 


Saturday,  July  10,  at  10:30  a.m. 

Open  Rehearsal  (Pre-Rehearsal  Talk  at  9:30) 
BSO  program  of  Sunday,  July  11 


Saturday,  July  17,  at  10:30  a.m. 

Open  Rehearsal  (Pre-Rehearsal  Talk  at  9:30) 
BSO  program  of  Saturday,  July  17 


rou  can  make  yourself  look  beautiful 
>r  you  can  look  after  your  skin. 

h Jane  Iredale  you  can  do  both. 


jcLKtcin 


THE  SKIN  CARE  MAKEUP'" 

For  more  information,  call  800  817-5665  or  visit  www.janeiredale.com 


291  Main  Street  • Great  Barrington,  MA  oi23o 
(pli)  413-528-0511  • e-mail:  ever3rc@vgernet.net 


WILLIAM  CALIGARI 

INTERIORS/ARCHITECTURE 

85  Main  Street  Great  Barrington  MA 
www.williamcaligari.com 

A 1 3.52B.3665 


Saturday,  July  17,  at  8:30 

BSO— RAFAEL  FRUHBECK  DE  BURGOS, 
conductor 

BRYN  TERFEL,  bass-baritone 
TANGLEWOOD  FESTIVAL  CHORUS, 
JOHN  OLIVER,  conductor 
BEETHOVEN  Symphony  No.  8 
WAGNER  Excerpts  from  Die  Meistersinger  von 
Niirnberg 

Sunday,  July  18,  at  2:30 
ORCHESTRA  OF  ST.  LUKE’S 
DONALD  RUNNICLES,  conductor 
JOSHUA  BELL,  violin 
ROSSINI  Overture  to  L'italiana  inAlgeri 
BRAHMS  Violin  Concerto 
BEETHOVEN  Symphony  No.  7 

Wednesday,  July  21,  at  8:30 
EMERSON  STRING  QUARTET 
Music  of  BRITTEN,  TOWER,  and 
SHOSTAKOVICH 

Friday,  July  23,  at  6 (Prelude) 

MEMBERS  OF  THE  BSO 

NINA  FERRIGNO,  harmonium 

LUDOVIC  MORLOT,  conductor 

Music  of  GANDOLFI,  DVORAK,  and  DAHL 

Friday,  July  23,  at  8:30 

BSO — HANS  GRAF,  conductor 
CLAUDIO  BOHORQUEZ,  cello 
all-dvorAk  PROGRAM 

Othello  Overture;  Cello  Concerto; 

Symphony  No.  7 

Saturday,  July  24,  at  10:30  a.m. 

Open  Rehearsal  (Pre- Rehearsal  Talk  at  9:30) 
BSO  program  of  Sunday,  July  25 

Saturday,  July  24,  at  8:30 
BSO— PATRICK  SUMMERS,  conductor 
RENEE  FLEMING,  soprano 
Arias  and  songs  by  HANDEL,  MASSENET, 
STRAUSS,  PORTER,  RODGERS  & 
HAMMERSTEIN,  VERDI,  PUCCINI,  and 
CATALANI;  orchestral  music  of  MOZART, 
BIZET,  WAGNER,  RODGERS,  and  VERDI 

Sunday,  July  25,  at  2:30 
BSO — MARK  ELDER,  conductor 
PETER  SERKIN,  piano 
VAUGHAN  WILLIAMS  Fantasia  on  a Theme 
by  Thomas  Tallis 

STRAVINSKY  Concerto  for  Piano  and  Winds 
DEBUSSY  Prelude  to  The  Afternoon  of  a Faun 
ELGAR  Enigma  Variations 


Tuesday,  July  27,  at  8:30 
RICHARD  GOODE,  piano 

Music  of  BEETHOVEN,  SCHUBERT, 
JANACEK,  and  CHOPIN 

Wednesday,  July  28,  at  8:30 
THE  HILLIARD  ENSEMBLE 
MICHELLE  MAKARSKI,  violin;  JAVIER 
DIAZ  and  LYNN  VARTAN,  percussion; 
DONALD  CROCKETT,  conductor 
Music  of  MACHAUT,  PEROTIN,  and  the 
13th-century  Ars  Nova,  plus  HARTKE’s 
Tituli 


Thursday,  July  29,  at  8 and 
Saturday,  July  31,  at  2:30 

TANGLEWOOD  MUSIC  CENTER 
VOCAL  FELLOWS  AND  ORCHESTRA 
STEFAN  ASBURY,  conductor;  DAVID 
KNEUSS,  director;  JOHN  MICHAEL 
DEEGAN  and  SARAH  G.  CONLY,  design 

BRITTEN  A Midsummer  Night's  Dream 
(fully  staged) 

Friday,  July  30,  at  6 (Prelude) 

MEMBERS  OF  THE  BSO 
RENAUD  CAPUQON,  violin 
RANDALL  HODGK1NSON,  piano 
Music  of  SCHNITTKE  and  DVORAK 

Friday,  July  30,  at  8:30 

BSO— EDO  DE  WAART,  conductor 
RICHARD  GOODE,  piano 
TANGLEWOOD  FESTIVAL  CHORUS, 
JOHN  OLIVER,  conductor 

HAYDN  Te  Deum\  Symphony  No.  92,  Oxford 
MOZART  Ave  Verum  Corpus;  Piano  Concerto 
No.  24  in  C minor,  K.491 

Saturday,  July  31,  at  10:30  a.m. 

Open  Rehearsal  (Pre-Rehearsal  Talk  at  9:30) 
BSO  program  of  Sunday,  August  1 

Saturday,  July  31,  at  8:30 

BSO— CHRISTOPH  VON  DOHNANYI, 
conductor 

RENAUD  CAPUQON,  violin 

SCHNITTKE  (K)ein  Sommernachtstraum 
MENDELSSOHN  Violin  Concerto 
BRAHMS  Symphony  No.  4 

Programs  and  artists  subject  to  change. 


FUNDING  PROVIDED  IN  PART  BY 


Massachusetts  Culturai  Council 


2004TANGLEWOOD  MUSIC  CENTER  PEREORMANCE  SCHEDULE 

(Unless  otherwise  noted,  all  events  take  place  in  Florence  Gould  Auditorium,  Seiji  Ozawa  Hall.) 


Thursday,  July  1,  8:30  p.m.' 

Friday,  July  2,  8:30  p.m.' 

MARK  MORRIS  DANCE  GROUP  and 
TMC  FELLOWS 
CRAIG  SMITH,  conductor 
Choreography  by  MARK  MORRIS  to  music 
of  BACH,  BARTOK,  and  VIVALDI 
Sunday,  July  4,  10  a.m. 

Chamber  Music  Concert 
Monday,  July  5, 1 p.m.  (CMH) 

Steinway  Series  (free  admission) 

Monday,  July  5,  8:30  p.m. 

The  Daniel  and  Shirlee  Cohen  Freed  Concert 

TMC  ORCHESTRA 
INGO  METZMACHER,  conductor 
Music  of  DALLAPICCOLA, 
SCHOENBERG,  and  BERLIOZ 
Wednesday,  July  7,  7 p.m. 

Opening  Exercises  (free  admission;  open  to 
the  public) 

Saturday,  July  10,  6 p.m. 

Prelude  Concert 

Sunday,  July  11, 10  a.m. 

Chamber  Music  Concert 

Sunday,  July  11,  8:30  p.m.  (CMH) 

Vocal  Recital 

Monday,  July  12,  1 p.m.  (CMH) 

Steinway  Series  (free  admission) 

Monday,  July  12,  8:30  p.m. 

The  Phyllis  and  Lee  Coffey  Memorial  Fund 
Concert 

TMC  ORCHESTRA 
KURT  MASUR,  JOSEPH  WOLFE 
(TMC  Fellow),  and  HELENE  BOUCHEZ 
(TMC  Fellow),  conductors 
ANNALENA  PERSSON,  soprano 
Music  of  MENDELSSOHN,  KODALY,  and 
WAGNER 

Saturday,  July  17,  6 p.m.  j1 
Prelude  Concert 

Sunday,  July  18,  10  a.m. 

Chamber  Music  Concert 

Monday,  July  19,  1 p.m.  (CMH) 

Steinway  Series  (free  admission) 

Monday,  July  19,  8:30  p.m. 

The  Margaret  Lee  Crofts  Concert 

TMC  ORCHESTRA 

RAFAEL  FRUHBECK  DE  BURGOS, 

conductor 

Music  of  HAYDN  and  STRAUSS 


Thursday,  July  22,  8:30  p.m. 

Vocal  Recital 

Saturday,  July  24,  6 p.m. 

Prelude  Concert 

Sunday,  July  25, 10  a.m. 

Chamber  Music  Concert 

Monday,  July  26,  1 p.m.  (CMH) 

Steinway  Series  (free  admission) 

Tuesday,  July  27,  2:30  p.m.  (TH)' 

Opera  Open  Dress  Rehearsal — see  July  29  & 31 
Thursday,  July  29,  10  a.m.,  1 p.m.,  4 p.m. 

String  Quartet  Marathon:  three  2-hour 
performances 

Thursday,  July  29,  8 p.m.  (TH)'  and 
Saturday,  July  31,  2:30  p.m.  (TH)* 

TMC  VOCAL  FELLOWS  & ORCHESTRA 
STEFAN  ASBURY,  conductor 
DAVID  KNEUSS,  director 
JOHN  MICHAEL  DEEGAN  and 
SARAH  G.  CONLY,  design 
BRITTEN  A Midsummer  Night’s  Dream 

Saturday,  July  31,  6 p.m.«h 
Prelude  Concert 

Sunday,  August  1,  10  a.m.  (TH) 

Chamber  Music  Concert 
T’ANG  QUARTET 

Sunday,  August  1,  8:30  p.m.* 

Ozawa  Hall  10th  Anniversary  Celebration  Gala 
TMC  ORCHESTRA 
SEIJI  OZAWA,  JOHN  WILLIAMS,  and 
JOHN  OLIVER,  conductors 
STEPHANIE  BLYTHE,  mezzo-soprano; 

YUNDI  LI,  piano;  MAYUMI  MIYATA,  sho 
BOSTON  SYMPHONY  CHAMBER 
PLAYERS 

TANGLEWOOD  FESTIVAL  CHORUS 
Music  of  COPLAND,  TAKEMITSU, 
BERNSTEIN,  LISZT,  CHOPIN, 
WAGNER,  and  VERDI 

Tuesday,  August  3,  2 p.m.* 

TANGLEWOOD  ON  PARADE 

To  benefit  the  Tanglewood  Music  Center 
Afternoon  performances  begin  at  2 p.m. 

Gala  concert  at  8:30  p.m.  (Shed) 

BOSTON  SYMPHONY,  BOSTON  POPS, 
and  TMC  ORCHESTRAS 
CHRISTOPH  VON  DOHNANY1,  KEITH 
LOCKHART  and  JOHN  WILLIAMS, 
conductors 

Music  of  STRAUSS,  BENNETT, 

WILLIAMS,  and  TCHAIKOVSKY 


(CMH)  = Chamber  Music  Hall 
(TH)  = Theatre 


Admission  is  free,  but  restricted  to  8:30  p.m.  concert  ticket  holders. 

Tickets  available  through  the  Tanglewood  box  office 


Saturday,  August  7,  6 p.in. 

Prelude  Concert 
Sunday,  August  8,  10  a.m. 

Chamber  Music  Concert 
Tuesday,  August  10,  8:30  p.m. 

Chamber  Music  Concert 
Thursday,  August  12 — Monday,  August  16 
FESTIVAL  OF  CONTEMPORARY  MUSIC 
Robert  Spano,  director 
Made  possible  by  the  generous  support  of  Dr. 
Raymond  and  Hannah  H.  Schneider,  with  addi- 
tional support  through  grants  from  The  Aaron 
Copland  Fund  for  Music,  The  Fromm  Music 
Foundation,  and  The  Helen  F.  Whitaker  Fund.. 
Guest  Soloists:  Meridian  Arts  Ensemble,  with 
Helena  Bugallo,  piano,  and  Elliott  Sharp, 
sound  artist;  Dawn  Upshaw  and  Lucy 
Shelton,  sopranos;  Norman  Fischer,  cello 
Detailed  program  information  available  at  the 
Main  Gate 

Tuesday,  August  17,  8:30  p.m. 

Chamber  Music  Concert 
Thursday,  August  19,  1:30  p.m.  (TH) 

Chamber  Music  Concert 

Saturday,  August  21,  6 p.m. 

Prelude  Concert 
Sunday,  August  22,  10  a.m. 

Vocal  Chamber  Music  Concert 


Sunday,  August  22,  2:30  p.m.  (Shed)* 

The  Leonard  Bernstein  Memorial  Concert 

Supported  by  generous  endowments  established  in 
perpetuity  by  Dr.  Raymond  and  Hannah  H. 
Schneider,  and  Diane  H.  Lupean. 

TMC  ORCHESTRA 
JAMES  DePREIST,  conductor 
GARRICK  OHLSSON,  piano 
Music  of  BEETHOVEN  and  MAHLER 

Except  for  concerts  requiring  a Tanglewood  box  office 
ticket  (indicated  by  * or  J>),  tickets  for  TMC  events  are 
only  available  one  hour  before  concert  time. 

TMC  Orchestra  Hall  tickets  $25 

TMC  Orchestra  Lawn  tickets  $10 

Other  TMC  concerts  $10 

TMC  recitals,  chamber  music,  and  Festival  of  Con- 
temporary Music  concerts:  Friends  of  Tanglewood  at 
the  $150  level  or  higher  will  receive  2 free  tickets  to 
these  performances  by  presenting  their  membership 
card  at  the  Box  Office  one  hour  before  concert  time. 
Tickets  are  $10  for  non-members  and  donors  of  up 
to  $149.  TMC  Orchestra  concerts  (July  5, 12, 19; 
August  16):  Friends  ofTanglewood  at  the  $150  level 
or  higher  are  invited  to  order  a limited  number  of  TMC 
Orchestra  tickets  on  the  Advance  Ticket  Order  Form 
at  $25  each. 

Beginning  June  7,  donors  of  $150  or  higher  may  order 
additional  TMC  Orchestra  tickets,  either  at  the  Tan- 
glewood box  office  or  by  calling  SymphonyCharge  at 
(888)  266-1200.  Non-members  and  donors  of  up  to 
$149  may  purchase  tickets  starting  at  7:30  p.m.  at  the 
Bernstein  Gate  box  office  on  the  day  of  the  perform- 
ance at  prices  noted  above. 

Further  information  about  TMC  events  is  available 
at  the  Tanglewood  Main  Gate,  by  calling  (413)  637- 
5230,  or  at  www.bso.org.  All  programs  are  subject  to 
change. 


2004  BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 

Concert  Schedule  (all  events  in  Seiji  Ozawa  Hall  unless  otherwise  noted) 

ORCHESTRA  PROGRAMS:  Saturday,  July  17,  2:30  p.m.  Federico  Cortese  conducting  music 
of  Beethoven  and  Rachmaninoff;  Saturday,  July  31,  2:30  p.m.  David  Hoose  conducting  music  of 
Vaughan  Williams  (with  Young  Artists  Chorus)  and  Stravinsky;  Saturday,  August  14,  2:30  p.m. 
David  Hoose  conducting  music  of  Bartok  and  Smetana 
WIND  ENSEMBLE  PROGRAMS:  Sunday,  July  18,  7 p.m.  Frank  Battisti  conducting  music  of 
Harbison  (with  Young  Artists  Chorus),  Corigliano,  Dello  Joio,  Persichetti,  Ives,  and  Grainger; 
Thursday,  July  29,  8 p.m.  Frank  Battisti  conducting  music  of  Strauss,  Milhaud,  Rands,  Massenet, 
Harbison,  and  Feltman 

VOCAL  PROGRAMS:  Sunday,  July  18,  7 p.m.  Frank  Battisti  conducting  music  of  Harbison 
(with  Young  Artists  Wind  Ensemble);  Saturday,  July  31,  2:30  p.m.  David  Hoose  conducting 
music  of  Vaughan  Williams  (with  Young  Artists  Orchestra) 

CHAMBER  MUSIC  PROGRAMS,  all  in  the  Chamber  Music  Hall  at  6 p.m.  unless  otherwise 
noted:  Tuesday,  July  20;  Wednesday,  July  21;  Thursday,  July  29;  Saturday,  August  7,  2:30  p.m., 
Ozawa  Hall,  Honors  Chamber  Music  Recital;  Tuesday,  August  10;  Wednesday,  August  11; 
Thursday,  August  12 

Tickets  available  one  hour  before  concert  time.  Admission  is  $10  for  orchestra  concerts, 
free  for  all  other  BUTI  concerts.  For  more  information  call  (413)  637-1430. 


ACADEMY, 


EDUCATIONAL  DIRECTORY 


GIRLS 


EMMA  WILLARD  SCHOOL 

Explore.  Experience.  Excel. 


Extraordinary  education  for  girls  in  grades  9-12 
Troy,  New  York  (518)  833-1320 
To  learn  more,  visit  www.emmawillard.org. 


140  Academy  Rd.  • Albany,  NY  12208  • 518.463.2201 
www.albanyacademyforgirls.org 


Celebrates  the  Arts 


AAG's  rigorous  college  preparatory 
program  includes  unique  offerings  in  visual 
and  performing  arts. 


Darrow  School: 

An  extraordinary  community 

• Co-ed  boarding  and  day  school 
for  grades  9-12 

• Average  class  size:  9 students 

• Challenging,  hands-on, 
college-preparatory  curriculum 

• Attentive,  involved  faculty 

• Strong  college  placement  record 

Come  and  see  us! 
518-794-6006 

www.darrowschool.org 

Darrow  School 

1 10  Darrow  Road,  New  Lebanon,  NY 
70  yean  of  hands-on  education  in  the  Berkshires 
See  how  much  your  child  can  learn. 


A leader  in  girls’  education... 

WESTOVER  SCHOOL 


Middlebury,  CT 


Rigorous  College  Prep  Program  for  Girls 
Boarding  and  Day,  Grades  9-12 

Collaborative  Programs  With: 

The  Manhattan  School  of  Music  and  Juilliard 
The  School  of  Dance  Connecticut 
Rensselaer  Polytechnic  Institute 
Seven  Angels  Theatre 


For  more  information,  please  contact: 

Office  of  Admission 

P.O.  Box  847  Middlebury,  CT  06762 
Phone:  (203)758-2423 

website:  www.westoverschool.org 


THE  KOUSSEVITZKY  SOCIETY 

The  Koussevitzky  Society  recognizes  gifts  made  since  September  1,  2003,  to 
the  following  funds:  Tanglewood  Annual  Fund,  Tanglewood  Business  Fund, 
Tanglewood  Music  Center  Annual  Fund,  and  Tanglewood  restricted  annual 
gifts.  The  Boston  Symphony  Orchestra  is  grateful  to  the  following  individu- 
als, foundations,  and  businesses  for  their  annual  support  of  $2,500  or  more 
during  the  2003-2004  season.  For  further  information,  please  contact  the 
Friends  Office  at  (413)  637-5261. 


Anonymous  (1) 


APPASSIONATO  *100,000  and  up 

George  and  Roberta  Berry 


Country  Curtains 


i Linda  J.L.  Becker 
; Gregory  Bulger 


VIRTUOSO  $50,000  to  $99,999 

Dr.  Carol  Reich  and 
Mr.  Joseph  Reich 

ENCORE  $25,000  to  $49,999 

A Friend  of  the  Tanglewood  Mr.  and  Mrs.  Edward  H.  Linde 

Music  Center  Stephen  and  Dorothy  Weber 

Dorothy  and  Charles  Jenkins 


MAESTRO  $15,000  to  $24,999 


Anonymous  (1) 

Susan  L.  Baker  and  Michael  Lynch 
Canyon  Ranch  in  the  Berkshires 
Mr.  and  Mrs.  Joseph  L.  Cohen 
Ginger  and  George  Elvin 
Mr.  and  Mrs.  Daniel  Freed 


The  Frelinghuysen  Foundation 
Mr.  and  Mrs.  Michael  L.  Gordon 
James  A.  Macdonald  Foundation 
Stephen  B.  Kay  and  Lisbeth  Tarlow 
Mrs.  August  R.  Meyer 
Mrs.  Evelyn  Nef 


Mrs.  K.  Fred  Netter 

Annette  and  Vincent  O’Reilly 

The  Red  Lion  Inn 

Mrs.  Anson  P.  Stokes 

Mr.  and  Mrs.  Wilmer  J.  Thomas,  Jr. 

Loet  and  Edith  Velmans 


BENEFACTORS  $10,000  to  $14,999 


Anonymous  (1) 

Banknorth 
Berkshire  Bank 
l Blantyre 

Jan  Brett  and  Joseph  Hearne 
Catherine  and  Paul  Buttenwieser 

i Anonymous  (3) 

Mr.  and  Mrs.  William  F.  Allen,  Jr. 
Robert  Baum  and  Elana  Carroll 
The  Berkshire  Capital  Investors 
Ann  and  Alan  H.  Bernstein 
Mr.  and  Mrs.  Lee  N.  Blatt 
Judy  and  Simeon  Brinberg 
Ann  Fitzpatrick  Brown 
James  and  Tina  Collias 
Ranny  Cooper  and  David  Smith 
Mr.  and  Mrs.  Herbert  J.  Coyne 
Crane  & Company,  Inc. 


Mr.  John  F.  Cogan,  Jr.  and 
Ms.  Mary  L.  Cornille 
The  Fassino  Foundation,  Inc. 

Hon.  and  Mrs.  John  H.  Fitzpatrick 
Nancy  J.  Fitzpatrick  and 
Lincoln  Russell 

The  Hon.  Peter  H.B.  Frelinghuysen 

SPONSORS  $5,000  to  $9,999 

Mr.  and  Mrs.  William  Cruger 

Mr.  and  Mrs.  Clive  S.  Cummis 

Ms.  Marie  V.  Feder 

Mr.  and  Mrs.  Dale  E.  Fowler 

Mr.  Michael  Fried 

Mr.  and  Mrs.  Belvin  Friedson 

Mr.  Louis  R.  Gary 

Mr.  and  Mrs.  J.  Arthur  Goldberg 

Roberta  and  Macey  Goldman 

Mr.  and  Mrs.  Robert  A.  Goodman 

John  and  Chara  Haas 

Dr.  Lynne  B.  Harrison 


Mr.  and  Mrs.  Robert  I.  Kleinberg 
Mr.  and  Mrs.  Robert  J.  Lepofsky 
Dr.  Raymond  and 
Hannah  H.  Schneider 
Evelyn  and  Ronald  Shapiro 
The  Studley  Press,  Inc. 


Mr.  and  Mrs.  Francis  W.  Hatch,  Jr. 
Mr.  and  Mrs.  Ira  Haupt  II 
Ms.  Rhoda  Herrick 
Mr.  and  Mrs.  Stuart  Hirshfield 
Mr.  and  Mrs.  Lawrence  S.  Horn 
Dr.  and  Mrs.  Allen  Hyman 
Inland  Management  Corporation 
Mr.  and  Mrs.  Everett  Jassy 
Mr.  and  Mrs.  Stephen  J.  Jerome 
Mr.  and  Mrs.  Michael  P.  Kahn 
Mr.  and  Mrs.  Louis  Kaitz 
Mrs.  Leonard  S.  Kandell 


Continued  on  next  page 


SPONSORS  $5,000  to  $9,999  (continued) 


Natalie  and  Murray  S.  Katz 

Msgr.  Leo  A.  Kelty 

Mr.  and  Mrs.  Michael  Kittredge 

Koppers  Chocolate 

Mr.  and  Mrs.  Rudolf  M.  Kroc 

Liz  and  George  Krupp 

Roger  and  Myrna  Landay 

Legacy  Banks 

Mrs.  Vincent  J.  Lesunaitis 

Buddy  and  Nannette  Lewis 

Mr.  and  Mrs.  Edwin  N.  London 

Jay  and  Shirley  Marks 

Mr.  and  Mrs.  Thomas  T.  McCain 

Cynthia  and  Randolph  Nelson 


Anonymous  (8) 

Mr.  William  F.  Achtmeyer 
Mrs.  Janet  Adams  and 
Mr.  James  Oberschmidt 
Mr.  and  Mrs.  Alan  Ades 
Drs.  Paula  Algranati  and 
Barry  Izenstein 
Mr.  and  Mrs.  Ronald  Altman 
Harlan  and  Lois  Anderson 
Arthur  Appelstein  and 
Lorraine  Becker 
Apple  Tree  Inn  and  Restaurant 
Gideon  Argov  and  Alexandra  Fuchs 
The  Barrington  Foundation,  Inc. 

Mr.  John  A.  Barry,  Jr. 

Ms.  Lucille  M.  Batal 
Helene  and  Ady  Berger 
Jerome  and  Henrietta  Berko 
Berkshire  Life  Insurance  Company 
of  America 

Mr.  and  Mrs.  Allen  J.  Bernstein 
Ms.  Joyce  S.  Bernstein  and 
Mr.  Lawrence  M.  Rosenthal 
Hildi  and  Walter  Black 
Ann  and  Neal  Blackmarr 
Eleanor  and  Ed  Bloom 
Birgit  and  Charles  Blyth 
Mr.  and  Mrs.  Nicholas  Boraski 
Mark  G.  and  Linda  Borden 
Marlene  and  Dr.  Stuart  H.  Brager 
Jane  and  Jay  Braus 
Broadway  Manufacturing  Supply 
Mr.  and  Mrs.  Richard  Brown 
Samuel  B.  and  Deborah  D.  Bruskin 
Cain,  Hibbard,  Myers  & Cook 
Phyllis  H.  Carey 
Mary  Carswell 
Iris  and  Mel  Chasen 
Barbara  Cohen-Hobbs 
Mr.  and  Mrs.  Stewart  M.  Colton 


May  and  Daniel  Pierce 
Claudio  and  Penny  Pincus 
Mr.  and  Mrs.  Abe  Pollin 
Mr.  and  Mrs.  Millard  H.  Pryor,  Jr. 
Lila  and  Gerald  Rauch 
The  Charles  L.  Read  Foundation 
Mr.  and  Mrs.  Robert  E.  Remis 
Barbara  and  Michael  Rosenbaum 
Mr.  Joseph  D.  Roxe 
David  and  Sue  Rudd 
Mr.  and  Mrs.  Alan  Sagner 
Mr.  and  Mrs.  Ira  Sarinsky 
Mr.  and  Mrs.  Dan  Schusterman 
Arlene  and  Donald  Shapiro 

MEMBERS  $2,500  to  $4,999 

Linda  Benedict  Colvin 
Cornell  Inn 

Mr.  and  Dr.  Trayton  Davis 
Dr.  and  Mrs.  Harold  L.  Deutsch 
Mr.  and  Mrs.  Jeff  Diamond 
Channing  and  Ursula  Dichter 
Chester  and  Joy  Douglass 
Dresser-Hull  Company 
Ms.  Judith  R.  Drucker 
Terry  and  Mel  Drucker 
John  and  Alix  Dunn 
Mr.  and  Mrs.  Leonard  Edelson 
Mr.  and  Mrs.  Monroe  B.  England 
Eitan  and  Malka  Evan 
Roz  and  Bob  Feldman 
Mr.  and  Mrs.  John  C.  Fontaine 
Mr.  and  Mrs.  David  Forer 
Mr.  and  Mrs.  Herb  Franklin 
I.  Robert  and  Aviva  Freelander 
Carolyn  and  Roger  Friedlander 
Myra  and  Raymond  Friedman 
Ralph  and  Audrey  Friedner 
Mr.  and  Mrs.  Robert  L.  Gable 
Jill  and  Harold  Gaffin 
Mr.  and  Mrs.  Arthur  J.  Gaines 
Agostino  Galluzzo  and  Susan  Hoag 
Mr.  and  Mrs.  Gerald  N.  Gaston 
Dr.  and  Mrs.  Paul  H.  Gendler 
Mr.  and  Mrs.  Melvin  Y.  Gershman 
Dr.  Donald  and  Phoebe  Giddon 
Mr.  and  Mrs.  Stephen  A.  Gilbert 
Cora  and  Ted  Ginsberg 
David  H.  Glaser  and 
Deborah  F.  Stone 
Sy  and  Jane  Glaser 
Dr.  Morton  Gluck 
Mr.  and  Mrs.  Seymour  L.  Goldman 
Dr.  and  Mrs.  Morris  Goldsmith 
Mrs.  Haskell  R.  Gordon 
Corinne  and  Jerry  Gorelick 


Hannah  and  Walter  Shmerler 
Mr.  Peter  Spiegelman  and 
Ms.  Alice  Wang 
Margery  and  Lewis  Steinberg 
Marjorie  and  Sherwood  Sumner 
Mr.  and  Mrs.  George  A.  Suter,  Jr. 
Mr.  Aso  Tavitian 
Diana  Osgood  Tottenham 
Ms.  June  Ugelow 
Mrs.  Charles  H.  Watts  II 
Karen  and  Jerry  Waxberg 
Mrs.  John  Hazen  White 
Mr.  and  Mrs.  Ira  Yohalem 


Goshen  Wine  &c  Spirits,  Inc. 

Mr.  and  Mrs.  Richard  Grausman 
Mr.  Harold  Grinspoon  and 
Ms.  Diane  Troderman 
Ms.  Bobbie  Hallig 
Joseph  K.  and  Mary  Jane  Handler 
Felda  and  Dena  Hardymon 
William  Harris  and 
Jeananne  Hauswald 
Mr.  Gardner  C.  Hendrie  and 
Ms.  Karen  J.  Johansen 
Mrs.  Paul  J.  Henegan 
Mr.  and  Mrs.  Peter  Herbst 
Mr.  and  Mrs.  Murray  Hershman 
Mr.  and  Mrs.  Robert  I.  Hiller 
Dr.  and  Mrs.  Ronald  Hinds 
Mr.  Arnold  J.  and 
Helen  G.  Hoffman 
Mr.  and  Mrs.  Charles  Hoffman 
Dr.  Joan  0.  Hoffman  and 
Mr.  Syd  Silverman 
Dr.  and  Mrs.  Edwin  H.  Hopton 
Mrs.  Ruth  W.  Houghton 
Housatonic  Curtain  Company 
Mr.  and  Mrs.  William  R. 
Housholder 

Stephen  and  Michele  Jackman 
Mr.  and  Mrs.  Edwin  A.  Jaffe 
Mr.  and  Mrs.  Werner  Janssen,  Jr. 
Mr.  and  Mrs.  Daniel  R.  Johnson 
Ms.  Lauren  Joy  and 
Ms.  Elyse  Etling 
Nedra  Kalish 
Adrienne  and  Alan  Kane 
Mr.  and  Mrs.  Arnold  Y.  Kapiloff 
Leonard  Kaplan  and 
Marcia  Simon  Kaplan 
Martin  and  Wendy  Kaplan 
Mr.  and  Mrs.  Wilson  R.  Kaplen 
Mr.  and  Mrs.  Howard  Kaufman 


Mr.  and  Mrs.  Bruce  Kelly 
Mr.  and  Mrs.  Carleton  F.  Kilmer 
Deko  and  Harold  Klebanoff 
Dr.  and  Mrs.  Lester  Klein 
Dr.  and  Mrs.  David  I.  Kosowsky 
Janet  and  Earl  Kramer 
Mr.  and  Mrs.  Ely  Krellenstein 
Norma  and  Irving  Kronenberg 
Mr.  and  Mrs.  Richard  Kronenberg 
Naomi  Kruvant 
Norma  and  Sol  D.  Kugler 
Cary  and  Beth  Lakenbach 
Mildred  Loria  Langsam 
William  and  Marilyn  Larkin 
Mr.  and  Mrs.  William  Lehman 
Ms.  Lois  Lerner 
Mr.  Arthur  J.  Levey  and 
Ms.  Rocio  Gell 
Marjorie  T.  Lieberman 
Mr.  and  Mrs.  Murray  Liebowitz 
Geri  and  Roy  Liemer 
Mr.  and  Mrs.  A.  Michael  Lippen 
Mr.  and  Mrs.  Roger  S.  Loeb 
Mr.  and  Mrs.  Walter  F.  Loeb 
Gerry  and  Sheri  Lublin 
Mr.  and  Mrs.  Bernard  Ludwig 
Diane  H.  Lupean 
Gloria  and  Leonard  Luria 
Mr.  and  Mrs.  Edward  Lustbader 
I.  Kenneth  and  Barbara  Mahler 
Mr.  and  Mrs.  Darryl  Mallah 
Rev.  Cabell  B.  Marbury 
Peg  and  Bob  Marcus 
Suzanne  and  Mort  Marvin 
Mr.  Daniel  Mathieu  and  Tom  Potter 
Maxymillian  Technologies,  Inc. 

Dr.  Robert  and  Jane  B.  Mayer 
Carol  and  Thomas  McCann 
Phyllis  and  Irv  Mendelson 
The  Messinger  Family 
Mr.  and  Mrs.  Rollin  W.  Mettler,  Jr. 
Vera  and  Stanley  T.  Miller 
Mr.  and  Mrs.  Michael  A.  Monts 
Mr.  and  Mrs.  Joseph  L.  Nathan 
Jerry  and  Mary  Nelson 
Linda  and  Stuart  Nelson 
Bobbie  and  Arthur  Newman 
Mr.  Richard  Novik 
Mr.  Edward  G.  and 
Mrs.  Sandra  Novotny 
Mr.  and  Mrs.  Chet  Opalka 
Dr.  and  Mrs.  Martin  S.  Oppenheim 
Mr.  and  Mrs.  Michael  Orlove 
Dr.  and  Mrs.  Simon  Parisier 

Names  listed  as  of  June  J,  2004 


Parnassus  Foundation,  courtesy 
of  Jane  and  Raphael  Bernstein 
Mr.  Lawrence  Phillips 
Drs.  Eduardo  and  Lina  Plantilla 
Plastics  Technology  Laboratories, 
Inc. 

Dr.  and  Mrs.  Francis  Powers,  Jr. 
Mr.  and  Mrs.  Bruno  Quinson 
Mr.  and  Mrs.  Mickey  Rabina 
Charles  and  Diana  Redfern 
Mr.  and  Mrs.  Nathan  Reiber 
Mr.  John  H.  Rice  and 
Ms.  Janet  Pinkham 
Mr.  Stanley  Riemer 
Mary  and  Lee  Rivollier 
Mr.  and  Mrs.  Bernard  L.  Roberts 
Mr.  and  Mrs.  Stanley  Ross 
Mr.  and  Mrs.  Harvey  Rothenberg 
Mr.  and  Mrs.  Jean  J.  Rousseau 
Mrs.  George  R.  Rowland 
Suzanne  and  Burton  Rubin 
Mr.  and  Mrs.  Milton  B.  Rubin 
Carole  and  Edward  1.  Rudman 
Mr.  Bruce  Sagan  and 
Ms.  Bette  Cerf  Hill 
Mr.  and  Mrs.  Michael  Salke 
Malcolm  and  BJ  Salter 
Samuel  and  Susan  Samelson 
Mr.  Robert  M.  Sanders 
Satinwood  at  Scarnagh,  LLC 
Dr.  and  Mrs.  Wynn  A.  Sayman 
Mr.  Gary  S.  Schieneman  and 
Ms.  Susan  B.  Fisher 
Marcia  and  Albert  Schmier 
Mr.  and  Mrs.  Ernest  Schnesel 
Lois  and  Alan  Schottenstein 
Carrie  and  David  Schulman 
Mr.  and  Mrs.  Wallace  L.  Schwartz 
Carol  and  Marvin  Schwartzbard 
Betsey  and  Mark  Selkowitz 
Carol  and  Richard  Seltzer 
Mr.  and  Mrs.  Daniel  Shapiro 
Mr.  and  Mrs.  Howard  and 
Natalie  Shawn 
Sheffield  Plastics,  Inc. 

Jackie  Sheinberg  and 
Jay  Morganstern 
The  Richard  Shields  Family 
Hon.  George  P.  Shultz 
Robert  and  Roberta  Silman 
Richard  B.  Silverman 
Marion  and  Leonard  Simon 
Mr.  and  Mrs.  Robert  L.  Singleton 
Mr.  and  Mrs.  Arthur  M.  Siskind 


Maggie  and  John  Skenyon 
Mrs.  William  F.  Sondericker 
Harvey  and  Gabriella  Sperry 
Mr.  and  Mrs.  Jerry  Spiegel 
Dr.  and  Mrs.  Michael  Sporn 
Mr.  and  Mrs.  Charles  A.  Stakely 
Mr.  and  Mrs.  Lewis  Stein 
Ms.  Alice  Stephens  and 
Mr.  Kenneth  Abrahami 
Mr.  and  Mrs.  Daniel  S.  Sterling 
Mr.  and  Mrs.  Henry  S.  Stone 
Stonover  Farm  Bed  and  Breakfast 
Mrs.  Pat  Strawgate 
Mr.  and  Mrs.  Charles  Stuzin 
Mr.  and  Mrs.  Michael  Suisman 
Mr.  Wayne  Sunday 
Mr.  and  Mrs.  I.  David  Swawite 
Talbots  Charitable  Foundation 
Mr.  and  Mrs.  Richard  Taylor 
Mr.  and  Mrs.  Jack  Teich 
Mr.  and  Mrs.  John  L.  Thorndike 
Mr.  Bruce  Tierney 
The  Tilles  Family 
Mr.  and  Mrs.  Albert  J.  Togut 
Myra  and  Michael  Tweedy 
Mr.  and  Mrs.  Howard  J.  Tytel 
Mr.  Laughran  S.  Vaber 
Mr.  and  Mrs.  Charles  Vail 
Viking  Fuel  Oil  Company 
Walden  Printing  Co.,  Inc. 

Mr.  and  Mrs.  William  G.  Walker 
Mr.  and  Mrs.  Harvey  Waller 
Mr.  and  Mrs.  Edwin  A.  Weiller  III 
Mr.  and  Mrs.  Robert  A.  Weinerman 
Mr.  and  Mrs.  Barry  Weiss 
Dr.  and  Mrs.  Jerry  Weiss 
Mr.  and  Mrs.  Milton  Weiss 
Mr.  and  Mrs.  Robert  A.  Wells 
Mr.  and  Mrs.  Frederic  P.  Werner 
Wheatleigh  Hotel  & Restaurant 
Ms.  Carol  Andrea  Whitcomb 
Carole  White 
Peter  D.  Whitehead 
Mr.  and  Mrs.  Richard  E.  Willett 
Mr.  Robert  G.  Wilmers 
Mr.  Jan  Winkler  and 
Ms.  Hermine  Dresner 
Mr.  and  Mrs.  Robert  C.  Winters 
Bob  and  Phyllis  Yawitt 
Mr.  and  Mrs.  Eric  K.  Zeise 
Simon  H.  and  Esther  Zimmerman 
Richard  M.  Ziter,  M.D. 

Mr.  Lyonel  E.  Zunz 


Judy  Drucker's 

CONCERT  ASSOCIATION 


A not-for-profit  organisation 

Premier  Presenters  of  the  World's  Greatest  Music  & Dance 

Chaim  Kat/man  Board  Chair 
Judy  Drucker,  President 


We  Conduct  Some  Serious 
Business  in  South  Florida... 


Judy  Drucker 


Osmo  Vanska 


Yuri  Simonov 


Kurt  Masur 


Keith  Lockhart 


Sure,  the  sun  shines  year  round  in  Miami  and  Fort 
Lauderdale,  and  any  occasion  is  a good  occasion  to  visit, 
but  Judy  Drucker's  Concert  Association  assures  that 
world-renown  artists  are  forecast  for  the  2004-2005 
season.  Featuring  the  greatest  conductors  eliciting  glori- 
ous music  from  the  most  highly-acclaimed  orchestras 
and  soloists  in  the  world.  These  artists  will  conduct  some 
serious  business:  ensuring  that  South  Florida  is  among 
the  capitals  of  the  classical  music  world.  Featuring 
orchestras  including  the  Boston  Pops,  Orchestre  National 
de  France,  Kirov  Orchestra  of  the  Mariinsky  Theatre, 
Dresden  Staatskapelle,  Pittsburgh  Symphony,  Minnesota 
Orchestra  and  others  at  the  Jackie  Gleason  Theater  in 
Miami  Beach  and  the  Broward  Center  for  the  Performing 
Arts  in  Fort  Lauderdale... 


Call  for  a free  brochure  or  to  secure  your  seats  to  hear 
the  greatest  orchestras  and  performers  set  among  the 
backdrop  of  two  of  the  most  beautiful  cities  in  the  world. 

Toll-free  1-877-433-3200,  ext.  301. 
www.concertfla.org 


cuLtutaL 


br;<-  ward  Art/ 

• ^,,k,Tv  council 


Valery  Gergiev 


Yuri  Temirkanov 


Raphael  Fruhbeck  de  Burgos 


These  concerts  ore  sponsored  by  the  Concert  Association  of  Florida,  Inc.,  with  the  support  of  the  Florida  Dept,  of  State,  Division  of  Cultural  Affairs  and  the  Florido  Arts  Council,  the  Broward  County  Board  of  County 
Commissioners,  the  Broward  Cultural  Affairs  Council  and  the  Miami-Dade  County  Board  of  County  Commissioners,  the  Gty  of  Miami  Beach  and  the  Miami  Beach  Cultural  Arts  Council  A copy  of  the  registration  ond 
financial  information  may  be  obtained  from  the  division  of  Consumer  Services  by  calling  toll-free  1 -800-435-7325  within  the  state.  Registration  does  not  imply  endorsement,  approval  or  recommendation  by  the 
stale.  All  performances,  artists,  dates,  venues  and  programs  are  subject  to  change  No  refunds  or  exchanges  Latecomers  will  not  be  sealed  until  the  first  suitable  break  in  the  performance 


BUSINESS  FRIENDS  OFTANGLEWOOD 


The  BSO  gratefully  acknowledges  the  following  for  their  generous  contributions  of 
$500  or  more  during  the  2003-2004  fiscal  year.  An  eighth  note  symbol  (J>)  denotes 
support  of  $l,000-$2,499.  Names  that  are  capitalized  recognize  gifts  of  $2,500  or  more. 


BUSINESS  FRIENDS  TEN 

recognizing  gifts  of  S 10,000 

or  more 

Banknorth 

Berkshire  Bank 

Blantyre 

Canyon  Ranch  in  the  Berkshires 
County  Curtains 
The  Red  Lion  Inn 


Accounting/Tax  Preparation 

Adelson  8c  Company  P.C. 
Feldman,  Holtzman,  Lupo  8c 
Zerbo,  CPAs 
Mark  Friedman,  CPA 
/Warren  H.  Hagler  Associates 
Michael  G.  Kurcias,  CPA 
Alan  S.  Levine,  PC.,  CPA 
/Riley,  Haddad,  Lombardi  8c 
Clairmont 

Sax,  Macy,  Fromm  8c  Co.,  P.C. 

Advertising/Communications/ 
Public  Relations 

Ed  Bride  Associates 
Heller  Communications 
/JDC  Communications 
Teletime  Media  Inc. 

Antiques/ Art  Galleries 

J'Elise  Abrams  Antiques 
/Coffman's  Antiques  Markets 
.‘Country  Dining  Room  Antiques 
Cupboards  8c  Roses 
DeVries  Fine  Art 
Fellerman  8c  Raabe  Glassworks 
Green  River  Gallery 
Henry  B.  Holt 
Susan  Silver  Antiques 
Stone’s  Throw  Antiques 
Watkins  Gallery 
R.W.  Wise,  Goldsmiths,  Inc. 

Architects/ Landscape 

Denig  Design  Associates,  Inc. 
edm 

architecture  ■ engineering  • 
management 
/Four  Architecture  Inc. 

Hill  Engineers,  Architects, 
Planners,  Inc. 

.’’Edward  Rowse  Architects 
Pamela  Sandler  AIA,  Architect 

Automotive 

/Norman  Baker  Auto  Sales,  Inc. 
/Biener  Nissan-Audi 
Pete’s  Motor  Group 
S8cW  Sales  Co.  Inc. 


Banking 

Adams  Cooperative  Bank 
BANKNORTH 
BERKSHIRE  BANK 
Greylock  Federal  Credit  Union 
Lee  Bank 
LEGACY  BANKS 
Lenox  National  Bank 
/The  Pittsfield  Cooperative  Bank 
South  Adams  Savings  Bank 

Beverage/Food  Sales/Consumer 
Goods/Distribution 

/Crescent  Creamery 
GOSHEN  WINE  8c  SPIRITS, 
INC. 

.’'Guido's  Quality  Food  8c  Produce, 
Inc. 

High  Lawn  Farm 
KOPPERS  CHOCOLATE 
Moore  Fine  Food,  Inc. 

Consulting: 

Management/Financial 

American  Investment  Services 
BERKSHIRE  BANK 
Saul  Cohen  8c  Associates 
ComPiere  ERP/CRM 
/General  Systems  Co.,  Inc. 
/Leading  Edge  Concepts 
Locklin  Management  Services 
/Marlebar  Group 
/Pilson  Communications,  Inc. 
/RL  Associates 
South  Adams  Savings  Bank 

Contracting/Building  Supplies 

Alarms  of  Berkshire  County 
Lou  Boxer  Builder,  Inc. 

Cardan  Construction,  Inc. 
Dettinger  Lumber  Co.,  Inc. 
DRESSER-HULL  COMPANY 

Great  River  Construction 
Company,  Inc. 

/Petricca  Construction  Co. 

S 8c  A Supply,  Inc. 

David  J.  Tierney  Jr.,  Inc. 

PETER  D.  WHITEHEAD, 
BUILDER 

Education 

Belvoir  Terrace-Fine  and 
Performing  Arts  Center 
Berkshire  Country  Day  School 
Berkshire  Stuttering  Center 
/Camp  Greylock 
Robin  Kruuse 

Massachusetts  College  of  Liberal 
Arts 

Energy /Utilities 

The  Berkshire  Gas  Company 
ESCO  Energy  Services  Co. 
Massachusetts  Electric  Company 


/Ray  Murray  Inc. 

Pittsfield  Generating  Company 
VIKING  FUEL  OIL 
COMPANY,  INC. 

Engineering 

edm 

architecture  • engineering  • 
management 
Foresight  Land  Services 
/General  Systems  Co.,  Inc. 

Environmental  Services 

Foresight  Land  Services 
MAXYMILLIAN 
TECHNOLOGIES,  INC. 
Nowick  Environmental  Associates 

Financial  Services 

American  Investment  Services 
/Abbott  Capital  Management, 

LLC 

BANKNORTH 
BERKSHIRE  CAPITAL 
INVESTORS,  INC. 

/Mr.  and  Mrs.  Monroe  Faust 
THE  FEDER  GROUP 
/Kaplan  Associates  L.P. 

The  Keator  Group 
Sagemark  Corporation 

MARK  SELKOWITZ 
INSURANCE  AGENCY, 

LLC 

UBS  Financial  Services 
/Andrew  Collins  Vickery 

High  Technolgy/Electronics 

New  England  Dynamark  Security 
Center 

/New  Yorker  Electronics  Co.,  Inc. 

Insurance 

Bader  Insurance  Agency,  Inc. 
BERKSHIRE  LIFE 
INSURANCE  COMPANY 
OF  AMERICA 
LEGACY  BANKS 
McCormick,  Smith  8c  Curry 
Minkler  Insurance  Agency,  Inc. 
Reynolds,  Barnes  8c  Hebh 
MARK  SELKOWITZ 
INSURANCE  AGENCY, 

LLC 

Wheeler  8c  Taylor  Inc. 

Legal 

/Frank  E.  Antonucci,  Attorney  at 
Law 

JOHN  A.  BARRY,  ATTORNEY 
AT  LAW 

/Braverman  8c  Associates 
CAIN,  HIBBARD,  MYERS  8c 
COOK,  PC 
/Certilman,  Balin 
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mark  haddon 


"A  treat  to  discover... 
utterly  charming.” 
— Entertainment  Weekly 


"Gloriously  eccentric... 
wonderfully  intelligent." 

— The  Boston  Globe 


"Fantastic....  Up  there 
with  In  Cold  Blood." 
— San  Francisco  Chronicle 


"Towering  and  intrepid.... 
Does  Orwell  one  better." 

— The  New  Yorker 


"Powerful.... 
Wonderfully  told." 

— The  New  York  Times  Book  Review 


#1  NATIONAL  BESTSELLER 


"Wonderfully  unexpected." 

— Chicago  Sun -Times 


HAVE  YOU  READ  THEM  YET? 


Find  author  tour  schedules,  book  excerpts,  reading  group 
guides,  and  much  more  at  www.readinggroupcenter.com 
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Cianflone  8c  Cianflone,  P.C. 
.'Michael  J.  Considine,  Attorney  at 
Law 

Deely  8c  Deely 

Law  Office  of  Joel  S.  Greenberg, 
PC. 

Grinnell,  Dubendorf  8c  Smith 
Philip  F.  Heller  8c  Associates, 
Attorneys  at-Law 
Jonas  and  Welsch,  P.C. 

Ellen  C.  Marshall,  Esq. 
.'Schragger,  Lavine  8c  Nagy 
.''Lester  M.  Shulklapper,  Esq. 

LodgingAVhere  to  Stay 

A Bed  8c  Breakfast  in  the 
Berks  hires 
Applegate  Inn 
APPLE  TREE  INN  8c 
RESTAURANT 
Best  Western  Black  Swan  Inn 
Birch  wood  Inn 
BLANTYRE 
Broken  Hill  Manor 
Brook  Farm  Inn 

.'Christine’s  Bed  8c  Breakfast  Inn 
8c  Tea  Room 
JCliffwood  Inn 
CORNELL  INN 
JCranwell  Resort,  Spa,  and  Golf 
Club 

Devonfield  Country  Inn 
From  Ketchup  to  Caviar 
jThe  Gables  Inn 
Gateways  Inn  8c  Restaurant 
Howard  Johnson 
The  Inn  at  Richmond 
jThe  Inn  at  Stockbridge 
Monument  Mountain  Motel 
One  Main  B8cB 

The  Porches  Inn  at  MASSMoCA 
The  Red  Lion  Inn 
J'Rookwood  Inn 
SATINWOOD  AT 
SCARNAGH 

Spencertown  Country  House 
STONOVER  FARM  BED  8c 
BREAKFAST 
Taggart  House 
The  Village  Inn 
.'Walker  House 
The  Weathervane  Inn 
WHEATLEIGH  HOTEL  8c 
RESTAURANT 
Whisder’s  Inn 
Windflower  Inn 
The  Yankee  Home  Comfort  Inn 

Manufacturing/Industrial 

J'Barry  L.  Beyer 
BROADWAY  MANUFAC- 
TURING SUPPLY 
.'French  Textiles 
jThe  Kaplan  Group 
KOPPERS  CHOCOLATE 
Limited  Edition  Lighting  8c 
Custom  Shades 
MeadWestvaco  Corporation 
Plastics  Technology  Laboratories, 
Inc. 

Schweitzer-Mauduit  International 
Inc. 


SHEFFIELD  PLASTICS,  INC., 
A BAYER  COMPANY 

,'SpaceNow!  Corporation 

Printing/Publishing 

J'Barry  L.  Beyer 
CRANE  8c  COMPANY,  INC. 
Pindar  Press 

Quality  Printing  Company,  Inc. 
THE  STUDLEY  PRESS 
WALDEN  PRINTING 
COMPANY 

Real  Estate 

,'B arrmgton  Associates  Realty 
Trust 

Benchmark  Real  Estate 
Berkshire  Homes  and  Condos 
Berkshire  Mortgage  Company 
.'Cohen  8c  White  Associates 
Copake  Realty 
Corashire  Realty  Inc. 

.'Evergreen  Buyer  Brokers  of  the 
Berkshires 

.''Franz  J.  Forster  Real  Estate 
INLAND  MANAGEMENT 
CORP. 

P8cL  Realty 

Roberts  8c  Associates  Realty,  Inc. 
Rose  Real  Estate  - Coldwell 
Banker 

Stone  House  Properties,  LLC 
Dennis  G.  Welch  Real  Estate 
Wheeler  8c  Taylor,  Inc. 

Restaurants/Where  to  Eat 
APPLE  TREE  INN  8c 
RESTAURANT 
Applegate  Inn 
BLANTYRE 
.''Cafe  Lucia 
Church  Street  Cafe 
Firefly 

From  Ketchup  to  Caviar 
Gateways  Inn  8c  Restaurant 
THE  R£D  LION  INN 
The  Village  Inn 
WHEATLEIGH  HOTEL  8c 
RESTAURANT 

Retail/Where  to  Shop 

Arcadian  Shop 

Bare  Necessities  Fine  Lingerie 
COUNTRY  CURTAINS 
DRESSER-HULL  COMPANY 
Fellerman  8c  Raabe  Glassworks 
Gatsbys 

HOUSATONIC  CURTAIN 
COMPANY 
Kenver,  Ltd. 

KOPPERS  CHOCOLATE 
Limited  Edition  Lighting  8c 
Custom  Shades 

Pamela  Loring  Gifts  and  Interiors 
Nejaime’s  Wine  Cellar 
.'Paul  Rich  and  Sons  Home 
Furnishings 

Mary  Stuart  Collections 
TALBOTS  CHARITABLE 
FOUNDATION 
The  Don  Ward  Company 


.'Ward’s  Nursery  8c  Garden  Center 
Windy  Hill  Farm  Garden 
Center/Nursery 
R.W.  Wise,  Goldsmiths,  Inc. 

Science/Medical 
J'SIO  Medical  Walk-In 
Berkshire  Eye  Center 
Berkshire  Medical  Center 
Berkshire  Stuttering  Center 
Dorella  L.  Bond,  Ph.D. 

.'Michael  Ciborski,  M.D. 

J'Lewis  R.  Dan,  M.D. 

Irving  Fish,  M.D. 

Dr.  Elliot  Greenfeld 
J>GTL  Inc.,  Link  to  Life 
.'Leon  Harris,  M.D. 

Kimball  Farms  Lifecare 
Retirement  Community 
Carol  Kolton,  LCSW 
William  Knight,  M.D. 

.'i  .ong  Island  Eye  Physicians  and 
Surgeons 

Northeast  Urogynecology 
Donald  Wm.  Putnoi,  M.D. 

The  Austen  Riggs  Center 
Robert  K.  Rosenthal,  M.D. 
.'Royal  Health  Care  Services  of 
N.Y. 

Sugar  Hill  Mansion— A 
Retirement  Community 

Services 

.'Abbott’s  Limousine  8c  Livery 
Service 

Adams  Laundry  and  Dry 
Cleaning  Company 
Alarms  of  Berkshire  County 
Berkshire  Eagle  (New  England 
Newspapers) 

Boulderwood  Design 
.'Christine's  Bed  8c  Breakfast  Inn 
8c  Tea  Room 
Dery  Funeral  Home 
New  England  Dynamark  Security 
Center 

Richmond  Telephone  Company 
S 8c  K Brokerage 
J>Security  Self  Storage 
Tobi’s  Limousine  8c  Travel 
Service 

Software/Information  Systems 

.^Berkshire  Information  Systems 
Inc. 

ComPiere  ERP/CRM 
New  Yorker  Electronics  Co.,  Inc. 
,'Pilson  Communications,  Inc. 

Tourism/Resorts 

Berkshire  Chamber  of  Commerce 
CANYON  RANCH  IN  THE 
BERKSHIRES 

,'Cranwell  Resort,  Spa,  and  Golf 
Club 

Jiminy  Peak 
Taggart  House 


Names  listed  as  of  May  15,  2004 


TANGLEWOOD  MUSIC  CENTER  & 

TANGLEWOOD  FESTIVAL  ENDOWMENT  CONTRIBUTORS 

Tanglewood  Music  Center  Fellows  pay  no  tuition  and  are  offered  essentially  free  room  and 
board.  Their  residency  at  Tanglewood  is  underwritten  largely  through  annual  and  endowed 
Fellowships.  The  TMC  faculty  includes  many  of  the  world’s  finest  musical  artists,  some  of 
them  teaching  through  the  generosity  of  donors  who  have  endowed  artists’  positions.  The 
Tanglewood  Music  Center  and  the  Tanglewood  Festival  gratefully  acknowledge  the  endow- 
ment support  of  the  contributors  represented  below.  For  further  information  please  contact 
Judi  Cantor,  Director  of  Major  and  Planned  Giving,  at  (413)  637-5275. 


ENDOWED  ARTIST  POSITIONS 

Berkshire  Master  Teacher  Chair  Fund 
Edward  and  Lois  Bowles  Master  Teacher  Chair  Fund 
Richard  Burgin  Master  Teacher  Chair  Fund 
Charles  E.  Culpeper  Foundation  Master  Teacher  Chair 
Fund 

Eleanor  Naylor  Dana  Visiting  Artists  Fund 

Vic  Firth  Master  Teacher  Chair  Fund,  endowed  by  Mr. 

and  Mrs.  Henry  Wheeler 
Barbara  LaMont  Master  Teacher  Chair  Fund 
Renee  Longy  Master  Teacher  Chair  Fund,  gift  of  Jane 
and  John  Goodwin 

Harry  L.  and  Nancy  Lurie  Marks  Tanglewood  Artist- 
In-Residence 

Marian  Douglas  Martin  Master  Teacher  Chair  Fund, 
endowed  by  Marilyn  Brachman  Hoffman 
Beatrice  Sterling  Procter  Master  Teacher  Chair  Fund 
Sana  H.  and  Hasib  J.  Sabbagh  Master  Teacher  Chair 
Fund 

Surdna  Foundation  Master  Teacher  Chair  Fund 
Stephen  and  Dorothy  Weber  Artist-In-Residence 

ENDOWED  FULL  FELLOWSHIPS 
Jane  W.  Bancroft  Fellowship 
Bay  Bank/BankBoston  Fellowship 
Leonard  Bernstein  Fellowships 
Edward  S.  Brackett,  Jr.  Fellowship 
Frederic  and  Juliette  Brandi  Fellowship 
Jan  Brett  and  Joe  Hearne  Fellowship 
Rosamund  Sturgis  Brooks  Memorial  Fellowship 
Tappan  Dixey  Brooks  Memorial  Fellowship 
BSAV/Carrie  L.  Peace  Fellowship 
Stanley  Chappie  Fellowship 
Alfred  E.  Chase  Fellowship 
Clowes  Fund  Fellowship 
Harold  G.  Colt,  Jr.  Memorial  Fellowship 
Andre  M.  Come  Memorial  Fellowship 
Caroline  Grosvenor  Congdon  Memorial  Fellowship 
Margaret  Lee  Crofts  Fellowship 
Charles  E.  Culpeper  Foundation  Fellowship 
Darling  Family  Fellowship 
Omar  Del  Carlo  Fellowship 
Otto  Eckstein  Family  Fellowship 
Friends  of  Armenian  Culture  Society  Fellowship 
Judy  Gardiner  Fellowship 
Athena  and  James  Garivaltis  Fellowship 
Merwin  Geffen,  M.D.  and  Norman  Solomon,  M.D. 
Fellowship 

Juliet  Esselborn  Geier  Memorial  Fellowship 


Armando  A.  Ghitalla  Fellowship 
Fernand  Gillet  Memorial  Fellowship 
Marie  Gillet  Fellowship 
Haskell  and  Ina  Gordon  Fellowship 
Florence  Gould  Foundation  Fellowship 
John  and  Susanne  Grandin  Fellowship 
William  and  Mary  Greve  Foundation- 
John  J.  Tommaney  Memorial  Fellowship 
Luke  B.  Hancock  Foundation  Fellowship 
William  Randolph  Hearst  Foundation  Fellowship 
C.  D.  Jackson  Fellowship 
Paul  Jacobs  Memorial  Fellowship 
Lola  and  Edwin  Jaffe  Fellowship 
Billy  Joel  Keyboard  Fellowship 
Susan  Kaplan  Fellowship 
Steve  and  Nan  Kay  Fellowship 
Robert  and  Luise  Kleinberg  Fellowship 
Mr.  and  Mrs.  Allen  Z.  Kluchman  Memorial 
Fellowship 

Dr.  John  Knowles  Fellowship 

Naomi  and  Philip  Kruvant  Family  Fellowship 

Donald  Law  Fellowship 

Barbara  Lee/Raymond  E.  Lee  Foundation  Fellowship 
Bill  and  Barbara  Leith  Fellowship 
Edwin  and  Elaine  London  Family  Fellowship 
Stephanie  Morris  Marryott  & 

Franklin  J.  Marryott  Fellowship 
Robert  G.  McClellan,  Jr.  & IBM  Matching  Grants 
Fellowship 

Merrill  Lynch  Fellowship 

Messinger  Family  Fellowship 

Ruth  S.  Morse  Fellowship 

Albert  L.  and  Elizabeth  P.  Nickerson  Fellowship 

Northern  California  Fellowship 

Seiji  Ozawa  Fellowship 

Theodore  Edson  Parker  Foundation  Fellowship 
Pokross/Fiedler/Wasserman  Fellowship 
Lia  and  William  Poorvu  Fellowship 
Daphne  Brooks  Prout  Fellowship 
Claire  and  Millard  Pryor  Fellowship 
Rapaporte  Foundation  Fellowship 
Harry  and  Mildred  Remis  Fellowship 
Peggy  Rockefeller  Memorial  Fellowship 
Carolyn  and  George  R.  Rowland  Fellowship 
Saville  Ryan/Omar  Del  Carlo  Fellowship 
Wilhelmina  C.  Sandwen  Memorial  Fellowship 
Morris  A.  Schapiro  Fellowship 
Edward  G.  Shufro  Fund  Fellowship 
Starr  Foundation  Fellowship 


Anna  Sternberg  and  Clara  J.  Marum  Fellowship 
Miriam  H.  and  S.  Sidney  Stoneman  Fellowships 
Surdna  Foundation  Fellowship 
James  and  Caroline  Taylor  Fellowship 
William  F.  and  Juliana  W.  Thompson  Fellowship 
Ushers/Programmers  Instrumental  Fellowship  in  honor 
of  Bob  Rosenblatt 

Ushers/Programmers  Vocal  Fellowship  in  honor  of 
Harry  Stedman 

Wallace-Reader’s  Digest  Fund  Fellowship 
Max  Winder  Memorial  Fellowship 
Jerome  Zipkin  Fellowship 

ENDOWED  HALF  FELLOWSHIPS 
Mr.  and  Mrs.  David  B.  Arnold,  Jr.  Fellowship 
Kathleen  Hall  Banks  Fellowship 
Leo  L.  Beranek  Fellowship 
Felicia  Montealegre  Bernstein  Fellowship 
Sydelle  and  Lee  Blatt  Fellowship 
Brookline  Youth  Concerts  Awards  Committee 
Fellowship 

Helene  R.  and  Norman  L.  Cahners  Fellowship 
Marion  Callanan  Memorial  Fellowship 
Nat  Cole  Memorial  Fellowship 
Harry  and  Marion  Dubbs  Fellowship 
Daniel  and  Shirlee  Cohen  Freed  Fellowship 
Dr.  Marshall  N.  Fulton  Memorial  Fellowship 
Gerald  Gelbloom  Memorial  Fellowship 
Arthur  and  Barbara  Kravitz  Fellowship 
Bernice  and  Lizbeth  Krupp  Fellowship 
Philip  and  Bernice  Krupp  Fellowship 
Edward  H.  and  Joyce  Linde  Fellowship 
Lucy  Lowell  Fellowship 
Morningstar  Family  Fellowship 
Stephen  and  Persis  Morris  Fellowship 
Hannah  and  Raymond  Schneider  Fellowship 
Pearl  and  Alvin  Schottenfeld  Fellowship 
Edward  G.  Shufro  Fund  Fellowship 
Evelyn  and  Phil  Spitalny  Fellowship 
R.  Amory  Thorndike  Fellowship 
Augustus  Thorndike  Fellowship 
Sherman  Walt  Memorial  Fellowship 

ENDOWED  SCHOLARSHIPS 

Maurice  Abravanel  Scholarship 

Eugene  Cook  Scholarship 

Dorothy  and  Montgomery  Crane  Scholarship 

William  E.  Crofut  Family  Scholarship 

Ethel  Barber  Eno  Scholarship 

Richard  F.  Gold  Memorial  Scholarship 

Leah  Jansizian  Memorial  Scholarship 

Miriam  Ann  Kenner  Memorial  Scholarship 

Andrall  and  Joanne  Pearson  Scholarship 

Mary  H.  Smith  Scholarship 

Cynthia  L.  Spark  Scholarship 

Tisch  Foundation  Scholarship 

ENDOWED  FUNDS  SUPPORTING  THE 
TEACHING  AND  PERFORMANCE  PROGRAMS 
Anonymous  (1) 

George  W.  and  Florence  N.  Adams  Concert  Fund 
Eunice  Alberts  and  Adelle  Alberts  Vocal  Studies  Fund* 
Bernard  and  Harriet  Bernstein  Fund 
George  & Roberta  Berry  Fund  for  Tanglewood 
Peter  A.  Berton  Fund 


Donald  C.  Bowersock  Tanglewood  Fund 
Gino  B.  Cioffi  Memorial  Prize  Fund 
Phyllis  and  Lee  Coffey  Memorial  Concert  Fund 
Aaron  Copland  Fund  for  Music 
Margaret  Lee  Crofts  Concert  Fund 
Margaret  Lee  Crofts  TMC  Fund 
Paul  F.  and  Lori  A.  Deninger  DARTS  Scholarship 
Fund 

Alice  Willard  Dorr  Foundation  Fund 
Carlotta  M.  Dreyfus  Fund 
Virginia  Howard  and  Richard  A.  Ehrlich  Fund 
Selly  A.  Eisemann  Memorial  Fund 
Elise  V.  and  Monroe  B.  England  Tanglewood  Music 
Center  Fund 

Honorable  and  Mrs.  John  H.  Fitzpatrick  Fund 
Daniel  and  Shirlee  Cohen  Freed  Concert  Fund 
Ann  and  Gordon  Getty  Fund 
Gordon/Rousmaniere/Roberts  Fund 
Grace  Cornell  Graff  Fellowship  Fund  for  Composers 
at  the  TMC 
Heifetz  Fund 

Mickey  L.  Hooten  Memorial  Award  Fund 
Grace  Jackson  Entertainment  Fund 
Grace  B.  Jackson  Prize  Fund 
Paul  Jacobs  Memorial  Commissions  Fund 
Louis  Krasner  Fund  for  Inspirational  Teaching  and 
Performance,  established  by  Marilyn  Brachman 
Hoffman 

William  Kroll  Memorial  Fund 
Dorothy  Lewis  Fund 

Kathryn  & Edward  M.  Lupean  & Diane  Holmes 
Lupean  Fund 

Samuel  Mayes  Memorial  Cello  Award  Fund 

Charles  E.  Merrill  Trust  TMC  Fund 

Northern  California  TMC  Audition  Fund 

Herbert  Prashker  Fund 

Renee  Rapaporte  DARTS  Scholarship  Fund 

Mr.  and  Mrs.  Ernest  H.  Rebentisch  Fund 

Jules  C.  Reiner  Violin  Prize  Fund 

Elaine  and  Harvey  Rothenberg  Fund 

Rothenberg/Carlyle  Foundation  Fund 

Helena  Rubinstein  Fund 

Edward  I.  and  Carole  Rudman  Fund 

Lenore  S.  and  Alan  Sagner  Fund 

Renee  D.  Sanft  Fellowship  Fund  for  the  TMC 

Hannah  and  Ray  Schneider  TMCO  Concert  Fund* 

Maurice  Schwartz  Prize  Fund  by  Marion  E.  Dubbs 

Ruth  Shapiro  Scholarship  Fund 

Dorothy  Troupin  Shimler  Fund 

Asher  J.  Shuffer  Fund 

Evian  Simcovitz  Fund 

Albert  Spaulding  Fund 

Jason  Starr  Fund 

Tanglewood  Music  Center  Composition  Program 
Fund 

Tanglewood  Music  Center  Opera  Fund 

TMC  General  Scholarship  Fund 

Denis  and  Diana  Osgood  Tottenham  Fund 

The  Helen  F.  Whitaker  Fund 

John  Williams  Fund 

Karl  Zeise  Memorial  Cello  Award  Fund 


'Deferred  gifts 
Listed  as  of  June  4,  2004 


CAPITAL  AND  ENDOWMENT  CONTRIBUTORS 


The  Boston  Symphony  Orchestra  is  committed  to  providing  the  highest  caliber  per- 
formances and  education  and  community  outreach  programs,  and  to  preserving  its 
world-renowned  concert  facilities.  Contributions  from  donors  and  income  from  the 
endowment  support  40  percent  of  the  annual  budget.  The  BSO  salutes  the  donors 
listed  below  who  made  capital  and  endowment  gifts  of  $10,000  or  more  between 
May  1,  2003,  and  June  3,  2004.  For  further  information,  contact  Judi  Taylor  Cantor, 
Director  of  Major  and  Planned  Giving,  at  (413)  637-5275. 


$1,000,000  and  Up 

Mrs.  William  H.  Congleton 
Kate  and  A1  Merck 

$250,000 -$499,999 

Anonymous  (3) 

$100,000-$249,999 

Anonymous  (2) 

Mr.  William  I.  Bernell 
Catherine  and  Paul  Buttenwieser 
Estate  of  Mrs.  Janet  M.  Halvorson 
Mr.  William  R.  Hearst  III 
National  Park  Service, 

US  Dept,  of  the  Interior 
Save  America’s  Treasures 

$50,000-$99,999 

Anonymous  (1) 

The  Behrakis  Foundation 
Estate  of  Clarita  Heath  Bright 
Estate  of  Mrs.  Pierre  de  Beaumont 
Mr.  and  Mrs.  Disque  Deane 

$25,000- $49,999 

Anonymous  (2) 

Mr.  and  Mrs.  James  L.  Bildner 
Cynthia  and  Oliver  Curme 
Ms.  Ann  V.  Dulye 
Mrs.  Harriett  M.  Eckstein 
Estate  of  Frances  Fahnestock 
Estates  of  Harold  K.  Gross  and 
Evelyn  F.  Gross 


Mrs.  Mischa  Nieland  and 
Dr.  Michael  L.  Nieland 
Estate  of  Elizabeth  B.  Storer 

The  Messinger  Family 

Estate  of  Dr.  and  Mrs.  Nelson  Saphir 
Estate  of  Dorothy  Troupin  Shimler 
Jeanne  H.  Wolf,  in  memory  of 
Gottfried  Wilfinger 


Ms.  Helen  Salem  Philbrook 
Estate  of  Mr.  Robert  W.  Stewart 
Mr.  and  Mrs.  Stephen  R.  Weiner 


Estate  of  George  F.  and  Elsie  Hodder 
The  Richard  P.  and  Claire  W.  Morse 
Foundation 

Estate  of  David  R.  Pokross 
Estate  of  Dr.  Charles  Reiner 
Estate  of  Madelaine  G.  von  Weber 
The  Cornelius  and  Muriel  Wood 
Charity  Fund 


Continued. . . 


$15,000-$24,999 

Anonymous  (2) 

Dr.  David  M.  Aronson 
Mr.  and  Mrs.  Peter  A.  Brooke 

$10,000-$  14,999 

Anonymous  (1) 

Mrs.  Ben  Beyea 
Estate  of  Francis  F.  Faulkner 
Mrs.  Samuel  B.  Feinberg 
Dr.  and  Mrs.  Orrie  M.  Friedman 
Highland  Capital  Partners 
Mr.  Wycliffe  K.  Grousbeck 
Estate  of  Priscilla  M.  Holman 
Dr.  Edwin  F.  Lovering 
Mrs.  Edward  M.  Lupean  and 
Diane  H.  Lupean 


Elizabeth  Taylor  Fessenden  Foundation 
FleetBoston  Financial  Foundation 
Estate  of  Susan  Morse  Hilles 

Mr.  and  Mrs.  Joseph  C.  McNay 
Estate  of  Marilyn  S.  Nelson 
Dr.  Peter  Ofner 
Mr.  Donald  I.  Perry 
Renee  Rapaporte 
Estate  of  Dorothy  F.  Rowell 
Hinda  L.  Shuman 
Mr.  Orlando  N.  Tobia 
US  Dept,  of  Housing  and  Urban 
Development 

Stephen  and  Dorothy  Weber 


BUSINESS  FRIENDS  OF 

Tanglewood 


Tanglewood  generates  more  than  $60  million  for  the 
local  economy.  Tanglewood  Business  Friends  provide 
operating  support,  underwrite  educational  programs, 
and  fund  fellowships  for  aspiring  young  musicians  at 
the  Tanglewood  Music  Center. 


To  become  a Business  Friend  of  Tanglewood, 
call  Pam  Malumphy  at: 


(413)  637-5174 


In  the  Berkshires,  Nature  sets  the 


Berkshire  Performing  Arts  Calendar 
June  24  to  July  31,  2004 

Berkshire  Choral  Festival 

Sheffield,  (413)  229-1999 
www.choralfest.org 

Choral  Masterpieces  - 225  voices,  soloists, 
Springfield  Symphony.  7/10,  17,  24,  31  at  8 pm. 

Berkshire  Music  School 

Pittsfield,  (413)  442-1411 

Music  education  for  all  ages.  Private  lessons  and 

chamber  ensembles.  Open  year  round. 

Berkshire  Opera 

Pittsfield,  (413)  442-9955 

www.berkshireopera.org 

Verdis  Rigoletto  6/24-7/4.  Barber,  Barab, 

Bernstein  Triple  Bill  7/26-7/31. 

Berkshire  Theatre  Festival 

Stockbridge,  Box:  (413)  298-5576 

www.berkshiretheatre.org 

Siddhartha:  A Jungian  Fantasy  — 7/7-31; 

Heartbreak  House  - 7/13-24 ; Miracle  Worker 

7/27-8/14. 

Jacob’s  Pillow  Dance  Festival 

Becket,  (413)  243-0745 

www.jacobspillow.org 

America's  premier  dance  festival  plus  FREE  talks  & 
showings.  Community  Day,  7/24  10  am  — 2 pm. 

The  Miniature  Theatre  of  Chester 

Chester,  (413)  354-7771 
www.miniaturetheatre.org 
"The  Gem  of  the  Berkshires.  " Presenting  Skylight 
7/7  -18  and  Tea  For  Three  7/21  - 25. 

Shaker  Mountain  Opera 

at  Berkshire  Community  College 
Pittsfield,  (800)  588-9757 
www.Shakermountainopera.org 
Fully  staged  productions  of  Faust,  Magic  Flute 
and  Tales  of  Hoffmann. 


Shakespeare  St  Company 

Lenox,  (413)  637-3353 
www.shakespeare.org 

Shakespeare’s  romantic  comedy,  As  You  Like  It,  plays 
Founders’  Theatre  Wed. -Sun.  at  7:30  pm. 

Berkshire  Museums  & Art  Centers 
Calendar  - June  24  to  July  31,  2004 

A Chapel  For  Humanity 

North  Adams,  (413)  664-9550 
www.darkrideproject.org 

A Chapel  For  Humanity;  Sculptural  Epic  and  9/11 
Room.  Free  Admission,  Wed. -Sun.  12-5. 

Berkshire  Botanical  Garden 

Stockbridge,  (413)  298-3926 

www.berkshirebotanical.org 

Beautiful  display  gardens  open  daily  10-5.  Fete  des 

Fleurs  7/17,  Flower  Show  8/7-8. 

Berkshire  Museum 

Pittsfield,  (413)  443-7171 

www.berkshiremuseum.org 

Presence  of  Light  Contemporary  Artists  explore  the 

possibilities  July  2 - October  31. 

Bidwell  House  Museum 

Monterey,  (413)  528-6888 
www.bidwellhousemuseum.org 
Restored  parsonage,  c.  1750,  superb  collection  of 
antiques  dr  decorative  arts.  Daily  tours,  11-4. 

Bryant  Homestead 

Cummington,  (413)  634-2244 
www.thetrustees.org 

Bryant  Craft  Festival  - crafts,  bands,  food  court,  cos- 
tumed guides,  tours  7/17-18,  10  am  - 5 pm. 

Chesterwood 

Stockbridge,  (413)  298-3579 
www.chesterwood.org 

Contemporary  sculpture  at  Chesterwood  opens  June 
25.  The  exhibition  runs  through  Oct.  11. 


Berkshire  Visitors  Bureau’s  Cultural  Alliance  would  like  to  thank 
The  Studley  Press  for  donating  these  pages. 


scene  and  Culture  steals  the  show. 


Crane  Museum  of  Papermaking 

Dalton,  (413)  684-6481 
www.crane.com 

Crane  Museum  of  Paper  Making,  June  - mid- 
October,  2-5  pm.  FREE  ADMISSION. 

Dark  Ride  Project 

North  Adams,  (413)  664-9550 
www.darkrideproject.org 

Take  a ride  on  the  Sensory  Integrator.  Wed.  -Sun.  12- 
5.  Unusual  and  fun! 

The  Eric  Carle  Museum  of  Picture  Book  Art 

Amherst,  (413)  658-1 100 

www.picturebookart.org 

The  Many  Paths  of  Dr.  Seuss:  Four  Points  of  the 

Compass.  May  7 — July  1. 

IFrelinghuysen  Morris  House  & Studio 

Lenox,  (413)  637-0166 
www.frelinghuysen.org 

Art  deco  house  dr  artwork.  Hourly  guided  tours. 
Thurs.-Sun.  Directors  talk  July  17  @ 1 pm. 

Hancock  Shaker  Village 

Pittsfield,  (413)  443-0188 

www.hancockshakervillage.org 

History  & hands-on  fun  for  all  - 20  buildings,  farm 

& animals,  crafts,  exhibits.  Kids  free. 

Herman  Melville’s  Arrowhead 

Pittsfield,  (413)  442-1793 

www.mobydick.org 

Here’s  Looking  At  Ewe  Exhibit  for  Sheeptacular  - 
decorated  sheep,  photos,  artifacts. 

MASS  MoCA 

North  Adams,  (413)  MOCA  1 1 1 
www.massmoca.org 

Ritchie,  Hamilton,  and  The  Interventionists  plus 
Bang  on  a Can  Music  Festival  July  8-24. 

The  Mount,  Edith  Whartons  Estate  & Gardens 

Lenox,  (413)  637-6900 
www.EdithWharton.org 

Tours,  Designer  Showhouse,  Monday  dr  Thursday 
Lectures,  Terrace  Caft.  Daily  9 a.  m.  - 5 p.  m. 


Norman  Rockwell  Museum 

Stockbridge,  (413)  298-4100 
www.nrm.org 

Hometown  Hero,  Citizen  of  the  World:  Rockwell  in 
Stockbridge  through  October  31 , 2004. 

Sheffield  Historical  Society 

Sheffield,  (413)  229-2694 
www.sheffieldhistory.org 

Historic  house  tours  Thurs.  - Sat.  11-4.  Changing 
exhibits  & shopping  at  the  Old  Stone  Store. 

Sterling  and  Francine  Clark  Art  Institute 

Williamstown,  (413)  458-2303 
www.clarkart.edu 

"Bonjour,  Monsieur  Courbet!" feature  75  master- 
pieces of  19th-century  French  art  6127-916. 

Ventfort  Hall,  Museum  of  the  Gilded  Age 

Lenox,  (413)  637-3206 
www.gildedage.org 

Tours  daily  10-3.  Xingu  adapted  Wharton  story  per- 
formed Wed./Thu./Fri.  7:30,  Sat.  4,  Sun.  10. 

Williams  College  Museum  of  Art 

Williamstown,  (413)  597-2429 
www.wcma.org 

On  view:  Summer  Afternoon:  American  watercolors 
from  the  collection.  Admission  is  free. 


While  you're  in  the  Berks  hires,  be  sure  to  come 
see  the  Berkshire  Visitors  Bureau’s  new 
“Discover  the  Berks  hires”  Visitors  Centers  in 
Adams  and  Pittsfield.  Enjoy  displays, 
multimedia  presentations,  and  grab  the  lastest 
information  on  Berkshire  attractions. 


America's  Premier  Cultural  Resort 


Berkshire  Visitors  Bureau  • 800-237-5747  • www.berkshires.org 
3 Hoosac  Street  • Adams,  MA  and  121  South  Street  • Pittsfield,  MA 


Favorite  Restaurants  of  the  Berkshires 


LENOX  J(2  18 


LENOX  218  RESTAURANT 
218  MAIN  ST. 
637-4218 


Lunch  - Dinner  - Sunday  Brunch 
Cafe  Menu  - Lite  Fare 


Northern  Italian  and  American  Cuisine 


cuciMa  rrALimln  ... 

'Enjoy  Authentic  Italian 
"food  in  the  'Bcrtjshires 

www.trattoria-vcsuvio.com 


w&<Tro‘]{w  “il  visin/io” 

•KOVTES  7&2JO,  Uno^MA  01240  (413)637-4904 


HONEST 

FOOD 


SATISFACTION 

GUARANTEED 


“The  Best  Dam  Dot  Roast  in  the  Berkshires!” 
Main  St.  Housatonic  (413)274-1000 
www.jacksgrill.com 


If  you  would  like  to  be  part  of 
this  restaurant  page,  please  call 
(617) 542-6913. 


m BIST  OF 
BOTH  WORLDS. 


La  Terrazza.  A distinct 
Bar  and  Lounge  in  down- 
town  Lenox.  Open  daily 

II  until  midnight.  Serving 
-tJ  light  fare,  self-indulgent 
desserts  and  the  largest  selection  of 
single  malts  in  Berkshire  County. 


The  Gateways  Inn  and  Restaurant. 

Old  world  charm  at  its  best.  Exceptional 
accommodations.  Gourmet  dining  in  a 
cozy,  candlelit  atmosphere.  Take-out 
picnics.  Recommended  by  Santee  Magazine. 
Wine  Spedatoraward  winner  since  2002. 


Gateways  Inn  & Restaurant 


51  Walker  Street,  Lenox,  MA 
Call  for  Reservations:  413-637-2532 


La  Bruschetta 

Pood  & Wine  T o Go 

THE  RIGHT  PICNIC! 

j Gourmet  Picnic  Fare,  F ine  Wine,  and  More 
i LSfoodandwme  com 

■P~  1 Harris  St.,  W Siotkbridge,  MA  • 413-232-7141 


voted  Best  Overall  Restaurant 


Steaks  ♦ Maine  Lobster  ♦ Prime  Rib 
Fresh  Seafood  ♦ Extensive  Salad  Bar  ♦ 
Sunday  Brunch  Buffet-Best  in  the  Berkshires 
Reservations  ♦ Phone  Ahead  Seating 

413-499-7900  Pittsfield/Lenox  Line 
www . DakotaRestaurant . com 


Favorite  Restaurants  of  the  Berkshires 


f 


* LUNCH  DINNER  BRUNCH  ★ 


One  block  from  Red  Lion  Inn,  yellow  house  - corner 
Maple  & Rt.  7,  Stockbridge.  Parking  on  premises. 
All  major  credit  cards.  Reservations  suggested: 


*413  298  0250* 


**  American 
Craftsman  Cafe 
Stockbridge 


artists.  Everything 
is  for  sale,  with  a 
stunning  & 
affordable  , 

menu.  1 


The  new  Berkshire 
restaurant  everyone 
is  talking  about- 
furnished  by  the 
finest  American  craft 


Dine  In  An  Authentic  1771  Inn 

just  a mile  from  Janglewood 

Breakfast  • English  Tea  • Dinner 


16  Church  St. 
I .enox 


637-0020 


BOMBAY 

Classic  Indian  Cuisine 
At  Best  western,  RT  20 

LEE,  MA  413  243  6731 
www.fineindiandining.com 


CA ocofaie  Springs 

Cafe 

The  Lenox  Shops  • Route  7,  Lenox,  MA 

(1  mile  North  of  Historic  Lenox  Village) 

(413)  637-9820  • www.chocolatesprings.com 


‘ Experience  Chocolate  Jfje/'apij  ' 


Fine 

European-style 
Chocolate  Cafe 

Pastry  Picnic 
Packs 

Ice  Cream  & 
Sorbets 

After  Concert 
Hours 


Northampton/Amherst  Area 


o 

( 'oome/to' 

Our  &Oiun/... 

_ and  experience  « 
our  spectacular 
jewelry  gallery  , 

W* 


# # 14259-176 

silverscape  designs 


GOLDSMITHS  'S'  GEM  GALLERY 


One  King  Street  • Northampton  • 413-584-3324 
264  N.  Pleasant  Street  • Amherst  • 413-253-3324 
www.silverscapedesigns.com  • (800)  729-8971 


s a Victorian  Staircase 


It  s over  30 

1 * 1 

shops  and 


ome  on  in! 


THORNES 


Look 

Learn 

Create 

Shop 

Eat 


125  West  Bav  Road,  Amherst,  MA 
413.658.1 100 

www.picturebookart.org 


A Delta 


Prepare  for  takeoff 


Delta,  the  Official  Airline  of  the  Boston  Symphony  Orchestra,  is  proud 
to  work  in  partnership  with  many  exceptional  arts  organizations 
worldwide.  By  providing  in-kind  donations  and  company  resources, 
we  hope  to  keep  the  arts  a vital  part  of  our  community 


Photograph  by  Michael  Lutch 


Fairmont  Hotels  & Resorts  is  proud  to  be  the 


The  Fairmont  Hamil 
Princess,  Bermud; 


» 


The  Fairmont 
Royal  York,  Torom 


Official  Hotel  of  the  Boston  Symphony  Orchestra 
and  the  Boston  Pops. 


Fairmont  Hotels  & Reso, 
is  a unique  collection  of 
40  world-class  hotels  loc,  '• 


www.fairmont.com  800  441  1414  617  267  5300 


in  six  countries. 


Specializing  In 
Contemporary  Glass 


1 1 5 STATE  ROAD 
GREAT  BARRINGTON,  MA  01230 
413.528.9123 

info@habatatgalleries.com 

www.habatatgalleries.com 


DALE  CHIHULY 

INSTALLATIONS  AND  SCULPTURE 


HOLSTEN  GALLERIES 

CONTEMPORARY  GLASS  SCULPTURE 


ELM  ST.,  STOCKBRIDGE,  MA  01262  413.298.3044  www.holstengalleries.corr 


Tanglewood 


MUSIC  CENTER 


Tanglewood  Music  Center  Fellows 
Chamber  Music  Concert 

Sunday,  July  4,  2004,  at  10:00  a m. 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


Brandenburg  Concerto  No.  3inG  major, 
BWV  1048  (c.  1720) 

I.  Allegro 

II.  Adagio 

III.  Allegro 


Johann  Sebastian  Bach 
(1685-1750) 


Rebecca  Corruccini,  violin 
Simeon  Simeonov,  violin 
Sunyoung  Lee,  violin 
John  Posadas,  viola 
Laura  Routt,  viola 
Stephanie  Fong,  viola 
Semiramis  C.S.  Costa,  cello 
Ryan  Murphy,  cello 
Sally  Pollard,  cello 
Alexander  Hanna,  double  bass 
Beremka  Zakrzewski,  harpsichord 


Quintet  in  B-flat  major,  Op.  87  (1845) 


I.  Allegro  vivace 

II.  Andante  scher^ando 

III.  Adagio  e lento 

IV.  Allegro  molto  vivace 


Felix  Mendelssohn 
(1809-1847) 


Martha  Walvoord,  violin 
Beatrice  Kohlloeffel,  violin 
Miranda  Sielaff,  viola 
Francois  Vallieres,  viola 
Christine  Christensen,  cello 


—INTERMISSION— 


Concerto  for  Two  Solo  Pianos  (1931-35) 


Igor  Stravinsky 
(1882-1971) 


I. 

II.  Nottumo 

III.  Quattro  variation i 

IV.  Preludio  e Fuga 


Ji-Hye  Chang,  piano 
Kimball  Gallagher,  piano 


Songs 


Charles  Ives 
(1874-1954) 

I.  Sunrise  (1926) 

II.  Down  East  (1919) 

III.  The  See’r  (1920) 

IV.  An  Old  Song  Deranged...  (1895) 

(Songs  My  Mother  Taught  Me) 

V.  In  the  Alley  (1896) 

VI.  The  Housatonic  at  Stockbridge  (1921) 

VII.  General  William  Booth  Enters  into  Heaven  (1914) 

VIII.  Evening  (1921) 

IX.  They  are  There!  (1917) 


Kyle  Fernll,  bantone  (I,  VI,  VIII,  IX) 
Alexander  Hurd,  baritone  (II,  V,  IX) 

Robert  Stafford,  bass-baritone  (III,  IV,  VII,  IX) 
Jennifer  Bleick,  flute  and  piccolo  (VIII,  IX) 
Amanda  Chamberlain,  violin  (I,  IV,  VIII) 

Sonja  Harasim,  violin  (VIII) 

Jeff  Leigh,  violin  (VIII) 

Cindy  Mong,  viola  (IV) 

Marieve  Bock,  cello  (TV) 

Peter  Lorenzo  Anderegg,  cello  (IV) 

Barbara  Poeschl-Edrich,  harp  (TV) 

Kristin  Didow,  piano  (III,  VII) 

Jocelyn  Dueck,  piano  (I,  VI,  VIII) 

Christine  McLeavey,  piano  and  celeste  (II,  V,  VIII,  EX) 


*Please  hold  applause  until  the  end  of  the  set * 


Concerto  in  E-flat  major,  “Dumbarton  Oaks”  (1937-38) 


Stravinsky 


I.  Tempo  giusto 

II.  Allegretto 

III.  Con  moto 


Sarah  Frisof,  flute 
Robert  Woolfrey,  clarinet 
Carin  Miller,  bassoon 
Matthew  Muehl-Miller,  hom 
Alex  Rosenfeld,  hom 
Joel  Pargman,  violin 
Annie  Yano,  violin 
Yin  Shen,  violin 
Jill  Fratianne-Tinkham,  viola 
Allison  Kanter,  viola 
Megan  Fergusson,  viola 
Sara  Sitzer,  cello 
Daniel  Oliver,  cello 
Zachary  Cohen,  double  bass 
Eric  Thompson  III,  double  bass 
Jamie  Sommerville,  conductor 


The  coaches  for  this  concert  included  Tanglewood  Music  Center  faculty 
members  Norman  Fischer  (Bach),  Ursula  Oppens  (Stravinsky:  “Two  Pianos”), 
William  Sharp  (Ives),  Jamie  Sommerville  (Stravinsky:  “Dumbarton  Oaks”), 
and  Donald  Weilerstein  (Mendelssohn). 


STEINWAY  & SONS 
selected  exclusively  at  Tanglewood 


Audio/video  recording  and  flash  photography  are  not  permitted  during  Tanglewood  performances. 


A Note  on  the  Program 


This  morning’s  recital  marks  the  first  of  the  2004  season  for  the  Tanglewood 
Music  Center,  and  also  the  first  in  a series  of  concerts  that  explore  the  concerto 
principle,  specifically  the  “concerto  grosso”  style  that  was  so  prominent  during 
the  Baroque  era. 

Though  modem  audiences  generally  identify  a concerto  as  a work  for  soloist  and 
orchestra,  the  etymology  of  the  term  suggests  the  broader  sense  in  which  it  was 
originally  applied.  The  Latin  word  concertante  has  two  seemingly  opposite  mean- 
ings, “to  contend,  dispute,  debate”  and  “to  work  together,  to  agree”  (the  Italian 
definition  of  the  word  is  more  in  line  with  the  latter  of  these  two;  think  of  the 
English  expression  “a  concerted  effort”).  Yet  a reconciliation  between  the  two 
connotations  of  the  word  is  not  so  far  flung,  especially  in  music,  where  though 
instruments  and  voices  “work  together,”  they  still  retain  an  individuality  of  timbre 
that  “contends”  with  those  of  the  others;  a concerto,  in  either  a narrow  or  wider 
application,  can  be  regarded  as  a kind  of  amicable  and  constructive  debate  be- 
tween instruments. 

Under  this  formulation,  the  term  “concerto”  might  apply  to  any  piece  of  vocal  or 
instrumental  music  composed  for  a variety  of  forces.  Indeed,  the  term  was  first 
attached  to  a piece  for  vocal  ensemble  in  1519  in  Rome  and  throughout  the  early 
Baroque  era  often  designated  vocal  music  accompanied  by  instruments,  as  in 
Monteverdi’s  seventh  book  of  madrigals  (l'  madngali  concertati').  (Thus  the  Charles 
Ives  songs  on  this  morning’s  program,  for  voice  and  various  combinations  of  in- 
struments, are  not  as  far  removed  from  the  concertos  that  surround  them  as  it 
might  seem;  had  they  been  composed  in  the  Baroque  era,  they  might  have  been 
entided  Concerti  di  voci  e strumenti .)  But  it  was  with  the  development  of  the  instru- 
mental concerto  in  Rome  and  northern  Italy — the  wellsprings  of  the  style — that 
the  genre  began  to  take  familiar  shape,  originating  as  an  outgrowth  of  the  trio  so- 
nata, where  the  solo  instrumentation  of  two  violins,  cello,  and  continuo  was  aug- 
mented by  a freely  doubled  orchestra.  The  early  landmark  collections  of  works  in 
a concerto  style  belong  to  Arcangelo  Corelli  (1653-1713),  Giuseppe  Torelli  (1658- 
1709),  and  Tomaso  Albinoni  (1671-1750) — though  it  is  their  lesser-known  con- 
temporary Giulio  Taglietti  who  seems  to  have  first  applied  the  nomenclature 
“concerto  grosso,”  in  this  case  probably  best  rendered  in  English  as  “concerto  for 
a large  band.” 

Of  course,  the  truly  definitive  composer  of  concerto  literature  was  Antonio 
Vivaldi  (1678-1741),  who  established  ritomello  form  (where  a recurring  theme  in 
the  orchestra  alternates  with  solo  episodes),  introduced  a more  virtuosic  and  lyri- 
cal melodic  language,  and  nurtured  the  two  types  of  concerto  as  they  are  under- 
stood today:  the  solo  concerto  and  the  concerto  for  two  or  more  instruments. 
The  latter  of  these  has  generally  come  to  be  referred  to  as  a “concerto  grosso,” 
though  this  was  not  necessarily  the  case  at  the  time — again,  Baroque  composers 
used  the  term  “concerto”  quite  liberally  (consider  Bach’s  Italian  Concerto  for  solo 
harpsichord),  without  our  modem  concern  for  generic  typology.  In  a typical  con- 


certo  grosso,  the  group  of  solo  instruments  (the  “concertino”)  vies  with  the  en- 
semble as  a whole  (the  “ripieno”),  in  an  interplay  of  timbres  and  virtuosity  that 
was  something  of  a new  discovery  m the  Baroque  era.  As  a vehicle  for  experi- 
mentation with  instrumental  technique,  thematically  based  forms,  and  new  tex- 
tures and  tone  colors,  the  Baroque  concerto  laid  much  of  the  foundation  for  the 
burgeoning  orchestral  medium. 

The  three  concertos  on  this  program  reflect  this  lineage  of  the  concerto  both  di- 
rectly and  indirectly.  When  Vivaldi’s  concertos  became  known  m Germany,  Bach 
was  among  those  composers  who  fell  under  the  Italian  spell,  though  his  adapta- 
tion of  the  concerto  idiom  inventively  departs  from  Vivaldi’s  influence.  The  six 
Brandenburg  Concertos  as  a whole  demonstrate  an  imaginative  mixing  of  solo 
concerto  and  concerto  grosso  writing,  adventurous  instrumentations  that  were 
strikingly  original  at  the  time,  and  of  course  Bach’s  unique  contrapuntal  genius. 
In  Brandenburg  Concerto  No.  3,  Bach  reduces  the  central  movement  of  Vivaldi’s 
fast-slow-fast  model  to  merely  a cadenza  and  two  chords,  while  casting  the  or- 
chestra in  trios  of  independent  violins,  violas,  and  cellos,  an  innovative  scoring 
that  blurs  the  lines  between  npieno  and  concertino  beyond  recognition. 

While  the  first  of  the  two  Stravinsky  concertos  on  this  program  exhibits  the 
broader  sense  of  the  term  as  it  was  used  in  the  Baroque,  the  second — named  for 
the  Washington  home  of  its  dedicatees — has  a more  explicit  connection.  Written 
during  his  Neoclassical  period,  “Dumbarton  Oaks”  was  regarded  by  its  composer 
as  “a  little  concerto  in  the  style  of  the  Brandenburg  Concertos,”  an  evocation  im- 
mediately evident  in  the  counterpoint  of  motives  that  opens  the  work. 


— Michael  Nock 


Song  Texts 


Sunrise 

A light  low  in  the  East,  — 

As  I he  there,  it  shows  but  does  not  move — 

A light — as  a thought,  forgotten,  comes  again. 

The  forest  world  is  waking, 

A thousand  leaves  are  beginning  to  gleam. 

Later  on,  as  I rise. 

It  shows  through  the  trees 
And  lights  the  dark  grey  rock 
And  something  in  the  mind, 

And  brings  the  quiet  day. 

And  tomorrow — tomorrow — 

The  light  as  a though  forgotten  comes  again — 

And  with  it  ever  the  hope  of  the  New  Day. 

— Charles  Ives 


Down  East 
Songs! 

Visions  of  my  homeland, 

Come  with  strains  of  childhood, 

Come  with  tunes  we  sang  in  school  days 
And  with  songs  from  mother’s  heart; 

Way  down  east  in  a village  by  the  sea. 

Stands  an  old,  red  farm  house  that  watches  o’er  the  lea; 

All  that  is  best  in  me,  lying  deep  in  memory. 

Draws  my  heart  where  I would  be,  nearer  to  thee. 

Ev’ry  Sunday  morning,  when  the  chores  were  almost  done, 
From  that  little  parlor  sounds  the  old  melodeon, 

“Nearer  my  God  to  Thee,  nearer  to  Thee;” 

With  those  strains  a stronger  hope  comes  nearer  to  me. 


— Traditional 


The  See’r 


An  old  man  with  a straw  in  his  mouth  sat  all  day  long  before  the  grocery  store;  he 
liked  to  watch  the  funny  things  a-going  by! 


— Charles  Ives 


An  Old  Song  Deranged 

Songs  my  mother  taught  me  in  days  long  vanished 
Seldom  from  her  eyelids  were  the  teardrops  banished 

Now  I teach  my  children  each  melodious  measure 
Often  tears  are  flowing  from  my  memory’s  treasure 


—Adolf  Heyduk  (1835-1923) 


In  the  Alley 

On  my  way  to  work  one  summer  day,  just  off  the  main  highway. 

Through  a window  in  the  alley  smiled  a lass,  her  name  was  Sally, 

O could  it  be!  She  smiled  on  me! 

All  that  day,  before  my  eyes,  amidst  the  busy  whirl,  came  the  image  of  that  lovely 
Irish  girl, 

And  hopes  would  seem  to  rise,  as  the  clouds  rise  in  the  skies,  when  I thought  of 
her  and  those  beaming  eyes. 

So  that  evening,  dressed  up  smart  and  neat,  I wandered  down  her  street. 

At  the  comer  of  the  alley  was  another  man  with  Sally,  and  my  eyes  grew  dim,  she 
smiles  on  him,  and  only  on  him! 


Traditional 


The  Housatonic  at  Stockbridge 
Contented  river!  In  thy  dreamy  realm 
The  cloudy  willow  and  the  plumy  elm: 

Thou  beautiful! 

From  ev'ry  dreamy  hill 

What  eye  but  wanders  with  thee  at  thy  will, 

Contented  river! 

And  yet  over-shy 

To  mask  thy  beauty  from  the  eager  eye; 

Hast  thou  a thought  to  hide  from  field  and  town? 
In  some  deep  current  of  the  sunlit  brown 
Ah!  there's  a restive  ripple. 

And  the  swift  red  leaves 
September's  firstlings  faster  drift; 

Wouldst  thou  away,  dear  stream? 

Come,  whisper  near! 

I also  of  much  resting  have  a fear: 

Let  me  tomorrow  thy  companion  be. 

By  fall  and  shallow  to  the  adventurous  sea! 


— Robert  Underwood  Johnson  (1858-1937) 


General  William  Booth*  Enters  into  Heaven 
Booth  led  boldly  with  his  big  bass  drum 
(Are  you  washed  in  the  blood  of  the  Lamb?) 

Saints  smiled  gravely  and  they  said,  “He’s  come” 
(Washed  in  the  blood  of  the  Lamb) 

Walking  lepers  followed  rank  on  rank, 

Lurching  bravoes  from  the  ditches  dank, 

Drabs  from  the  alleyways  and  drug  fiends  pale. 
Minds  still  passion  ridden,  soul  powers  frail: 

Vermin -eaten  saints  with  moldy  breath, 

Unwashed  legions  with  the  ways  of  Death 
(Are  you  washed  in  the  blood  of  the  Lamb?) 

Ev’ry  slum  had  sent  its  half  a score 
The  round  world  over 
(Booth  had  groaned  for  more). 

Ev’ry  banner  that  the  wide  world  flies 
Bloomed  with  glory  and  transcendent  dyes. 
Big-voiced  lassies  made  their  banjoes  bang, 

Tranced,  fanatical  they  shrieked  and  sang: 

“Are  you  washed  in  the  blood  of  the  Lamb? 
Hallelujah,  Lord,  Hallelujah!” 

It  was  queer  to  see 

Bull-necked  convicts  with  that  land  make  free. 

Loons  with  trumpets  blowed  a blare 
On,  on,  upward  through  the  golden  air! 

(Are  you  washed  in  the  blood  of  the  Lamb?) 

Jesus  came  from  the  courthouse  door. 

Stretched  his  hands  above  the  passing  poor. 

Booth  saw  not  but  led  his  queer  ones 

Round  and  round  the  mighty  courthouse  square. 

Yet!  in  an  instant  all  that  blear  review 
Marched  on  spodess  clad  in  raiment  new. 

The  lame  were  straightened,  withered  limbs  uncurled 
And  blind  eyes  opened  on  a new  sweet  world! 


Are  you  washed  in  the  blood  of  the  Lamb? 
* founder  of  the  Salvation  Army 


— Vachel  Lindsay  (1879-1931) 


Evening 

Now  came  still  Evening  on, 

and  Twilight  gray  had 

in  her  sober  livery  all  things  clad; 

Silence  accompanied;  for  the  beast  and  bird  - 
They  to  their  grassy  couch, 
these  to  their  nests  were  slunk, 
but  the  wakeful  nightingale; 

She  all  night  long  her  amorous  descant  sung; 

Silence  is  pleased.... 

— -John  Milton  (1608-1674),  from  Paradise  Ljost 


They  Are  There 

There’s  a time  in  many  a life  when  it’s  do,  tho’  facing  death,  and  our  soldier  boys 
will  do  their  part  that  people  can  live  in  a world  where  all  will  have  a say.  They’re 
conscious  always  of  their  country’s  aim  which  is  liberty  for  all.  “Hip  Hip  Hooray!” 
you’ll  hear  them  say  as  they  go  to  the  fighting  front. 

Chorus: 

Brave  boys  are  now  in  the  action.  They  are  there  they  will  help  to  free  the  world. 
They  are  fighting  for  the  right,  but  when  it  comes  to  might,  they  are  there;  as  the 
Allies  beat  up  all  the  warhogs  our  boys’ll  be  there  fighting  hard  and  then  the 
world  will  shout  the  Batde  cry  of  Freedom  tenting  on  a new  camp  ground. 

When  we’re  through  this  cursed  war  all  started  by  a sneaking  gang  making  slaves 
of  men  then  let  all  the  people  rise  and  stand  together  in  brave  kind  humanity. 

Most  wars  are  made  by  small  stupid  selfish  forcing  groups  while  the  people  have 
no  say,  but  they’ll  come  a day,  hip  hip  hooray,  when  they’ll  smash  all  dictators  to 
the  wall. 

Chorus: 

Then  it’s  build  a peoples’  world  nation,  every  country  free  to  live  its  own  native 
life,  they  will  stand  for  the  right,  but  when  it  come  to  might,  they  are  there.  Then 
the  people  not  just  politicians  will  rules  their  own  lands  and  lives  then  you’ll  hear 
the  whole  universe  shout  the  Battle  cry  of  Freedom  tenting  on  a new  camp 
gound.  For  it’s  rally  round  the  Flag  of  the  people’s  own  free  world,  shouting  the 
battle  cry  of  freedom. 


— Charles  Ives 


Upcoming  Concerts 


Steinway  Series  Piano  Recital 
Monday,  July  5th  at  1:00  p.m. 

Chamber  Music  Hall 

Music  of  Dallapiccola,  Beethoven,  and  Brahms 

TMC  Opening  Exercises 
Wednesday,  July  7th  at  7:00  p.m. 

Seiji  Ozawa  Hall 

Chamber  Music  Recital 
Sunday,  July  11th  at  10:00  a.m. 

Seiji  Ozawa  Hall 

Music  of  Berio,  Corelli,  Dallapiccola,  Martucci,  and  Petrassi 
Vocal  Recital 

Sunday,  July  11th  at  8:30  p.m. 

Chamber  Music  Hall 

Music  of  Beethoven,  Faure,  Liszt,  Mabry,  and  Schumann 


Tanglewood 

MUSIC  CENTER 


Tanglewood  Music  Center  Fellows 
Steinway  Series  Piano  Recital 

Monday,  July  5,  2004,  at  1:00  p.m. 

Chamber  Music  Hall 

Piano  Sonata  in  C major.  Op.  53,  “Waldstein”  LUDWIG  VAN  BEETHOVEN 

(1770-1827)) 

A-llegro  con  brio 

Introdusqone:  Adagio  molto 

Rondo:  Allegretto  moderato — Prestissimo 

Berenika  Zakrzewski,  piano 

Quaderno  musicale  di  Annalibra  LUIGI  DALLAPICCOLA 

(1904-1975) 

Simbolo 
Accent i 

Contrapunctus  primus 
Linee 

Contrapunctus  secundus  (canon  contrario  motu) 

Fregi 

Andantino  amoroso  e contrapunctus  tertius  (canon  cancri^ans) 

Ritmi 

Colore 

Ombre 

Quartina 

Ji-Hye  Chang,  piano 

Clarinet  Sonata  in  E-flat  major,  Op.  120,  No.  1 JOHANNES  BRAHMS 

(1833-1897) 

Allegro  amabile 
Allegro  appassionato 
Andante  con  moto — Allegro 

Erin  Simmons,  clarinet 
Elizabeth  Pridgen,  piano 


The  coaches  for  this  concert  mcluded  Tanglewood  Music  Center  faculty 
members  Scott  Andrews  (Brahms)  and  Ursula  Oppens  (Beethoven,  Dallapiccola). 
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Tanglewood 


MUSIC  CENTER 


Opening  Exercises 
Wednesday,  July  7,  2004  at  7:00  p.m. 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


Welcome 


Ellen  Highstein 
Director,  Tanglewood  Music  Center 


Remarks 


Mark  Volpe 

Managing  Director,  Boston  Symphony  Orchestra 


Intermezzo,  Op.  118,  No.  2 

Emanuel  Ax,  piano 


Johannes  Brahms 
(1833-1897) 


Welcome  from  the  faculty 


Emanuel  Ax 
Chamber  Music  Faculty 


Alleluia 


Randall  Thompson 
(1899-1984) 


Members  of  the  2004  Tanglewood  Music  Center 
Ann  Howard  Jones,  conductor 


Emanuel  Ax  is  on  faculty  at  the  Tanglewood  Music  Center. 

Ann  Howard  Jones  is  on  faculty  at  the  Boston  University  Tanglewood  Institute. 

Following  Opening  Exercises,  the  Tanglewood  Association 
of  the  Boston  Symphony  Association  of  Volunteers  will  host  a 
reception  in  the  Ottawa  Hall  Tent  for  TMC  Fellows,  Faculty,  & Staff. 


STEINWAY  & SONS 
selected  exclusively  at  Tanglewood 


Audio/video  recording  and  flash  photography  are  not  permitted  during  Tanglewood  performances. 


Tanglewood 


MUSIC  CENTER 


Tanglewood  Music  Center  Fellows 
Prelude  Concert 


Saturday,  July  10,  2004,  at  6:00  p.m. 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

Sippal,  dobbal,  nadihegeduvel 

tabula 
Tancdal 
Klnai  templom 
Kuli 

Alma  alma 

Kresere'des 

S^ajko 


Gyorgy  Ligeti 
(b.  1923) 


Lexa  Ferrill,  mezzo-soprano 
Karl  Williams,  percussion 
John  Kulevich,  percussion 
Robert  Dillon,  percussion 
Timur  Rubmshteyn,  percussion 
Frank  Epstein,  conductor 


Cinq  melodies  populaires  Grecques  MAURICE  RAVEL 

(1875-1937) 

Le  Re  veil  de  la  Marie  e 
La-bas,  vers  /’  eglise 
Quel  gallant  m ’est  comparable 
Chanson  des  cueilleuses  de  lentisques 
Tout  gai! 


Ryan  Harper,  tenor 
Ina  Zdorovetchi,  harp 


Four  Lyric  Pieces,  arranged  by  Willard  Elliot 


Edvard  Grieg 
(1843-1907) 


Shepherd’s  Boy 

Nocturne 

Remembrances 

Wedding  Day  at  Troldhaugen 

Nicholas  Masterson,  oboe 
Stefan  Farkas,  oboe  and  English  horn 
Amy  Advocat,  clarinet 
Timothy  Carter,  clarinet  and  E-flat  clarinet 
Karl  Vilcins,  bassoon 
Stevi  Caufield,  bassoon 
Kelly  Schurr,  horn 
Roslyn  Black,  horn 


The  coaches  for  this  concert  included  Tanglewood  Music  Center 
faculty  members  Frank  Epstein  (Ligeti),  Karl  Paulnack  (Ligeti), 

Ann  Hobson  Pilot  (Ravel),  Robert  Sheena  (Grieg),  and  Lucy  Shelton  (Ravel). 


STEINWAY  &SONS 
selected  exclusively  at  Tanglewood 


Audio/video  recording  and  flash  photography  are  not  permitted  during  Tanglewood  performances. 


Texts  and  Translations 


Si'ppal,  dobbal,  nadihegediivel 

1.  Fabula 
Egy  hegy  megy. 

Szembe  jon  a masik  hegy. 
Orditanak  ordasok: 

Ossze  ne  morzsoljatok! 

En  is  hegy, 
te  is  hegy, 

nekiink  ugyan  egyremegy. 


With  Pipes,  Drums,  and  Fiddles 
1.  Fable 

A mountain  walks. 

Another  mountain  comes  toward  it. 
The  wolves  howl: 

Do  not  crush  us! 

I,  a mountain, 

you,  too,  a mountain, 

we  are  indifferent  to  that. 


2.  Tancdal 

panyigai  panyigai  panyigai 
ii  panyigai  ii 

panyigai  panyigai  panyigai 
ii  panyigai  ii 

kudora  panyigai  panyigai 
kudora  ii 

panyigai  kudora  kudora 
panyigai  ii 


2.  Dance  song 

[ The  words  are  nonsensical  and  chosen  for  their 
rhythmic  and  vocal  effects] 


kotta  kudora  panyigai 
kudora  kotta  ii 
kotta  panyigai  kudora 
panyigai  kotta  ii 

haz  panyigai  kudora 
ii  kudora  kotta  haz 
kudora  haz  panyigai 
ii  panyigai  haz  kotta 

3.  Kinai  templom  3.  Chinese  temple 


Szent 

fonn 

Negy 

majd 

Saint 

high 

Four 

hence 

kert 

lenn 

fem 

mely 

field 

down 

bronze 

deep 

bo 

tag 

cseng: 

csond 

broad 

far 

ring: 

Still 

lomb: 

ej 

Szep, 

leng, 

leaves: 

fair 

Night, 

swings 

tart 

jo. 

Jo, 

mint 

full 

comes, 

Good, 

like 

zold 

kek 

Hir, 

hiilt 

green 

blue 

News, 

cool 

szamy. 

amy. 

Rang, 

hang. 

wings 

shade. 

Rank, 

sound. 

4.  Kuli 
Kuli  bot  vag. 

Kuli  megy 

megv 

csak  guri-guri 

Riksa 

Auto 

Sarkanyszeker 
Kuli  huz  riksa. 

Kuli  huz  auto. 

Kuli  huz  sarkanyszeker. 

Csak  guri-guri 
Kuli  gyalog  megy. 

Kuli  szakall  feher. 

Kuli  almos. 

Kuli  ehes. 

Kuh  oreg. 

Kuli  babszem  makszem  kis  gyerek 
ver  kis  Kuli  nagy  rossz  emberek. 

Csak  guri-guri 

Riksa 

Auto 

Sarkanyszeker 
Ki  huz  riksa? 

Ki  huz  auto? 

Ki  huz  sarkanyszeker? 

Ha  Kuli  meghal? 

Kuh  meghal. 

Kuh  neeem  tud  meghal! 

Kuh  orok 


4.  Coohe 
Coohe  stick  cut. 

Coohe  walk 
walk 

just  rolling  and  rolling 
Rickshaw 
Car 

Dragon-coach 
Coohe  pull  rickshaw. 

Coohe  pull  car. 

Coohe  pull  dragon-coach. 

just  rolling  and  rolling 
Coohe  go  on  foot. 

Coohe  beard  white. 

Coohe  sleepy. 

Coohe  hungry. 

Coohe  old. 

Coohe  bean- sized  poppy-seed-crumb- 
sized  little  child  Little  Coohe  beat  big 
bad  people. 

and  rolling  and  rolling 
Rickshaw 
Car 

Dragon-coach 
Who  pulls  rickshaw? 

Who  pulls  car? 

Who  pulls  dragon-coach? 

If  Coohe  die. 

Coohe  die? 

Coohe  can  nooooot  die! 

Coohe  forever 


csak  guri-guri 


just  rolling  and  rolling 


5.  Alma  alma 


5.  Dream 


Alma  agon 
alma  ring  a z agon 
alma  ring  a 
lombos  agon 
ring  a ring  a 
bama  agon 
ringva 

ringa-ringatozva 

inga 

hinta 

palinta 

alma  alma 

elme  alma  alma 

almodj  alszol? 

mozudatlan  lengedezve 

hiis  szelben  amyban 

alom  agon 

agak  alma 

ringva- ringatozva 

ingadozva 

imbolyogva 

itt  egyhelyben  elhajozik 
indiaba  afrikaba  holdvilagba 
almodj 
alma  alszol? 


An  apple  on  the  branch 

an  apple  swings  on  the  branch 

an  apple  swings 

on  the  leafy  branch 

swings-swings 

on  the  brown  branch 

swinging 

rocking 

pendulum 

swing  (hinta) 

palinta 

a dream  of  an  apple 

the  mind’s  dream  an  apple 

dream  dream 

motionlessly  swinging 

in  the  cool  wind  in  the  shadows 

dream 

on  the  branch 

dream  of  the  branches 

swinging 

rocking 

Swaying  staying  in  this  spot  it  casts  off 
to  India  to  Africa  to  the  moonlight 
dream 

apple,  are  you  sleeping? 


6.  Keseredes  (Magyar  etiid) 

Szantottam,  szantottam  het  tuzes 
sarkannyal, 

hej,  vegig  bevetettem  csupa  gyongyvi 
raggal. 

Szantottam,  szantottam  szep  gyemant 
ekevel, 

hej,  vegig  bevettem  hullo 
konnyeimmel. 

Szaz  nyillo  rozsarol  az  erdon 
almodtam, 

hej,  tobbet  nem  aldutam,  felig  ebren 
voltam. 

Hajnalban  folkeltem,  kakukszot 
szamoltam, 

hej,  visznek  eskiivore  kedves 
galambommal. 


6.  Bittersweet  (Hungarian  etude) 

I plowed,  I plowed  with  seven  fiery 
dragons, 

Heigh-ho,  I sowed  nothing  but  lillies- 
of-the-valley. 

I plowed,  I plowed  with  a beautiful 
diamond  plow. 

Heigh-ho,  everywhere  I sowed  my 
tears. 

In  the  forest,  I dreamed  of  a hundred 
blossoming  roses. 

Heigh-ho,  I slept  no  longer,  was  half 
awake. 

Early  in  the  morning  I got  up,  counted 
the  cukoo  calls, 

Heigh-ho,  they  are  taking  me  to  be  wed 
to  my  sweetheart. 


7.  Szako 
tanarikan  karika 

7.  Parakeet 

papiripari  paripa 

karika  tanarikara 
paripa  papiripara 

tana  rika  rika  rika 
papi  ripa  npa  ripa 

kari  kata  nari  kara 
pari  papa  piri  para 

[The  words  are  nonsensical  and  chosen  for  their 
rhythmic  and  vocal  effects] 

— Weores  Sandor  — Translation  by  Sharon  Krebs 


Cinq  melodies  populates  Grecques 

Five  Greek  Folk  Songs 

1 . Le  Reveil  de  la  Mariee 
Reveille-toi,  perdrix  mignonne, 
ouvre  au  matin  tes  ailes. 

1.  Wake  Up.  Mv  Dear 
Awake,  my  pretty  partridge, 
open  your  wings  to  the  morning. 

Trois  grains  de  beaute, 
mon  coeur  en  est  brule. 

Three  spots  of  beauty, 
my  heart  for  them  has  burned. 

Vois  le  ruban  d’or  que  je  t’apporte, 
pour  le  nouer  autour  de  tes  cheveux. 

See  the  ribbon  of  gold  I bring  for  you, 
it  is  to  tie  around  your  hair. 

Situ  veux,  ma  belle, 
viens  nous  marier! 

If  you  wish,  my  Beauty, 
come  let  us  get  married; 

Dans  nos  deux  families, 
tous  sont  allies! 

In  our  two  families, 
all  are  allied! 

2.  La-bas.  vers  1’  eplise 
La-bas,  vers  1’eglise, 

Vers  l’eglise  Ayio  Sidero, 

2.  Over  There  Toward  the  Church 
Over  there  toward  the  church, 
Toward  the  church  of  Saint  Sidero, 

L’eglrse,  6 Vierge  Sainte, 

L’  eglise  Ayio  Costanndino 

The  church  of  the  Virgin, 

The  church  of  Saint  Constantine; 

Se  sont  reunis, 

Rassembles  en  nombre  infini, 

They  are  all  reunited. 
Reassembled  in  infinite  numbers. 

Du  monde,  6 Vierge  sainte, 

Du  monde  tous  les  plus  braves! 

In  the  world,  o Virgin  Saint, 

In  the  world  they  are  the  most  brave! 

3.  Quel  gallant,  galant  m’est  comparable 
Quel  gallant,  galant  m’est  comparable, 
D’entre  ceux  qu’on  voit  passer? 

Dis,  dame  Vassiliki? 

Vois,  pendus  a ma  ceinture, 

Pistolets  et  sabre  aigu. . . 

Et  c’est  toi  que  j’aime! 

4.  Chanson  des  cueilleuses  de  lentisques 
O joie  de  mon  ame, 

joie  de  mon  coeur, 
tresor  qui  m’est  si  cher; 

Joie  de  1’ame  et  du  coeur 
Toi  que  j’aime  ardemment, 

Tu  et  plus  beau  qu’un  ange! 

O lorsque  tu  parais,  ange  si  doux, 
ange  si  doux  devant  nos  yeux. 

Comme  un  bel  ange  blond, 
sous  le  clair  soleil, 

Helas!  tous  nos  pauvres  coeurs 
soupirent! 

5.  Tout  gai! 

Tout  gai!  Ha  tout  gai! 

Belle  jambe,  tireli,  qui  danse; 

Belle  jambe,  la  vaiselle  danse, 

Tra  la  la  laila! 

— Traditional  texts 
(French  translation 
by  M.D.  Calvocoressi) 


3.  Which  Gallant  Can  Compare  to  Me? 
Which  Gallant  to  me  is  comparable, 
Among  those  that  one  sees  pass, 

Tell  me,  Madame  Vassiliki? 

See,  hung  on  my  belt. 

Pistols  and  a sharp  saber. . . 

And  it  is  you  whom  I love! 

4.  Song  of  the  Lentisk  Gatherers 

0 joy  of  my  soul, 
joy  of  my  heart 
treasure  so  dear  to  me; 

Joy  of  my  soul  and  my  heart 

1 love  you  ardently; 

you  are  more  beautiful  than  an  angel! 

O when  you  appear,  angel  so  sweet, 
Angel  so  sweet  before  our  eyes. 

Like  a beautiful  blond  angel 
Under  the  bright  sun, 

Alas  all  our  poor  hearts  sigh! 


5.  All  Happy 

All  happy!  Ah,  all  happy! 

Beautiful  leg,  tireli,  dances; 

Beautiful  leg,  the  pottery  dances, 

Tra  la  la  laila! 

— Translation  by  Ryan  Harper 


A Note  on  “Four  Lyric  Pieces” 


When  Tchaikovsky  commented  “Grieg  enchants  the  heart,”  he  was  surely  think- 
ing of  the  Norwegian  composer’s  Lyric  Pieces,  delightful  and  varied  miniatures  for 
solo  piano  composed  almost  throughout  his  lifetime  and  published  in  ten  sets  as 
Opus  12,  38,  43,  47,  54,  57,  62,  65,  68,  and  71.  Grieg  himself  was  a fine  pianist, 
and  he  was  married  to  a superb  soprano.  Thus  it  should  not  be  a surprise  that  a 
large  part  of  his  output  of  works  was  either  for  his  own  instrument  alone  or  for 
his  instrument  and  his  wife’s  voice.  Outside  of  Norway,  we  think  of  him  almost 
entirely  as  the  composer  of  an  attractive  concerto  and  a suite  from  the  incidental 
music  to  Ibsens’s  poetic-psychological  drama  PeerGynt.  At  home  he  is  also  re- 
vered as  the  creator  of  a Norwegian  style,  which  grows  out  of  the  rich  romantic 
traction  of  small  “character  pieces”  for  piano  and  solo  songs.  From  early  in  the 
century,  with  Beethoven  and  Schubert,  and  later  on  especially  with  Chopin  and 
Schumann,  the  short  lyrical  piano  work,  evoking  a single  intense  image  in  music 
of  perhaps  three  to  five  minutes’  duration,  became  a favorite  genre,  pardy  because 
it  was  the  kind  of  thing  that  would  sell  to  the  thousands  of  fair  to  excellent  pian- 
ists who  made  their  music  at  home  for  the  entertainment  of  themselves  and  their 
friends  and  family. 

Of  course  many  thousands  of  character  pieces  were  composed  in  the  romantic 
era,  most  of  them  sweet,  charming,  even  well  made,  but  distressingly  bland.  But 
Grieg  had  the  gift  of  creating  a particular  sonority,  a harmonic  color  related  to 
Norwegian  folk  songs  and  dance,  that  gave  his  works  a unique  character.  Though 
they  were  intended  for  performance  on  the  piano,  the  melodic  charm  and  har- 
monic grace  of  Grieg’s  miniatures  can  lend  them  well  to  imaginative  transcription. 
The  four  selections  to  be  performed  here  were  arranged  for  wind  octet  by  Willard 
Elliot,  longtime  principal  bassoon  of  the  Chicago  Symphony  Orchestra,  who 
made  these  versions  for  the  Chicago  Symphony  Wind  Octet. 

Among  the  most  famous  of  all  the  Lyric  Pieces  is  the  sparkling  dance  Pry llups dag  pa 
Troldhaugen  (“Wedding  Day  at  Troldhaugen”),  Opus  65,  No.  6,  which  suggests  an 
event  of  great  joy  and  celebration — no  doubt  at  least  partly  a tribute  to  the  com- 
poser’s own  serenely  happy  marriage.  Gjaetergut  (“Shepherd  Boy”),  Opus  54,  No. 
1,  projects  a poignant  mood  of  solitude,  its  principal  melody  shaped  by  a scale 
pattern  characteristic  of  Norwegian  folk  music.  Many  of  the  Lyric  Pieces — not  to 
mention  most  of  the  other  character  pieces  by  coundess  composers  of  the  cen- 
tury— are  in  three-part  form,  ABA,  with  the  opening  material  repeated  at  the  end, 
but  Nottumo,  Opus  54,  No.  4,  unfolds  in  its  own  way,  continually  unwinding  and 
opening  out  in  an  atmosphere  of  sustained  tranquility.  Efterklang 
(“Recollections”),  Opus  71,  No.  7,  the  very  last  of  the  Lyric  Pieces,  is  a wistful 
waltz,  melancholy  in  its  meandering  through  a series  of  keys  before  dying  sofdy 
away. 


— Steven  Ledbetter 


Tanglewood 


MUSIC  CENTER 


Tanglewood  Music  Center  Fellows 
Chamber  Music  Concert 

Sunday,  July  11,  2004,  at  10:00  a.m. 

Florence  Gould  Auditonum,  Seiji  Ozawa  Hall 

Concerto  Grosso  Op.  6,  No.  10  (pub.  1714) 

Preludio:  Andante  largo 
Allemanda:  Allegro 
Adagio 

Corrante:  Vivace 
Allegro 

Minuetto:  Vivace 


SEIJI  OZAWA  HALL 


Arcangelo  Corelli 
(1653-1713) 


Andrea  Armijo  Fortin,  solo  violin 
Sonja  Harasim,  solo  violin 
Elise  Pittenger,  solo  cello 
Jeff  Leigh,  violin 
Cristian  Macelaru,  violin 
Gregory  Maytan,  violin 
Yuki  Numata,  violin 
Amanda  Chamberlain,  violin 
Sunyoung  Lee,  violin 
Jill  Fratianne-Tinkham,  viola 
Allison  Kanter,  viola 
Sara  Sitzer,  cello 
Edward  Botsford,  double  bass 
Elizabeth  Pridgen,  harpsichord 


O King  (1 967)  LUCIANO  BERIO 

(1925-2003) 

Kathryn  Leemhuis,  mezzo-soprano 
Mercedes  Smith,  flute 
Erin  Simmons,  clarinet 
Rebecca  Corruccini,  violin 
Sally  Pollard,  cello 
Hee-Kyungjuhn,  piano 
Helene  Bouchez,  conductor 


Piano  Trio  in  C major,  Op.  59  (1882) 
Allegro 

Scherbo:  Allegro  molto 
Andante  con  moto 
Finale:  Allegro  risoluto 


Markus  Placd,  violin 
Holgen  Gjoni,  cello 
Kimball  Gallagher,  piano 

—INTERMISSION— 

Ottetto  di  Ottoni  (1968) 

Ryan  Barwise,  trumpet 
John  Freeman,  trumpet 
Paul  Jeffrey,  trumpet 
Christopher  Scanlon,  trumpet 
Bron  Wright,  trombone 
Tom  Otto,  trombone 
Brian  Logan,  bass  trombone 
Angel  Subero,  bass  trombone 
Alan  Pierson,  conductor 


Quattro  Liriche  di  Antonio  Machado  (1 948) 

La  primavera  ha  venido 
Ayer  sorie  que  veia 

S e nor,  y a me  arrancaste  lo  que yo  mas  queria. 
La  primavera  ha  venido. 


Giuseppe  Martucci 
(1856-1909) 


Goffredo  Petrassi 
(1904-2003) 


Luigi  Dallapiccola 
(1904-1975) 


Anne-Carolyn  Bird,  soprano 
Casey  Jo  Ahn  Robards,  piano 


Opus  Number  Zoo  (1951,  rev.  1970) 


Berio 


Bam  Dance 
The  Fawn 
The  Grey  Mouse 
Tomcats 


Elizabeth  Landon,  flute  and  alto  flute 
Courtney  Secoy,  oboe 
Erin  Svoboda,  clarinet 
Brooke  Bartels,  bassoon 
Anneka  Zuehlke,  horn 


Music  for  Three  Pianos  (1935) 

Allegro  molto  sostenuto 
Un  poco  adagio;  funebre 
Allegramente,  ma  solenne 

Kimball  Gallagher,  piano 
Elizabeth  Pridgen,  piano 
Berenika  Zakrzewski,  piano 


Dallapiccola 


The  coaches  for  this  concert  included  Tanglewood  Music  Center 
faculty  members  Stefan  Asbury  (Berio,  O King;  Petrassi),  Peter  Chapman 
(Petrassi),  Norman  Fischer  (Martucci),  Ursula  Oppens  (Dallapiccola, 
Three  Pianos),  Lucy  Shelton  (Dallapiccola,  Quattro  Liriche;  Berio,  Opus  Zoo 
and  O King),]ot\  Smirnoff  (Corelli),  and  Fenwick  Smith  (Berio,  Opus  Zoo). 


STEINWAY  & SONS 
selected  exclusively  at  Tanglewood 

Audio/video  recording  and  flash  photography  are  not  permitted  during  Tanglewood  performances. 


A Note  on  the  Program 


This  morning’s  recital  is  the  second  Tanglewood  Music  Center  concert  exploring 
the  “concerto  grosso”  style  that  emerged  in  the  Baroque  era,  and  the  first  that 
showcases  the  music  of  three  composers  who  will  be  featured  throughout  the  sum- 
mer: Luigi  Dallapiccola,  in  celebration  of  the  centenary  of  his  birth;  Luciano  Berio, 
who  passed  away  in  May  of  2003;  and  Goffredo  Petrassi,  who  died  in  March  of 
2003  and  also  would  have  marked  his  one-hundredth  birthday  this  year.  Though 
the  circumstances  of  life  and  death  indeed  partly  shaped  these  emphases,  all  of 
these  threads  happen  to  converge  in  one  place:  Italy. 

A survey  of  modem  concert  repertory  might  give  the  impression  of  a false  dichot- 
omy: that  Italy  is  a place  for  opera  and  Germany  the  land  of  symphonic  music.  Of 
course,  opera  was  “invented”  in  Italy,  and  the  names  of  the  great  Italian  composers 
(Rossini,  Verdi,  Puccini)  seem  to  usually  fall  in  that  field.  But  the  instrumental  con- 
tributions of  the  Italians  should  not  be  overlooked:  during  the  Baroque  period  (c. 
1600-1750,  the  beginning  of  the  so-called  “common  practice  era”  in  music)  it  was 
the  Italian  composers  who  laid  the  foundations  for  the  burgeoning  mediums  of 
orchestral  and  chamber  music  that  the  Germans  would  inherit.  Through  the 
emerging  genres  of  the  sonata  and  concerto — as  well  as  the  operatic  overtures  that 
would  eventually  evolve  into  the  symphony — composers  such  as  Vivaldi,  Corelli, 
Domimco  Scarlatti,  Albinoni,  and  later  Sammartini  nurtured  the  growth  of  instru- 
mental techniques,  forms,  textures,  and  timbres  that  would  form  the  grammar  of 
the  musical  lingua  franca  so  cherished  during  the  Enlightenment.  It  is  no  accident 
that  Italian  generally  remains  the  language  for  dynamic  and  tempo  markings. 

Spanning  three  hundred  years,  the  pieces  on  this  program  demonstrate  the  range  of 
non-operatic  music — both  vocal  and  instrumental — that  has  been  written  by  Italian 
composers.  Arcangelo  Corelli  belongs  to  that  seminal  generation  of  Italian  Ba- 
roque composers:  the  first  composer  to  gain  renown  through  instrumental  compo- 
sition, Corelli’s  published  collections  of  concertos  and  trio  sonatas  were  much 
emulated  during  their  day  and  greatly  influenced  later  composers,  including  Vivaldi 
and  Bach.  Giovanni  Martucci  (sometimes  referred  to  as  “the  Italian  Dvorak”)  was 
dedicated  to  reviving  the  Italian  instrumental  music  that  was  marginalized  during 
the  opera-dominated  Romantic  era — largely  through  his  chamber  works  for  piano, 
composed  under  the  influence  of  Mendelssohn,  Schumann,  and  Chopin  (though  it 
was  his  Second  Symphony  that  was  called  “the  starting-point  of  the  renaissance  of 
non-operatic  Italian  music”).  Dallapiccola  and  Petrassi  were  the  two  most  signifi- 
cant composers  in  the  first  generation  of  Italian  Modernists:  the  former  became  the 
torch-bearer  for  Schoenberg’s  twelve-tone  technique,  while  the  latter  used  the 
twelve-tone  method  less  rigorously,  including  Stravinsky,  Hindemith,  and  Bartok 
among  his  influences  as  he  explored  of  a variety  of  styles.  Berio,  born  roughly  a 
generation  later,  became  Italy’s  leading  member  of  the  post-war  musical  avant- 
garde,  embracing  aleatoric  music,  electronic  effects,  Serialism,  and  techniques  of 
collage  in  a Postmodern  vein.  But  whatever  their  allegiance  in  the  complicated 
world  of  twentieth-century  musical  aesthetics,  the  latter  three  composers  still  share 
something  with  the  earlier  two:  a dedication  to  lyricism  and  beauty  that  can  be  re- 
garded as  part  and  parcel  of  a quintessentially  Italianate  style. 


— Michael  Nock 


Texts  and  Translations 


O King 

Derived  from  “O  Martin  Luther  King” 

Quattro  Liriche  di  Antonio  Machado 
L 

La  primavera  ha  venido. 

Aleluyas  blancas 
de  los  zarzales  floridos! 

2. 

Ayer  sone  que  veia 
a Dios  y que  a Dios  hablaba; 
y sone  que  Dios  me  oia... 

Despues  sone  que  soriaba. 

3. 

Senor,  ya  me  arrancaste  lo  que  yo  mas 
queria. 

Oye  otra  vez,  Dios  mio,  mi  corazon 
clamar. 

Tu  voluntad  se  hizo,  Senor,  contra  la 
mia. 

Senor,  ya  estamos  solos  mi  corazon  y el 
mar. 

£ 

La  primavera  ha  venido. 

Nadie  sabe  como  ha  sido. 

— Antonio  Machado  (1875-1939) 


L 

The  spring  has  come. 

White  alleluias 

from  the  flowery  brambles. 

Z 

Yesterday  I dreamed  that  I saw 
God  and  that  I spoke  to  God; 
and  I dreamed  that  God  heard  me... 
Then  I dreamed  that  I was  dreaming. 

Y 

Lord,  already  you  have  taken  from  me 
what  I wanted  most. 

Hear  again,  my  God,  my  heart  is  crying 
out. 

Your  will  be  done,  Lord,  over  my  own. 

Lord,  already  they  are  alone,  my  heart 
and  the  sea. 

£ 

The  spring  has  come. 

Nobody  knows  how  it  has  happened. 

— Translation  by  Anne-Caro/yn  Bird 


Opus  Number  Zoo 


1.  Bam  Dance 

The  fox  took  a chicken  out  on  the  floor. 

Poor  silly  chick  didn’t  know  the  score. 

And  as  they  whirled  in  their  joyous  dance 
Oh,  she  admired  how  the  fox  could  prance. 

She  never  noticed  when  the  light  went  out. . . 

She  skipped  to  the  beat  with  head  held  high, 

She  bowed  to  the  fox  as  she  circled  by. 

He  winked  at  her  with  high-dee-hoe. 

And  they  then  engaged  in  a doessee  doe. 

She  never  noticed  when  the  light  went  out. . . 

He  swung  her  to  the  left,  he  swung  her  to  the  right, 
He  swung  her  around  with  all  his  might! 

The  air  grew  heavy,  the  lights  grew  dim 
But  she  felt  no  fear  as  she  smiled  at  him; 

He  turned  her  again  and  she  held  him  tight 
As  she  smiled  and  whirled  in  the  fading  light, 

She  felt  no  fear,  she  knew  no  doubt 

And  she  never  noticed  when  the  light  went  out. 


2.  The  Fawn 

Listening  to  a cry  of  bombs. 

Listening,  to  the  scream  of  a distant  field 

Listening,  this  is  what  the  fawn  thought,  standing  by  a stream. 

What  madness,  what  madness  of  men. . . 

To  diminish  the  earth,  to  blast  all  that  is  lively. 

Lively  proud  and  gentle. 

What  can  be  the  reason? 

The  fawn  thought,  listening  to  a cry  of  bombs. 

Standing  by  a stream. 

What  can  be  the  reason? 


3.  The  Grey  Mouse 
By  herself,  by  herself. 

Watching  the  party,  this  small  mouse  upon  a shelf. 

Very  old,  very  old,  she  felt  no  cheer 
At  the  dawn  of  the  New  Year. 

Friends,  she  said. 

Young  friends,  she  said 

Dance,  Dance,  my  young  friends,  dance,  but  do  beware,  beware  I warn  you. 
For  I too  have  danced  and  sung  like  you. 

I too  have  been  young  so  young  but  alas  time  came  to  join  in  the  dancing,  time 
came  to  join  in  the  fun. 

4.  Tomcats 

In  the  jungle  of  the  city 
Two  tomcats  chanced  to  meet. 

Omar  and  Bartholomew, 

Tip-toeing  round  their  beat. 

Their  chests  swelled  up  with  envy 
(Oh,  an  envy  most  intense). 

As  each  spotted  his  new  rival. 

Beside  a backyard  fence. 

Bartholomew’s  great  tail 
(A  tail  of  wide  renown) 

Made  Omar  stare  insanely. 

That  tail  he’d  love  to  own. 

Bartholomew  stared  also. 

He  envied  what  he  saw. 

He  yearned  to  own  the  whiskers 
That  Omar  proudly  wore. 

A howl  soon  broke  the  silence 
Of  that  midsummer  night. 

Like  David  and  Goliath, 

Both  cast  aside  all  fright 
As  cat  met  cat  in  batde,  oh, 

It  was  a beasdy  fight 

Both  limped  home  forlorn 
All  tails  and  whiskers  gone. 


Tanglewood 

MUSICCENTER 


Tanglewood  Music  Center  Fellows 
Vocal  Chamber  Music  Concert 


Sunday,  July  11,  2004,  at  8:30  p.m. 
Chamber  Music  Hall 


This  summer’s  vocal  concerts  are  dedicated  to  Phyllis  Curtin, 
in  honor  of  her  fortieth  year  of  distinguished  teaching 
at  the  Tanglewood  Music  Center 


An  die  feme  Geliebte,  Op.  98  LUDWIG  VAN  BEETHOVEN 

(1770-1827) 

I.  Auf  dem  Hiigel  sitz  ich  spahend 

II.  Wo  die  Berge  so  blau 

III.  Leichte  Segler  in  den  Hohen 

IV.  Diese  Wolken  in  den  Hohen 

V.  Es  kehret  der  Maien,  es  bliihet  die  Au 

VI.  Nimm  sie  hin  denn,  diese  Lieder 

Max  Wier,  bass-baritone 
Christine  McLeavey,  piano 

Selections  from  Schwanengesang,  D.  957 

I.  Liebesbotschaft 

II.  Friihlingssehnsucht 

III.  Standchen 

IV.  Abschied 


Franz  Schubert 
(1797-1828) 


Charles  Blandy,  tenor 
Casey  Jo  Ahn  Robards,  piano 


L’horizon  chimerique,  Op.  118  GABRIEL  FAURE 

(1845-1924) 

I.  La  mer  est  infinie  et  mes  reves  sont  fous 

II.  Je  me  suis  embarque  sur  un  vaisseau  qui  danse 

III.  Diane,  Selene,  lune  de  beau  metal 

IV.  Vaisseaux,  nous  vous  aurons  aimes  en  pure  perte 


Peter  McGillivray,  baritone 
Jocelyn  Dueck,  piano 


Selections  from  Liederkreis,  Op.  24 


Robert  Schumann 
(1810-1856) 


I.  Morgens  steh'  ich  auf  und  frage 

II.  Es  treibt  mich  hin 

III.  Ich  wandelte  unter  den  Baumen 

IV.  Lieb’  Liebchen 

V.  Schone  Wiege  meiner  Leiden 

Randall  Bills,  tenor 
Christine  McLeavey,  piano 


—INTERMISSION— 


Quatre  Tanka 

I.  dans  la  nuit 

II.  a midi 

III.  le  printemps 

IV  dans  le  village 


Drake  Mabry 
(b.  1950) 


Erika  Rauer,  soprano 
Doug  Yeo,  serpent 


Songs 

I.  Ce  doux  petit  visage 

II.  Bleuet 

III.  Fancy 

IV.  Mr  grave 

V.  Air  vif 


Francis  Poulenc 
(1899-1963) 


Stefan  Reed,  tenor 
Knstin  Didow,  piano 


Three  German  Songs 


Franz  Liszt 
(1811-1886) 


I.  Im  Rhein,  im  schonen  Strome 

II.  Ihr  Glocken  von  Marling 

III.  Die  Vatergruft 

Benoit  Pitre,  bass-baritone 
Hee-Kyung  Juhn,  piano 


South  American  Songs 


I.  Estrela  e lua  nova 

II.  Nhapope 

III.  Adeus  Ema 

IV.  Cantilena 

V.  A gatinha  parda 

VI.  Xango 


Heitor  Villa-Lobos 

(1887-1959) 


Jose  Lemos,  countertenor 
Kristin  Ditlow,  piano 


The  coaches  for  the  concert  included  Tanglewood  Music  Center  faculty 
members  Dennis  Helmrich  (Schubert),  Kayo  Iwama  (Schumann), 
Karl  Paulnack  (Poulenc),  Lucy  Shelton  (Mabry,  Villa-Lobos), 
and  Alan  Smith  (Beethoven,  Faure,  Liszt). 


STEINWAY  & SONS 
selected  exclusively  by  Tanglewood 


Audio/video  recording  and  flash  photography  are  not  permitted  during  Tanglewood  performances. 


Tkxts  am)  Translations 


An  die  feme  Geliebte 

To  the  Distant  Beloved 

L 

Auf  dem  Hiigel  sitz  ich  spahend 
In  das  blaue  Nebelland, 

Nach  den  fernen  Tnften  sehend, 
Wo  ich  dich,  Geliebte,  fand. 

U 

On  the  hill  sit  I,  peering 
Into  the  blue,  hazy  land, 
Toward  the  far  away  pastures 
Where  I you,  beloved,  found. 

Weit  bin  ich  von  dir  geschieden, 
Trennend  liegen  Berg  und  Tal 
Zwischen  uns  und  unserm  Frieden, 
Unserm  Gliick  und  unsrer  Qual. 

Far  am  I,  from  you,  parted, 
Separating  us  are  hill  and  valley 
Between  us  and  our  peace, 

Our  happiness  and  our  sorrow. 

Ach,  den  Blick  kannst  du  nicht  sehen, 
Der  zu  dir  so  gliihend  eilt, 

Und  die  Seufzer,  sie  verwehen 
In  dem  Raume,  der  uns  teilt. 

Ah!  The  look  can  you  not  see, 
That  to  you  so  ardendy  rushes, 
And  the  sighs,  they  blow  away 
In  the  space  that  separates  us. 

Will  denn  ruchts  mehr  zu  dir  dringen, 
Nichts  der  Liebe  Bote  sein? 

Singen  will  ich,  Lieder  singen, 

Die  dir  klagen  meine  Pein! 

Will  then  nothing  more  be  able  to  reach  you. 
Nothing  be  messenger  of  love? 

I will  sing,  sing  songs, 

That  to  you  speak  of  my  pain! 

Denn  vor  Liebesklang  entweichet 
Jeder  Raum  und  jede  Zeit, 

Und  ein  liebend  Herz  erreichet 
Was  ein  liebend  Herz  geweiht! 

For  before  the  sound  of  love  escapes 
Every  space  and  every  time. 

And  a loving  heart  reaches. 

What  a loving  heart  has  consecrated! 

Z 

Wo  che  Berge  so  blau 
Aus  dem  nebligen  Grau 
Schauen  herein, 

Wo  die  Sonne  vergluht, 
Wo  die  Wolke  umzieht, 
Mochte  ich  sein! 

z 

Where  the  mountains  so  blue 
Out  of  the  foggy  gray 
Look  down. 

Where  the  sun  dies, 

Where  the  cloud  encircles, 

I wish  I were  there! 

Dort  im  ruhigen  Tal 
Schweigen  Schmerzen  und  Qual. 
Wo  im  Gestein 
Still  die  Primel  dort  sinnt, 

Weht  so  leise  der  Wind, 

Mochte  ich  sein! 

There  in  the  restful  valley 
Stilled  are  suffering  and  sorrow 
Where  in  the  rock 
Quietly  the  primrose  meditates, 
Blows  so  lightly  the  wind, 

I wish  I were  there! 

Hin  zum  sinnigen  Wald 
Drangt  mich  Liebesgewalt, 
Innere  Pein. 

Ach,  mich  zog's  nicht  von  hier, 
Konnt  ich,  Traute,  bei  dir 
Ewiglich  sein! 

There  to  the  thoughtful  wood 
The  power  of  love  pushes  me, 
Inward  sorrow. 

Ah!  This  moves  me  not  from  here. 
Could  I,  dear,  by  you 
Eternally  be! 

1 

Leichte  Segler  in  den  Hohen, 

Und  du,  Bachlein  klein  und  schmal, 
Konnt  mein  Liebchen  ihr  erspahen, 
GriiBt  sie  mir  viel  tausendmal. 

3. 

Light  veils  in  the  heights, 

And  you,  little  brook,  small  and  narrow. 
Should  my  love  spot  you. 

Greet  her,  from  me,  many  thousand  times. 

Seht  ihr,  Wolken,  sie  dann  gehen 
Sinnend  in  dem  stillen  Tal, 

LaBt  mein  Bild  vor  ihr  entstehen 
In  dem  luft'gen  Himmelssaal. 

See  you,  clouds,  her  go  then. 
Meditating  in  the  quiet  valley. 
Let  my  image  stand  before  her 
In  the  airy  heavenly  hall. 

Wird  sie  an  den  Biischen  stehen, 
Die  nun  herbstlich  falb  und  kahl. 
Klagt  ihr,  wie  mir  ist  geschehen, 
Klagt  ihr,  Voglein,  meine  Qual. 

If  she  near  the  bushes  stands, 

Now  that  autumn  is  faded  and  leafless. 
Lament  to  her,  what  has  happened  to  me, 
Lament  to  her,  litde  birds,  my  suffering! 

Stille  Weste,  bringt  im  Wehen 
Hin  zu  meiner  Herzenswahl 
Meine  Seufzer,  die  vergehen 
Wie  der  Sonne  letzter  Strahl. 

Quiet  west,  bring  in  the  wind 
To  my  heart's  chosen  one 
My  sighs,  that  pass 
As  the  last  ray  of  the  sun. 

Fliistr'  ihr  zu  mein  Liebesflehen, 
LaB  sie,  Bachlein  klein  und  schmal, 
Treu  in  deinen  Wogen  sehen 
Meine  Tranen  ohne  Zahl! 

Whisper  to  her  of  my  love's  imploring. 
Let  her,  little  brook,  small  and  narrow, 
Truly,  in  your  waves  see 
My  tears  without  number! 

L 

Diese  Wolken  in  den  Hohen, 

Dieser  Voglein  mnntrer  Zug, 

Werden  dich,  o Huldin,  sehen. 

Nehmt  mich  mit  im  leichten  Plug! 

Diese  Weste  werden  spielen 
Scherzend  dir  urn  Wang'  und  Brust, 

In  den  seidnen  Locken  wiihlen. 

Teilt  ich  mit  euch  diese  Lust! 

Hin  zu  dir  von  jenen  Hiigeln 
Emsig  dieses  Bachlein  eilt. 

Wird  lJhr  Bild  sich  in  dir  spiegeln, 

FlieB  zuriick  dann  unverweilt! 

5. 

Es  kehret  der  Maien,  es  bliihet  die  Au, 

Die  Liifte,  sie  wehen  so  milde,  so  lau, 
Geschwatzig  die  Bache  nun  rinnen. 

Die  Schwalbe,  die  kehret  zum  wirtlichen 
Dach 

Sie  baut  sich  so  emsig  lhr  brautlich  Gemach, 
Die  Liebe  soli  wohnen  da  drinnen. 

Sie  bringt  sich  geschaftig  von  kreuz  und  von 
quer 

Manch  weicheres  Stuck  zu  dem  Brautbett 
hieher 

Manch  warmendes  Stuck  fur  die  Kleinen. 

Nun  wohnen  die  Gatten  beisammen  so  treu. 
Was  Winter  geschieden,  verband  nun  der 
Mai 

Was  liebet,  das  weiB  er  zu  einen. 

Es  kehret  der  Maien,  es  bliihet  die  Au. 

Die  Liifte,  sie  wehen  so  milde,  so  lau. 

Nur  ich  kann  nicht  ziehen  von  hinnen. 

Wenn  alles,  was  liebet,  der  Friihling  vereint, 
Nur  unserer  Liebe  kein  Friihlmg  erscheint, 
Und  Tranen  sind  all  ihr  Gewinnen. 


4. 

These  clouds  in  the  heights, 

These  birds  gaily  passing, 

Will  see  you,  my  beloved. 

Take  me  with  you  on  your  light  flight! 

These  west  winds  will  play 
Joking  with  you  about  your  cheek  and 
breast. 

In  the  silky  curls  will  dig. 

I share  with  you  this  pleasure! 

There  to  you  from  this  hill 
Busily,  the  litde  brook  hurries. 

If  your  image  is  reflected  in  it. 

Flow  back  without  delay! 

May  returns,  the  meadow  blooms, 

The  breezes  they  blow  so  softly,  so  mildly, 
Chattering,  the  brooks  now  run. 

The  swallow,  that  returns  to  her  hospitable 
roof, 

She  builds,  so  busily,  her  bridal  chamber, 
Love  must  dwell  there. 

She  brings,  so  busily,  from  all  directions. 

Many  soft  pieces  for  the  bridal  bed, 

Many  warm  pieces  for  the  little  ones. 

Now  live  the  couple  together  so  faithfully, 
What  winter  has  separated  is  united  by  May, 

What  loves,  that  he  knows  how  to  unite. 

May  returns,  the  meadow  blooms. 

The  breezes  they  blow  so  softly,  so  mildly. 
Only  I cannot  go  away  from  here. 

When  all  that  loves,  the  spring  unites, 

Only  to  our  love  no  spring  appears, 

And  tears  are  our  only  consolation. 


6. 

Nimm  sie  hin  denn,  diese  Lieder, 

Die  ich  dir,  Geliebte,  sang, 

Singe  die  dann  abends  wieder 
Zu  der  Laute  siiBem  Klang. 

Wenn  das  Dammrungsrot  dann  zieht 
Nach  dem  stillen  blauen  See, 

Und  sein  letzter  Strahl  vergliihet 
Hinter  jener  Bergeshoh; 

Und  du  singst,  was  ich  gesungen, 

Was  mir  aus  der  vollen  Brust 
ohne  Kunstgeprang  erklungen, 

Nur  der  Sehnsucht  sich  bewuBt: 

Dann  vor  diesen  Liedem  weichet 
Was  geschieden  uns  so  weit, 

Und  ein  liebend  Herz  erreichet 
Was  ein  liebend  Herz  geweiht. 

— . Alois  Jeitte/ees  (1794-1858) 


6. 

Take,  then,  these  songs. 

That  I to  you,  beloved,  sang. 

Sing  them  again  in  the  evenings 
To  the  sweet  sounds  of  the  lute! 

When  the  red  twilight  then  moves 
toward  the  calm,  blue  lake, 

And  the  last  ray  dies 
behind  that  hilltop; 

And  you  sing,  what  I have  sung. 

What  I,  from  my  full  heart, 

Ardessly  have  sounded. 

Only  aware  of  its  longings. 

For  before  these  songs  yields, 

What  separates  us  so  far, 

And  a loving  heart  reaches 

For  what  a loving  heart  has  consecrated. 

— Translation  by  Lynn  Thompson 


Selections  from  Schwanengesang 


Selections  from  Swansong 


1.  Liebesbotschaft 
Rauschendes  Bachlein, 
So  silbem  und  hell, 
Eilst  zur  Geliebten 
So  munter  und  schnell? 
Ach,  trautes  Bachlein, 
Mein  Bote  sei  du; 
Bringe  die  GriiBe 
Des  Femen  ihr  zu. 

All  ihre  Blumen, 

Im  Garten  gepflegt. 

Die  sie  so  lieblich 
Am  Busen  tragt, 

Und  ihre  Rosen 
In  purpumer  Glut, 
Bachlein,  erquicke 
Mit  kiihlender  Flut. 

Wenn  sie  am  Ufer, 

In  Traume  versenkt, 
Meiner  gedenkend 
Das  Kopfchen  hangt, 
Troste  die  SiiBe 
Mit  freundlichem  Blick, 
Denn  der  Geliebte 
Kehrt  bald  zuriick. 

Neigt  sich  die  Sonne 
Mit  rotlichem  Schein, 
Wiege  das  Liebchen 
In  Schlummer  ein. 
Rausche  sie  murmelnd 
In  siiBe  Ruh, 

Fliistre  ihr  Traume 
Der  Liebe  zu. 


1 . Message  of  Love 
Murmuring  brooklet. 

So  silver)1  bright. 

Hurry  to  my  beloved 
So  fast  and  light, 

Oh  friendly  brooklet. 

Be  my  messenger  fair. 
Bring  my  distant  greetings 
to  her. 

All  the  flowers 
She  tends  in  her  garden. 
Which  she  sweetly 
Bears  on  her  bosom, 

And  her  roses 
In  a purple  glow. 

Brooklet,  refresh  them 
With  cooling  flow. 

When  on  the  bank, 
Immersed  in  dreams, 
Remembering  me, 

She  hangs  her  head. 
Comfort  my  sweetheart 
With  a friendly  glance. 

For  her  beloved 
Will  soon  come  back. 

When  the  sun  sets 
With  reddening  glow, 
Rock  my  loved  one 
To  slumber, 

Murmur  for  her 
Sweet  sleep, 

And  whisper  dreams 
Of  love  to  her. 


— Translation  by  Richard  Morris 


2.  Fruhlingssehnsucht 
Sauselnde  Liifte  wehend  so  mild 
Blumiger  Diifte  atmend  erfuUt! 

Wie  haucht  ihr  mich  wonnig  begriiBend  an! 

Wie  habt  ihr  dem  pochenden  Herzen  getan? 
Es  mochte  euch  folgen  auf  luftiger  Bahn! 
Wohin? 

Bachlein,  so  munter  rauschend  zumal, 
Wollen  hinunter  silbern  ins  Tal. 

Die  schwebende  Welle,  dort  eilt  sie  dahin! 
Tief  spiegeln  sich  Fluren  imd  Himmel  darin. 

Was  ziehst  du  mich,  sehnend  verlangender 
Sinn, 

Hinab? 

GriiBender  Sonne  spielendes  Gold, 
Hoffende  Wonne  bringest  du  hold! 

Wie  labt  mich  dein  selig  begriiBendes  Bild! 

Es  lachelt  am  tiefblauen  Himmel  so  mild 
Und  hat  mir  das  Auge  mit  Tranen  gefullt! 
Warum? 

Griinend  umkranzet  Walder  und  Hoh'! 
Schimmemd  erglanzet  Bliitenschnee! 

So  dranget  sich  alles  zum  brautlichen  Licht; 
Es  schwellen  die  Keime,  die  Knospe  bricht; 
Sie  haben  gefunden,  was  ihnen  gebricht: 

Und  du? 

Rastloses  Sehnen!  Wiinschendes  Herz, 
Immer  nur  Tranen,  Klage  und  Schmerz? 

Auch  ich  bin  mir  schwellender  Triebe 
bewuBt! 

Wer  stillet  mir  endhch  die  drangende  Lust? 
Nur  du  befreist  den  Lenz  in  der  Brust, 

Nur  du! 


2.  Spring  longing 

Rustling  winds  blow  so  gendy. 

Their  breath  overflowing  with  flowers' 
perfume! 

How  lovely  is  the  greeting  you  breathe  to 
me! 

What  have  you  done  to  my  pounding  heart? 
It  wants  to  follow  on  the  path  you  blow! 

Tot  where? 

Little  streams,  rushing  always  so  lively. 
Eagerly  drop,  shimmering,  into  the  valley. 
The  smooth  waves,  they  hurry  along! 
Meadows  and  sky  are  mirrored  deeply 
within. 

How  do  you  draw  me,  longing,  desirous 
spirit, 

Away? 

Playful  gold  of  the  beckoning  sun, 

You  tenderly  bring  hopeful  joy! 

How  the  sight  of  your  sacred  greeting 
refreshes  me! 

It  laughs  lightly  within  the  deep  blue  sky 
And  fills  my  eyes  with  tears, 

Why? 

The  forests  and  hills  are  crowned  with  green! 
The  glint  of  snowy  white  blossoms 
shimmers! 

All  strain  toward  the  bridal  light; 

Sprouts  swell,  buds  open; 

They  have  found  what  they  desire: 

And  you? 

Restless  desire,  longing  heart, 

Is  it  always  to  be  only  tears,  complaint  and 
pain? 

I also  know  the  swelling  desire! 

Who  can  finally  still  this  burning  longing? 
Only  you  can  set  free  the  springtime  in  my 
breast. 

Only  you! 


Translation  by  Michael  P.  Roseivall 


3.  Standchen 

Leise  flehen  meine  Lieder 
Durch  die  Nacht  zu  dir; 

In  den  stillen  Hain  hemieder, 
Liebchen,  komm  zu  mir! 

Fliisternd  schlanke  Wipfel  rauschen 
In  des  Mondes  Licht; 

Des  Verraters  feindlich  Lauschen 
Fiirchte,  Holde,  nicht. 

Horst  die  Nachtigallen  schlagen? 
Ach!  sie  flehen  dich, 

Mit  der  Tone  siiflen  Klagen 
Flehen  sie  fiir  mich. 

Sie  verstehn  des  Busens  Sehnen, 
Kennen  Liebesschmerz, 

Riihren  mit  den  Silbertonen 
Jedes  weiche  Herz. 

Lafl  auch  dir  die  Brust  bewegen, 
Liebchen,  hore  mich! 

Bebend  harr'  ich  dir  entgegen! 
Komm,  begliicke  mich! 


4.  Abschied 

Ade!  du  muntre,  du  frohliche  Stadt,  ade! 

Schon  scharret  mein  RoBlein  mit  lustigen 
Fufl; 

Jetzt  nimm  noch  den  letzten,  den 
scheidenden  GruB. 

Du  hast  mich  wohl  niemals  noch  traurig 
gesehn. 

So  kann  es  auch  jetzt  nicht  beim  Abschied 
geschehn. 

Ade,  lhr  Baume,  ihr  Garten  so  grun,  ade! 

Nun  reit  ich  am  silbemen  Strome  entlang. 

Weit  schallend  ertonet  mein 
Ab  s chied  sge  s ang; 

Nie  habt  ihr  ein  trauriges  Lied  gehort, 

So  wird  euch  auch  keines  beim  Scheiden 
beschert! 


3.  Serenade 

My  songs  beckon  sofdy 
through  the  night  to  you; 
below  in  the  quiet  grove. 

Come  to  me,  beloved! 

The  rustle  of  slender  leaf  tips  whispers 
in  the  moonlight; 

Do  not  fear  the  evil  spying 
of  the  betrayer,  my  dear. 

Do  you  hear  the  nightingales  call? 

Ah,  they  beckon  to  you. 

With  the  sweet  sound  of  their  singing 
they  beckon  to  you  for  me. 

They  understand  the  heart's  longing, 
know  the  pain  of  love, 

They  calm  each  tender  heart 
with  their  silver  tones. 

Let  them  also  stir  within  your  breast, 
beloved,  hear  me! 

Trembling  I wait  for  you, 

Come,  please  me! 

— Translation  by  Michael  Rosewall 

4.  Farewell 

Farewell!  You  brave,  you  cheerful  city, 
farewell! 

Already  my  horse  trots  keen  of  hoof; 

Now  make  the  last,  the  parting  greeting. 

You  have  never  seen  me  sad; 

Let  it  not  happen  now,  on  parting. 

Farewell!  You  trees,  you  gardens  so  green, 
farewell! 

Now  I ride  along  the  silvery  stream 
My  farewell  song  echoes  far  & wide 

Never  have  you  heard  a sad  song. 

So  I won't  give  you  one  on  parting. 


Ade,  ihr  freundlichen  Magdlein  dort,  ade! 

Was  schaut  ihr  aus  blumenumduftetem  Haus 

Mit  schelmischen,  lockenden  Blicken 
heraus? 

Wie  sonst,  so  griiB  ich  und  schaue  mich  um, 

Doch  nimmer  wend  ich  mein  Rofilein  um. 

Ade,  Hebe  Sonne,  so  gehst  du  zur  Ruh,  ade! 

Nun  schimmert  der  blinkenden  Sterne  Gold. 

Wie  bin  ich  euch  Stemlein  am  Himmel  so 
hold; 

Durchziehn  wir  die  Welt  auch  weit  und 
breit, 

Ihr  gebt  iiberall  uns  das  treue  Geleit. 

Ade!  du  schimmemdes  Fensterlein  hell,  ade! 

Du  glanzest  so  traulich  mit  dammerndem 
Schein 

Und  ladest  so  freundlich  ins  Hiittchen  uns 
ein. 

Voriiber,  ach,  ritt  ich  so  manches  Mai, 

Und  war  es  denn  heute  zum  letzten  Mai? 

Ade,  ihr  Sterne,  verhiillet  euch  grau!  Ade! 

Des  Fensterlein  triibes,  verschimmemdes 
Licht 

Ersetzt  ihr  unzahligen  Sterne  mir  nicht, 

Darf  ich  hier  nicht  weilen,  muB  hier  vorbei, 

Was  hilft  es,  folgt  ihr  mir  noch  so  treu! 


Farewell!  You  friendly  young  maids, 
farewell! 

Why  are  you  looking  out  of  your  flower- 
perfumed  house, 
with  impish,  beckoning  glances? 

How  can  I but  greet  them  and  look  around. 
But  never  will  I turn  my  horse  round. 

Farewell!  Dear  sun,  as  you  go  to  bed, 
farewell! 

Now  the  glittering  star  shimmers  golden. 
How  close  am  I to  you,  stars  in  the  heavens. 

We  travel  far  and  wide  through  this  world, 

You  are  always  for  us  a faithful  guide. 

Farewell!  You  shimmering  window  bright, 
farewell! 

You  glint  so  familiar  with  a dawning  light, 

And  invite  us  so  friendly  into  the  hut. 

So  many  times  have  I ndden  past. 

And  will  today  be  the  last? 

Farewell!  Stars,  envelop  yourselves  in  grey, 
farewell! 

The  cloudy,  shimmering  window  light 

You  infinite  stars  cannot  replace  for  me, , 

I cannot  stay  here,  I must  carry  on, 

What  good  does  it  do,  you  follow  me  so 
faithfully! 


— Ludwig  Kells  tab  (1799-1860) 


— Translation  by  Arthur  Bullard 


L'horizon  chimerique 
L 

La  mer  est  infinie  et  mes  reves  sont  fous. 

La  mer  chante  au  soleil  en  battant  les  falaises 

Et  mes  reves  legers  ne  se  sentent  plus  d'aise 

De  danser  sur  la  mer  comme  des  oiseaux 
souls. 

Le  vaste  mouvement  des  vagues  les 
emporte, 

La  brise  les  agite  et  les  roule  en  ses  pits; 

Jouant  dans  le  sillage,  ils  feront  une  escorte 

Aux  vaisseaux  que  mon  coeur  dans  leur  fuite 
a suivis. 

Ivres  d'air  et  de  sel  et  brules  par  l'ecume 

De  la  mer  qui  console  et  qui  lave  des  pleurs 

Ils  connaitront  le  large  et  sa  bonne 
amertume; 

Les  goelands  perdus  les  prendront  pour  des 
leurs. 

2. 

Je  me  suis  embarque  sur  un  vaisseau  qui 
danse 

Et  roule  bard  sur  bord  et  tangue  et  se 
balance. 

Mes  pieds  ont  oublie  la  terre  et  ses  chemins; 

Les  vagues  souples  m'ont  appris  d'autres 
cadences 

Plus  belles  que  le  rythme  las  des  chants 
humains. 

A vivre  parmi  vous,  helas  ! avais-je  une 
ame? 

Mes  freres,  j'ai  souffert  sur  tous  vos 
continents. 

Je  ne  veux  que  la  mer,  je  ne  veux  que  le  vent 

Pour  me  bercer,  comme  un  enfant,  au  creux 
des  lames. 


The  Fabulous  Horizon 

L 

The  sea  is  endless  and  my  dreams  are  mad. 

The  sea  sings  to  the  sun,  lashing  the  cliffs, 

And  my  flighty  dreams  taste  of  nothing  but 
the  pleasure 

Of  dancing  over  the  sea  like  drunken  birds. 

The  vast  motion  of  the  waves  carries  them, 

The  breeze  shakes  and  tumbles  them  in  the 
folds; 

Playing  in  the  wake,  they  will  form  an  escort 

To  the  ships  my  heart  has  followed  in  their 
flight. 

Wild  with  air  and  salt,  and  scalded  by  the 
foam 

Of  the  sea  that  consoles  and  that  washes 
away  tears, 

They  will  know  the  open  sea  and  its  good 
bitterness; 

The  stray  gulls  will  take  them  for  their  own. 

2. 

I am  embarked  on  a ship  that  dances 

and  rolls  from  side  to  side,  and  pitches  and 
sways. 

My  feet  have  forgotten  the  land  and  its  ways; 

The  supple  waves  have  taught  me  other 
cadences 

Lovelier  than  the  weary  rhythm  of  human 
songs. 

Living  among  you,  ah!  have  I a soul? 

My  brothers,  I have  suffered  on  all  your 
continents. 

I want  nothing  but  the  sea,  nothing  but  the 
wind, 

To  rock  me  like  a baby  in  the  trough  of  the 
waves. 


Hors  du  port  qui  n'est  plus  qu'une  image 
effacee, 

Les  larmes  du  depart  ne  brulent  plus  mes 
yeux. 

Je  ne  me  souviens  pas  de  mes  demiers 
adieux... 

O ma  peine,  ma  peine,  ou  vous  ai-je  laissee? 

£ 

Diane,  Selene,  lune  de  beau  metal, 

Qui  refletes  vers  nous,  par  ta  face  deserte, 
Dans  rimmortel  ennui  du  calme  sideral, 

Le  regret  d'un  soleil  dont  nous  pleurons  la 
perte. 

O lune,  je  t'en  veux  de  ta  limpidite 
Injtarieuse  au  trouble  vain  des  pauvres  ames, 
Et  mon  coeur,  toujours  las  et  toujours  agite. 
Aspire  vers  la  paix  de  ta  nocturne  flamme. 

£ 

Vaisseaux,  nous  vous  aurons  aimes  en  pure 
perte; 

Le  dernier  de  vous  tous  est  parti  sur  la  mer. 
Le  couchant  emporta  tant  de  voiles  ouvertes 

Que  ce  port  et  mon  coeur  sont  a jamais 
deserts. 

La  mer  vous  a rendus  a votre  destinee, 
Au-dela  du  rivage  ou  s'arretent  nos  pas. 
Nous  ne  pouvions  garder  vos  ames 
enchainees; 

II  vous  faut  des  lointains  que  je  ne  connais 
pas. 

Je  suis  de  ceux  dont  les  desirs  sont  sur  la 
terre. 

Le  souffle  qui  vous  grise  emplit  mon  coeur 
d'effroi, 

Mais  votre  appel,  au  fond  des  soirs,  me 
desespere, 

Car  j'ai  de  grands  departs  inassouvis  en  moi. 


Out  of  port,  which  is  no  more  than  a faded 
image. 

The  tears  of  leaving  burn  my  eyes  no  longer. 

I do  not  remember  anything  of  my  last 
goodbyes... 

O my  sadness,  my  sadness,  where  have  I left 
you? 

3. 

Diana,  Selena,  moon  of  lovely  metal. 

That  reflect  to  us  upon  your  desert  face. 

In  the  immortal  boredom  of  the  stars' 
quietude, 

The  regret  of  a sun  whose  loss  we  mourn. 

0 moon,  I covet  your  clarity. 

Insult  to  the  vain  turmoil  of  poor  souls. 

And  my  heart,  ever  weary  and  ever  restless, 

Aspires  toward  the  peace  of  your  nocturnal 
flame. 

£ 

Ships,  we  have  loved  you  to  no  purpose; 

The  last  of  you  has  left  upon  the  sea. 

The  setting  sun  has  carried  off  so  many  full 
sails 

That  this  port  and  my  heart  are  forever 
empty. 

The  sea  has  returned  you  to  your  destiny. 

Beyond  the  shore  where  our  footsteps  end. 

We  could  not  keep  your  souls  enchained; 

There  must  be  distances  for  you  that  I do 
not  know. 

1 am  one  of  those  whose  wishes  are  on  land; 

The  wind  that  intoxicates  you  fills  my  heart 
with  dread. 

But  your  call  from  deep  in  the  night  makes 
me  despair, 

For  I have  great  departures  unsatisfied 
within  me. 


— Jean  de  la  Ville  de  Mirmont  (1 886-1914) 


Liederkreis,  Op.  24 


L 

Morgens  steh'  ich  auf  und  frage: 

Kommt  feins  Liebchen  heut? 

Abends  sink'  ich  hin  und  klage: 

Aus  blieb  sie  auch  heut. 

In  der  Nacht  mit  meinem  Kummer 
lieg'  ich  schlaflos,  wach; 
traumend,  wie  im  halben  Schlummer, 
traumend  wandle  ich  bei  Tag. 

Z 

Es  treibt  mich  hin,  es  treibt  mich  her! 

Noch  wenige  Stunden,  dann  soli  ich  sie 
schauen, 

sie  selber,  die  schonste  der  schonen 
Jungfrauen;  - 

du  treues  Herz,  was  pochst  du  so  schwer! 

Die  Stunden  sind  aber  ein  faules  Volk! 
Schleppen  sich  behaglich  trage, 

schleichen  gahnend  ihre  Wege;  - 
tummle  dich,  du  faules  Volk! 

Tobende  Eile  mich  treibend  erfaBt! 

Aber  wohl  niemals  liebten  die  Horen;  - 
heimlich  im  grausamen  Bunde  verschworen, 
spotten  sie  tuckisch  der  Liebenden  Hast. 

A 

Ich  wandelte  unter  den  Baumen 
mit  meinem  Gram  allein; 
da  kam  das  alte  Traumen 
und  schlich  mir  ins  Herz  hinein. 

Wer  hat  euch  dies  Wordein  gelehret, 
lhr  Voglein  in  luftiger  Hoh'? 

Schweigt  still!  wenn  mein  Herz  es  horet, 
dann  tut  es  noch  einmal  so  weh. 

"Es  kam  ein  Jungfraulein  gegangen, 
die  sang  es  immerfort, 
da  haben  wir  Voglein  gefangen 
das  hiibsche,  goldne  Wort." 


L 

Every  morning  I awake  and  ask: 

Will  my  sweetheart  come  today? 

Every  evening  I sink  down  and  lament: 
She  stayed  away  again  today. 

All  night  with  my  grief 
I lie  sleepless,  waking; 
dreaming,  as  if  half  asleep, 
dreaming,  I pass  the  day. 

Z 

I'm  driven  here,  I'm  driven  there! 

In  only  a few  more  hours  I will  see  her, 

she  herself,  the  fairest  of  fair  young 
women;  - 

you  true  heart,  how  heavily  you  pound! 

But  the  hours  are  lazy  people! 

They  drag  themselves  comfortably  and 
sluggishly, 

creeping  with  yawns  along  their  paths;  - 
rouse  yourself,  you  lazy  fool! 

A charging  hurry  seizes  and  drives  me! 
But  the  Hours  have  never  been  in  love; 
sworn  secretly  to  cruel  conspiracy, 
they  mock  treacherously  the  lover's  haste. 

1 

I wandered  among  the  trees, 
alone  with  my  suffering; 
along  came  that  old  dream 
and  crept  into  my  heart. 

Who  taught  you  this  litde  word, 
you  tiny  birds  in  the  airy  heights? 

Be  quiet!  if  my  heart  hears  it, 
then  all  my  pain  will  return. 

"It  came  from  a young  woman, 
who  sang  it  again  and  again; 
that  is  how  we  dny  birds  captured 
this  pretty,  golden  word." 


Das  sollt  ihr  mir  rucht  mehr  erzahlen, 

Ihr  Voglein  wunderschlau; 

ihr  wollt  meinem  Kummer  mir  stehlen, 

ich  aber  niemandem  trau'. 

£ 

Lieb'  Liebchen,  leg's  Handchen  aufs  Herze 
mein;  - 

ach,  horst  du,  wie's  pochet  im  Kammerlein? 
da  hauset  ein  Zimmermann  schlimm  und 
arg> 

der  zimmert  mir  einen  Totensarg. 

Es  hammert  und  klopfet  bei  Tag  und  bei 
Nacht; 

es  hat  mich  schon  langst  um  den  Schlaf 
gebracht. 

Ach!  sputet  euch,  Meister  Zimmermann, 
damit  ich  balde  schlafen  kann. 


You  should  not  explam  this  to  me  now, 
you  tiny,  cunning  birds; 
you  wanted  to  steal  my  grief  from  me, 
but  I trust  no  one. 

4. 

Dear  sweetheart,  lay  your  hand  on  my 
heart;  - 

ah,  do  you  hear  the  hammering  inside? 
inside  there  lives  a carpenter,  wicked  and 
evil: 

he's  building  my  coffin. 

He  hammers  and  pounds  by  day  and  by 
night; 

it  has  been  a long  time  since  I could  sleep 

Ah,  hurry,  Mister  Carpenter, 
finish  so  that  I can  sleep. 


5. 

Schone  Wiege  meiner  Leiden, 
schones  Grabmal  meiner  Ruh', 
schone  Stadt,  wir  miissen  scheiden,  - 
Lebe  wohl!  ruf  ich  dir  zu. 

Lebe  wohl,  du  heil'ge  Schwelle, 
wo  da  wandelt  Liebchen  traut; 
lebe  wohl!  du  heil'ge  Stelle, 
wo  ich  sie  zuerst  geschaut. 

Hatt'  ich  dich  doch  nie  gesehen, 
schone  Herzenskonigin! 

Nimmer  war'  es  dann  geschehen, 
daB  ich  jetzt  so  elend  bin. 

Nie  wollt'  ich  dein  Herze  riihren, 

Liebe  hab'  ich  nie  erfleht; 
nur  ein  stilles  Leben  fuhren 
wollt'  ich,  wo  dein  Odem  weht. 

Doch  du  drangst  mich  selbst  von  hinnen, 
bittre  Worte  spricht  dein  Mund; 

Wahnsinn  wiihlt  in  meinen  Sinnen, 
und  mein  Herz  ist  krank  und  wund. 

Und  die  Gheder  matt  und  trage 
schlepp'  ich  fort  am  Wanderstab, 
bis  mein  miides  Haupt  ich  lege 
feme  in  ein  kuhles  Grab. 

— Heinrich  Heine  (1797-1856) 


5. 

Beautiful  cradle  of  my  sorrows, 

Beautiful  tombstone  of  my  rest, 

Beautiful  town  - we  must  part,  - 
Farewell!  I call  to  you. 

Farewell,  you  holy  threshhold, 
across  which  my  darling  would  tread; 
farewell!  you  sacred  spot 
where  I first  saw  her. 

Would  that  I had  never  seen  you, 
lovely  queen  of  my  heart! 

Never  would  it  then  have  happened, 
that  I would  now  be  so  wretched. 

I never  wished  to  touch  your  heart, 

I never  begged  for  love; 

all  I wished  was  to  lead  a quiet  life 

where  your  breath  could  stir  me. 

Yet  you  yourself  pushed  me  away  from  you, 
with  bitter  words  at  your  lips; 

Madness  filled  my  senses, 

and  my  heart  is  sick  and  wounded. 

And  my  limbs  are  heavy  and  sluggish; 

I'll  drag  myself  forward,  leaning  on  my  staff, 
until  I can  lay  my  weary  head 
in  a cool  and  distant  grave. 

— Translation  by  Emily  E^ust. 


Quatre  Tanka 


1.  dans  la  nuit 
dans  la  nuit 

les  etoiles  s’affaiblissent 

(pendant  que  je  les  regarde) 

est-ce  qu’elles  sont  plus  loin? 

est-ce  que  je  suis  plus  loin? 

est-ce  que  je  suis  le  seul  a penser  cela? 

je  reflechis 

pendant  que  je  les  regarde 

2.  a midi 

a midi  dans  le  desert 

pendant  que  les  insectes  se  cachent 

dans  les  ombres 

le  sable  ouvre  ses  oreilles 

pour  s’emerveiller  de  la  chaleur  craquante 

et  les  nuages 

chuchotent  de  loin 

3.  le  prin temps 
le  prin  temps 

pendant  que  les  fleurs  jouent 

parmi  leurs  amis 

de  champs  en  champs 

avec  leur  couleur 

avec  leur  parfum 

et  les  abeilles  [passent] 

pour  raconter  leurs  contes  de  joie 

4.  dans  le  village 
dans  le  village 
un  cri 

et  tous  s’arretent  pour  regarder 
et  les  enfants  courent 
et  les  chiens  courent  apres  les  rires 
dans  le  village  anime 

— Drake  Mabry 


1 . m the  night 
in  the  night 

the  stars  grow  pale 

(while  I watch  them) 

is  it  that  they  are  further  away? 

is  it  that  I am  further  away? 

is  it  that  I am  alone  to  think  on  this? 

I reflect 

while  I watch  them 

2.  at  noon 

at  noon  in  the  desert 

while  the  insects  hide  themselves 

in  the  shadows 

the  sand  opens  its  ears 

to  marvel  at  the  crackling  heat 

and  the  clouds 

whisper  from  afar 

3.  spring 
spring 

while  the  flowers  play 
among  their  friends 
from  field  to  field 
with  their  color 
with  their  perfume 
and  the  bees  [pass  by] 
to  recount  their  tales  of  joy 

4.  in  the  village 
in  the  village 

a shout 

and  everyone  stops  to  look 

and  the  children  run 

and  the  dogs  run  after  the  laughter 

in  the  excited  village 

— Translation  by  Erika  Rauer 


Poulenc  Songs 


1.  Ce  doux  petit  visage 

Rien  que  ce  doux  petit  visage, 

Rien  que  ce  doux  petit  oiseau, 

Sur  la  jetee  lointaine, 
ou  les  enfants  faiblissent, 

A la  sortie  de  l'hiver, 

Quand  les  nuages  commencent  a bruler, 
Comme  toujours, 

Quand  l'aii  frais  se  colore, 

Rien  que  cette  juenesse  qui  fuit  devant  la  vie, 
Rien  que  cette  jeunesse  qui  fuit  devant  la  vie. 

— Paul  Eluard  (1895-1952) 

2.  Bleuet 

Jeune  homme  de  vingt  ans 

qui  as  vu  des  choses  si  affreuses, 

que  penses-tu  des  hommes  de  ton  enfance? 

Tu  connais  la  bravoure  et  la  ruse, 

Tu  as  vu  la  mort  en  face  plus  de  cent 
fois, 

Tu  ne  sais  pas  ce  que  c’est  que  la  vie. 
Transmets  ton  intrepidite 
A ceux  qui  viendront  apres  toi. 

Jeune  homme,  tu  es  joyeux, 
ta  memoire  est  ensanglantee, 

Ton  ame  est  rouge  aussi  de  joie 
Tu  as  absorbe  la  vie  de  ceux  qui  sont  morts 
pres  de  toi. 

Tu  as  de  la  decision.  II  est  dix  sept  heures 
et  tu  saurais  mourir,  sinon  mieux  que  tes 
aines, 

du  moins  plus  pieusement, 

car  tu  connais  mieux  la  mort  que  la  vie. 

O douceur  d' autrefois,  lenteur  immemoriale. 


1.  This  soft  small  Face 
Only  this  small  sweet  face. 

Only  this  small  sweet  bird, 

On  the  distant  pier, 
where  the  children  weaken, 

As  the  passing  of  the  winter, 

When  the  clouds  begin  to  bum, 

As  always 

When  the  fresh  air  becomes  colored, 

Only  this  youth  that  flies  in  the  face  of  life, 
Only  this  youth  that  flies  in  the  face  of  life, 


2.  Young  Soldier 
Young  man  of  twenty  years 
that  saw  such  horrible  things, 
what  do  you  think  about  the  men  of  your 
childhood? 

You  know  the  bravery  and  the  cunning. 

You  looked  death  in  the  face  more  than  one 
hundred  times, 

You  do  not  know  what  life  is. 

Transmit  your  intrepidity 
to  those  who  will  come  after  you. 

Young  man,  you  are  joyous, 
your  memory  is  bloodied, 
your  soul  is  also  red  with  joy. 

You  absorbed  the  life  of  dead  ones  that  are 
close  to  you. 

You  are  decisive.  It  is  seventeen  o’clock 

and  you  would  know  how  to  die,  even  better 

than  your  elders, 

or  at  least  more  piously, 

for  you  know  death  better  than  life. 

O softness  of  another  time,  immemorial 
slowness. 


— Guillaume  Apollinaire  (1 880-1 918) 


3.  Fancy 

Tell  me  where  is  fancy  bred. 

Or  in  the  heart,  or  in  the  head? 

Now  begot,  how  nounshed? 

Reply,  reply,  reply. 

It  is  engender'd  in  the  eyes, 

With  gazing  fed;  and  fancy  dies 
In  the  cradle  where  it  lies. 

Let  us  all  ring  fancy's  knell: 

I’ll  begin  it,  - Ding,  dong,  bell. 

— William  Shakespeare  (1 564-1 61 6) 


4 Air  grave 

Ah!  fuyez  a present, 

Malheureuses  pensees! 

O!  colere,  o!  remords! 
Souvenirs  qui  m'avez 
Les  deux  tempes  pressees, 
De  l'etreinte  des  morts. 
Senders  de  mousse  pleins, 
Vaporeuses  fontaines, 
Grottes  profondes, 

Voix  des  oiseaux  et  du  vent 
Lumieres  incertaines 
Des  sauvages  sous-bois, 
Insectes  animaux, 

Beaute  future, 

Ne  me  repousse  pas, 

0 divine  nature 
Je  suis  ton  suppliant. 

Ah!  fuyez  a present, 

O!  colere,  o!  remords! 


4.  Song  of  Grief 
Ah!  be  gone, 

Unhappy  thoughts! 

O!  anger,  o!  remorse! 

Memories  that  have 
My  two  temples  pressed. 

As  if  gripped  with  death. 

Paths  of  full  of  moss. 

Misty  fountains, 

Deep  caves, 

Voice  of  the  birds  and  the  wind, 
Uncertain  lights 

The  wild  ones  of  the  undergrowth. 
Insects,  animals. 

Future  beauty. 

Do  not  repel  me, 

0 divine  nature 

1 am  your  supplicant  you. 

Ah!  be  gone, 

O!  anger,  o!  remorse! 


5.  Air  Vif 

Le  tresor  du  verger  et  le  jardin  en  fete, 

Les  fleurs  des  champs,  des  bois,  eclatent  de 
plaisir, 

Helas!  helas!  Et  sur  leur  tete  le  vent  enfle  sa 
voix. 

Mais  toi  noble  ocean  que  l'assaut  des 
tourmentes 
Ne  saurait  ravager 
Certes  plus  dignement,  lorsque  tu  te 
lamentes, 

Tu  te  prends  a songer. 

Le  tresor  du  verger  et  le  jardin  en  fete, 

Les  fleurs  des  champs,  des  bois,  eclatent  de 
plaisir, 

Helas!  helas!  Et  sur  leur  tete  le  vent  enfle  sa 
voix. 

— Jean  More'as  (1856-1910) 

Three  German  Songs 

L 

Im  Rhein,  im  schonen  Strome, 

Da  spiegelt  sich  in  den  Wellen, 

Mit  seinem  groCen  Dome, 

Das  groBe,  das  heil’ge  Koln. 

Im  Dom,  da  steht  ein  Bildnis 
Auf  goldenem  Leder  gemalt : 

In  meines  Lebens  Wildnis 
Hat’s  freudlich  hinein  gestrahlt. 

Es  schweben  Blumen  und  Eng’lein, 

Um  unsre  liebe  Frau; 

Die  Augen,  die  Lippen,  die  Wangelein, 

Die  gleichen  der  Liebsten  genau. 


5.  Brisk  Song 

The  treasure  of  the  orchard  and  the  festive 
garden, 

The  flowers  of  the  fields,  the  woods,  burst 
forth  with  pleasure, 

Alas!  alas!  And  on  their  head  the  wind 
swells  his  voice. 

But  you  noble  ocean  that  the  torment 

would  not  know  how  to  ravage 

Of  course  more  worthily,  when  you  lament 
yourself, 

You  lose  yourself  in  dreaming. 

The  treasure  of  the  orchard  and  the  festive 
garden. 

The  flowers  of  the  fields,  the  woods,  burst 
forth  with  pleasure, 

Alas!  alas!  And  on  their  head  the  wind 
swells  his  voice. 

— Translation  by  Stefan  Reed 


L 

In  the  Rhine,  in  the  beautiful  river, 
There  is  mirrored  in  the  waves 
With  its  majestic  cathedral. 

The  great,  the  holy  Cologne. 

In  the  cathedral,  there  is  a picture 
Painted  on  golden  leather 
In  the  wilderness  of  my  life, 

This  image  has  shined  with  goodness. 

Flowers  and  cherubs  are  hanging 
Around  Our  Lady 
The  eyes,  the  lips,  the  tiny  cheeks 
Are  the  same  as  my  beloved’s. 


— Henrich  Heine  ( 1797-1856) 


z 

Ihr  Glocken  von  Marling, 
wie  brauset  ihr  so  hell! 

Ein  wohliges  Lauten, 

als  sange  der  Quell. 

Ihr  Glocken  von  Marling, 

ein  hedger  Gesang 
Umwallet  wie  schiitzend 

den  welthchen  Klang, 

Nehmt  mich  in  die  Mitte 

der  tonenden  Rut  - 
Ihr  Glocken  von  Marling, 

behiitet  mich  gut!. 

—Emil  Kuh  (1828-1876) 


3.  Die  Vatergruft 
Es  schritt  wohl  iiber  die  Heide 
Zur  alten  Kapell'  empor 
Ein  Greis  in  Waffengeschmeide 
Und  trat  in  den  dunkeln  Chor. 

Die  Sarge  seiner  Ahnen 
Standen  der  Hall'  entlang, 

Aus  der  Tiefe  tat  ihn  mahnen 
Ein  wunderbarer  Gesang. 

»Wohl  hab  ich  euer  GriiBen, 

Ihr  Heldengeister,  gehort, 

Eure  Reihe  soil  ich  schlieBen. 

Heil  mir!  Ich  bin  es  wert!« 

Es  stand  an  kiihler  Statte 
Ein  Sarg  noch  ungefullt; 

Den  nahm  er  zum  Ruhebette, 

Zum  Pfiihle  nahm  er  den  Schild. 

Die  Hande  tat  er  falten 

Auf  s Schwert  und  schlummerte  ein; 

Die  Geisterlaute  verhallten, 

Da  mocht  es  gar  sdlle  sein. 


Z 

You  bells  of  Marling, 
how  bnghdy  you  toll! 

A pleasant  sound, 
as  the  singing  of  a spring. 

You  bells  of  Marling, 
your  holy  song 

Surrounds  everything,  as  if  protecting 
the  worldly  clangor; 

Take  me  in  the  midst 
of  your  tonal  flood 
You  bells  of  Marling, 
protect  me  well! 


3.  The  Father’s  Crypt 
He  steps,  determined,  over  the  meadow 
Towards  the  old  chapel  on  the  hill 
The  old  man  in  his  suit  of  armor 
And  enters  the  somber  crypt. 

The  coffins  of  his  ancestors 
Are  standing  along  the  walls 
From  the  depths  a call  reaches  him, 

A wonderous  song. 

“I  have  heard  well  your  greetings, 

You  heroic  spirits. 

Your  ranks  I must  complete 
Hail  me!  I am  worthy!” 

There  stands  in  a cool  place 
A coffin  still  unfilled. 

He  took  it  for  a bed  of  rest, 

For  a pillow  he  took  his  shield. 

He  joined  his  hands 

Over  his  sword  and  went  to  sleep. 

The  song  of  the  spirits  vanished 
And  from  that  moment  all  was  still. 


— Eudwig  Eh  land  (1787—1862) 


— Translation  by  Benoit  Pitre 


South  American  Songs 


1 .  Estrela  e lua  nova 
Estrela  do  ceu  e lua  nova 
Cravejada  de  ouro 
Makumbebe 
Oia  makumbebe  * 

Oia  makumbariba  * 


2.  Nhapope  fBirdl 

Ouvi  contar  certa  noite  num  terreiro 
Quando  a lua  em  farinheiro 
Penerava  pelo  chao 

Que  Nhapope  quando  sente  a aza  ferida 
Vai  buscar  resto  de  vida 
No  calor  de  um  cora9ao, 

Voce  e Nhapope 

Sou  teu  amante  de  mim  tern  fe! 

3.  Adeus  Ema  (Desafio) 

Adeus  Ema,  adeus  Ema 
Da  licenca  eu  vou  fala 
Os  nome  na  minha  terra 
E diferente  dos  de  ca. 

Adeus  Ema,  adeus  Ema 
Uma  amostra  quero  da,. 

Taboca  nao  e taboca 

Que  a gente  faz  gaita  e toca 
Taboca  e bocata. 

Adeus  Ema,  adeus  Ema 
V ance  faz  bem  me  assunta 
De  tudo  que  eu  vou  dize 
Vance  so  pode  e lucra. 

Adeus  Ema,  adeus  Ema 
Barata  e rataba, 

Maria  nao  e Maria, 

Mae  de  Deus  e de  Deus  fia 
Maria  e riama. 


1.  The  star  is  the  new  moon 

The  star  of  the  sky  is  the  new  moon 

Filled  with  gold 

Makumbebe 

Oia  makumbebe  * 

Oia  makumbariba  * 

* These  are  ritual  words  from  the  Brazilian 
Makumba,  which  is  an  ancient  ritual  from  the 
Western  Africa  region. 

Z 

One  night,  when  the  shadows 
of  the  Moon  covered  the 
grounds  I heard  that 
Nhapope,  with  a wounded  wing,  is 
Looking  for  life  remains 
in  the  warmth  Of  a heart. 

You,  Nhapope. 

I am  your  lover.  Have  faith  in  me. 

3.  Goodbye  Ema  (Wordplay) 

[This  poem  narrates  a game  of  words 
between  two  young  friends  from  different  regions  who 
speak  different  dialects.  The  first friend  (in  this  case 
the  singer)  tells  Ema  that  where  he  comes  from  all 
the  words  are  written  with  syllables  reversed,  in  com- 
parison to  her  words  (taboca  vs.  bacata,  barata  vs. 
rataba,  maria  vs.  riama,).  Unless  one  of  them 
leaves,  the  game  can  go  on,  and  one,  and  on. . .] 


Adeus  Ema,  adeus  Ema 
Da  licen9a  eu  vou  fala, 
Nos  ja  contamo  que  chega 
Por  isso  vamo  para. 


4.  Cantilena 

O Rei  manudo  me  chama, 

P’ra  casar  com  sua  fia 
So  de  dote  ele  me  dava 
O’ropa,  Franga,  Bahia 
Me  alembrei  do  meu  ranchinho. 
Da  roga  do  meu  feijao... 

O,  Rei  mandoume  chamadou 
Ai!  Seu  Rei  nao  quero  nao. 

5.  A gatinha  parda 
Miau!  Miau! 

A minha  gatinha  parda 
Em  Janeiro  me  fugiu, 

Quem  achou  minha  gatinha, 
Voce  sabe?  Voce  viu? 

Miau! 


4.  Cantilena 

The  King  has  called  me 

To  marry  his  daughter 

Just  as  a dowry  he  would  give  me 

Europe,  France,  and  Bahia 

But  I remembered  my  little  house 

The  fields  of  my  black  beans 

The  King  has  called  me 

Oh,  Mr.  King!  I don’t  want  it. . .No! 

5.  My  little  grey  pussycat 
Miau!  Miau! 

My  litde  grey  pussycat 
Idas  run  from  me  in  January 
Who  has  found  my  little  pussycat 
Do  you  know?  Have  you  seen? 
Miau! 


6.  Xango 


Xango!  Ole  gondile 

[ This  song  is  an  invocation  of  the  African  God 

Olala! 

'Kongo,  the  most  important  Orisha  (Saint)  in  the 

Gon,  gon,  gon,  gondila! 

Brazilian  makumba  ritual,  comparable  to  the 

Xango!  Ole  gondile 

Greek  god  Zeus] 

Olele, 

Gon,  gon,  gon,  gondile! 

Le! 


— Translation  by  Jose  Lemos. 


Tanglewood 

^ MUSICCENTER 


Tanglewood  Music  Center  Fellows 
Stemway  Series  Piano  Recital 

Monday,  July  12,  2004,  at  1:00  p.m. 

Chamber  Music  Hall 


Sonata  for  Violin  and  Piano  in  C minor,  LUDWIG  VAN  BEETHOVEN 

Op.  30,  No.  2 (1801-2)  (1770-1827) 

A-llegro  con  brio 
Adagio  cantabile 
Scherbo:  Allegro;  Trio 
Finale:  Allegro — Presto 


Jill  Jermyn,  violin 
Christine  McLeavey,  piano 


Piano  Trio  in  C minor,  Op.  66  (1845)  FELIX  MENDELSSOHN 

(1809-1847) 

Allegro  energico  e con  fuoco 
Andante  espressivo 
Scherbo:  Mo  It o Allegro  quasi  presto 
Finale:  Allegro  appassionato 

Alexis  Sykes,  violin 
Clara  Yang,  cello 
Berenika  Zakrzewski,  piano 


The  coaches  for  this  concert  included  Tanglewood  Music  Center  faculty 
members  Emanuel  Ax  (Mendelssohn)  and  Joel  Smirnoff  (Beethoven). 


STEINWAY  SONS 
selected  exclusively  at  Tanglewood 


Audio/video  recording  and  flash  photography  are  not  permitted  during  Tanglewood  performances. 


Tanglewood 

MUSIC  CENTER 


Tanglewood  Music  Center  Fellows 
Prelude  Concert 


Saturday,  J uly  17,  2004,  at  6:00  p.m. 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


S' HI  OZAWA  HALL 


String  Quartet  in  G minor,  Op.  10  ( 1893)  CLAUDE  DEBUSSY 

(1862-1918) 

Anime  et  tres  decide 
Asse%  vif  et  bien  tytme 
Andantino,  doucement  express:/ 

Tres  modere 


Carrie  Kennedy,  violin 
Simeon  Simeonov,  violin 
Karina  Schmitz,  viola 
Christine  Chu,  cello 


Quintet  in  E-flat  major,  Op.  97  (1893)  ANTONIN  DVORAK 

(1841-1904) 

Allegro  non  tanto 
Allegro  vivo 
Earghetto 

Finale:  Allegro  giusto 


Daruela  Georgieva  Shtereva,  violin 
Benjamin  Russell,  violin 
Ryan  Mooney,  viola 
Landon  Yaple,  viola 
Alan  Rafferty,  cello 


The  coaches  for  this  concert  included  Tanglewood  Music  Center  faculty 
members  Elita  Kang  (Debussy)  and  Lucia  Lin  (Dvorak). 


STEINWAY  <&  SONS 
selected  exclusively  at  Tanglewood 


Audio/ video  recording  and  flash  photography  are  not  permitted  during  Tanglewood  performances. 


Tanglewood 


MUSIC  CENTER 


Tanglewood  Music  Center  Fellows 
Chamber  Music  Concert 

Sunday,  July  18,  2004,  at  10:00  a.m. 

Florence  Gould  Auditonum,  Seiji  Ozawa  Hall 


SEIJI  OZAWA  HAIL 


sicut  umbra  . . . (1970)  LUIGI  DALLAPICCOLA 

(1904-1975) 

I.  Introdusqone  (S erenamente) 

II.  E l olvido  (Molto  tranquillo; flessibile) 

III.  El recuerdo  (Presto) 

IV.  Epitafio  ideal  de  un  marinero  (Sostenuto) 

Paula  Murrihy,  mezzo-soprano 
Elizabeth  Landon,  piccolo 
Sarah  Frisof,  flute 
Mercedes  Smith,  alto  flute 
Erin  Simmons,  E-flat  clarinet 
Robert  Woolfrey,  clarinet 
Amy  Advocat,  bass  clarinet 
Benjamin  Ullery,  violin 
Laura  Routt,  viola 
Christine  Christensen,  cello 
Keith  Carnck,  vibraphone 
Barbara  Poeschl-Edrich,  harp 
Jocelyn  Dueck,  celeste 
Helene  Bouchez,  conductor 


Program  continues... 


Marti  (2003) 


Emily  Hall 
(b.  1978) 


I.  Quarter  note  = 54 

II.  A bit  more  lively 

III.  Quarter  note  = 60 

IV.  

V.  Very  Zen 


Courtney  Secoy,  oboe 
Brooke  Bartels,  bassoon 
Paul  Jeffrey,  trumpet 
Brian  Logan,  trombone 
John  Kulevich,  percussion 
Ina  Zdorovetchi,  harp 
Elizabeth  Mahler,  violin* 

Mark  Berger,  viola* 

Guy  Fishman,  cello* 

Thomas  Van  Dyck,  double  bass 
Alan  Pierson,  conductor 

* Member  of  the  2004  New  Fromm  Flayers 


Erin  Svoboda,  clarinet 
Matthew  Muckey,  trumpet 
Jory  Fankuchen,  violin 
Jory  Herman,  double  bass 
Elizabeth  Pridgen,  piano 


Drei  Stiicke  (1925) 


Paul  Hindemith 
(1895-1963) 


I.  Sckeryando 

II.  Fangsame  Achtel 

III.  Febhafte  Ha/be 


Songs 


Henri  Duparc 
(1848-1933) 


I.  Eamento 

II.  Ee  Manoir  de  Rosamonde 

III.  Extase 

IV.  Chanson  triste 


Charles  Temkey,  baritone 
Casey  Jo  Ahn  Robards,  piano 


—INTERMISSION— 


Clarinet  Quintet  in  B minor,  Op.  115  (1891)  JOHANNES  BRAHMS 

(1833-1897) 


I. 

Allegro 

II. 

Adagio 

III. 

Andantino 

IV. 

Con  moto 

Timothy  Carter,  clarinet 
Anne  Donaldson,  violin 
Gulrukh  Abdikadirova,  violin 
Nadia  Sirota,  viola 
Elise  Pittenger,  cello 


The  coaches  for  this  concert  included  Tanglewood  Music  Center  faculty 
members  Stefan  Asbury  (Dallapiccola),  Charles  Schlueter  (Hindemith), 
Lucy  Shelton  (Dallapiccola;  Duparc),  and  Joel  Smirnoff  (Brahms). 


A Note  on  Mani 

Mani  are  Tibetan  prayer  wheels  that  speak  the  Mantra  when  turned. 

In  my  piece,  five  small  mani  are  being  turned  in  succession,  sometimes 
overlapping  and  in  different  directions. 

— Emily  Hall  (TMC  Fellow) 


STEINWAY  eh  SONS 
selected  exclusively  at  Tanglewood 


Audio/ video  recording  and  flash  photography  are  not  permitted  during  Tanglewood  performances. 


Texts  and  Translations 


Sicut  Umbra 

El  olvido 

jOlvido,  hermoso  olvido, 
libertador  final 
de  nuestro  number  puro, 
en  la  imajinacion  del  tiempo  feo! 

— Hombres,  hombres,  hombres. . .jay! — 

jOh,  vemderos  dias, 

en  que  el  alma,  olvidada  con  su  nombre, 
habra  estado,  en  si,  en  todo, 

y no  estara,  con  otro,  en  nada! 

El recuerdo 

Como  medanos  de  oro, 

que  vienen  y que  van,  son  los  recuerdos. 

El  viento  so  los  lleva, 
y donde  estan,  estan, 
y estan  donde  estuvieron, 
y donde  habran  de  estar. . . 

— Medanos  de  oro — 

Lo  llenan  todo,  mar 
total  de  oro  inefable, 
con  todo  el  viento  en  el. . . 

— Son  los  recuerdos — 

Epitafio  ideal  de  un  marinero* 

Hay  que  buscar,  para  saber 
tu  tumba,  por  el  firmamiento. 

— Lleuve  tu  muerte  de  una  estrella. 

La  losa  no  te  pesa,  que  es  un  universo 

de  ensueno — . 

En  la  ignorancia,  estas 

en  todo  ( cielo,  mar  y tierra)  muerto. 

— -Juan  Ramon  Jimenez  (1881-1958) 


Forgetfulness 
Beautiful  forgetfulness, 
final  liberating  forgetfulness 
of  our  pure  names, 
in  the  imagination  of  ugly  time. 

— Man,  man,  man. ...ay! — 

Oh  coming  days 

m which  the  soul  forgotten  with  its  name 
would  have  been  within  itself  in 
everything, 

and  will  not  be  with  another  in  nothing! 

The  memory 

Just  as  dunes  of  gold, 

come  and  go,  are  memories. 

The  winds  take  them 
and  where  they  are,  they  are, 
and  they  are  where  they  were 
and  where  they  will  be. . . 

— Dunes  of  gold — 

Everything  takes  them; 
the  sea  of  inexpressible  gold, 
with  all  the  winds  m him. . . 

— Are  the  memories — 

The  ideal  epitaph  of  a sailor 

It  is  necessary  to  search  for,  to  know 

your  tomb,  through  the  firmament. 

— Your  death  comes  from  a star. 

The  slab  does  not  weigh  heavy  on  you,  that 
is  a universe 
of  dreams — . 

In  the  ignorance,  you  are  in 
everything  (sky,  sea  and  land)  dead. 

— Translation  by  Paula  Murnhy 


*In  this  movement,  Dallapiccola  uses  the  notation  and  pitch  of  the  harp,  celeste,  and  vibraphone  to 
visually  and  aurally  depict  nine  constellations. 


Duparc  Songs 


Lamento 

Connaissez-vous  la  blanche  tombe 
Ou  flotte  avec  un  son  plaintif 
L’ombre  d’un  if? 

Sur  l’if  une  pale  colombe, 

Triste  et  seule  au  soleil  couchant, 
Chante  son  chant. 

On  dirait  que  Fame  eveillee 
Pleure  sous  terre  a l’unison 
De  la  chanson. 

Et  du  malheur  d’etre  oubliee 

Se  plaint  dans  un  roucoulement, 

Bien  doucement. 

Ah!  Jamais  plus  pres  de  la  tombe 
Je  n’irai,  quand  descend  le  soir 
Au  manteau  noir, 

Ecouter  la  pale  colombe 
Chanter,  sur  la  branche  de  Fif, 

Son  chant  plaintif! 

- — Theophile  Gautier  (1811- 

Le  Manoir  de  Rosamonde 
De  sa  dent  soudaine  et  vorace, 

Comme  un  chien  l’amour  m’a  mordu.. 
En  suivant  mon  sang  repandu, 

Va,  tu  pourras  suivre  ma  trace. . . 

Prends  un  cheval  de  bonne  race. 

Pars,  et  suis  mon  chemin  ardu, 
Fondnere  ou  sentier  perdu, 

Si,  la  course  ne  te  harasse! 

En  passant  par  ou  j’ai  passe, 

Tu  verras  que  seul  et  blesse 
J’ai  parcouru  ce  triste  monde. 

Et  qu’ainsi  je  m’en  fiis  mourir 
Bien  loin,  bien  loin,  sans  decouvrir 
Le  bleu  manoir  de  Rosamonde. 


Lament 

Do  you  know  the  white  tomb 
Where  with  a plaintive  sound  floats 
The  shadow  of  a yew-tree? 

On  the  yew-tree  a pale  dove 
Sad  and  alone  m the  setting  sun. 

Sings  its  song. 

One  would  say  that  the  awakened  soul 
Weeps  under  the  earth  in  unison 
With  the  song. 

And  of  the  misfortunes  of  having  been 
forgotten 

Complaints,  cooing 
Very  sofdy. 

Oh!  Never  more  near  the  tomb 
Shall  I go  when  evening  descends 
With  its  dark  mande, 

To  hear  the  pale  dove 

Sing  on  the  branch  of  the  yew-tree 

Its  plamdve  song! 


The  Manor  of  Rosamund 

With  it’s  sudden  and  voracious  teeth, 

Like  a dog,  love  has  bitten  me. 

If  you  follow  my  blood  that  was  shed, 
You  could  easily  find  my  trail. 

Take  a horse  of  good  breed, 

Go  and  follow  my  arduous  road. 
Through  pitfalls  and  lost  trails. 

If  the  chase  will  not  make  you  weary! 
Passing  where  I have  passed. 

You  will  see  that  alone  and  wounded 
I traveled  over  this  sorrowful  world 
And  thus  I wrought  my  own  death 
Far,  far  away,  without  discovering 
The  blue  manor  of  Rosamund. 


— Robert  de  Bonnieres  (1850-1905) 


Extase 


Sur  un  lys  pale  mon  coeur  dort 
D’un  sommeil  doux  comme  la  mort.. 

Mort  exquise,  mort  parfumee 
Du  souffle  de  la  bien-atmee. . . 

Sur  ton  sein  pale  mon  coeur  dort 
D’un  sommeil  doux  comme  la  mort... 

— Jean  Lahor  (1840-1909) 

Chanson  triste 

Dans  ton  coeur  dort  un  clair  de  lune, 

Un  doux  clair  de  lune  d’ete. 

Et  pur  fuir  la  vie  importune 
J e me  noierai  dans  ta  clarte. 

J’oublierai  les  douleurs  passees,  mon  amour, 
Quand  tu  berceras  mon  triste  coeur  et  mes 
pensees 

Dans  le  calme  aimant  de  tes  bras! 

Tu  prendras  ma  tete  malade 
Oh!  quelquefois  sur  tes  genoux, 

Et  lui  diras  une  ballade 
Qui  semblera  parler  de  nous, 

Et  dans  tes  yeux  pleins  de  tristesses, 

Dans  tes  yeux  alors  je  boirai 
Tant  de  baisers  et  de  tendresses 
Que,  peut-etre,  je  guerirai.... 

— Lahor 


Ecstasy 

On  a pale  lily  my  heart  is  asleep 
In  a slumber  sweet  like  death. . . . 
Exquisite  death,  death  perfumed 
By  the  breath  of  my  beloved. . . 

On  your  pale  bosom  my  heart  is  asleep 
In  a slumber  sweet  like  death. . . 


Sad  Song 

In  your  heart  there  sleeps  a moonlight, 

A soft  moonlight  of  summer. 

And  to  escape  this  troublesome  life 
I shall  drown  myself  m your  light. 

I shall  forget  the  past  sorrows,  my  love. 
When  you  will  cradle  my  sad  heart  and  my 
thoughts 

In  the  loving  stillness  of  your  arms! 

You  will  let  my  wounded  head, 

Oh!  sometimes  rest  on  your  knees. 

And  you  will  recite  a ballad 
That  will  seem  to  speak  of  us, 

And  in  your  eyes  filled  with  sadness. 

In  your  eyes  then  I shall  drink 
So  many  kisses  and  tender  caresses 
That  perhaps  I shall  recover. . . 

— Translations  by  Sergius  Kagen 


Upcoming  Concerts 


Steinway  Series  Recital  (free  admission) 

Monday,  July  19,  1:00  p.m. 

Music  of  SCHUMANN  and  POULENC 
Chamber  Music  Hall 


TMC  Orchestra 

The  Margaret  Lee  Crofts  Concert 

Monday,  July  19,  8:30  p.m. 

RAFAEL  FRUHBECK  DE  BURGOS,  conductor 
Music  of  HAYDN  and  R.  STRAUSS 
Seiji  O^awa  Hall 


Vocal  Recital 

Thursday,  July  22,  8:30  p.m. 

Music  of  ARGENTO,  BRAHMS,  BRITTEN,  FAURE, 
FINZI,  IBERT,  POULENC,  and  SCHUBERT 
Seiji  O^awa  Hall 


Chamber  Music  Concert 

Sunday,  July  25,  10:00  a.m. 


Music  of  PENMAN,  GUBAIDULINA, 
DVORAK,  GREENSTEIN,  and  DUTILLEUX 


Seiji  O^awa  Hall 


Steinway  Series  Recital  (free  admission) 

Monday,  July  26,  1:00  p.m. 

To  include  music  of  SCHUBERT  and  FELTMAN 
Chamber  Music  Hall 


■Programs  subject  to  change — 


Tanglewood 

MUSICCENTER 

Tanglewood  Music  Center  Fellows 
Steinway  Series  Piano  Recital 

Monday,  July  19,  2004,  at  1:00  p.m. 

Chamber  Music  Hall 

Trio  (1926)  FRANCIS  POULENC 

(1899-1963) 

Presto 

Andante 

Rondo 

Nicholas  Masterson,  oboe 
Stevi  Caufield,  bassoon 
Ji-Hye  Chang,  piano 

Three  Romances,  Op.  94  (1849) 

Nicht  schnell 
Einfach,  innig 
Nicht  schnell 


Robert  Schumann 
(1810-1856) 


Stefan  Farkas,  oboe 
Kimball  Gallagher,  piano 

Piano  Quartet  in  E-flat  major,  Op.  47  (1842)  SCHUMANN 

Sostenuto  assai;  Allegro  tna  non  troppo 
Scherbo;  Trio  I;  Trio  II:  Molto  vivace 
Andante  cantabik 
Finale:  Vivace 


Eva  Kozma,  violin 
Cindy  Mong,  viola 
Marieve  Bock,  cello 
Berenika  Zakrzewski,  piano 


The  coaches  for  this  concert  included  Tanglewood  Music  Center 
faculty  members  John  Femllo  (Schumann,  Romances), 
Norman  Fischer  (Schumann,  Op.  47),  Mark  McEwen  (Poulenc), 
and  Joel  Smirnoff  (Schumann,  Op.  47). 


STEINWAY  eF  SONS 
selected  exclusively  at  Tanglewood 


Audio/video  recording  and  flash  photography  are  not  permitted  during  Tanglewood  performances. 
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SEIJI  OZAWA  HALL 

10th  ANNIVERSARY  SIASON 


HAYDN  Symphony  No.  1 in  D 

Presto 
Andante 
Finale:  Presto 

HAYDN  Symphony  No.  6 in  D,  Le  Matin 

Adagio — Allegro 
Adagio — Andante — Adagio 
Menuet;  Trio 
Finale:  Allegro 
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In  consideration  of  the  performers  and  those  around  you,  cellular  phones,  pagers, 
and  watch  alarms  should  be  switched  off  during  the  concert. 

Please  refrain  from  taking  pictures  in  Seiji  Ozawa  Hall  at  any  time  during  the 
concert.  Flashes,  in  particular,  are  distracting  to  the  performers  and  other  audience 
members.  Thank  you  for  your  cooperation. 


NOTES  ON  THE  PROGRAM 

Franz  Joseph  Haydn  (1732-1809) 

Symphony  No.  1 in  D 
Symphony  No.  6 in  D,  Le  Matin 

After  an  adolescence  spent  comfortably  as  a choirboy  at  St.  Stephen’s  Church  in 
Vienna,  in  1750  eighteen-year  old  Josef  Haydn  found  himself  out  on  the  street,  “forced 
to  eke  out  a wretched  existence  by  teaching  young  people.”  Yet  Haydn’s  dire  circum- 
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stances  would  not  last  long,  owing  to  the  friendships  that  circumstance  would  soon 
afford  him.  One  of  his  neighbors  in  Vienna  turned  out  to  be  the  renowned  librettist 
Pietro  Metastasio,  who  introduced  him  to  the  composer  Niccolo  Popporo,  under  whose 
guidance  he  seems  to  have  honed  his  skills.  In  a classic  case  of  fortuitous  networking, 
through  these  men  (and  several  other  related  contacts)  Haydn  would  eventually  find  his 
entrance  into  the  patronage  system  that  would  sustain  him  for 
most  of  his  career  and  help  make  him  the  most  celebrated 
composer  of  his  day. 

In  1757  Haydn  received  his  first  appointment,  as  the  music 
director  for  Count  Karl  Joseph  Franz  Morzin.  It  seems  fitting 
that  the  true  beginning  of  his  fife  as  a professional  composer 
coincides  with  the  composition  of  his  earliest  symphonies;  as 
he  wrote  symphonies  more  steadily  and  profusely  than  any 
other  musical  genre,  his  symphonic  output  indeed  seems  to 
chronicle  his  entire  career.  Haydn  himself,  however,  cannot 

_ have  had  a sense  of  this  symbolic  beginning— he  probably 

composed  his  first  symphony  simply  because  it  was  asked  of  him.  As  with  any  other 
composer  in  a similar  situation,  the  whims  of  his  employer  often  determined  the  nature 
of  his  compositions. 

Symphony  No.  1 may  actually  be  Haydn’s  first  symphony,  despite  the  often- faulty 
numbering  system  established  by  his  publishers  (for  example,  Symphony  No.  72  should 
more  likely  be  No.  32  or  even  22).  The  work  exhibits  much  that  is  typical  of  the  nascent 
stages  of  the  genre.  It  is  cast  in  the  three-movement  scheme  (fast-slow-fast)  borrowed 
from  the  Italian  opera  sinfonie  (overtures),  progenitors  of  the  symphony.  The  orchestra 
contains  only  strings,  horns,  and  oboe,  plus  a bassoon  as  part  of  the  basso  continuo  (a 
vestige  of  the  Baroque  era).  The  winds  sit  out  the  slow  movement;  and  the  first  move- 
ment begins  with  the  steady  crescendo  and  rising  pitch  usually  associated  with  the 
Mannheim  Orchestra  and  Johann  Stamitz,  often  cited  as  the  “originators”  of  the  sym- 
phonic genre. 

The  length  and  form  of  the  present  symphony  may  strike  the  listener  as  quite  com- 
pact (like  a “mini”-symphony)  when  compared  with  the  mature  works  of  the  great  com- 
posers of  the  nineteenth  century  and  beyond.  But  the  transparent  textures,  undemand- 
ing harmonies,  and  economical,  motivically  based  melodies  are  precisely  what  were 
demanded  by  the  tastes  of  the  day,  when  music  was  valued  as  light  entertainment  in  a 
reaction  against  the  complex,  ornamented  style  of  the  Baroque. 


***** 

After  the  profligate  Count  Morzin  was  forced  to  dissolve  his  musical  ensembles, 
Haydn  was  appointed  assistant  Kapellmeister  at  the  country  estate  of  Prince  Paul  Anton 
Esterhazy  (the  first  of  the  Esterhazys  Haydn  would  serve  throughout  his  long  association 
with  that  family).  The  first  three  symphonies  he  composed  in  this  new  position  would 
be  a set:  Nos.  6,  Le  Matin  (“Morning”);  7,  Le  Midi  (“Noon”),  and  8,  Le  Soir  (“Evening”)— 
all  among  the  select  number  of  Haydn’s  hundred-odd  symphonies  that  bear  authentic 
programmatic  titles  assigned  by  the  composer  himself.  Haydn’s  “artistic  vision  was 
again  tailored  to  his  circumstances,  particularly  the  tastes  of  his  benefactor,  who  appears 
to  have  been  particularly  enamored  of  concerti  grossi  in  an  Italianate  style.  As  a result, 
Haydn’s  new  symphonies  featured  many  extensive  and  difficult  solo  passages,  a luxury 
afforded  him  by  the  wealth  of  his  new  employer,  who  could  retain  more  musicians  at  a 
higher  level  of  skill. 

These  symphonies  look  backward  to  the  Baroque  to  a greater  degree  than  Symphony 
No.  1,  a reminder  that  lines  between  stylistic  eras  are  not  so  easily  drawn.  Neither  is  the 
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developmental  stage  of  the  symphonic  genre  clear-cut — in  these  works,  Haydn’s  ap- 
proach to  the  orchestra  seems  to  defy  the  very  appellation  “symphony.”  The  trilogy  is  an 
amalgam  of  Classical  phrase  structure  and  forms,  Baroque  concerto  style,  wind  writing 
culled  from  Haydn’s  experience  with  divertimenti,  and  other  devices  incongruent  with 
our  modern  notion  of  the  genre,  which  actually  derives  largely  from  Haydn’s  later  work. 

Symphony  No.  6,  Le  Matin,  opens  with  a slow  introduction,  generally  acknowledged 
to  depict  a sunrise  in  its  gradual  layering  effect,  with  dotted-rhythms  that  evoke  the 
Baroque  French  ouverture  style.  Once  the  Allegro  is  underway,  though,  the  movement 
reveals  itself  to  be  cast  in  the  balanced  phrases  and  sonata  form  typical  of  the  Classical 
era.  Haydn  showcases  the  oboes,  horns,  and  principally  the  flute,  whose  reveille-Yik.e 
melody  suggests  the  industrious  stirrings  typical  of  morning  hours. 

Enjoying  a respite,  the  winds  sit  out  the  slow  movement,  while  the  violin  and  cello 
assume  a featured  role,  trading  fluent  triplet  figures  and  comprising  a concertino  to  the 
remaining  strings’  ripieno.  Haydn  includes  a minuet  in  the  symphony,  a practice  not  yet 
standard  at  the  time  (compare  with  Symphony  No.  1).  Here  the  flutes  again  come  to 
prominence,  along  with  some  more  original  choices  for  concertante  treatment:  the  viola, 
cellos,  and  bassoon  (an  instrument  mostly  reserved  for  reinforcing  the  basso  continuo  in 
orchestration  of  the  time)  act  as  soloists  in  the  Trio  section,  which  suggests  the  Baroque 
in  its  ornate,  sequence-driven  counterpoint.  The  finale  is  again  dominated  by  the  violin, 
cello,  and  flute. 

Richard  Strauss  (1864-1949) 

Ein  Heldenleben  (A  Hero’s  Life),  Tone  poem,  Opus  40 

What  audiences  have  come  to  recognize  as  Beethoven’s  “heroic”  style  is  more  a product 
of  the  ways  in  which  the  Beethoven  legend  has  been  constructed  than  any  conscious 
effort  on  the  composer’s  part.  Nevertheless,  many  19th-century  composers  assumed  the 
role  of  the  artist-hero  that  they  perceived  Beethoven  to  have  established.  Perhaps  none 
was  more  blatant  in  this  than  Richard  Strauss,  who  composed  his  tone  poem  Ein  Helden- 
leben (“A  Hero’s  Life”)  as  a replacement  of  sorts  for  Beethoven’s  Third  Symphony,  the 
Eroica — the  locus  classicus  of  Beethoven’s  heroic  mode — which  in  his  mind  was  too  little 
performed.  Strauss  even  sets  his  work  in  the  same  key,  E-flat  major. 

Beethoven  came  to  be  regarded  as  the  hero  of  the  Eroica  throughout  the  course  of 
the  work’s  reception;  the  composer  originally  had  Napoleon  in  mind  as  the  hero.  Strauss, 
however,  wasn’t  shy  about  proclaiming  himself  to  be  the  hero  of  his  work  from  the  out- 
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set:  “I  do  not  see  why  I should  not  compose  a symphony  about  myself.  I find  myself 
quite  as  interesting  as  Napoleon  or  Alexander.”  Strauss  evidendy  saw  himself  as  the 
incarnate  of  a “general  and  free  ideal  of  great  and  manly  heroism...  that  heroism  which 
describes  the  inward  batde  of  life  and  which  aspires  through 
effort  and  reunification  towards  the  elevation  of  the  soul.”  In 
a sense,  Ein  Heldenleben,  which  premiered  in  March  of  1899, 
represents  the  furthest  extreme  of  the  Romantic  cult  of  the 
artist,  just  as  it  exhibits  many  of  the  musical  elements  of 
Romanticism  taken  to  their  limit  (for  example,  the  enormous 
orchestra). 

Strauss  first  conceived  Ein  Heldenleben  while  he  was  work- 
ing on  another  tone  poem,  Don  Quixote , and  the  intense  ego- 
ism of  the  present  work  is  perhaps  countered  by  his  more 
tongue-in-cheek  attention  to  Cervantes’s  comic  anti-hero. 

In  fact,  Strauss  always  regarded  the  two  pieces  as  a complementary  pair.  The  work  is 
cast  in  six  continuous  sections,  and  it  is  evident  which  ones  Strauss  most  identified  with: 
1)  The  Hero;  2)  The  Hero’s  adversaries  (or  critics);  3)  The  Hero’s  companion  (or  wife); 
4)  The  Hero’s  deeds  of  war;  5)  The  Hero’s  works  of  peace  (and  struggles  in  the  face  of 
continued  criticism);  6)  The  Hero’s  retirement  from  the  world  and  the  fulfillment  of 
this  life.  Many  critics  have  been  harsh  on  Ein  Heldenleben  owing  to  its  audacious  narcis- 
sism; yet  there  is  a softer  side  to  the  work  in  the  third  section,  a paean  to  Strauss’s  wife 
Pauline,  and  the  domestic  tranquilly  enshrined  in  the  final  section,  a theme  he  would 
also  explore  in  Symphonia  domestica. 

The  upwardly  soaring  fine  that  opens  the  work  spawns  a related  figure  in  the  violin, 
the  wide  intervallic  leaps  of  which  seem  to  impute  a broad  nobility  to  Strauss’s  hero. 
What  follows  are  the  kind  of  quintessentially  Romantic  “yearning”  passages  and  climax- 
es that  Wagner  essentially  codified  in  the  Prelude  to  Tristan  und  Isolde.  In  a striking 
contrast  to  the  high-minded  hero,  the  critics  of  the  second  section  are  portrayed  by  nit- 
picking chatter  in  the  woodwinds.  Indeed,  Strauss’s  own  critics  did  not  fail  to  recognize 
themselves:  after  the  premiere  the  composer  wrote  that  many  had  “spit  poison  and  gall, 
principally  because. . .they  believed  that  could  they  could  see  themselves.”  Here,  their 
petty  barbs  seem  to  bounce  off  the  honorable  sincerity  of  the  hero  (again  portrayed  by 
the  strings)  and  Strauss  triumphs — musically  at  least — over  his  adversaries  with  the 
return  of  brass  fanfares. 

In  the  third  portion  of  the  work  (more  extended  than  the  first  two),  Strauss  lovingly 
depicts  both  the  foibles  and  virtues  of  his  wife  through  an  extensive  violin  solo,  which 
seems  to  “court”  the  rest  of  the  orchestra  (still  playing  the  role  of  the  Hero).  Strauss 
describes  his  wife  as  playfully  fickle,  a characterization  that  maps  well  onto  the  whimsi- 
cal solo  violin:  “It’s  my  wife  I wanted  to  show.  She  is  very  complex,  very  feminine,  a lit- 
tle perverse,  a little  coquettish,  never  like  herself,  at  every  minute  different  from  how  she 
had  been  the  moment  before.”  Eventually  the  soloist  and  the  orchestra  seem  to  “find 
each  other,”  and  a tenderness  overtakes  the  friction  of  their  flirtatious  banter. 

But  the  critics  return,  intruding  on  the  newfound  comfort  of  companionship  to  spur 
the  hero  to  prepare  for  battle,  heralded  by„off-stage  trumpets.  During  the  conflict — rife 
with  percussion,  brass,  the  dissonant  clash  of  arms,  and  vigorous  march-like  rhythms,  as 
one  would  expect — the  reappearance  of  motives  from  the  previous  section  indicates  the 
support  and  inspiration  that  the  love  of  a good  woman  provides  Strauss’s  hero,  whose 
own  themes  return  to  affirm  his  victory. 

An  ominous  reproach  from  a pair  of  tubas  creeps  into  the  calm  after  the  battle, 
though,  reminding  the  hero  that  more  remains  to  be  done — the  “works  of  peace.”  In 
an  autobiographical  reading  of  the  work,  it  is  evident  from  what  follows  exactly  what 
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The  World  is  Waiting 


What  persuades  a young  person  to  accept 
her  own  greatness?  What  allows  her  to 
see  the  connection  between  the  fire  in 
her  heart  and  her  destiny  to  change  a small  cor- 
ner of  the  world  or  the  world  itself?  What  con- 
vinces a girl  that  the  world  needs  her  discover- 
ies, her  solutions,  her  creations? 

The  torch  of  leadership  will  be  passed  to  a new 
generation.  That  is  a certainty.  But  is  it  also  a 
certainty  that  the  new  generation  will  be  pre- 
pared to  lead?  Yes,  if  the  adults  involved  with 
young  people  make  it  their  priority. 

Nurturing  girls’  potential  is  serious  business. 
Our  job  as  parents,  teachers,  mentors,  and 
friends  is  to  let  a girl  know  what  great  promise 
she  has.  A girl  will  recognize  that  promise  if 
she  knows  we  have  seen  it  too. 

Before  there  can  be  leadership,  there  must  be 
the  idea  of  leadership.  That  is,  before  a young 
person  can  face  her  future  with  solid  confi- 
dence, she  must  have  a clear  idea  of  her  power 
to  achieve  and  her  ability  to  lead.  The  time  for 
a girl  to  catch  a glimpse  of  the  powerful  person 
she  is  to  become  is  between  the  ages  of  14  and 
18.  It  is  then  that  she  can  envision  herself 
twenty  feet  tall  and  think  the  unthinkable  about 
what  she  can  accomplish. 

That  is  where  we  begin.  But  leadership  is  also 
about  passion,  about  caring  deeply,  and,  then, 
about  creating  a vision  for  change  in  the 
mind's  eye.  What  matters  to  adolescents 
today?  Sit  with  a girl  long  enough  and  she’ll  tell 
you  that  she  worries  about  the  environment, 
about  violence  in  the  world,  about  children 
without  hope.  Her  conscience  is  stirred.  Sit 
with  her  a little  longer  and  she  will  start  to  talk 
about  her  plans.  The  groundwork  for  a new 
approach  is  forming. 


It  is  when  this  adolescent  energy  is  bursting 
forth  that  adults  can  help  to  give  it  shape.  The 
high  school  years  are  about  more  than  acquir- 
ing knowledge,  as  important  as  that  is.  It  is  in 
these  formative  years,  when  a girl  begins  to 
clarify  her  ethical  positions,  that  we  must  be 
there  to  encourage  her  to  connect  her  vision  of 
how  to  make  the  world  better  with  her  ability  to 
accomplish  the  task. 

Leadership  takes  practice  also.  It's  all  about  a 
girl's  working  up  the  nerve  to  speak  out  in  a 
meeting,  to  edit  the  school  paper,  to  run  for 
class  office,  or  to  find  an  elegant  solution  to  a 
perplexing  problem.  Confidence  grows  cumu- 
latively. In  an  enlightened  community  a girl  has 
the  chance  to  be  in  charge  and  the  encourage- 
ment to  try. 

This  country,  this  world,  needs  the  strength, 
compassion,  and  brains  of  all  its  young  people. 
But  participation  in  democracy  begins  with 
young  people  knowing  that  they  count.  It  is 
hard  to  be  apathetic  when  the  large  idea  that 
fills  your  mind  and  soul  is  that  you  can,  must, 
and  will  make  a difference. 

In  Nine  and  Counting:  The  Women  of  the  Senate, 
author  Catherine  Whitney  writes,  "Each  of  the 
women  senators  understands  that  at  any  given 
moment,  she  could  have  a substantial  impact 
on  someone’s  life.”  Think  how  we  would  feel 
about  the  future  of  this  society  if  we  thought 
that  every  young  person  was  prepared  and 
committed  to  making  a "substantial  impact." 
Then,  look  at  your  daughter,  granddaughter, 
niece,  the  neighbor's  girl.  See  in  her  the  cure 
we  haven’t  discovered,  the  peace  treaty  not  yet 
written,  the  great  art  not  yet  created.  Now,  tell 
her  that  the  world  needs  what  only  she  can 
offer.  Tell  her  that  the  world  is  waiting  for  her. 
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Strauss  considers  his  own  “works  of  peace”  to  be:  the  score  is  Uttered  with  quotations 
from  his  own  compositions — including  Don  Juan,  Also  sprach  Zarathustra,  Don  Quixote, 
Tod  und  Verklarung,  and  his  early  (failed)  opera  Guntram — woven  together  with  the 
themes  of  the  hero  and  his  companion.  After  one  last  bout  with  some  terrible  foe,  the 
hero’s  wife  (again  portrayed  with  a solo  vioHn)  returns  to  dehver  him  once  and  for  all 
from  the  conflicts  that  have  beleaguered  him,  and  the  hero  at  last  retires  to  a placid 
repose  in  her  loving  company. 

— Notes  by  Michael  Nock 

Michael  Nock  is  the  Printed  Programs  Coordinator  for  the  Tanglewood  Music  Center  and  a 
Ph.D.  candidate  in  musicology  at  Boston  University. 


GUEST  ARTIST 


Rafael  Friihbeck  de  Burgos 

Born  in  Burgos,  Spain,  in  1933,  Rafael  Friihbeck  de  Burgos  studied  viohn, 
piano,  music  theory,  and  composition  at  the  conservatories  in  Bilbao  and 
Madrid,  and  conducting  at  Munich’s  Hochschule  fur  Musik,  where  he 
graduated  summa  cum  laude  and  was  awarded  the  Richard  Strauss  Prize. 

He  has  served  as  general  music  director  of  the  Rundfunkorchester  Berlin, 
principal  guest  conductor  of  the  National  Symphony  Orchestra  in  Wash- 
ington, D.C.,  and  music  director  of  the  Deutsche  Oper  BerUn,  Vienna 
Symphony,  Bilbao  Orchestra,  National  Symphony  Orchestra  of  Spain,  the 
Diisseldorfer  Symphoniker,  and  the  Montreal  Symphony.  For  many  sea- 
sons he  was  also  guest  conductor  of  the  Yomiuri  Nippon  Symphony  Orchestra  in  Tokyo.  He 
is  the  newly  named  principal  conductor  of  the  Orchestra  Sinfonica  Nazionale  della  RAI  in 
Turin.  Rafael  Friihbeck  de  Burgos  has  conducted  virtually  all  of  the  major  orchestras  in  the 
United  States  and  Canada.  He  is  a regular  guest  conductor  with  most  of  the  major  European 
ensembles,  including  all  of  the  London  orchestras,  the  Berlin,  Munich,  and  Hamburg 
Philharmonic  orchestras,  the  German  Radio  Orchestras,  and  the  Vienna  Symphony.  He  has 
also  conducted  the  Israel  Philharmonic  and  the  major  Japanese  orchestras.  He  has  made 
extensive  tours  with  such  ensembles  as  the  Philharmonia  of  London,  the  London  Symphony 
Orchestra,  the  National  Orchestra  of  Madrid,  and  the  Swedish  Radio  Orchestra.  He  toured 
North  America  with  the  Vienna  Symphony  in  three  different  seasons  and  has  led  the  Span- 
ish National  Orchestra  on  two  tours  of  the  United  States.  Future  and  recent  engagements  in 
North  America  include  concerts  with  the  Philadelphia  Orchestra,  the  Pittsburgh  Symphony, 
the  National  Symphony,  the  Cincinnati  Symphony  Orchestra,  and  the  Montreal  Symphony 
Orchestra.  Rafael  Friihbeck  de  Burgos  has  recorded  extensively  for  EMI,  Decca,  Deutsche 
Grammophon,  Spanish  Columbia,  and  Orfeo.  Several  of  his  recordings  are  considered  to  be 
classics,  including  his  interpretations  of  Mendelssohn’s  Elijah  and  St.  Paul,  Mozart’s  Requiem, 
Orff’s  Carmina  burana,  Bizet’s  Carmen,  and  the  complete  works  of  Manuel  de  Falla,  includ- 
ing Atlantida  and  La  vida  breve.  Rafael  Friihbeck  de  Burgos  made  his  Boston  Symphony 
debut  in  1971.  He  has  returned  to  the  BSO  podium  for  annual  Tanglewood  appearances 
since  the  summer  of  2000,  subscription  concerts  in  March/April  2002,  and  subscription  per- 
formances of  Berlioz’s  L’Enfance  du  Christ  this  past  January.  He  returns  to  Tanglewood  this 
July  for  concerts  with  the  Boston  Symphony  Orchestra  (July  10  and  17)  and  the  Tanglewood 
Music  Center  Orchestra,  and  to  Symphony  Hall  in  February  2005  for  two  subscription  pro- 
grams next  season  with  the  BSO. 


TnPrrm  tt' 


33 


Tanglewood 


MUSIC  CENTER 


Tanglewood  Music  Center  Orchestra 
The  Margaret  Lee  Crofts  Concert 

Monday,  July  J8,  2004,  at  8:30  p.m. 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


Violin  I 
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Amanda  Chamberlain  S □ 
Anne  Donaldson 
Andrea  Armijo  Fortin 
Sheila  Fiekowsky  ° 

Sonja  Harasim 
Alessandra  Jennings 
Carrie  Kennedy  J3 
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Sunyoung  Lee 
Cristian  Macelam 
Markus  Placci 
Yin  Shen 
Alexis  Sykes 
Aimee  Toomes  ♦ 
Benjamin  Ullery 
Annie  Yano 

Violin  II 

Rebecca  Corruccini  / D 
Jory  Fankuchen 
Jill  Jermyn  J3 
Eva  Kozma 
Jeff  Leigh 

Emanouil  N.  Manolov  ♦ 
Gregory  Maytan 


Yuki  Numata 
Joel  Pargman 
Benjamin  Russell 
Daniela  Georgieva  Shtereva 
Simeon  Simeonov 
Rachel  Smohar  ♦ 

Amaud  Sussmann 
Martha  Walvoord 


Viola 

Megan  Fergusson 
Stephanie  Fong 
Jill  Fratianne-Tinkham 
Allison  Kanter 
Cindy  Mong 
Ryan  Mooney  J3 
John  Posadas 
Laura  Routt 
Karina  Schmitz 
Miranda  Sielaff 
Nadia  Sirota 
Francois  Vallieres 
Emily  Yaffe  S □ 
Landon  Yaple 
Michael  Zaretsky  ° 


Cello 

Peter  Lorenzo  Anderegg 
Marieve  Bock 
Christine  Christensen 
Christine  Chu 
Semiramis  C.S.  Costa 
Holgen  Gjoru  J3 
Christopher  Hopkins 
Mihail  Jojatu  ° 

Ryan  Murphy 
Daniel  Oliver  S □ 

Elise  Pittenger 
Sally  Pollard 
Alan  Rafferty 
Sara  Sitzer 
Clara  Yang 

Double  Bass 

Edward  Botsford 
Logan  Coale  «P 
Zachary  Cohen 
Alexander  Hanna  S □ 
Jory  Herman 
Eric  Thompson  III 
Thomas  Van  Dyck 
Lawrence  Wolfe  ° 


S Principal  on  Haydn,  Symphony  1 
□ Principal  on  Haydn,  Symphony  6 
J3  Principal  on  Strauss 

° Member  of  the  Boston  Symphony  Orchestra 
♦ Guest  Artist 


Piccolo 

Horn 

Timpani 

Elizabeth  Landon 

Roslyn  Black 
Linda  Campos 

Keith  Carrick 

Flute 

Daniel  Katzen  ° 

Percussion 

Jennifer  Bleick 

Matthew  Muehl-Miller  J3 

Robert  Dillon  J3 

Sarah  Frisof  J3 

Nicholas  Murdick  ♦ 

Matthew  Grubbs 

Mercedes  Smith  □ 

Alex  Rosenfeld  X 

John  Kulevich 

Kelly  Schurr  □ 

Timur  Rubinshteyn 

Oboe 

Peter  Solomon  ♦ 

Stefan  Farkas 

Jay  Wadenpfuhl  ° 

Harp 
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Anneka  Zuehlke 
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Ina  Zdorovetchi  J3 

Courtney  Secoy  □ 
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Ryan  Barwise  J3 

Harpsichord 

English  Horn 

John  Freeman 

Berenika  Zakrzewski 

Stefan  Farkas 

Paul  Jeffrey 

Orchestra  Manager 

E-flat  Clarinet 

E-flat  Trumpet 

Harry  Shapiro 

Robert  Woolfrey 

Matthew  Muckey  J3 

Christopher  Scanlon 

Assistant  Orchestra 

Clarinet 

Manager 

Timothy  Carter 

Trombone 

Robm  Yeo 

Erin  Simmons  J3 

Brian  Logan  J3 

Erin  Svoboda 

Tom  Otto 
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Martha  Levine 

Bass  Clarinet 

Bass  Trombone 

Colleen  Hood  (TMC  Fellow) 

Amy  Advocat 

Angel  Subero 

Bassoon 

Tenor  Tuba 

Brooke  Bartels  D 
Cann  Miller  X 

Bron  Wright 

Karl  Vilcins  H 

Contrabassoon 
Stevi  Caufield 
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Alexander  Lapins 

X Principal  on  Haydn,  Symphony  1 
□ Principal  on  Haydn,  Symphony  6 
J3  Principal  on  Strauss 

° Member  of  the  Boston  Symphony  Orchestra 
♦ Guest  Artist 
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MUSIC  CENTER 


Tanglewood  Music  Center  Fellows 
Vocal  Chamber  Music  Concert 


Thursday,  July  22,  2004,  at  8:30  p.m. 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


SEIJI  OZAWA  HALL 


This  summer’s  vocal  concerts  are  dedicated  to  PHYLLIS  CURTIN, 
in  honor  of  her  fortieth  year  of  distinguished  teaching 
at  the  Tanglewood  Music  Center 


From  Winter  Words 


I. 

At  Day-close  in  November 

II. 

Midnight  on  the  Great  Western 

V. 

The  Choirmaster’s  Bunal 

VI. 

Proud  Songsters 

Lawrence  Wiliford,  tenor 

Kristin  Ditlow,  piano 

Benjamin  Britten 
(1913-1976) 


Quatres  Chansons  de  Don  Quichotte  JACQUES  IBERT 

(1890-1962) 

I.  Chanson  du  depart 

II.  Chanson  a Dulcinee 

III.  Chanson  du  due 

IV.  Chanson  de  la  mort 

Benjamin  de  la  Fuente,  bass-baritone 
Kristin  Didow,  piano 


Fiangailles  pour  rire  FRANCIS  POULENC 

(1899-1963) 

I.  La  Dame  d’Andre 

II.  Dans  l’herbe 

III.  II  vole 

IV.  Mon  cadavre  est  doux  comme  un  gant 

V.  Violon 

VI.  Fleurs 


Sarah  Blaskowsky,  soprano 
Hee-Kyungjuhn,  piano 


A Few  Words  About  Chekov 


Dominick  Argento 
(b.  1927) 


I.  Duo 

II.  Solo  (Olga) 

III.  Solo  (Anton) 

IV.  Duo 

V.  Solo  (Olga) 

VI.  Solo  (Anton) 

VIII.  Duo 


Lexa  Fernll,  mezzo-soprano 
Kyle  Ferrill,  baritone 
Chnstme  McLeavey,  piano 


—INTERMISSION— 


Songs 

I.  Standchen 

II.  Sappische  Ode 

III.  Bei  dir  sind  meine  Gedanken 

IV.  Meine  Liebe  ist  Griin 


Johannes  Brahms 
(1833-1897) 


Paula  Murrihy,  mezzo-soprano 
Casey  Jo  Ahn  Robards,  piano 


Gesange  des  Harfners 

I.  Wer  sich  der  Einsamkeit  ergibt 

II.  Wer  nie  sein  Brot  mit  Tranen  aB 

III.  An  die  Tiiren  will  ich  schleichen 


Franz  Schubert 
(1797-1828) 


Ryan  Harper,  tenor 
Jocelyn  Dueck,  piano 


Songs 

I.  Sylvie 

II.  Clair  de  lune 

III.  La  lune  blanche 

IV.  Son 

Jason  Abrams,  countertenor 
Hee-Kyungjuhn,  piano 

Let  Us  Garlands  Bring  GERALD  FlNZI 

(1901-1956) 

I.  Come  away,  come  away,  death 

II.  O Mistress  mine,  where  are  you  roaming? 

III.  Fear  no  more  the  heat  o’  the  sun 

IV.  It  was  a lover  and  his  lass, 

Robert  Stafford,  bass-baritone 
J ocelyn  Dueck,  piano 


Gabriel  Faure 
(1845-1924) 


The  coaches  for  the  concert  included  Tanglewood  Music  Center  faculty 
members  Dennis  Helmrich  (Poulenc),  Kayo  Iwama  (Schubert), 
Karl  Paulnack  (Ibert),  Lucy  Shelton  (Argento),  and 
Alan  Smith  (Brahms,  Britten,  Faure,  Finzi). 


STEINWAY  er  SONS 
selected  exclusively  at  Tanglewood 


Audio/video  recording  and  flash  photography  are  not  permitted  during  Tanglewood  performances. 


Tkxts  and  TRANSLATIONS 


Winter  Words 

I.  At  Day-close  in  November 
The  ten  hours’  light  is  abating, 

And  a late  bird  wings  across, 

Where  the  pine,  like  waltzers  waiting, 

Give  their  black  heads  a toss. 

Beach  leaves,  that  yellow  the  noon-time, 

Float  past  like  specks  in  the  eye; 

I set  every  tree  in  my  June  time. 

And  now  they  obscure  the  sky. 

And  the  children  who  ramble  through  here 
Conceive  that  there  never  has  been 
A time  when  no  tall  trees  grew  here, 

That  none  will  in  time  be  seen. 

II.  Midnight  on  the  Great  Western 

In  the  third-class  seat  sat  the  journeying  boy. 
And  the  roof-lamp’s  oily  flame 
Played  down  on  his  listless  form  and  face, 
Bewreapt  past  knowing  to  what  he  was  going, 
Or  whence  he  came. 

In  the  band  of  his  hat  the  journeying  boy 
Had  a ticket  stuck;  and  a string 
Around  his  neck  bore  the  key  of  his  box. 

That  twinkled  gleams  of  the  lamp’s  sad  beams 
Like  a living  thing. 

What  past  can  be  yours,  O journeying  boy 
Towards  a world  unknown, 

Who  calmly,  as  if  incurious  quite 
On  all  at  stake,  can  undertake 
This  plunge  alone? 

Knows  your  soul  a sphere,  O journeying  boy. 
Our  rude  realms  far  above. 

Whence  with  spacious  vision  you  mark  and  mete 
This  region  of  sin  that  you  find  you  in. 

But  are  not  of? 


V.  The  Choirmaster’s  Bunal 
He  often  would  ask  us 
That,  when  he  died, 

After  playing  so  many 
To  their  last  rest, 

If  out  of  us  any 
Should  here  abide, 

And  it  would  not  task  us. 

We  would  with  our  lutes 
Play  over  him 
By  his  grave-brim 
The  psalm  he  liked  best  — 

The  one  whose  sense  suits 
“Mount  Ephraim”  — 

And  perhaps  we  should  seem. 
To  him,  in  Death’s  dream. 
Tike  the  seraphim. 

As  soon  that  I knew 
That  his  spirit  was  gone 
I thought  this  his  due. 

And  spoke  thereupon. 

“I  think”  said  the  vicar, 

“A  read  service  quicker 
Than  viols  out-of-doors 
In  these  frosts  and  hoars. 

That  old-fashioned  way 
Requires  a fine  day. 

And  it  seems  to  me 
It  had  better  not  be.” 

Hence,  that  afternoon. 
Though  never  knew  he 
That  his  wish  could  not  be. 

To  get  through  it  faster 
They  buried  the  master 
Without  any  tune. 


But  ‘twas  said  that,  when 
At  the  dead  of  next  night 
The  vicar  looked  out. 

There  struck  on  his  ken 
Thronged  roundabout, 

Where  the  frost  was  graying 
The  headstoned  grass, 

A band  all  in  white 

Like  the  saints  in  church-glass. 

Singing  and  playing 

The  ancient  stave 

By  the  choirmaster’s  grave. 

Such  the  tenorman  told 
When  he  had  grown  old. 


VI.  Proud  Songsters 

The  thrushes  sing  as  the  sun  is  going, 

And  the  finches  whisde  in  ones 
and  pairs, 

And  as  it  gets  dark  loud  nightingales 
In  bushes 

Pipe,  as  they  can  when  April  wears, 

As  if  all  Time  were  theirs. 

These  are  brand-new  birds  of  twelve- 
months’  growing. 

Which  a year  ago,  or  less  than  twain, 

No  finches  were,  nor  nightingales, 

Nor  thrushes. 

But  only  particles  of  grain, 

And  earth,  and  air,  and  rain. 

— Thomas  Hardy  (1840-1928) 


Quatres  Chansons  de  Don  Quichotte 


I.  Chanson  du  depart 
Ce  chateau  neuf,  ce  nouvel  edifice 
Tout  enrichi  de  marbre  et  de  porphyre 
Qu’amour  batit  chateau  de  son  empire 
Ou  tout  le  ciel  a mis  son  artifice 
Est  un  rempart,  un  fort  contre  le  vice 
Ou  la  vertu  maitresse  se  retire 
Que  1’oeil  regarde  et  que  l’esprit  admire 
Fo^ant  les  coeurs  a lui  faire  service. 

I.  Song  of  departure 

This  new  castle,  this  new  structure 

All  enriched  with  marble  and  porphyry 

Love  built  a castle  for  its  empire 

Where  the  heavens  have  placed  dieir  artifice 

It  is  a bastion,  a fortress  against  vice 

Where  the  virtuous  maiden  seeks  refuge 

Which  the  eye  regards  and  the  spirit  admires 

Forcing  hearts  into  her  service. 

C’est  un  chateau,  fait  de  telle  sorte 
Que  nul  ne  peut  approcher  de  la  porte 
Si  des  grands  Rois  il  n’a  sauve  sa  race 

Victorieux,  vaillant  et  amoureux. 

Nul  chevaher  tant  soit  aventureux 
Sans  etre  tel  ne  peut  gagner  la  place. 

This  castle  was  built  such  that 
Nobody  may  enter  through  its  door 
Unless  from  great  lungs  he  has  saved  his 
people 

Victorious,  valiant,  and  loving 
No  knight,  no  matter  how  adventurous 
May  gain  entrance  without  having  done  this. 

— Pierre  de  Ronsard  (1524-1585) 

II.  Chanson  a Dulcinee 

II.  Song  to  Dulcinee 

Un  an,  me  dure  la  journee 
Si  je  ne  vois  ma  Dulcinee. 

One  day  feels  like  one  year  to  me 
If  I do  not  see  my  Dulcinee. 

Mais,  Amour  a peint  son  visage, 
Afin  d’a  doucrr  ma  langueur, 

Dans  la  fontaine  et  le  nuage, 

Dans  chaque  aurore  et  chaque  fleur. 

But,  love  has  painted  her  face 
In  order  to  sooth  my  languish. 
In  the  fountain  and  in  the  cloud, 
In  each  dawn  and  each  flower. 

Toujours  proche  et  toujours  lointame, 
Etoile  de  mes  longs  chemins. 

Le  vent  m’apporte  son  haleine 
Quand  il  passe  sur  les  jasmins. 

Always  close  and  always  far. 

Star  of  my  life’s  path. 

The  wind  carries  her  breath  to  me 
Each  time  it  passes  over  the  jasmin 

III.  Chanson  du  due 
Je  veux  chanter  ici 
la  dame  de  mes  songes 
Qui  m’exalte  au  dessus 
de  ce  siecle  de  boue. 

Son  coeur  de  diamant 
est  vierge  de  mensonges 
La  rose  s’obscurcit 
au  regard  de  sa  joue. 

III.  Son?  of  the  duke 
I would  like  to  sing  now 
about  the  lady  of  my  dreams, 
who  elevates  me  above 
this  century  of  mud. 

Her  diamond  heart 
is  virginal  of  lies. 

The  rose  hides  itself 
at  the  sight  of  her. 

Pour  elle  j’ai  tente 
les  hautes  aventures. 

Mon  bras  a delivre 
la  Princesse  en  servage. 

J’ai  vaincu  l’enchanteur, 
confondu  les  parjures, 
et  ploye  l’univers 
a lui  rendre  l’hommage. 

Dame  par  qui  je  vais 
seul  dessus  cette  terre, 
qui  ne  soit  prisonnier 
de  la  fausse  apparence. 

Je  soudens  contre  tout 
chevaliers  temeraires 
votre  eclat  nonpareil 
et  votre  precellence. 

IV.  Chanson  de  la  mort 
Ne  pleure  pas,  Sancho 
Ne  pleure  pas,  mon  bon 
Ton  maitre  n’est  pas  mort 
II  n’est  pas  loin  de  toi 
II  vit  dans  une  ile  heureuse 
ou  tout  est  pur  et  sans  mensonges 
Dans  l’ile  enfin  trouvee 
ou  tu  viendras  un  jour 
Dans  File  desiree 
O mon  ami,  Sancho 

Les  livres  sont  brules 
Et  font  un  tas  de  cendres 
Si  tous  les  livres  m’ont  tue 
II  suffit  d’un  pour  que  je  vive 
Fantome  dans  la  vie, 

Et  reel  dans  la  mort 
Tel  est  Fetrange  sort 
du  pauvre  Don  Quichotte. 

— Alexandre  Arnoux  (1 884-1973) 


For  her,  I undertook 
noble  adventures. 

My  arms  delivered 

the  princess  from  servitude. 

I vanquished  the  enchanter, 
confounded  the  heathens, 
and  forced  the  universe 
to  pay  her  tnbute. 

Lady  for  whom  I roam 
alone  on  this  planet, 
who  is  not  prisoner 
to  false  appearances. 

I maintain  against  all 
audacious  knights 
your  unequaled  brilliance 
and  your  excellence. 

IV.  Song  of  death 

Do  not  cry,  Sancho 

Do  not  cry,  my  good  man 

Your  master  is  not  dead 

He  is  not  far  from  you 

He  lives  on  a happy  island 

Where  all  is  pure  and  there  are  no  lies 

On  the  island,  which  has  finally  been  found 

Where  you  will  also  come  one  day 

On  the  long-desired  island 

My  friend,  Sancho 

The  books  are  all  burned, 

Made  into  a pile  of  ashes 
If  all  the  books  killed  me 
I need  only  one  in  order  to  live 
Phantom  during  life 
And  real  in  death 
So  goes  the  bizarre  fate 
of  poor  Don  Quixote. 

— Translations  by  Benjamin  de  la  Fuente 


Fia^ailles  pour  rire 

I.  La  Dame  d ’Andre 

Andre  ne  connait  pas  la  dame 
Qu’il  prend  aujourd’hui  par  la  main 
A-t-elle  un  coeur  a lendemains, 

Et  pour  le  soir  a-t-elle  une  ame? 

Au  retour  d’un  bal  campagnard 
S’en  allait-elle  en  robe  vague 
Chercher  dans  les  meules  la  bague 
Des  fian^ailles  du  hasard? 

A-t-elle  eu  peur,  la  nuit  venue, 
Guettee  par  les  hombres  d’hier, 

Dans  son  jardin,  lorsque  l’hiver 
Entrait  par  la  grande  avenue? 

II  l’a  aimee  pour  sa  couleur, 

Pour  sa  bonne  humeur  de  Dimanche. 
Palira-t-elle  aux  feuilles  blanches 
De  son  album  des  temps  meilleurs? 

II.  Dans  l’herbe 

Je  ne  peux  plus  nen  dire 
Ni  rien  faire  pour  lui. 

II  est  mort  de  sa  belle 
11  est  mort  de  sa  mort  belle 
Dehors 

Sous  l’arbre  de  la  Loi 
En  plem  silence 
En  plem  paysage 
Dans  l’herbe. 

II  est  mort  inaper<pu 
En  criant  son  passage 
En  appelant 
En  m’appelant. 

Mais  comme  j’etais  lorn  de  lui 
Et  que  sa  voix  ne  portait  plus 
II  est  mort  seul  dans  les  bois 
Sous  son  arbre  d’enfance. 

Et  je  ne  peux  plus  rien  dire 
Ni  nen  faire  pour  lui. 


Whimsical  Betrothal 

I.  Andre’s  woman  fnend 
Andre  does  not  know  the  woman 
Whom  he  took  by  the  hand  today. 

Has  she  a heart  for  the  tomorrows, 
And  for  the  evening  has  she  a soul? 

On  returning  from  a country  ball 
Did  she  go  in  her  flowing  dress 
To  seek  in  the  haystacks  the  rmg 
For  the  random  betrothal? 

Was  she  afraid,  when  night  fell. 
Haunted  by  the  ghosts  of  the  past. 

In  her  garden,  when  winter 
Entered  by  the  wide  avenue? 

He  loved  her  for  her  color. 

For  her  Sunday  good  humor. 

Will  she  fade  on  the  white  leaves 
Of  his  album  of  better  days? 

II.  In  the  grass 

I can  say  nothing  more 
Nor  do  anything  for  him. 

He  died  for  his  beautiful  one 
He  died  a beautiful  [natural]  death 
Outside 

Under  the  tree  of  the  Law 
In  deep  silence 
In  open  countryside 
In  the  grass. 

He  died  unnoticed 
Crying  out  in  his  passing 
Calling 
Calling  me. 

But  as  I was  far  from  him 
And  because  his  voice  no  longer  carried 
He  died  alone  in  the  woods 
Under  the  tree  of  his  childhood. 

.And  I can  say  nothing  more 
Nor  do  anything  for  him. 


III.  II  vole 

En  allant  se  coucher  le  soleil 
Se  reflete  au  verms  de  ma  table 

C’est  le  fromage  rond  de  la  fable 
Au  bee  de  me  ciseaux  de  vermeil. 

Mais  ou  est  le  corbeau?  II  vole. 

Je  voudrais  coudre  mais  un  aimant 
Attire  a lui  toutes  mes  aiguilles. 

Sur  la  place  le  joueurs  de  quilles 
De  belle  en  belle  passent  le  temps. 

Mais  ou  est  mon  amant?  II  vole. 

C’est  un  voleur  que  j’ai  pour  amant, 

Le  corbeau  vole  et  mon  amant  vole, 
Voleur  de  coeur  manque  a sa  parole 
Et  voleur  de  fromage  est  absent. 

Mais  ou  est  le  bonheur?  II  vole. 

Je  pleure  sous  le  saule  pleureur 
Je  mele  mes  larmes  a se  feuilles. 

Je  pleure  car  je  veux  qu’on  me  veuille 
Et  je  ne  plais  pas  a mon  voleur. 

Mais  ou  done  est  l’amour?  II  vole. 

Trouvez  la  rime  a ma  deraison 
Et  par  la  routes  du  paysage 
Ramenez-moi  mon  amant  volage 
Qui  prend  les  coeurs  et  perd  ma  raison. 

Je  veux  que  mon  voleur  me  vole. 


III.  He  flies 
As  the  sun  is  setting 

It  is  reflected  in  the  polished  surface  of  my 
table 

It  is  the  round  cheese  of  the  fable 
In  the  beak  of  my  scissors. 

But  where  is  the  crow?  It  flies. 

I should  like  to  sew  but  a magnet 
Attracts  all  my  needles. 

On  the  square  the  skitde  players 
Pass  the  time  with  game  after  game. 

But  where  is  my  lover?  He  flies. 

I have  a thief  for  a lover, 

The  crow  flies  and  my  lover  steals. 

The  thief  of  my  heart  breaks  his  word 
And  the  thief  of  the  cheese  is  not  here. 

But  where  is  happiness?  It  flies. 

I weep  under  the  weeping  willow 
I mingle  my  tears  with  its  leaves. 

I weep  because  I want  to  be  desired 
And  I am  not  pleasing  to  my  thief. 

But  where  then  is  love?  It  flies. 

Find  the  rhyme  for  my  lack  of  reason 
And  by  the  roads  of  the  countryside 
Bring  me  back  my  flighty  lover 
Who  takes  hearts  and  drives  me  mad. 

I wish  that  my  thief  would  steal  me. 


IV.  Mon  cadavre  est  doux  comme  un  gant 
Mon  cadavre  est  doux  comme  un  gant 
Doux  comme  un  gant  de  peau  glacee 

Et  mes  prunelles  effacees 

Font  de  mes  yeux  des  cailloux  blancs. 

Deux  cailloux  blancs  dans  mon  visage 
Dans  le  silence  deux  muets 
Ombres  encore  d’un  secret 
Et  lourds  du  poids  mort  des  images. 

Mes  doigts  tant  de  fois  egares 
Sont  joints  en  attitude  saintes 
Appuyes  au  creux  de  mes  plaintes 
Au  noeud  de  mon  coeur  arete. 

Et  mes  deux  pieds  sont  les  montagnes 
Les  deux  demiers  monts  que  j’ai  vus 
A la  minute  ou  j’ai  perdu 
La  course  que  les  annees  gagnent. 

Mon  souvenir  est  ressemblant, 

Enfants  emportez-le  bien  vite. 

Allez,  allez,  ma  vie  est  dite. 

Mon  cadavre  est  doux  comme  un  gant. 

V.  Violon 

Couple  amoureux  aux  accents  meconnus 

Le  violon  et  son  joueur  me  plaisent. 

Ah!  j’aime  ces  gemissements  tendus 
Sur  la  corde  des  malaises. 

Aux  accords  sur  les  cordes  des  pendus 
A l’heure  ou  les  Lois  se  taisent 
Le  coeur,  en  forme  de  fraise, 

S’offre  a l’amour  comme  un  fruit  inconnu. 

VI.  Fleurs 

Fleurs  promises,  fleurs  tenue  dans  tes  bras, 
Fleurs  sorties  de  parentheses  d’un  pas, 

Qui  t’apportait  ces  fleurs  l’hiver 
Saupoudrees  du  sable  des  mers? 

Sable  de  tes  baisers,  fleurs  des  amours  fanees 
Les  beaux  yeux  sont  de  cendre  et  dans  la 
cheminees 

Un  coeur  enrubanne  des  plaintes 
Brule  avec  ses  images  saintes. 


IV.  My  corpse  is  as  limp  as  a glove 
My  corpse  is  as  limp  as  a glove 

Limp  as  a glacee  kid  [glove  of  glazed  leather] 

And  my  two  hidden  pupils 

Make  two  white  pebbles  of  my  eyes. 

Two  white  pebbles  in  my  face 

Two  mutes  in  the  silence 

Still  shadowed  by  a secret 

And  heavy  with  the  burden  of  things  seen. 

My  fingers  so  often  straying 
Are  joined  in  a saintly  pose 
Resting  on  the  hollow  of  my  groans 
At  the  center  of  my  arrested  heart. 

And  my  two  feet  are  mountains 
The  last  two  hills  I saw 
At  the  moment  when  I lost 
The  race  that  the  years  win. 

I still  resemble  myself 

Children  bear  away  the  memory  quickly 

Go,  go,  my  life  is  done. 

My  corpse  is  as  limp  as  a glove. 

V.  Violin 

Enamored  couple  with  the  misprized 
accents 

The  violin  and  its  player  please  me. 

Ah!  I love  these  wailings  long  drawn  out 
On  the  cord  of  uneasiness. 

In  chords  on  the  cords  of  the  hanged 
At  the  hour  when  the  Laws  are  silent 
Tire  heart,  in  the  form  of  a strawberry 
Offers  itself  to  love  like  an  exotic  fruit. 

VI.  Flowers 

Promised  flowers,  flowers  held  in  your  arms, 
Flowers  sprung  from  the  parenthesis  of  a 
step, 

Who  brought  you  these  flowers  in  winter 
Powdered  with  the  sand  of  the  seas? 

Sand  of  your  kisses,  flowers  of  faded  loves 
The  beautiful  eyes  are  ashes,  and  in  the 
fireplace 

A heart  beribboned  with  sighs 
Bums  with  its  treasured  pictures. 


-Louise  de  Vilmorin  (1902-1969) 


— Translation  by  Pierre  Bemac 


A few  words  about  Chekhov 


I.  Duo 

Olga  Knipper. 

We  met  in  1898  at  one  of  the 
Moscow  Art  Theatre’s  early  rehearsals 
of  “The  Sea-Gun.” 

Anton  Chekhov: 

We  met  in  1898  at  one  of  the 
Moscow  Art  Theatre’s  early  rehearsals 
of  “The  Sea-GuU.” 

We  actors  were  fiUed  with  immense 
excitement  at  this  first  meeting 
with  Anton  Pavlovitch,  the  author 
beloved  by  us  aU. 

An  actor  asked  me  to  discuss  the  character 
of  the  author  in  “The  Sea-GuU.”  I replied, 
“Why,  he  wears  check  trousers!” 

How  exhilarating  it  was  to  feel  in 
that  dark,  empty  theatre  that  he  who  was 
our  ‘soul’  sat  listening. 

Another  actor  wanted  to  know  what  one 
was  to  make  of  a certain  role.  I answered, 
“The  best  you  can.” 

We  did  not  know  how  to  take  his 
words — in  jest  or  in  earnest.  He  looked 
at  us,  sometimes  with  a smile,  sometimes 
with  the  utmost  gravity,  pinching 
his  beard,  twirling  his  pince-nez  by  its 
cord. 

Ah,  but 

Olga  Knipper,  she  was  magnificent. 
Voice,  dignity,  earnestness — her  acting 
was  so  good  it  brought  a lump  into  my 
throat.  She  was  the  best  of  them  all. 
Had  I stayed  in  Moscow,  I should 
surely  have  asked  her  to  marry  me! 

II.  Solo  (Olga) 


On  the  twenty-fifth  of  May  we  were  married. 

From  then  on,  we  were  constantly  parting, 
always  seeing  each  other  off, 
always  having  to  say  ‘goodbye.’ 

Though  his  heart  was  drawn  to  Moscow, 
for  his  health  he  had  to  live  in  Yalta — 
his  ‘warm  Siberia,’  he  called  it. 

Through  his  efforts  and  great  love 
for  everything  the  earth  brings  forth 
he  transformed  a wilderness  into  a 
luxuriant,  exquisite  varied  garden. 

Still  he  always  yearned  to  be  in  Moscow — 
to  be  near  the  theatre  among  actors,  to  talk,  to  joke, 
to  be  near  life,  to  watch  it,  feel  it,  take  part  in  it — 
even  so,  he  took  a simple,  wise  and  beautiful  attitude 
to  his  bodily  dissolution,  saying  it  is  because 
‘God  has  put  a bacillus  into  me .’ 


III.  Solo  (Anton) 

It’s  the  devil  who  has  put  this  bacillus  into  me  and  the  love  of  art  into  you,  Olga! 

Yalta,  November  12th 

We  are  having  glorious  weather  for  November, 

although  for  the  past  few  days  it  has  been  pouring  down  incessantly. 

It  is  so  damp  that  toads  and  frisky  young  crocodiles 
are  hopping  about  all  over  the  garden. 

The  performing  fleas  continue  to  serve  the  sacred  cause  of 
art.  There  is  even  an  operetta  at  the  theatre. 

Oh,  if  only  we  could  spend  five  years  together,  and 
then  let  old  age  catch  us;  then  we  should  really  have 
something  to  remember.  But  what  is  the  use  of  talking 
about  it? 

And  though  the  weather  here  is  magnificent  for 
November,  it  would  be  far  nicer  in  Moscow, 
in  Moscow,  driving  in  a sledge  with  you. 

God  bless  you,  my  little  German.  I love  you,  but  you 
have  known  that  for  ages  now. 


I send  you  1,013,212  kisses. 


IV.  Duo 


Olga: 

Chekhov  as  I knew  him  was  the 
Chekhov  of  the  last  six  years  of  his  life — 
slowly  growing  weaker  in  body  but  at 
the  same  time  stronger  in  spirit, 
stronger  m mind. 


The  impression  left  by  those  six 
years  is  one  of  anxiety,  and  of  rushing 
from  place  to  place — like  a sea-gull, 
a sea-gull  over  the  ocean, 
not  knowing  where  to  alight: 
endless  trips  between  Moscow  and  Yalta; 
dreams  of  traveling  along  northern 
rivers,  traveling  to  Sweden  and  Norway. 

And  the  most  cherished  dream  of  all: 

to  travel  through  Italy,  which  allured 
him  with  its  colors,  its  pusling  life,  and 
above  all,  its  music  and  flowers. 


Anton: 

My  darling:  the  winter  is  so  very 
long,  I am  not  well,  no  one  has  written  to 
me  for  nearly  a month — and  I had 
made  up  my  mind  that  there  was  nothing 
left  for  me  but  to  go  abroad  to  someplace 
new,  to  a place  where  it  is  not  so  dull. 

You  are  living,  working,  hoping, 
drinking;  you  laugh  when  someone 
says  something  amusing.  I am  a different 
matter,  I am  torn  up  by  the  roots, 

I am  not  living  a full  life;  I 

don’t  drink  though  I am  fond  of  drinking; 

I love  excitement  and  don’t  get  it — 

in  fact  I am  like  a transplanted 

tree... hesitating  whether  to  take  root 

or  to  wither. 


V.  Solo  (Olgal 

Our  first  performance  of  “The  Cherry  Orchard”  was 
a triumphant  occasion,  but  there  was  a feeling  of  anxiety, 
a sense  of  something  ominous  in  the  air.  I do  not  know. 

{Anton:  When  are  you  going  to  take  me  away?) 

Chekhov  listened  very  gravely,  very  attentively  to  all 
the  speeches  read  in  his  honor,  but  from  time  to  time  he 
threw  up  his  head  and  it  seemed  as  though  he  were  taking 
a bird’s  eye  view  of  all  that  was  going  on,  as  though  he 
had  no  part  in  it,  it  was  nothing  to  do  with  him... 

{Anton:  When  are  you  going  to  take  me  away?) 

...and  characteristic  lines  appeared  around  his  mouth,  his 
face  lit  up  by  a soft,  twinkling  smile.  Still  I could  not  escape 
the  sense  of  something  immense  swooping  down  upon  me.  I 
do  not  know. 


VI.  Solo  (Anton) 


There  is  a feeling  of  black  melancholy  about  your 
letter,  dear  actress — ‘something  immense  swooping  down 
upon  me’  and  so  on. 

You  must  think  about  the  future, 
otherwise  we  shall  never  live,  but  go  on 
sipping  life  from  a tablespoon,  once  an  hour. 

When  are  you  going  to  take  me  away? 

We  shall  go  first  to  Vienna,  stay  a day  or  two, 

then  on  to  Switzerland,  then  to  Venice  (if  it  is  not  too  hot) 

dien  to  Lake  Como,  where  we  shall  take  a villa 

and  settle  down  properly. 


MI.  Duo 


Olga:  Anton: 

We  went  instead  to  Badenweiler,  a 
health  resort  in  the  Black  Forest. 

One  night  he  woke  up,  and  asked 
for  the  doctor  to  be  fetched. 

The  doctor  came  and  ordered  champagne. 

Chekhov  sat  up  and  said  aloud  to  the 

doctor:  “Ich  sterbe...”  [‘I’m  dying...  ’] 

Then  he  took  the  glass,  turned  to 
me,  and  with  his  wonderful  smile 

he  said:  ‘It’s  been  a long  while  since  I 

have  drunk  chempagne.’ 


He  calmly  drank  it  to  the  last  drop, 
quietly  lay  down  and  soon  afterwards 
sank  into  silence  forever. 

A huge  black  moth  burst  in  and 
dashed  itself  in  terror  against  the 
electric  light.  The  doctor  went  away. 


Gradually  it  began  to  get  light.  I stood 
alone  on  the  balcony  and  there  in  the 
stillness  I looked  at  the  rising  sun. 

You  ask 

what  is  life?  That  is  just  the  same  asking 
what  is  a carrot.  A carrot  is  a carrot, 
and  nothing  more  is  known  about  it. 

Then  I looked  at  the  lovely,  serene 
face  of  Anton  Pavlovich,  smiling  as 
though  with  the  comprehension  of 
something... 

There  had  never  been  such  a 
moment  in  my  life. 

Nor,  I suppose,  will  there  ever 
be  again. 


— Based  on  “A  Few  Words  about  T chehov”  by  Olga  Knipper-T chehov  (1924) 
and  ‘Fetters  of  Anton  F chehov”  (1899-1904) 
Edited  and  arranged  by  the  composer 


Brahms  Songs 


I.  Standchen 

Der  Mond  steht  iiber  dem  Berge, 
so  recht  fur  verliebte  Leut: 

Im  Garten  rieselt  ein  Brunnen, 
sonst  StiUe  weit  und  breit. 

Neben  der  Mauer  im  Schatten, 

Da  stehn  der  Studenten  drei, 

Mit  Flot  und  Geig  und  Zither, 

Und  singen  und  spielen  dabei, 

Singen  und  spielen  dabei. 

Die  Klange  schleichen  der  Schonsten 
Sacht  in  den  Traum  hinein, 

Sie  schaut  den  blonden  Geliebten 
Und  lispelt;  “vergiss  nicht  mein!” 

— Fran%  Kugler  (1 808- 7 858 ) 

II.  Sappische  Ode 

Rosen  brach  ich  nachts  mir  am  dunklen 
Hage; 

Siisser  hauchten  Duft  sie,  als  je  am  Tage: 

Doch  verstreuten  reich  die  bewegten  Aste 
Tau, 

Der  mich  nasste. 

Auch  der  Kiisse  Duft  mich  wie  nie  beriickte, 

Die  ich  nachts  vom  Strauch  deiner  Lippen 
pliickte; 

Doch  auch  dir,  bewegt  im  Gemiit  gleich 
jenen, 

Tauten  die  Tranen. 


I.  Serenade 

The  Moon  stands  over  the  mountain. 
Just  right  for  people  in  love. 

In  the  Garden  a fountain  is  playing, 
Otherwise  there’s  silence  all  around. 

By  the  wall,  in  shadow, 

Stand  three  students 

With  flute  and  fiddle  and  zither. 

And  sing  and  play. 

The  sounds  steal  sofdy  in  to  the  dreams 
Of  the  loveliest  of  girls. 

She  sees  her  fair-haired  lover 
And  whispers;  “don’t  forget  me.” 


II.  Sapphic  Ode 

I plucked  roses  by  night  from  the  dark 
hedgerow’ 

They  breathed  a sweeter  fragrance  than 
every  by  day 

Yet  the  branches,  as  they  moved,  freely 

showered  me  with  dew. 

The  fragrance  of  those  kisses  too  enchanted 
me  as  never  before. 

When  I plucked  them  by  night  from  the  rose 
bush  of  your  lips; 

Yet  you  too,  moved  in  your  inmost  feelings 
like  the  roses. 

Were  bedewed  with  tears 


— Hans  Schmidt 


III.  Bei  dir  sind  meine  Gedanken 

Bei  dir  sind  meine  Gedanken  und  flattem, 
flattem  um  dich  her; 

Sie  sagen,  sie  hatten  Heimweh,  hier  lift’  es 
sie  nicht  mehr. 

Bei  dir  sind  meine  Gedanken  und  wollen 
von  dir,  von  dir  nicht  fort; 

Sie  sagen,  das  war’auf  Erden  der 
aUerschonste  Ort. 

Sie  sagen,  unlosbar  hielte  dein  Zauber  sie 
festgebannt; 

Sie  hatten  and  deinen  Bhcken  die  Fliigel  sich 
verbrannt. 

— Frederick  Halm  (1806-1871) 

IV.  Meine  Liebe  ist  Grim 

Meine  Liebe  ist  Grain  wie  der  Fliederbusch, 

Und  mein  Lieb  ist  schon  wie  die  Sonne; 

Die  glanzt  wohl  herab  auf  den  Fliederbusch 

und  fullt  ihn  mit  Duft  und  mit  Wonne. 

Meine  Seele  hat  Schwingen  der  Nachtigall 

Und  wiegt  sich  in  bluhendem  Fheder, 

Und  jauchzet  und  singet  vom  Duft 
berauscht 

Viel  liebestrunkene  Lieder. 

— Felix  Schumann  (1 854-1 879) 


III.  All  my  thoughts  are  with  you 

My  thoughts  are  with  you,  and  flutter,  flutter 
around  you; 

They  say  they  were  homesick,  they  were  no 
longer  wanted  here. 

My  thoughts  are  with  you,  and  they  don’t 
want  to  leave  you; 

They  say  that  would  be  the  loveliest  place  on 
earth 

They  say  that  your  magic  holds  them 
inescapably  in  thrall; 

That  in  the  fire  of  your  gaze  they  have 
scorched  their  wings. 


IV.  My  love  is  green 

My  love  is  green  as  the  lilac  bush, 

And  my  sweetheart  is  fair  as  the  sun 
That  shines  down  on  the  lilac  bush 
and  fills  it  with  fragrance  and  with  delight. 

My  soul  has  wings  like  the  nightingale, 

And  sways  in  the  flowering  lilac 
And  exults  and  sings  enraptured  by  the 
fragrance 

Many  a love  intoxicated  song. 

— Translations  by  Eric  Sams 


Gesange  des  Harfners 

Songs  of  the  Harper 

L 

Wer  sich  der  Einsamkeit  ergibt, 
Ach!  Der  ist  bald  allein; 

Em  jeder  lebt,  ein  jeder  liebt 
Und  laBt  lhn  seiner  Pern. 

L 

He  who  succumbs  to  solitude, 
Ah!  He  is  soon  alone; 

Others  live,  others  love 
And  leave  him  to  his  torment. 

Ja!  Lasst  mich  meiner  Qual! 
Und  kann  ich  nux  einmal 
Recht  ernsam  sein, 

Dann  bin  ich  nicht  allein. 

Yes,  leave  me  to  my  anguish! 
And  can  I but  once 
feel  lonliness, 

I will  no  longer  be  alone. 

Es  schleicht  ein  Liebender  lauschend 
Sacht, 

Does  a lover  steal  up  softly  to  find 

Ob  seine  Freundm  allein? 

So  iiberschleicht  bei  Tag  und  Nacht 
Mich  Emsamen  die  Pein, 

Mich  Einsamen  die  Qual. 

If  his  love  is  alone? 

Thus  each  day  and  night 
anguish  and  torment 
steal  into  my  solitude. 

Ach,  werd’  ich  erst  einmal 
Einsam  im  Grabe  sein, 

Da  laBt  sie  mich  allein! 

Alas,  only  when  I 

lie  within  my  solitary  grave 

will  they  truly  leave  me  alone! 

IL 

Wer  nie  sein  Brot  mit  Tranen  aB, 
Wer  me  die  Kummervollen  Nachte 
Auf  seinem  Bette  weinend  saB, 

Der  kennt  euch  nicht, 
ihr  himmlischen  Machte! 

IL 

He  whose  bread  was  never  moist  with  tears. 

who  never  lay  weeping 

the  miserable  nights  away 

he  cannot  know 

your  heavenly  powers! 

Ihr  fiihrt  ins  Leben  uns  hinein, 

Ihr  laBt  den  Armen  schuldig  warden, 
Dann  iiberlaBt  ihr  ihn  der  Pein; 

Denn  alle  Schuld  racht  sich  auf  Erden 

You  bring  us  into  life,  you  let  man 
in  his  misery  transgress,  then  you 
leave  him  in  his  torment;  on  earth 
all  guilt  brings  its  own  retribution. 

III. 

An  die  Tiiren  will  ich  schleichen, 

Still  und  sittsam  will  ich  stehn; 
Fromme  Hand  wird  Nahnmg  reichen, 
Und  ich  werde  weiter  gehn. 

ILL 

I will  steal  from  door  to  door, 
and  stand  there  humble  and  still. 
Chantable  hands  will  give  me  sustenance, 
and  I will  go  my  way. 

Jeder  wird  sich  gliicklich  scheinen, 
Wenn  mein  Bild  vof  ihm  erscheint; 
Eine  Trane  wird  er  weinen, 

Und  ich  weiB  mcht,  was  er  weint. 

Each  man  will  think  how  happy  he  is, 
when  I but  appear  before  him; 
he  will  shed  a tear,  and  I ■will  not 
Know  for  what  he  weeps. 

— Johann  Wolfgang  von  Goethe  (1749-1832) 


— Translation  by  Lois  Phillips 


Faure  Songs 


I.  Clair  de  lune 

Votre  ame  est  un  paysage  choisi 

Que  vont  charmant  masques  et 
bergamasques 

Jouant  du  luth  et  dansant  et  quasi 
Tristes  sous  leurs  deguisements  fantasques. 

Tout  en  chantant  sur  le  mode  mineur 
L’ amour  vainqueur  et  la  vie  opportune, 

Ils  n’ont  pas  1’aire  de  croire  a leur  bonheur 

Et  leur  chanson  se  mele  au  clair  de  lune, 

Au  calme  clair  de  lune  triste  et  beau, 

Qui  fait  rever  les  oiseaux  dans  les  arbres 
Et  sangloter  d’extase  les  jets  d’eau, 

Les  grands  jets  d’eau  sveltes  parmi  les 
marbres. 

II.  La  lrrne  blanche 
La lune  blanche 
Luit  dans  les  bois; 

De  chaque  branche 
part  une  voix 
Sous  la  ramee... 

O bien-aimee. 

L’etang  reflete, 

Profond  miroir, 

La  silhouette 
Du  saule  noir 
Ou  le  vent  pleure. . . 

Revons,  c’est  l’heure. 

Un  vaste  et  tendre 
Apaisement 
Semble  descendre 
Du  firmament 
Que  l’astre  irise. . . 

C’est  l’heure  exquise. 


I.  Moonlight 

Your  soul  is  a select  landscape 

That  is  being  charmed  by  maskers  and 
bergamaskes, 

Playing  the  lute  and  dancing  and  almost 
Sad  under  their  whimsical  disguises. 

Although  singing  in  a minor  key 
Of  conquering  love  and  seasonable  life, 
They  do  not  seem  to  believe  in  their 
happiness 

And  their  song  mingles  with  the  moonlight, 

In  the  calm,  sad  and  beautiful  moonlight, 
That  makes  the  birds  dream  in  the  trees 
And  the  fountains  sob  with  rapture. 

The  big  slender  fountains  amidst  the  marble 
statues. 

II.  The  White  Moon 
The  white  moon 
Shines  in  the  woods; 

From  every  branch 
There  comes  a voice 
Under  the  foliage. . . 

O beloved. 

The  pool  reflects. 

Deep  mirror. 

The  silhouette 
Of  the  dark  willow 
Where  the  wind  weeps. . . 

Let  us  dream,  it  is  the  hour. 

A vast  and  tender 

Soothing 

Seems  to  descend 

From  the  firmament 

That  the  star  makes  iridescent. . . 

It  is  the  exquisite  hour. 


— Paul  Verlaine  (1844-1896) 


III.  Soir 

Voici  que  les  jardins  de  la  Nuit  vont  fleurir. 

Les  lignes,  les  couleurs,  les  sons  deviennent 
vagues. 

Vois,  le  denier  rayon  agonise  a tes  bagues. 

Ma  soeur,  entends-tu  pas  quelque  chose 
mourir!... 

Mets  sur  mon  front  tes  mains  fraiches 
comme  une  eau  pure, 

Mets  sur  mes  yeux  tes  mains  douces  comme 
des  fleurs; 

Et  que  mon  ame,  ou  vit  le  gout  secret  des 
pleurs. 

Soit  comme  un  lys  fidele  et  pale  a ta 
ceinture. 

C’est  la  Pitie  qui  pose  ainsi  son  doigt  sur 
nous; 

Et  tout  ce  que  la  terre  a de  soupirs  qui 
montent, 

II  semble  qu’a  mon  Coeur  enivre  le 
racontent 

Tes  yeux  leves  au  ciel  si  tristes  et  si  doux. 


III.  Evening 

Lo,  the  gardens  of  Night  are  gomg  to 
flower. 

The  lines,  the  colors,  the  sounds  are 
becoming  vague. 

See,  the  last  ray  is  expiring  upon  your  nngs. 

My  sister,  do  you  not  hear  something  dying? 

Place  upon  my  forehead  your  hands  cool  as 
pure  water, 

Place  upon  my  eyes  your  hands  sweet  as 
flowers; 

And  may  my  soul,  in  which  there  lives  a 
secret  taste  for  tears. 

Be  like  a faithful  and  pale  lily  at  your  waist. 

It  is  Pity  who  thus  places  her  finger  upon  us; 

And  all  that  earth  contains  of  mounting 
sighs. 

It  seems  that  they  are  told  to  my  enraptured 
heart 

By  your  eyes  raised  toward  the  sky,  so  sad 
and  so  gende. 


— Albert  S amain  (1858-1900) 


IV.  Svlvie 

Si  tu  veux  savior,  me  belle, 

Ou  s’envole  a tire-d’aile, 

L’oiseau  qui  chantait  sur  Tonneau, 

IV.  Svlvie 

If  you  want  to  know  my  fair  one, 

Whither  it  is  swifdy  flying  away, 

The  bud  that  was  singing  under  the  young 
elm, 

Jet  te  le  dirai,  ma  belle, 
11  vole  vers  qui  Tapelle, 
Vers  celui-la 
Qui  Taimera! 

I will  tell  you,  my  fair  one. 

It  is  flying  toward  the  one  who  calls  it, 
Toward  that  person 
Who  will  love  it! 

Si  tu  veux  savoir,  ma  blonde, 
Pourquoi  sur  terre  et  sur  Tonde 
La  nuit  tout  s’anime  et  s’unit, 

Jet  te  le  dirai,  ma  blonde! 

C’est  qu’il  est  une  heure  au  monde 
Ou,  loin  du  jour, 

Veille  l’amour! 

If  you  want  to  know,  my  blonde. 

Why  upon  land  and  sea 

At  night  everything  comes  alive  and  unites 

I will  tell  you,  my  blonde. 

It  is  because  there  is  an  hour  in  the  world 
When  far  from  the  daylight, 

Love  stays  awake. 

Sit  u veux  savoir,  Sylvie, 
Pourquoi  j’aime  a la  folie 
Tes  yeux  brilliants  et  langoureux. 
Jet  te  le  dirai,  Sylvie, 

C’est  que  sans  toi  dans  la  vie 

Tout  pour  mon  Coeur 
N’est  que  douleur! 

If  you  want  to  know,  Sylvie, 

Why  I am  madly  in  love 

With  your  eyes,  shining  and  languorous, 

I will  tell  you,  Sylvie, 

It  is  because,  without  you,  in  life 
Everything  for  my  heart 
Is  just  sorrow! 

— Paul  de  Chou  dens  (1850-1925) 


— Translations  by  Peny  Gethner 


Let  Us  Garlands  Bring 


L 

Come  away,  come  away,  death, 

And  m sad  cypress  let  me  be  laid; 

Fly  away,  fly  away,  breath; 

I am  slain  by  a fair  cruel  maid. 

My  shroud  of  white,  stuck  all  with  yew, 

O,  prepare  it! 

My  part  of  death,  no  one  so  true 
Did  share  it. 

Not  a flower,  not  a flower  sweet, 

On  my  black  coffin  let  there  be  strown; 

Not  a fnend,  not  a friend  greet 

My  poor  corpse,  where  my  bones  shall  be  thrown: 

A thousand  thousand  sighs  to  save, 

Lay  me,  O,  where 

Sad  true  lover  never  find  my  grave. 

To  weep  there! 

IL 

O Mistress  mine,  where  are  you  roaming? 

O,  stay  and  hear;  your  true  love’s  coming, 

That  can  sing  both  high  and  low: 

Trip  no  further  pretty  sweeting; 

Journeys  end  in  lovers’  meeting, 

Every  wise  man’s  son  doth  know. 

What  is  love?  ‘tis  not  hereafter; 

Present  mirth  hath  present  laughter; 

What’s  to  come  is  still  unsure: 

In  delay  there  lies  no  plenty. 

Then  come  kiss  me,  sweet  and  twenty. 

Youth’s  a stuff  will  not  endure. 

III. 

Fear  no  more  the  heat  o’  the  sun, 

Nor  the  winter’s  furious  rages; 

Thou  thy  worldly  task  hast  done. 

Home  art  gone,  and  ta’en  thy  wages: 

Golden  lads  and  girls  all  must. 

As  chimney-sweepers,  come  to  dust. 

Fear  no  more  the  frown  o’  the  great; 

Thou  art  past  the  tyrant’s  stroke: 

Care  no  more  to  clothe  and  eat; 

To  thee  the  reed  is  as  the  oak: 

The  scepter,  learning,  physic,  must 
All  follow  this,  and  come  to  dust. 


Fear  no  more  the  lightning-flash, 

Nor  the  all-dreaded  thunder-stone; 

Fear  not  slander,  censure  rash; 

Thou  hast  finished  joy  and  moan: 

All  lovers  young,  all  lovers  must 
Consign  to  thee,  and  come  to  dust. 

No  exorciser  harm  thee! 

Nor  no  witchcraft  charm  thee! 

Ghost  unlaid  forbear  thee! 

Nothing  ill  come  near  thee! 

Quiet  consummation  have; 

And  renowned  be  thy  grave! 

IV, 

It  was  a lover  and  his  lass. 

With  a hey,  and  a ho,  and  a hey  nonino 
That  o’er  the  green  cornfield  did  pass 
In  spring  time,  the  only  pretty  ring  time. 
When  birds  do  sing,  hey  ding  a ding  a ding: 
Sweet  lovers  love  the  spring. 

Between  the  acres  of  the  rye. 

With  a hey,  and  a ho,  and  a hey  nonino, 
These  pretty  country  folks  would  he, 

In  spring  time,  the  only  pretty  ring  time, 
When  birds  do  sing,  hey  ding  a ding  a ding: 
Sweet  lovers  love  the  spring. 

This  carol  they  began  that  hour, 

With  a hey,  and  a ho,  and  a hey  nonino, 
How  that  life  was  but  a flower 
In  spring  time,  the  only  pretty  ring  time, 
When  birds  do  sing,  hey  ding  a ding  a ding: 
Sweet  lovers  love  the  spring. 

And  therefore  take  the  present  time, 

With  a hey,  and  a ho,  and  a hey  nonino, 

For  love  is  crowned  with  the  prime 
In  spring  time,  the  only  pretty  ring  time, 
When  birds  do  sing,  hey  ding  a ding  a ding: 
Sweet  lovers  love  the  spring. 


— William  S hakespeare  (1 564-1 61 6) 


Tanglewood 


MUSIC  CENTER 


Tanglewood  Music  Center  Fellows 
Prelude  Concert 


Saturday,  J uly  24,  2004,  at  6:00  p.m. 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


This  concert  is  dedicated  to  ROGER  VOISIN, 
in  honor  of  his  70th  year  at  Tanglewood. 


Ceremonial  Fanfare  AARON  COPLAND 

(1900-1990) 

Outdoor  Piece  for  Tanglewood  JOHN  HUGGLER 

(b.  1928) 

Linda  Campos,  horn 
Matthew  Muehl-Miller,  horn 
Christopher  Scanlon,  trumpet 
Paul  Jeffrey,  trumpet 
John  Freeman,  trumpet 
Ryan  Barwise,  trumpet 
Bron  Wright,  trombone 
Tom  Otto,  trombone 
Angel  Subero,  bass  trombone 
Alexander  Lapins,  tuba 
Timur  Rubinshteyn,  percussion 
Karl  Williams,  percussion 
Peter  Chapman,  conductor 


Program  continues... 


Symphony  for  Brass  and  Percussion,  Op.  16 


Gunther  Schuller 

(b.  1925) 


Andante 

Vivace 

Lento  desolato 

Introduction  (Quasi  canden^a) — Allegro 

Roslyn  Black,  horn 
Anneka  Zuehlke,  hom 
Matthew  Muehl-Miller,  hom 
Linda  Campos,  horn 
Ryan  Barwise,  trumpet 
John  Freeman,  trumpet 
Chnstopher  Scanlon,  trumpet 
Paul  Jeffrey,  trumpet 
Benjamin  Wright,  trumpet  # 
Rohm  Yeo,  trumpet* 
Tom  Otto,  trombone 
Nicole  Hansboro,  trombone* 
Angel  Subero,  bass  trombone 
Bron  Wright,  baritone  hom 
Alexander  Lapins,  tuba 
Stephen  Dombrowski,  tuba* 
Timur  Rubinshteyn,  timpani 
Karl  Williams,  percussion 
Jay  Wadenpfuhl,  conductor 


Morgenmusik 


Mdssig  bewegt 
Langs ame  Viertel 
Beivegt 


Paul  Hindemith 

(1895-1963) 


John  Freeman,  trumpet 
Ryan  Barwise,  trumpet 
Christopher  Scanlon,  trumpet 
Paul  Jeffrey,  trumpet 
Bron  Wright,  trombone 
Tom  Otto,  trombone 
Angel  Subero,  bass  trombone 
Alexander  Lapins,  tuba 


Fanfares  Liturgiques  HENRI  TOMASI 

(1901-1971) 

Annonciation 

Evangile 

Apocalypse  (Scherbo) 

Procession  du  Vendredi-S aint 

Anneka  Zuehlke,  horn 
Linda  Campos,  horn 
Roslyn  Black,  horn 
Matthew  Muehl-Miller,  hom 
Paul  Jeffrey,  trumpet 
Ryan  Barwise,  trumpet 
Christopher  Scanlon,  trumpet 
Tom  Otto,  trombone 
Bron  Wright,  trombone 
Nicole  Hansboro,  trombone 
Angel  Subero,  bass  trombone 
Alexander  Lapins,  tuba 
Timur  Rubinshteyn,  percussion 
Karl  Williams,  percussion 
John  Kulevich,  percussion 
Robert  Dillon,  percussion 
Barry  Tuckwell,  conductor 


The  coaches  for  this  concert  included  Tanglewood  Music  Center 
faculty  members  Ronald  Barron  (Hindemith),  Peter  Chapman, 
Barry  Tuckwell,  and  Jay  Wadenpfuhl. 


* Guest  Artist 

# Member  of  the  Boston  Symphony  Orchestra 


STEINWAY  <&  SONS 
selected  exclusively  at  Tanglewood 


Audio/video  recording  and  flash  photography  are  not  permitted  during  Tanglewood  performances. 


About  the  Dedicatee 


It  would  seem  that  Roger  Voisin  grew  up  with  the  trumpet  and  the  Boston  Sym- 
phony Orchestra.  Arriving  in  this  country  from  his  native  France  when  he  was 
eleven,  he  studied  the  trumpet  with  his  father,  Rene  Louis  Voisin,  who  had  jomed 
the  BSO  in  1927.  Two  other  notable  French  trumpeters  in  the  Orchestra,  Geor- 
ges Mager  and  Marcel  Lafossc,  also  contributed  to  his  sterling  musical  education. 
Tramed  in  the  brilliant  formal  French  style,  he  learned  the  superb  technique  and 
cool,  sweet  sound  for  which  he  later  became  famous.  Bostonians  even  benefited 
from  the  exercises  his  father  assigned  him:  at  Esplanade  Concerts,  he  would  play 
the  French  army  signals  that  indicated  the  end  of  intermission  to  the  audience  and 
the  orchestra. 

One  of  the  world's  most  prominent  trumpeters,  Roger  Voism  retired  in  1973 
from  the  Boston  Symphony  Orchestra,  which  he  jom  in  1935  at  the  age  of  seven- 
teen. He  was  the  youngest  player  to  join  the  Boston  Symphony  Orchestra. 
Through  his  series  of  solo  albums,  many  of  which  included  first  recordings  of 
various  Baroque  and  classical  works  for  trumpet,  Mr.  Voisin  gready  influenced 
the  revival  of  interest  in  music  for  brass  instruments. 

Mr.  Voisin  was  the  organizer  and  director  of  the  Boston  Symphony  Brass  Ensem- 
ble, and  former  chairman  of  the  trumpet  department  of  the  New  England  Con- 
servatory. He  was  Professor  of  Music,  conductor  of  the  Boston  University  Reper- 
tory Orchestra,  and  Chairman  of  the  department  of  Woodwinds,  Brass,  and  Per- 
cussion at  Boston  University.  Since  his  retirement  he  has  given  many  master- 
classes and  has  been  invited  to  adjudicate  musical  competitions  both  in  this  coun- 
try and  abroad.  He  is  a faculty  member  at  the  Tanglewood  Music  Center  at  Tan- 
glewood. 


Tanglewood 


MUSIC  CENTER 


Tanglewood  Music  Center  Fellows 
Chamber  Music  Concert 

Sunday,  July  25,  2004,  at  10:00  a.m. 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


SEIJI  OZAWA  HAIL 


Les  Citations  (1985;  rev.  1990-91)  HENRI  DUTILLEUX 

(b.  1916) 

For  Aldeburgh  85 

From  Janequin  to  Jehan  Alain 

Nicholas  Masterson,  oboe 
Edward  Botsford,  double  bass 
Robert  Dillon,  percussion 
Hsing-ay  Hsu,  harpsichord* 

Five  Etudes  (1965)  SOFIA  GUBAIDULINA 

(b.  1931) 

Cargo 

Allegretto 

Adagio 

Allegro  disperato 
Andante 


Thomas  Van  Dyck,  double  bass 
Matthew  Grubbs,  percussion 
Ina  Zdorovetchi,  harp 


Grosse  Tugenden  (2003) 


Judd  Samuels  Green  stein 
(b.  1979) 


Members  of  the  2004  New  Fromm  Players 
Elizabeth  Mahler,  violin 
Mark  Berger,  viola 
Guy  Fishman,  cello 


— INTERMISSION— 


* TMC  alumna 


Beyond  the  Translucent  Neil  (2003) 


Joshua  Penman 
(b.  1979) 


Zachary  Cohen,  double  bass 
Alexander  Hanna,  double  bass 
Logan  Coale,  double  bass 
Eric  Thompson  III,  double  bass 
Ji-Hye  Chang,  piano 
Helene  Bouchez,  conductor 


Piano  Quartet  in  E-flat  major.  Op.  87  (1889)  ANTONIN  DVORAK 

(1841-1904) 

Allegro  con  fuoco 
Lento 

Allegro  moderato,  grasposo 
Finale:  Allegro  ma  non  troppo 


TMC  Faculty  Members 
Andrew  Jennings,  violin 
James  Dunham,  viola 
Norman  Fischer,  cello 
Ursula  Oppens,  piano 


The  coaches  for  this  concert  included  Tanglewood  Music  Center 
faculty  members  Sheila  Fiekowsky  (Greenstein),  Timothy  Genis 
(Gubaidulina),  Benjamin  Levy  (Dutilleux),  James  Orleans  (Penman), 
and  Todd  Seeber  (Gubaidulina). 


STEINWAY  <£r  SONS 

selected  exclusively  at  Tanglewood 


Audio/ video  recording  and  flash  photography  are  not  permitted  dunng  Tanglewood  performances. 


Selective  Notes  on  the  Program 


Grosse  Tugenden 

In  Bertold  Brecht's  "Mother  Courage  and  Her  Children,"  the  title  character, 
Mother  Courage,  says  that  the  invocation  of  "great  virtues"  (“Grosse  Tugenden”) 
to  justify  various  deeds  is  a sure  sign  that  something  is  wrong.  This  skepticism  is 
as  warranted  today,  especially  in  light  of  recent  events,  as  it  was  in  Brecht's  time, 
or  in  17th-century  Sweden,  where  "Mother  Courage"  takes  place.  Grosse  Tugenden 
was  not  written  with  these  political  ideas  in  mind,  but  it  was  written  during  a time 
in  our  national  life  when  such  ideas  were  impossible  to  set  aside,  and  thus  my 
own  grappling  with  the  concepts  of  virtue  and  heroism  come  through  in  this 
composition.  Ultimately,  I believe  Grosse  Tugenden  to  be  a a piece  about  finding 
one's  way  as  a morally-just  individual  in  a world  where  morality  is  often  defined 
by  one's  willingness  to  submit,  to  acquiesce,  and  to  accept  a set  of  prepackaged, 
institutionalized  virtues.  If  the  work  comes  across  as  quite  tragic,  that  is  due  to  its 
being  an  honest  representation  of  the  world,  from  my  perspective.  If  the  work 
seems  hopeful,  it  is  for  the  same  reason. 

— Judd  Samuels  Greenstein  (TMC  Fellow) 


Beyond  the  Translucent  Veil 

To  me,  there  is  something  very  spiritually  true  about  the  harmonic  series.  It  is  a 
set  of  relationships  fundamental  to  the  universe,  the  set  of  notes  we  hear  simulta- 
neously from  any  simple  vibrating  body  and  the  only  way  that  a collection  of 
pitches  can  combine  so  that  we  hear  them  together  as  one  note.  We  can  think  of 
this  as  a manifestation  of  non-duality:  individual  notes  from  the  series  seem  like 
different  entities,  but  are  actually  part  of  a larger  whole.  The  harmonic  series  (and 
interactions  between  a number  of  them)  is  a very  important  element  in  my  piece 
Beyond  the  Translucent  'Veil,  as  are  subde  shifts  in  tuning — in  vibrational  energy.  The 
work  is  about  mysticism,  about  both  meditation  and  trance,  about  Gnosis,  about 
a kind  of  transfiguration.  The  tide  refers  to  the  veil  that  separates  our  perceptions 
of  what  is  from  what  actually  is,  and  the  moment  of  mystical  understanding  in 
which  we  move,  if  even  ever  so  briefly,  beyond  the  veil,  and  experience  reality  in 
what  thirteenth-century  mystic  Meister  Eckhart  would  call  its  Istigkeit,  its  full  "Is- 
ness." 


— Joshua  Penman  (TMC  Fellow) 


Tanglewood 

MUSIC  CENTER 


Tanglewood  Music  Center  Fellows 
Steinway  Series  Piano  Recital 


Monday,  July  26,  2004,  at  1:00  p.m. 
Chamber  Music  Hall 


Fantasy  in  F minor,  D.  940 

Allegro  motto  moderato 
Largo 

Allegro  vivace 


Franz  Schubert 
(1797-1828) 


Elizabeth  Pndgen,  piano 
Kimball  Gallagher,  piano 


V is  for  Variations 


JOSHUA  FELTMAN 
(b.  1974) 


Members  of  the  2004  New  Fromm  Players 
Marc  Rovetti,  violin 
Molly  Morkoski,  piano 


Variations  on  Lin  Trockne  B lumen  SCHUBERT 

Mercedes  Smidi,  flute 
Berenika  Zakrzewski,  piano 


The  Rite  of  Spring,  arranged  for  piano  four-hands 

Part  II:  The  Sacrifice 

Elizabeth  Pndgen,  piano 
Ji-Hye  Chang,  piano 


Igor  Stravinsky 
(1882-1971) 


The  coaches  for  this  concert  included  Tanglewood  Music  Center 
faculty  members  Linda  Toote  (Schubert,  Variations)  and  Ursula  Oppens. 


STEINWAY  & SONS 
selected  exclusively  at  Tanglewood 


Audio/video  recording  and  flash  photography  are  not  permitted  during  Tanglewood  performances. 


Tanglewood 

MUSIC  CENTER 

Tanglewood  Music  Center  Fellows 
String  Quartet  Marathon  2004 

Thursday,  July  29,  2004,  10:00  am,  1:00  pm,  and  4:00  pm 
Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

10:00  am 


String  Quartet  in  E-flat  major,  Op.  50,  No.  3 FRANZ  JOSEPH  FLAYDN 

(1732-1809) 

I.  Allegro  con  brio 

II.  Andante  piu  tosto  allegretto 
IV.  Finale:  Presto 


The  Lee  Quartet  * 

Gulrukh  Abdikadixova,  violin 
Gregory  Maytan,  violin 
Stephanie  Fong,  viola 
Sally  Pollard,  cello 

Sadao  Harada,  coach 


String  Quartet  in  D major,  Op.  44,  No.  1 FELIX  MENDELSSOHN 

(1809-1847) 

I.  Molto  Allegro  vivace 

III.  Andante  espressivo  ma  con  moto 

String  Quartet  in  C major,  Op.  50,  No.  2 FRANZ  JOSEPH  HAYDN 

(1732-1809) 

II.  Adagio 

III.  Menuetto:  Allegro 

IV.  Finale:  Vivace  assai 


The  Egremont  Quartet 

Anne  Donaldson,  violin  (First  on  Mendelssohn) 
Yin  Shen,  violin  (First  on  Haydn) 
Francois  Vallieres,  viola 
Peter  Lorenzo  Anderegg,  cello 

James  Dunham,  coach  (Mendelssohn) 
Sadao  Harada,  coach  (Haydn) 


String  Quartet  in  E-flat  major,  Op.  76,  No.  6 


Franz  Joseph  Haydn 
(1732-1809) 


I.  Allegretto — Adagio 

II.  Fantasia:  Adagio 

String  Quartet  in  A major,  Op.  41,  No.  3 ROBERT  SCHUMANN 

(1810-1856) 

I.  Andante  espressivo — Allegro  molto  moderato 

III.  Adagio  molto 


The  Barrington  Quartet 

Jory  Fankuchen,  violin  (First  on  Schumann) 
Andrea  Armijo  Fortin,  violin  (First  on  Haydn) 
Jill  Fradanne-Tinkham,  viola 
Elise  Pittenger,  cello 

Sadao  Harada,  coach  (Schumann) 
Michael  Kannen,  coach  (Haydn) 


— INTERMISSION — 


Piano  Quintet  in  F minor  CESAR  FRANCK 

(1822-1890) 

I.  Molto  moderato  quasi  lento — Allegro 

II.  Lento,  con  molto  sentimento 

III.  Allegro  non  troppo,  ma  con  fuoco 

Daniela  Georgieva  Shtereva,  violin 
Simeon  Simeonov,  violin 
Ryan  Mooney,  viola 
Marieve  Bock,  cello 
Ji-Hye  Chang,  piano 

Claude  Frank,  coach 
Pamela  Franck,  coach 


* The  Lee  Quartet  will perform  their  second  piece, 
Beethoven’s  Op.  59,  No.  1 , on  Sunday,  August  8,  at  10:00  am 


1:00  pm 


String  Quartet  in  G major,  Op.  76,  No.  1 FRANZ  JOSEPH  HAYDN 

(1732-1809) 

I.  Allegro  con  spirito 

II.  Adagio  sostenuto 

The  Stockbridge  Quartet  ♦ 

Beatrice  Kohlloeffel,  violin 
S unyoung  Lee,  violin 
Landon  Yaple,  viola 
Holgen  Gjom,  cello 

Michael  Kannen,  coach 


String  Quartet  in  B-flat  major,  Op.  76,  No.  4 FRANZ  JOSEPH  HAYDN 

“The  Sunrise”  (1732-1809) 

I.  Allegro  con  spirito 

String  Quartet  in  A minor,  Op.  51,  No.  2 JOHANNES  BRAHMS 

(1833-1897) 

I.  Allegro  non  troppo 

II.  Andante  moderato 


The  Interlaken  Quartet 

Amanda  Chamberlain,  violin  (First  on  Haydn) 
Benjamin  Ullery,  violin  (First  on  Brahms) 
Allison  Kanter,  viola 
Christopher  Hopkins,  cello 

Steven  Ansell,  coach  (Brahms) 

Mark  Sokol,  coach  (Haydn) 


String  Quartet  in  F major,  Op.  50,  No.  5 


Franz  Joseph  Haydn 
(1732-1809) 


II.  Poco  adagio 

III.  Tempo  di  Menuet:  Allegretto 

String  Quartet  m F minor,  Op.  80  FELIX  MENDELSSOHN 

(1809-1847) 

I.  Allegro  vivace  assai — Presto 
III.  Adagio 

II.  Allegro  assai 


The  Richmond  Quartet 

Jeff  Leigh,  violin  (First  on  Haydn) 
Cristian  Macelaru,  violin  (First  on  Mendelssohn) 
Cindy  Mong,  viola 
Christine  Chu,  cello 

Andrew  Jennings,  coach  (Haydn) 
Michael  Kannen,  coach  (Mendelssohn) 


— INTERMISSION — 


Piano  Quartet  m F minor,  Op.  34  JOHANNES  BRAHMS 

(1833-1897) 

I.  Allegro  non  troppo 

II.  Andante,  un  poco  adagio 

III.  Scherzo:  Allegro 

IV.  Finale:  Poco  sosentuto — Allegro  non  troppo — Presto  non  troppo 

Carrie  Kennedy,  violin 
Benjamin  Russell,  violin 
Karina  Schmitz,  viola 
Alan  Rafferty,  cello 
Kimball  Gallagher,  piano 

Claude  Frank,  coach 
Pamela  Franck,  coach 


♦ The  Stockbridge  Quartet  will perform  their  second  piece, 
Hindemith’s  Third  Quartet,  on  Saturday,  July  31 , at  6:00  pm 


4:00  pm 


String  Quartet  in  B-flat  major,  Op.  50,  No.  1 

I.  Allegro 

III.  Menuetto:  Poco  Allegretto 

IV.  Finale:  Vivace  assai 

The  Pittsfield  Quartet  S 

Alessandra  Jennings,  violin 
Markus  Placci,  violin 
Emily  Yaffe,  viola 
Ryan  Murphy,  cello 

Steven  Ansell,  coach 

String  Quartet  in  F-sharp  minor,  Op.  50,  No.  4 FRANZ  JOSEPH  HAYDN 

(1732-1809) 

II.  Andante 

Rispetti  and  Stromboti  (1920)  GIAN  FRANCESCO  MALIPIERO 

(1882-1973) 


Franz  Joseph  Haydn 
(1732-1809) 


The  Monterey  Quartet 

Eva  Kozma,  violin  (First  on  Haydn) 
Yuki  Numata,  violin  (First  on  Malipiero) 
Laura  Routt,  viola 
Sara  Sitzer,  cello 

Norman  Fischer,  coach  (Malipiero) 
James  Dunham,  coach  (Haydn) 


String  Quartet  in  E-flat  major,  Op.  74,  “Harp” 
I.  Poco  Adagio — Allegro 


Ludwig  van  Beethoven 
(1770-1827) 


The  Lenox  Quartet  J3 

J ill  J ermyn,  violin 
Alexis  Sykes,  violin 
Megan  Fergusson,  viola 
Clara  Yang,  cello 


Mark  Sokol,  coach 


— INTERMISSION— 


String  Quartet,  Op.  28 


Anton  Webern 
(1883-1945) 


I.  MaBig 


II.  Gemachlich 

III.  Sehr  fliefiend 


String  Quartet  in  D major,  Op.  76,  No.  5 


Franz  Joseph  Haydn 
(1732-1809) 


I.  Allegro 

II.  Largo  cantabile  e mesto 

III.  Menuetto 

IV.  Finale:  Presto 


The  Housatonic  Quartet 

Sonja  Harasim,  violin  (First  on  Haydn) 
Joel  Pargman,  violin  (First  on  Webern) 
Nadia  Sirota,  viola 
Daniel  Oliver,  cello 

James  Dunham,  coach  (Haydn) 
Mark  Sokol,  coach  (Webern) 


S The  Pittsfield  Quartet  will perform  their  second  piece, 
Dvorak ’s  Op.  61 , on  Saturday,  August  7,  at  6:00  pm 

J3  The  Lenox  Quartet  will perform  their  second  piece, 
Haydn’s  Op.  50,  No.  6,  on  Saturday,  July  31 , at  6:00 pm 


STEINWAY  PIANO 


Audio/ video  recording  and  flash  photography  are  not  permitted  during  Tanglewood  performances. 


The  String  Quartet 


The  string  quartet  was  not  solidified  as  a genre  until  around  1780,  when  terms  like 
“quartet”  and  “quintet”  began  to  be  applied  with  some  constistency  as  tides  for 
chamber  works.  Prior  to  this,  the  medium  had  been  slowly  evolving  in  southern 
Germany  from  genres  common  to  the  Baroque  and  Classical  eras,  such  as  the  Italian 
sinfonia  and  the  divertimento , which  often  utilized  a four-part  string  instrumentation. 
Ultimately,  the  string  quartet  would  flourish  as  a result  of  a rising  bourgeoisie  class 
with  a proclivity  for  the  kind  of  amateur  music  making  to  which  the  ensemble  seemed 
perfecdy  suited,  and  the  success  of  a composer  like  Haydn  in  publishing  his  quartets 
for  amateur  consumption  contributed  to  both  the  growth  of  the  genre  and  his  fame. 
By  1800,  the  Viennese  quartet  style  was  the  dominant  form  of  chamber  music 
throughout  Europe,  not  only  for  its  musical  appeal,  but  also  perhaps  for  the  Enlight- 
enment ideal  of  brotherhood  that  this  congenial  cooperation  of  four  individuals  had 
come  to  symbolize.  As  one  musical  penodical  of  the  time  noted:  “It  is  impossible  to 
hate  someone  with  whom  you  have  once  seriously  made  music;  and  those  who  in 
some  winter  season  have  of  their  own  will  freely  joined  together  in  playing  quartets  are 
good  friends  for  the  rest  of  their  lives.” 

Though  the  genre  was  nurtured  by  many  composers  of  the  day — most  of  whose 
names  are  now  unfamiliar  to  modem  audiences — it  is  Franz  Joseph  Haydn  who  is 
righdy  regarded  as  the  “father”  of  the  string  quartet.  His  opuses  9,  20,  and  33  did 
much  to  establish  a distinct  style  of  quartet  writing,  characterized  by  frequent  use  of 
counterpoint,  thematic  development,  soloistic  display,  the  integration  of  disparate 
movements  into  a coherent  whole,  and  motivic  interplay  in  an  equal  dialogue  between 
the  voices.  His  next  great  set  of  six  quartets,  Op.  50  (1787),  included  in  this  year’s 
seminar,  exhibits  many  of  the  traits  found  in  those  seminal  earlier  works,  though  Op. 
50  is  generally  more  adventurous  harmonically.  Op.  76  (1797),  also  featured  this  year, 
is  his  last  complete  set  of  quartets  (he  only  finshed  two  for  Op.  77  and  left  a final 
quartet.  Op.  103,  unfinished  at  his  death). 

Ludwig  van  Beethoven  modeled  his  first  set  of  string  quartets  (Op.  18)  after  Haydn, 
and  to  a lesser  extent  Mozart,  who  himself  had  followed  Haydn’s  lead  in  the  six  so- 
called  “Haydn”  Quartets.  But  it  was  Beethoven’s  next  group  of  quartets.  Op.  59 
(1805-6),  which  would  significandy  deepen  the  nature  of  the  genre,  as  Beethoven  ex- 
panded on  both  formal  scale  (these  quartets  were  twice  as  long  as  any  that  had  pre- 
ceded) and  the  role  of  counterpoint,  writmg  m almost  symphonic  proportions  appro- 
priate to  his  “heroic”  style.  Op.  74  (1809),  the  “Harp,”  so-called  because  of  the  pizzi- 
cato effects  in  the  first  movement,  also  belongs  to  Beethoven’s  middle  period  (along 
with  Op.  95).  In  his  late  quartets  Beethoven  mystified  his  contemporaries,  breaking 
every  mold  that  had  been  fashioned  for  the  genre  with  fragmented  forms  and  stark 
introspection. 

The  early  generations  of  the  Romantic  Era  perhaps  felt  a tension  between  the  impos- 
ing advances  made  by  Beethoven’s  middle  and  late  quartets,  in  terms  of  their  nascent 
Romanticism,  and  a “classic”  string  quartet  style  as  represented  by  Haydn,  Mozart,  and 
Beethoven’s  early  quartets.  Felix  Mendelssohn’s  three  Op.  41  quartets  (1837-38) 
exhibit  the  more  traditional  approach,  though  they  are  not  untouched  by  the  more  Ro- 
mantic side  of  Mendelssohn  as  heard  in  his  “Songs  Without  Words.”  His  Quartet  in 


F minor,  Op.  80  (1847),  however,  is  noticably  darker  and  more  subjective  in  tone, 
written  as  it  was  on  the  heels  of  his  dear  sister’s  death  and  very  close  to  his  own. 
Robert  Schumann  studied  Mozart  and  Haydn  in  preparation  for  writing  his  Op.  41 
quartets  (1842),  and  seems  to  have  purposefully  distanced  himself  from  Beethoven, 
adapting  the  genre  to  the  style  he  developed  in  his  character  pieces  for  solo  piano.  By 
the  time  Johannes  Brahms  came  to  the  string  quartet — at  the  behest  of  his  good 
friend,  violinist  Joseph  Joachim — the  middle  and  late  works  of  Beethoven  had  come 
to  be  better  understood  and  more  widely  performed;  Beethoven’s  Op.  59  was  a strong 
influence  on  Brahms’s  own  Op.  51  (1873).  In  general,  though,  the  late  nineteenth  cen- 
tury saw  something  of  a decline  in  the  popularity  of  the  string  quartet  among  “big 
name”  composers — with  the  exception  of  Dvorak — as  Wagner,  Mahler,  and  Strauss 
concentrated  in  other  areas  (although  Wagner  did  study  the  late  Beethoven  quartets 
intensely,  especially  when  he  was  wntmg  the  famous  Prelude  to  Tristan  unci  Isolde). 

The  twentieth  century,  however,  brought  some  interesting  new  approaches  to  the 
genre.  Works  such  as  Berg’s  Lyric  Suite,  Schoenberg’s  Concerto  for  String  Quartet, 
Webern’s  Op.  5,  and  Schoenberg’s  String  Quartet  No.  2 (which  features  a soprano) 
focused  the  string  quartet  through  the  powerful  lense  of  the  Second  Viennese  School; 
Anton  Webern’s  Op.  28,  featured  this  year,  displays  the  economy  of  means  that  one 
has  come  to  expect  from  this  student  of  Schoenberg.  Later  composers  such  as 
Shostakovich  and  Bartok  advanced  the  medium  in  a (relatively)  traditionalist  vein, 
while  Elliott  Carter  has  carried  the  torch  of  post-war  high  Modernism  with  four  mas- 
terpieces in  the  genre.  In  the  post-modern  arena,  electronics  have  played  a vital  role  in 
expanding  quartet  literature:  Steve  Reich  composed  an  impressive  “Tnple”  Quartet  for 
live  ensemble  and  two  pre-recorded  quartets  (minimalist  composers  seem  to  be  par- 
ticularly attracted  to  the  genre);  George  Crumb’s  Black  Angels  for  electronic  quartet  is 
arguably  the  most  famous  string  quartet  of  the  past  fifty  years,  owing  in  part  to  the 
success  of  the  Kronos  Quartet  in  promoting  new  works  in  the  medium. 

Three  works  included  in  this  year’s  seminar  might  be  considered  “off  the  beaten  path” 
m a survey  of  standard  string  quartet  repertoire,  two  simply  because  they  add  a piano 
to  the  ensemble:  Brahms’s  Piano  Quintet  in  F minor  and  Cesar  Frank’s  Piano  Quin- 
tet in  the  same  key  demonstrate  the  way  in  which  the  already-rich  texture  of  the  quar- 
tet can  be  enhanced  by  the  wealth  of  voicings  available  from  the  keyboard  (actually, 
Brahms  may  have  felt  the  quartet  instrumentation  to  be  too  thin,  composing  several 
string  and  piano  quintets,  as  well  as  sextets,  before  even  turning  to  the  string  quartet). 
Malipiero’s  Rispetti  and  Stromboti,  named  for  two  Italian  poetic  forms,  is  of  interest 
because  it  comes  from  a locale  one  doesn’t  tend  to  associate  with  the  string  quartet: 
Italy  (all  but  a few  of  the  pieces  this  year  come  from  Germanic  composers).  The 
structural  and  timbral  premises  of  the  work  set  it  apart  even  further:  in  order  to 
“express  the  joy  of  one  who  loves... to  intoxicate  himself’  with  the  sound  of  open 
strings,  Malipiero  employs  a terse  Ritomello  figure — a characteristically  Italian  form — 
to  tie  together  twenty  brief  movements  (conceived  as  “stanzas”)  of  contrasting  charac- 
ters and  tempos. 

String  Quartet  Seminar  performances  continue  this  Saturday  at  the  BSO  Prelude  Con- 
cert (BSO  ticket  required)  with  Hindemith’s  Third  Quartet  and  Haydn’s  Op.  50,  No.  6; 
on  the  Saturday,  August  7,  BSO  Prelude  with  Dvorak’s  Op.  61;  and  on  Sunday,  Au- 
gust 8,  at  10:00  am  with  Beethoven’s  first  “Razumovsky”  Quartet,  Op.  59,  No.  1. 


— Michael  Nock 
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Celebrating  1 0 Years  of  Great  Music-Making 
in  Seiji  Ozawa  Hall  at  Tanglewood 

To  mark  the  10th  anniversary  of  Seiji  Ozawa  Hall,  the  Boston  Symphony 
Orchestra  is  pleased  to  issue  an  exclusive,  generously-filled  CD  of  live 
performances  from  Seiji  Ozawa  Hall  at  Tanglewood. 


Hear  these  outstanding  artists 
in  live  performances  dating 
from  1995  to  2003 


PIERRE-LAURENT  AIMARD 

CHANTICLEER 

THE  EMERSON  QUARTET 

MATTHIAS  GOERNE  & ERIC  SCHNEIDER 

RICHARD  GOODE 

KREMERATABALTICA 

LORRAINE  HUNT  LIEBERSON  & 

PETER  SERKIN 

YO-YO  MA  & EMANUEL  AX 

THE  JUILLIARD  QUARTET 

THOMAS  QUASTHOFF  & THE  FREIBURG 
BAROQUE  ORCHESTRA 

REIGAKUSHA 

MITSUKO  SHIRAI  & HARTMUT  HOLL 
TANGLEWOOD  MUSIC  CENTER  FELLOWS 
BRYN  TERFEL  & MALCOLM  MARTINEAU 
DUBRAVKATOMSIC 


AVAILABLE  NOW 


Just  $12  plus  applicable  tax  and  shipping 

Tanglewood  Glass  House  Gift  Shops,  Lenox,  MA 
Symphony  Shop,  Symphony  Hall,  Boston,  MA 
Online  at  www.bso.org 
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Tanglewood  Music  Center 

Thursday,  July  29,  2004,  at  8 p.m. 
Saturday,  July  31,  2004,  at  2:30  p.m. 


Benjamin  Britten 
A Midsummer  Night’s  Dream 

Opera  in  Three  Acts,  Opus  64 

Libretto  adapted  from  William  Shakespeare 
by  Benjamin  Britten  and  Peter  Pears 


TANGLEWOOD  MUSIC  CENTER  VOCAL  FELLOWS 
TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 
PALS  CHILDREN’S  CHORUS, 

JOHANNA  HILL  SIMPSON,  artistic  director 

STEFAN  ASBURY,  conductor 
DAVID  KNEUSS,  director 

JOHN  MICHAEL  DEEGAN  and  SARAH  G.  CONLY,  design 


There  will  be  a full  intermission  after  Act  I and  a brief  intermission 
after  Act  II. 


Production  support  generously  provided  by  Patricia  Plum  Wylde 


Please  note  that  the  unauthorized  photographing,  sound  recording,  or  video  recording 
of  this  production,  or  the  possession  of  any  device  for  such  photographing,  sound 
recording,  or  video  recording  inside  this  theater,  is  expressly  prohibited  by  law 
for  reasons  of  copyright. 

In  consideration  of  the  performers  and  those  around  you,  please  be  sure  that  the  signals  on 
your  cellular  phones,  pagers,  and  watch  alarms  are  switched  off  while  you  are  in  the  Theatre. 
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Benjamin  Britten 

A Midsummer  Night’s  Dream 

Opera  in  Three  Acts,  Opus  64 

Libretto  adapted  from  William  Shakespeare 
by  Benjamin  Britten  and  Peter  Pears 

TANGLEWOOD  MUSIC  CENTER  VOCAL  FELLOWS 
TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 
PALS  CHILDREN’S  CHORUS, 

JOHANNA  HILL  SIMPSON,  artistic  director 

STEFAN  ASBURY,  conductor 

DAVID  KNEUSS,  director 

JOHN  MICHAEL  DEEGAN  and  SARAH  G.  CONLY,  design 

Characters 


Oberon,  King  of  the  Fairies  

Tytania,  Queen  of  the  Fairies  

Puck  

Changeling  

Jose  Lemos,  countertenor 

Kyle  Barry 

Rider  Stanton 

Theseus,  Duke  of  Athens  Benjamin  de  la  Fuente,  bass-baritone 

Hippolyta,  Queen  of  the  Amazons,  betrothed  to  Theseus  Lexa  Ferrill,  mezzo-soprano 

Lysander,  in  love  with  Hermia  Randall  Bills,  tenor 

Demetrius,  also  in  love  with  Hermia  Peter  McGillivray,  baritone 

Hermia,  in  love  with  Lysander Kathryn  Leemhuis,  mezzo-soprano 

Helena,  in  love  with  Demetrius  Erika  Rauer,  soprano 

Bottom,  a weaver  

Quince,  a carpenter  

Flute,  a bellows-mender  

Snug,  a joiner  

Snout,  a tinker  

Starveling,  a tailor 

Charles  Temkey,  bass 

Benoit  Pitre,  bass-baritone 

Charles  Blandy,  tenor 

Max  Wier,  bass-baritone 

Stefan  Reed,  tenor 

Alexander  Hurd,  baritone 

Chorus  of  Fairies  

Cobweb  

Peaseblossom  

Mustardseed  

Moth  

PALS  Children’s  Chorus 

Connor  Hoff  (PALS  member) 

....  Nikolai  von  Krusenstiern  (PALS  member) 

Simon  Chase  (PALS  member) 

Adrian  Rigopulos  (PALS  member) 

Covers:  Jason  Abrams  (Oberon),  Sarah  Blaskowsky  (Tytania  and  Helena),  Kyle  Ferrill 
(Demetrius  and  Starveling),  Ryan  Harper  (Flute  and  Snout),  Paula  Murrihy  (Hippolyta 
and  Hermia),  Ruslan  Sprague  (Puck),  Robert  Stafford  (Bottom  and  baritone  roles), 
Cooper  Stanton  (Changeling),  Lawrence  Wiliford  (Lysander) 


2 


Production  Coordinator  and  Stage  Manager.  Gretchen  Mueller 
TMC  Orchestra  Manager.  Harry  Shapiro 
TMC  Orchestra  Stage  Manager.  John  Morin 
TMC  Orchestra  Librarian : Martha  Levine 

Assistant  Conductors-.  Karl  Paulnack,  Joseph  Wolfe 
Vocal  Coaches-.  Dennis  Helmrich,  Kayo  Iwama,  Karl  Paulnack 
Rehearsal  Pianists-.  Jocelyn  Dueck,  Hee-Kyung  Juhn,  Christine  McLeavey 

Associate  Conductor  and  Rehearsal  Pianist,  PALS  Childrens  Chorus-.  Bret  Silverman 
Executive  Director,  PALS  Childrens  Chorus-.  Katrina  Shinay 
Production  Assistant,  PALS  Childrens  Chorus-.  Nancy  Walker 

Choreographer.  Alyssa  Dodson 
Assistant  to  the  Director.  Elizabeth  Auclair 
Props  Mistress  & Assistant  Stage  Manager.  Suzanne  Hayden 
Assistant  Stage  Manager.  Amanda  Zadorian 
Assistant  to  the  Costume  Designer.  Jeffrey  Scott  Burrows 
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“A  Midsummer  Night’s  Dream”:  A (Very)  Brief  Synopsis 

Act  I.  The  Wood,  deepening  twilight 

Nearly  all  of  the  opera  takes  place  in  a wood  near  Athens.  Oberon,  king  of  the  fairies,  is 
quarreling  with  Tytania,  his  queen,  over  possession  of  a young  boy.  After  Tytania  departs, 
Oberon  summons  his  trusty  Puck,  ordering  him  to  fetch  a magical  herb  whose  juice 
Oberon  plans  to  sprinkle  on  Tytania’s  sleeping  eyes:  this  will  cause  her  to  dote  on  the  next 
living  creature  she  sees  when  she  wakes  up. 

The  first  of  two  Athenian  couples  come  in — Hermia  and  Lysander,  who  are  planning 
to  elope  because  Hermia’s  father  wants  her  to  marry  Demetrius.  Meanwhile,  the  other 
couple — Demetrius  and  Helena — are  at  odds,  for  although  Helena  loves  Demetrius, 
Demetrius  loves  Hermia.  Oberon  thinks  he  can  put  this  right,  using  the  same  herb  to 
cause  Demetrius  to  love  Helena. 

The  “mechanicals,”  an  unruly  band  of  rustics,  arrive  to  rehearse  a play  which  they  are 
hoping  to  perform  at  the  court  of  Duke  Theseus,  where  Theseus  is  to  marry  Hippolyta, 
his  betrothed.  Bottom,  the  weaver,  is  to  play  the  part  of  the  lover  Pyramus.  All  the  parts 
are  assigned  by  Peter  Quince,  the  carpenter. 

Lysander  and  Hermia,  lost  in  the  wood,  lie  down  to  sleep.  Puck  mistakenly  thinks 
Lysander  is  the  Athenian  (Demetrius)  whose  eyelids  Oberon  has  instructed  him  to  sprin- 
kle with  juice,  and  this  makes  things  worse  when  Lysander  wakes  to  see  Helena  before 
him.  He  dotes  on  her  at  once,  so  that  both  couples  are  now  out  of  sorts. 

Tytania  arrives  and  has  her  attendants  sing  her  to  sleep.  Oberon  sprinkles  her  eyelids. 


INTERMISSION 

Act  II.  The  Wood,  dark  night 

The  mechanicals  arrive  to  rehearse.  Bottom  briefly  leaves  the  scene  and  returns  wearing, 
as  a result  of  Puck’s  mischievous  machinations,  the  head  of  an  ass.  Tytania  awakes  and 
falls  in  love  with  Bottom,  as  Oberon  had  intended.  Then,  when  Demetrius  and  Hermia 
reenter,  Oberon  realizes  Puck’s  error  and  rights  the  misalliance  of  the  Athenian  lovers  by 
squeezing  juice  on  Demetrius’  eyelids.  This  works,  insofar  as  it  makes  Demetrius  fall  in 
love  with  Helena,  but  Helena  thinks  it  must  be  a joke.  The  women  trade  insults,  leading 
to  extended  arguments  and  the  decision  of  Lysander  and  Demetrius  to  fight.  Oberon 
angrily  orders  Puck  to  put  things  right.  Puck’s  maneuverings  leave  the  lovers  exhausted. 
They  are  sung  to  sleep  by  the  fairies,  and  Puck  once  again  squeezes  the  magical  juice  into 
Lysander’s  eyes. 


BRIEF  INTERMISSION 


Act  III 

Scene  1.  The  Wood,  early  next  morning 

Oberon,  having  gained  possession  of  the  boy  who  was  the  reason  for  his  quarrel  with 
Tytania,  releases  Tytania  from  the  spell.  Bottom,  too,  is  freed  from  the  spell  affecting  him: 
now  minus  the  ass’s  head,  he  returns  to  his  companions.  The  four  lovers  are  reconciled, 
Lysander  with  Hermia  and  Demetrius  with  Helena. 

Scene  2.  Theseus’  Palace 

At  the  court  of  Duke  Theseus  and  Hippolyta  in  Athens,  Theseus  announces  that  the 
marriage  ceremonies  will  include  not  just  his  own  union  to  Hippolyta,  but  also  those  of 
Hermia  and  Lysander,  and  Helena  and  Demetrius.  The  rustics  perform  their  “tedious 
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brief  scene” — “The  most  Lamentable  Comedy  and  most  Cruel  Death  of  Pyramus  and 
Thisby” — and  dance  a Bergomask.  It  is  now  midnight,  and  all  retire  to  bed,  after  which 
Puck  and  the  fairies  enter  to  take  their  leave. 


irli^nr 


Night,  Sleep,  and  Enchantment 

by  Hugh  Macdonald 


Of  all  the  hundreds  of  operas  derived  from  Shakespeare’s  plays,  very  few  ever  set  the 
poet’s  lines  to  music.  Opera  librettos  were  traditionally  fashioned  out-  of  short-lined 
rhyming  verse,  which  is  ideal  for  singing  but  scarce  in  Shakespeare;  his  unrhymed  blank 
verse  and  unruly  prose  (especially  in  comedy)  were,  until  the  twentieth  century  at  least, 
quite  foreign  to  the  opera  librettist’s  trade.  Not  least  of  Britten’s  notable  achievements  in 
making  an  opera  out  of  A Midsummer  Night's  Dream  is  his  almost  complete  dependence 
on  Shakespeare’s  own  words.  The  nominal  librettists  were  himself  and  Peter  Pears  (who 
sang  the  relatively  minor  part  of  Flute  in  the  original  production),  neither  of  whom  would 
have  described  themselves  as  librettists.  What  they  did  was  simply  reshape  the  play  to 
meet  the  needs  of  the  operatic  stage,  and  they  did  it  exceedingly  well. 

Most  of  the  quotable  quotes  from  the  play  are  thus  set  to  music  (“111  met  by  moon- 
light,” “I  know  a bank,”  “Trip  away,  make  no  stay,”  etc.),  even  though  a very  large  number 
of  lines,  even  whole  scenes,  had  to  be  cut.  Most  strikingly,  Britten  omits  much  of  the 
opening  scene,  set  in  Athens  at  the  court  of  Theseus,  who  is  therefore  not  seen  until  the 
final  act.  For  Britten  the  heart  of  the  opera  is  the  forest  and  the  fantastic  creatures  that 

inhabit  it.  The  opening 
music  marvelously 
evokes  the  mysterious 
pulse  of  woodland 
sounds,  and  we  see  the 
action  through  the  eyes 
of  Oberon  and  the 
fairies.  They,  after  all, 
control  the  destinies  of 
the  mortals  (“what  fools 
they  be!”)  who  seek  the 
forest  as  a refuge  or  a 
secret  meeting  place 
or  merely  as  rehearsal 
space.  Oberon’s  pres- 
ence and  Puck’s  ubiqui- 
ty, and  the  unusual 

Benjamin  Britten  in  the  1 960s  vocal  and  instrumental 

sounds  that  Britten  devised  for  them,  provide  a very  unusual  tinta  (as  Verdi  would  have 
described  it)  for  the  piece:  this  opera  does  not  sound  like  any  other  opera,  not  even  any 
other  opera  by  Britten. 

He  had  composed  a number  of  chamber  operas  (which  are  supported  by  no  more  than 
a dozen  or  so  instruments)  mainly  with  convenience  and  low  budgets  in  mind.  In  A Mid- 
summer Night’s  Dream,  however,  he  has  a full  orchestra,  but  he  uses  it  in  an  extraordinarily 
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delicate  and  selective  way.  The  full  weight  of  the  orchestra  is  never  heard.  Instruments  are 
singled  out  to  evoke  individuals  or  action  on  stage,  and  arc  combined  with  great  cunning: 
trumpet  and  side  drum,  harpsichord  and  harp,  vibraphone  and  flute,  string  harmonics  and 
woodblock,  and  so  on.  So  evocative  are  the  sounds  and  colors  that  we  scarcely  notice  the 
high  level  of  dissonance  that  had  become  part  of  Britten’s  musical  language  by  1960 — 
very  different  from  the  style  of,  say,  Peter  Grimes.  The  writing  is  so  linear  and  lucid  that 
the  harmonic  collision  of  notes  and  scales  seems  natural  and  right.  Britten  never  overbur- 
dens his  music  with  clogging  inner  voices  or  plodding  bass  lines;  the  textures  are  as  fine 
and  airy  as  a cobweb — or  peaseblossom  or  mustardseed. 

A striking  example  of  this  technique  is  the  series  of  four  chords  that  open  the  second 
act.  Each  chord  is  a triad  or  common  chord,  but  each  is  in  a different  disposition,  in  a dif- 
ferent scoring,  in  a different  register,  and,  as  it  turns  out,  suggestive  of  different  characters 
in  the  play.  Each  is  clearly  distinct.  Chord  1 is  D-flat  major  on  low  muted  strings,  Chord 
2 is  D major  with  an  added  sixth  on  muted  brass,  Chord  3 is  E-flat  first  inversion  on 
woodwinds,  and  Chord  4 is  C with  its  major  third,  E,  high  on  harps  and  percussion.  The 
four  chords  also  happen  to  encompass  the  twelve  notes  of  the  chromatic  scale,  even  though 
Britten  never  subscribed  to  systematic  twelve-note  technique.  For  Britten  the  test  is  audi- 
bility and  clarity,  and  in  this  case  we  readily  hear  the  character  of  these  chords  returning 
many  times  in  the  second  act  and  recognize  their  function. 

The  mortals  require  normal  operatic  voices,  but  for  the  fairies  Britten  reached  out  into 
unusual  territory.  Oberon  is  cast  as  a countertenor,  a voice  familiar  from  English  cathedral 
music  and  especially  Purcell,  but  not  heard  in  opera  before.  The  first  exponent  of  the  role 
was  Alfred  Deller,  who  pioneered  the  countertenor  voice  in  the  1950s  and  forced  its  ac- 
ceptance upon  an  astonished  and  sometimes  mocking  public.  Puck  is  described  as  a 
speaking  part  for  an  acrobat,  and  the  role  clearly  requires  a young  boy  who  can  appear 
suddenly  from  nowhere  and  disappear  with  equal  speed.  Tytania,  queen  of  the  fairies, 
must  be  a coloratura  soprano,  with  a flexible  high  range. 

The  opera  takes  place  mostly  at  night,  and  the  characters  are  often  seen  to  sleep.  The 
world  of  night,  sleep,  and  enchantment  had  absorbed  Britten  in  earlier  works,  but  never 
so  profoundly  as  in  this  one.  Nonetheless  we  are  constantly  reminded  that  there  are  other 
worlds,  notably  in  the  all  too  mundane  self-absorption  of  the  four  lovers,  and  in  the  earthy 
and  sometimes  incomprehensible  chatter  of  the  rustics.  In  their  monstrous  travesty  of 
classical  drama  there  is  much  scope  for  comedy  and  fooling,  and  the  music  also  makes  fun 
of  some  familiar  operatic  cliches.  Britten  can  equally  exploit  the  conventions  of  opera  for 
his  own  advantage,  as  when  the  four  lovers  in  Act  III  find  each  other  at  last  and  turn 
Helena’s  pair  of  lines 

And  I have  found  Demetrius  like  a jewel, 

Mine  own,  and  not  mine  own. 

into  an  exquisite  quartet  in  which  each  sings  the  words  in  turn.  They  conclude  with  over- 
lapping entries  on  “Let  us  recount  our  dreams.” 

***** 

A Midsummer  Night's  Dream  was  Britten’s  ninth  opera.  It  was  composed  rapidly  in  the 
winter  of  1959-1960  in  order  to  have  a new  work  to  present  in  the  rebuilt  Jubilee  Hall  at 
Aldeburgh,  Suffolk,  the  composer’s  home.  After  the  enormous  London  success  in  1945 
of  Peter  Grimes  (commissioned  by  Serge  Koussevitzky,  and  given  its  American  premiere 
in  a Berkshire  [now  Tanglewood]  Music  Center  production  led  by  Leonard  Bernstein  in 
1946),  which  gave  an  extraordinary  boost  to  a war-weary  English  public  who  had  for  gen- 
erations been  persuaded  that  there  were  no  good  English  operas,  Britten  embarked  on  a 
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series  of  stage  works  ranging  from  the  magnificent  grandeur  of  Gloriana  to  the  devotional 
musings  of  the  three  so-called  “church  parables”  ( Curlew  River,  1964;  The  Burning  Fiery 
Furnace,  1966;  The  Prodigal  Son,  1968).  He  had  always  had  a profound  interest  in  the  the- 
ater, although  he  was  not  drawn  especially  to  the  conventional  supercharged  Italian  type 
of  opera,  nor  even  to  Mozart,  but  rather  to  the  depiction  of  social  types  and  the  explo- 
ration of  what  we  would  now  term  “victimhood.”  This  at  least  is  the  central  theme  of  The 
Rape  of  Lucretia,  composed  for  Glyndebourne  in  1946,  Billy  Budd  (Covent  Garden,  1951), 
and  The  Turn  of  the  Screw,  Britten’s  uncanny  evocation  of  Henry  James’s  dark  story,  first 
performed  in  Venice  in  1954.  It  was  also  to  be  a crucial  element  in  his  last  two  operas, 
Owen  Wingrave  (1971)  and  Death  in  Venice  (1973).  He  contemplated  (but  never  composed) 
operas  on  Anna  Karenina  and  King  Lear.  The  pattern  of  sympathy  is  clear.  But  he  also  en- 
joyed comedy,  seen  at  its  sharpest  in  Albert  Herring  (1947),  with  its  amusing  delineation  of 
English  village  types  who  reappear  in  Shakespearean  garb  in  A Midsummer  Night's  Dream. 

The  Aldeburgh  Festival  itself  was  established  by  Britten  in  the  desolate  but  beautiful 
Suffolk  coastal  town  that  was  the  historical  setting  of  his  opera  Peter  Grimes  and  also, 
from  1947,  his  home.  It  offered  concerts  of  chamber  and  orchestral  music,  but  the  town 
had  no  suitable  place  for  opera  other  than  the  tiny  Jubilee  Hall.  Even  after  this  was  en- 
larged in  1960 — the  occasion  for  which  A Midsummer  Night’s  Dream  was  composed,  the 
premiere  taking  place  on  June  11  of  that  year — it  still  seated  only  350  people.  The  opera 
was  acclaimed  at  once,  so  that  its  audience  has  widened  immeasurably  since  that  modest 
first  night.  It  was  very  quickly  taken  up  by  stages  all  over  the  world,  including  Covent 
Garden,  Berlin,  Milan,  San  Francisco,  and  Tokyo. 

During  the  composition  of  the  last  act  in  the  spring  of  1960,  Britten  was  taken  ill.  He 
remarked  later,  “I  find  that  one’s  inclination,  whether  one  wants  to  work  or  not,  does  not 
in  the  least  affect  the  quality  of  the  work  done.”  With  that  judgment,  few,  I think,  would 
wish  to  disagree.^  Midsummer  Night's  Dream  is  one  of  the  few  operas  from  the  last  fifty 
years  to  have  established  itself  in  the  regular  repertory,  and  it  shows  no  sign  of  losing  its 
appeal.  If  Britten  was  unabashedly  riding  on  the  popularity  of  Shakespeare’s  unique  com- 
edy, he  was  not  ashamed  of  it.  “I  do  not  feel  in  the  least  guilty  at  having  cut  the  play  in 
half,”  he  wrote.  “The  original  Shakespeare  will  survive.” 

— Hugh  Macdonald 

Hugh  Macdonald  is  Avis  Blewett  Professor  of  Music  at  Washington  University  in  St.  Louis 
and  principal  pre-concert  lecturer  for  the  Saint  Louis  Symphony  Orchestra.  He  taught  at 
Oxford  and  Cambridge  universities  before  moving  to  the  United  States  in  1987.  The  author 
of  books  on  Berlioz  and  Scriabin,  and  general  editor  of  the  New  Berlioz  Edition,  he  has  also 
written  extensively  on  music  from  Mozart  to  Shostakovich  and  has  had  his  opera  translations 
sung  in  a number  of  leading  opera  houses.  He  is  a frequent  annotator  and  pre-concert  speaker 
for  the  Boston  Symphony  Orchestra. 


Artists 


STEFAN  ASBURY,  conductor 

Firmly  established  as  a leading  exponent  of  contemporary  music,  Stefan  Asbury  is  in  demand 
as  a guest  conductor  with  major  orchestras,  ensembles,  and  festivals  worldwide.  He  is  music 
director  of  Remix  Ensemble  Casa  da  Musica  Porto,  Portugal,  a contemporary  ensemble 
founded  under  the  auspices  of  Porto  2001  and  with  which,  over  the  past  four  seasons,  he  lias 
commissioned  new  works  and  broadened  their  programming  with  an  innovative  mix  of  jazz, 
film,  and  music  theater.  Since  1995  he  has  been  on  the  faculty  of  the  Tanglewood  Music 
Center;  from  1999  to  2002  he  was  Associate  Director  of  New  Music  Activities.  He  is  cur- 
rently the  TMC  Conducting  Program  coordinator  and  project  coach  for  new  music.  Recent 
concert  highlights  include  music  by  Louis  Andriesscn  at  the  Berlin  Festival  with  musikFab- 
rik,  his  debut  at  Wien  Modern  Festival  with  the  Radio  Symphonic'  Orchester  Wien  and 
Klangforum  Wien,  appearances  with  SWR  Stuttgart  both  at  the  Schwetzingen  Festival  and 
for  a TV  broadcast,  and  his  return  to  the  Ultima  Festival  with  Norwegian  Radio.  Future  en- 
gagements include  return  performances  with  WDR  Cologne  and  concerts  with  NDR  Han- 
nover, SWR-Sinfonieorchester  Baden-Baden  and  Freiburg,  and  RIAS  Kammerchor  in  the 
Berlin  Philharmonic.  Mr.  Asbury  works  regularly  with  Ensemble  Modern;  recent  concerts 
have  included  the  Venice  Biennale,  a residency  at  Cite  de  la  Musique  in  Paris,  and  a Kirch- 
entag  concert  at  the  Berlin  Philharmonie.  He  has  also  conducted  opera  and  ballet  with  Opera 
de  Lyon  and  productions  with  the  Netherlands  Dance  Theatre  and  Opera  North,  UK.  A 
recipient  of  the  1994  BMW  Music  Theatre  Prize  for  conducting  the  premiere  of  Rob  Zui- 
dam’s  Freeze , he  led  the  world  premiere  of  Zuidam’s  Tanglewood  Music  Center-commissioned 
opera  Rage  d'amours  in  August  2003.  Stefan  Asbury  s discography  includes  music  by  Isang 
Yun  with  the  Deutsches  Symphonie-Orchester  Berlin,  works  by  Elliott  Carter  with  Ensemble 
Sospeso,  music  of  Philip  Cashian  with  the  Birmingham  Contemporary  Music  Group,  works 
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Erin  Simmons 
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of  Rebecca  Saunders  with  musikFabrik,  and  an  award-winning  disc  of  music  by  Jonathan 
Harvey  with  Ensemble  InterContemporain.  His  recording  of  Grisey’s  Les  Espaces  acoustiques 
is  scheduled  for  future  release  by  Kairos.  Stefan  Asbury  gained  scholarships  to  Oxford  Uni- 
versity and  the  Royal  College  of  Music.  In  1990  he  was  a Fellow  of  the  Tanglewood  Music 
Center  as  the  recipient  of  the  Leonard  Bernstein  Fellowship.  In  addition  to  Tanglewood,  he 
has  worked  with  young  musicians  in  Australia,  in  Switzerland,  and  with  the  New  World  Sym- 
phony Orchestra  in  Miami.  This  season  he  will  conduct  students  from  the  Carl  Nielsen 
Academy  of  Music,  Odense,  and  Royal  Academy,  Copenhagen,  as  part  of  their  Music  Har- 
vest festival,  and  he  returns  to  conduct  in  a project  at  Geneva  Conservatoire  early  in  2005. 

DAVID  KNEUSS,  director 

David  Kneuss  has  just  completed  his  thirteenth  season  as  the  Executive  Stage  Director  of 
the  Metropolitan  Opera,  for  which  he  continues  to  direct  revivals  of  many  Met  productions. 
Mr.  Kneuss  has  also  directed  productions  for  the  opera  companies  of  San  Francisco,  Wash- 
ington, D.C.,  Bonn,  Germany,  and  Atlanta,  Georgia,  and  directed  Fidelio  for  the  Maggio 
Musicale  Fiorentino.  In  Japan  he  has  directed  productions  of  Falstajf,  Tosca,  II  barbiere  di 
Sivig/ia,  Die  Zauberflote , and  Pelle'as  et  Melisande  for  the  Hennesey  Opera  Series.  Beginning 
in  2000  he  directed  the  da  Ponte  trilogy  of  Mozart  operas  (Le  nozze  di  Figaro,  Cost  fan  tutte, 
and  Don  Giovanni ) to  launch  the  new  Seiji  Ozawa  Ongaku-Juku  Opera  Project  in  Japan, 
with  Die  Fledermaus  being  the  most  recent  production  for  that  company.  In  March  1997  he 
created  a production  of  Rigo/etto  in  Beijing,  China,  to  initiate  a venture  that  brought  interna- 
tional singers  into  collaboration  with  a PRC  orchestra  and  chorus.  His  television  credits 
include  “Kathleen  Battle  and  Jessye  Norman  Sing  Spirituals”  at  Carnegie  Hall;  a “Carnegie 
Hall  Christmas”  concert  featuring  Kathleen  Battle,  Frederica  von  Stade,  and  Wynton  Mar- 
salis; the  Emmy-winning  “Dvorak  in  Prague:  A Celebration”  with  Seiji  Ozawa  and  the  Bos- 
ton Symphony  Orchestra;  a gala  concert  in  1995  celebrating  Mr.  Ozawa’s  sixtieth  birthday, 
televised  by  NHK  in  Japan;  and  “The  Super  Concert,”  a concert  and  television  show  that 
featured  Andre  Previn,  Kiri  Te  Kanawa,  and  Natalie  Cole  in  concert  at  NHK  Hall  in  Tokyo 
in  the  summer  of  1997. 

Mr.  Kneuss’s  first  staged  opera  production  for  Seiji  Ozawa  and  the  Boston  Symphony 
Orchestra  was  Tosca , at  Tanglewood  in  1980.  Since  then  he  has  collaborated  with  Mr.  Ozawa 
and  the  BSO  on  productions  of  Boris  Godunov,  Fidelio,  Orfeo  ed  Euridice,  Beatrice  et  Benedict, 
Bach’s  St.  Matthew  Passion,  Pique  Dame,  Salome,  Idomeneo,  Falstajf,  Stravinsky’s  The  Rake’s 
Progress,  and  Madama  Butterfly.  Pique  Dame,  staged  initially  at  Tanglewood  in  1990  and  then 
at  Symphony  Hall  and  Carnegie  Hall  in  October  1991,  was  named  one  of  1991’s  Best  Musi- 
cal Events  by  the  New  York  Times.  The  Rake’s  Progress  and  Madama  Butterfly  were  voted  Best 
Opera  Production  for  1995  and  1999,  respectively,  by  Richard  Dyer  of  the  Boston  Globe.  In  1996 
Mr.  Kneuss  and  his  team  created  a critically  acclaimed  production  of  Poulenc’s  Les  Mamelles 
de  Tiresias  that  was  performed  at  the  Saito  Kinen  Festival,  filmed  by  NHK  for  Japanese  re- 
lease, and  performed  again  in  1997  at  the  Tanglewood  Music  Center.  Also  for  the  Tangle- 
wood Music  Center,  Mr.  Kneuss  staged  Falstajf  in  2000  and  Ravel’s  L’Heure  espagnole  in 
2001;  both  were  conducted  by  Mr.  Ozawa.  In  the  summer  of  1999  at  the  Saito  Kinen  Festi- 
val, Mr.  Kneuss  created  a production  of  Berlioz’s  Damnation  of  Faust,  the  first  outdoor  opera 
production  at  Matsumoto  Castle  in  Matsumoto,  Nagano.  In  2001  he  staged  Andre  Previn’s 
A Streetcar  Named  Desire  for  the  Pittsburgh  Symphony  Orchestra  in  Pittsburgh,  conducted  by 
Mr.  Previn.  His  recent  production  of  Peter  Grimes , a joint  venture  between  the  Maggio  Musi- 
cale Fiorentino  and  the  Saito  Kinen  Festival,  began  as  a production  at  the  Tanglewood  Music 
Center  celebrating  the  fiftieth  anniversary  of  that  opera’s  American  premiere;  this  was  fea- 
tured in  a film  entitled  A Tale  of  Tanglewood.  Mr.  Kneuss  recently  returned  to  Washington, 
D.C.,  to  stage  Idomeneo  for  Placido  Domingo  at  the  Washington  Opera  Company;  he  also 
recently  directed  a highly  acclaimed  production  of  Dialogues  des  Carmelites  for  the  Metropoli- 
tan Opera.  Boston  audiences  may  have  seen  his  recent  production  of  Cost  fan  tutte  in  April 
of  this  year  at  Boston  Lyric  Opera. 
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JOHN  MICHAEL  DEEGAN  and  SARAH  G.  CONEY,  design 

John  Michael  Dcegan  and  Sarah  G.  Conly  began  their  association  with  Seiji  Ozawa,  director 
David  Kneuss,  and  the  Boston  Symphony  Orchestra  in  1981  with  aTanglewood  production 
of  Boris  Godunov.  Since  then  the  collaboration  has  expanded  to  include  well  over  a dozen 
productions,  including  Falstaff  and  the  Ravel  double  bill  at  Tanglewood  and  Madama  Butter- 
fly at  Symphony  Hall.  In  1999  they  designed  the  Tanglewood  Music  Center  production  of 
Puccini’s  Gianni  Schicchi  led  by  Robert  Spano.  Deegan  and  Conly  designed  the  BSO’s  criti- 
cally acclaimed  Pique  Dame  at  Carnegie  Hall  as  well  as  Carnegie  Hall  productions  of  “Kath- 
leen Battle  and  Jessye  Norman  Sing  Spirituals”  and  “A  Carnegie  Hall  Christmas,”  both  of 
which  aired  on  PBS’s  “Great  Performances"  series.  Also  seen  on  “Great  Performances”  was 
their  work  for  the  Emmy-winning  “Bernstein  at  70!"  and  “Marsalis  on  Music,”  a video  series 
for  young  people.  Mr.  Deegan  lit  the  Broadway  productions  of  The  Circle  and  Shadow/ands. 
He  also  designed  the  Philip  Glass  multi-media  productions  of  Dracula  and  La  Belle  et  La 
Bete,  both  of  which  toured  the  world.  Deegan/Conly  designs  have  appeared  on  the  stages 
of  companies  including  New  York  City  Opera,  Boston  Lyric  Opera,  Atlanta  Opera,  Ice- 
land National  Opera,  and  Korean  National  Opera.  They  also  collaborated  on  a production 
of  Andre  Previn’s  opera  A Streetcar  Named  Desire  with  the  composer  leading  the  Pittsburgh 
Symphony  Orchestra  and  designed  Peter  Grimes  for  Seiji  Ozawa  at  the  Maggio  Musicale 
Fiorentino  and  the  Saito  Kinen  Festival. 

DENNIS  BERGEVIN  and  JEFFREY  FRANK,  makeup  and  hair  design 
Dennis  Bergevin  and  Jeffrey  Frank  serve  as  co-directors  of  Elsen  Associates,  Inc.,  resident 
hair  and  makeup  designers  for  Central  City  Opera,  Des  Moines  Metro  Opera,  Glimmerglass 
Opera,  Opera  Ontario,  Syracuse  Opera,  Utah  Opera,  Washington  National  Opera,  and  Wolf 
Trap  Opera.  Broadway  productions  include  The  Merchant  of  Venice,  felly's  Last  fam,  Two  Trains 
Running,  Angels  in  America,  The  Wild  Party,  and  Caroline,  or  Change.  Recent  off-Broadway 
productions  include  Twelfth  Night  (NYSF  Central  Park),  the  Sondheim  Celebration  (Kennedy 
Center),  and  Ainadamar  (Tanglewood). 

ALYSSA  DODSON,  choreographer 

As  a professional  dancer,  Alyssa  Dodson  has  performed  with  many  distinguished  dance  com- 
panies, including  the  Martha  Graham  Dance  Company,  Pilobolus,  the  Pascal  Rioult  Dance 
Theatre,  the  Mark  Morris  Dance  Group,  and  the  Metropolitan  Opera  Ballet.  As  an  assistant 
choreographer  Alyssa  has  worked  with  Pilobolus  on  their  version  of  The  Nutcracker  commis- 
sioned by  the  Ballet  du  Rhin  of  Mulhouse,  France,  as  well  as  assisting  in  the  making  of  the 
dance  sequences  for  the  independent  film  fust  A Kiss.  In  2000,  Ms.  Dodson  staged  and  choreo- 
graphed an  “Evening  of  Italian  Baroque  Songs”  for  the  Millennial  Art’s  Production  company. 
In  2001  she  performed  in  and  choreographed  the  opera  Hagoromo  composed  by  Joe  Kondo, 
performed  by  the  Tanglewood  Music  Center  Orchestra,  and  conducted  by  Paul  Zukofsky. 
Subsequently  in  2002  she  was  asked  to  perform  Hagoromo  with  the  London  Sinfonietta,  again 
conducted  by  Mr.  Zukofsky.  In  the  summer  of  2002  Alyssa  was  the  movement  director  for 
Stravinsky’s  Renard,  directed  by  Ian  Strasfogel  and  conducted  by  Stefan  Asbury.  She  has  been 
on  the  Tanglewood  Music  Center  faculty  since  1999  teaching  yoga,  placement,  movement, 
and  alignment  techniques.  In  addition,  she  has  coached  young  singers  in  the  Metropolitan 
Opera’s  Lindemann  Young  Artist  Development  Program,  and  was  recently  asked  to  be  on 
the  faculty  of  the  newly  formed  New  Triad  for  Collaborative  Arts  founded  by  vocal  coach 
Arlene  Shrut  of  the  Juilliard  faculty  and  dedicated  to  the  performance  of  art  song.  As  a dance 
teacher,  Ms.  Dodson  has  taught  the  Martha  Graham  Technique  at  the  NYU  Dance  Educa- 
tion Department,  Cap  21,  and  Interlochen  Center  for  the  Arts,  and  has  participated  in  num- 
erous master  classes  worldwide. 

JASON  ABRAMS,  countertenor  (cover,  Oberon) 

Valerie  A.  Hyman  Fellowship/fune  Ugelow  Fellowship 

Jason  Abrams  was  recipient  of  Encouragement  Awards  from  both  the  Metropolitan  Opera 
Guild  and  the  Fritz  & Lavinia  Jensen  Foundation  in  2004.  He  also  placed  first  in  the  annual 
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NATS-Boston  Chapter  competition,  and  appeared  in  New  England  Conservatory  perform- 
ance of  La  Ca/isto  conducted  by  Christopher  Larkin.  Mr.  Abrams  made  his  Boston  debut  the 
previous  season  as  Oberon  in  the  Boston  University  Opera  Institute’s  production  o{ A Mid- 
summer Night's  Dream,  under  the  baton  of  Bill  Lumpkin.  In  addition  to  opera,  he  has  been  a 
featured  soloist  in  Handel’s  Messiah  with  the  Catalina  Chamber  Orchestra  ofTucson,  and 
was  also  a performer  in  Jordan  Hall  during  its  lOOth-anniversary  season.  Upcoming  perform- 
ances include  recital  appearances  with  the  Boston  Civic  Symphony  Orchestra,  and  counter- 
tenor solos  in  Leonard  Bernstein’s  The  Lark  with  the  Newton  Choral  Society.  Mr.  Abrams 
received  his  graduate  diploma,  with  distinction  in  performance,  from  the  New  England  Con- 
servatory, his  master  of  music  from  the  University  of  Arizona,  and  his  bachelor  of  music  from 
James  Madison  University.  He  was  a 2003  Studio  Artist  at  Central  City  Opera,  where  he 
received  the  Starkey  Young  Artist  Award.  He  continues  to  study  with  soprano  Carole  Haber. 

KYLE  BARRY  (Puck) 

Kyle  Barry  is  making  his  third  opera  appearance  with  the  Tanglewood  Music  Center,  having 
previously  appeared  as  Gherardino  in  Gianni  Schicci  and  Robin  in  Falstaff.  A professional 
performer  for  nine  years,  Kyle’s  international  credits  include  the  role  of  John  in  Peter  Grimes 
conducted  by  Seiji  Ozawa  and  directed  by  David  Kneuss  at  the  Saito  Kinen  Festival  in  Matsu- 
moto,  Japan,  and  at  the  Maggio  Musicalc  Fiorentino  in  Florence,  Italy.  As  an  operatic  treble, 
he  has  sung  as  a soloist  with  the  Commonwealth  Opera  Company,  the  Stockbridge  Chamber 
Singers,  the  Berkshire  Concert  Choir,  the  National  Shrine  of  Divine  Mercy,  the  Berkshire 
Lyric  Theater,  in  Ozawa  Hall  at  Tanglewood,  and  at  various  concert  venues  throughout  New 
England.  He  has  twice  performed  the  title  role  in  Menotti's  Amahl  and  the  Night  Visitors  and 
participated  in  the  recording  premiere  of  Requiem  for  Risa.  His  major  stage  credits  include 
the  roles  of  Boy  Anderson  in  Shenandoah,  Benito  in  Evita , Randolph  in  Bye  Bye  Birdie,  and 
Charlie,  in  Marvin's  Room.  He  has  appeared  in  the  USA  Television  Network  production  of 
“Opera  Boy”  and  on  “Sesame  Street.”  Mr.  Barry  has  studied  piano  and  dance  and  studies 
voice  with  Arthur  Dicandia.  In  addition  to  his  interest  in  the  arts,  he  is  a Massachusetts 
state-ranked  level  four  gymnast  in  the  USA  Men’s  Gymnastics  League.  Kyle  Barry  lives  in 
Pittsfield  with  his  parents,  Warren  and  Doreen  Barry.  He  enters  11th  grade  in  September. 

RANDALL  BILLS,  tenor  (Lysander) 

Renee  D.  Sanft  Fellowship  Fund for  the  TMC/Bernice  and  Lizbeth  Krupp  Fellowship 
Randall  Bills  was  acclaimed  for  his  performance  of  Tamino  in  the  La  Sierra  University  pro- 
duction of  Die  Zauberflote.  Other  opera  roles  have  included  Prince  Ramiro  in  the  USC  Opera 
production  of  Rossini’s  La  Cenerentola,  the  Reverend  Parris  in  Robert  Ward’s  The  Crucible, 
Ferrando  in  Cost  fan  tutte,  and  Rinuccio  in  Puccini’s  Gianni  Schicchi.  Mr.  Bills  is  the  winner 
of  the  Nunzio  Crisci  Opera  Scholarship  Competition  and  the  Leni  Fe  Bland  Foundation 
Scholarship.  He  has  also  performed  Mozart’s  Requiem  with  the  Long  Beach  Mozart  Festival 
Orchestra  as  the  winner  of  the  Long  Beach  Mozart  Festival  Competition.  Other  concert 
performances  include  Beethoven’s  Symphony  No.  9 with  the  Fresno  Philharmonic,  Uriel  in 
Haydn’s  The  Creation  with  the  La  Sierra  University  Sinfonia,  P.D. CL  Bach’s  The  Seasonings 
with  the  Pasadena  Symphony  Orchestra,  and  Handel’s  Messiah  with  the  Los  Angeles  Master 
Chorale.  Most  recently  he  was  named  “Young  Artist  of  the  Year”  by  the  Los  Angeles  Chap- 
ter of  the  National  Association  of  Teachers  of  Singing.  Mr.  Bills  is  a member  of  the  Los 
Angeles  Master  Chorale  and  the  Los  Angeles  Opera  Chorus.  He  is  currently  completing  a 
graduate  degree  in  vocal  arts  at  the  University  of  Southern  California. 

ANNE-CAROLYN  BIRD,  soprano  (Tytania) 

Pearl  and  Alvin  Schottenfeld  Fellowship/TMC  Fellowship 

Anne-Carolyn  Bird  was  the  2003  winner  of  the  Metropolitan  Opera  National  Council 
Auditions  in  the  Western  Washington  district.  In  2003  she  also  took  first  prize  in  both  the 
Ladies  Musical  Club  of  Seattle  Competition  and  Tour,  who  sponsored  Ms.  Bird  on  a recital 
tour  of  Washington  State,  and  the  Sun  Valley  Opera  Vocal  Competition.  She  also  received  a 
grant  from  the  Mary  Levine  Performance  Foundation  and  was  sponsored  by  VocalArts  North- 
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west  to  perform  in  recital  in  March  2004.  As  a TMC  Fellow  last  summer  she  participated  in 
the  world  premiere  of  Osvaldo  Golijov’s  opera  Ainadamar,  singing  the  role  of  the  Bullfighter 
and  dancing  the  role  of  the  Horseman.  In  February  she  reprised  these  roles  in  the  West  Coast 
premiere  of  Ainadamar  with  the  Los  Angeles  Philharmonic.  This  season  Ms.  Bird  was  a 
soloist  in  Bach’s  St.  Matthew  Passion  with  Orchestra  Seattle,  Carmina  hurana  with  the  Seat- 
tle Choral  Company,  and  Bach’s  Cantata  182  and  the  motet  Komm,  Jesu  komm  with  the 
Tudor  Choir  as  part  of  Seattle’s  fourth  annual  Bach  Marathon  at  Town  Hall.  A concert  of 
coloratura  arias  is  planned  with  the  Port  Angeles  Symphony  in  2005.  Past  oratorio  credits 
include  Mozart’s  Vesperes  so/emnes,  the  Requiems  of  Brahms  and  Faure,  and  Bach  Cantatas  51, 
202,  and  209.  Ms.  Bird’s  operatic  repertoire  includes  Marie  in  La  Fille  du  Regiment , Adina  in 
L'elisir  d'amore,  Pamina  in  Die  Zauherjidte , Miss  Wordsworth  in  Albert  Herring , and  Poppea 
in  adaptations  ot  Monteverdi’s  L'incoronazione  di  Poppea  and  Handel’s  Agrippina.  This  spring, 
Puget  Sound  elementary  schools  saw  her  on  tour  as  Olympia  in  an  adaptation  of  The  Tales  of 
Hoffmann.  In  2005  she  will  perform  the  role  of  Cupid  in  John  Blow’s  Venus  and  Adonis  with 
the  Seattle  Early  Music  Guild.  Ms.  Bird  received  her  master’s  degree  cum  laude  from  New 
England  Conservatory,  where  she  studied  with  D’Anna  Fortunato.  She  completed  her  under- 
graduate degree  at  the  University  of  Georgia.  Now  a student  of  Vinson  Cole,  she  lives  in 
Seattle  with  her  husband. 

CHARLES  BLANDY,  tenor  (Flute) 

Nat  Cole  Memorial  Fe/lowship/TMC  Fellowship 

Charles  Blandy  created  the  role  of  the  Arresting  Officer  in  Osvaldo  Golijov’s  opera  Ainada- 
mar, premiered  at  Tanglewood  in  August  2003  and  seen  again  at  the  Walt  Disney  Concert 
Hall  in  Los  Angeles  earlier  this  year.  Also  at  Tanglewood  he  performed  in  Ligeti’s  Scenes  and 
Interludes  from  Le  Grand  Macabre  under  conductor  Stefan  Asbury.  Mr.  Blandy  recently  sang 
in  Bach’s  St.  Matthew  Passion  with  the  Cantata  Singers  under  David  Hoose;  he  will  appear 
in  the  St.  John  Passion  this  year,  under  guest  conductor  John  Harbison.  He  premiered  Jorge 
Liderman’s  Song  of  Songs  with  the  San  Francisco  Contemporary  Music  Players  and  sang 
Britten’s  St.  Nicolas  conducted  by  Raymond  Leppard.  Opera  roles  include  Ferrando  in  Cost 
fan  tutte , Ottavio  in  Don  Giovanni , and  Macheath  in  The  Beggar's  Opera.  He  will  make  his 
company  debut  with  Opera  Boston  this  season,  appearing  in  Offenbach’s  La  Vie parisienne 
and  Gluck’s  Alceste.  He  graduated  from  Indiana  University,  where  he  studied  voice  with  Alan 
Bennett  and  Lied  repertoire  with  Leonard  Hokanson,  and  has  studied  at  the  Britten-Pears 
School.  He  is  a native  of  Troy,  NY,  and  has  a B.A.  in  religion  from  Oberlin  College. 

SARAH  BLASKOWSKY,  soprano  (cover,  Tytania  and  Helena) 

Catherine  and  Paul  Buttenwieser  Fellowship/Mary  H.  Smith  Scholarship 

Sarah  Blaskowsky  recently  received  her  master  of  music  degree  from  the  Manhattan  School 
of  Music  as  a student  of  Edith  Bers.  Recent  projects  have  included  Machaut  and  Landini 
with  Early  Music  New  York,  improvisational  opera  workshops  with  Play  it  by  Ear,  and  Side 
by  Side  by  Sondheim  with  the  American  Musical  Theater  Ensemble.  Opera  roles  have  in- 
cluded Adele,  Gretel,  Susanna,  Yum-Yum  in  The  Mikado , Clori  in  Monteverdi’s  Tirsi  e Clori, 
and  Anne  Sexton  (2)  in  Transformations , which  earned  her  a “Best  Actress”  recognition  from 
Baltimore  Magazine.  Ms.  Blaskowsky  spent  last  summer  at  the  Universitat  Mozarteum  Salz- 
burg, where  she  received  a grant  to  study  with  Lilian  Sukis.  She  is  winner  of  the  Canticum 
Dominum,  Rosa  Ponselle,  and  Bach  Society  of  Baltimore  competitions,  as  well  as  numerous 
study  grants,  including  study  with  Dalton  Baldwin  in  Nice,  France. 

BENJAMIN  DE  LA  FUENTE,  bass-baritone  (Theseus) 

Mr.  and  Mrs.  Robert  E.  Remis  Fellowship/Leah  Jansizian  Memorial  Scholarship 
Benjamin  de  la  Fuente  portrayed  the  role  of  Buralicchio  in  Bronx  Opera’s  American  premiere 
of  Rossini’s  L'equivoco  stravagante  and  then  returned  to  the  company  in  the  spring  as  Doctor 
Grenvil  in  La  traviata.  At  the  Caramoor  Festival,  he  appeared  in  Deidamia  and  in  Will  Crutch- 
field’s world  premiere  of  Donizetti’s  Elisabeth.  He  has  also  performed  with  the  New  York 
Gilbert  and  Sullivan  Players  {The  Yeomen  of  the  Guard , The  Mikado , and  Pirates  of  Penzance) 
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and  the  CUNY  Contemporary  Ensemble.  Mr.  de  la  Fuente  is  a graduate  of  Amherst  College 
and  Manhattan  School  of  Music. 

KYLE  FERRILL,  baritone  (cover,  Demetrius  and  Starveling) 

Clowes  Fund  Fellowship 

Kyle  Ferrill,  baritone,  has  performed  extensively  in  oratorio,  opera,  and  recital.  He  has  sung 
the  baritone  solos  in  such  works  as  Bach’s  Christmas  Oratorio , Britten’s  Cantata  Misericordium, 
Faure’s  Requiem , Handel’s  Messiah , and  cantatas  of  J.S.  Bach.  Mr.  Ferrill’s  opera  credits  in- 
clude Count  Almaviva  in  Mozart’s  Le  nozze  di  Figaro , King  Cadmus  in  Eccles’s  Semele,  the 
title  role  in  Puccini’s  Gianni  Schicchi , the  Secret  Police  Agent  in  Menotti’s  The  Consul , and 
Top  in  Copland’s  The  Tender  Land.  Besides  opera  and  oratorio,  he  has  a special  interest  in 
song  literature  and  new  music.  This  is  Mr.  FerriU’s  second  year  as  a Vocal  Fellow  ot  the  Tan- 
glewood  Music  Center.  He  received  his  master’s  degree  in  vocal  performance  from  Florida 
State  University  and  is  currently  working  on  his  doctoral  treatise,  on  the  subject  of  Phyllis 
Curtin.  In  fall  2004  he  will  join  the  voice  faculty  at  Mercer  University  in  Macon,  Georgia. 

LEXA  FERRILL,  mezzo-soprano  (Hippolyta) 

Kandell  Family  Fellowship/TMC  Fellowship 

Lexa  Ferrill  is  a native  of  Rochester,  Michigan.  She  earned  degrees  in  music  from  Butler 
University  and  Florida  State  University.  In  addition  to  the  Tanglewood  Music  Center,  Lexa 
has  participated  in  other  young  artist  programs  at  the  Brevard  Music  Center,  Chautauqua 
Opera,  and  Anchorage  Opera.  Roles  performed  include  Romeo  in  I Capuleti  e i Montecchi, 
Dorabella  in  Cost  fan  tutte,  and  Meg  Page  in  Falstajf.  Recent  concert  performances  include 
Messiah,  Faure’s  Requiem,  Vivaldi’s  Gloria,  and  Mendelssohn’s  Elijah. 

RYAN  HARPER,  tenor  (cover,  Flute  and  Snout) 

Kingsbury  Road  Charitable  Foundation  Fellowship 

In  2003,  Ryan  Harper  received  his  bachelor’s  degree  in  voice  performance  from  the  Univer- 
sity of  Toronto,  where  he  studied  with  Dr.  Darryl  Edwards.  He  currently  studies  with  sopra- 
no Roxolana  Roslak  at  the  Glenn  Gould  Professional  School  in  Toronto.  Mr.  Harper’s  musi- 
cal focus  has  been  largely  dedicated  to  the  study  of  the  art  song  repertoire,  although  this  past 
spring  he  performed  the  role  of  Peter  Quint  in  the  Royal  Conservatory’s  production  of  Ben- 
jamin Britten’s  The  Turn  of  the  Screw.  His  current  plans  include  working  toward  a master’s 
degree  in  vocal  performance. 

ALEXANDER  HURD,  baritone  (Starveling) 

Dorothy  and  Montgomery  Crane  Scholarship/Richard  F.  Gold  Memorial  Scholarship 
Alexander  Hurd  is  winner  of  second  prize  in  the  2004  Young  Concert  Artists  Auditions.  He 
has  performed  throughout  the  United  States  and  Europe  in  concert  and  opera.  Recent  per- 
formances include  the  baritone  solo  in  Brahms’s  Ein  deutsches  Requiem  with  the  Lebanon 
Symphony,  the  role  of  Lorenzo  in  the  Italian  premiere  of  Argento’s  Casanova’s  Homecoming, 
and  the  regional  premiere  of  John  Musto’s  River  Songs  in  Cincinnati.  The  recipient  of  an 
ArtsLink  Grant,  Alexander  presented  a series  of  recitals  and  lectures  in  2003  on  Twentieth 
Century  American  Art  Song  in  Slovenia.  A Fulbright  Grantee,  he  studied  the  Lied  reper- 
toire at  the  Hochschule  fur  Musik  in  Stuttgart,  Germany,  from  1998  to  1999.  He  has  twice 
received  fellowships  to  the  Aspen  Music  Festival  to  study  song  and  vocal  chamber  music.  He 
received  degrees  in  history  and  voice  from  Oberlin  College  and  a master  of  music  in  voice 
performance  from  the  University  of  Cincinnati  College-Conservatory  of  Music.  Mr.  Hurd 
will  join  the  faculty  of  SUNY-Buffalo  in  2004. 

KATHRYN  LEEMHUIS,  mezzo-soprano  (Hermia) 

Naomi  and  Philip  Kruvant  Family  Fellowship 

Kathryn  Leemhuis’s  operatic  roles  include  Dido  in  Purcell’s  Dido  and  Aeneas,  Nancy  in  Brit- 
ten’s Albert  Herring,  and  Hansel  in  Humperdinck’s  Hansel  und  Gretel,  a role  for  which  she 
received  critical  acclaim.  Equally  at  home  in  opera,  musical  theater,  concert  music,  and  orato- 
rio, Ms.  Leemhuis  has  been  a soloist  with  Oberlin  Conservatory’s  College  Choir  and  Ober- 
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lin  Orchestra.  She  is  pursuing  a bachelor  of  music  degree  in  vocal  performance,  working  with 
Lorraine  Manz.  She  recently  completed  the  performance  training  programs  of  OperaWorks 
under  the  direction  of  Ann  Baltz,  and  at  the  Lake  Placid  Institute,  under  the  direction  of 
Jennifer  Lane,  Phyllis  Bryn-Julson,  and  Kathleen  Kelly.  She  recently  performed  the  role  of 
Dido  at  the  Tcatro  Colon  in  Buenos  Aires,  Argentina,  in  an  international  cultural  exchange 
program  through  Oberlin  College.  Ms.  Leemhuis  lives  in  Columbus,  Ohio. 

JOSL  LEMOS,  countertenor  (Oberon) 

Eugene  Cook  Scholarship/TMC  Fellowship 

Jose  Lemos  is  first-prize  winner  of  the  2003  International  Baroque  Singing  Compeition  of 
Chimay  in  Belgium.  Mr.  Lemos  has  given  recitals  in  Brazil,  Uruguay,  Argentina,  France,  and 
the  United  States  and  has  appeared  with  such  groups  as  Boston  Baroque,  Boston  Cecilia,  the 
Philharmonic  of  Uruguay,  and  the  Charleston  Pro  Musica.  As  a member  of  the  Charleston 
Pro  Musica,  he  performed  in  Europe,  North  America,  and  South  America.  In  2001  the  group 
was  featured  on  PBS/SCETV  during  their  fifth  tour  through  France  with  the  program  “A 
Musical  Renaissance.”  Mr.  Lemos  made  his  operatic  debut  in  Mozart’s  The  Magic  Flute  with 
the  Pro  Opera  of  Uruguay.  As  a Tanglewood  Music  Center  Fellow  last  summer  he  appeared 
as  Philibert  Naturel  in  the  premiere  of  Robert  Zuidam’s  Rage  d'amours  conducted  by  Stefan 
Asbury.  He  has  also  appeared  as  L’humana  fragilita  in  Boston  Baroque’s  production  of  Monte- 
verdi’s II  ritorno  d'Ulisse  in  Patria,  Liscione  in  Domenico  Scarlatti’s  La  Dirindina , and  Oberon 
in  the  Boston  University  Opera  Institute’s  production  of  Britten’s  A Midsummer  Night's  Dream. 
His  oratorio  repertoire  includes  Bach’s  Magnificat  in  D and  St.John  Passion,  Handel’s  Messiah , 
and  Vivaldi’s  Gloria.  A native  of  Brazil,  Mr.  Lemos  studied  in  Montevideo,  Uruguay,  with 
Alba  Tonelli  and  Eduardo  Gilardoni.  In  1997  he  was  awarded  a full  scholarship  to  the  Col- 
lege of  Charleston  in  South  Carolina,  where  he  studied  early  music  interpretation  with  Steve 
Rosenberg  and  voice  with  Samuel  Shaffer.  Currently  Mr.  Lemos  studies  with  Patricia  Misslin. 

PETER  McGILLIVRAY,  baritone  (Demetrius) 

Andrall  and  Joanne  Pearson  Scholarship/TMC  Fellowship 

Baritone  Peter  McGillivray  is  a Saskatchewan  native  and  a recent  graduate  of  the  University 
of  Toronto’s  Opera  School,  where  he  also  received  a bachelor’s  degree  in  military  history.  He 
is  currently  a member  of  the  Canadian  Opera  Company’s  apprenticeship  program,  where  he 
appeared  as  Aeneas  in  Dido  and  Aeneas  and  as  the  Father  in  a staged  version  of  Bach’s  Coffee 
Cantata.  As  winner  of  the  2003  CBC/Radio-Canada  Young  Performer’s  Competition  he  is 
in  high  demand  as  a recitalist  and  concert  artist  throughout  Canada.  Major  recitals  and  or- 
chestral appearances  are  upcoming  in  Vancouver,  Calgary,  Toronto,  Ottawa,  Montreal,  and 
Halifax.  He  has  trained  at  the  Britten-Pears  School  in  Aldeburgh,  England;  the  Steans  In- 
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Boston  Symphony  and  Boston  Pops  fans  with  access  to  the  Internet  can  visit  the  orchestra’s 
official  home  page  (http://www.bso.org).  The  BSO  web  site  not  only  provides  up-to-the- 
minute  information  about  all  of  the  orchestra’s  activities,  but  also  allows  you  to  buy  tickets 
to  BSO  and  Pops  concerts  online.  In  addition  to  program  listings  and  ticket  prices,  the  web 
site  offers  a wide  range  of  information  on  other  BSO  activities,  biographies  of  BSO  musi- 
cians and  guest  artists,  current  press  releases,  historical  facts  and  figures,  helpful  telephone 
numbers,  and  information  on  auditions  and  job  openings.  Since  the  BSO  web  site  is  updat- 
ed on  a regular  basis,  we  invite  you  to  check  in  frequently. 
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stitute  at  Chicago’s  Ravinia  Festival;  the  Aspen  Music  Festival  in  Colorado;  and  the  Centre 
d’Arts  Orford  in  Quebec.  Upcoming  performances  at  the  Canadian  Opera  Company  for  the 
2004-2005  season  include  Sid  in  Britten’s  Albert  Herring  and  Schaunard  in  La  boh'eme. 

PAULA  MURRIHY,  mezzo-soprano  (cover,  Hippolyta  and  Hermia) 

Lola  and  Edwin  Jaffe  Fellowship 

A native  of  County  Kerry,  Ireland,  Paula  Murrihy  is  a graduate  diploma  student  in  vocal  per- 
formance at  the  New  England  Conservatory,  where  she  studies  with  Patricia  Misslin.  She 
completed  her  undergraduate  studies  at  the  DIT  Conservatory  of  Music  and  Drama  in  Dub- 
lin in  June  2000.  She  is  a multiple  prizewinner  at  competitions  throughout  Ireland;  her  most 
recent  award  was  the  2000  McCormack  Medal  for  Most  Promising  Singer.  She  is  also  the 
recipient  of  the  Dame  Joan  Sutherland  Award  for  Most  Promising  Young  Singer,  a distinc- 
tion she  won  at  the  1999  ESB  Veronica  Dunne  International  Singing  Competition  held  in 
Dublin  Castle.  Ms.  Murrihy  made  her  operatic  debut  on  the  island  of  Ischia,  Naples,  where 
she  was  one  of  ten  singers  chosen  to  participate  in  the  William  Walton  Foundation  Master 
Classes.  She  performed  the  role  of  Mirinda  in  Cavalli’s  L'ormindo.  Most  recently  she  has  per- 
formed the  roles  of  Dinah  in  Bernstein’s  Trouble  in  Tahiti,  Nancy  in  Britten’s  Albert  Herring, 
and  Hansel  in  Hansel  and  Gretel  with  New  England  Conservatory’s  Opera  Theatre.  She  is  a 
frequent  oratorio  soloist  in  such  works  as  Vivaldi’s  Gloria,  Beethoven’s  Mass  in  C,  Schubert’s 
Mass  in  A-flat,  Handel’s  Messiah,  Mozart’s  Requiem,  Rossini’s  Petite  messe  solenelle,  and  Bach’s 
St.John  Passion.  In  2003  Ms.  Murrihy  made  her  debut  with  Opera  Theatre  of  Saint  Louis  as 
an  ensemble  artist.  This  is  her  second  summer  as  a Tanglewood  Music  Center  Fellow. 

BENOIT  PITRE,  bass-baritone  (Quince) 

Lia  and  William  Poorvu  Fellowship 

Benoit  Pitre,  a native  of  Montreal,  obtained  his  bachelor  of  music  degree  from  McGill  Uni- 
versity in  2003.  He  recently  performed  the  roles  of  Crespel  and  Luther  in  Hoffmann’s  Erza- 
hlungen  and  Zuniga  in  Carmen  for  Komische  Kammeroper  Miinchen,  and  sang  the  role  of 
Leporello  in  the  company’s  2002  production  of  Don  Giovanni.  Mr.  Pitre  had  previously  per- 
formed the  role  of  Zuniga  for  the  Universite  du  Quebec  a Montreal  Opera  Studio  in  2003. 

ERIKA  RAUER,  soprano  (Helena) 

Jerome  Zipkin  Fellowship 

Erika  Rauer,  returning  to  the  Tanglewood  Music  Center  for  her  third  season,  previously  was 
heard  as  La  Chatte,  L’Ecureuil,  and  Un  Patre  in  LFnfant  et  les  sortileges  at  Tanglewood  in 
2001.  A member  of  the  2002  Young  American  Artist’s  Program  at  Glimmerglass  Opera,  Ms. 
Rauer  covered  Meg  in  Little  Women  and  Lola  in  Cavalleria  rusticana.  At  the  Yale  School  of 
Music  she  sang  Leonora  in  Scarlatti’s  11  trionfo  delVonore , Cherubino  in  Le  nozze  di  Figaro, 
and  the  Second  Lady  in  Die  Zauberflote.  She  made  her  European  debut  as  Dorabella  in  Cost 
fan  tutte  at  the  Snape  Proms  Festival  in  Aldeburgh,  England.  Recent  concert  engagements 
include  Beethoven’s  Ninth  Symphony  with  the  Yale  Philharmonia  and  Copland’s  Twelve 
Poems  of  Emily  Dickinson  in  the  Westminster  Songfest.  She  received  a bachelor’s  degree 
from  Swarthmore  College  in  religion,  and  a master’s  degree  in  voice  from  the  Yale  School 
of  Music. 

STEFAN  REED,  tenor  (Snout) 

Ruth  and  Jerome  Sherman  Memorial  Fellowship/Cynthia  L.  Spark  Scholarship 
Stefan  Reed  recently  earned  his  master’s  degree  at  the  New  England  Conservatory  of  Music, 
where  he  studied  with  Susan  Clickner.  He  received  his  bachelor  of  music  degree  from  George 
Mason  University  in  Virginia  under  the  supervision  of  Patricia  Miller.  Mr.  Reed  is  an  active 
tenor  soloist  in  Boston,  MA,  Washington,  D.C.,  and  their  surrounding  areas.  Solo  perform- 
ances include  the  Lord  Nelson  Mass  and  the  Serenade  to  Music  with  the  Mount  Vernon  Sym- 
phony under  the  direction  of  Mark  Whitmire,  Carmina  burana  with  the  Maryland  Master- 
works  Chorale  under  the  direction  ol  Stanley  Engebretson,  Schubert’s  Mass  in  G with  the 
Boston  Masterworks  Chorale,  John  Cameron’s  Missa  Celtica , Handel’s  Messiah,  and  the  Bern- 
stein Mass  with  George  Mason  University’s  symphony  and  chorus.  In  his  collegiate  studies, 
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Mr.  Reed  has  participated  in  numerous  recitals  and  opera  productions,  working  closely  with 
notable  faculty  and  guest  musicians  including  Richard  Aslanian,  Sylvia  Olden  Lee,  Peter 
Mark,  John  Moriarty,  Carlos  Rodriguez,  and  Anastasios  Vrenios.  Complete  and  partial  roles 
performed  include  Nemorino  ( L'elisir  d'amore ),  Tamino  ( Die  Zauberflote),  Alfred  ( Die  F/eder- 
maus),  Jaquino  ( Fidelio ),  Voltaire  ( Candide ),  Aeneas  ( Dido  and  Aeneas),  Bill  (A  Hand  of  Bridge), 
Bardolfo  ( Falstaff ),  Lippo  ( Street  Scene),  Linfea  {La  Ca/isto ),  and  Pong  {Turandot).  In  the 
spring  of  2001  Mr.  Reed  was  awarded  the  Best  Overall  Performer  Award  at  the  National 
Association  of  Teachers  of  Singing  Regional  Competition  held  in  South  Carolina. 

ROBERT  STAFFORD,  bass-baritone  (cover,  Bottom  and  baritone  roles) 

The  Everett  and  Margery  Jassy  Fellows h ip/TM C Fellowship 

This  is  Robert  Stafford's  third  summer  as  a Tanglewood  Music  Center  Fellow.  He  has  been 
an  active  opera  and  concert  singer  since  his  graduation  from  Oberlin  Conservatory  in  1992. 
Recent  performances  have  included  Don  Giovanni  with  the  Townsend  Opera  Players,  Aeneas 
in  Dido  and  Aeneas  with  the  American  Bach  Soloists,  Escamillo  in  Carmen  with  the  Taconic 
Opera,  Caronte  in  Monteverdi’s  L'Orfeo  with  Apollo’s  Fire,  Captain  Corcoran  in  HMS  Pin- 
afore with  the  Lyric  Theater  of  San  Jose,  and  Sam  in  the  2002  TMC  performance  of  Bern- 
stein’s Trouble  in  Tahiti.  He  composed  and  performed  the  puppet  opera  Mandragora  with 
puppeteer  Basil  Twist  and  performance  artist  Glamamore  for  Here  Arts’  DreamWorks  series 
in  New  York  City.  Robert  will  begin  doctoral  studies  in  the  fall  at  the  Mannhattan  School  of 
Music  with  Joan  Caplan. 

CHARLES  TEMKEY,  bass  (Bottom) 

Dr.  Raymond  and  Hannah  H.  Schneider  Fellowship/Taco  Inc.  Fellowship 

Chalres  Temkey  is  a native  of  Patchogue,  Long  Island,  and  holds  a bachelor’s  degree  in  vocal 
performance  from  the  Manhattan  School  of  Music,  where  he  is  currently  pursuing  his  mas- 
ter’s degree.  This  past  January  he  was  a winner  in  the  New  York  District  of  the  Metropolitan 
Opera’s  National  Council  Auditions.  In  spring  2003,  he  sang  the  role  of  Don  Pedro  in  Ber- 
lioz’s Beatrice  and  Benedict  with  the  MSM’s  Opera  Studio.  In  the  fall  at  MSM,  he  made  his 
role  debut  as  Bottom  in  A Midsummer  Night's  Dream.  Mr.  Temkey  has  also  played  Snug  with 
Central  City  Opera  and  last  summer  played  Doctor  Bartolo  in  Mozart’s  Le  nozze  di  Figaro  at 
the  Music  Academy  of  the  West,  where  he  had  the  opportunity  to  study  voice  with  Marilyn 
Horne.  He  has  also  worked  with  Warren  Jones  and  Julius  Rudel  as  Publio  in  Mozart’s  La 
clemenza  di  Tito.  Mr.  Temkey  has  been  a bass  soloist  with  choruses  and  orchestras  throughout 
the  New  York  area.  He  also  operates  a commercial  fishing  business  on  the  beautiful  bays  and 
ocean  around  Long  Island. 

MAX  WIER,  bass-baritone  (Snug) 

The  Ushers  and  Programmers’  Harry  Stedman  Vocal  Fellowship 

A San  Antonio,  Texas,  native,  Max  Wier  is  currently  pursuing  his  bachelor  of  music  degree 
from  the  Shepherd  School  of  Music  at  Rice  University,  where  he  studies  with  Kathleen 
Kaun.  At  Rice,  Mr.  Wier  has  performed  the  roles  of  Superintendent  Budd  in  Britten’s  Albert 
Herring,  David  in  Barber’s  A Hand  of  Bridge,  Colas  in  Mozart’s  Bastien  and  Bastienna,  and  a 
lead  in  a Bernstein  revue.  He  also  sang  the  partial  roles  of  Shaunard  in  La  boh'eme , Bartolo  in 
Le  nozze  di  Figaro,  and  Mephistopheles  in  Faust.  Most  recently  he  covered  Le  Bailli  and  sang 
Briihlman  in  Werther.  His  concert  soloist  work  includes  Faure’s  Requiem  and  Handel’s  Messiah 
at  Palmer  Memorial  Episcopal  Church,  as  well  as  the  role  of  Jesus  in  Bach’s  St.John  Passion 
with  the  Houston  Bach  Society. 

LAWRENCE  WILIFORD,  tenor  (cover,  Lysander) 

William  E.  Crofut  Family  Scholarship/Tisch  Foundation  Scholarship 

An  active  recital,  concert,  and  opera  performer,  Lawrence  Wiliford  studied  in  the  United 
States,  England,  and  Canada.  Recent  opera  roles  include  Acis  in  Acts  and  Galatea  (New 
Chamber  Opera;  Oxford,  England)  and  Ferrando  in  Cost  fan  tutte  (University  ofToronto). 

He  is  a recipient  of  the  John  R.  Stratton  Fellowship  (2003)  and  has  participated  in  master 
classes  with  Graham  Vick,  Helmuth  Rilling,  and  Elly  Ameling.  In  the  past  year  Lawrence 
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has  appeared  as  a soloist  in  the  University  of  Toronto’s  Bach  Festival  directed  by  Hclmuth 
Rilling;  in  February  he  was  invited  to  the  International  Bach  Academy  of  Stuttgart,  Ger- 
many. Other  appearances  this  year  have  included  a recital  with  the  Aldeburgh  Connection 
in  Toronto  and  several  oratorio  performances.  A graduate  of  St.  Olaf  College  with  a bachelor 
of  music  in  church  music,  Lawrence  was  a founding  member  of  Cantus,  a professional  male 
vocal  ensemble  based  in  Minneapolis.  He  is  also  a published  choral  arranger.  Lawrence  stud- 
ies with  Lorna  MacDonald  at  the  University  ofToronto,  where  he  is  pursuing  a master  of 
music  in  vocal  performance. 

PALS  CHILDREN’S  CHORUS 
JOHANNA  HILL  SIMPSON,  Artistic  Director 

PALS  Children’s  Chorus  is  dedicated  to  the  transformation  of  children  into  performing 
artists.  The  children  of  PALS  have  performed  in  dozens  of  collaborations  with  ensembles 
including  the  Boston  Symphony  Orchestra,  Boston  Pops,  Boston  Philharmonic,  and  the 
Cantata  Singers.  PALS’  relationship  with  the  BSO  began  in  1996  with  FIRE,  WATER, 
PAPER:  A Vietnam  Oratorio  by  Elliot  Goldenthal.  PALS  has  since  joined  the  BSO  for  The 
Nutcracker , Berlioz’s  Te  Deum , Mahler’s  Symphony  No.  3,  Bach’s  St.  Matthew  Passion,  Ber- 
lioz’s The  Damnation  of  Faust,  Tan  Dun’s  Heaven-Earth-Mankind:  Symphony  1997,  Britten’s 
War  Requiem,  Orff’s  Carmina  burana,  Symphony  Hall’s  100th  Birthday  Celebration,  and 
Humperdinck’s  Hansel  and  Gretel.  A Midsummer  Night's  Dream  is  PALS’  second  collaboration 
with  the  Tanglewood  Music  Center  Orchestra.  In  July  2001,  the  children  sang  in  Mahler’s 
Symphony  No.  3 with  the  TMCO  and  the  women  of  the  Tanglewood  Festival  Chorus.  In 
1999,  PALS  introduced  the  VOICES  Concert  Series  to  feature  children  as  artists  in  their 
own  right.  PALS  recently  released  their  second  CD,  “PALS  Naturally.”  PALS  is  pleased  to 
have  singers  from  the  Boston  City  Singers,  Youth  Pro  Musica,  and  the  St.  Thomas  Choir 
School  as  members  of  its  special  summer  ensemble. 

One  of  the  nation’s  preeminent  children’s  conductors,  PALS  Founder  and  Artistic  Direc- 
tor JOHANNA  HILL  SIMPSON  has  worked  with  young  people  of  all  ages  and  levels.  She 
received  her  bachelor’s  degree  from  Dartmouth  College  and  a master’s  in  choral  conducting 
from  the  New  England  Conservatory  of  Music,  where  she  studied  under  Lorna  Cooke  deVaron. 
In  addition  to  preparing  children  for  the  BSO,  she  has  prepared  children  for  performances 
with  Benjamin  Zander,  David  Hoose,  and  James  Cordon,  as  well  as  the  child  singers  for  the 
world  premiere  of  the  BSO  commission  the  shadows  of  time  by  Henri  Dutilleux  with  perform- 
ances in  Boston,  New  York,  and  Tanglewood.  She  has  also  supervised  the  preparation  of  the 
children’s  choruses  for  the  Boston  Philharmonic’s  Boston  and  New  York  performances  of 
Mahler’s  Symphony  No.  8 and  performances  of  Carmen  on  the  Common  and  Tosca  with  Bos- 
ton Lyric  Opera.  For  more  information,  visit  PALS  on  the  web  at  www.palschildrenschorus.org. 


PALS  CHILDREN’S  CHORUS 
JOHANNA  HILL  SIMPSON,  Artistic  Director 


Brendan  Attridge 
Elinor  Broadman 
Simon  Chase  (Mustardseed) 
Sylvie  Florman 
Connor  Hoff  (Cobweb) 
Colin  J.  Kohli 
Garen  Kroshian 
Nicholas  Muratore 


Jacob  LiBassi 
Gabriel  Paradis 
Jared  Plazonja 
Lucas  Plazonja 
Max  Ridley 

Adrian  Rigopulos  (Moth) 
Samuel  P.  Shaw 
Asa  Jordan  Sutton 


Niles  A.L.  Turner 
Eliana  von  Krusenstiern 
Nikolai  von  Krusenstiern 
(Peasebottom) 

Talia  Weingarten 
Jacob  Wilder-Smith 
Keith  Williams 


Bret  Silverman,  Associate  Conductor  and  Rehearsal  Pianist 
Katrina  Shinay,  Executive  Director 
Nancy  Walker,  Production  Assistant 
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Fellows  of  the  2004  Tanglewood  Music  Center 


Violin 

Gulrukh  Abdikadirova,  Tashkent,  Uzbekistan 
Miriam  H.  and  S.  Sidney  Stoneman  Fellowship 
Andrea  Armijo  Fortin,  Quebec  City,  QC, 
Canada 

Annette  and  Vincent  O'Reilly  Fellowship 
Amanda  Chamberlain,  South  Jordan,  UT 
Lucy  Lowell  Fellowship/ 

Edward  G.  Shufro  Fund  Fellowship 
Rebecca  Corruccini,  Davis,  CA 
Rapaporte  Foundation  Fellowship 
Anne  Donaldson,  Birmingham,  AL 
Stokes  Fellowship 

Jorv  Fankuchen,  Oakland,  CA 
Gerald  Gelbloom  Memorial  Fellowship/ 

TMC  Fellowship 
Sonja  Harasim,  Houston,  TX 
Miriam  Ann  Kenner  Memorial  Scholarship/ 

Robert  Baum  and  E/ana  Carroll  Fellowship 
Alessandra  Jennings,  Ann  Arbor,  MI 
Haskell  and  Ina  Gordon  Fellowship 
Jill  Jermyn,  Stony  Brook,  NY 
Charles  E.  Culpeper  Foundation  Fellowship 
Carrie  Kennedy,  Houston,  TX 
Merwin  Geffen,  M.D.  and  Norman  Solomon , M.D. 
Fellowship 

Beatrice  Kohlloeffel,  Erlangen,  Germany 
Dr.  Marshall  N.  Fulton  Memorial  Fellowship/ 
TMC  Fellowship 

Eva  Kozma,  Targu  Mures,  Romania 
Helene  R.  and  Norman  L.  Cahners  Fellowship/ 
TMC  Fellowship 

Sunyoung  Lee,  Little  Ferry,  NJ 
Caroline  Grosvenor  Congdon  Memorial  Fellowship 
Jeff  Leigh,  Charleston,  IL 
Ethel  Barber  Eno  Scholarship/ 

Philip  and  Bernice  Krupp  Fellowship 
Cristian  Macelaru,  Timisoara,  Romania 
Rita  Meyer  Fellowship 
Gregory  Maytan,  Chapel  Hill,  NC 
Frelinghuysen  Foundation  Fellowship 
Yuki  Numata,  Vancouver,  BC,  Canada 
Frederic  and  Juliette  Brandi  Fellowship 
Joel  Pargman,  Bremerton,  WA 
Anonymous  Fe/lowship/TMC  Fellowship 
Markus  Placci,  Bologna,  Italy 
Richard  Smith  Memorial  Fellowship/ 

TMC  Fellowship 

Benjamin  Russell,  San  Diego,  CA 
Velmans  Foundation  Fellowship 
Yin  Shen,  Zhoushan,  Zhejiang,  China 
Stephen  and  Persis  Morris  Fellowship/ 

TMC  Fellowship 

Daniela  Georgieva  Shtereva,  Plovdiv,  Bulgaria 
Mr.  and  Mrs.  David  B.  Arnold,  Jr.  Fellowship/ 
TMC  Fellowship 

Simeon  Simeonov,  Plovdiv,  Bulgaria 
Evelyn  S.  Nef  Fellowship 
Arnaud  Sussmann,  Nice,  France 
Florence  Gould  Foundation  Fellowship 
Alexis  Sykes,  Brooklvn,  NY 
Harold  G.  Colt,  Jr.  Memorial  Fellowship 
Benjamin  Ullery,  St.  Paul,  MN 
Claire  and  Millard  Pryor  Fellowship 


Martha  Walvoord,  Holland,  Ml 
Edward  H.  and  Joyce  Linde  Fellowship/ 

TMC  Fellowship 
Annie  Yano,  New  York,  NY 
Max  Winder  Memorial  Fellowship 
Viola 

Megan  Fcrgusson,  North  Easton,  MA 
Brookline  Youth  Concerts  Awards  Committee 
Fellowship/Harry  and  Marion  Dubbs  Fellowship 
Stephanie  Fong,  Oakland,  CA 
Luke  B.  Hancock  Foundation  Fellowship 
Jill  Fratianne-Tinkham,  Cincinnati,  OH 
Athena  and  James  Gariva/tis  Fellowship 
Allison  Kanter,  Deerfield,  IL 
K.  Fred  Netter  Memorial  Fellowship 
Cindy  Mong,  San  Diego,  CA 
Northern  California  Fellowship 
Ryan  Mooney,  Seattle,  WA 
Ann  and  Gordon  Getty  Foundation  Fellowship 
John  Posadas,  Henderson,  KY 
Marie  Morrison  Memorial  Fellowship 
Laura  Routt,  Edmonds,  WA 
Judy  Gardiner  Fellowship 
Karina  Schmitz,  Lansdale,  PA 
Stanley  Chappie  Fellowship 
Miranda  Sielaff,  St.  Paul,  MN 
James  A.  Macdonald  Foundation  Fellowship 
Nadia  Sirota,  Boston,  MA 
Theodore  Edson  Parker  Foundation  Fellowship 
Francois  Vallieres,  Montreal,  QC,  Canada 
William  F.  and  Juliana  W Thompson  Fellowship 
Emily  Yaffe,  West  Hartford,  CT 
Linda  J.L.  Becker  Fellowship 
Landon  Yaple,  Capistrano  Beach,  CA 
Morris  A.  Schapiro  Fellowship 

Cello 

Peter  Lorenzo  Anderegg,  West  Stockbridge,  MA 
Bay  Bank/BankBoston  Fellowship 
Marieve  Bock,  Montreal,  QC,  Canada 
Mr.  and  Mrs.  Jay  Marks  Fellowship/ 

TMC  Fellowship 

Christine  Christensen,  Hilleroed,  Denmark 
Wilmer  and  Douglas  Thomas  Fund  Fellowship 
Christine  Chu,  Berkeley,  CA 
Carolyn  and  George  R.  Rowland  Fellowship 
Semiramis  C.S.  Costa,  Paraiba,  Brazil 
Saville  Ryan/Omar  Del  Carlo  Fellowship 
Holgen  Gjoni,  Korea,  Albania 
Friends  of  Armenian  Culture  Society  Fellowship 
Christopher  Hopkins,  Fairbanks,  AK 
Bill  and  Barbara  Leith  Fellowship 
Rvan  Murphy,  St.  Louis,  MO 
Fassino  Family  Fellowship 
Daniel  Oliver,  Atlanta,  GA 
Robert  and  Luise  Kleinberg  Fellowship 
Elise  Pittenger,  Baltimore,  MD 
Darling  Family  Fellowship 
Sally  Pollard,  Canberra,  ACT,  Australia 
Harry  and  Mildred  Remis  Fellowship 
Alan  Rafferty,  Albuquerque,  NM 
The  Stephen  and  Dorothy  Weber  Fellowship 
Sara  Sitzer,  Saint  Louis,  MO 
James  and  Caroline  Taylor  Fellowship 
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Clara  Yang,  State  College,  PA 
Edward  S.  Brackett,  Jr.  Fellowship 

Bass 

Edward  Botsford,  Bethesda,  MD 
Pokross/Fiedler/Wasserman  Fellowship 
Logan  Coale,  West  Linn,  OR 
Albert  L.  and  Elizabeth  P.  Nickerson  Fellowship 
Zachary  Cohen,  New  York,  NY 
Surdna  Foundation  Fellowship 
Alexander  Hanna,  Bowling  Green,  OH 
Steve  and  Nan  Kay  Fellowship 
Jory  Herman,  Spring,  TX 
Rosamund  Sturgis  Brooks  Memorial  Fellowship 
Eric  Thompson  III,  Decatur,  GA 
Jan  Brett  and  Joe  Heame  Fellowship 
Thomas  Van  Dyck,  Philadelphia,  PA 
George  and  Ginger  Elvin  Fellowship 

Flute 

Jennifer  Bleick,  New  Ulm,  MN 
Daphne  Brooks  Prout  Fellowship 
Sarah  Frisof,  Cleveland,  OH 
Juliet  Esselborn  Geier  Memorial  Fellowship 
Elizabeth  Landon,  Canton,  PA 
Country  Curtains  Fellowship 
Mercedes  Smith,  Houston,  TX 
Merrill  Lynch  Fellowship 

Oboe 

Stefan  Farkas,  Freeport,  NY 
Fernand  Gillet  Memorial  Fellowship 
Nicholas  Masterson,  Ringgold,  GA 
Kingsbury  Road  Charitable  Foundation  Fellowship 
Brent  Ross,  Canfield,  OH 
Daniel  and  Shirlee  Cohen  Freed  Fellowship/ 
Augustus  Thorndike  Fellowship 
Courtney  Secoy,  Fort  Worth,  TX 
Ushers/Programmers  Instrumental  Fellowship 
in  honor  of  Bob  Rosenblatt 

Clarinet 

Timothy  Carter,  Southwest  Harbor,  ME 
Marion  Callanan  Memorial  Fellowship/ 

Mr.  and  Mrs.  Belvin  Friedson  Fellowship 
Erin  Simmons,  Lincolnton,  NC 
Sydelle  and  Lee  Blatt  Fellowship/ 

Aso  0.  Tavitian  Fellowship 
Erin  Svoboda,  Melrose,  MA 
Edwin  and  Elaine  London  Family  Fellowship 
Robert  Woolfrey,  Toronto,  ON,  Canada 
Starr  Foundation  Fellowship 

Bass  Clarinet 

Amy  Advocat,  Brooklyn,  NY 
Dr.  Raymond  and  Hannah  H.  Schneider  Fellowship/ 
TMC  Fellowship 

Bassoon 

Brooke  Bartels,  Jacksonville,  NC 
Sherman  Walt  Memorial  Fellowship/Honorable  and 
Mrs.  Peter  H.  B.  Frelinghuysen  Fellowship 
Stevi  Caufield,  Louisville,  KY 
Denis  and  Diana  Osgood  Tottenham  Fellowship/ 
TMC  Fellowship 
Carin  Miller,  New  York,  NY 
Red  Lion  Inn/Blantyre  Fellowship 
Karl  Vilcins,  Long  Beach,  NY 
Robert  G.  McClellan,  Jr.  & 

IBM  Matching  Grants  Fellowship 


Horn 

Roslyn  Black,  Regina,  SK,  Canada 
Ruth  S.  Morse  Fellowship 
Linda  Campos,  Grand  Prairie,  TX 
Jane  W.  Bancroft  Fellowship 
Matthew  Muehl-Miller,  Charleston,  IL 
John  F.  Cogan,Jr.  Fellowship/TM C Fellowship 
Alex  Rosenfeld,  Philadelphia,  PA 
William  Randolph  Hearst  Foundation  Fellowship 
Kelly  Schurr,  Evanston,  IL 
Tappan  Dixey  Brooks  Memorial  Fellowship 
Anneka  Zuehlke,  Vienna,  VA 
Susan  Kaplan  Fellowship 

Trumpet 

Ryan  Barwise,  Katy,  TX 
Armando  A.  Ghitalla  Fellowship 
John  Freeman,  Charlotte,  NC 
Andre  M.  Come  Memorial  Fellowship 
Paul  Jeffrey,  Toronto,  ON,  Canada 
Messinger  Family  Fellowship 
Matthew  Muckey,  Sacramento,  CA 
Arthur  and  Barbara  Kravitz  Fellowship/ 

Mr.  and  Mrs.  Daniel  Pierce  Fellowship 
Christopher  Scanlon,  South  Windsor,  CT 
Morningstar  Family  Fellowship/TMC  Fellowship 

Trombone 

Brian  Logan,  Pearland,  TX 
Dr.  John  Knowles  Fellowship 
Tom  Otto,  Boston,  MA 
Annette  and  Vincent  O'Reilly  Fellowships 
Bron  Wright,  Bolton,  MA 
Alfred  E.  Chase  Fellowship 

Bass  Trombone 

Angel  Subero,  Pto.  Ordaz,  Venezuela 
Omar  Del  Carlo  Fellowship 

Tuba 

Alexander  Lapins,  McLean,  VA 
Donald  Law  Fellowship 

Timpani/Percussion 

Keith  Carrick,  Mt.  Airy,  MD 
Mr.  and  Mrs.  Allen  Z.  Kluchman  Memorial 
Fellowship 

Robert  Dillon,  West  Bloomfield,  MI 
Anna  Sternberg  and  Clara  J.  Marum  Fellowship 
Matthew  Grubbs,  Germantown,  TN 
BSAV/Carrie  L.  Peace  Fellowship 
John  Kulevich,  Scituate,  MA 
Barbara  Lee/Raymond  E.  Lee  Foundation  Fellowship 
Timur  Rubinshteyn,  Derry,  NH 
Miriam  H.  and  S.  Sidney  Stoneman  Fellowship 
Karl  Williams,  Montreal,  QC,  Canada 
Edward  G.  Shufro  Fund  Fellowship 

Harp 

Barbara  Poeschl-Edrich,  Boston,  MA 
John  and  Susanne  Grandin  Fellowship 
Ina  Zdorovetchi,  Chisinau,  Moldova 
Kathleen  Ha/l  Banks  Fellowship/TMC  Fellowship 

Piano 

Ji-Hye  Chang,  Wonjoo-city,  Korea 
R.  Amory  Thorndike  Fellowship/ 

Felicia  Montealegre  Bernstein  Fellowship 
Kimball  Gallagher,  Boston,  MA 
Billy  Joel  Keyboard  Fellowship 
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Elizabeth  Morgan,  Oakland,  CA 
Wilhelmina  C.  Sandwen  Memorial  Fellowship 
Elizabeth  Pridgen,  Atlanta,  GA 
Mr.  and  Mrs.  Joseph  L.  Cohen  Fellowship 
Berenika  Zakrzewski,  Sault  Stc.  Marie,  ON, 
Canada 

Leonard  Bernstein  Fellowship 

Voice 

Jason  Abrams,  Auburn,  NY 

Valerie  A.  Hyman  Fellowship/] une  Ugelow  Fellowship 
Randall  Bills,  Fresno,  CA 
Renee  D.  Sanft  Fellowship  Fund for  the 
TMC/Bemice  and  Lizbeth  Krupp  Fellowship 
Anne-Carolyn  Bird,  Seattle,  YVA 
Pearl  and  Alvin  Schottenfe/d  Fellowship/ 

TMC  Fellowship 
Charles  Blandy,  Troy,  NY 
Nat  Cole  Memorial  Fellowship/TMC  Fellowship 
Sarah  Blaskowsky,  New  York,  NY 
Catherine  and  Paul  Buttenwieser  Fellowship/ 

Mary  H.  Smith  Scholarship 
Benjamin  de  la  Fuente,  Evanston,  IL 
Mr.  and  Mrs.  Robert  E.  Re  mis  Fellowship/ 

Leah  Jansizian  Memorial  Scholarship 
Kyle  Ferrill,  Greenwood,  IN 
Clowes  Fund  Fellowship 
Lexa  Ferrill,  Rochester,  MI 
Kandell  Family  Fellowship/TMC  Fellowship 
Ryan  Harper,  Toronto,  ON,  Canada 
Kingsbury  Road  Charitable  Foundation  Fellowship 
Alexander  Hurd,  New  Canaan,  CT 
Dorothy  and  Montgomery  Crane  Scholarship/ 
Richard  F.  Gold  Memorial  Scholarship 
Kathryn  Leemhuis,  Columbus,  OH 
Naomi  and  Philip  Kruvant  Family  Fellowship 
Jose  Lemos,  Boston,  MA 
Eugene  Cook  Scho/arship/TMC  Fellowship 
Peter  McGillivray,  Prince  Albert,  SK,  Canada 
Andrall  and  Joanne  Pearson  Scholarship/ 

TMC  Fellowship 
Pauja  Murrihy,  Tralee,  Ireland 
Lola  and  Edwin  Jaffe  Fellowship 
Benoit  Pitre,  Montreal,  QC,  Canada 
Lia  and  William  Poorvu  Fellowship 
Erika  Rauer,  Dover,  DE 
Jerome  Zipkin  Fellowship 
Stefan  Reed,  Lynchburg,  VA 
Ruth  and  Jerome  Sherman  Memorial  Fellowship/ 
Cynthia  L.  Spark  Scholarship 
Robert  Stafford,  San  Francisco,  CA 
The  Everett  and  Margery  Jassy  Fellowship/ 

TMC  Fellowship 

Charles  Temkey,  Patchogue,  NY 
Dr.  Raymond  and  Hannah  H.  Schneider 
Fellowship/Taco  Inc.  Fellowship 
Max  Wier,  San  Antonio,  TX 
The  Ushers  and  Programmers'  Harry  Stedman 
Vocal  Fellowship 

Lawrence  Wiliford,  Toronto,  ON,  Canada 
William  E.  Crofut  Family  Scholarship/ 

Tisch  Foundation  Scholarship 


Vocal  Piano 

Kristin  Ditlow,  1 larleysvillc,  PA 
Peggy  Rockefeller  Memorial  Fellowship 
Jocelyn  Ducck,  Klecfcld,  MB,  Canada 
Marie  Gi/let  Fellowship  . 

Hec-Kyung  Juhn,  Santa  Barbara,  CA 
Stephanie  Morris  Marryott  £<f 
Franklin  J.  Marryott  Fellowship 
Christine  McLeavey,  West  Kingston,  RI 
Leonard  Bernstein  Fellowship 
Casey  Jo  Ahn  Robards,  Highland,  IL 
Paul  Jacobs  Memorial  Fellowship 

Composition 

Marcin  Bela,  Krakow,  Poland 
Patricia  Plum  Wy/de  Fellowship/TMC  Fellowship 
Grace  Choi,  Seoul,  Korea 
Margaret  Lee  Crofts  Fellowship 
Joshua  Feltman,  Oakland,  CA 
ASCAP  Foundation  Leonard  Bernstein 
Composer  Fellowship 

Judd  Samuels  Greenstein,  New  York,  NY 
William  and  Mary  Greve  Foundation- 
John  J.  Tommaney  Memorial  Fellowship 
Emily  Hall,  Brighton,  England 
Otto  Eckstein  Family  Fellowship 
Joshua  Penman,  Brookline,  MA 
Wallace-Reader's  Digest  Fund  Fellowship 

Conducting 

Helene  Bouchez,  Lyon,  France 
Maurice  Abravanel  Scholarship/ 

Mrs.  Vincent  Lesunaitis  Fellowship 
Alan  Pierson,  Chicago,  IL 
Dan  and  Gloria  Schusterman  Fellowship/ 

Evelyn  and  Phil  Spitalny  Fellowship 
Joseph  Wolfe,  London,  England 
Seiji  Ozawa  Fellowship 

Library 

Colleen  Hood,  Baltimore,  MD 
C.  D.  Jackson  Fellowship 

Audio  Engineering 

Anne  Matthews,  Miami,  FL 
Leo  L.  Beranek  Fellowship/TMC  Fellowship 

The  New  Fromm  Players  is  an  ensemble  of  young 
musicians  drawn  from  recent  TMC  alumni  who  have 
distinguished  themselves  in  the  performance  of  new 
music.  During  the  TMC  season  these  artists  will  con- 
centrate almost  exclusively  on  this  literature , perform- 
ing works  by  the  TMC  composition  Fellows  and 
works  demanding  lengthy  and  intensive  preparation 
during  the  Festival  of  Contemporary  Music.  The  New 
Fromm  Players  ensemble  has  been  funded  by  a gener- 
ous grant  from  the  Fromm  Music  Foundation. 

The  New  Fromm  Players 

Elizabeth  Mahler,  violin,  Amherst,  NY 

Marc  Rovetti,  violin,  Hartford,  CT 

Mark  Berger,  viola,  Gibbon,  MN 

Guy  Fishman,  cello,  Haifa,  Israel 

Louis  DeMartino,  clarinet,  Staten  Island,  NY 

Molly  Morkoski,  piano,  New  York,  NY 
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TANGLEWOOD  MUSIC  CENTER  OPERA  PROGRAM  SUPPORTERS 

The  Boston  Symphony  Orchestra  gratefully  acknowledges  the  following  individ- 
uals and  organizations  for  their  generous  support  for  the  opera  training  program 
at  the  Tanglewood  Music  Center.  Gifts  from  our  donors  help  ensure  the  present 
and  future  success  of  this  vital  and  growing  program. 

For  more  information,  please  contact  Judi  Taylor  Cantor,  Director  of  Major 
and  Planned  Giving,  at  (413)  637-5275,  or  Robert  K.  Meya,  Senior  Major  Gifts 
Officer,  at  (413)  637-5236. 

2003-2004  TMC  Opera  Annual  Gifts 

George  and  Roberta  Berry  Mr.  Walter  G.  Loeb 

Mrs.  Linda  Cabot  Black  Robert  Kruedener  Meya 

The  Boston  Foundation  Patricia  Plum  Wylde 


TMC  Opera  Endowment  Funds 

The  Edward  I.  and  Carole  Rudman  Fund 

The  Tanglewood  Music  Center  Opera  Program  Fund, 
established  by  the  following  donors,  with  contributions  of  $1,000  and  up: 


Anonymous  (2) 

Dr.  Norman  Atkin 
George  and  Roberta  Berry 
Philip  Sedgwick  Deely  and 
Hilary  Somers  Deely 
Mr.  and  Mrs.  Monroe  B.  England 
Sanford  H.  Fisher 
Nancy  J.  Fitzpatrick  and 
Lincoln  Russell 
Ralph  and  Audrey  Friedner 
Mr.  and  Mrs.  Richard  Grausman 
Mr.  and  Mrs.  Edwin  A.  Jaffe 
Dorothy  and  Charles  Jenkins 
Liz  and  George  Krupp 
Mr.  Arthur  J.  Levey 


Mr.  and  Mrs.  Walter  F.  Loeb 
Mrs.  Edward  M.  Lupean  and 
Diane  H.  Lupean 
Mrs.  Barbara  McCullough 
Dr.  Martin  C.  Mihm,  Jr. 

Gloria  Moody 

Mr.  and  Mrs.  Millard  H. 

Pryor,  Jr. 

Mr.  and  Mrs.  Dan  Schusterman 
Melissa  Sere+ 

Mr.  and  Mrs.  Robert  L.  Singleton 
The  Helen  F.  Whitaker  Fund 
Mr.  and  Mrs.  WilmerJ.  Thomas,  Jr. 
Mr.  Jan  Winkler  and 
Ms.  Hermine  Drezner 


Names  listed  as  of  July  9,  2004 


t deceased 
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Tanglewood  Music  Center  an  activity  of  the  Boston  Symphony  Orchestra 


Mark  Volpe,  Managing  Director,  Boston  Symphony  Orchestra 
Ellen  Highstein,  Director,  Tanglewood  Music  Center 

2004  RESIDENT  ARTIST  FACULTY 


Conductors-Tanglewood 
Music  Center  Orchestra 

Stefan  Asbury,  conducting 
program  coordinator  and 
project  coach,  new  music 
Sana  11.  and  Hasib  J.  Sabbagh 
Master  Teacher  Chair 
James  DePreist 
Rafael  Frtihbeck  de  Burgos 
Kurt  Masur 
Ingo  Metzmacher 
Seiji  Ozawa 

Christoph  von  Dohnanyi 
Guest: 

Hans  Graf 

String  Quartet  Seminar 

Steven  Ansell,  viola 
James  Dunham,  viola 
Norman  Fischer,  cello 
Sadao  Harada,  cello 
Andrew  Jennings,  violin 
Michael  Kannen,  cello 
Mark  Sokol,  violin 

Chamber  Music 
Norman  Fischer,  cello  and 
chamber  music  coordinator 
Charles  E.  Culpeper  Foundation 
Master  Teacher  Chair 
Emanuel  Ax,  piano 
Claude  Frank,  piano 
Barbara  LaMont  Master 
Teacher  Chair 


Pamela  Frank,  violin 
Vic  Firth  Master  Teacher  Chair, 
endowed  by  Mr.  and  Mrs.  Henry 
Wheeler 

Andrew  Jennings,  violin 
Richard  Burgin  Master  Teacher 
Chair 

Ursula  Oppens,  piano 
Marian  Douglas  Martin  Master 
Teacher  Chair,  endowed  by 
Marilyn  Brachman  Hoffman 
Joseph  Silverstein,  violin 
Beatrice  Sterling  Proctor  Master 
Teacher  Chair 
Joel  Smirnoff,  violin 
Barry  Tuckwell,  horn 
Eleanor  Naylor  Dana  Visiting 
Artist 

Donald  Weilerstein,  violin 

Guests: 

Kim  Kashkashian,  viola 
Garrick  Ohlsson,  piano 

Vocal  Music 

Kayo  Iwama,  vocal  coach  and 
program  coordinator 
Renee  Longy  Master  Teacher 
Chair,  gift  of Jane  and  John 
Goodwin 

Phyllis  Curtin,  soprano 
Harry  L.  & Nancy  Lurie  Marks 
Tanglewood  Artist-In-Residence 
Kenneth  Griffiths, 
vocal  coach 
Dennis  Helmrich, 
vocal  coach 
Karl  Paulnack, 
vocal  coach 


William  Sharp,  baritone 
Lucy  Shelton,  soprano 
Berkshire  Master  Teacher  Chair 
Alan  Smith,  vocal  coach 
Dawn  Upshaw,  soprano 
Surdna  Foundation  Master 
Teacher  Chair 

Composition  and  Festival 
of  Contemporary  Music 
Michael  Gandolfi, 
composition  program 
coordinator 
Edward  and  Lois  Bowles 
Master  Teacher  Chair 
Steve  Mackey 
Augusta  Read  Thomas 
Bright  Sheng 
Stephen  and  Dorothy  Weber 
Artist-In-Residence 
Robert  Spano,  director, 
Festival  of  Contemporary 
Music 
Guests: 

Osvaldo  Golijov 
Colin  Matthews 
Bernard  Rands 

Special  Projects  and 
Visiting  Artists 

Dance  and  Music  Project: 
Mark  Morris, 
choreographer  & 
members  of  the 
Mark  Morris  Dance  Group 
Craig  Smith,  conductor 
Roger  Voisin,  solfege 
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Tanglewood  Music  Center  Staff 

Patricia  Brown,  Associate  Director  • Keith  C.  Elder,  Operations  Manager  • Beth  Paine,  Manager 
of  Student  Services  • Kristen  Reinhardt,  Coordinator  • Gary  Wallen,  Scheduler 

2004  Summer  Staff 

Administrative:  Casey  Herrod,  Front  Desk  Office  Assistant/Assistant  to  the  Director  * Katherine  Frew, 
Office  Assistant  • Michael  Nock,  Printed  Programs  Coordinator  and  Driver  • TMC  Orchestra:  Harry 
Shapiro,  Orchestra  Manager  • Robin  Yeo,  Assistant  to  the  Orchestra  Manager  • Operations:  Leslie  Ellis, 
Production  Assistant  • John  Morin,  Stage  Manager,  Seiji  Ozawa  Hall  • Brent  Mix,  Assistant  Stage 
Manager,  Seiji  Ozawa  Hall  • Gabriel  Mardoc,  Ryan  Mix,  Kyle  Phillips,  Eric  Piekara,  Bradford  Pino, 
Stage  Assistants  • Library:  Martha  Levine,  Orchestra  Librarian  • Anna  Stowe,  Head  Librarian,  Copland 
Library  • Benjamin  Berghorn,  Assistant  Librarian,  Copland  Library  • Piano:  Scott  Jones,  Steve  Carver, 
Chief  Piano  Technicians  • Chantal  Fennell,  Lorraine  Henderson,  Alan  Rothschild,  Piano  Apprentices  • 
Audio  Department:  Timothy  Martyn,  Chief  Engineer/Technical  Director  • Douglas  McKinnie,  Audio 
Engineer,  Head  of  Live  Sound  • Marie  Ebbing,  Nathan  Picklyk , Associate  Audio  Engineers  • Jeff  Dud- 
zick,  Natasha  Fabijancic,  Assistant  Audio  Engineers  • Dormitory:  Amanda  Jellen,  Dormitory  Supervisor 
• Amie  Keddy,  Assistant  Dormitory  Supervisor  • Seranak  Manager:  Peter  Grimm 

Tanglewood  Development 

Peter  Minichiello,  Director  of  Development  • Maureen  Barry,  Executive  Assistant  to  the  Director  of 
Development  • Judi  Taylor  Cantor,  Director  of  Major  and  Planned  Giving  • Robert  K.  Meya,  Senior 
Major  Gifts  Officer  • Pam  Malumphy,  Senior  Major  Gifts  Officer  and  Manager  of  Tanglewood  Business 
Funds  * Rachel  Arthur,  Major  and  Planned  Giving  Coordinator  • Diane  Cataudella,  Associate  Director 
of  Stewardship  Programs  • Alexandra  Fuchs,  Director  of  Annual  Funds  * Barbara  Hanson,  Manager, 
Koussevitzky  Society  • Joanna  N.  Drake,  Assistant  Manager  of  Annual  Fund  Events  • Emily  Horsford, 
Friends  Membership  Coordinator 


For  the  Boston  Symphony  Orchestra 

Mark  Volpe,  Managing  Director 

Ellen  Highstein,  Director  of  Tanglewood  Music  Center 

Marc  Mandel,  Director  of  Program  Publications 
Robert  Kirzinger,  Publications  Associate 

Program  copyright  ©2004  Boston  Symphony  Orchestra,  Inc. 
Cover  design  by  Sametz  Blackstone  Associates,  Boston,  MA 
Program  printed  by  The  Studley  Press,  Inc.,  Dalton,  MA 
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WHEN  YOU  GIVE, 

great  music  lives  on 

When  you  make  a contribution  to  the  Friends  of  Tanglewood,  you  support 
America’s  premier  summer  music  festival — a magical  blend  of  music  and 
nature.  Your  gift  allows  audiences  to  share  the  incomparable  experience  of 
classical  music  performed  at  its  best  in  the  beautiful  Berkshire  Hills. 


Tanglewood  is  also  home  to  the  Tanglewood  Music  Center,  one  of  the  leading 
centers  for  advanced  musical  study.  Friends  of  the  Tanglewood  Music  Center 
support  gifted  musicians  from  around  the  world  who  study,  free  of  charge, 
with  preeminent  artists  including  BSO  musicians. 

Become  a Friend  of  Tanglewood  or  a Friend 
of  the  Tanglewood  Music  Center  today  with 
a generous  contribution.  When  you  give,  new 
talents  emerge,  people  discover  the  arts,  and 
great  music  lives  on. 


FRIENDS  OF 

Tanglewood 


To  make  a gift,  please  call  the  Friends  Office 
at  (413)  637-5261  or  visit  us  online  at 
www.bso.org. 


BOSTON 

SYMPHONY 

ORCHESTRA 

Tanelewood 

® 9 On  4 

Jazz  Festival ‘ 


September  3- 5 

SE  PTE  M B ER  3 FRIDAY 

8pm  Eliane  Elias 

Ozawa  Eddie  Palmieri  and  La  Perfecta  II 

Hall  Live  WCBH  Broadcast 

SEPTEMB ER  4 SATURDAY 


ipm 

Theatre 


3pm 

Ozawa 

Hall 


Savion  Glover  and  Jimmy  Slyde 

An  all-jazz  tap  program  with 
jazz  quintet 


Marian  McPartland  with 
guest  Taylor  Eigsti 

Piano  Jazz 
Live  Broadcast 


Savion  Glover 


8pm  Harry  Connick,  Jr  and  Orchestra 

Shed  "Only  You”Tour 

SEPTEMBER  5 SUNDAY 


Harry  Connick, JR 


2pm 

Ozawa 

Hall 


8pm 

Ozawa 

Hall 


Marsalis  Music  Presents: 

Branford  Marsalis  Quartet 
Harry  Connick,  Jr.  Quartet  (no  vocals) 
Doug  Wamble  Quartet 
Miguel  Zenon 


Branforo  Marsalis 


Dave  Brubeck  with  Symphonette 
and  Quartet 


TICKETS:  $l6-$8o 

To  order,  call  SymphonyCharge  at  (888)  266-1200  or  order  online  at  www.bso.org. 


k ^ TDD/TTY  (617)  638-9289  For  services,  ticketing,  and 
information  for  persons  with  disabilities  call  (617)  638-9431. 

All  programs  and  artists  are  subject  to  change.  Each  ticket  ordered  by 
phone/internet  is  subject  to  a $5  handling  fee.  Please  note,  no  refunds 
or  exchanges. 


Cl Fidelity 

Sponsor  of  the  Tanglewood 
Jazz  Festival 


%JazzTmes®com 

The  Exclusive  Music 
Magazine  of  the 
Tanglewood  Jazz  Festival 


Tanglewood 


MUSIC  CENTER 


Saturday,  July  31,  2004,  at  6:00  p.m. 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


Tanglewood  Music  Center  Fellows 
Prelude  Concert 


This  concert  is  presented  as  part  of  the 
2004  String  Quartet  Seminar. 


String  Quartet  in  D major,  Op.  50,  No.  6 FRANZ  JOSEPH  HAYDN 

“The  Frog”  (1732-1809) 


Allegro 
Poco  Adagio 
Menuetto:  Allegretto 
Finale:  Allegro  con  spirito 


The  Lenox  Quartet 

Alexis  Sykes,  violin 
Jill  Jermyn,  violin 
Megan  Fergusson,  viola 
Clara  Yang,  cello 


String  Quartet  No.  3,  Op.  22 

Fugato:  Sehr  langsame  Viertel 
Schnelle  Achtel.  Sehr  energisch 
Rjchige  Vieitei  Stets  flies  send 
Mdssig  schnelle  Viertel 
Rondo:  Gemachlich  und  mit  Graspe 

The  Stockbridge  Quartet 

Sunyoung  Lee,  violin 
Beatrice  Kohlloeffel,  violin 
Landon  Yaple,  viola 
Holgen  Gjoni,  cello 

The  coaches  for  this  concert  included  Tanglewood  Music  Center 
faculty  members  Norman  Fischer  (Haydn)  and  Andrew  Jennings  (Hindemith). 


Paul  Hindemith 
(1895-1963) 


STEINWAY  & SONS 
selected  exclusively  at  Tanglewood 


Audio/ video  recording  and  flash  photography  are  not  permitted  during  Tanglewood  performances. 
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Seiji  Ozawa  Hall 

10th  Anniversary  Celebration  Gala 
August  1,  2004 


Honorary  Chairs 

Jane  and  Jack  Fitzpatrick 


Honorary  Committee 

J.P.  and  Mary  B.  Barger 
Robert  Baum  and  Elana  Carroll 
Susan  H.  Bush 

Jane  B.  Cook  Charitable  Trusts 
Mrs.  Haskell  R.  Gordon 
Marilyn  Brachman  Hoffman 
H.  Eugene  and  Ruth  Jones 
Mr.  and  Mrs.  Murray  S.  Katz 
The  Kresge  Foundation 

John  E.  Marshall,  III,  President  and  CEO 
Liz  and  George  Krupp 
Gloria  Moody 

National  Endowment  for  the  Arts 
Dana  Gioia,  Chairman 
Sony  Corporation  of  America 

Sir  Howard  Stringer,  Chairman  and  CEO 


Celebration  Gala  Committee 

Ursula  Ehret-Dichter  and  Channing  Dichter 
Nancy  Fitzpatrick  and  Lincoln  Russell 
Joyce  and  Edward  Linde 
Jane  and  Bob  Mayer 
Carol  and  Thomas  McCann 


I came  to  the  United  States  in  1960,  carrying  a suitcase,  and  a sign  that  read  LENOX, 
MASS.  As  it  turned  out,  that  was  all  I needed.  When  I finally  stepped  off  the  bus  in 
Lenox,  at  Tanglewood,  I discovered  a place  that  was  willing  to  welcome  a stranger 
with  no  English  and  no  money.  I had  truly  discovered  a new  home. 

Since  then,  it  has  been  an  important  part  of  my  life  to  make  others  feel  at  home  at 
Tanglewood,  no  matter  which  country  they  come  from,  no  matter  whether  they  are 
listeners,  students,  or  the  world’s  most  distinguished  artists.  For  two  months  each 
year  we  live  together,  work  together,  experience  the  joy  of  the  music  and  the  land- 
scape together.  This  is  the  spirit  that  welcomed  me  when  I first  went  to  Charles 
Munch  and  asked  him,  “Would  you  teach  me?”  This  is  the  spirit  1 hope  to  pass  on  to 
others  at  Tanglewood. 

That  spirit  has  now  been  embodied  in  a wonderful  new  concert  hall.  To  all  those 
who  have  worked  so  hard  to  realize  the  long-cherished  dream  of  creating  such  a 
facility,  I offer  my  profound  thanks  - especially  to  my  friend  and  countryman  Norio 
Ohga,  a business  leader  of  rare  generosity  and  a musician  of  deep  dedication.  I feel 
honored  that  this  new  hall,  which  will  become  a musical  home  to  so  many  people  in 
years  to  come,  bears  the  name  of  someone  who  found  his  own  place  in  life  at 
Tanglewood. 


Without  these  individuals  and  organizations,  Seiji  Ozawa’s  dream  would  not  have 
been  realized  - 


Seiji  Ozawa 

Music  Director  Laureate 
Boston  Symphony  Orchestra 
From  A Room  for  Music 
commemorating  the  opening  of 
Seiji  Ozawa  Hall,  1994 


Robert  Campbell 
John  F.  Cogan,  Jr. 

Jane  and  Jack  Fitzpatrick 

Dean  Freed 

Haskell  R.  Gordon 

The  Florence  Gould  Foundation 

Daniel  R.  Gustin 

Kenneth  Haas 

Athol  Jaffe 

Alan  Joslin 

George  H.  Kidder 


James  Kiley 
R.  Lawrence  Kirkegaard 
The  Kresge  Foundation 
Liz  and  George  Krupp 
Robert  Long 
Norio  Ohga 
William  Porter 
William  L.  Rawn,  III 
Hannah  and  Ray  Schneider 
Sony  Corporation  of  America 


The  Evening’s  Program 


5:30pm  Cocktail  Reception  Hawthorne  Tent 


6:30pm  Dinner  Hawthorne  Tent 

Salad 

Lola  Rosa,  Mizuna  & Baby  Greens  with 

Grilled  and  Chilled  Grand  Shrimp,  Lemongrass  Vinaigrette  & 

Soba  Noodle  fountain 

Entree 

Three  Point  Rack  of  Lamb  with  Mixed  Colorful  Baby  Beets, 
Fingerling  Potatoes  & Honey  Lemon  Soy  Sauce 

Vegetarian  Entree 

Vegetable  Stack  with  Carrot  Puree  and  Asparagus 
Dessert 

Fresh  Berries  served  with  Raspberry  Coulis 
Platter  of  Mini  Chocolate  Fondant  Petit  Fours 


Remarks 

Peter  A.  Brooke,  Chairman,  Boston  Symphony  Orchestra 

George  H.  Kidder,  Former  President, 

Boston  Symphony  Orchestra  and  Life  Trustee 

Mark  Volpe,  Managing  Director,  Boston  Symphony  Orchestra 


8:30pm  10th  Anniversary  Concert  Seiji  Ozawa  Hall 


Seiji  Ozawa  Hall 
10th  Anniversary  Concert 


TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 

SEIJI  OZAWA,  conductor 

JOHN  WILLIAMS,  conductor 

STEPHANIE  BLYTHE,  mezzo-soprano 

KYLE  FERRILL,  baritone 

YUNDI  LI,  piano 

MAYUMI  MIYATA,  sho 

BOSTON  SYMPHONY  CHAMBER  PLAYERS 

TANGLEWOOD  FESTIVAL  CHORUS 
JOHN  OLIVER,  conductor 


COPLAND 

In  the  Beginning 

TAKEMITSU 

Ceremonial,  An  Autumn  Ode  for  sho  and  orchestra 

BERNSTEIN 

Benediction 

LISZT 

La  Campanula 

(Transcendental  Etude  after  Paganini 
No.  3,  in  A-flat) 

CHOPIN 

Scherzo  No.  2 in  B-flat  minor,  Op.  31 

WAGNER 

Siegfried  Idyll 

VERDI 

Overture  to  La  forza  del  destino 

10th  Anniversary 
Gala  Benefactors 

I^awrence  and  Ruth  Alexander 

Dorothy  and  David  Arnold 

Joseph  Azrack  and  Abigail  Congdon 

Robert  Baum  and  Elana  Carroll 

J.P.  and  Mary  B.  Barger 

The  Jeffrey  S.  Becker  Family 

Linda  J.L.  Becker 

George  and  Roberta  Berry 

Mr.  and  Mrs.  T.  Bielecki 

Lee  and  Sydelle  Blatt 

Marlene  and  Dr.  Stuart  Brager 

Jay  and  Jane  Braus 

Jan  Brett  and  Joseph  Hearne 

Peter  and  Anne  Brooke 

Samuel  B.  and  Deborah  D.  Bruskin 

Gregory  E.  Bulger  Foundation 

John  F.  Cogan  Jr.  and  Mary  L.  Cornille 

Mr.  and  Mrs.  Joseph  L.  Cohen 

James  and  Tina  Collias 

Charles  Cooney  and  Peggy  Reiser 

Ranny  Cooper  and  David  Smith 

Herbert  and  Jeanine  Coyne 

Mr.  and  Mrs.  John  J.  Cullinane 

Mr.  and  Mrs.  Nelson  J.  Darling,  Jr. 

Ursula  Ehret-Dichter  and  Channing  Dichter 
Julie  Diaz 

Barbara  and  Seymour  Ellin 

Ginger  and  George  Elvin 

Eitan  and  Malka  Evan 

Mrs.  Marie  V.  Feder 

Mr.  and  Mrs.  Philip  Finn 

Jane  and  Jack  Fitzpatrick 

Nancy  Fitzpatrick  and  Lincoln  Russell 

Daniel  and  Shirlee  Cohen  Freed 

Jane  and  Jim  Garrett 


Ina  R.  Gordon 

Goshen  Wine  and  Spirits,  Inc. 

Michael  Halperson 

Ms.  Rlioda  Herrick 

Michelle  and  Jean  Heuschen 

Susie  and  Stuart  Hirshfield 

Valerie  and  Allen  Hyman 

Edwin  and  Lola  Jaffe 

Mr.  and  Mrs.  Stephen  J.  Jerome 

Natalie  and  Murray  S.  Katz 

Stephen  B.  Kay  and  Lisbeth  Tarlow 

Mr.  and  Mrs.  Bruce  Kelly 

Mr.  James  M.  Kendrick 

Mr.  and  Mrs.  George  H.  Kidder 

Robert  and  Luise  Kleinberg 

Shirley  and  Ely  Krellenstein 

Mr.  and  Mrs.  Richard  Kronenberg 

Liz  and  George  Krupp 

Mrs.  Naomi  Kruvant 

Norma  and  Sol  D.  Kugler 

Shirley  and  Bill  Lehman 

Bill  and  Barbara  Leith 

Mr.  and  Mrs.  Robert  J.  Lepofsky 

Joyce  and  Edward  Linde 

Ed  and  Elaine  London 

Kathryn  H.  Lupean  and  Diane  H.  Lupean 

Jay  and  Shirley  Marks 

Mr.  and  Mrs.  Milo  Matejic 

Dr.  Robert  and  Jane  B.  Mayer 

Thomas  and  Carol  McCann 

Mrs.  August  R.  Meyer 

The  Martin  Messinger  Family 

Evelyn  Stefansson  Nef 

Mrs.  Robert  B.  Newman 

Mr.  and  Mrs.  Edward  G.  Novotny 

Mrs.  Michael  Ohanian  & Mrs.  James  Mukjian 

J.  Philip  and  Patricia  H.  O’Hara 

Hiroko  Onoyama 


The  Rev.  Eleanor  J.  Panasevich 

Mr.  Harry  Patten 

Penny  and  Claudio  Pincus 

Irene  and  Abe  Pollin 

Mr.  and  Mrs.  Millard  H.  Pryor,  Jr. 

Mr.  and  Mrs.  Gerald  Rauch 

William  Rawn  Associates,  Architects,  Inc. 

Suzanne  and  Burton  Rubin 

Sue  and  David  Rudd 

Mr.  Robert  B.  Schechter 

Dr.  Raymond  and  Mrs.  Hannah  H.  Schneider 

Mr.  and  Mrs.  Dan  Schusterman 

Ron  Searls  and  Lore  Nielsen 

Richard  and  Carol  Seltzer 

Arlene  and  Donald  Shapiro 

The  Richard  Shields  Family 

Hannah  and  Walter  Shmerler 

Robert  and  Scott  Singleton 

Marjorie  and  Sherwood  Sumner 

James  and  Caroline  Taylor 

Mr.  and  Mrs.  Wilmer  J.  Thomas,  Jr. 

Albert  J.  and  Jacqueline  P.  Togut 
Mr.  and  Mrs.  William  M.  Vibert 
Mrs.  Albert  E.  Walden 
Stephen  and  Dorothy  Weber 
Robert  A.  and  Claudia  Wells 
Henny  Wenkart 
Patricia  Plum  Wylde 
Nicholas  and  Thalia  Zervas 
Mr.  Edward  Zuker 


listings  as  of  July  22,  2004 


The  Boston  Symphony  Orchestra  gratefully  acknowledges  the  following  in-kind 
donors  for  making  this  evening’s  celebration  a success: 

Country  Curtains 
Housatonic  Curtains 
United  Liquors,  Ltd. 


The  Boston  Symphony  Orchestra  also  gratefully  acknowledges  the  following 
Berkshire-based  businesses  which  donated  $10,000  or  more  in  honor  of  the 
10th  Anniversary  of  Seiji  Ozawa  Hall: 

Banknorth 
Berkshire  Bank 
Blantyre 

Canyon  Ranch  of  the  Berkshires 
Country  Curtains,  Inc. 

The  Red  Lion  Inn 


And,  many  thanks  to  The  Boston  Symphony  Association  of  Volunteers’ 
Special  Events  Committee. 


Cover  photograph  by  Steve  Rosenthal,  1994 
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SEIJI  OZAWA  HALL 


10th  ANNIVERSARY  SEASON 


Tanglewood 


Ozawa  Hall  loth  Anniversary 
Celebration  Gala 


AUGUST  1,  2004 


Celebrating  10  Years  of  Great  Music-Making 
in  Seiji  Ozawa  Hall  at  Tanglewood 

To  mark  the  10th  anniversary  of  Seiji  Ozawa  Hall,  the  Boston  Symphony 
Orchestra  is  pleased  to  issue  an  exclusive,  generously-filled  CD  of  live 
performances  from  Seiji  Ozawa  Hall  at  Tanglewood. 


Hear  these  outstanding  artists 
in  live  performances  dating 
from  1995  to  2003 

PIERRE-LAURENT  AIMARD 

CHANTICLEER 

THE  EMERSON  QUARTET 

MATTHIAS  GOERNE  & ERIC  SCHNEIDER 

RICHARD  GOODE 

KREMERATA  BALTICA 

LORRAINE  HUNT  LIEBERSON  & 

PETER  SERKIN 

YO-YO  MA  & EMANUEL  AX 

THE  JUILLIARD  QUARTET 

THOMAS  QUASTHOFF  & THE  FREIBURG 
BAROQUE  ORCHESTRA 

REIGAKUSHA 

MITSUKO  SHIRAI  & HARTMUT  HOLL 
TANGLEWOOD  MUSIC  CENTER  FELLOWS 
BRYN  TERFEL  & MALCOLM  MARTINEAU 
DUBRAVKATOMSIC 


AVAILABLE  NOW 


Just  $12  plus  applicable  tax  and  shipping 


Tanglewood  Glass  House  Gift  Shops,  Lenox,  MA 
Symphony  Shop,  Symphony  Hall,  Boston,  MA 
Online  at  www.bso.org 
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Tanglewood 
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Welcome 

This  EVENING  we  celebrate  the  tenth  anniversary  of  Ozawa  Hall.  We  celebrate 
Seiji  Ozawa  and  all  of  those  who  brought  their  dream  of  this  Hall  to  reality.  It 
is  impossible  for  me,  in  this  brief  space,  to  mention  everyone  who  played  a 
part  in  the  Ozawa  Hall  project.  Certainly  George  Kidder,  the  President  of  the 
BSO  at  the  time,  was  the  driving  force  of  the  project.  George  had  the  vision 
that  the  project  should  be  undertaken  and  confidence  that  it  could  be  complet- 
ed successfully.  He  pulled  us  along  with  his  dedication  and  enthusiasm.  With 
the  support  of  such  Distinguished  Founders  as  Norio  Ohga,  Jane  and  Jack 
Fitzpatrick,  Sony  Corporation  of  America,  the  Kresge  Foundation,  the  Florence 
Gould  Foundation,  and  Liz  and  George  Krupp,  this  magnificent  concert  hall 
was  completed. 

The  architect  for  the  project,  William  Rawn  Associates,  also  had  a vision. 
Bill  Rawn  and  his  colleagues  made  the  wise  decision  to  place  the  Hall  well 
back  from  the  brow  of  the  hills,  nestling,  as  he  describes  it,  into  the  landscape 
of  the  Highwood  Estate.  His  concept  was  to  design  Ozawa  Hall  as  a New 
England  meeting  house.  This  is  what  it  is — a warm,  inviting  place  that  captures 
the  democratic  spirit  of  New  England.  Others  also  played  a significant  role  in 
the  construction  of  the  Hall,  all  making  up,  most  notably,  the  concert  hall 
team  pictured  and  identified  on  page  8 of  this  program  book. 

Ozawa  Hall  has  fulfilled  the  dreams  of  those  who  initiated  the  project  and 
those  who  have  been  a part  of  Tanglewood  and  the  Boston  Symphony  Or- 
chestra. Performances  from  the  inaugural  concert  by  Seiji,  John  Williams,  and 
Yo-Yo  Ma  have  been  followed  by  other  memorable  events.  Tonight’s  program, 
appropriately,  includes  Toru  Takemitsu’s  Ceremonial,  a benedictory  work 
picked  especially  by  Maestro  Ozawa.  We  also  hear  the  young  pianist  Yundi  Li 
in  his  Tanglewood  debut,  reflecting  the  extent  to  which  Ozawa  Hall  has  served 
as  a venue  to  present  exciting  new  talent.  This  is  a special  night  for  many  rea- 
sons, not  least  the  welcoming  back  of  Seiji,  and  the  celebration  of  the  Hall 
bearing  his  name. 


Peter  A.  Brooke 
Chairman 

Boston  Symphony  Orchestra  Board  of  Trustees 
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Trustees  of  the  Boston  Symphony  Orchestra,  Inc. 

Peter  A.  Brooke,  Chairman 

John  F.  Cogan,  Jr.,  Vice-Chairman  Robert  P.  O’Block,  Vice-Chairman 

Nina  L.  Doggett,  Vice-Chairman  Roger  T.  Servison,  Vice-Chairman 

Edward  Linde,  Vice-Chairman  Vincent  M.  O’Reilly,  Treasurer 


Harlan  E.  Anderson 
George  D.  Behrakis 
Gabriella  Beranek 
Jan  Brett 

Samuel  B.  Bruskin 
Paul  Buttenwieser 
James  F.  Cleary 
Eric  D.  Collins 

Life  Trustees 
Vernon  R.  Alden 
David  B.  Arnold,  Jr. 

J.P.  Barger 
Leo  L.  Beranek 
Deborah  Davis  Berman 
Jane  C.  Bradley 
Helene  R.  Cahners 


Diddy  Cullinane, 
ex-officio 
William  R.  Elfers 
Nancy  J.  Fitzpatrick 
Charles  K.  Gifford 
Avram  J.  Goldberg 
Thelma  E.  Goldberg 


Julian  Cohen 
Abram  T.  Collier 
Mrs.  Edith  L.  Dabney 
Nelson  J.  Darling,  Jr. 
Mrs.  John  H. 

Fitzpatrick 
Dean  W.  Freed 


Edna  S.  Kalman 
George  Krupp 
R.  Willis  Leith,  Jr. 
Nathan  R.  Miller 
Richard  P.  Morse 
Donna  Riccardi, 
ex-officio 


George  H.  Kidder 
Harvey  Chet 
Krentzman 

Mrs.  August  R.  Meyer 
Mrs.  Robert  B. 

Newman 
William  J.  Poorvu 


Edward  I.  Rudman 
Hannah  H.  Schneider 
Thomas  G.  Sternberg 
Stephen  R.  Weber 
Stephen  R.  Weiner 
Robert  Winters 


Irving  W.  Rabb 
Peter  C.  Read 
Richard  A.  Smith 
Ray  Stata 

John  Hoyt  Stookey 
John  L.  Thorndike 
Dr.  Nicholas  T.  Zcrvas 


Other  Officers  of  the  Corporation 

Mark  Volpe,  Managing  Director  Thomas  D.  May,  Chief  Financial  Officer 

Suzanne  Page,  Clerk  of  the  Board 

Board  of  Overseers  of  the  Boston  Symphony  Orchestra,  Inc. 

Diddy  Cullinane,  Chair 


Helaine  B.  Allen 
Joel  B.  Alvord 
Marjorie  Arons-Barron 
Diane  M.  Austin 
Maureen  Scannell 
Bateman 
Milton  Benjamin 
George  W.  Berry 
James  L.  Bildner 
Bradley  Bloom 
Mark  G.  Borden 
Alan  Bressler 
Michelle  Courton 
Brown 

William  Burgin 
Dr.  Edmund  B.  Cabot 
Rena  F.  Clark 
Carol  Feinberg  Cohen 
Mrs.  James  C.  Collias 
Ranny  Cooper 
Martha  H.W. 

Crowninshield 
Joan  P.  Curhan 
Cynthia  Curme 
James  C.  Curvey 
Tamara  P.  Davis 
Mrs.  Miguel  de 
Bragan^a 
Disque  Deane 
Betsy  P.  Demirjian 


Paul  F.  Deninger 
Alan  Dynner 
George  M.  Elvin 
John  P.  Eustis  II 
Pamela  D.  Everhart 
Judith  Moss  Feingold 
J.  Richard  Fennell 
Lawrence  K.  Fish 
Myrna  H.  Freedman 
Dr.  Arthur  Gelb 
Jack  Gill 
Robert  P.  Gittens 
Paula  Groves 
Michael  Halperson 
Ellen  T.  Harris 
Virginia  S.  Harris 
Deborah  M.  Hauser 
Carol  Henderson 
Richard  Higginbotham 
Phyllis  S.  Hubbard 
Roger  Hunt 
Ernest  Jacquet 
Charles  H.  Jenkins,  Jr. 
Michael  Joyce 
Martin  S.  Kaplan 
Steven  E.  Karol 
Stephen  Kay 
Edmund  Kelly 
Douglas  A.  Kingsley 


Robert  Kleinberg 
Dr.  Arthur  R.  Kravitz 
Mrs.  William  D. 

Larkin,  Jr. 

Robert  J.  Lepofsky 
Alexander  M.  Levine 
Christopher  J.  Lindop 
Shari  Loessberg 
Edwin  N.  London 
Carmine  Martignetti 
Joseph  B.  Martin,  M.D. 
Robert  J.  Mayer,  M.D. 
Barbara  E.  Maze 
Thomas  McCann 
Joseph  C.  McNay 
Albert  Merck 
Dr.  Martin  C.  Mihm,  Jr. 
Robert  Mnookin 
Robert  T.  O’Connell 
Norio  Ohga 
Louis  F.  Orsatti 
Joseph  Patton 
Ann  M.  Philbin 
May  H.  Pierce 
Joyce  L.  Plotkin 
Dr.  John  Thomas 
Potts,  Jr. 

Dr.  Tina  Young 
Poussaint 


Millard  H.  Pryor,  Jr. 
Patrick  J.  Purcell 
Carol  Reich 
Alan  Rottenberg 
Michael  Ruettgers 
Kenan  Sahin 
Arthur  I.  Segel 
Ross  E.  Sherbrooke 
Gilda  Slifka 
Christopher  Smallhorn 
Mrs.  Micho  Spring 
Charles  A.  Stakeley 
Jacquelynne  M. 

Stepanian 
Wilmer  Thomas 
Samuel  Thorne 
Bill  Van  Faasen 
Loet  A.  Velmans 
Paul  M.  Verrochi 
Matthew  Walker 
Larry  Weber 
Robert  S.  Weil 
David  C.  Weinstein 
James  Westra 
Mrs.  Joan  D.  Wheeler 
Reginald  H.  White 
Robin  Wilson 
Richard  Wurtman,  M.D 


Waller  H.  Scott 


Overseers  Emeriti 

Caroline  Dwight  Bain 
Sandra  Bakalar 
William  M.  Bulger 
Mrs.  Levin  H. 

Campbell 
Earle  M.  Chiles 
Phyllis  Curtin 
JoAnne  Walton 
Dickinson 
Phyllis  Dohanian 
Goetz  B.  Eaton 
Harriett  Eckstein 
Edward  Eskandarian 
Peter  H.B. 

Frelinghuysen 
Mrs.  Thomas 
Galligan,  Jr. 


Mrs.  James  Garivaltis 
Mrs.  Kenneth  J. 

Germeshausen 
Jordan  Golding 
Mark  R.  Goldweitz 
Mrs.  Haskell  R. 

Gordon 
Susan  D.  Hall 
John  Hamill 
Mrs.  Richard  D.  Hill 
Glen  H.  Hiner 
Marilyn  Brachman 
Hoffman 
Lola  Jaffe 
H.  Eugene  Jones 
Mrs.  S.  Charles 
Kasdon 


Richard  L.  Kaye 
Mrs.  Gordon  F. 
Kingsley 

David  I.  Kosowsky 
Robert  K.  Kraft 
Benjamin  H.  Lacy 
Hart  D.  Leavitt 
Frederick  H. 

Lovejoy,  Jr. 

Diane  H.  Lupean 
Mrs.  Charles  P.  Lyman 
Mrs.  Harry  L.  Marks 
C.  Charles  Marran 
Hanae  Mori 
Mrs.  Hiroshi  H. 

Nishino 
John  A.  Perkins 


Daphne  Brooks  Prout 
Robert  E.  Remis 
Mrs.  Peter  van  S.  Rice 
John  Ex  Rodgers 
Mrs.  Jerome  Rosenfeld 
Roger  A.  Saunders 
Lynda  Anne  Schubert 
Mrs.  Carl  Shapiro 
L.  Scott  Singleton 
Mrs.  Arthur  I.  Strang 
Robert  A.  Wells 
Mrs.  Thomas  H.P. 
Whitney 

Margaret  Williams- 
DeCelles 

Mrs.  Donald  B.  Wilson 
Mrs.  John  J.  Wilson 


Business  Leadership  Association 
Board  of  Directors 

Charles  K.  Gifford,  Chairman  Leo  L.  Beranek,  James  F.  Cleary,  and 

Edmund  F.  Kelly,  President  Harvey  Chet  Krentzman,  Chairmen  Emeriti 


Robin  A.  Brown 
Michael  J.  Costello 
Robert  W.  Daly 
Francis  A.  Doyle 
William  R.  Elfers 
Lawrence  K.  Fish 
John  P.  Hamill 


Ernest  K.  Jacquet 
Michael  J.  Joyce 
Steven  E.  Karol 
Edmund  F.  Kelly 
Christopher  J.  Lindop 
Carmine  A.  Martignetti 
Thomas  J.  May 


J.  Kent  McHose 
Joseph  C.  McNay 
Louis  F.  Orsatti 
Patrick  J.  Purcell 
Lynda  A.  Schubert 
Roger  T.  Servison 
Malcolm  L.  Sherman 


Ray  Stata 

William  C.  Van  Faasen 
Paul  M.  Verrochi 
Lawrence  Weber 


Ex-Officio  Peter  A.  Brooke  • Diddy  Cullinane  • Nicholas  T.  Zervas 


Officers  of  the  Boston  Symphony  Association  of  Volunteers 

Donna  Riccardi,  President  Ursula  Ehret-Dichter,  Executive 

Ann  M.  Philbin,  President-Elect  Vice-President/  Tanglewood 

Olga  Turcotte,  Executive  Vice-President/  Patricia  A.  Kavanagh,  Secretary 

Administration  William  A.  Along,  Treasurer 

Linda  M.  Sperandio,  Executive  Judy  Barr,  Nominating  Chair 

Vice-President/ Fundraising 


Melinda  Brown,  Resource 
Development 

Jerry  Dreher,  Education  and 
Outreach 


Audley  H.  Fuller,  Membership 
Lillian  Katz,  Elall  Services 
James  M.  Labraico,  Special 
Projects 


Lisa  A.  Mafrici,  Public  Relations 
Leah  Weisse,  Symphony  Shop 
Staffing 


Administration 


Mark  Volpc,  Managing  Director 

Eunice  and  Julian  Cohen  Managing  Directorship,  fully  funded  in  perpetuity 


Tony  Beadle,  Manager,  Boston  Pops 
Anthony  Fogg,  Artistic  Administrator 
Marion  Gardner- Saxe,  Director  of  Human  Resources 
Ellen  Highstein,  Director  of  Tanglewood  Music  Center 
Thomas  D.  May,  Chief  Financial  Officer 
Peter  Minichiello,  Director  of  Development 


Kim  Noltemy,  Director  of  Sales  and 
Marketing 

Caroline  Taylor,  Senior  Advisor  to  the 
Managing  Director 
Ray  F.  Wellbaum,  Orchestra  Manager 


ADMINISTRATIVE  STAFF/ARTISTIC 

Karen  Leopardi,  Artist  Assistant/ Secretary  to  the  Music  Director  • Vincenzo  Natale, 
Chauffeur/  Valet  • Suzanne  Page,  Assistant  to  the  Managing  Director/ Manager  of  Board 
Administration  • Alexander  Ste'mbeis,  Artistic  Administration  Coordinator 


ADMINISTRATIVE  STAFF/ PRODUCTION 
Christopher  W.  Ruigomez,  Operations  Manager 

Felicia  A.  Burrey,  Chorus  Manager  • H.R.  Costa,  Technical  Supervisor  • Keith  Elder,  Production 
Coordinator  • Stephanie  Kluter,  Assistant  to  the  Orchestra  Manager  • Jake  Moerschel,  Stage 
Technician  • Julie  G.  Moerschel,  Assistant  Chorus  Manager  • John  Morin,  Stage  Technician  • 
Mark  C.  Rawson,  Stage  Technician  • Timothy  Tsukamoto,  Orchestra  Personnel  Coordinator 


BOSTON  POPS 

Dennis  Alves,  Director  of  Artistic  Programming 

Jana  Gimenez,  Operations  Manager  • Sheri  Goldstein,  Personal  Assistant  to  the  Conductor  • 
Julie  Knippa,  Administration  Coordinator  • Margo  Saulnier,  Artistic  Coordinator 


BUSINESS  OFFICE 

Sarah  J.  Harrington,  Director  of  Planning  and  Budgeting 
Pam  Wells,  Controller 

Lamees  Al-Noman,  Cash  Accountant  • Yaneris  Briggs,  Accounts  Payable  Supervisor  • Theresa 
Colvin,  Staff  Accountant  • Michelle  Green,  Executive  Assistant  to  the  Chief  Financial  Officer  • 
Y.  Georges  Minyayluk,  Senior  Investment  Accountant  • John  O’Callaghan,  Payroll  Supervisor  • 
Mary  Park,  Budget  Analyst  • Harriet  Prout,  Accounting  Manager  • Taunia  Soderquist,  Payroll 
Administrator  • Andrew  Swartz,  Budget  Assistant  • Teresa  Wang,  Staff  Accountant 

DEVELOPMENT 

Judi  Taylor  Cantor,  Director  of  Major  and  Planned  Giving  * Rebecca  R.  Crawford,  Director  of 
Development  Communications  ♦ Sally  Dale,  Director  of  Stewardship  and  Development 
Administration  * Alexandra  Fuchs,  Director  of  Annual  Funds  * Jo  Frances  Kaplan,  Director  of 
Institutional  Giving 

Rachel  Arthur,  Major  and  Planned  Giving  Coordinator  • Maureen  Barry,  Executive  Assistant  to 
the  Director  of  Development  • Gregg  Carlo,  Coordinator,  Corporate  Programs  • Claire  Carr, 
Administrative  Assistant,  Corporate  Programs  • Amy  Concannon,  Annual  Fund  Committee 
Coordinator  • Diane  Cataudella,  Associate  Director  of  Stewardship  • Joanna  N.  Drake, 
Assistant  Manager,  Annual  Fund  Events  • Sarah  Fitzgerald,  Manager  of  Gift  Processing  and 
Donor  Records  • Barbara  Hanson,  Manager,  Koussevitzky  Society  • Emily  Horsford,  Friends 
Membership  Coordinator  • Justin  Kelly,  Assistant  Manager  of  Gift  Processing  and  Donor  Rec- 
ords • Katherine  M.  Krupanski,  Assistant  Manager,  Higginson  and  Fiedler  Societies  • Mary 
MacFarlane,  Manager,  Friends  Membership  • Pam  Malumphy,  Senior  Major  Gifts  Officer  and 
Manager,  Tanglewood  Business  Friends  • Tanya  Melanson,  Development  Communications  Proj- 
ect Manager  • Robert  Meya,  Senior  Major  Gifts  Officer  • Susan  Olson,  Stewardship  Coordinator 
• Cristina  Perdoni,  Gift  Processing  and  Donor  Records  Coordinator  • Gerrit  Petersen,  Direc- 
tor of  Foundation  Support  • Phoebe  Slanetz,  Director  of  Development  Research  • Elizabeth 
Stevens,  Assistant  Manager  of  Planned  Giving  • Mary  E.  Thomson,  Program  Manager,  Cor- 
porate Programs  • Hadley  Wright,  Foundation  and  Government  Grants  Coordinator 

EDUCATION  AND  COMMUNITY  PROGRAMS/ARCHIVES 

Myran  Parker-Brass,  Director  of  Education  and  Community  Programs 

Bridget  P.  Carr,  Archivist-Position  endowed  by  Caroline  Dwight  Bain 

Gabriel  Cobas,  Manager  of  Education  Programs  • Leslie  Wu  Foley,  Associate  Director  of 

Education  and  Community  Programs  • Zakiya  Thomas,  Coordinator  of  Community 

Projects/ Research  • Leah  Wilson-Velasco,  Education  and  Community  Programs  Assistant 


EVENT  SERVICES 

Cheryl  Silvia  Lopes,  Director  of  Event  Services 

Lesley  Ann  Cefalo,  Speaal  Events  Manager  • Kathleen  Clarke,  Assistant  to  the  Director  of 
Event  Services  • Emma-Kate  Kallevik,  Tanglewood  Events  Coordinator  • Kyle  Ronayne,  Food 
and  Beverage  Manager 
HUMAN  RESOURCES 

Dorothy  DeYoung,  Benefits  Manager  ♦ Sarah  Nicoson,  Human  Resources  Manager 

INFORMATION  TECHNOLOGY 

David  W.  Woodall,  Director  of  Information  Technology 

Guy  W.  Brandenstein,  Tanglewood  User  Support  Specialist  • Andrew  Cordero,  Lead  User 
Support  Specialist  • Timothy  James,  Applications  Support  Specialist  • John  Lindberg,  System 
ana  Network  Administrator  • Michael  Pijoan,  Assistant  Director  of  Information  Technology  • 
Brian  Van  Sickle,  User  Support  Administrator 

PUBLIC  RELATIONS 

Bernadette  M.  Horgan,  Director  of  Media  Relations 

Meryl  Atlas,  Media  Relations  Assistant  • Kelly  Davis,  Media  Relations  Associate  • Sean  J. 
Kerrigan,  Associate  Director  of  Media  Relations  • Amy  Rowen,  Media  Relations  Coordinator 

PUBLICATIONS 

Marc  Mandel,  Director  of  Program  Publications 

Robert  Kirzinger,  Publications  Associate  • Eleanor  Hayes  McGourty,  Publications  Coordinator/ 

Boston  Pops  Program  Editor 

SALES,  SUBSCRIPTION,  AND  MARKETING 

Amy  Aldrich,  Manager,  Subscription  Office  * Leslie  Bissaillon,  Manager,  Glass  Houses  • 

Helen  N.H.  Brady,  Director  of  Group  Sales  * Alyson  Bristol,  Director  of  Corporate  Sponsor- 
ships ♦ Sid  Guidicianne,  Front  of  House  Manager  ♦ James  Jackson,  Call  Center  Manager  ♦ 
Roberta  Kennedy,  Manager,  Symphony  Shop  ♦ Sarah  L.  Manoog,  Director  of  Marketing 
Programs  * Michael  Miller,  SymphonyCharge  Manager 

Kenneth  Agabian,  Marketing  Coordinator,  Print  Production  • Rich  Bradway,  Manager  of 
Internet  Marketing  • Lenore  Camassar,  SymphonyCharge  Assistant  Manager  • Ricardo 
DeLima,  Senior  Web  Developer  • John  Dorgan,  Group  Sales  Coordinator  • Michelle  Giuliana, 
Web  Editor  • Peter  Grimm,  Tanglewood  Special  Projects  Manager  • Kerry  Ann  Hawkins, 
Graphic  Designer  • Susan  Elisabeth  Hopkins,  Graphic  Designer  • Julie  Kleinhans,  Senior 
Subscription  Representative  • Elizabeth  Levesque,  Marketing  Projects  Coordinator  • Michele 
Lubowsky,  Assistant  Subscription  Manager  • Jason  Lyon,  Group  Sales  Manager  • Ronnie 
McKinley,  Ticket  Exchange  Coordinator  • Cheryl  McKinney,  Subscription  Representative  • 
Michael  Moore,  Assistant  Call  Center  Manager  • MarcyKate  Perkins,  SymphonyCharge 
Representative  • Kristen  Powich,  Coordinator,  Corporate  Sponsorships  • Doreen  Reis,  Mar- 
keting Coordinator  for  Advertising  • Caroline  Rizzo,  SymphonyCharge  Representative  • 

Megan  E.  Sullivan,  Access  Services  Coordinator  • Sandra  Swanson,  Manager,  Corporate 
Sponsorships 

Box  Office  Russell  M.  Hodsdon,  Manager  • David  Winn,  Assistant  Manager 
SYMPHONY  HALL  OPERATIONS 
Robert  L.  Gleason,  Director  of  Hall  Facilities 

TANGLEWOOD  MUSIC  CENTER 

Patricia  Brown,  Associate  Director  • Beth  Paine,  Manager  of  Student  Services  • Kristen  Reinhardt, 
Coordinator  • Gary  Wallen,  Scheduler 

TANGLEWOOD  OPERATIONS 

David  P.  Sturma,  Director  of  Tanglewood  Facilities  and  BSO  Liaison  to  the  Berkshires 
Ronald  T.  Brouker,  Supervisor  of  Tanglewood  Crew  • Robert  Lahart,  Electrician  • Peter  Socha, 
Head  Carpenter 

Tanglewood  Facilities  Staff  Robert  Casey  • Steve  Curley  • Rich  Drumm  • Bruce  Huber 
TANGLEWOOD  SUMMER  MANAGEMENT  STAFF 

Thomas  Cinella,  Business  Office  Manager  • Peter  Grimm,  Seranak  House  Manager  • David 
Harding,  Front  of  House  Manager/ Manager  of  Customer  Service  • Marcia  Jones,  Manager  of 
Visitor  Center 

VOLUNTEER  OFFICE 

Patricia  Krol,  Director  of  Volunteer  Services 

Deborah  Haviland,  Administrative  Assistant  • Paula  Ramsdell,  Project  Coordinator 


Walter  H.  Scott 


The  Seiji  Ozawa  Hall  Team  (1994) 


From  left : Daniel  R.  Gustin,  Manager  of  Tanglewood,  BSO  Design  Committee; 

R.  Lawrence  Kirkegaard,  Principal  Acoustician;  John  F.  Cogan,  BSO  Overseer;  William 
Porter,  Consulting  Principal,  Carr,  Lynch,  Hack  & Sandell;  George  H.  Kidder,  BSO 
President;  Haskell  R.  Gordon,  BSO  Overseer,  Design  Committee;  Dean  Freed,  BSO 
Trustee,  Building  & Grounds  Committee  Chairman,  Design  Committee;  William  L. 
Rawn  III,  Architect,  Principal  in  Charge  of  Design;  Alan  Joslin,  Senior  Associate  and 
Project  Architect,  William  Rawn  Associates,  Inc.;  Athol  Jaffe,  Vice-President,  Donnell 
Consultants,  Inc.;  Robert  Campbell,  Architectural  Advisor,  Design  Committee;  Robert 
Long,  Principal  Consultant  and  Project  Manager,  Theatre  Projects  Consultants,  Inc. 


The  exterior  of 
Seiji  Ozawa  Hall 
during  construction, 
April  25,  1994 
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Seiji  Ozawa  Hall  10th  Anniversary  Celebration  Gala 
August  1,  2004 

Honorary  Chairs 
Jane  and  Jack  Fitzpatrick 

Honorary  Committee 
J.P.  and  Mary  B.  Barger 
Robert  Baum  and  Elana  Carroll 
Susan  H.  Bush 

Jane  B.  Cook  Charitable  Trusts 
Mrs.  Haskell  R.  Gordon 
Marilyn  Brachman  Hoffman 
H.  Eugene  and  Ruth  Jones 
Mr.  and  Mrs.  Murray  S.  Katz 
The  Kresge  Foundation 
John  E.  Marshall  III,  President  and  CEO 
Liz  and  George  Krupp 
Gloria  Moody 

National  Endowment  for  the  Arts 
Dana  Gioia,  Chairman 
Sony  Corporation  of  America 
Sir  Howard  Stringer,  Chairman  and  CEO 
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Celebration  Gala  Committee 
Ursula  Ehret-Dichter  and  Channing  Dichter 
Nancy  Fitzpatrick  and  Lincoln  Russell 
Joyce  and  Edward  Linde 
Jane  and  Bob  Mayer 
Carol  and  Thomas  McCann 
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Ozawa  Hall  Gai  a Benefactors 


Lawrence  and  Ruth  Alexander 
Dorothy  and  David  Arnold 
Joseph  Azrack 
Banknorth 

Robert  Baum  and  Elana  Carroll 
J.P.  and  Mary  B.  Barger 
The  Jeffrey  S.  Becker  Family 
Linda  J.L.  Becker 
Berkshire  Bank 
George  and  Roberta  Berry 
Mr.  and  Mrs.  T.  Bielecki 
Lee  and  Sydelle  Blatt 
Marlene  and  Dr.  Stuart  H.  Brager 
Jay  and  Jane  Braus 
Jan  Brett  and  Joseph  Hearne 
Peter  and  Anne  Brooke 
Samuel  B.  and  Deborah  D.  Bruskin 
Gregory  E.  Bulger  Foundation 
Canyon  Ranch  in  the  Berkshires 
John  F.  Cogan  Jr.  and  Mary  L.  Cornille 
Mr.  and  Mrs.  Joseph  L.  Cohen 
James  and  Tina  Collias 
Charles  Cooney  and  Peggy  Reiser 
Ranny  Cooper  and  David  Smith 
Flerbert  and  Jeanine  Coyne 
Mr.  and  Mrs.  John  J.  Cullinane 
Mr.  and  Mrs.  Nelson  J.  Darling,  Jr. 
Ursula  Ehret-Dichter  and 
Channing  Dichter 
Julie  Diaz 
The  Shields  Family 
Barbara  and  Seymour  Ellin 
Ginger  and  George  Elvin 
Eitan  and  Malka  Evan 
Mrs.  Marie  V.  Feder 
Mr.  and  Mrs.  Philip  Finn 
Jane  and  Jack  Fitzpatrick 
Nancy  Fitzpatrick  and  Lincoln  Russell 
Daniel  and  Shirlee  Cohen  Freed 
Jane  and  Jim  Garrett 
Ina  R.  Gordon 

Goshen  Wine  and  Spirits,  Inc. 

Michael  Halperson 
Rhoda  R.  Herrick 
Michelle  and  Jean  Heuschen 


Susie  and  Stuart  Hirshfield 
Valerie  and  Allen  Hyman 
Edwin  and  Lola  Jaffe 
Mr.  and  Mrs.  Stephen  J.  Jerome 
Mr.  and  Mrs.  Murray  S.  Katz 
Stephen  B.  Kay  and  Lisbeth  Tarlow 
Mr.  and  Mrs.  Bruce  Kelly 
Mr.  James  M.  Kendrick 
Mr.  and  Mrs.  George  H.  Kidder 
Robert  and  Luise  Kleinberg 
Shirley  and  Ely  Krellenstein 
Mr.  and  Mrs.  Richard  Kronenberg 
Liz  and  George  Krupp 
Mrs.  Naomi  Kruvant 
Norma  and  Sol  D.  Kugler 
Shirley  and  Bill  Lehman 
Bill  and  Barbara  Leith 
Mr.  and  Mrs.  Robert  J.  Lepofsky 
Joyce  and  Edward  Linde 
Ed  and  Elaine  London 
Kathryn  H.  Lupean  and 
Diane  H.  Lupean 
Jay  and  Shirley  Marks 
Mr.  and  Mrs.  Milo  Matejic 
Dr.  Robert  J.  and  Jane  B.  Mayer 
Thomas  and  Carol  McCann 
The  Martin  Messinger  Family 
Mrs.  August  R.  Meyer 
Evelyn  Stefansson  Nef 
Mrs.  Robert  B.  Newman 
Mr.  and  Mrs.  Edward  G.  Novotny 
Mrs.  Michael  Ohanian  and 
Mrs.  James  Mukjian 
J.  Philip  and  Patricia  H.  O’Hara 
Hiroko  Onoyama 
Leo  and  Eleanor  Panasevich 
Mr.  Harry  Patten 
Penny  and  Claudio  Pincus 
Irene  and  Abe  Pollin 
Mr.  and  Mrs.  Millard  H.  Pryor,  Jr. 
Mr.  and  Mrs.  Gerald  Rauch 
William  Rawn  Associates, 
Architects,  Inc. 

Suzanne  and  Burton  Rubin 
Sue  and  David  Rudd 


Mr.  Robert  B.  Schechter 
Dr.  Raymond  and 
Mrs.  Hannah  H.  Schneider 
Mr.  and  Mrs.  Dan  Schusterman 
Ron  Searls  and  Lore  Nielsen 
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Boston  Symphony  Orchestra 
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The  Boston  Symphony  Orchestra  is  grateful  to  the  following  individuals 
whose  vision  and  tireless  service  on  the  Buildings  and  Grounds  Committee 
helped  make  Seiji  Ozawa  Hall  possible. 
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Reflections  on  Ozawa  Hall — Ten  Years  Later 

by  William  Rawn,  FAIA 

Seiji  Ozawa  Hall  opened  on  July  7,  1994.  William  Rawn  Associates,  Architects,  Inc., 
of  Boston  designed  the  building  working  closely  with  Larry  Kirkegaard,  Acousti- 
cian, and  Theatre  Projects  Consultants,  Inc.  The  national  American  Institute  of 
Architects  (AIA)  awarded  Seiji  Ozawa  Hall  an  Honor  Award  for  Architecture  in 
1995  and  an  Honor  Award  for  Interiors  in  2000,  and  the  building  was  on  the  cover 
of  “Architecture”  magazine  in  December  1994. 

Here,  William  Rawn  discusses  some  of  the  ideas  influencing  the  design  and 
reflects  on  the  ten  years  since  the  opening  of  Seiji  Ozawa  Hall  in  1994. 


Without  question,  the  ten  years  since  the  opening  of  Ozawa  Hall  have  been  marked 
by  the  special  loyalty  of  concertgoers  who  attend  so  many  performances  in  the 
Hall  and  by  the  intensity  and  excellence  of  the  performers — world-class  musicians 
and  Tanglewood  Music  Center  students — who  have  played  there.  For  me,  person- 
ally, the  ten  years  has  been  marked  by  the  many  generous  comments  made  by 
friends  and  strangers  alike.  Maybe  there  is  an  element  of  good  New  England  man- 
ners here.  (Who  would  strongly  criticize  a building  directly  to  its  architect?)  But 
the  enthusiastic — and  spontaneous — response  to  the  building  has  been  a highlight 
of  my  professional  career  over  the  past  decade. 

For  an  architect,  each  project  is  a hands-on  learning  experience.  Only  after 
developing  a design,  following  it  through  working  drawings,  and  then  overseeing 
the  construction  can  an  architect  begin  to  apply  that  learning  to  the  next  project. 
The  act  of  building  is  as  critical  as  is  the  act  of  designing.  This  explains  why  archi- 
tects tend  to  do  their  best  work  in  their  sixties  and  seventies,  the  culmination  of  a 
career  of  constant  learning.  Frank  Lloyd  Wright  applied  that  learning  to  great 
buildings  deep  into  his  eighties,  and  Frank  Gehry  is  now  at  the  top  if  his  game  well 
into  his  seventies — the  opposite  of  dancers  and  professional  athletes. 

The  opportunity  to  design  a building  like  Ozawa  Hall  so  early  in  my  architec- 
tural career  has  had  a profound  impact  on  our  practice.  My  life  and  the  lives  of  my 
colleagues  have  been  changed  by  that  experience.  I know,  too,  that  the  buildings 
we  are  designing  now  and  in  the  future  reflect  the  learning  gained  in  the  building 
of  Ozawa  Hall.  For  this,  I am  deeply  indebted  to  Tanglewood. 

While  I had  never  designed  a concert  hall  when  I began  work  at  Tanglewood,  to 
compensate  for  that  seeming  inexperience,  early  in  the  project  I spent  three  weeks 
in  Europe  studying  the  spatial  qualities  of  a dozen  halls.  The  acoustics  of  a hall 
were  obviously  most  important,  and  we  were  confident  in  our  bringing  Larry 
Kirkegaard  to  the  team  as  acoustician.  But  it  seemed  to  me  that  the  intimacy  and 
intensity  of  a concert  experience  were  human  qualities  critical  to  the  overall  success 
of  a hall.  While  in  Europe,  I photographed;  I measured;  I attended  concerts  to  get 
the  “feel”  of  each  hall  I visited.  Larry  Kirkegaard  joined  me  at  two  of  his  favorite 
halls,  the  Concertgebouw  in  Amsterdam  and  the  Musikvereinssaal  in  Vienna,  not 
only  to  show  me  first-hand  the  reasons  for  their  acoustic  excellence,  but  also  to 
share  with  me  his  subjective  feelings  for  both  halls.  Richard  Pilbrow  (Theatre 
Projects  Consultants,  Inc.)  pushed  us  to  maintain  intimacy  by  careful  organizing  of 
the  seating,  and  his  advice  informed  that  trip. 

What,  then,  explains  the  enthusiastic  reaction  of  so  many  people  to  the  Hall.  I 
suspect  three  things: 

1.  The  acoustics  are  wonderful,  if  I can  say  so  myself.  Credit  for  that  goes  to 


Steve  Rosenthal 


Larry  Kirkegaard.  From  opening  night  (and  Edward  Rothstein’s  next  day 
article  in  The  New  York  Times)  to  the  recent  book,  Concert  Halls  and 
Opera  Houses  by  Leo  Beranek,  the  acoustic  accolades  have  been  consistent. 
Beranek  recently  developed  a rating  system  (based  on  interviews  with  con- 
ductors and  performers)  which  showed  Ozawa  Hall  to  be  thirteenth-best  in 
the  world,  fourth-best  hall  in  the  United  States,  and  one  of  the  four  best 
halls  built  in  the  last  fifty  years.  Larry  Kirkegaard’s  vision  and  brilliance  is 
palpable.  His  natural  love  of  being  the  teacher,  his  understanding  of  the 
necessity  of  teamwork  between  acoustician  and  architect,  were  fundamental 
to  the  success  of  the  building.  Seiji  Ozawa  remarked  ten  years  ago  that  he 
thought  the  Hall  sounded  as  good  with  the  big  barn  doors  open  as  with  the 
doors  closed.  High  praise  indeed  for  Larry’s  inventive  solution  to  a seem- 
ingly insoluble  acoustic  problem. 

2.  The  Hall  feels  to  be  part  of  the  land  of  the  Stockbridge  Bowl.  Is  it  the 
curved  roof  referencing  the  soft  hills  of  the  Berkshires?  Is  it  the  way  the 
Hall  nestles  into  the  landscape  of  the  Highwood  Estate,  choosing  not  to  be 
placed  at  the  promontory  brow  of  the  hill  but  choosing  a site  down  the 
Hill?  Of  course,  buildings  do  not  make  such  choices.  Architects  do.  Bill 
Porter  was  Master  Planner  for  the  site  and  he  strongly  supported  our  deci- 
sion to  place  the  Hall  in  this  deferential  position.  We  pointed  out  that  all 
the  music  buildings  at  Tanglewood  (the  Shed,  the  Theatre,  and  now  Ozawa 
Hall)  were  placed  well  back  from  the  brow  of  the  Hill.  They  defer  to  Tappan 
House  and  Highwood  Manor  House,  indeed  letting  them  establish  them- 
selves as  the  Estate  Houses  on  an  estate  open  to  15,000  people.  The  music 
buildings  literally  became  the  working  “barns”  (“sheds”)  of  the  estate. 

3.  The  interior  of  the  Hall,  of  course,  gets  much  mention.  In  a way  I always 
love  it  when  people — strangers  and  friends  alike — engage  me  in  a conversa- 
tion about  the  architectural  intentions  of  the  interior.  A variety  of  theories 


about  precedents  and  sources  abound.  While  wanting  to  acknowledge  a 
range  of  sources  for  ideas  natural  to  any  architect’s  work,  nonetheless  one 
idea  has  been  constant  from  the  beginning.  My  sense  of  Tanglewood  has 
always  focused  on  the  essential  democratic  nature  of  the  place:  that  sense 
that  it  is  open  and  accessible  to  anyone  and  everyone.  I always  say:  most  of 
the  week,  whether  it  is  a CEO  of  a Fortune  500  Company  or  a family  visit- 
ing from  2000  miles  away,  everyone  is  welcome  to  wander  the  “estate”  and 
perhaps  hear  master  classes  taught  by  the  world’s  leading  musicians. 

We  wanted  Ozawa  Hall  to  share  in  that  democratic  spirit.  My  model  was 
as  much  a New  England  Meeting  House  as  any  other  architectural  form: 
the  clear  and  simple  rectangular  room,  relatively  unadorned,  warm  and  wel- 
coming, capturing  a democratic  spirit.  Attending  a wedding  in  Strafford, 
Vermont,  Meeting  House  five  years  ago,  I felt  very  strongly  that  I was  in  a 
space  that  became  a subliminal  source  of  our  architectural  ideas  for  Ozawa 
Hall.  Obviously  there  are  differences:  the  teak  and  Douglas  fir;  the  joinery; 
the  wood  patterns  which  combine  the  gridded  formality  of  the  balcony 
fronts  with  the  informality  of  the  summer  breezes  wafting  through  those 
grilles;  the  fact  that  from  almost  any  seat  you  can  see  outside,  not  only  to 
the  sky  but  to  the  green  of  trees  and  lawn.  All  these  elements  modulate  the 
strict  interpretation  of  Ozawa  Hall  as  Meeting  House.  But  the  spirit  re- 
mains. To  see  how  audience  and  performers  react  to  the  Hall,  reaffirms  this 
special  democratic — and  perhaps  very  American — spirit  of  the  place. 

What  I love  today  is  what  has  happened  in  the  Hall  and  how  people  have  used 
the  Hall  in  ways  almost  unimaginable.  The  way  people  congregate  in  the  arcades  at 
intermission,  catching  up  with  their  friends,  gazing  quietly  at  the  landscape;  the 
way  the  Tanglewood  Music  Center  (TMC)  concerts  have  become  so  popular  with 
visitors  and  cognoscenti  alike  (remember  how  we  worried  about  small  audiences 
for  TMC  recitals  and  how  we  organized  the  space  so  that  it  could  feel  “full”  even 
with  a small  audience);  how  the  Hall  accommodates  the  inventions  of  the 
Contemporary  Music  Festival,  or,  more  recently,  the  never-imagined  inventions  of 
a Mark  Morris  dance  performance.  This  sense  of  a living  and  growing  Hall,  always 
expanding  its  vision,  always  surprising,  is  special. 

There  is  a saying  in  the  law  that  “hard  cases  can  make  bad  law.”  In  a similar  but 
more  positive  vein,  the  experience  at  Ozawa  Hall  has  proved  to  me  that  a support- 
ive and  collaborative  client  makes  great  buildings.  And  here  all  the  credit  goes  to 
the  BSO  organization.  George  Kidder,  then  President,  asked  Dean  Freed  (the  BSO 
Trustee  who  chaired  the  BSO’s  Building  and  Grounds  Committee  at  that  time; 
now  a BSO  Life  Trustee),  the  late  BSO  Overseer  Haskell  Gordon,  and  Dan  Gustin 
(at  that  time  the  BSO’s  Manager  of  Tanglewood  and  BSO  Assistant  Managing 
Director)  to  be  the  three-person  committee  directing  me,  my  colleagues  Alan 
Joslin  and  Clifford  Gayley,  and  John  Fish  of  Suffolk  Construction  Company.  In 
addition,  Kidder  asked  Robert  Campbell  to  be  architectural  adviser  to  that  com- 
mittee. The  four-member  BSO  group  (which  sadly  was  reduced  to  three  by 
Haskell’s  untimely  death  halfway  through  the  project)  brought  a spirit  of  team- 
work that  inspired  us,  pushed  us,  nurtured  us.  That  collaborative  spirit — call  it  the 
architectural  equivalent  of  musical  ensemble — is  celebrated  by  this  building. 

To  the  BSO,  to  all  the  musicians  who  have  performed  there,  and  to  the  audi- 
ences who  have  supported  the  Hall  for  the  past  ten  years,  I offer  my  deepest 
thanks. 


Seiji  Ozawa  Hall 

Tanglewood,  Lenox,  MA 

William  Rawn  Associates,  Architects,  Inc. 

HONORS  AND  AWARDS 

American  Institute  of  Architects  (national).  Honor  Award  in  Architecture 
( 1 995)“' 

American  Institute  of  Architects  (national),  Honor  Award  in  Interior 
Architecture  (2000)* 

American  Institute  of  Architects  (New  England  chapter),  Honor  Award  in 
Architecture  (1994) 

Boston  Society  of  Architects,  Honor  Award  for  Design  Excellence  (1994) 

Boston  Society  of  Architects,  Honor  Award  in  Interior  Architecture  (2000) 

United  States  Institute  for  Theatre  Technology,  Honor  Award  in  Architecture 
(1995) 

Architecture  magazine,  cover  story  (December  1994) 

Interiors  magazine  16th  Annual  Awards  Issue,  Best  in  Recreation  and 
Entertainment  Design  (1995) 

Concert  Halls  and  Opera  Houses:  Music,  Acoustics,  and  Architecture  by  Leo 
Beranek,  ranked  as  13th-best  hall  in  the  world;  one  of  the  four  best  halls  in 
the  world  completed  in  the  last  fifty  years;  and  one  of  the  four  best  halls  of 
all  time  in  the  United  States  (2003) 


American  Wood  Council,  Merit  Award:  Wood  Design  (1996) 

Brick  Institute  of  America,  American  Institute  of  Architects,  Brick  in 
Architecture  Award  (1995) 

Architectural  Woodwork  Institute,  Award  of  Excellence  (1995) 

National  Association  of  Home  Builders,  Grand  Award  Winner  (1995) 
International  Association  of  Lighting  Designers,  Citation  for  Lighting  Design 
(1995) 

"'Very  rarely  does  a single  building  win  two  Honor  Awards  from  the  national  American 
Institute  of  Architects 


The  south 
side  arcade 
of  Seiji  Ozawa 
Hall  during 
construction, 
December  6, 
1993 


Creating  a “New”  Tanglewood 

by  Robert  Campbell 

Robert  Campbell,  architectural  critic  for  The  Boston  Globe,  was  Architectural 
Advisor  to  the  BSO’s  Design  Committee  for  the  building  of  Seiji  Ozawa  Hall.  He 
originally  wrote  this  essay  for  the  souvenir  hook  “A  Room  For  Music”  produced  in 
conjunction  with  the  Hall’s  opening  in  1994. 


It  began  with  the  land.  In  December  1986  the  size  of  Tanglewood  suddenly  and 
unexpectedly  doubled,  with  the  acquisition,  from  the  Mason  Harding  family,  of 
the  Highwood  estate  next  door. 

You  couldn’t  walk  out  onto  this  new  piece  of  land  without  noticing  a long,  gen- 
tle slope  of  field,  back  behind  the  house,  that  terminated  in  a natural  backdrop  of 
pines.  You  couldn’t  help  feeling  that  Providence  must  have  created  that  slope  in  the 
hope  that  someone,  some  day,  would  sit  there  listening  to  music,  as  it  drifted  out 
from  somewhere  among  the  pines.  Even  before  Highwood  became  available,  the 
decision  had  already  been  made  to  build  a new  concert  hall  at  Tanglewood.  The 
old  Theatre-Concert  Hall,  across  the  lawn  from  the  Koussevitzky  Music  Shed,  was 
becoming  derelict  and  inadequate.  A preliminary  design  for  a new  concert  hall  was 
actually  created  by  another  architect.  When  Highwood  became  available  all  this 
work  came  to  a screeching  halt.  The  BSO  realized,  at  once,  that  it  needed  profes- 
sional help  to  assess  the  potential  of  the  new  property.  It  hired  the  nationally 
known  Cambridge  firm  of  Carr,  Lynch,  Hack  & Sandell  as  site  planners.  Bill 
Porter  and  Catherine  Verhulst  of  that  office  took  charge  of  the  job.  They  quickly 
confirmed  everyone’s  early  intuition:  the  grassy  slope  at  Highwood  was  the  right 
place  for  the  new  concert  hall. 

Porter  and  Verhulst  pointed  out  other  things,  too.  They  noticed  that  a single 
unbroken  ridge  of  lawn  extended  from  the  old  Tanglewood  property  right  through 
the  new  estate,  all  of  it  with  a view  of  the  Stockbridge  Bowl  to  the  south.  They 
called  this  ridge  the  “performance  plateau”  and  conceived  it  as  a means  of  uniting 
the  old  campus  with  the  new.  They  noticed  that  if  the  new  concert  hall  were  placed 
down  the  slope  from  this  plateau,  it  would  stand  in  the  same  relation  to  Highwood 
Manor  House  as  the  Shed  does  to  the  Tanglewood  Manor  House.  There  would  be 
a sort  of  visual  rhyme:  Tanglewood  Manor  and  its  Shed,  Highwood  Manor  and  its 
concert  hall.  The  new  estate  would  immediately  feel  like  Tanglewood. 

Porter  and  Verhulst  did  many  other  things.  They  surveyed  the  property  and 
declared  most  of  it  a protected  wetland.  With  what  remained,  besides  the  site  for  the 
concert  hall,  they  created  a new  string  of  roads  and  parking  lots,  carefully  nestled 
among  the  existing  woodlands,  to  relieve  pressure  on  the  old  traffic  patterns.  They 
renovated  the  former  carriage  barn  into  offices  and  studios  for  some  of  Tangle- 
wood’s  staff  and  faculty.  They  removed  the  Box  Lot  parking  from  the  performance 
plateau  and  raised  the  grade  of  this  part  of  the  lawn  by  several  feet,  using  material 
excavated  for  the  new  concert  hall,  in  order  to  improve  views  into  the  shed.  They 
developed  a landscape  plan  for  all  of  Tanglewood,  new  and  old.  And  they  found 
locations  for,  and  then  designed,  new  gates,  rest  rooms,  utilities,  practice  studios, 
snack  booths,  ticket  booths,  paths,  plantings,  a new  gift  shop,  a new  lawn  cafe,  and 
much  else  that  was  needed  to  transform  the  Highwood  estate  into  a true  working 
part  of  Tanglewood. 

But  the  centerpiece  of  the  new  Tanglewood  would  be,  of  course,  the  new  con- 
cert hall.  Because  of  the  new  site,  it  was  decided  to  make  a fresh  start  in  planning 


tor  this  facility.  Several  nationally  known  architects  were  interviewed  before  the 
selection  of  a relative  newcomer,  William  Rawn  of  Boston,  as  the  designer.  Rawn 
impressed  the  selection  committee  by  the  time  and  care  he  devoted  to  visiting  and 
studying  Tanglewood,  and  especially  by  the  verbal  eloquence  with  which  he  was 
able  to  invoke  Tanglewood’s  essential  magic. 

Endless  debates  ensued.  How  many  seats  should  the  new  hall  have?  Twelve  hun- 
dred, give  or  take,  it  was  finally  decided.  Where,  precisely,  should  it  stand?  Rawn 
persuaded  everyone  it  should  be  pushed  far  enough  up  the  slope  so  as  not  to  feel 
remote.  Should  it,  like  its  predecessor,  serve  for  both  opera  and  concerts?  No,  it 
was  determined:  Now  that  it  would  be  possible  to  preserve  the  old  Theatre-Con- 
cert Hall,  it  made  better  sense  to  convert  the  older  building  for  opera  in  the  future. 

But  the  critical  issue  of  the  debate  was  over  a different  issue.  Should  the  new 
hall  be  suitable  for  recording  purposes?  If  so,  it  would  have  to  be  a much  heavier, 
much  more  solid  acoustic  shell  than  anything  else  at  Tanglewood.  It  would  be  a 
new  and  different  kind  of  building  altogether,  and  a costlier  one  too.  The  decision 
eventually  fell  in  favor  of  recording,  and  the  building  began,  in  Rawn’s  office,  to 
assume  its  present  shape. 

It  was  exciting  to  watch  the  hall  as  it  evolved  over  time  in  a long  series  of  discus- 
sions, drawings,  and  models.  Two  BSO  Board  members,  Dean  Freed  and  the  late 
Haskell  Gordon,  participated  in  virtually  every  meeting  and  contributed  a great 
deal  to  the  shaping  of  the  hall.  So  did  the  BSO’s  Tanglewood  Manager  Dan  Gustin 
and  Tanglewood  Music  Center  Administrator  Richard  Ortner,  among  many  oth- 
ers. Rawn  traveled  through  Europe  to  look  at  famous  halls.  He  returned  with  a 
determination  to  create  not  an  auditorium,  in  which  the  performers  on  the  stage 
are  quite  separate  from  the  audience,  but  rather  a more  congenial,  more  sociable 
space  in  which  the  performers  and  the  audience  would  gather  together  as  if  in  a 
large  room.  The  audience  would  sit  on  three  sides,  and  up  on  balconies  too,  so  that 
its  members  could  look  across  at  one  another,  enjoying  the  ritual  pleasure  of  as- 


The  east  end  of  Seiji  Ozawa  Hall  during  construction,  August  2,  1993 


Dean  W Freed 


sembling.  They  would  sit  in  informal  chairs,  as  if  on  a Shaker  porch.  A big  opening 
at  the  rear  would  open  to  the  sloping  lawn,  in  the  Tanglewood  tradition,  where 
hundreds  could  sit  and  see  and  hear.  Above  this  opening,  there  would  be  a musi- 
cian’s gallery,  a place  for  a fanfare  before  the  performance. 

Too  often,  when  an  architect  and  an  acoustician  collaborate,  one  or  the  other 
dominates.  In  the  case  of  Seiji  Ozawa  Hall  something  very  different  occurred. 

Rawn  and  his  acoustician,  Lawrence  Kirkegaard — himself  trained  as  an  architect — 
developed  a give-and-take  working  relationship  in  which  each  seemed  to  be  trying 

to  optimize  the  other’s  goals.  The 
building  acquired  the  massive  walls 
and  ceiling  that  Kirkegaard  needed  to 
reflect  the  bass  notes.  But  it  also  ac- 
quired a remarkable  sense  of  light  and 
air.  Glass-block  windows  served  to 
contain  the  sound,  while  simultane- 
ously permitting  views  out  to  the  sky. 
Broken-up  surfaces  of  wall  and  ceil- 
ing, necessary  for  blending  and  dis- 
persing the  sound,  took  the  form  of 
handsome  architectural  coffers,  bays, 
and  corrugations. 

As  it  finally  took  form,  and  as  it 
now  has  been  built,  Seiji  Ozawa  Hall 
is  a building  with  an  exterior  that  is  a 
reddish  blend  of  several  shades  of 
brick.  The  brick  isn’t  the  usual  machine- 
cut  type  but  a more  irregular,  richly 
textured  variety  made  by  casting  each 
brick  separately.  It  is  trimmed  in  red 
sandstone  imported  from  India,  with 
Alaskan  yellow  cedar  at  the  exterior 
galleries.  The  round  vaulted  roof  is 
lead-coated  copper.  The  overall  im- 
pression is  of  a building  that  looks 
both  durable  and  purposeful,  commanding  its  site  without  looking  in  any  way 
grand.  It  is  angled  slightly  toward  the  Highwood  manor  house — an  angle,  as  it  hap- 
pens, that  is  identical  with  that  of  the  Shed.  Connected  with  it,  at  the  rear,  is  a small- 
er pavilion  for  the  musicians,  framed  and  surfaced  in  wood,  where  dressing  and 
practice  rooms  ring  four  sides  of  an  interior  courtyard  with  a continuous  porch  for 
informal  socializing.  The  musicians’  pavilion  is  like  a tugboat  pushing  the  liner  of 
Ozawa  Hall.  Together,  the  two  buildings  share  a modest  entry  court. 

Indoors,  Seiji  Ozawa  Hall  is  made  of  stucco  walls  painted  a warm  off-white. 
Two  tiers  of  balcony  line  three  sides,  faced  with  railings  in  teak.  The  ceiling  is  of 
pre-cast  concrete  coffers  whose  natural  color  is  the  same  as  that  of  the  walls.  Above 
the  ceiling,  beneath  the  copper  vault,  is  the  mechanical  room,  with  fans  for  air 
changes  and  modest  air-conditioning  of  the  stage  and  its  instruments.  On  the  stage, 
the  musicians  sit  on  a stepped  terrace  floor,  the  elements  of  which  can  be  tele- 
scoped back  beneath  one  another  when  a flat  floor  is  needed.  The  terrace  is  Kirke- 
gaard’s  invention  and  allows  the  orchestra  members  to  be  easily  visible  to  one 
another  and  to  the  audience. 

Behind  the  stage  is  a balcony  for  choruses.  If  desired,  the  hall  can  be  reversed 


Looking  east,  with  the  windows  over  the 
stage  and  all  sub-floors  in  place,  January 
14,  1994 


for  intimate  performances,  in  which  case  this  balcony  becomes  seating  for  a small 
audience,  and  the  musician  performs  against  a temporary  movable  backdrop. 
Invisible  behind  all  this,  within  the  walls  and  above  the  ceiling,  is  the  structural 
skeleton  of  steel  columns,  beams,  and  trusses. 

Seen  purely  as  architecture,  Ozawa  Hall  is  hard  to  categorize  simply.  Architect 
Rawn  has  little  patience  with  passing  fads  or  styles,  but  he  does  possess  a strong 
urge  to  accommodate  new  buildings  within  the  traditions  of  the  past.  Ozawa  Hall’s 
interior  is  a traditional  shoebox  shape,  like  Symphony  Hall  in  Boston.  Details  like 
the  coffered  ceiling  and  gridded  balcony  rails  can’t  exactly  be  called  ornamental, 
but  they  do  embody  a memory,  simplified  as  befits  a country  setting,  of  the  gilded 
and  sculptured  interiors  of  the  past.  Outdoors,  the  wood  galleries  recall  the  long 
lazy  porches  of  resorts  and  summer  camps,  and  the  big  brick  shape  suggests  the 
great  rural  mills  of  New  England.  Taken  as  a whole,  Seiji  Ozawa  Hall  reminds  this 
writer  of  only  one  other  building,  a personal  favorite,  the  tiny  but  monumental 
church  of  Santa  Maria  dei  Miracoli  in  Venice,  another  powerful,  round-vaulted, 
self-confident  shape. 

Summer  has  come  to  Tanglewood  now.  The  leaves  are  on  the  trees  and  the 
breeze  drifts  cool  off  the  Stockbridge  Bowl.  The  unsuspecting  visitor  will  arrive, 
unaware  that  the  beloved  Tanglewood  is,  suddenly,  twice  as  big,  twice  as  wonder- 
ful. It  will  be  as  if  you  sat  down  to  a small-screen  black  and  white  movie,  only  to 
watch  it  explode  into  wide-screen  color.  On  that  new  and  larger  screen,  Seiji 
Ozawa  Hall  takes  its  place  as  the  central  figure  in  the  newest  act  of  the  ever- 
unfolding  drama  that  is  Tanglewood. 
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Seiji  Ozawa  Hall 

Just  (Some  of)  the  Facts 

Seiji  Ozawa  Hall’s  Florence  Gould  Auditorium  is  an  1,180-seat  enclosed  concert 
space  designed  to  accommodate  a variety  of  performance,  rehearsal,  and  recording 
activities  at  Tanglewood,  the  BSO’s  summer  home.  Folding  doors  at  the  west  end  of 
the  building  permit  the  Hall  to  open  directly  onto  a lawn  which  provides  space  for  at 
least  2,000  additional  listeners.  With  the  doors  closed,  the  Hall  is  also  designed  to 
serve  as  a recording  facility.  The  Leonard  Bernstein  Performers  Pavilion  adjacent  to 
the  main  structure  contains  back-of-house  facilities  encompassing  a conductor’s 
suite,  dressing  rooms,  instrument  storage  space,  practice  rooms,  and  a recording 
booth,  all  organized  around  a cloister-like  courtyard  that  can  serve  as  a gathering 
place  for  the  Tanglewood  Music  Center  Fellows. 
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General  Contractor: 
Project  Size: 

Interior  Breakdown: 


Interior  Finish  Materials: 


Exterior  Finish  Materials: 


Suffolk  Construction  Company,  Inc.,  Boston,  MA 
36,200  gross  square  feet  (sf) 

Ground  Floor  Seating  6600  sf;  Stage  2100  sf;  Backstage 
2300  sf;  1st  Balcony  3300  sf;  2nd  Balcony  3900  sf; 
Ground  Floor  Arcade  3600  sf;  1st  Balcony  Arcade  4700 
sf;  Basement  1900  sf;  Bernstein  Performers  Pavilion 
Interior  Spaces  4800  sf;  Bernstein  Performers  Pavilion 
Courtyard  3000  sf 

General  Floors:  tongue  and  groove  vertical  grain 
Douglas  fir  plank 

Stage  Floors  and  Risers:  tongue  and  groove  maple 
plank 

Arcade  Floors:  colored  concrete 
Walls:  stucco  on  concrete  masonry  units 
Ceiling:  architectural  pre-cast  concrete  planks  partially 
finished  with  K-13  acoustic  insulation 
Balcony  and  Arcade  Structures:  Douglas  fir  timber  and 
decking 

Trim,  Rails,  and  Millwork:  vertical  grain  Douglas  fir 
with  oil  finish 

Interior  Balcony  Grill:  plantation-grown  teak 
Stairs  and  Rails:  Douglas  fir  tread  risers  and  rails  with 
painted  steel 

Acoustic  Panels:  paper  can  over  fiberglass  panels  or  felt 

Acoustic  Drapes:  synthetic  velour 

Stage  Surround  Fabric:  aniline  dyed  scrim 

(Leonard  Bernstein  Performers  Pavilion) 

Floors:  stained  plywood,  vinyl,  cysl  mat,  or  southern 
yellow  pine  decking 

Ceiling  and  Walls:  stained  Douglas  fir  rough  framing 
and  plywood 

Walls:  face  brick  with  flashed  finish 

Arcade  Structure  and  Grill:  Alaskan  yellow  cedar 

Roof:  lead-coated  copper 

Windows:  clear  glass  block  or  laminated  glass  in  teak 
frames 

Doors:  plantation-grown  teak  with  1/2”  laminated  glass 

(Leonard  Bernstein  Performers  Pavilion) 

Walls:  stained  Douglas  fir  plywood  with  Alaskan 
yellow  cedar  trim  and  battens 
Roof:  asphalt  shingles 
Windows:  pine  sash  and  frame 
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SEIJI  OZAWA  HALL 


lOth  ANNIVERSARY  SEASON 


Ozawa  Hall  10th  Anniversary 
Celebration  Gala 

SEIJI  OZAWA  HALL 
Llorence  Gould  Auditorium 

Sunday,  August  1,  at  8:30  p.m. 

TANGLEWOOD  music  center  orchestra 

SEIJI  OZAWA  AND  JOHN  WILLIAMS,  conductors 

STEPHANIE  BLYTHE,  mezzo-soprano 
KYLE  FERRILL,  baritone 
YUNDI  LI,  piano 
MAYUMI  MIYATA,  sho 
BOSTON  SYMPHONY  CHAMBER  PLAYERS 

TANGLEWOOD  FESTIVAL  CHORUS,  JOHN  OLIVER,  conductor 


COPLAND 

“In  the  Beginning”  (1947),  for  unaccompanied 
mixed  chorus  with  mezzo-soprano  solo 
(Text  from  Genesis  1:1-11:7) 

STEPHANIE  BLYTHE,  mezzo-soprano 
TANGLEWOOD  FESTIVAL  CHORUS 
JOHN  OLIVER  conducting 

TAKEMITSU 

“Ceremonial:  An  Autumn  Ode,”  for  sho  and  orchestra 
MAYUMI  MIYATA,  sho 

TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 
SEIJI  OZAWA  conducting 


BERNSTEIN 
“Opening  Prayer” 


KYLE  FERRILL,  baritone 

TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 
JOHN  WILLIAMS  conducting 


LISZT 

“La  Campanella” 

CHOPIN 

Scherzo  No.  2 in  B-flat  minor,  Opus  31 
YUNDI  LI,  piano 

959595 


WAGNER 
“Siegfried  Idyll” 

BOSTON  SYMPHONY  CHAMBER  PLAYERS 


Malcolm  Lowe,  violin 
Haldan  Martinson,  violin 
Cathy  Basrak,  viola'1' 
Jules  Eskin,  cello 
Edwin  Barker,  double  bass 
Elizabeth  Ostling,  flute* 
John  Ferrillo,  oboe 

"assisting  Boston  Syi 


Richard  Svoboda,  bassoon 
William  R.  Hudgins,  clarinet 
Craig  Nordstrom,  clarinet* 
James  Sommerville,  horn 
Daniel  Katzen,  horn* 
Charles  Schlueter,  trumpet 

phony  Orchestra  member 
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VERDI 

Overture  to  “La  forza  del  destino” 

TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 
SEIJI  OZAWA  conducting 


This  evening’s  Tanglewood  Festival  Chorus  performance  is  supported 
by  the  Alan  J.  and  Suzanne  W.  Dworsky  Fund  for  Voice  and  Chorus. 

Steinway  and  Sons,  selected  exclusively  at  Tanglewood 

In  consideration  of  the  performers  and  those  around  you,  cellular  phones,  pagers, 
and  watch  alarms  should  be  switched  off  during  the  concert. 

Please  refrain  from  taking  pictures  in  Seiji  Ozawa  Hall  at  any  time  during  the  concert 
Flashes,  in  particular,  are  distracting  to  the  performers  and  other  audience 
members.  Thank  you  for  your  cooperation. 


Photo  courtesy  of  the  Trustees, 
Florence  Gould  Foundation 


In  Tribute  to  Florence  Gould 


Florence  Gould 

Florence  Lacaze  Gould,  for  whom  the  Florence  Gould  Auditorium  in  Seiji  Ozawa 
Hall  is  named,  was  born  in  San  Francisco  to  French  parents  in  1895.  The  San  Fran- 
cisco earthquake 
of  1906  destroyed 
her  father’s  printing 
house,  and  the  fam- 
ily returned  to 
France.  Florence 
arrived  not  speaking 
a word  of  French, 
but  she  was  quick, 
intelligent,  and  mu- 
sically gifted,  and 
by  the  age  of  sixteen 
she  was  studying 
voice  at  the  Paris 
Conservatory.  Al- 
though she  asserted 
throughout  her  life 

that  she  “had  not  a drop  of  American  blood,”  she  remained  a U.S.  citizen  until  her 
death  in  1983. 

Florence  returned  to  San  Francisco  with  her  new  husband,  an  American  architect, 
at  the  outbreak  of  World  War  I,  but  the  marriage  did  not  last  and  she  returned  to 
France  in  1917.  Following  the  Armistice,  she  recommenced  her  musical  studies,  and 
was  often  to  be  found  singing  in  the  salons  of  Paris,  along  with  the  likes  of  the 
famous  Parisian  entertainer  Collette.  It  was  at  such  an  event  that  she  caught  the  eye 
of  Frank  Jay  Gould,  son  of  the  American  railroad  magnate  Jay  Gould.  The  two  were 
married  in  1923  and,  at  her  husband’s  request,  Florence  gave  up  her  singing  career. 

The  Goulds  were  at  the  center  of  social  life  in  the  South  of  France  during  the 
1920s  and  1930s,  where  they  attracted  an  international  crowd  of  socialites,  artists, 
and  writers.  They  remained  in  France  throughout  World  War  II,  during  which  time 
Florence  served  as  a nurse  and  established  a famous  literary  salon  that  became  a cen- 
ter of  intellectual  life  in  wartime  Paris.  It  was  also  at  this  time  that  she  became  a 
patron  of  contemporary  painters,  Braque  and  Picasso  among  them,  and  began  amass- 
ing an  extraordinary  collection  of  modern  art. 

Frank  Gould  died  in  1956,  leaving  an  enormous  fortune  to  his  wife.  Florence 
Gould  continued  her  philanthropy  to  the  arts,  and  was  awarded  the  Legion  d’Hon- 
neur  by  French  President  Charles  de  Gaulle  in  1961.  The  guests  of  her  salon  tended 
no  longer  to  be  rebellious,  avant-garde  intellectuals,  but,  instead,  great  established 
personages,  many  of  them  members  of  the  Academie.  She  also  surrounded  herself 
with  the  leading  European  and  American  art  collectors,  dealers,  and  cultural  leaders. 
At  the  time  of  her  death,  her  art  collection  included  works  by  Bonnard,  Cassat, 
Cezanne,  Corot,  Degas,  Gaugin,  Toulouse-Lautrec,  Manet,  Monet,  Pissarro,  Renoir, 
and  Van  Gogh.  The  majority  of  the  proceeds  from  the  sale  of  her  estate  was  given  to 
the  Florence  Gould  Foundation,  the  principal  purpose  of  which  is  to  foster  Franco- 
American  amity  and  collaboration.  The  Florence  Gould  Foundation  endowed  the 
auditorium  of  Seiji  Ozawa  Hall,  naming  it  in  honor  of  Mrs.  Gould,  in  1990,  and  sim- 
ilarly has  named  other  cultural  facilities  throughout  the  United  States  and  in  France. 
The  Foundation  also  has  endowed  a Fellowship  at  the  Tanglewood  Music  Center  for 
the  benefit  of  talented  young  French  musicians. 
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An  Introduction  to  Tonight’s  Program 

Everyone  working  at  Tanglewood  in  the  summer  of  1994  knew  from  the  very 
start — even  before  a single  note  of  music  was  sounded  within  its  walls — that  Seiji 
Ozawa  Hall  would  be  a special  place.  The  warmth  of  the  materials;  the  intimacy  of 
the  ambiance,  which,  by  virtue  of  sightlines  and  seating  plan,  encouraged  an 
extraordinary  connectedness  between  performers  and  audience  members  alike;  the 
positioning  of  the  Hall  within  the  Tanglewood  landscape,  surrounded  by  trees, 
grass,  the  day  or  night  sky — everything  felt  just  right,  with  that  unique  sense  of  an 
unmistakable  aura.  And  then  that  first  summer  bore  out  the  Hall’s  acoustical  excel- 
lence as  well,  with  its  encompassing  warmth  (there’s  that  word  again),  intimacy, 

clarity,  and  presence,  an  acoustic  hos- 
pitable to  music  of  all  kinds,  and  to 
performance  groups  of  any  size,  rang- 
ing from  solo  performers  to  duo-re- 
citalists to  ensembles  large  and  small. 

Now,  ten  years  later,  Seiji  Ozawa 
Hall  has  exceeded  all  expectations, 
drawing  not  only  thousands  of  satis- 
fied listeners  each  season — many  of 
whom  can’t  help  but  marvel  repeated- 
ly at  the  building  itself,  as  well  as  at 
the  music  being  performed — but  also 
encouraging  return  visits  from  the 
artists  who  feel  privileged  to  play 
here.  And  as  the  reputation  of  the 
venue  itself  has  grown,  so,  too,  has  the 
annual  number  of  events  that  take 
place  within  it.  The  tightly  packed 
schedule  of  rehearsals  and  perform- 
ances each  summer  means  that  there  is 
music  sounding  in  Ozawa  Hall  nearly 
every  hour  of  every  day  throughout 
July  and  August.  Each  year,  besides 
serving  as  the  principal  concert  venue 
of  the  Tanglewood  Music  Center  (the 
BSO’s  summer  institute  for  young 
musicians  on  the  verge  of  professional  careers),  Ozawa  Hall  also  houses  perform- 
ances by  members  of  the  BSO,  by  the  Boston  Symphony  Chamber  Players,  by  the 
Tanglewood  Festival  Chorus,  by  the  Boston  University  Tanglewood  Institute,  and 
by  a distinguished  series  of  international  guest  artists  who  perform  at  Tanglewood 
on  weeknights  and  occasional  Sunday  nights  throughout  the  summer  under  the 
auspices  of  the  Boston  Symphony  Orchestra. 

Tonight’s  concert  celebrates  the  opening  of  Seiji  Ozawa  Hall  ten  years  ago,  on 
July  7,  1994.  The  program  for  this  evening  speaks  not  only  to  the  significance  of 
that  event,  but  to  the  Hall’s  history  as  well,  by  offering  a wide  range  of  music — for 
solo  voice,  solo  piano,  chorus,  chamber  ensemble,  and  orchestra — reflecting  the 
diversity  of  programming  heard  here  in  the  past  decade,  and  by  bringing  together 
performers  who  have  either  figured  in  the  Hall’s  history  to  date,  or  who  represent 
a new  generation  of  the  talent  being  continually  fostered  within  the  Hall’s  Florence 
Gould  Auditorium.  Seiji  Ozawa,  John  Williams,  the  Boston  Symphony  Chamber 


The  atrium  of  the  Leonard  Bernstein 
Performers  Pavilion  during  construction, 
August  13,  1993 
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Players,  and  the  Tanglewood  Festival  Chorus,  led  by  its  founding  conductor  John 
Oliver,  of  course  need  no  introduction.  Seiji  Ozawa  and  John  Williams  both  par- 
ticipated in  the  1994  inaugural  concert,  which  included  a new  work  commissioned 
by  the  BSO  from  Mr.  Williams  especially  for  that  occasion  (his  Concerto  for  Cello 
and  Orchestra,  featuring  Yo-Yo  Ma). 

Among  tonight’s  other  participants,  Stephanie  Blythe — who  was  a Tanglewood 
Music  Center  Vocal  Fellow  in  1993  and  1994 — has  established  herself  as  one  of 

today’s  most  sought-after  mezzo-sopra- 
nos. In  fact,  Ms.  Blythe  was  the  first 
singer  to  perform  in  Seiji  Ozawa  Hall, 
when,  as  a TMC  Fellow  in  1994,  she 
participated  in  a private  “test  concert” 
prior  to  the  official  opening.  Represent- 
ing an  even  younger  generation  of  artists 
are  the  Chinese  pianist  Yundi  Li,  who 
has  won  the  attention  of  an  international 
audience  just  within  the  past  year,  and 
the  American  baritone  Kyle  Ferrill,  who 
is  in  his  second  summer  as  a TMC  Vocal 
Fellow.  Further  reflecting  the  wide  range 
of  international  artists  who  have  per- 
formed in  Seiji  Ozawa  Hall  is  Mayumi 
Miyata,  who  has  devoted  herself  to 
bringing  the  sh6 — a Chinese  or  Indo- 
Chinese  reed  instrument  constructed 
from  bamboo  pipes  of  varying  lengths — 
to  international  recognition,  and  who 
tonight  collaborates  with  Seiji  Ozawa 
in  music  by  a composer  Mr.  Ozawa  has 
long  championed. 

Several  of  the  composers  whose  music 
is  programmed  this  evening  are  likewise  germane  to  the  history  of  Seiji  Ozawa 
Hall  and  Tanglewood.  Both  Leonard  Bernstein  and  Aaron  Copland  were  brought 
to  Tanglewood  as  Music  Center  faculty  members  when  Serge  Koussevitzky  estab- 
lished the  Berkshire  Music  Center  (as  it  was  then  called)  in  1940.  Both  remained 
esteemed  figures  at  Tanglewood  for  decades,  Bernstein,  in  particular,  serving  as  a 
guide  and  spiritual  mentor  to  successive  generations  of  Music  Center  Fellows 
(including  Seiji  Ozawa  in  1960)  for  the  remaining  half-century  of  his  life. 

The  inaugural  concert  in  July  1994  opened  with  Seiji  Ozawa  leading  benedicto- 
ry music  of  J.S.  Bach.  The  first  three  works  on  tonight’s  program  are  likewise,  and 
fittingly,  benedictory  in  nature — Copland’s  In  the  Beginning  (1947),  which  sets  the 
Biblical  tale  of  the  Creation  from  Genesis  for  unaccompanied  chorus  with  solo 
mezzo-soprano;  Takemitsu’s  Ceremonial:  An  Autumn  Ode,  for  sho  and  orchestra, 
which  was  commissioned  by  Seiji  Ozawa  and  the  Saito  Kinen  Festival  for  perform- 
ance at  the  very  first  Saito  Kinen  Festival  in  1992;  and  Bernstein’s  Opening  Prayer 
for  baritone  and  orchestra,  which  was  written  originally  for  the  reopening  of 
Carnegie  Hall  in  December  1986  and  later  incorporated  as  the  middle  movement 
(under  the  title  “Benediction”)  of  Bernstein’s  Jubilee  Games.  ( Jubilee  Games  was 
composed  for  the  fiftieth  anniversary  of  the  Israel  Philharmonic,  which  premiered 
the  original  two-movement  form  of  that  work  in  September  1986.)  Sung  in  Hebrew, 


Releasing  the  hoisting  sling  of  a pair  of 
trusses,  June  22,  1993 


the  text  of  Opening  Prayer — which  was  also  included  in  the  Ozawa  Hall  inaugural 
concert  ten  years  ago — comes  from  the  Bible  ( Numbers  6:24-26): 

The  Lord  bless  thee,  and  keep  thee: 

The  Lord  make  his  face  shine  upon  thee,  and  be  gracious  unto  thee: 

The  Lord  lift  up  his  countenance  upon  thee,  and  give  thee  peace. 

Also  worth  noting  in  this  context  is  Wagner’s  Siegfried  Idyll,  which — though 
employing  themes  from  the  composer’s  massive  Der  Ring  des  Nibelungen — was 
composed  for  a much  more  quiet,  thoughtful,  and  intimate  purpose,  as  a birthday 
gift  for  his  wife  Cosima,  the  work  first  being  performed  at  the  foot  of  the  staircase 
in  the  Wagner  home  near  Lake  Lucerne  on  the  morning  of  Cosima’s  birthday,  De- 
cember 25,  1870.  Beyond  that,  we  also  hear  music  of  Chopin  and  Liszt  performed 
by  the  young  Yundi  Li,  and,  to  close  the  proceedings,  Verdi’s  rousing  overture  to 
the  opera  La  forza  del  destino  (1869),  programmed  to  showcase  the  virtuosic  excel- 
lence of  the  Tanglewood  Music  Center  Orchestra  under  Seiji  Ozawa,  who  led  it 
with  such  devotion  for  so  many  years  during  his  tenure  as  the  BSO’s  music  direc- 
tor. 

Thus  tonight’s  program  looks  back  on  the  distinguished  history  of  Seiji  Ozawa 
Hall  even  as  it  takes  its  own  place  on  the  extraordinary  list  of  events  that  have 
transpired  here  over  the  past  ten  years.  Just  how  much  Ozawa  Hall  itself  has  con- 
tributed to  the  inspiration  evident  in  so  many  past  performances  can  only  be  con- 
jectured. Tonight’s  concert  will  doubtless  speak  for  itself.  But  with  the  past  ten 
years  of  music-making  in  Ozawa  Hall  now  a matter  of  historical  fact,  the  promise 
of  future  decades  seems  safely — and  perhaps  even  unquestionably — assured. 

— Marc  Mandel 
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Boston  Symphony  and  Boston  Pops  fans  with  access  to  the  Internet  can  visit  the 
orchestra’s  official  home  page  (http://www.bso.org).  The  BSO  web  site  not  only  pro- 
vides up-to-the-minute  information  about  all  of  the  orchestra’s  activities,  but  also 
allows  you  to  buy  tickets  to  BSO  and  Pops  concerts  online.  In  addition  to  program 
listings  and  ticket  prices,  the  web  site  offers  a wide  range  of  information  on  other 
BSO  activities,  biographies  of  BSO  musicians  and  guest  artists,  current  press  releases, 
historical  facts  and  figures,  helpful  telephone  numbers,  and  information  on  auditions 
and  job  openings.  Since  the  BSO  web  site  is  updated  on  a regular  basis,  we  invite  you 
to  check  in  frequently. 


Architectural  axonometric  of  Seiji  Ozawa  Hall 
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Main  level  floor  plan  of  Seiji  Ozawa  Hall 


Artists 


Seiji  Ozawa 

Seiji  Ozawa  was  music  director  of  the  Boston  Symphony  Orchestra 
for  29  seasons  (1973-2002) — the  longest-serving  music  director  in 
the  orchestra’s  history.  He  is  now  music  director  of  the  Vienna  State 
Opera,  the  culmination  of  an  association  of  more  than  35  years  he 
has  enjoyed  with  Vienna’s  most  distinguished  musical  institutions.  He 
began  the  appointment  in  the  2002-03  season,  having  conducted  regu- 
larly at  the  Vienna  State  Opera  for  many  seasons,  and  as  an  annual 
and  favored  guest  of  the  Vienna  Philharmonic  Orchestra  (VPO).  Mr. 
Ozawa  is  also  artistic  director  and  founder  of  the  Saito  Kinen  Festival — Japan’s  preemi- 
nent music  and  opera  festival — and  of  the  Saito  Kinen  Orchestra  (SKO).  In  the  2003-04 
Vienna  State  Opera  season,  Mr.  Ozawa  led  a new  production  of  Der  fliegende  Holland- 
er as  well  as  performances  of  Mozart’s  Le  nozze  di  Figaro,  Cosi  fan  tutte,  and  Don  Gio- 
vanni, Janacek’s  Jenufa,  and  Krenek’s  Jonny  spielt  auf.  This  season  he  also  conducts  the 
VPO  on  tour  to  New  York  for  its  annual  Carnegie  Hall  performances,  and  on  tour  to 
Asia  with  concerts  in  Beijing,  Shanghai,  Taipei,  and  Seoul.  In  Vienna  he  conducted  sev- 
eral VPO  programs,  among  them  a pair  of  concerts  with  cellist  Mstislav  Rostropovich, 
including  the  world  premiere  of  a concerto  by  Krzysztof  Penderecki  together  with  the 
Dvorak  Cello  Concerto.  Other  highlights  of  2003-04  season  have  included  the  Saito 
Kinen  Orchestra’s  seventh  European  tour  and  a return  to  the  Berlin  Philharmonic.  Mr. 
Ozawa  also  devotes  attention  to  teaching  and  training.  While  he  was  the  BSO’s  music 
director,  he  also  served  as  artistic  director  of  the  Tanglewood  Music  Center.  In  2000,  in 
Japan,  he  founded  the  Ozawa  Ongaku-Juku,  an  academy  for  aspiring  young  orchestral 
musicians.  Born  in  1935  in  Shenyang,  China,  Seiji  Ozawa  graduated  with  first  prizes  in 
both  composition  and  conducting  from  Tokyo’s  Toho  School  of  Music.  In  1959  he  won 
first  prize  at  the  International  Competition  of  Orchestra  Conductors  in  Besan$on,  France, 
where  he  came  to  the  attention  of  Charles  Munch,  then  music  director  of  the  Boston 
Symphony,  who  invited  him  to  Tanglewood,  where  he  won  the  Koussevitzky  Prize  as 
outstanding  student  conductor  in  1960.  While  working  with  Herbert  von  Karajan  in 
West  Berlin,  Mr.  Ozawa  came  to  the  attention  of  Leonard  Bernstein,  who  appointed 
him  assistant  conductor  of  the  New  York  Philharmonic  for  the  1961-62  season.  He 
made  his  first  professional  concert  appearance  in  North  America  in  January  1962,  with 
the  San  Francisco  Symphony.  He  was  music  director  of  the  Ravinia  Festival,  summer 
home  of  the  Chicago  Symphony  (1964-69);  music  director  of  the  Toronto  Symphony 
(1965-69);  and  music  director  of  the  San  Francisco  Symphony  (1970-76).  He  first  con- 
ducted the  Boston  Symphony  in  1964  and  became  its  music  director  in  1973,  leaving  a 
legacy  of  brilliant  achievement  evidenced  through  touring,  award-winning  recordings, 
television  productions,  and  commissioned  works.  In  recent  years,  numerous  honors  and 
achievements  have  underscored  Mr.  Ozawa’s  standing  on  the  international  music  scene. 
French  President  Jacques  Chirac  named  him  Chevalier  de  la  Legion  d’Honneur  in  2001, 
and  he  has  been  honored  as  “Musician  of  the  Year”  by  Musical  America.  In  February 
1998,  fulfilling  a longtime  ambition  of  joining  musicians  across  the  globe,  he  led  the 
opening  ceremonies  at  the  Winter  Olympics  in  Nagano,  Japan,  conducting  the  SKO 
and  six  choruses  located  on  five  different  continents,  all  linked  by  satellite,  in  the  “Ode  to 
Joy”  from  Beethoven’s  Ninth  Symphony.  In  1994  he  received  Japan’s  first-ever  Inouye 
Award  (named  after  Japan’s  pre-eminent  novelist),  recognizing  lifetime  achievement  in 
the  arts.  The  year  1994  also  saw  the  opening  of  Seiji  Ozawa  Hall  at  Tanglewood.  Mr. 
Ozawa  holds  honorary  degrees  from  Harvard  University,  the  University  of  Massachu- 
setts, Wheaton  College,  and  the  New  England  Conservatory  of  Music. 


John  Williams 


In  January  1980  John  Williams — who  this  year  celebrates  his  25th 
anniversary  as  a member  of  the  BSO  family — was  named  nineteenth 
Conductor  of  the  Boston  Pops  Orchestra  since  its  founding  in  1885. 
He  assumed  the  title  of  Boston  Pops  Laureate  Conductor  following 
his  retirement  in  December  1993  and  holds  the  title  of  Artist-in-Resi- 
dence  at  Tanglewood.  Born  in  New  York,  Mr.  Williams  attended 
UCLA,  studied  composition  privately  with  Mario  Castelnuovo- 
Tedesco,  and  attended  the  Juilliard  School,  where  he  studied  piano 
with  Madame  Rosina  Lhevinne.  He  worked  as  a jazz  pianist  before  beginning  his  career 
in  the  film  studios,  where  he  worked  with  such  composers  as  Bernard  Herrmann,  Al- 
fred Newman,  and  Franz  Waxman.  He  went  on  to  work  in  television  in  the  1960s,  win- 
ning two  Emmy  awards  for  his  work.  John  Williams  has  composed  the  music  and  served 
as  music  director  for  more  than  90  films,  including  the  Harry  Potter  movies,  Catch  Me 
If  You  Can,  the  Star  Wars  movies,  A. I.  Artificial  Intelligence,  Angela’s  Ashes,  Saving 
Private  Ryan,  Amistad,  Schindler’s  List,  Jurassic  Park,  Born  on  the  Fourth  of  July,  the 
Indiana  Jones  films,  E.T.  (the  Extra-Terrestrial ),  Superman,  Close  Encounters  of  the 
Third  Kind,  Jaws,  and  Goodbye,  Mr.  Chips.  His  most  recent  film  scores  are  Harry 
Potter  and  the  Prisoner  of  Azkaban  and  Steven  Spielberg’s  The  Terminal.  He  has  re- 
ceived 42  Academy  Award  nominations,  and  has  been  awarded  five  Oscars,  three  British 
Academy  Awards,  eighteen  Grammys,  four  Emmys,  and  three  Golden  Globes,  as  well 
as  several  gold  and  platinum  records.  Mr.  Williams  served  as  Grand  Marshal  of  the  2004 
Tournament  of  Roses  parade.  Upcoming  projects  include  Star  Wars:  Episode  III.  This 
summer  at  Tanglewood  he  leads  the  Boston  Symphony,  Boston  Pops,  and  Tanglewood 
Music  Center  orchestras,  as  well  as  performances  next  Sunday  and  Monday  nights  of 
his  own  arrangement  of  My  Fair  Lady  for  vocalists  and  jazz  ensemble. 

In  addition  to  his  film  music,  Mr.  Williams  has  written  many  concert  pieces,  includ- 
ing two  symphonies,  and  concertos  for  bassoon,  cello,  flute,  violin,  clarinet,  tuba,  and 
trumpet.  His  Soundings  was  commissioned  by  the  Los  Angeles  Philharmonic  for  the 
opening  of  Disney  Hall  in  October  2003,  and  his  Horn  Concerto  was  premiered  in 
November  2003  by  the  Chicago  Symphony  and  its  principal  horn  Dale  Clevenger.  He 
composed  Call  of  the  Champions  for  the  2002  Olympic  Games  in  Salt  Lake  City;  the 
NBC  News  theme  “The  Mission”;  “Liberty  Fanfare,”  for  the  rededication  of  the  Statue 


TANGLEWOOD  2004 
TALKS  & WALKS 


A series  of  informal  conversations  presented  by  guest  artists  and  members  of  the  Tangle- 
wood family  in  the  Tent  Club  near  the  Shed  on  Thursdays.  Doors  open  at  noon.  The 
talks  begin  at  1 p.m.  and  are  followed  at  1:45  p.m.  by  walking  tours  of  the  Tanglewood 
grounds  led  by  Tanglewood  volunteer  tour  guides.  Individual  tickets  are  sold  on  the  day 
of  the  talk  for  S10  at  the  Tent  Club  between  12:30  and  1 p.m.,  subject  to  availability. 
Please  bring  a picnic  lunch;  beverages  and  dessert  are  available  for  purchase. 


July  15 
July  22 
July  29 
August  5 
August  12 
August  19 
August  26 


Kurt  Masur,  Conductor 

James  Sommerville,  BSO  Principal  Horn 

David  Kneuss,  Director,  TMC  Opera  (A  Midsummer  Night’s  Dream) 
Tan  Dun,  Composer  and  Conductor 
Deborah  Voigt,  Soprano 
James  DePreist,  Conductor 

Marc  Mandel,  BSO  Director  of  Program  Publications 


of  Liberty;  “We’re  Lookin’  Good!,”  for  the  Special  Olympics  in  celebration  of  the  1987 
International  Summer  Games;  the  themes  for  the  1984,  1988,  and  1996  Summer  Olym- 
pic games,  and/or  Seiji!,  honoring  Seiji  Ozawa’s  25th  anniversary  as  BSO  music  direc- 
tor. Many  of  Mr.  Williams’s  film  scores  have  been  released  as  recordings;  the  soundtrack 
album  to  Star  Wars  has  sold  more  than  four  million  copies.  He  has  also  led  a highly 
acclaimed  series  of  albums  with  the  Boston  Pops  Orchestra  on  Philips  and  Sony  Clas- 
sical. Mr.  Williams  has  led  the  Boston  Pops  Orchestra  and  the  Boston  Pops  Esplanade 
Orchestra  on  tour.  He  has  conducted  the  Boston  Symphony  Orchestra  both  at  Sym- 
phony Hall  and  at  Tanglewood  and  has  appeared  as  guest  conductor  with  many  orches- 
tras. With  the  BSO  and  violinist  Gil  Shaham,  Mr.  Williams  has  recorded  his  Violin 
Concerto,  TreeSong,  and  Three  Pieces  from  Schindler’s  List  on  Deutsche  Grammophon. 

Stephanie  Blythe 

An  alumna  of  the  Tanglewood  Music  Center,  where  she  was  a Vocal 
Fellow  in  1993  and  1994,  and  winner  of  the  1999  Richard  Tucker 
Award,  mezzo-soprano  Stephanie  Blythe  returned  this  season  to  Seat- 
tle Opera  for  the  title  role  in  Carmen,  to  the  Metropolitan  Opera  as 
Jocasta  in  Oedipus  Rex,  and  to  the  Opera  Company  of  Philadelphia  as 
the  title  role  in  La  Grande  Duchesse.  Next  season  she  returns  to  the 
Metropolitan  Opera  as  Eduige  in  Rodelinda  and  makes  her  debut  at 
Opera  Colorado  in  the  title  role  of  Giulio  Cesare.  She  also  sings  the 
title  role  in  Mignon  with  the  Opera  Orchestra  of  New  York  and  returns  to  Seattle 
Opera  for  Wagner’s  complete  Ring  cycle  in  the  summer  of  2005.  Ms  Blythe’s  past  opera 
engagements  include  Baba  the  Turk  in  The  Rake’s  Progress,  Cornelia  in  Giulio  Cesare, 
Mother  Marie  in  Dialogues  des  Carmelites,  and  Mistress  Quickly  in  Falstaff  at  the  Met- 
ropolitan Opera,  where  she  is  a an  alumna  of  the  Lindemann  Young  Artists  Program. 
She  has  also  sung  Mistress  Quickly  and  Ino/Juno  in  Semele  at  the  Royal  Opera  House, 
Covent  Garden;  Cornelia  and  Mistress  Quickly  at  the  Paris  Opera,  Isabella  in  L’italiana 
in  Algeri  at  Santa  Fe  Opera  and  the  Opera  Company  of  Philadelphia,  Fricka  in  new 
productions  of  Das  Rheingold  and  Die  Walkiire  at  Seattle  Opera,  and  Malcolm  in  La 
donna  del  lago  with  the  Opera  Orchestra  of  New  York  . Ms.  Blythe  has  worked  with 
such  conductors  as  Yves  Abel,  James  Conlon,  Charles  Dutoit,  Mark  Elder,  Valery  Ger- 
giev, James  Levine,  Sir  Charles  Mackerras,  John  Nelson,  Antonio  Pappano,  Mstislav 
Rostropovitch,  Patrick  Summers,  and  Michael  Tilson  Thomas.  On  the  concert  stage  she 
works  with  such  orchestras  as  the  New  York  Philharmonic,  the  Orchestra  of  the  Age  of 
Enlightenment,  the  Ensemble  Orchestre  de  Paris,  Los  Angeles  Philharmonic,  San  Fran- 
cisco Symphony,  Boston  Symphony,  Philadelphia  Orchestra,  Orchestra  of  St.  Luke’s, 
Minnesota  Orchestra,  and  Atlanta  Symphony.  This  summer  she  appears  at  the  Ravinia 
Festival  and  the  Aspen  Music  Festival.  Ms.  Blythe’s  first  solo  CD,  an  album  of  Handel 
and  Bach  arias,  was  recently  released  by  EMI.  She  premiered  Vignettes:  Ellis  Island,  a 
song  cycle  written  especially  for  her  by  Alan  Smith,  in  a U.S.  recital  series  co-presented 
by  the  Marilyn  Horne  Foundation;  the  cycle  was  also  featured  in  a special  WNYE  tele- 
vision program  entitled  “Vignettes:  An  Evening  with  Stephanie  Blythe  and  Warren 
Jones.”  Ms.  Blythe  has  been  presented  in  recital  in  Lincoln  Center’s  “Great  Performers” 
series  at  Alice  Tully  Hall;  in  Washington,  D.C.,  by  the  Vocal  Arts  Society  and  at  the 
Supreme  Court  at  the  invitation  of  Supreme  Court  Justice  Ruth  Ginsberg;  by  the  92nd 
Street  Y in  New  York,  by  the  Cleveland  Art  Song  Festival,  and  by  the  Philadelphia 
Chamber  Music  Society.  Future  recitals  include  a return  to  the  Cleveland  Art  Song 
Festival  and  Alice  Tully  Hall.  Ms.  Blythe  has  appeared  with  Boston  Symphony  in  two 
performances  of  Beethoven’s  Ninth  Symphony,  at  Tanglewood  in  1998  and  2003.  This 
fall  she  appears  with  James  Levine  and  the  Boston  Symphony  in  performances  of  Mah- 
ler’s Symphony  No.  8. 


Walter  H.  Scott 


Kyle  Ferrill 


Seiji  Ozawa  in  rehearsal  with  the  TMC  Orchestra  in  Ozawa  Hall 


Yundi  Li 

Yundi  Li  made  his  U.S.  debut  at  Carnegie  Hall  in  June  2003  as  part 
of  Steinway ’s  150th  anniversary  gala  concert.  He  made  his  American 
concerto  debut  in  July  2003  with  the  Philadelphia  Orchestra  perform- 
ing Chopin’s  Piano  Concerto  No.  1.  Also  that  summer  he  was  hon- 
ored at  a special  reception  at  the  home  of  the  Ambassador  of  China  in 
Washington,  D.C.,  where  he  performed  Liszt  for  State  Department 
officials  and  guests.  He  also  gave  recitals  at  Paris,  Verbier,  Salzburg, 
and  Hong  Kong,  and  appeared  with  the  NHK  Symphony  in  Tokyo 
and  Osaka.  Highlights  of  his  2003-04  season  included  appearances  at  the  Kennedy 
Center  in  Washington,  D.C.,  concerts  and  a tour  of  Japan  with  Paavo  Jarvi  and  the 
Cincinnati  Symphony,  a tour  of  Germany  with  the  Moscow  Philharmonic  led  by  Yuri 
Simonov,  concerts  in  Budapest  with  Ivan  Fischer  and  the  Budapest  Festival  Orchestra, 
and  concerts  with  the  Israel  Philharmonic,  San  Francisco  Symphony,  and  Malaysian 
Philharmonic,  as  well  as  recitals  in  Berlin,  Tokyo,  Amsterdam,  Shanghai,  Pamplona, 
Bilbao,  Hamburg,  Munich,  Boston,  Vancouver,  San  Francisco,  New  York,  and  Warsaw. 
Yundi  Li’s  career  so  far  was  crowned  by  his  victory  in  2000  at  the  Warsaw  Chopin 


Baritone  Kyle  Ferrill  has  performed  extensively  in  oratorio,  opera, 
and  recital.  He  has  sung  the  baritone  solos  in  such  works  as  Bach’s 
Christmas  Oratorio,  Britten’s  Cantata  Misencordium,  Faure’s  Requiem, 
Handel’s  Messiah,  and  cantatas  of  J.S.  Bach.  Mr.  Ferrill’s  opera  credits 
include  Count  Almaviva  in  Mozart’s  Le  nozze  di  Figaro,  King  Cad- 
mus in  Eccles’s  Semele,  the  title  role  in  Puccini’s  Gianni  Schicchi,  the 
Secret  Police  Agent  in  Menotti’s  The  Consul,  and  Top  in  Copland’s 
The  Tender  Land.  Besides  opera  and  oratorio,  he  has  a special  interest 
in  song  literature  and  new  music.  This  is  Mr.  Ferrill’s  second  year  as  a Vocal  Fellow  of 
the  Tanglewood  Music  Center.  Mr.  Ferrill  received  his  master’s  degree  in  vocal  perform- 
ance from  Florida  State  University  and  is  currently  working  on  his  doctoral  treatise,  on 
the  subject  of  Phyllis  Curtin.  In  fall  2004  he  will  join  the  voice  faculty  at  Mercer  Uni- 
versity in  Macon,  Georgia. 


Competition.  He  was  born  in  1982  in  Chongqing,  People’s  Republic  of  China.  Follow- 
ing accordion  lessons  at  age  four,  he  began  playing  piano  at  seven.  By  age  nine  he  decid- 
ed to  become  a professional  pianist,  and  he  began  winning  competitions  in  his  own 
country  and  at  a number  of  youth  competitions  in  the  U.S.  Yundi  Li  was  one  of  the 
youngest  winners  in  the  history  of  the  Chopin  Competition  and  also  the  first  person  in 
fifteen  years  to  be  awarded  a first  prize.  As  an  exclusive  Deutsche  Grammophon  re- 
cording artist,  his  debut  recording  was  of  Chopin  solo  piano  works,  and  his  second 
album  is  of  Liszt  recital  works — the  Liszt  disc  being  named  “Best  of  the  Year”  by  the 
New  York  Times.  A recording  of  Chopin  scherzos  is  planned  for  release  in  fall  2004,  to 
be  followed  by  a new  recording  each  year  until  2009.  Yundi  Li  currently  lives  in  Han- 
nover, Germany,  where  he  studies  with  Arie  Vardie  at  the  Hannover  Conservatory  of 
Music. 

Mayumi  Miyata 

Mayumi  Miyata  is  one  of  the  first  artists  to  bring  the  sho,  the  tradi- 
tional Oriental  instrument,  to  worldwide  recognition.  Through  her 
performances  at  the  invitation  of  international  festivals  around  the 
world,  her  artistry  has  helped  expand  awareness  of  the  sho  both  in 
Japan  and  overseas.  Having  graduated  from  Kunitachi  College  of 
Music  in  piano,  Ms.  Miyata  studied  Gagaku  (ancient  Japanese  court 
music)  and  from  1979  performed  in  the  Gagaku  ensemble  at  the 
National  Theater  of  Japan.  Since  1993  she  has  been  active  as  a soloist 
in  traditional  music  as  well  as  proving  that  the  sho  has  a valid  place  in  contemporary 
music.  While  the  sho  is  traditionally  associated  with  Gagaku,  Ms.  Miyata  is  highly 
acclaimed  for  her  performances  of  contemporary  compositions  by  many  of  the  world’s 
leading  composers.  She  worked  particularly  closely  with  John  Cage,  having  performed 
the  world  premiere  of  all  of  Cage’s  Two3  for  sho  and  conch  in  Italy  in  1992.  In  2000  she 
played  in  the  first  performance  of  his  108  for  orchestra  and  shd  with  the  WDR  Sym- 
phony Orchestra  in  Cologne.  In  April  2001  she  gave  the  world  premiere  of  Cage’s  com- 
plete One9  for  solo  sh5  as  part  of  a recital  series  in  Tokyo  which  also  included  the  Japan 
premiere  of  Cage’s  Two3,  and  a recital  devoted  to  the  complete  version  of  the  Gagaku 
suite  Choshi.  Other  composers  with  whom  Ms  Miyata  is  associated  are  Toru  Takemitsu 
(whose  Ceremonial:  An  Autumn  Ode  she  premiered  with  the  Saito  Kinen  Orchestra 
under  the  baton  of  Seiji  Ozawa)  and  Toshio  Hosokawa.  Ms.  Miyata  performed  in  the 
world,  Japanese,  and  Stuttgart  Opera  premieres  of  Helmut  Lachenmann’s  Das  Madchen 
mit  den  Schwefelholzern  (“The  Little  Match  Girl”).  She  has  also  premiered  works  by 
Paul  Mefano,  Klaus  Huber,  Pierre-Yves  Artaud,  Zsigmond  Szathmary,  Toshi  Ichiyanagi, 
Maki  Ishii,  and  Joji  Yuasa.  Recent  appearances  have  included  a tour  as  soloist  with  the 
NHK  Symphony  and  Czech  Philharmonic  orchestras,  as  well  as  appearances  at  the  Alte 
Oper  Frankfurt,  at  the  Berlin  Philharmonic  as  part  of  the  Berlinerfestwochen,  with  the 
Orchestre  Symphonique  de  la  Monnaie  in  Hosokawa’s  Utsurohi  Nagi,  with  the  New 
York  Philharmonic  and  Andre  Previn  in  Takemitsu’s  Ceremonial:  An  Autumn  Ode,  and 
at  the  Festival  d’Avignon.  She  performed  the  Japanese  National  Anthem  at  the  Opening 
Ceremony  of  the  Nagano  Winter  Olympic  Games  in  1998,  and  she  has  participated  in 
festivals  throughout  Europe.  Recital  appearances  have  brought  her  to  the  Brooklyn 
Museum  in  New  York,  Paris,  Amsterdam,  La  Scab’s  Piccolo  Teatro,  Milan,  and  the  Kon- 
zerthaus  in  Vienna.  Her  discography  includes  works  of  Cage,  Hosokawa,  and  Takemitsu. 


One  of  the  world’s  most  distinguished 
chamber  music  ensembles  sponsored  by  a 
major  symphony  orchestra  and  made  up  of 
that  orchestra’s  principal  players,  the  Bos- 
ton Symphony  Chamber  Players  include 
the  Boston  Symphony’s  first-desk  string, 
woodwind,  brass,  and  percussion  players. 
Founded  in  1964  during  Erich  Leinsdorf’s 
tenure  as  BSO  music  director,  the  Chamber 
Players  can  perform  virtually  any  work 
within  the  vast  chamber  music  literature;  they  can  expand  their  range  of  repertory  by 
calling  upon  other  BSO  members  or  enlisting  the  services  of  such  distinguished  guest 
artists  as  pianists  Emanuel  Ax,  Garrick  Ohlsson,  and  Andre  Previn.  The  Chamber 
Players’  activities  include  an  annual  four-concert  series  in  Boston’s  Jordan  Hall  at  the 
New  England  Conservatory  of  Music,  regular  appearances  at  Tanglewood,  and  a busy 
schedule  of  touring  and  recording.  In  addition  to  appearances  throughout  the  United 
States,  the  group  has  toured  Europe  and  Japan  on  numerous  occasions;  they  have  also 
performed  in  South  America  and  the  former  Soviet  Union.  Among  the  Chamber  Play- 
ers’ recordings  on  Nonesuch  are  the  Beethoven  Septet  and  Schubert  Octet;  Smetana’s 
G major  piano  trio  and  Dvorak’s  string  sextet;  the  Brahms  string  quintets;  John  Harbi- 
son’s  Words  from  Paterson  with  baritone  Sanford  Sylvan;  a Copland  album  with  pianist 
Gilbert  Kalish;  and  a disc  of  music  by  Leon  Kirchner.  For  Philips  the  ensemble  has 
recorded  the  quintets  for  clarinet  and  strings  by  Mozart  and  Brahms  with  former  BSO 
principal  clarinet,  the  late  Harold  Wright.  Deutsche  Grammophon  has  reissued,  on  a 
single  compact  disc,  the  Chamber  Players’  recordings  of  Stravinsky’s  Octet  for  Winds, 
Pastorale,  Ragtime,  and  Concertino  for  Twelve  Instruments,  and  Johann  Strauss  waltzes 
as  arranged  for  chamber  ensemble  by  Schoenberg,  Berg,  and  Webern. 

Tanglewood  Festival  Chorus 
John  Oliver,  Conductor 

The  Tanglewood  Festival  Chorus  was  organized  in  the  spring  of  1970, 
when  founding  conductor  John  Oliver  became  director  of  vocal  and 
choral  activities  at  the  Tanglewood  Music  Center.  Made  up  of  mem- 
bers who  donate  their  services,  and  originally  formed  for  performanc- 
es at  the  BSO’s  summer  home,  the  Tanglewood  Festival  Chorus  is 
now  the  official  chorus  of  the  Boston  Symphony  Orchestra  year- 
round,  performing  in  Boston,  New  York,  and  at  Tanglewood.  It  gives 
its  own  Friday-evening  Prelude  Concert  each  summer  in  Seiji  Ozawa 
Hall,  and  it  performed  its  Jordan  Hall  debut  program  this  past  May  in  Boston.  The 
Tanglewood  Festival  Chorus  has  also  performed  with  the  Boston  Symphony  in  Europe 
under  Bernard  Haitink  and  in  the  Far  East  under  Seiji  Ozawa.  In  addition,  members 
of  the  chorus  have  performed  Beethoven’s  Ninth  Symphony  with  Zubin  Mehta  and  the 
Israel  Philharmonic  at  Tanglewood  and  at  the  Mann  Music  Center  in  Philadelphia,  and 
have  participated  in  a Saito  Kinen  Festival  production  of  Britten’s  Peter  Grimes  under 
Seiji  Ozawa  in  Japan.  In  February  1998,  singing  from  the  General  Assembly  Hall  of  the 
United  Nations,  the  chorus  represented  the  United  States  in  the  Opening  Ceremonies  of 
the  1998  Winter  Olympics  when  Seiji  Ozawa  led  six  choruses  on  five  continents,  all 
linked  by  satellite,  in  Beethoven’s  Ode  to  Joy.  The  Tanglewood  Festival  Chorus  can  be 
heard  on  Boston  Symphony  recordings  under  Ozawa  and  Haitink,  and  on  recordings 
with  the  Boston  Pops  Orchestra  under  Keith  Lockhart  and  John  Williams.  With 
Bernard  Haitink  and  the  BSO  they  have  recorded  Ravel’s  Daphnis  et  Chloe  and 
Brahms’s  Alto  Rhapsody  and  Ndnie  for  Philips.  Their  recordings  with  Seiji  Ozawa 
include  Mahler’s  Second,  Third,  and  Eighth  symphonies,  Strauss’s  Elektra,  Schoenberg’s 


Boston  Symphony  Chamber  Players 


Gurrelieder,  and  Bartok’s  The  Miraculous  Mandarin,  all  on  Philips;  Beethoven’s  Choral 
Fantasy,  on  Telarc;  Mendelssohn’s  incidental  music  to  A Midsummer  Night’s  Dream , on 
Deutsche  Grammophon;  and  Berlioz’s  Requiem,  Faure’s  Requiem,  and  Tchaikovsky’s 
Pique  Dame,  on  RCA  Victor  Red  Seal. 

In  addition  to  his  work  with  the  Tanglewood  Festival  Chorus,  John  Oliver  was  for 
many  years  conductor  of  the  MIT  Chamber  Chorus  and  MIT  Concert  Choir,  and  a 
senior  lecturer  in  music  at  MIT.  Mr.  Oliver  founded  the  John  Oliver  Chorale  in  1977; 
has  appeared  as  guest  conductor  with  the  New  Japan  Philharmonic  and  Berkshire 
Choral  Institute;  and  has  prepared  the  choruses  for  performances  led  by  Andre  Previn 
of  Britten’s  Spring  Symphony  with  the  NHK  Symphony  in  Japan  and  of  Brahms’s  Ein 
deutsches  Requiem  at  Carnegie  Flail.  Mr.  Oliver  made  his  Boston  Symphony  conduct- 
ing debut  in  August  1985  and  led  the  orchestra  most  recently  in  July  1998. 


Tanglewood  Festival  Chorus 
John  Oliver,  Conductor 


Sopranos 

Barbara  Naidich  Ehrmann 

Peter  Pulsifer 

Myfanwy  Callahan 

Katherine  Barrett  Foley 

Marc  Velez 

Anna  Carr 

Paula  Folkman 

Kurt  Walker 

Catherine  C.  Cave 

Dorrie  Freedman 

Andrew  Wang 

Anna  S.  Choi 

Irene  Gilbride 

Joseph  Y.  Wang 

Lorenzee  Cole 

Jessica  Hao 

Matthew  Wang 

Karen  Ginsburg 

Gale  Livingston 

Bonnie  Gleason 

Catherine  Playoust 

Basses 

Laura  C.  Grande 

Kathleen  Schardin 

Daniel  E.  Brooks 

Kathy  Ho 

Rebekah  Skirball 

Paulo  C.  Carminati 

Emily  Jaworski 

Ada  Park  Snider 

Kirk  Chao 

Nancy  Kurtz 

Julie  Steinhilber 

Youngmoo  Kim 

Barbara  Levy 

Marguerite  Weidknecht 

William  Koffel 

Laura  Mennill 

Bruce  Kozuma 

Renee  Dawn  Morris 

Tenors 

James  Mangan 

Kieran  Murray 

Brad  W.  Amidon 

Stephen  H.  Owades 

Joei  Marshall  Perry 

Brian  Anderson 

David  Perkins 

Livia  Racz 

Stephen  Chrzan 

Daniel  Perry 

Melanie  W.  Salisbury 

J.  Stephen  Groff 

Michael  Prichard 

Johanna  Schlegel 

David  M.  Halloran 

Peter  Rothstein 

Joan  P.  Sherman 

Stanley  Hudson 

Karl  Josef  Schoellkopf 

James  R.  Kauffman 

Kenneth  D.  Silber 

Mezzo-sopranos 

Thom  Kenney 

Christopher  Storer 

Maisy  Bennett 

Kwan  H.  Lee 

Peter  S.  Strickland 

Betty  B.  Blume 

Ronald  Lloyd 

Bradley  Turner 

Lauren  A.  Boice 

Henry  Lussier 

Thomas  C.  Wang 

Abbe  Dalton  Clark 

John  R.  Papirio 

Matthew  Wright 

Diane  Droste 

Dwight  E.  Porter 

Felicia  A.  Burrey,  Manager 

Julie  G.  Moerschel,  Assistant  Manager 

Frank  Corliss,  Rehearsal  Pianist 
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Tanglewood  Music  Center  Orchestra 

Ozawa  Hall  10th  Anniversary  Celebration  Gala 


Violin  I 

Gulrukh  Abdikadirova 
Rebecca  Corruccini 
Andrea  Armijo  Fortin 
Alessandra  Jennings"'0* 

Jill  Jermyn 
Beatrice  Kohlloeffel 
Eva  Kozma 
Cristian  Macelaru 
Yuki  Numata 
Yin  Shen 

Simeon  Simeonov 
Arnaud  Sussmann 
Alexis  Sykes 
Martha  Walvoord 
Annie  Yano 

Violin  II 

Amanda  Chamberlain 
Anne  Donaldson 
Jory  Fankuchen*0* 

Sonja  Harasim 

Carrie  Kennedy 

Sunyoung  Lee 

Jeff  Leigh 

Gregory  Maytan 

Joel  Pargman 

Markus  Placci 

Benjamin  Russell 

Daniela  Georgieva  Shtereva 

Benjamin  Ullery 

Viola 

Megan  Fergusson 
Stephanie  Fong 
Jill  Fratianne-Tinkham 
Allison  Kanter 
Cindy  Mong 
Ryan  Mooney 
John  Posadas 
Laura  Routt"  0* 

Karina  Schmitz 
Miranda  Sielaff 
Nadia  Sirota 
Francois  Vallieres 
Emily  Yaffe 
Landon  Yaple 

Cello 

Peter  Lorenzo  Anderegg*0* 
Marieve  Bock 
Christine  Christensen 
Christine  Chu 


Semiramis  C.S.  Costa 
Holgen  Gjoni 
Christopher  Hopkins 
Ryan  Murphy 
Daniel  Oliver 
Elise  Pittenger 
Sally  Pollard 
Alan  Rafferty 
Sara  Sitzer 
Clara  Yang 

Double  Bass 
Edward  Botsford 
Logan  Coale 
Zachary  Cohen 
Alexander  Hanna 
Jory  Herman 
Eric  Thompson  III*0* 
Thomas  Van  Dyck 

Piccolo 

Jennifer  Bleick 
Sarah  Frisof0 
Elizabeth  Landon* 
Mercedes  Smith 

Flute 

Jennifer  Bleick 
Sarah  Frisof0 
Elizabeth  Landon* 
Mercedes  Smith* 

Oboe 

Stefan  Farkas* 
Nicholas  Masterson 
Brent  Ross* 

Courtney  Secoy° 

English  Horn 

Brent  Ross 

Clarinet 
Timothy  Carter* 

Erin  Simmons 
Erin  Svoboda0 
Robert  Woolfrey* 

Bass  Clarinet 

Amy  Advocat 

Bassoon 
Stevi  Caufield* 

Carin  Miller0 
Karl  Vilcins* 


Contrabassoon 
Brooke  Bartels 

Horn 

Roslyn  Black 
Linda  Campos0 
Matthew  Muehl-Miller 
Alex  Rosenfeld* 

Kelly  Schurr* 

Anneka  Zuehlke 

Trumpet 

Ryan  Barwise0 
John  Freeman* 

Paul  Jeffrey* 

Matthew  Muckey 
Christopher  Scanlon 

Trombone 

Brian  Logan0 
Tom  Otto 
Bron  Wright** 

Bass  Trombone 
Angel  Subero 

Tuba 

Alexander  Lapins 

Harp 

Barbara  Poeschl-Edrich* 
Ina  Zdorovetchi0* 

Timpani 

Robert  Dillon 

Percussion 
Keith  Carrick* 

Matthew  Grubbs 
John  Kulevich0 
Timur  Rubinshteyn 
Karl  Williams 

Celeste 

Ji-Hye  Chang0 


*Principal  for  Bernstein 

°Principal  for  Takemitsu 
’Principal  for  Verdi 


Fellows  of  the  2004  Tanglewood  Music  Center 


Violin 

Gulrukh  Abdikadirova,  Tashkent, 
Uzbekistan 

Minam  H.  and  S.  Sidney  Stoneman 
Fellowship 

Andrea  Armijo  Fortin,  Quebec  City,  QC, 
Canada 

Annette  and  Vincent  O’Reilly  Fellowship 
Amanda  Chamberlain,  South  Jordan,  UT 
Lucy  Lowell  Fellowship/ 

Edward  G.  Shufro  Fund  Fellowship 
Rebecca  Corruccini,  Davis,  CA 
Rapaporte  Foundation  Fellowship 
Anne  Donaldson,  Birmingham,  AL 
Stokes  Fellowship 
Jory  Fankuchen,  Oakland,  CA 
Gerald  Gelbloom  Memorial  Fellowship/ 

TMC  Fellowship 
Sonja  Harasim,  Houston,  TX 
Miriam  Ann  Kenner  Memorial  Scholarship/ 
Robert  Baum  and  Elana  Carroll  Fellowship 
Alessandra  Jennings,  Ann  Arbor,  MI 
Flaskell  and  Ina  Gordon  Fellowship 
Jill  Jermyn,  Stony  Brook,  NY 
Charles  E.  Culpeper  Foundation  Fellowship 
Carrie  Kennedy,  Houston,  TX 
Merwin  Geffen,  M.D.  and  Norman  Solomon , 
M.D.  Fellowship 

Beatrice  Kohlloeffel,  Erlangen,  Germany 
Dr.  Marshall  N.  Fulton  Memorial  Fellowship/ 
TMC  Fellowship 

Eva  Kozma,  Targu  Mures,  Romania 
Helene  R.  and  Norman  L.  Cahners 
Fellowship/TMC  Fellowship 
Sunyoung  Lee,  Little  Ferry,  NJ 
Caroline  Grosvenor  Congdon  Memorial 
Fellowship 

Jeff  Leigh,  Charleston,  IL 
Ethel  Barber  Eno  Scholarship / 

Philip  and  Bernice  Krupp  Fellowship 
Cristian  Macelaru,  Timisoara,  Romania 
Rita  Meyer  Fellowship 
Gregory  Maytan,  Chapel  Hill,  NC 
Frelinghuysen  Foundation  Fellowship 
Yuki  Numata,  Vancouver,  BC,  Canada 
Frederic  and  Juliette  Brandi  Fellowship 
Joel  Pargman,  Bremerton,  WA 
Anonymous  Fellowship/TMC  Fellowship 
Markus  Placci,  Bologna,  Italy 
Richard  Smith  Memorial  Fellowship/ 

TMC  Fellowship 

Benjamin  Russell,  San  Diego,  CA 
Velmans  Foundation  Fellowship 
Yin  Shen,  Zhoushan,  Zhejiang,  China 
Stephen  and  Persis  Morris  Fellowship/ 

TMC  Fellowship 


Daniela  Georgieva  Shtereva,  Plovdiv,  Bulgaria 
Mr.  and  Mrs.  David  B.  Arnold,  Jr.  Fellowship/ 
TMC  Fellowship 

Simeon  Simeonov,  Plovdiv,  Bulgaria 
Evelyn  S.  Nef  Fellowship 
Arnaud  Sussmann,  Nice,  France 
Florence  Gould  Foundation  Fellowship 
Alexis  Sykes,  Brooklyn,  NY 
Harold  G.  Colt,  Jr.  Memorial  Fellowship 
Benjamin  Ullery,  St.  Paul,  MN 
Claire  and  Millard  Pryor  Fellowship 
Martha  Walvoord,  Holland,  MI 
Edward  H.  and  Joyce  Linde  Fellowship/ 

TMC  Fellowship 
Annie  Yano,  New  York,  NY 
Max  Winder  Memorial  Fellowship 

Viola 

Megan  Fergusson,  North  Easton,  MA 
Brookline  Youth  Concerts  Awards  Committee 
Fellowship/Harry  and  Marion  Dubbs 
Fellowship 

Stephanie  Fong,  Oakland,  CA 
Luke  B.  Hancock  Foundation  Fellowship 
Jill  Fratianne-Tinkham,  Cincinnati,  OH 
Athena  and  James  Ganvaltis  Fellowship 
Allison  Kanter,  Deerfield,  IL 
K.  Fred  Netter  Memorial  Fellowship 
Cindy  Mong,  San  Diego,  CA 
Northern  California  Fellowship 
Ryan  Mooney,  Seattle,  WA 
Ann  and  Gordon  Getty  Foundation 
Fellowship 

John  Posadas,  Henderson,  KY 
Marie  Morrison  Memorial  Fellowship 
Laura  Routt,  Edmonds,  WA 
Judy  Gardiner  Fellowship 
Karina  Schmitz,  Lansdale,  PA 
Stanley  Chappie  Fellowship 
Miranda  Sielaff,  St.  Paul,  MN 
James  A.  Macdonald  Foundation  Fellowship 
Nadia  Sirota,  Boston,  MA 
Theodore  Edson  Parker  Foundation 
Fellowship 

Francois  Vallieres,  Montreal,  QC,  Canada 
William  F.  and  Juliana  W.  Thompson 
Fellowship 

Emily  Yaffe,  West  Hartford,  CT 
Linda  J.L.  Becker  Fellowship 
Landon  Yaple,  Capistrano  Beach,  CA 
Morris  A.  Schapiro  Fellowship 

Cello 

Peter  Lorenzo  Anderegg, 

West  Stockbridge,  MA 

Bay  Bank/ Bank  Boston  Fellowship 


Marieve  Bock,  Montreal,  QC,  Canada 
Mr.  and  Mrs.  Jay  Marks  Fellowship/ 

TMC  Fellowship 

Christine  Christensen,  Hilleroed,  Denmark 
Wilmer  and  Douglas  Thomas  Fund  Fellowship 
Christine  Chu,  Berkeley,  CA 
Carolyn  and  George  R.  Rowland  Fellowship 
Semiramis  C.S.  Costa,  Paraiba,  Brazil 
Saville  Ryan/ Omar  Del  Carlo  Fellowship 
Holgen  Gjoni,  Korea,  Albania 
Friends  of  Armenian  Culture  Society 
Fellowship 

Christopher  Hopkins,  Fairbanks,  AK 
Bill  and  Barbara  Leith  Fellowship 
Ryan  Murphy,  St.  Louis,  MO 
Fassino  Family  Fellowship 
Daniel  Oliver,  Atlanta,  GA 
Robert  and  Luise  Klemberg  Fellowship 
Elise  Pittenger,  Baltimore,  MD 
Darling  Family  Fellowship 
Sally  Pollard,  Canberra,  ACT,  Australia 
Harry  and  Mildred  Remis  Fellowship 
Alan  Rafferty,  Albuquerque,  NM 
The  Stephen  and  Dorothy  Weber  Fellowship 
Sara  Sitzer,  Saint  Louis,  MO 
James  and  Caroline  Taylor  Fellowship 
Clara  Yang,  State  College,  PA 
Edward  S.  Brackett,  Jr.  Fellowship 

Bass 

Edward  Botsford,  Bethesda,  MD 
Pokross/Fiedler/Wasserman  Fellowship 
Logan  Coale,  West  Linn,  OR 
Albert  L.  and  Elizabeth  P.  Nickerson 
Fellowship 

Zachary  Cohen,  New  York,  NY 
Surdna  Foundation  Fellowship 
Alexander  Hanna,  Bowling  Green,  OH 
Steve  and  Nan  Kay  Fellowship 
Jory  Herman,  Spring,  TX 
Rosamund  Sturgis  Brooks  Memorial 
Fellowship 

Eric  Thompson  III,  Decatur,  GA 
Jan  Brett  and  Joe  Hearne  Fellowship 
Thomas  Van  Dyck,  Philadelphia,  PA 
George  and  Ginger  Elvin  Fellowship 

Flute 

Jennifer  Bleick,  New  Ulm,  MN 
Daphne  Brooks  Prout  Fellowship 
Sarah  Frisof,  Cleveland,  OH 
Juliet  Esselborn  Geier  Memorial  Fellowship 
Elizabeth  Landon,  Canton,  PA 
Country  Curtains  Fellowship 
Mercedes  Smith,  Houston,  TX 
Merrill  Lynch  Fellowship 


Oboe 

Stefan  Farkas,  Freeport,  NY 
Fernand  Gillel  Memorial  Fellowship 
Nicholas  Masterson,  Ringgold,  GA 
Kingsbury  Road  Charitable  Foundation 
Fellowship 

Brent  Ross,  Canfield,  OH 
Daniel  and  Shirlee  Cohen  Freed  Fellowship/ 
Augustus  Thorndike  Fellowship 
Courtney  Secoy,  Fort  Worth,  TX 
Ushers/ Programmers  Instrumental  Fellowship 
in  honor  of  Bob  Rosenblatt 

Clarinet 

Timothy  Carter,  Southwest  Harbor,  ME 
Marion  Callanan  Memorial  Fellowship/ 

Mr.  and  Mrs.  Belvin  Friedson  Fellowship 
Erin  Simmons,  Lincolnton,  NC 
Sydelle  and  Lee  Blatt  Fellowship/ 

A so  O.  Tavitian  Fellowship 
Erin  Svoboda,  Melrose,  MA 
Edwin  and  Elaine  London  Family  Fellowship 
Robert  Woolfrey,  Toronto,  ON,  Canada 
Starr  Foundation  Fellowship 

Bass  Clarinet 

Amy  Advocat,  Brooklyn,  NY 
Dr.  Raymond  and  Hannah  H.  Schneider 
Fellowship/TMC  Fellowship 

Bassoon 

Brooke  Bartels,  Jacksonville,  NC 
Sherman  Walt  Memorial 
Fellowship/ Honorable  and  Mrs.  Peter  H.B. 
Frelinghuysen  Fellowship 
Stevi  Caufield,  Louisville,  KY 
Denis  and  Diana  Osgood  Tottenham 
Fellowship/ 

TMC  Fellowship 
Carin  Miller,  New  York,  NY 
Red  Lion  Inn/Blantyre  Fellowship 
Karl  Vilcins,  Long  Beach,  NY 
Robert  G.  McClellan,  Jr.  & 

IBM  Matching  Grants  Fellowship 

Horn 

Roslyn  Black,  Regina,  SK,  Canada 
Ruth  S.  Morse  Fellowship 
Linda  Campos,  Grand  Prairie,  TX 
Jane  W.  Bancroft  Fellowship 
Matthew  Muehl-Miller,  Charleston,  IL 
John  F.  Cogan,Jr.  Fellowship/TMC 
Fellowship 

Alex  Rosenfeld,  Philadelphia,  PA 
William  Randolph  Hearst  Foundation 
Fellowship 

Kelly  Schurr,  Evanston,  IL 
Tappan  Dixey  Brooks  Memorial  Fellowship 
Anneka  Zuehlke,  Vienna,  VA 
Susan  Kaplan  Fellowship 


Trumpet 

Ryan  Barwise,  Katy,  TX 
Armando  A.  Ghitalla  Fellowship 
John  Freeman,  Charlotte,  NC 
Andre  M.  Come  Memorial  Fellowship 
Paul  Jeffrey,  Toronto,  ON,  Canada 
Messinger  Family  Fellowship 
Matthew  Muckey,  Sacramento,  CA 
Arthur  and  Barbara  Kravitz  Fellowship/ 
Mr.  and  Mrs.  Daniel  Pierce  Fellowship 
Christopher  Scanlon,  South  Windsor,  CT 
Momingstar  Family  Fellowship/ 

TMC  Fellowship 

Trombone 

Brian  Logan,  Pearland,  TX 
Dr.  John  Knowles  Fellowship 
Tom  Otto,  Boston,  MA 
Annette  and  Vincent  O’Reilly  Fellowships 
Bron  Wright,  Bolton,  MA 
Alfred  E.  Chase  Fellowship 

Bass  Trombone 

Angel  Subero,  Pto.  Ordaz,  Venezuela 
Omar  Del  Carlo  Fellowship 

Tuba 

Alexander  Lapins,  McLean,  VA 
Donald  Law  Fellowship 

Timpani/Percussion 

Keith  Carrick,  Mt.  Airy,  MD 
Mr.  and  Mrs.  Allen  Z.  Kluchman  Memorial 
Fellowship 

Robert  Dillon,  West  Bloomfield,  MI 
Anna  Sternberg  and  Clara  J.  Marum 
Fellowship 

Matthew  Grubbs,  Germantown,  TN 
BSAV/Carrie  L.  Peace  Fellowship 
John  Kulevich,  Scituate,  MA 
Barbara  Lee/Raymond  E.  Lee  Foundation 
Fellowship 

Timur  Rubinshteyn,  Derry,  NH 
Miriam  H.  and  S.  Sidney  Stoneman 
Fellowship 

Karl  Williams,  Montreal,  QC,  Canada 
Edward  G.  Shufro  Fund  Fellowship 

Harp 

Barbara  Poeschl-Edrich,  Boston,  MA 
John  and  Susanne  Grandin  Fellowship 
Ina  Zdorovetchi,  Chisinau,  Moldova 
Kathleen  Flail  Banks  Fellowship/ 

TMC  Fellowship 

Piano 

Ji-Hye  Chang,  Wonjoo-city,  Korea 
R.  Amory  Thorndike  Fellowship/ 

Felicia  Montealegre  Bernstein  Fellowship 


Kimball  Gallagher,  Boston,  MA 
Billy  Joel  Keyboard  Fellowship 
Elizabeth  Morgan,  Oakland,  CA 
Wilhelmina  C.  Sandwen  Memorial 
Fellowship 

Elizabeth  Pridgen,  Atlanta,  GA 
Mr.  and  Mrs.  Joseph  L.  Cohen  Fellowship 
Berenika  Zakrzewski,  Sault  Ste.  Marie,  ON, 
Canada 

Leonard  Bernstein  Fellowship 

Voice 

Jason  Abrams,  Auburn,  NY 
Valerie  A.  Hyman  Fellowship/ 

June  Ugelow  Fellowship 
Randall  Bills,  Fresno,  CA 
Renee  D.  Sanft  Fellowship  Fund  for  the 
TMC/ Bernice  and  Lizbeth  Krupp  Fellowship 
Anne-Carolyn  Bird,  Seattle,  WA 
Pearl  and  Alvin  Schottenfeld  Fellowship/ 

TMC  Fellowship 
Charles  Blandy,  Troy,  NY 
Nat  Cole  Memorial  Fellowship  /TMC 
Fellowship 

Sarah  Blaskowsky,  New  York,  NY 
Catherine  and  Paul  Buttenwieser  Fellowship/ 
Mary  H.  Smith  Scholarship 
Benjamin  de  la  Fuente,  Evanston,  IL 
Mr.  and  Mrs.  Robert  E.  Remis  Fellowship/ 
Leah  Jansizian  Memorial  Scholarship 
Kyle  Ferrill,  Greenwood,  IN 
Clowes  Fund  Fellowship 
Lexa  Ferrill,  Rochester,  MI 
Kandell  Family  Fellowship/TMC  Fellowship 
Ryan  Harper,  Toronto,  ON,  Canada 
Kingsbury  Road  Charitable  Foundation 
Fellowship 

Alexander  Hurd,  New  Canaan,  CT 
Dorothy  and  Montgomery  Crane  Scholarship/ 
Richard  F.  Gold  Memorial  Scholarship 
Kathryn  Leemhuis,  Columbus,  OH 
Naomi  and  Philip  Kruvant  Family  Fellowship 
Jose  Lemos,  Boston,  MA 
Eugene  Cook  Scholarship/TMC  Fellowship 
Peter  McGillivray,  Prince  Albert,  SK,  Canada 
Andrall  and  Joanne  Pearson  Scholarship / 

TMC  Fellowship 
Paula  Murrihy,  Tralee,  Ireland 
Lola  and  Edwin  Jaffe  Fellowship 
Benoit  Pitre,  Montreal,  QC,  Canada 
Lia  and  William  Poorvu  Fellowship 
Erika  Rauer,  Dover,  DE 
Jerome  Zipkin  Fellowship 
Stefan  Reed,  Lynchburg,  VA 
Ruth  and  Jerome  Sherman  Memorial 
Fellowship/ Cynthia  L.  Spark  Scholarship 
Robert  Stafford,  San  Francisco,  CA 
The  Everett  and  Margery  Jassy  Fellowship/ 
TMC  Fellowship 


Charles  Temkey,  Patchogue,  NY 
Dr.  Raymond  and  Hannah  H.  Schneider 
Fellowship/Taco  Inc.  Fellowship 
Max  Wier,  San  Antonio,  TX 
The  Ushers  and  Programmers’ 

Harry  Stedman  Vocal  Fellowship 
Lawrence  Wiliford,  Toronto,  ON,  Canada 
William  E.  Crofut  Family  Scholarship/ 
Tisch  Foundation  Scholarship 

Vocal  Piano 

Kristin  Ditlow,  Harleysville,  PA 
Peggy  Rockefeller  Memorial  Fellowship 
Jocelyn  Dueck,  Kleefeld,  MB,  Canada 
Marie  Gillet  Fellowship 
Hee-Kyung  Juhn,  Santa  Barbara,  CA 
Stephanie  Morris  Marry ott  & 

Franklin  ].  Marryott  Fellowship 
Christine  McLeavey,  West  Kingston,  RI 
Leonard  Bernstein  Fellowship 
Casey  Jo  Ahn  Robards,  Highland,  IL 
Paul  Jacobs  Memorial  Fellowship 

Composition 

Marcin  Bela,  Krakow,  Poland 
Patricia  Plum  Wylde  Fellowship/ 

TMC  Fellowship 
Grace  Choi,  Seoul,  Korea 
Margaret  Lee  Crofts  Fellowship 
Joshua  Feltman,  Oakland,  CA 
ASCAP  Foundation  Leonard  Bernstein 
Composer  Fellowship 

Judd  Samuels  Greenstein,  New  York,  NY 
William  and  Mary  Greve  Foundation- 
John  J.  Tommaney  Memorial  Fellowship 
Emily  Hall,  Brighton,  England 
Otto  Eckstein  Eamily  Fellowship 
Joshua  Penman,  Brookline,  MA 
Wallace-Reader’s  Digest  Fund  Fellowship 


Conducting 

Helene  Bouchez,  Lyon,  France 
Maurice  Abravanel  Scholarship/ 

Mrs.  Vincent  Lesunaitis  Fellowship 
Alan  Pierson,  Chicago,  IL 
Dan  and  Gloria  Schusterman  Fellowship/ 
Evelyn  and  Phil  Spitalny  Fellowship 
Joseph  Wolfe,  London,  England 
Seiji  Ozawa  Fellowship 

Library 

Colleen  Hood,  Baltimore,  MD 
C.  D.  Jackson  Fellowship 

Audio  Engineering 
Anne  Matthews,  Miami,  FL 
Leo  L.  Beranek  Fellowship/TMC  Fellowship 

The  New  Fromm  Players  is  an  ensemble  of 
young  musicians  drawn  from  recent  TMC 
alumni  who  have  distinguished  themselves  in 
the  performance  of  new  music.  During  the 
TMC  season  these  artists  will  concentrate 
almost  exclusively  on  this  literature,  perform- 
ing works  by  the  TMC  composition  Fellows 
and  works  demanding  lengthy  and  intensive 
preparation  during  the  Festival  of 
Contemporary  Music.  The  New  Fromm 
Players  ensemble  has  been  funded  by  a gener- 
ous grant  from  the  Fromm  Music  Foundation. 

The  New  Fromm  Players 

Elizabeth  Mahler,  violin,  Amherst,  NY 

Marc  Rovetti,  violin,  Hartford,  CT 

Mark  Berger,  viola.  Gibbon,  MN 

Guy  Fishman,  cello,  Haifa,  Israel 

Louis  DeMartino,  clarinet,  Staten  Island,  NY 

Molly  Morkoski,  piano,  New  York,  NY 


TnTrHrn  In  THTHTlf  TT  ’fTYTiTTrf  ^TlTTrfln 


The  Boston  Symphony  Orchestra  gratefully  acknowledges  the  generosity  of 
the  following  donors  who  supported  the  campaign  to  build  Seiji  Ozawa 
Hall.  This  campaign,  successfully  completed  in  1994,  raised  over  $10  million 
dollars  and  made  possible  the  creation  of  this  extraordinary  venue. 


DISTINGUISHED  FOUNDERS 

Jack  and  Jane  Fitzpatrick 
The  Florence  Gould  Foundation 
The  Kresge  Foundation 

FOUNDERS 

Anonymous  (1) 

J.P.  and  Mary  B.  Barger 
The  Robert  E.  Baum  Family,  Ronald, 
Gregory,  Tiffany  Baum 
Richard  S.  and  Betty  O.  Burdick 
Mrs.  A.  Werk  Cook 
Charles  E.  Culpeper  Foundation 
Haskell  and  Ina  Gordon 
Susan  Morse  Hilles 

BENEFACTORS 

Anonymous  (1) 

Baldwin  Piano  & Organ  Company 
Beatrice  and  Peter  Frelinghuysen 
Fujisankei  Communications  Group 
Ann  and  Gordon  Getty  Foundation 
The  Joseph  Gluck  Foundation 
Rita  and  Herbert  Z.  Gold 
Carol  R.  and  Avram  J.  Goldberg 
Lola  and  Edwin  Jaffe 
Charles  and  Dorothy  Jenkins 
In  memory  of  Israel  and  Rivoli  Kalish 
Edna  and  Bela  Kalman 
The  Allen  and  Elizabeth  Kluchman 
Family 

SPONSORS 

Anonymous  (1) 

Banknorth  Massachusetts 
Berkshire  Bank 
Berkshire  Life  Insurance  Co. 
of  America 

Herbert  and  Jeanine  Coyne 
Mr.  and  Mrs.  George  M.  Elvin 
Filene’s 

The  Frelinghuysen  Foundation 


Liz  and  George  Krupp 
Norio  Ohga 

Sony  Corporation  of  America 


Marilyn  Brachman  Hoffman 
Mr.  and  Mrs.  H.  Eugene  Jones 
Natalie  and  Murray  S.  Katz 
In  memory  of  Frank  McCorkle  Moody 
by  the  Gloria  N.  Moody  Foundation 
National  Endowment  for  the  Arts 
Challenge  Program 
William  F.  and  Juliana  W.  Thompson 


Robert  G.  McClellan,  Jr. 

Estate  of  Frances  B.  Nalle 

Claire  and  Millard  Pryor 

Frederick  W.  Richmond  Foundation 

David  and  Diana  Rockefeller 

Elaine  and  Harvey  Rothenberg 

William  and  Margaret  Rousseau 

Mrs.  George  Rowland 

Dr.  Raymond  and  Hannah  H.  Schneider 

Mrs.  Arthur  Stanton 

Mrs.  Anson  Phelps  Stokes,  Jr. 

Suntory  Limited 


John  and  Susanne  Grandin 
Mr.  and  Mrs.  Francis  W.  Hatch 
Mr.  and  Mrs.  James  H.  Maxymillian 
Daphne  Brooks  Prout 
Mr.  and  Mrs.  Peter  van  S.  Rice 
Time-Warner,  Inc. 

Mr.  and  Mrs.  John  Williams 
Enid  and  Mel  Zuckerman, 

Canyon  Ranch 


WHEN  YOU  GIVE, 

great  music  lives  on 

When  you  make  a contribution  to  the  Friends  of  Tanglewood,you  support 
America’s  premier  summer  music  festival — a magical  blend  of  music  and 
nature.  Your  gift  allows  audiences  to  share  the  incomparable  experience  of 
classical  music  performed  at  its  best  in  the  beautiful  Berkshire  Hills. 


Tanglewood  is  also  home  to  the  Tanglewood  Music  Center,  one  of  the  leading 
centers  for  advanced  musical  study.  Friends  of  the  Tanglewood  Music  Center 
support  gifted  musicians  from  around  the  world  who  study,  free  of  charge, 
with  preeminent  artists  including  BSO  musicians. 

Become  a Friend  of  Tanglewood  or  a Friend 
of  the  Tanglewood  Music  Center  today  with 
a generous  contribution.  When  you  give,  new 
talents  emerge,  people  discover  the  arts,  and 
great  music  lives  on. 


FRIENDS  OF 

Tanglewood 


To  make  a gift,  please  call  the  Friends  Office 
at  (413)  637-5261  or  visit  us  online  at 
www.bso.org. 


CONTRIBUTORS 


Anonymous  (4) 

Angela  P.  and  Herbert  B. 
Abelow 

Harlan  and  Lois  Anderson 
Mr.  and  Mrs.  David  B. 
Arnold,  Jr. 

Dr.  Norman  and  Nancy 
Atkin 

Richard  L.  Benson 
Marlene  and  Dr.  Stuart  H. 
Brager 

Jay  and  Jane  Braus 
The  Bristol-Myers  Squibb 
Foundation 

Peter  and  Anne  Brooke 
In  memory  of  Marian 
Voorhees  Buttenheim 
Mr.  and  Mrs.  Abram  T. 
Collier 

Neil  J.  and  Linda  Benedict 
Colvin 

Johns  H.  Congdon 
Putnam  L.  Crafts,  Jr. 

Crane  & Company,  Inc. 
Ursula  and  Channing 
Dichter 

ENDOWED  SEATS 

Paula  L.  Abedon 
In  memory  of  Gene  Abel 
In  memory  of  Herb  and  Etta 
Abeles 

In  memory  of  Anne 
Rosenthal  Abrahams 
William  and  Candace 
Achtmeyer 

Mr.  and  Mrs.  Sidney  Albert 
Carole  and  Norman  R. 
Alexander 

Harold  and  Larie  Alexander, 
Koppers  Chocolate 
Richard  M.  and  Laura  Allen 
William  A.  and  Elinor  C. 
Along 

In  memory  of  Richard 
Annesley  Atkins 
In  memory  of  Lina  E.  Austin 
Rose  and  Norman  Avnet 
In  honor  of  Mr.  Richard  H. 
Baer 

Jean  M.  Bahlman 
In  memory  of  Sidney  H. 
Balter 

In  memory  of  Gilbert  V.  and 
Emily  F.  Bangs,  by  Emily 
L.  Bangs 


In  honor  of  Isabel  G.  and 
Monroe  B.  England,  Sr., 
from  Elise  V.  and  Monroe 
B.  England,  Jr. 

L.  Antony  Fisher 
Nancy  J.  Fitzpatrick 
Dr.  Donald  Giddon  and 
Phoebe  L.  Giddon 
Mrs.  Herbert  Gilman 
The  Joseph  Gluck 
Foundation 

Klaus  and  Bobbie  Hallig 
Mr.  and  Mrs.  Peter  Herbst 
Mrs.  Wallace  Hoge 
Joan  J.  Horan 
Kajimoto  Concert 
Management  Co.,  Ltd. 
The  Karp  Family 
Naomi  and  Philip  Kruvant 
and  family 
Thomas  H.  Lee 
Legacy  Banks 
Mr.  and  Mrs.  R.  Willis 
Leith,  Jr. 

Joyce  and  Edward  Linde 


Benjamin  and  Leah  Barber 
and  family,  in  memory  of 
Hans  Maeder 
Rose  Bareli 

Steven  and  Dorothy  Baum 
and  Family 

Tess,  Jeffrey,  and  Susan 
Becker 

Helene  and  Adolph  J.  Berger 
Judy  and  Bob  Bergner 
Henrietta  and  Jerome  Berko 
The  Berkshire  Gas  Company 
Berkshire  Bank 
Deborah  Davis  Berman  and 
the  late  Michael  H.  Davis 
In  honor  of  Dr.  and  Mrs. 

Milton  Berman 
Mr.  and  Mrs.  Allen  J. 
Bernstein 

Elayne  P.  Bernstein 
Harriet  and  Bernard 
Bernstein 
Joyce  S.  Bernstein 
Ann  and  Neal  Blackmarr 
Dr.  Charles  and  Linda  Bleich 
Eleanor,  Ed,  and  Emily 
Bloom 

Nicholas  and  Ruth  Boraski 


Mr.  and  Mrs.  David  M. 
Naseman 

Mrs.  Robert  B.  Newman 
The  Petricca  Family 
Dr.  Eduardo  Plantilla  and 
Dr.  Lina  Plantilla 
In  memory  of  Helen 
Polonsky 

Mr.  and  Mrs.  William  J. 
Poorvu 

Mr.  and  Mrs.  Howard 
Rosenkrantz  and  Family 
Sue  and  David  Rudd 
Ruth  and  Alan  Sagner 
Roger  Alfred  Saunders 
Mr.  and  Mrs.  Eugene  Schnell 
Sharon  R.  Simons 
Jerry  and  Nancy  Straus 
Dr.  Robert  Trattner 
The  Carl  A.  Weyerhaeuser 
Charitable  Trusts 
Mr.  and  Mrs.  J.Thomas 
Wilson 

R.  Lyman  and  Meredith 
Wood 


Mr.  and  Mrs.  Donald  C. 

Bowersock 
Mr.  and  Mrs.  John  M. 
Bradley 

In  memory  of  Henry 
Brenner  by  Anne  Brenner 
and  family 

Alexander  John  Fitzpatrick 
Brown 

Ann  Fitzpatrick  Brown 
In  honor  of  the  David 
Mabon  Brown  Family 
Sandra  L.  Brown 
Helene  R.  Cahners 
Frank  L.  Carey,  Jr. 

Jodie  and  Matthew  Carone 
Jane  Coffin  Childs 
Phyllis  and  Lee  Coffey 
John  F.  Cogan,  Jr.,  and  Mary 
L.  Cornille 

Eunice  and  Julian  Cohen 
In  memory  of  Gilbert  Cohen 
In  honor  of  Ileen  Smith 
Cohen  and  Leonard 
Howard  Cohen 
Mr.  and  Mrs.  Abram  T. 
Collier 


ENDOWED  SEATS  continued 

In  memory  of  Andre  M. 

Come 

Victor  Constantiner 
Mr.  and  Mrs.  C.  Jeffrey 
Cook 

Charles  L.  Cooney  and 
Margaret  Mary  Reiser 
Mr.  and  Mrs.  Albert  C. 
Cornelio 

Dr.  and  Mrs.  Martin  Corwin 
in  memory  of  Mr.  and  Mrs. 
Jack  Rosenthal 
Marie  L.  Cotton 
Robert  J.  Cotton 
In  honor  of  Alice  Mitchell 
Crafts 

In  memory  of  Alice  Parsons 
Crozier 

In  memory  of  Gertrude  R. 
Cuddy 

Ann  and  Clive  Cummis 
Jacqueline  DaCosta 
Marion  Dailey 
Mr.  D.  Ronald  Daniel 
Mr.  and  Mrs.  Robert  Warren 
Davis 

In  memory  of  John 
Ellsworth  Dawson 
In  memory  of  Christos  and 
Sophia  Delihas 
Ursula  and  Channing 
Dichter 

Charles  and  JoAnne 
Dickinson 

Ruth  and  Hugh  Downs 
Ann  and  Linda  Dulye 
Frank  A.  Duston 
In  honor  of  Doriot  Anthony 
Dwyer 

Mr.  and  Mrs.  Goetz  B.  Eaton 
In  memory  of  Dr.  Ann  Lynn 
Edelman 

Estelle  and  Leonard  Edelson 
Dr.  and  Mrs.  Stuart  M. 
Eichenfield  in  memory  of 
our  parents 

Mr.  and  Mrs.  Benjamin 
England 
Elise  V.  England 
Monroe  B.  England,  Jr. 
Seymour  and  Muriel  Epstein 
In  memory  of  Henry  Erdos 
Mr.  and  Mrs.  Harold  Falik 
Micki  and  Reginald  Fecteau 
Robert  M.  Feldman 


Hailey,  Kyra,  Wyatt,  and 
Remy  in  honor  of  Margot 
and  Richard  Ferber 
Ethel  Finkelstein 
Dr.  M.  N.  Finkelstein 
In  memory  of  Beth  S.  Fisher 
In  memory  of  Jonathan 
Parker  Bishop  Fiske 
Casey  Rothstein  Fitzpatrick 
Nancy  Fitzpatrick 
In  memory  of  Kathleen 
Nelson  Floyd 
In  honor  of  Virginia  Ford 
and  Ewan  Watts  Fletcher 
Dale  E.  Fowler  and  Sarah 
Ann  Fowler 

In  memory  of  Lorraine  and 
Irving  Frankel 
Daniel  and  Shirlee  Cohen 
Freed 

Patti  and  Dean  Freed 
Beatrice  P.  Frelinghuysen 
Peter  H.B.  Frelinghuysen 
Carolyn  and  Roger 
Friedlander 

Lucille  and  Belvin  Friedson 
In  memory  of  Judy  Gardiner 
Athena  and  James  G. 
Garivaltis 

In  appreciation  to  Mr.  and 
Mrs.  George  T.  Garlock 
Dr.  Merwin  Geffen  and  Dr. 

Norman  Solomon 
In  memory  of  Juliet  E.  Geier 
Herman  and  Molly  Geller 
In  memory  of  Mr.  and  Mrs. 

J.  Arthur  Giard,  Sr. 

Mr.  and  Mrs.  Theodore 
Ginsberg 

Milton  B.  and  Evelyn  Harter 
Glick 

Barbara  and  Bruce  Godt 
Silva  and  Arnold  Golber 
In  memory  of  Dr.  William 
N.  and  Edith  Goldberg 
Bert  and  Evee  Goldstein 
Roz  and  Sy  Goldstein 
In  honor  of  Ralph  L. 
Gomberg 

Joan  and  Alan  Goodman  in 
honor  of  Daniel  and  Ilisa 
Donna  and  Bob  Goodman  in 
memory  of  Sarah 
Goodman 

Lenore  and  Steven  Gordon 


Joan,  Charles  and  Emily 
Gross  for  Evelyn  F.  Gross 
In  memory  of  Harold  K. 
Gross 

Robinson  and  Nancy  D. 
Grover 

In  memory  of  Albert  Joseph 
and  Florence  Marie 
Guerina 

John  C.  and  Chara  C.  Haas 
Philip  Haas,  Jr. 

Hope  and  Warren  Hagler  in 
memory  of  his  parents 
In  memory  of  Alice  Buckner 
Hall 

Bobbie  Hallig 
Klaus  Hallig 
George  and  Daphne 
Hatsopoulos 
Elizabeth  Sams  Hawes 
Marjorie  and  Samuel 
Hendler 

Hill  Engineers,  Architects, 
Planners  Inc 
Glen  Hiner 

Berte  and  Alan  Hirschfield 
Mrs.  Wallace  Hoge 
Deanna  Holden 
Charles  P.  Hooker  and 
Lyndall  Bagg  Hooker 
Joan  J.  Horan 
William  R.  and  Patsy  L. 
Housholder 

George  Loudman  Howell 
Mr.  and  Mrs.  Byron  C.  Huse 
Daniel  Idzik  and  Kathleen 
Osborne 

In  memory  of  Ignacy  and 
Jozefa  Iwanicki  and  Leon 
and  Mary  Pawlikowski 
Werner  Janssen,  Jr. 

In  memory  of  Harry  Jerome 
Brenda  and  John  C.  Johnson 
In  memory  of  Clara  and 
Lawrence  Jones 
In  honor  of  Hans  and  Grete 
Kahn 

Bela  T.  Kalman 
Edna  S.  Kalman 
Louise  and  George  Kaminow 
Leonard  and  Marsha  Simon 
Kaplan 

Linda  F.  Vogel  Kaplan 
Hirsch  Kaplan 
Joyce  and  Ivan  Kates  and 
Rita  and  Philip  Kaye 


ENDOWED  SEATS  continued 

Nancy  and  Howard 
Kaufman 

Charles  Kavalovski  in  honor 
of  Margo  Garrett 
Kavalovski 

Nan  and  Stephen  Kay 
Winifred  Murray  Kelley 
In  honor  of  the  James  Cox 
Kennedy  Family 
In  honor  of  Julia  and  Otho 
Kerr 

In  memory  of  Priscilla  P. 
Kidder 

Barbara  B.  Kiley 
James  F.  Kiley 
Athena  D.  and  Richard  W. 
Kimball 

Charles  C.  Kimball  II 
Rabbi  Ralph  and  Brenda 
Kingsley 

In  memory  of  Abraham 
Kleinberg 

Kay  Knight  and  Logan 
Clarke 

In  memory  Jean  Koch 
In  memory  of  Serge 
Koussevitzky 
In  memory  of  Vivien 
Krasner 

Norma  and  Irving 
Kronenberg  in  memory  of 
Sarah  Izzy  Gukowsky 
Frances  Kruger 
Joseph  Kruger 
Bernice  Krupp 
Philip  Krupp 
The  Kruvant  Family 
Joan  and  Harold  Kuskin 
Jeffrey  S.  Lang 
Marilyn  and  William  D. 

Larkin 

Mrs.  William  S.  Lasdon 
Honorable  and  Mrs.  Peter  I. 

B.  Lavan 
Lee  Bank 

In  memory  of  Ann  Lee 
In  honor  of  Arthur  V.  Lee 
Barbara  Lee  / Raymond  Lee 
Foundation 

In  honor  of  Jean  Austin  Lee 
Eugene  and  Augusta 
Leibowitz 

Mildred  A.  Leinbach 
In  memory  of  Sarah  Ann 
Leinbach 

Lenox  National  Bank 


Lenox  Savings  Bank 
In  memory  of  Benedict  and 
Victoria  Leonardi 
Mr.  and  Mrs.  Robert  J. 
Lepofsky 

Jane  and  Henry  Lesser 
Mr.  Maurice  A.  Lesser 
In  Memory  of  David  A. 
Levine 

Judie  and  Coleman  B.  Levy 
Clarice  and  Theodore  Ley 
Elaine  and  Leonard  S.  Lipton 
Susan  and  Sanford  Lipton 
Phyllis  and  Walter  F.  Loeb 
and  Family 
Susan  E.  Loftus 
Elaine  and  Ed  London  and 
Family 

In  memory  of  Elizabeth 
McLanahan  Loomis 
Joan  Lorber 

In  memory  of  Larry  Lubin 
Bernard  Ludwig  Family 
The  Lupean  Family 
Gloria  and  Leonard  Luria 
Barbara  and  Kenneth  Mahler 
in  memory  of  Benjamin 
Saunders  and  Philip  Mahler 
Michael  J.  Malinowski  in 
memory  of  Dale  T. 

Kimmett 

Gayle  Ellen  Maloney 
Edward  and  Barbara  Mandell 
Elizabeth  Darcy  Mann 
Rev.  Cabell  B.  Marbury 
Vladys  Markowicz,  Michael 
and  Caryl  Dundorf  and 
family,  in  memory  of 
Stanley  M.  Markowicz 
Shirley  and  Jay  Marks 
In  memory  of  David  Martin 
In  memory  of  Beth  D. 
Matheson 

In  memory  of  Louise  McCall 
McCampbell 
Betsey  and  David 
McKearnan 
The  McNutt  Family 
Mead  Westvaco  Corporation 
In  memory  of  Nellie  Irene 
Meek 

Mr.  and  Mrs.  Ronald 
McKnight  Melvin 
Phyllis  and  Irving  Mendelson 
Audree  and  George  Menken 
Florence  and  Seymour 
Mensch 


Martin  and  Joan  Messinger 
and  Family 

In  memory  of  Carole  Meyers 
In  memory  of  Tilly  and 
Louis  Michaels  from  Jane 
and  Henry  Lesser 
In  memory  of  Ernest  J. 
Milano 

In  memory  of  Frank  Miller, 
Sr. 

Vera  and  Stanley  T.  Miller 
Mr.  and  Mrs.  James 
Michelman,  in  memory  of 
Edgar  and  Marjorie  Minton 
Alice  Handelman  Model 
Peter  and  Dottie  Moon 
In  memory  of  Timothy  and 
Mary  Moriarty 
In  memory  of  Jane  E.  Morss 
by  John  and  Jennifer  Morss 
Linda  M.  Nelson 
Stuart  K.  Nelson 
Mr.  and  Mrs.  K.  Fred  Netter 
Gertrude  Neubauer 
Mr.  and  Mrs.  Albert  L. 
Nickerson 

In  memory  of  Lillian 
Coleman  Norton 
In  memory  of  Paul  Coleman 
Norton 

Eleanor  O’Connor 
Dr.  and  Mrs.  Martin  S. 
Oppenheim 

Barbara  and  Daniel  Palant, 
William,  Stefanie,  and 
Jonathan 

In  honor  of  Eleanor  J. 
Panasevich 

In  honor  of  Leo  Panasevich 
Richard  and  Laura  Pasternak 
Carrie  Peace 
Mrs.  Carl  D.  Pearl 
Mr.  and  Mrs.  Andrall  E. 
Pearson 

Vivian  and  Sanford  Perlis 
Helen  Perry 
Thomas  Perry 
In  memory  of  George  and 
Kitty  Perryman 
Robert  M.  and  Susan  Ochs 
Phillips 

The  Pittsfield  Cooperative 
Bank 

M.  Terri  Poli  and  J.  Craig 
Weakley 

James  Stewart  Polshek  and 
Partners 


ENDOWED  SEATS  continued 


In  memory  of  Dr.  Michael 
Pleshette  from  Linda 
Poskanzer 

In  memory  of  Mary  and  Carl 
Pratt 

Robert  K.  and  Kathryn  C. 
Quattrochi 

Mary  Ann  and  Bruno  A. 
Quinson 

Charlotte  and  Irving  W. 

Rabb 

Andrew  Raeburn 
Mr.  and  Mrs.  Gerald  Rauch 
Carolee  and  Nathan  Reiber 
Leslie  and  Juergen  Reiche 
Robert  and  Ruth  Remis 
Drs.  Robin  Richman  and 
Bruce  Auerbach 
Mary  Whipple  Rivollier  and 
Elie  Rivollier,  Jr. 

Lawrence  M.  Rosenthal 
Jacqueline  R.  and  Theodore 
S.  Rosky 

In  honor  of  Dr.  and  Mrs. 

Nealie  Ross 
Elaine  and  Harvey 
Rothenberg 

Michael  O’Shea  Rothstein 
Sarah  Elsom  Rothstein 
Gene  R.and  Merl  L.  Rouse 
Suzanne  and  Burton  Rubin 
Phyllis  and  Sam  Rubinovitz 
Lincoln  Russell 
Morgan  Harpin  Russell 
RMS/IVS 

Ruth  and  Alan  Sagner 
In  memory  of  Ingrid  V. 
Sanders 

Robert  M.  Sanders 
Mrs.  Helen  Sangster 
Mrs.  George  Lee  Sargent 
In  memory  of  Lee  Schaenen 
Aaron  and  Martha  Schecter 
In  honor  of  Dr.  Raymond 
and  Hannah  H.  Schneider 


Aaron  and  Abby  Schroeder 
Francis  P.  Sears 
William  A.  Selke  and  Martha 
F.  Selke 

In  memory  of  Arline  Shapiro 
Stanley  and  Sydelle  Shapiro 
Anne  and  Barry  Sheridan 
Rita  Shewer 

In  memory  of  Nancy  M. 
Silverman 

Joseph  and  Adrienne 
Silverstein 

Robert  and  Scott  Singleton 
Kenneth  and  Phyllis  Sisson 
Walter  and  Sabina  Slavin 
Mary  Jean  and  Frank  P. 

Smeal 

In  memory  of  Jane  Fulton 
Smith 

Mary  H.  Smith 
Irwin  and  Florence  Speyer 
In  memory  of  Louis  Speyer 
Seth  Sprague  Educational 
and  Charitable  Foundation 
Winifred  and  Charles  Stakely 
Irma  Mann  Stearns 
Norman  S.  Stearns,  M.D. 

Dan  and  Helene  Sterling 
Linda  and  Ronald  Stillman 
Margaret  W.  Stimpson 
Esta-Lee  and  Harris  E.  Stone 
Sybil  F.  and  Steven  A.  Stone 
Mr.  and  Mrs.  John  Hoyt 
Stookey 

Dr.  Martha  Stutzel  from 
Orville  and  Ursula  Poland 
Makoto  and  Kimiko  Suzuki 
Marcy  Syms  and  Company 
Drs.  Edgar  and  Priscilla  Taft 
Marilyn  and  William  Tarlow 
Sheila  and  Martin  Terens 
Mercy  and  Dick  Thorndike 
In  memory  of  Olivia  Lowell 
Thorndike 

Denis  and  Diana  Tottenham 


Mr.  and  Mrs.  Robert  B. 

Trask 

The  C.  Robert  Tully  Family 
Howard  and  Sandra  Tytel 
Marion  Hiers  Verdiramo  and 
Vincent  L.  Verdiramo 
G.  C.  Voigt,  M.D. 

Mary  and  Nicholas  Vuolo 
In  memory  of  Mary  Burry 
Wardall ' 

Leo  Wasserman  Foundation, 
David  R.  and  Muriel  K. 
Pokross 

Patrick  and  Michael  Watson 
In  celebration  of  Mabel 
Lamborn  Watts  and 
Charles  Henry  Watts 
Dorothy  and  Stephen  Weber 
Robert  and  Claudia  Wells 
Jacqueline  and  Frederic 
Werner 

In  honor  of  Claire  R. 
Whitcomb  by  Carol 
Andrea  Whitcomb 
In  memory  of  Frank  W. 
Whitcomb  by  Carol 
Andrea  Whitcomb 
In  memory  of  Mr.  and  Mrs. 

Abraham  White 
In  honor  of  Kay  Whitty 
In  memory  of  Leonard  E. 

and  Ruth  E.  Willett 
In  memory  of  William  T.  and 
Mary  B.  Wilson 
In  memory  of  Max  Winder 
In  memory  of  Jay 
Wishingrad 

Sally  and  Stephen  Wittenberg 
and  Family 

In  memory  of  Wallace  W. 
Wolf 

Cornelius  Ayer  Wood  and 
Rosalyn  Kempton  Wood 
Brandon  Robert  Young 
Nicholas  and  Thalia  Zervas 
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BOSTON 

SYMPHONY 

ORCHESTRA 

Tanglewood 

^ 90p>4 

Jazz  Festival ' 


September  s~  5 


SEPTEMBER  3 FRIDAY 


ipm 

Theatre 


3Pm 

Ozawa 

Hall 


8pm 

Shed 


Savion  Clover  and  Jimmy  Slyde 

An  all-jazz  tap  program  with 
jazz  quintet 


Marian  McPartland  with 
guest  Taylor  Eigsti 

Piano  Jazz 
Live  Broadcast 


Harry  Connick,  Jr  and  Orchestra 

"Only  You"Tour 


SEPTEMBER  5 SUNDAY 


2pm  Marsalis  Music  Presents: 

Ozawa  Branford  Marsalis  Quartet 

Hall  Harry  Connick,  Jr.  Quartet  (no  vocals) 

Doug  Wamble  Quartet 
Miguel  Zenon 


8pm 

Ozawa 

Hall 


Dave  Brubeck  with  Symphonette 
and  Quartet 


TICKETS:  $l6-$8o 

To  order,  call  SymphonyCharge  at  (888)  266-1200  or  order  online  at  www.bso.org. 

^ ^ TDD/TTY  (617)  638-9289  For  services,  ticketing,  and 
information  for  persons  with  disabilities  call  (617)  638-9431. 

& Fidelity 


All  programs  and  artists  are  subject  to  change.  Each  ticket  ordered  by 
phone/internet  is  subject  to  a $5  handling  fee.  Please  note,  no  refunds 
or  exchanges. 


Jazztimesrjcom 


Sponsor  of  the  Tanglewood 
Jazz  Festival 


The  Exclusive  Music 
Magazine  of  the 
Tanglewood  Jazz  Festival 


8pm  Eliane  Elias 

Ozawa  Eddie  Palmieri  and  La  Perfecta  II 

Hall  Live  WGBH  Broadcast 


Eliane  Elias 

SEPTEMBER  4 SATURDAY 


SEIJI  OZAWA  HALL 


1 Oth  ANNIVERSARY  SEASON 


Tanglewood 

MUSIC  CENTER 

Monday,  August  2,  2004,  at  8:00  p.m. 

Chamber  Music  Hall 

Tanglewood  Music  Center  Fellows 
Composers’  House  Band  Concert 
Steve  Mackey,  project  director 

with 

MARCIN  BELA,  piano  and  conductor 
Grace  Choi,  piano 

LOUIS  DeMarTINO,  clarinet  and  bass  clarinet  * 
Joshua  Feltman,  viola 

Judd  Samuels  GREENSTEIN,  piano,  hammond  organ, 
synthesizer,  and  crotales 
Emily  Hall,  violin 
Alexander  Hanna,  double  bass 
Steve  Mackey,  guitar 
JOSHUA  Penman,  voice  and  melodica 
Barbara  Poeschl-Edrich,  harp 
Karl  Williams,  percussion 


Song  of  the  Clay,  Vines,  and  Stars 


Joshua  Penman 
(b.  1979) 


I.  Confusion 

II.  Memories 

III.  Weird  dance 


Grace  Choi 
(b.  1974) 


Street  Light  Blind 


Marcin  Bela 
(b.  1978) 


— INTERMISSION— 


think  about  space  EMILY  HALL 

(b.  1978) 

Duetti  Staccab  (Pnma  che  spanta’il  sole)  JOSHUA  FELTMAN 

(b.  1974) 

Folk  Music  JUDD  SAMUELS  GREENSTEIN 

(b.  1979) 

* Member  of  the  2004  New  Fromm  Flayers 


STEINWAY  eV  SONS 
selected  exclusively  at  Tanglewood 


Audio/ video  recording  and  flash  photography  are  not  permitted  during  Tanglewood  performances. 


Tanglewood 


MUSIC  CENTER 


Tuesday,  August  3,  2004,  at  2:30  p.m. 
Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

Tanglewood  On  Parade 
Tanglewood  Music  Center  Fellows 

Concerto  in  D major,  Op.  10,  No.  3 
“The  Bullfinch” 

Allegro 

Largo 

Allegro 


Jennifer  Bleick,  flute 
Brent  Ross,  oboe 
Karl  Vilcins,  bassoon 
Beatrice  Kohlloeffel,  violin 
Peter  Lorenzo  Anderegg,  cello 
Kimball  Gallagher,  harpsichord 


Mazurka  (2004) 

Quarter  note  = 52 
Quarter  note  =112 


Christopher  Scanlon,  trumpet 
Eric  Thompson  III,  double  bass 
Lawrence  Wolfe,  double  bass  o 
John  Kulevich,  percussion 
Molly  Morkoski,  piano  * 


Piano  Quintet  in  E-flat  major,  Op.  44 
Allegro  brillante 

In  modo  d'una  Marcia:  Un  poco  Largamente 
Scherzo:  Molto  Vivace 
Allegro,  ma  non  troppo 


Annie  Yano,  violin 
Rebecca  Corruccini,  violin 
Miranda  Sielaff,  viola 
Christine  Christensen,  cello 
Berenika  Zakrzewski,  piano 


SEIJI  OZAWA  HAIL 


Antonio  Vivaldi 
(1678-1741) 


Marcin  Bela 
(b.  1978) 


Robert  Schumann 
(1810-1856) 


* Member  of  the  2004  New  Fromm  Flayers 
o Member  of  the  Boston  Symphony  Orchestra 


Serenade  in  C minor,  K.  388 

Allegro 

Andante 

Menuetto  in  canone 
Allegro 


Wolfgang  Amade  Mozart 
(1756-1791) 


Brent  Ross,  oboe 
Stefan  Farkas,  oboe 
Amy  Advocat,  clarinet 
Erin  Svoboda,  clarinet 
Brooke  Bartels,  bassoon 
Carin  Miller,  bassoon 
Linda  Campos,  horn 
Matthew  Muehl-Miller,  horn 


Piano  Quintet  in  A major,  Op.  81  ANTONIN  DVORAK 

(1841-1904) 

Allegro  ma  non  troppo 

Dumka 

Scherzo 

Finale 


Amaud  Sussmann,  violin 
Martha  Walvoord,  violin 
John  Posadas,  viola 
Semiramis  C.S.  Costa,  cello 
Elizabeth  Pridgen,  piano 


The  coaches  for  this  concert  mcluded  Tanglewood  Music  Center  faculty 
members  John  Ferrillo  (Mozart),  Claude  Frank  (Schumann,  Dvorak), 
Pamela  Frank  (Schumann,  Dvorak),  Linda  Toote  (Vivaldi), 
and  Lawrence  Wolfe  (Bela). 


STEINWAY  & SONS 
selected  exclusively  at  Tanglewood 


Audio/video  recording  and  flash  photography  are  not  permitted  during  Tanglewood  performances. 


A Note  on  Mazurka 


It  is  (and  has  been  for  decades)  a common  occurrence  for  teenage  Polish  musi- 
cians to  stumble  upon  a rather  peculiar  question:  were  Chopin  alive  today,  would 
he  play  jazz?  His  compositional  method  was  deeply  rooted  in  improvisation,  his 
harmonies  were  unprecedented  in  their  richness,  and  his  rhythms  were  soloisti- 
cally  playful — I always  concluded  that  he  was  a jazzer  bom  in  the  wrong  century! 
Whether  as  an  outcome  of  these  youthful  debates,  or  as  a result  of  more  mature 
thought,  the  Polish  jazz  scene  has  accumulated  a sizable  repertory  of  jazz  arrange- 
ments of  popular  Chopin  tunes,  crowned  by  Andrzej  Jagodzinski’s  CD  Chopin, 
which  is  filled  with  such  clever  ideas  as  playing  the  last  F minor  Mazurka  as  a 
Bossa  Nova.  For  years  I had  thought  I was  immune  to  the  pull  of  such  undertak- 
ings for  the  sheer  fact  that  I chose  to  be  a classical  composer  and  not  a jazz  musi- 
cian, but  last  September  I ended  up  deciding  to  write  (perhaps  in  some  kind  of 
divine  punishment  for  having  participated  in  those  high  school  arguments?)  my 
own  jazz  Mazurka.  I designed  the  themes  for  my  piece  in  such  a way  that  they 
have  the  melodic  properties  of  Chopin’s  style,  but  at  the  same  time  fit  easily  into 
the  harmonic  and  rhythmic  language  of  Miles  Davis.  The  result  turned  out  to  be 
a monstrously  difficult  piece,  which  demands  from  the  performers  the  very  best 
of  their  classical  and  jazz  musicianship.  I would  like  to  thank  Christopher  Scan- 
lon, Eric  Thompson  III,  John  Kulevich,  Molly  Morkoski,  and  Mr.  Lawrence 
Wolfe  (who  not  only  offered  his  valuable  advice  as  a coach,  but  decided  to  en- 
hance the  sound  of  the  rhythm  section  with  his  own  performance!)  for  their  in- 
credible commitment  to  this  afternoon’s  performance. 


— Marcin  Bela  (TMC  Fellow) 


\ke  a walking  tour  of  Tang/ewood,  leaving  from 
the  Visitors’  Center  between  4:00  and  7:00 


Tanglewood 

*“*  MUSICCENTER 


Tuesday,  August  3,  2004,  at  5:00  p.m. 
Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

Tanglewood  On  Parade 
Vocal  Chamber  Music  Concert 


American  and  British  Folk  Song  Arrangements 

This  summer’s  vocal  concerts  are  dedicated  to  PHYLLIS  CURTIN, 
in  honor  of  her  fortieth  year  of  distinguished  teaching 
at  the  Tanglewood  Music  Center. 

Please  hold  applause  until  the  end  of  each  set  of  songs. 

Singers  for  each  set  are  listed  in  order  of  appearance. 


Yarmouth  Fair 
Early  one  morning 
The  Last  Rose  of  Summer 
The  Lover’s  Curse 


arr.  by  PETER  WARLOCK 
arr.  by  PERCY  GRAINGER 
arr.  by  MOORE/BRITTEN 
arr.  byj.  F.  LARCHET 


Foggy  Foggy  Dew 
Sail  on,  sail  on 
Sally  Gardens 
Danny  Boy 


Lord  Randall 


Randall  Bills,  tenor 
Anne-Carolyn  Bird,  soprano 
Charles  Blandy,  tenor 
Paula  Murrihy,  mezzo-soprano 
Christine  McLeavey,  piano 

arr.  by  BENJAMIN  BRITTEN 
arr.  by  BRITTEN 
arr.  by  BRITTEN 
arr.  by  JAKE  HEGGIE 


Ryan  Harper,  tenor 
Alexander  Hurd,  baritone 
Lawrence  Williford,  tenor 
Jason  Abrams,  countertenor 
Hee-Kyung  Juhn,  piano 


arr.  by  STAFFORD/DlTLOW 


Linden  Lea 


arr.  by  RALPH  VAUGHAN  WILLIAMS 


Black  is  the  color  of  my  true  love’s  hair 
Long  time  ago 


arr.  by  JOHN  JACOB  NILES 
arr.  by  AARON  COPLAND 


Robert  Stafford,  bass-bantone 
Stefan  Reed,  tenor 
Erika  Rauer,  soprano 
Kyle  Ferrill,  baritone 
Kristin  Ditlow,  piano 

Jeanie  with  the  light  brown  hair  arr.  by  FOSTER/ROREM 


Fleavenly  Grass  arr.  by  PAUL  BOWLES 

Give  me  Jesus  arr.  by  M.  HOGAN 


Ride  on  King  Jesus 


arr.  by  H.  T.  BURLEIGH 


Lexa  Ferrill,  mezzo-soprano 
Max  Wier,  bass-bantone 
Kathryn  Leemhuis,  mezzo-soprano 
Jose  Lemos,  countertenor 
Casey  Jo  Ahn  Robards,  piano 


Boatman’s  Dance 
The  Old  Woman’s  Courtship 
He’s  gone  away 
I Bought  Me  a Cat 


arr.  by  COPLAND 
arr.  by  STEVEN  MARK  KOHN 
arr.  by  JAKE  HEGGIE 
arr.  by  COPLAND 


Charles  Temkey,  bass 
Benoit  Pitre,  bass-baritone 
Sarah  Blaskowsky,  soprano 
Benjamin  de  la  Fuente,  bass-bantone 
Jocelyn  Dueck,  piano 

May  the  Road  Rise  Up  to  Meet  You  (An  Insh  Blessing)  arr.  by  DON  GRAY 

In  the  Good  Old  Summertime  GEORGE  EVANS 


Stefan  Reed,  tenor 
Charles  Blandy,  tenor 
Kyle  Ferrill,  baritone 
Robert  Stafford,  bass-baritone 


The  coaches  for  this  concert  included  Tanglewood  Music  Center  faculty  members 
Kenneth  Gnffiths,  Kayo  Iwama,  Lucy  Shelton,  and  Alan  Smith. 


STEINWAY  & SONS 
selected  exclusively  at  Tanglewood 


Audio/ video  recording  and  flash  photography  are  not  permitted  during  Tanglewood  performances. 
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September  3- 5 

SEPT  EM  B E R 3 FRIDAY 


8pm  Eliane  Elias 

Ozawa  Eddie  Palmieri  and  La  Perfecta  II 

Hall  Live  WCBH  Broadcast 

SEPTEMBER  4 SATURDAY 


ipm 

Theatre 


3pm 

Ozawa 

Hall 


8pm 

Shed 


Savion  Glover  and  Jimmy  Slyde 

An  all-jazz  tap  program  with 
jazz  quintet 


Marian  McPartland  with 
guest  Taylor  Eigsti 

Piano  Jazz 
Live  Broadcast 


Harry  Connick,  Jr  and  Orchestra 

"Only  You"  Tour 


SEPTEMBER  5 SUNDAY 


2pm  Marsalis  Music  Presents: 

Ozawa  Branford  Marsalis  Quartet 

Hall  Harry  Connick,  Jr.  Quartet  (no  vocals) 

Doug  Wamble  Quartet 
Miguel  Zenon 


8pm 

Ozawa 

Hall 


Dave  Brubeck  with  Symphonette 
and  Quartet 


tickets:  $i6-$8o 

To  order,  call  SymphonyCharge  at  (888)  266-1200  or  order  online  at  www.bso.org. 

^ ^ TDD/TTY  (617)  638-9289  For  services,  ticketing,  and 
information  for  persons  with  disabilities  call  (617)  638-9431. 


All  programs  and  artists  are  subject  to  change.  Each  ticket  ordered  by 
phone/internet  is  subject  to  a $5  handling  fee.  Please  note,  no  refunds 
or  exchanges. 


O Fidelity  Ja2zlim^W 


Sponsor  of  the  Tanglewood 
Jazz  Festival 


The  Exclusive  Music 
Magazine  of  the 
Tanglewood  Jazz  Festival 


’Tr^r  It  Tr^rmr  tW  Tn^nrin  tt  ^ 


Tanglewood  on  Parade 

Tuesday,  August  3,  2004 

SPONSORED  BY  KERRYGOLD  IRISH  CHEESES  & BUTTER 
For  the  benefit  of  the  Tanglewood  Music  Center 

2:00  Gates  Open 

2:00  Boston  University  Tanglewood  Institute: 

Opening  Fanfares 

(Main  Gate  Drive;  rear  of  Shed  if  rain) 

2:30  Tanglewood  Music  Center  Fellows: 

Chamber  Music  Concert 
(Ozawa  Hall) 

Music  of  BELA,  SCHUMANN,  MOZART,  DVORAK 
and  VIVALDI 

2:30  Boston  University  Tanglewood  Institute: 

Chamber  Music  Concert 
(Chamber  Music  Hall) 

Music  of  D’RIVERA,  DVORAK,  BEETHOVEN,  DAHL, 
ARENSKY,  and  SCHUMANN 

4:00  Boston  University  Tanglewood  Institute 

Young  Artists  Orchestra  and  Chorus 
(Koussevitzky  Music  Shed) 

Music  of  STRAVINSKY  and  VAUGHAN  WILLIAMS 

5:00  Tanglewood  Music  Center  Fellows:  Vocal  Recital 

(Seiji  Ozawa  Hall) 

American  and  British  Folk  Songs 

5:15  Alpine  Horn  Demonstration 

(Lawn  near  Theatre) 

8:00  Tanglewood  Music  Center  Fellows:  Brass  Fanfares 

(Koussevitzky  Music  Shed) 

8:30  Gala  Concert 


Fireworks  over  the  Stockbridge  Bowl  following  the  Gala  Concert 
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Welcome 


A Message  from  Mark  Volpe  Managing  Director,  Boston  Symphony  Orchestra 
and  Ellen  Highstein  Director,  Tanglewood  Music  Center 

Welcome  to  Tanglewood  on  Parade,  our  annual  celebration  of  the  diversity  and  depth  of 
the  Tanglewood  experience.  It  is  the  occasion  when  one  can  hear  the  Boston  Symphony, 
the  Boston  Pops,  the  Tanglewood  Music  Center  Orchestra  and  TMC  chamber  ensem- 
bles, the  orchestra  and  chorus  of  the  Boston  University  Tanglewood  Institute  (Boston 
University's  program  for  gifted  high-school  age  musicians),  and  world  famous  guest 
artists — all  in  one  day  filled  with  music,  festivities,  and  tradition. 

Tanglewood  on  Parade  is  also  a celebration  with  a special  purpose — to  provide  funds 
to  support  the  Tanglewood  Music  Center,  one  of  the  most  influential  centers  for  advanced 
musical  study  in  the  world  since  its  founding  by  Serge  Koussevitzky  in  1940. 

In  fulfillment  of  Koussevitzky ’s  dream,  young  musicians  come  to  this  beautiful  setting 
to  devote  themselves  to  music,  working  under  the  supervision  of  outstanding  artist-teach- 
ers, while  in  daily  contact  with  the  life  of  the  Boston  Symphony  Orchestra.  The  TMC  is 
unique:  the  BSO  is  the  only  orchestra  in  the  world  that  transforms  itself  annually  into  an 
academy  for  advanced  study,  and  members  of  each  section  of  the  BSO  participate  in  the 
daily  activities  of  the  Tanglewood  Music  Center,  in  master  classes,  repertoire  sessions,  or- 
chestra exchanges,  and  chamber  music  collaborations.  In  addition,  a resident  faculty  of 
internationally  renowned  artists  adds  its  voices  to  provide  an  incomparably  rich  musical 
experience.  In  the  final  work  of  tonight’s  concert,  the  BSO  and  TMC  Orchestra  join  to- 
gether to  perform  Tchaikovsky’s  1812  Overture,  always  a special  highlight  of  our  summer. 

By  joining  us  here  today,  and  thus  supporting  the  Tanglewood  Music  Center,  you  are 
helping  to  provide  the  funds  that  enable  all  of  the  Center’s  extraordinary  musicians — 
young  professionals  and  conservatory  or  graduate  level  students  of  exceptional  accomplish- 
ment— to  attend  the  TMC  for  free.  Since  tuition,  room,  and  board  are  all  provided  at  no 
cost  to  the  Fellows  of  the  Center,  talent  becomes  the  only  criterion  for  participation,  and 
these  young  musicians  can  focus  all  their  attention  on  music-making.  There  are  over  10,000 
alumni  of  the  Music  Center.*  They  play  on  the  world’s  stages  as  soloists  and  ensemble 
musicians;  they  form  the  core  of  many  of  the  orchestras  and  opera  companies  of  America 
and  of  the  world.  They  also  conduct  these  orchestras  and  opera  companies,  and  write  the 
music  that  they  play;  and  they  go  on  to  become  the  next  generation  of  great  teaching  ar- 
tists. Without  help  from  music  lovers  like  yourselves,  the  Tanglewood  Music  Center  could 
not  continue  to  provide  this  essential,  and  magical,  experience. 

There  is  no  other  place  in  the  world  like  Tanglewood,  where  young  musicians  come 
each  summer  to  be  inspired  by  the  Boston  Symphony  Orchestra,  the  TMC  faculty,  the 
guest  artists,  and  the  unique  Tanglewood  landscape — and  to  find  a home  in  music.  We 
all  thank  you  for  helping  to  make  this  possible. 


The  Tanglewood  Music  Center 


Since  its  start  as  the  Berkshire  Music  Center  in  1940,  the  Tanglewood  Music  Center  has 
become  one  of  the  world’s  most  influential  centers  for  advanced  musical  study.  Serge  Kous- 
sevitzky,  the  Boston  Symphony  Orchestra’s  music  director  from  1924  to  1949,  founded  the 
Center  with  the  intention  of  creating  a premier  music  academy  where,  with  the  resources  of 
a great  symphony  orchestra  at  their  disposal,  young  instrumentalists,  vocalists,  conductors, 
and  composers  would  sharpen  their  skills  under  the  tutelage  of  Boston  Symphony  Orchestra 
musicians  and  other  specially  invited  artists. 

The  Music  Center  opened  formally  on  July  8,  1940,  with  speeches  and  music.  “If  ever 
there  was  a time  to  speak  of  music,  it  is  now  in  the  New  World,”  said  Koussevitzky,  allud- 
ing to  the  war  then  raging  in  Europe.  Randall 
Thompson’s  Alleluia  for  unaccompanied  chorus, 
specially  written  for  the  ceremony,  arrived  less 
than  an  hour  before  the  event  began  but  made 
such  an  impression  that  it  continues  to  be  per- 
formed at  the  opening  ceremonies  each  summer. 

The  TMC  was  Koussevitzky ’s  pride  and  joy  for 
the  rest  of  his  life.  He  assembled  an  extraordinary 
faculty  in  composition,  operatic  and  choral  activi- 
ties, and  instrumental  performance;  he  himself 
taught  the  most  gifted  conductors. 

Koussevitzky  continued  to  develop  the 
Tanglewood  Music  Center  until  1950,  a year 
after  his  retirement  as  the  BSO’s  music  director. 

Charles  Munch,  his  successor  in  that  position, 
ran  the  Tanglewood  Music  Center  from  1951 
through  1962,  working  with  Leonard  Bernstein 
and  Aaron  Copland  to  shape  the  school’s  pro- 
grams. In  1963,  new  BSO  Music  Director  Erich 
Leinsdorf  took  over  the  school’s  reins,  returning 
to  Koussevitzky’s  hands-on  leadership  approach  while  restoring  a renewed  emphasis  on  con- 
temporary music.  In  1970,  three  years  before  his  appointment  as  BSO  music  director,  Seiji 
Ozawa  became  head  of  the  BSO’s  programs  at  Tanglewood,  with  Gunther  Schuller  lead- 
ing the  TMC  and  Leonard  Bernstein  as  general  advisor.  Leon  Fleisher  served  as  the  TMC’s 
Artistic  Director  from  1985  to  1997.  In  1994,  with  the  opening  of  Seiji  Ozawa  Hall,  the 
TMC  centralized  its  activities  on  the  Leonard  Bernstein  Campus,  which  also  includes  the 
Aaron  Copland  Library,  chamber  music  studios,  administrative  offices,  and  the  Leonard 
Bernstein  Performers  Pavilion  adjacent  to  Ozawa  Hall.  In  1997,  Ellen  Highstein  was  appoint- 
ed Director  of  the  Tanglewood  Music  Center,  operating  under  the  artistic  supervision  of 
Seiji  Ozawa. 

The  Tanglewood  Music  Center  Fellowship  Program  offers  an  intensive  schedule  of  study 
and  performance  for  advanced  musicians  who  have  completed  all  or  most  of  their  formal 
training.  Some  150  young  artists,  all  attending  the  TMC  on  full  fellowships  which  under- 
write the  costs  of  tuition,  room,  and  board,  participate  in  a program  including  chamber  and 
orchestral  music,  opera  and  art  song,  and  a strong  emphasis  on  music  of  the  20th  and  21st 
centuries.  This  year’s  first  TMC  Orchestra  concert  was  under  the  direction  of  Ingo  Metz- 
macher,  who,  in  his  first  collaboration  with  the  TMC,  led  music  of  Dallapiccola  (honoring 
that  composer’s  centennial),  Schoenberg,  and  Berlioz.  Also  this  summer  the  TMCO  per- 
forms under  the  batons  of  Kurt  Masur,  Rafael  Friihbeck  de  Burgos,  Robert  Spano,  and 


Serge  Koussevitzky 


WHEN  YOU  GIVE, 

great  music  lives  on 

When  you  make  a contribution  to  the  Friends  of  Tanglewood,  you  support 
America's  premier  summer  music  festival — a magical  blend  of  music  and 
nature.  Your  gift  allows  audiences  to  share  the  incomparable  experience  of 
classical  music  performed  at  its  best  in  the  beautiful  Berkshire  Hills. 


Tanglewood  is  also  home  to  the  Tanglewood  Music  Center,  one  of  the  leading 
centers  for  advanced  musical  study.  Friends  of  the  Tanglewood  Music  Center 
support  gifted  musicians  from  around  the  world  who  study,  free  of  charge, 
with  preeminent  artists  including  BSO  musicians. 

Become  a Friend  of  Tanglewood  or  a Friend 
of  the  Tanglewood  Music  Center  today  with 
a generous  contribution.  When  you  give,  new 
talents  emerge,  people  discover  the  arts,  and 
great  music  lives  on. 


FRIENDS  OF 

Tanglewood 


To  make  a gift,  please  call  the  Friends  Office 
at  (413)  637-5261  or  visit  us  online  at 
www.bso.org. 


William  Mercer 


James  DePreist.  In  addition,  Seiji  Ozawa  returned  to  the  TMCO  podium  leading  music  of 
Takemitsu  and  Verdi  as  part  of  the  August  1 gala  concert  marking  the  10th  anniversary  of 
Seiji  Ozawa  Hall.  Also  in  2004,  the  Mark  Morris  Dance  Group  returned  for  its  second  an- 
nual week-long  collaboration  with  the  TMC  intertwining  music  and  dance,  culminating  in 
two  joint  MMDG/TMC  performances  of  works  choreographed  by  Mark  Morris  to  music 
of  Vivaldi,  Bartok,  and  Bach.  With  Britten’s  Shakespeare-inspired  opera  A Midsummer  Night's 
Dream , the  TMC  Opera  Program  returned  this  summer  to  the  work  of  Benjamin  Britten,  a 
composer  historically  associated  with  Serge  Koussevitzky  and  the  Music  Center.  Conductor 
Robert  Spano  once  again  directs  the  annual  Festival  of  Contemporary  Music,  this  year  fea- 
turing works  of  Bernard  Rands  (celebrating  his  70th  birthday  year)  and  Elliott  Carter  (mark- 
ing his  95th  birthday  year),  with  music  by  the  Finnish  composers  Salonen,  Sallinen,  Saari- 
aho,  and  Lindberg  also  highlighting  the  2004  FCM  programs.  In  another  of  the  TMC’s  new 
music  programs,  TMC  composers  work  throughout  the  summer  with  gifted  young  film  and 
video  artists,  creating  short  collaborative  works  to  be  presented  during  the  Festival.  Ongoing 
TMC  programs  include  seminars  in  the  string  quartet  and  piano  quartet,  and  a series  of  free 
concerts,  the  “Steinway  Series”  on  Monday  afternoons  in  the  Chamber  Music  Hall,  high- 
lighting works  for  solo  piano  and  piano  chamber  music. 

It  would  be  impossible  to  list  all  of  the  distinguished  musicians  who  have  studied  at  the 
Tanglewood  Music  Center.  According  to  recent  estimates,  20%  of  the  members  of  American 
symphony  orchestras,  and  30%  of  all  first-chair  players,  studied  at  the  TMC.  Besides  Seiji 
Ozawa,  prominent  alumni  of  the  Tanglewood  Music  Center  include  Claudio  Abbado,  Luciano 
Berio,  the  late  Leonard  Bernstein,  Stephanie  Blythe,  David  Del  Tredici,  Christoph  von 
Dohnanyi,  the  late  Jacob  Druckman,  Lukas  Foss,  John  Harbison,  Gilbert  Kalish  (who  head- 
ed the  TMC  faculty  for  many  years),  Oliver  Knussen,  Lorin  Maazel,  Wynton  Marsalis, 
Zubin  Mehta,  Sherrill  Milnes,  Leontyne  Price,  Ned  Rorem,  Sanford  Sylvan,  Cheryl 
Studer,  Michael  Tilson  Thomas,  Dawn  Upshaw,  Shirley  Verrett,  and  David  Zinman. 

Today,  alumni  of  the  Tanglewood  Music  Center  play  a vital  role  in  the  musical  life  of  the 
nation.  Tanglewood  and  the  Tanglewood  Music  Center,  projects  with  which  Serge  Kousse- 
vitzky was  involved  until  his  death,  have  become  a fitting  shrine  to  his  memory,  a living 
embodiment  of  the  vital,  humanistic  tradition  that  was  his  legacy.  At  the  same  time,  the 
Tanglewood  Music  Center  maintains  its  commitment  to  the  future  as  one  of  the  world’s 
most  important  training  grounds  for  the  composers,  conductors,  instrumentalists,  and  vocal- 
ists of  tomorrow. 


Gala  Concert 


Tuesday,  August  3,  at  8:30 

THE  GREGORY  E.  BULGER  EOUNDATION  CONCERT 
For  the  benefit  of  the  Tanglewood  Music  Center 

TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 

BOSTON  SYMPHONY  ORCHESTRA 

BOSTON  POPS  ORCHESTRA 

CHRISTOPH  VON  DOHNANYI,  STEFAN  ASBURY, 

KEITH  LOCKHART,  and  JOHN  WILLIAMS,  conductors 

STRAUSS  Till  Eulenspiegel's  Merry  Pranks , after  the 

old  rogue’s  tale,  set  in  rondo  form  for 
large  orchestra,  Opus  28 

TANGLEWOOD  MUSIC  CENTER  ORCHESTRA, 
CHRISTOPH  VON  DOHNANYI  conducting 


Concertgoers  know  Richard  Strauss  (1864-1949)  particularly  through  his 
series  of  orchestral  “tone  poems”  inspired  by  various  sources,  among  them  the 
stories  of  Don  Juan  and  Don  Quixote,  and  Nietzsche’s  philosophical  tract  Also 
sprach  Zarathustra.  Premeired  in  1895,  Till  Eulenspiegel's  Merry  Pranks  is  based 
on  the  exploits  of  a real-life  14th-century  German  prankster  who  came  to  fig- 
ure in  that  country’s  folklore.  Strauss’s  music  suggests  a series  of  episodes, 
among  them  Till  wreaking  havoc  in  the  marketplace,  Till  disguised  as  a priest, 
Till  posing  as  a professor,  and  Till  courting  the  girls.  Ultimately  he  meets  his 
fate  on  the  gallows,  as  announced  by  a dramatic  roll  of  the  drums,  a solemn 
descending  interval  in  the  trombones,  and  the  squeal  of  the  clarinet.  But  as  the 
music  tells  us,  Till  lives  on,  in  memory  at  least,  as  his  theme  returns  to  lead  in 
the  boisterous  close. 


PROKOFIEV 


“Minuet”  and  “The  Death  of  Tybalt”  from 
the  ballet  Romeo  and  Juliet 

BOSTON  SYMPHONY  ORCHESTRA, 
STEFAN  ASBURY  conducting 


The  great  Russian  composer  Sergei  Prokofiev  (1891-1953)  composed  his 
Shakespeare-inspired  ballet  Romeo  and  Juliet  in  1935  and  1936.  He  also  created 
three  orchestral  suites  from  the  full  ballet  score  so  that  his  music  could  be  heard 
in  concert,  the  first  two  of  these  in  1936  and  the  third  ten  years  later.  Besides  a 
number  of  selections  designed  as  formal  dances  (like  the  Minuet  heard  here), 
the  score  also  includes  a variety  of  character  pieces  intended  to  reflect  the  per- 
sonalities of  the  main  characters,  as  well  as  action-inspired  sequences  that  help 
move  the  story  along,  among  which  none  may  be  more  thrilling  or  virtuosic 
than  the  “The  Death  of  Tybalt,”  during  which  Romeo  confronts  Tybalt  to 
avenge  the  death  of  his  best  friend  Mercutio  at  Tybalt’s  hands. 


BENNETT  The  Four  Freedoms , a Symphony  after  four  paintings 

by  Norman  Rockwell  (1943) 

I.  Allegro  vigoroso  (Freedom  of  Speech) 

II.  Andante  sostenuto  (Freedom  of  Worship) 

III.  Scherzo  (Freedom  from  Want) 

IV.  Lento  tranquillo  (Freedom  from  Fear) 

BOSTON  POPS  ORCHESTRA, 

KEITH  LOCKHART  conducting 


The  Missouri-born  composer  Robert  Russell  Bennett  (1894-1981)  was  one  of 
those  composers,  like  his  contemporaries  Aaron  Copland  and  George  Gershwin, 
who  made  American  concert  music  truly  American,  their  styles  thriving  on  ref- 
erences to  the  musical  vernacular  of  the  United  States  in  the  first  half  of  the 
twentieth  century.  Bennett  wrote  his  patriotic  The  Four  Freedoms  Symphony  in 
1943  to  support  a promotional  drive  to  sell  war  bonds,  the  effort  being  initiat- 
ed with  four  posters  created  by  the  great  American  artist  Norman  Rockwell. 
Rockwell’s  posters,  inspired  by  Franklin  Roosevelt’s  1941  State  of  the  Union 
address  and  first  published  in  The  Saturday  Evening  Post,  illustrated  four  basic 
freedoms  of  U.S.  citizens — the  same  four  reflected  in  Bennett’s  musical  work. 
Such  celebrities  as  Bing  Crosby,  Bob  Hope,  and  Jack  Benny  helped  stir  the 
public  to  the  purchase  of  $133  million  in  bonds.  Bennett’s  symphonic  contri- 
bution was  first  performed  by  the  NBC  Symphony  at  Radio  City  Music  Hall 
in  New  York  City  in  1943. 


INTERMISSION 


Program  continues... 


WILLIAMS  “Witches,  Wands  and  Wizards”  and  “Bridge 

to  the  Past  ” from  Harry  Potter  and  the  Prisoner 
of Azkahan 

WILLIAMS  “Victor’s  Tale”  from  The  Terminal 

with  THOMAS  MARTIN,  clarinet 

BOSTON  POPS  ORCHESTRA, 

JOHN  WILLIAMS  conducting 


As  a special  treat  for  this  summer’s  Tanglewood  on  Parade  audience,  John 
Williams  (b.1932) — who  this  year  celebrates  his  25th  anniversary  as  a member 
of  the  BSO  family — leads  music  from  his  two  most  recent  film  scores.  Clari- 
netist Thomas  Martin,  who  is  featured  in  “Victor’s  Tale”  from  The  Terminal,  is 
associate  principal  and  E-flat  clarinetist  of  the  BSO,  and  principal  clarinet  of  the 
Boston  Pops  Orchestra.  He  has  been  a member  of  the  BSO  since  the  fall  of 
1984  and  also  performs  frequently  as  a recitalist  and  chamber  musician.  Before 
joining  the  BSO  he  was  principal  clarinet  of  the  Alabama  Symphony  Orchestra. 


TCHAIKOVSKY  1812  Overture,  Opus  49 

TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 
and  BOSTON  SYMPHONY  ORCHESTRA, 


KEITH  LOCKHART  conducting 


Composed  by  Pyotr  Ilyich  Tchaikovsky  (1840-1893)  in  1880  for  the  Silver 
Jubilee  of  Tsar  Alexander  II,  and  premiered  in  Moscow  on  August  20,  1882, 
this  musical  celebration  of  Napoleon’s  defeat  by  the  Russians  in  1812  was 
described  by  its  composer  as  “very  loud  and  noisy.”  Certainly  this  has  not  hin- 
dered the  work’s  popularity.  For  more  than  twenty-five  years — starting  with 
Arthur  Fiedler’s  performance  here  in  1977,  but  with  the  exception  of  1989, 
when  Leonard  Bernstein  led  the  TMC  Orchestra  in  Tchaikovsky’s  Fourth 
Symphony  to  close  the  program — it  has  served  as  the  traditional  ending  to  the 
Tanglewood  on  Parade  Gala  Concert.  The  opening  introduces  the  hymn  “God 
preserve  the  Tsar”;  the  course  of  battle  is  reflected  as  La  Marseillaise  is  gradual- 
ly overwhelmed  by  the  “Russian”  music,  with  reinforcement  provided  by  bells, 
cannon,  and  (following  the  performance)  fireworks. 


Steinway  and  Sons  Pianos,  selected  exclusively  at  Tanglewood 

Special  thanks  to  Delta  Air  Lines  and  Commonwealth  Worldwide  Chauffeured  Transportation 

In  consideration  of  the  performers  and  those  around  you,  cellular  phones,  pagers, 
and  watch  alarms  should  be  switched  off  during  the  concert 

Please  do  not  take  pictures  during  the  concert.  Flashes,  in  particular,  are  distracting 
to  the  performers  and  other  audience  members. 

Note  that  the  use  of  audio  or  video  recording  equipment  during  performances  in  the 
Music  Shed  or  Ozawa  Hall  is  prohibited. 


SMITH 


The  Star-Spangled  Banner 

(arranged  by  John  Williams) 


TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 
and  BOSTON  SYMPHONY  ORCHESTRA, 
JOHN  WILLIAMS  conducting 


irlRr  tP  Trionr  ttT 


Artists 


CHRISTOPH  VON  DOHNANYI,  who  in  recent  seasons  has  become  a frequent  and  wel- 
come guest  conductor  with  the  Boston  Symphony  Orchestra,  was  music  director  of  the  Cleve- 
land Orchestra  from  1984  to  2002.  His  other  appointments  have  included  opera  directorships 
in  Frankfurt  and  Hamburg,  and  principal  conducting  posts  in  Germany,  London,  and  Paris,  in 
addition  to  guest  engagements  with  the  major  opera  houses  and  orchestras  of  Europe  and 
North  America. 

STEFAN  ASBURY,  an  alumnus  of  the  Tanglewood  Music  Center  and  one  of  today’s  leading 
exponents  of  contemporary  music,  makes  his  Boston  Symphony  Orchestra  debut  in  this  con- 
cert. A member  of  the  TMC  conducting  faculty  since  1995,  he  is  music  director  of  Portugal’s 
Remix  Ensemble  Casa  da  Musica  Porto  and  regularly  conducts  ensembles  throughout  Europe. 
This  summer  he  is  the  TMC’s  Conducting  Program  coordinator  and  project  coach  for  new 
music,  and  has  also  conducted  this  year’s  TMC  opera  production,  Benjamin  Britten’s  A Mid- 
summer Night’s  Dream. 

JOHN  WILLIAMS,  who  this  year  celebrates  his  25th  anniversary  as  a member  of  the  BSO 
family,  is  Boston  Pops  Laureate  Conductor  and  Artist-in- Residence  at  Tanglewood.  Conductor 
of  the  Boston  Pops  from  1980  through  1993,  he  has  composed  the  music  and  served  as  music 
director  for  more  than  90  films,  receiving  42  Academy  Award  nominations,  five  Oscars,  three 
British  Academy  Awards,  eighteen  Grammys,  four  Emmys,  and  three  Golden  Globes,  as  well 
as  several  gold  and  platinum  records. 

KEITH  LOCKHART  is  now  in  his  tenth  season  as  Conductor  of  the  Boston  Pops  Orchestra. 
Besides  his  more  than  750  concerts,  sixty  television  shows,  and  numerous  recordings,  he  has 
also  led  the  orchestra  on  twenty-one  national  tours  and  four  overseas  tours  of  Japan  and  Korea. 
In  addition,  he  has  been  music  director  of  the  Utah  Symphony  since  1998,  has  appeared  as 
guest  conductor  with  major  symphony  orchestras  in  the  United  States,  Canada,  and  Japan,  and 
led  opera  productions  for  Boston  Lyric  Opera  and  Washington  (D.C.)  Opera. 


FELLOWS  OK  THE  2004  TANGLEWOOD  MUSIC  CENTER 


Violin 

Gulrukh  Abdikadirova,  Tashkent,  Uzbekistan 
Miriam  H.  and  S.  Sidney  Stoneman  Fellowship 
Andrea  Armijo  Fortin,  Quebec  City,  QC, 
Canada 

Annette  and  Vincent  O'Reilly  Fellowship 
Amanda  Chamberlain,  South  Jordan,  UT 
Lucy  Lowell  Fellowship/ 

Edward  G.  Shufro  Fund  Fellowship 
Rebecca  Corruccini,  Davis,  CA 
Rapaporte  Foundation  Fellowship 
Anne  Donaldson,  Birmingham,  AL 
Stokes  Fellowship 

Jory  Fankuchen,  Oakland,  CA 
Gerald  Gethloom  Memorial  Fellowship/ 

TMC  Fellowship 
Sonja  Harasim,  Houston,  TX 
Miriam  Ann  Kenner  Memorial  Scholarship/ 

Robert  Baum  and  Elana  Carroll  Fellowship 
Alessandra  Jennings,  Ann  Arbor,  MI 
Haskell  and  Ina  Gordon  Fellowship 
Jill  Jermyn,  Stony  Brook,  NY 
Charles  E.  Culpeper  Foundation  Fellowship 
Carrie  Kennedy,  Houston,  TX 
Merwin  Geffen,  M.D.  and  Norman  Solomon,  M.D. 
Fellowship 

Beatrice  Kohlloeffel,  Erlangen,  Germany 
Dr.  Marshall  N.  Fulton  Memorial  Fellowship/ 
TMC  Fellowship 

Eva  Kozma,  Targu  Mures,  Romania 
Helene  R.  and  Norman  L.  Cahners  Fellowship/ 
TMC  Fellowship 

Sunyoung  Lee,  Little  Ferry,  NJ 
Caroline  Grosvenor  Congdon  Memorial  Fellowship 
Jeff  Leigh,  Charleston,  IL 
Ethel  Barber  Eno  Scholarship/ 

Philip  and  Bernice  Krupp  Fellowship 
Cristian  Macelaru,  Timisoara,  Romania 
Rita  Meyer  Fellowship 
Gregory  Maytan,  Chapel  Hill,  NC 
Frelinghuysen  Foundation  Fellowship 
Yuki  Numata,  Vancouver,  BC,  Canada 
Frederic  and  Juliette  Brandi  Fellowship 
Joel  Pargman,  Bremerton,  WA 
Anonymous  Fellowship/TMC  Fellowship 
Markus  Placci,  Bologna,  Italy 
Richard  Smith  Memorial  Fellowship/ 

TMC  Fellowship 

Benjamin  Russell,  San  Diego,  CA 
Velmans  Foundation  Fellowship 
Yin  Shen,  Zhoushan,  Zhejiang,  China 
Stephen  and  Persis  Morris  Fellowship/ 

TMC  Fellowship 

Daniela  Georgieva  Shtereva,  Plovdiv,  Bulgaria 
Mr.  and  Mrs.  David  B.  Arnold,  Jr.  Fellowship/ 
TMC  Fellowship 


Simeon  Simconov,  Plovdiv,  Bulgaria 
Evelyn  S.  Nef  Fellowship 
Arnaud  Sussmann,  Nice,  France 
Florence  Gould  Foundation  Fellowship 
Alexis  Sykes,  Brooklyn,  NY 
Harold  G.  Colt,  Jr.  Memorial  Fellowship 
Benjamin  Ullery,  St.  Paul,  MN 
Claire  and  Millard  Pryor  Fellowship 
Martha  Walvoord,  Holland,  MI 
Edward  H.  and  Joyce  Linde  Fellowship/ 

TMC  Fellowship 
Annie  Yano,  New  York,  NY 
Max  Winder  Memorial  Fellowship 

Viola 

Megan  Fergusson,  North  Easton,  MA 
Brookline  Youth  Concerts  Awards  Committee 
Fellowship/Harry  and  Marion  Dubbs  Fellowship 
Stephanie  Fong,  Oakland,  CA 
Luke  B.  Hancock  Foundation  Fellowship 
Jill  Fratianne-Tinkham,  Cincinnati,  OH 
Athena  and  James  Garivaltis  Fellowship 
Allison  Kanter,  Deerfield,  IL 
K.  Fred  Netter  Memorial  Fellowship 
Cindy  Mong,  San  Diego,  CA 
Northern  California  Fellowship 
Ryan  Mooney,  Seattle,  WA 
Ann  and  Gordon  Getty  Foundation  Fellowship 
John  Posadas,  Henderson,  KY 
Marie  Morrison  Memorial  Fellowship 
Laura  Routt,  Edmonds,  WA 
Judy  Gardiner  Fellowship 
Karina  Schmitz,  Lansdale,  PA 
Stanley  Chappie  Fellowship 
Miranda  Sielaff,  St.  Paul,  MN 
James  A.  Macdonald  Foundation  Fellowship 
Nadia  Sirota,  Boston,  MA 
Theodore  Edson  Parker  Foundation  Fellowship 
Francois  Vallieres,  Montreal,  QC,  Canada 
William  F.  and  Juliana  W.  Thompson  Fellowship 
Emily  Yaffe,  West  Hartford,  CT 
Linda  J.L.  Becker  Fellowship 
Landon  Yaple,  Capistrano  Beach,  CA 
Morris  A.  Schapiro  Fellowship 

Cello 

Peter  Lorenzo  Anderegg, 

West  Stockbridge,  MA 
Bay  Bank/BankBoston  Fellowship 
Marieve  Bock,  Montreal,  QC,  Canada 
Mr.  and  Mrs.  Jay  Marks  Fellowship/ 

TMC  Fellowship 

Christine  Christensen,  Hilleroed,  Denmark 
Wi/mer  and  Douglas  Thomas  Fund  Fellowship 
Christine  Chu,  Berkeley,  CA 
Carolyn  and  George  R.  Rowland  Fellowship 
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Semiramis  C.S.  Costa,  Paraiba,  Brazil 
Saville  Ryan/Omar  Del  Carlo  Fellowship 
Holgen  Gjoni,  Korea,  Albania 
Friends  of  Armenian  Culture  Society  Fellowship 
Christopher  Hopkins,  Fairbanks,  AK 
Bill  and  Barbara  Leith  Fellowship 
Ryan  Murphy,  St.  Louis,  MO 
Fassino  Family  Fellowship 
Daniel  Oliver,  Atlanta,  GA 
Robert  and  Luise  Kleinberg  Fellowship 
Elise  Pittenger,  Baltimore,  MD 
Darting  Family  Fellowship 
Sally  Pollard,  Canberra,  ACT,  Australia 
Harry  and  Mildred  Remis  Fellowship 
Alan  Rafferty,  Albuquerque,  NM 
The  Stephen  and  Dorothy  Weber  Fellowship 
Sara  Sitzer,  Saint  Louis,  MO 
James  and  Caroline  Taylor  Fellowship 
Clara  Yang,  State  College,  PA 
Edward  S.  Brackett,  Jr.  Fellowship 

Bass 

Edward  Botsford,  Bethesda,  MD 
Pokross/Fiedler/Wasserman  Fellowship 
Logan  Coale,  West  Linn,  OR 
Albert  L.  and  Elizabeth  P.  Nickerson  Fellowship 
Zachary  Cohen,  New  York,  NY 
Surdna  Foundation  Fellowship 
Alexander  Hanna,  Bowling  Green,  OH 
Steve  and  Nan  Kay  Fellowship 
Jory  Herman,  Spring,  TX 
Rosamund  Sturgis  Brooks  Memorial  Fellowship 
Eric  Thompson  III,  Decatur,  GA 
Jan  Brett  and  Joe  Hearne  Fellowship 
Thomas  Van  Dyck,  Philadelphia,  PA 
George  and  Ginger  Elvin  Fellowship 

Flute 

Jennifer  Bleick,  New  Ulm,  MN 
Daphne  Brooks  Prout  Fellowship 
Sarah  Frisof,  Cleveland,  OH 
Juliet  Esse/bom  Geier  Memorial  Fellowship 
Elizabeth  Landon,  Canton,  PA 
Country  Curtains  Fellowship 
Mercedes  Smith,  Houston,  TX 
Merrill  Lynch  Fellowship 

Oboe 

Stefan  Farkas,  Freeport,  NY 
Fernand  Gillet  Memorial  Fellowship 
Nicholas  Masterson,  Ringgold,  GA 
Kingsbury  Road  Charitable  Foundation  Fellowship 
Brent  Ross,  Canfield,  OH 
Daniel  and  Shirlee  Cohen  Freed  Fellowship/ 
Augustus  Thorndike  Fellowship 
Courtney  Secoy,  Fort  Worth,  TX 
Ushers/Programmers  Instrumental  Fellowship 
in  honor  of  Bob  Rosenblatt 

Clarinet 

Timothy  Carter,  Southwest  Harbor,  ME 
Marion  Callanan  Memorial  Fellowship/ 

Mr.  and  Mrs.  Be/vin  Friedson  Fellowship 


Erin  Simmons,  Lincolnton,  NC 
Sydelle  and  Lee  Blatt  Fellowship/ 

Aso  0.  Tavitian  Fellowship 
Erin  Svoboda,  Melrose,  MA 
Edwin  and  Elaine  London  Family  Fellowship 
Robert  Woolfrey,  Toronto,  ON,  Canada 
Starr  Foundation  Fellowship 

Bass  Clarinet 

Amy  Advocat,  Brooklyn,  NY 
Dr.  Raymond  and  Hannah  H.  Schneider 
Fel/owship/TMC  Fellowship 

Bassoon 

Brooke  Bartels,  Jacksonville,  NC 
Sherman  Walt  Memorial  Fellowship/Honorable  and 
Mrs.  Peter  H.B.  Frelinghuysen  Fellowship 
Stevi  Caufield,  Louisville,  KY 
Denis  and  Diana  Osgood  Tottenham  Fellowship/ 
TMC  Fellowship 
Carin  Miller,  New  York,  NY 
Red  Lion  Inn/Blantyre  Fellowship 
Karl  Vilcins,  Long  Beach,  NY 
Robert  G.  McClellan,  Jr.  £s? 

IBM  Matching  Grants  Fellowship 

Horn 

Roslyn  Black,  Regina,  SK,  Canada 
Ruth  S.  Morse  Fellowship 
Linda  Campos,  Grand  Prairie,  TX 
Jane  W.  Bancroft  Fellowship 
Matthew  Muehl-Miller,  Charleston,  IL 
John  F.  Cogan,Jr.  Fellowship/TMC  Fellowship 
Alex  Rosenfeld,  Philadelphia,  PA 
William  Randolph  Hearst  Foundation  Fellowship 
Kelly  Schurr,  Evanston,  IL 
Tappan  Dixey  Brooks  Memorial  Fellowship 
Anneka  Zuehlke,  Vienna,  VA 
Susan  Kaplan  Fellowship 

Trumpet 

Ryan  Barwise,  Katy,  TX 
Armando  A.  Ghital/a  Fellowship 
John  Freeman,  Charlotte,  NC 
Andre  M.  Come  Memorial  Fellowship 
Paul  Jeffrey,  Toronto,  ON,  Canada 
Messinger  Family  Fellowship 
Matthew  Muckey,  Sacramento,  CA 
Arthur  and  Barbara  Kravitz  Fellowship/ 

Mr.  and  Mrs.  Daniel  Pierce  Fellowship 
Christopher  Scanlon,  South  Windsor,  CT 
Momingstar  Family  Fellowship/TMC  Fellowship 

Trombone 

Brian  Logan,  Pearland,  TX 
Dr.  John  Knowles  Fellowship 
Tom  Otto,  Boston,  MA 
Annette  and  Vincent  O'Reilly  Fellowships 
Bron  Wright,  Bolton,  MA 
Alfred  E.  Chase  Fellowship 

Bass  Trombone 

Angel  Subero,  Pto.  Ordaz,  Venezuela 
Omar  Del  Carlo  Fellowship 


Tuba 

Alexander  Lapins,  McLean,  VA 
Donald  Law  Fellowship 

Timpani/Percussion 
Keith  Carrick,  Mt.  Airy,  MD 
Mr.  and  Mrs.  Allen  Z.  Kluchman  Memorial 
Fellowship 

Robert  Dillon,  West  Bloomfield,  MI 
Anna  Sternberg  and  Clara  J.  Marum  Fellowship 
Matthew  Grubbs,  Germantown,  TN 
BSAV/Carrie  L.  Peace  Fellowship 
John  Kulevich,  Scituate,  MA 
Barbara  Lee/Raymond  E.  Lee  Foundation  Fellowship 
Timur  Rubinshteyn,  Derry,  NH 
Miriam  H.  and  S.  Sidney  Stoneman  Fellowship 
Karl  Williams,  Montreal,  QC,  Canada 
Edward  G.  Shufro  Fund  Fellowship 

Harp 

Barbara  Poeschl-Edrich,  Boston,  MA 
John  and  Susanne  Grandin  Fellowship 
Ina  Zdorovetchi,  Chisinau,  Moldova 
Kathleen  Hal!  Banks  Fellowship/ 

TMC  Fellowship 

Piano 

Ji-Hye  Chang,  Wonjoo-city,  Korea 
R.  Amory  Thorndike  Fellowship/ 

Felicia  Montealegre  Bernstein  Fellowship 
Kimball  Gallagher,  Boston,  MA 
Billy  Joel  Keyboard  Fellowship 
Elizabeth  Morgan,  Oakland,  CA 
Wilhelmina  C.  Sandwen  Memorial  Fellowship 
Elizabeth  Pridgen,  Adanta,  GA 
Mr.  and  Mrs.  Joseph  L.  Cohen  Fellowship 
Berenika  Zakrzewski,  Sault  Ste.  Marie,  ON, 
Canada 

Leonard  Bernstein  Fellowship 

Voice 

Jason  Abrams,  Auburn,  NY 
Valerie  A.  Hyman  Fellowship/ 

June  Ugelow  Fellowship 
Randall  Bills,  Fresno,  CA 
Renee  D.  Sanft  Fellowship  Fund  for  the 
TMC/Bemice  and  Lizbeth  Krupp  Fellowship 
Anne-Carolyn  Bird,  Seatde,  WA 
Pearl  and  Alvin  Schottenfeld  Fellowship/ 

TMC  Fellowship 
Charles  Blandy,  Troy,  NY 
Nat  Cole  Memorial  Fellowship/TMC  Fellowship 
Sarah  Blaskowsky,  New  York,  NY 
Catherine  and  Paul  Buttenwieser  Fellowship/ 

Mary  H.  Smith  Scholarship 
Benjamin  de  la  Fuente,  Evanston,  IL 
Mr.  and  Mrs.  Robert  E.  Remis  Fellowship/ 

Leah  Jansizian  Memorial  Scholarship 
Kyle  Ferrill,  Greenwood,  IN 
C/owes  Fund  Fellowship 


Lcxa  Ferrill,  Rochester,  MI 
Kande/l  Family  Fellowship/TMC  Fellowship 
Ryan  Harper,  Toronto,  ON,  Canada 
Kingsbury  Road  Charitable  Foundation  Fellowship 
Alexander  Hurd,  New  Canaan,  CT 
Dorothy  and  Montgomery  Crane  Scholarship/ 
Richard  F.  Gold  Memorial  Scholarship 
Kathryn  Leemhuis,  Columbus,  OH 
Naomi  and  Philip  Kruvant  Family  Fellowship 
Jose  Lemos,  Boston,  MA 
Eugene  Cook  Scholarship/TMC  Fellowship 
Peter  McGillivray,  Prince  Albert,  SK,  Canada 
Andrall  and  Joanne  Pearson  Scholarship/ 

TMC  Fellowship 
Paula  Murrihy,  Tralee,  Ireland 
Lola  and  Edwin  JaJfe  Fellowship 
Benoit  Pitre,  Montreal,  QC,  Canada 
Lia  and  William  Poorvu  Fellowship 
Erika  Rauer,  Dover,  DE 
Jerome  Zipkin  Fellowship 
Stefan  Reed,  Lynchburg,  VA 
Ruth  and  Jerome  Sherman  Memorial  Fellowship/ 
Cynthia  L.  Spark  Scholarship 
Robert  Stafford,  San  Francisco,  CA 
The  Everett  and  Margery  Jassy  Fellowship/ 

TMC  Fellowship 

Charles  Temkey,  Patchogue,  NY 
Dr.  Raymond  and  Hannah  H.  Schneider 
Fellowship/Taco  Inc.  Fellowship 
Max  Wier,  San  Antonio,  TX 
The  Ushers  and  Programmers'  Harry  Stedman 
Vocal  Fellowship 

Lawrence  Wiliford,  Toronto,  ON,  Canada 
William  E.  Crofut  Family  Scholarship/ 

Tisch  Foundation  Scholarship 

Vocal  Piano 

Kristin  Ditlow,  Harleysville,  PA 
Peggy  Rockefeller  Memorial  Fellowship 
Jocelyn  Dueck,  Kleefeld,  MB,  Canada 
Marie  Gillet  Fellowship 
Hee-Kvung  Juhn,  Santa  Barbara,  CA 
Stephanie  Morris  Marryott  & 

Franklin  J.  Marryott  Fellowship 
Christine  McLeavey,  West  Kingston,  RI 
Leonard  Bernstein  Fellowship 
Casey  Jo  Ahn  Robards,  Highland,  IL 
Paul  Jacobs  Memorial  Fellowship 

Composition 

Marcin  Bela,  Krakow,  Poland 
Patricia  Plum  Wylde  Fellowship/TMC  Fellowship 
Grace  Choi,  Seoul,  Korea 
Margaret  Lee  Crofts  Fellowship 
Joshua  Feltman,  Oakland,  CA 
ASCAP  Foundation  Leonard  Bernstein 
Composer  Fellowship 

Judd  Samuels  Greenstein,  New  York,  NY 
William  and  Mary  Greve  Foundation- 
John  J.  Tommaney  Memorial  Fellowship 


t rrrrr  Trrr^ir  Ir  rFtr^rr  T « 


Emily  Hall,  Brighton,  England 
Otto  Eckstein  Family  Fellowship 

Joshua  Penman,  Brookline,  MA 

Wallace-Reader's  Digest  Fund  Fellowship 

Conducting 

Helene  Bouchez,  Lyon,  France 
Maurice  Ahravanel  Scholarship/ 

Mrs.  Vincent  Lesunaitis  Fellowship 

Alan  Pierson,  Chicago,  IL 
Dan  and  Gloria  Schusterman  Fellowship/ 
Evelyn  and  Phil  Spitalny  Fellowship 

Joseph  Wolfe,  London,  England 
Seiji  Ozawa  Fellowship 

Library 

Colleen  Hood,  Baltimore,  MD 
C.D.  Jackson  Fellowship 

Audio  Engineering 

Anne  Matthews,  Miami,  FL 
Leo  L.  Beranek  Fellowship/TMC  Fellowship 


The  New  Fromm  Players  is  an  ensemble  of  young 
musicians  drawn  from  recent  TMC  alumni  who 
have  distinguished  themselves  in  the  performance 
of  new  music.  During  the  TMC  season  these 
artists  will  concentrate  almost  exclusively  on  this 
literature,  performing  works  by  the  TMC  composi- 
tion Fellows  and  works  demanding  lengthy  and 
intensive  preparation  during  the  Festival  of 
Contemporary  Music. 

The  New  Fromm  Players  ensemble  has  been  fund- 
ed by  a generous  grant  from  the  Fromm  Music 
Foundation. 

The  New  Fromm  Players 

Elizabeth  Mahler,  violin,  Amherst,  NY 

Marc  Rovetti,  violin,  Hartford,  CT 

Mark  Berger,  viola,  Gibbon,  MN 

Guy  Fishman,  cello,  Haifa,  Israel 

Louis  DeMartino,  clarinet,  Staten  Island,  NY 

Molly  Morkoski,  piano,  New  York,  NY 
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THE  BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 

Andre  de  Quadros,  Artistic  Director  Phyllis  Hoffman,  Executive  Director 

Chung-Un  Seo,  Administrative  Director  Adrian  Rhodes,  Assistant  Administrative  Director 

In  1966,  Erich  Leinsdorf,  then  music  director  of  the  Boston  Symphony  Orchestra, 
invited  the  Boston  University  College  of  Fine  Arts  to  create  a summer  training  pro- 
gram for  high  school  musicians  as  a counterpart  to  the  BSO’s  Tanglewood  Music 
Center.  Envisioned  as  an  educational  outreach  initiative  for  the  University,  this  new 
program  would  provide  young  advanced  musicians  with  an  unprecedented  opportunity 
for  access  to  the  Tanglewood  Music  Festival.  Since  then,  the  students  of  the  Boston 
University  Tanglewood  Institute  have  participated  in  the  unique  environment  of  Tan- 
glewood, sharing  rehearsal  and  performance  spaces,  and  attending  a selection  of  BSO 
master  classes,  rehearsals,  and  activities.  Students  also  enjoy  unlimited  access  to  all 
performances  of  the  Boston  Symphony  Orchestra  and  the  Tanglewood  Music  Center. 

Offering  aspiring  young  artists  an  unparalleled,  inspiring,  and  transforming  musi- 
cal experience,  this  interaction  with  the  Boston  Symphony  Orchestra  and  the  Tan- 
glewood Music  Center  makes  the  Boston  University  Tanglewood  Institute  unique 
among  summer  music  programs.  BLJTI  alumni  are  prominent  in  the  world  of  music 
as  performers,  composers,  conductors,  educators,  and  administrators.  Now  in  its  39th 
season,  the  Institute  includes  Young  Artists  Programs  for  students  ages  15  to  18 
(Instrumental,  Vocal,  Piano,  Harp,  and  Composition),  Institute  Workshops  (Clarinet, 
Flute,  Oboe,  Double  Bass,  Percussion,  Horn,  Trumpet,  Trombone,  and  String  Quar- 
tet), and  Adult  Music  Seminars.  Many  of  the  Institute’s  students  receive  financial 
assistance  from  funds  contributed  by  individuals,  foundations,  and  corporations  to 
the  Boston  University  Tanglewood  Institute  Scholarship  Fund.  If  you  would  like  fur- 
ther information  about  the  Boston  University  Tanglewood  Institute,  please  stop  by 
our  office  on  the  Leonard  Bernstein  Campus  on  the  Tanglewood  Grounds,  or  call 
(413)  637-1430  or  (617)  353-3386. 


Boston  Symphony  Orchestra,  Tanglewood  2004 


James  Levine,  Music  Director  Designate 

Ray  and  Maria  Stata  Music  Directorship,  fully  funded  in  perpetuity 
Bernard  Haitink,  Principal  Guest  Conductor 
LaCroix  Family  Fund,  fully  funded  in  perpetuity 
Seiji  Ozawa,  Music  Director  Laureate 


First  Violins 

Malcolm  Lowe 
Concertmaster 
Charles  Munch  chair, 
fully  funded  in  perpetuity 
Tamara  Smirnova 
Associate  Concertmaster 
Helen  Horner  McIntyre  chair, 
endowed  in  perpetuity  in  1976 
Juliette  Kang 
Assistant  Concertmaster 
Robert  L.  Beal,  Enid  L.,  and  Bruce 
A.  Beal  chair,  endowed  in  perpetuity 
in  1980 
Elita  Kang 
Assistant  Concertmaster 
Edward  and  Bertha  C.  Rose  chair 
Bo  Youp  Hwang 
John  and  Dorothy  Wilson  chair, 
fully  funded  in  perpetuity 
Lucia  Lin 

Forrest  Foster  Collier  chair 
Ikuko  Mizuno 
Dorothy  Q.  and  David  B.  Arnold, 
Jr.,  chair,  fully  funded  in  perpetuity 
Amnon  Levy 

Muriel  C.  Kasdon  and  Marjorie  C. 
Paley  chair 
‘Sheila  Fiekowskv 
Ruth  and  Carl  J.  Shapiro  chair, 
fully  funded  in  perpetuity 
‘Jennie  Shames 
David  and  Ingrid  Kosowsky  chair 
‘Valeria  Vilker  Kuchment 
Theodore  W.  and  Evelyn  Berenson 
Family  chair 
*Tatiana  Dimitriades 
Stephanie  Morris  Marryott  and 
Franklin  J.  Marryott  chair 
*Si-Jing  Huang 
Catherine  and  Paul  Buttenwieser 
chair 

‘Nicole  Monahan 
Mary  B.  Sa/tonsta/l  chair 
‘Wendy  Putnam 
Kristin  and  Roger  Servison  chair 
*Xin  Ding 

Donald  C.  and  Ruth  Brooks  Heath 
chair,  fully  funded  in  perpetuity 


* Participating  in  a system 
of  rotated  seating 
iOn  sabbatical  leave 
§ Substituting,  Tanglewood  2004 


Second  Violins 

Haldan  Martinson 

Principal 

Carl  Schoenhof  Family  chair, 
fully  funded  in  perpetuity 
Vyacheslav  Uritsky 
Assistant  Principal 
Charlotte  and  Irving  W.  Rabb 
chair,  endowed  in  perpetuity 
in  1977 

tRonald  Knudsen 
Edgar  and  Shirley  Grossman  chair 
Joseph  McGauley 
Shirley  and  J.  Richard  Fennell  chair, 
fully  funded  in  perpetuity 
Ronan  Lefkowitz 
David  H.  and  Edith  C.  Howie 
chair,  fully  funded  in  perpetuity 
‘Nancy  Bracken 
*Aza  Raykhtsaum 
‘Bonnie  Bewick 
‘James  Cooke 
‘Victor  Romanul 
Bessie  Pappas  chair 
‘Catherine  French 
‘Kelly  Barr 
‘Alexander  Velinzon 
§Gerald  Elias 

Violas 

Steven  Ansell 

Principal 

Charles  S.  Dana  chair, 
endowed  in  perpetuity  in  1970 
Cathy  Basrak 
Assistant  Principal 
Anne  Stoneman  chair, 
fully  funded  in  perpetuity 
Edward  Gazouleas 
Lois  and  Harlan  Anderson  chair, 
fully  funded  in  perpetuity 
Robert  Barnes 
Burton  Fine 
Ronald  Wilkison 
Michael  Zaretsky 
Marc  Jeanneret 
‘Mark  Ludwig 
‘Rachel  Fagerburg 
‘Kazuko  Matsusaka 
‘Rebecca  Gitter 


Cellos 

Jules  Eskin 

Principal 

Philip  R.  Allen  chair,  endowed 
in  perpetuity  in  1969 
Martba  Babcock 
Assistant  Principal 
Vernon  and  Marion  Alden  chair, 
endowed  in  perpetuity 
in  1977 

Sato  Knudsen 
Mischa  Nie/and  chair, 
fully  funded  in  perpetuity 

Mihail  Jojatu 

Sandra  and  David  Bakalar  chair 

Luis  Leguia 

Robert  Bradford  Newman  chair,  fully 
funded  in  perpetuity 
‘Jerome  Patterson 
Lillian  and  Nathan  R.  Miller  chair 
‘Jonathan  Miller 
Charles  and JoAnne  Dickinson  chair 
‘Owen  Young 
John  F.  Cogan,  Jr.,  and  Mary  L. 
Cornille  chair,  fully  funded  in 
perpetuity 
‘Andrew  Pearce 
Stephen  and  Dorothy  Weber  chair 


Richard  C.  and  Ellen  E.  Paine 
chair,  fully  funded  in  perpetuity 


Gordon  and  Mary  Ford  Kingsley 
Family  chair 

Basses 

Edwin  Barker 

Principal 

Harold  D.  Hodgkinson  chair, 
endowed  in  perpetuity  in  1974 
Lawrence  Wolfe 
Assistant  Principal 
Maria  Nistazos  Stata  chair, 
fully  funded  in  perpetuity 
Joseph  Hearne 
Leith  Family  chair, 
fully  funded  in  perpetuity 
Dennis  Roy 

Joseph  and  fan  Brett  Hearne  chair 
John  Salkowski 
Erich  and  Edith  Heymans  chair 
‘James  Orleans 
*Todd  Seeber 

Eleanor  L.  and  Levin  H.  Campbell 
chair,  fully  funded  in  perpetuity 


‘John  Stovall 
‘Benjamin  Levy 

Flutes 


Principal 

Walter  Piston  chair,  endowed 
in  perpetuity  in  1970 
Fenwick  Smith 
Acting  Assistant  Principal 
Myra  and  Robert  Kraft  chair, 
endowed  in  perpetuity  in  1981 
Elizabeth  Ostling 
Acting  Principal 
Marian  Gray  Lewis  chair, 
fully  funded  in  perpetuity 

Piccolo 


Evelyn  and  C.  Charles  Marran 
chair,  endowed  in  perpetuity  in 
1979 

§Linda  Toote 

Oboes 

John  Ferrillo 

Principal 

Mildred  B.  Remis  chair,  endowed  in 
perpetuity  in  1975 
Mark  McEwen 
James  and  Tina  Collias  chair 
Keisuke  Wakao 
Assistant  Principal 
Elaine  and  Jerome  Rosenfe/d  chair 

English  Horn 

Robert  Sheena 

Beranek  chair,  fully  funded 
in  perpetuity 

Clarinets 

William  R.  Hudgins 

Principal 

Ann  S.M.  Banks  chair,  endowed 
in  perpetuity  in  1977 
Scott  Andrews 
Thomas  and  Dola  Sternberg  chair 
Thomas  Martin 
Associate  Principal  & 

E-flat  clarinet 

Stanton  W.  and  Elisabeth  K.  Davis 
chair,  fully  funded  in  perpetuity 

Bass  Clarinet 

Craig  Nordstrom 
Faria  and  Harvey  Chet  Krentzman 
chair,  fully  funded  in  perpetuity 


Bassoons 

Richard  Svoboda 

Principal 

Edward  A.  Taft  chair,  endowed 
in  perpetuity  in  1974 
Suzanne  Nelsen 
John  D.  and  Vera  M. 
MacDonald  chair 
Richard  Ranti 
Associate  Principal 
Diana  Osgood  Tottenham  chair 

Contrabassoon 

Gregg  Henegar 

Helen  Rand  Thayer  chair 


Bass  Trombone 

Douglas  Yeo 
John  Moors  Cabot  chair ; 
fully  funded  in  perpetuity 

Tuba 

Mike  Roylance 
Margaret  and  William  C.  Rousseau 
chair,  fully  funded 
in  perpetuity 

Timpani 


Sylvia  Shippen  Wells  chair,  endowed 
in  perpetuity  in  1974 


Horns 

James  Sommerville 

Principal 

Helen  Sagojf  Slosberg/Edna 
S.  Kalman  chair,  endowed 
in  perpetuity  in  1974 
Richard  Sebring 
Associate  Principal 
Margaret  Andersen  Congleton  chair, 
fully  funded  in  perpetuity 
Daniel  Katzen 
Elizabeth  B.  Storer  chair, 
fully  funded  in  perpetuity 
Jay  Wadenpfuhl 
fohn  P II  and  Nancy  S.  Eustis  chair, 
fully  funded  in  perpetuity 
Richard  Mackey 
Hamilton  Osgood  chair 
Jonathan  Menkis 
Jean-Noel  and  Mona  N. 

Tariot  chair 

Trumpets 

Charles  Schlueter 

Principal 

Roger  Louis  Voisin  chair, 
endowed  in  perpetuity  in  1977 
Peter  Chapman 
Ford  H.  Cooper  chair 
Thomas  Rolfs 
Associate  Principal 
Nina  L.  and  Eugene  B.  Doggett 
chair 

Benjamin  Wright 

Rosemary  and  Donald  Hudson  chair 

Trombones 

Ronald  Barron 

Principal 

J.P  and  Mary  B.  Barger  chair, 
fully  funded  in  perpetuity 
Norman  Bolter 
Arthur  and  Linda  Gelb  chair 


Percussion 

Thomas  Gauger 
Peter  and  Anne  Brooke  chair, 
fully  funded  in  perpetuity 
Frank  Epstein 
Peter  Andrew  Lurie  chair, 
fully  funded  in  perpetuity 
J.  William  Hudgins 
Barbara  Lee  chair 
Timothy  Genis 
Acting  Timpanist 
Mr.  and  Mrs.  Edward  H.  Linde 
chair 

Harp 

Ann  Hobson  Pilot 

Principal 

Voice  and  Chorus 

John  Oliver 

Tanglewood  Festival  Chorus 
Conductor 

Alan  J.  and  Suzanne  W.  Dworsky 
chair,  fully  funded  in  perpetuity 

Librarians 

Marshall  Burlingame 

Principal 

Lia  and  William  Poorvu  chair, 
fully  funded  in  perpetuity 

William  Shisler 
John  Perkel 

Assistant  Conductor 


Anna  E.  Finnerty  chair, 
fully  funded  in  perpetuity 

Personnel  Managers 

Lynn  G.  Larsen 
Bruce  M.  Creditor 

Stage  Manager 

John  Demick 

Position  endowed  by 
Angelica  L.  Russell 
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Tanglewood  Music  Center  an  activity  of  the  Boston  Symphony  Orchestra 


Mark  Volpe,  Managing  Director,  Boston  Symphony  Orchestra 
Ellen  Highstein,  Director,  Tanglewood  Music  Center 

2004  RESIDENT  ARTIST  FACULTY 


Conductors-Tanglewood 
Music  Center  Orchestra 
Stefan  Asbury,  conducting 
program  coordinator  and 
project  coach,  new  music 
Sana  H.  and  Hasib  J.  Sabbagh 
Master  Teacher  Chair 
James  DePreist 
Rafael  Friihbeck  de  Burgos 
Kurt  Masur 
Ingo  Metzmacher 
Seiji  Ozawa 

Christoph  von  Dohnanyi 
Guest: 

Hans  Graf 

String  Quartet  Seminar 
Steven  Ansell,  viola 
James  Dunham,  viola 
Norman  Fischer,  cello 
Sadao  Harada,  cello 
Andrew  Jennings,  violin 
Michael  Kannen,  cello 
Mark  Sokol,  violin 

C h amber  Music 
Norman  Fischer,  cello  and 
chamber  music  coordinator 
Charles  E.  Culpeper  Foundation 
Master  Teacher  Chair 
Emanuel  Ax,  piano 
Claude  Frank,  piano 
Barbara  LaMont  Master 
Teacher  Chair 


Pamela  Frank,  violin 
Vic  Firth  Master  Teacher  Chair, 
endowed  by  Mr.  and  Mrs.  Henry 
Wheeler 

Andrew  Jennings,  violin 
Richard  Burgin  Master  Teacher 
Chair 

Ursula  Oppens,  piano 
Marian  Douglas  Martin  Master 
Teacher  Chair,  endowed  by 
Marilyn  Brachman  Hoffman 
Joseph  Silverstein,  violin 
Beatrice  Sterling  Proctor  Master 
Teacher  Chair 
Joel  Smirnoff,  violin 
Barry  Tuckwell,  horn 
Eleanor  Naylor  Dana  Visiting 
Artist 

Donald  Weilerstein,  violin 
Guests: 

Kim  Kashkashian,  viola 
Garrick  Ohlsson,  piano 

Vocal  Music 

Kayo  Iwama,  vocal  coach  and 
program  coordinator 
Renee  Longy  Master  Teacher 
Chair,  gift  of Jane  and  John 
Goodwin 

Phyllis  Curtin,  soprano 
Harry  L.  & Nancy  Furie  Marks 
Tanglewood  Artist-In-Residence 
Kenneth  Griffiths, 
vocal  coach 
Dennis  Helmrich, 
vocal  coach 
Karl  Paulnack, 
vocal  coach 


William  Sharp,  baritone 
Lucy  Shelton,  soprano 
Berkshire  Master  Teacher  Chair 
Alan  Smith,  vocal  coach 
Dawn  Upshaw,  soprano 
Surdna  Foundation  Master 
Teacher  Chair 

Composition  and  Festival 
of  Contemporary  Music 
Michael  Gandolfi, 
composition  program 
coordinator 
Edward  and  Lois  Bowles 
Master  Teacher  Chair 
Steve  Mackey 
Augusta  Read  Thomas 
Bright  Sheng 
Stephen  and  Dorothy  Weber 
Artist-In-Residence 
Robert  Spano,  director, 
Festival  of  Contemporary 
Music 
Guests: 

Osvaldo  Golijov 
Colin  Matthews 
Bernard  Rands 

Special  Projects  and 
Visiting  Artists 
Dance  and  Music  Project: 
Mark  Morris, 
choreographer  & 
members  of  the 
Mark  Morris  Dance  Group 
Craig  Smith,  conductor 
Roger  Voisin,  solfege 
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Tanglewood  Music  Center  Staff 

Patricia  Brown,  Associate  Director  • Keith  C.  Elder,  Operations  Manager  • Beth  Paine,  Manager 
of  Student  Services  • Kristen  Reinhardt,  Coordinator  • Gary  Wallen,  Scheduler 

2004  Summer  Staff 

Administrative:  Casey  Herrod,  Front  Desk  Office  Assistant/Assistant  to  the  Director  • Katherine  Frew, 
Office  Assistant  * Michael  Nock,  Printed  Programs  Coordinator  and  Driver  • TMC  Orchestra:  Harry 
Shapiro,  Orchestra  Manager  * Robin  Yeo,  Assistant  to  the  Orchestra  Manager  • Operations:  Leslie  Ellis, 
Production  Assistant  • John  Morin,  Stage  Manager,  Seiji  Ozawa  Hall  • Brent  Mix,  Assistant  Stage 
Manager,  Seiji  Ozawa  Hall  • Gabriel  Mardoc,  Ryan  Mix,  Kyle  Phillips,  Eric  Piekara,  Bradford  Pino, 
Stage  Assistants  • Library:  Martha  Levine,  Orchestra  Librarian  • Anna  Stowe,  Head  Librarian,  Copland 
Library  • Benjamin  Berghorn,  Assistant  Librarian,  Copland  Library  • Piano:  Scott  Jones,  Steve  Carver, 
Chief  Piano  Technicians  • Chantal  Fennell,  Lorraine  Henderson,  Alan  Rothschild,  Piano  Apprentices  • 
Audio  Department:  Timothy  Martyn,  Chief  Engineer/Technical  Director  • Douglas  McKinni  t,  Audio 
Engineer,  Head  of  Live  Sound  • Marie  Ebbing,  Nathan  Picklyk,  Associate  Audio  Engineers  • Jeff  Dud- 
zick,  Natasha  Fabijancic,  Assistant  Audio  Engineers  • Dormitory:  Amanda  Jellen,  Dormitory  Supervisor 
• Amie  Keddy,  Assistant  Dormitory  Supervisor  • Seranak  Manager:  Peter  Grimm 

Tanglewood  Development 

Peter  Minichiello,  Director  of  Development  • Maureen  Barry,  Executive  Assistant  to  the  Director  of 
Development  • Judi  Taylor  Cantor,  Director  of  Major  and  Planned  Giving  • Robert  K.  Meya,  Senior 
Major  Gifts  Officer  • Pam  Malumphy,  Senior  Major  Gifts  Officer  and  Manager  of  Tanglewood  Business 
Funds  • Rachel  Arthur,  Major  and  Planned  Giving  Coordinator  • Diane  Cataudella,  Associate  Director 
of  Stewardship  Programs  • Alexandra  Fuchs,  Director  of  Annual  Funds  • Barbara  Hanson,  Manager, 
Koussevitzky  Society  • Joanna  N.  Drake,  Assistant  Manager  of  Annual  Fund  Events  * Emily  Horsford, 
Friends  Membership  Coordinator 


For  the  Boston  Symphony  Orchestra 

Mark  Volpe,  Managing  Director 

Anthony  Fogg,  Artistic  Administrator 

Ellen  Highstein,  Director  of  Tanglewood  Music  Center 
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INGREDIENTS: 

GREEN  PASTURES  AND  A SYMPHONY  OF  FLAVORS. 


With  its  rich  symphony  of  flavors,  our  Dubliner  cheese 
is  the  the  perfect  accompaniment  to  any  performance. 
Crafted  from  only  the  finest,  freshest  ingredients  in  all 
of  Ireland,  Dubliner  boasts  a sophisticated  flavor  that 
elates  the  senses  and  engages  the  palette,  leaving  you 
with  an  unforgettably  sweet  aftertaste. 

Next  performance,  bring  along  some  Dubliner, 
a fine  wine,  fresh  pear  slices,  and  your  favorite  bread, 
and  experience  a perfect  harmony  of  flavors  that  will 
simply  move  you. 


www.kerrygold.com/usa 


Til  Tanglewood 
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Saturday,  August  7,  2004,  at  6:00  p.m. 
Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


Tanglewood  Music  Center  Fellows  and  Faculty 
Prelude  Concert 


Tibetan  Dance  (2001)  BRIGHT  SHENG 

(b.  1955) 

Prelude 

Song 

Tibetan  Dance 


Louis  DeMartino,  clarinet  * 
Andrew  Jennings,  violin  ° 
Bnght  Sheng,  piano  ° 


String  Quartet  in  C Major,  Op.  61  ANTONIN  DVORAK  ■ 

(1841-1904) 

Allegro 

Poco  Adagio  e molto  cantabile 
Allegro  vivo 
Finale:  Vivace 


The  Pittsfield  Quartet 

Markus  Placci,  violin 
Alessandra  Jennings,  violin 
Emily  Yaffe,  viola 
Ryan  Murphy,  cello 

Norman  Fischer,  coach 


* Member  of  the  2004  New  Fromm  Flayers 
° TMC  Faculty  Member 

■ Presented  as  part  of  the  2004  String  Quartet  Seminar 


STEINWAY  <&  SONS 
selected  exclusively  at  Tanglewood 


Audio/ video  recording  and  flash  photography  are  not  permitted  during  Tanglewood  performances. 


Tanglewood 


MUSIC  CENTER 


Sunday,  August  8,  2004,  at  10:00  a.m. 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


Tanglewood  Music  Center  Fellows 
Chamber  Music  Concert 


SEIJI  OZAWA  HALL 


Concerto  Grosso  in  B minor,  Op.  6,  No.  12  GEORGE  FRIDERIC  HANDEL 

(1685-1759) 

I.  Largo 

II.  Allegro 

III.  Larghetto,  e piano — Variatio 

IV.  Largo 

V.  Allegro 

Jory  Fankuchen,  solo  violin 
Benjamin  Russell,  solo  violin 
Benjamin  Ullery,  violin 
Yuki  Numata,  violin 
Amanda  Chamberlain,  violin 
Yin  Shen,  violin 
Alexis  Sykes,  violin 
Jill  Jermyn,  violin 
Francois  Vallieres,  viola 
Karina  Schmitz,  viola 
Holgen  Gjoni,  cello 
Christine  Chu,  cello 
Zachary  Cohen,  double  bass 
Kristin  Ditlow,  harpsichord 


Chansons  Innocentes  (2002)  GRACE  CHOI  ** 

(b.  1974) 

I.  why  did  you  go? 

II.  hist  wist 


Anne-Carolyn  Bird,  soprano 
Elizabeth  Landon,  flute 
Louis  DeMartino,  clarinets  * 
Elise  Pittenger,  cello 
Alan  Pierson,  conductor 


Member  of  the  2004  New  Fromm  Flayers 
**  TMC  Fellow 


String  Tno  (1933) 


I.  Allegretto  vivo 

II.  Scherzo:  Vivo 

III.  Andante 

IV.  Rondo:  Vivo 


Came  Kennedy,  violin 
Ryan  Mooney,  viola 
Marieve  Bock,  cello 


Quinteto  em  forma  de  choros  (1928) 


Mercedes  Smith,  flute 
Nicholas  Masterson,  oboe 
Brent  Ross,  English  horn 
Timothy  Carter,  clarinet 
Karl  Vilcins,  bassoon 


—INTERMISSION— 


La  Flute  a travers  le  Violon  (1935) 

I.  Allegretto 

II.  Adagio 

III.  Presto 

Sarah  Frisof,  flute 
Aimee  Toomes,  violin  ° 


Jean  Franqaix 
(1912-1997) 


Heitor  Villa-Lobos 
(1887-1959) 


Arthur  Lourie 
(1892-1966) 


Guest  Artist 


String  Quartet  in  F major.  Op.  59,  No.  1 


Ludwig  van  Beethoven  ■ 
(1770-1827) 


I.  Allegro 

II.  Allegretto  vivace  e sempre  scherzando 

III.  Adagio  molto  e mesto 

IV.  Theme  Russe:  Allegro 


The  Lee  Quartet 

Gregory  Maytan,  violin 
Gulrukh  Abdikadirova,  violin 
Stephanie  Fong,  viola 
Sally  Pollard,  cello 


■ Presented  as  part  of  the  2004  StringQuartet  Seminar 


The  coaches  for  this  concert  included  Tanglewood  Music  Center  faculty  members 
Norman  Fischer  (Choi,  Franc; aix),  Andrew  Jennings  (Beethoven), 

Joseph  Silverstein  (Handel),  Fenwick  Smith  (Lourie), 

Richard  Svoboda  (Villa-Lobos), 
and  Dawn  Upshaw  (Choi). 


STEINWAY  & SONS 
selected  exclusively  at  Tanglewood 


Audio/video  recording  and  flash  photography  are  not  permitted  during  Tanglewood  performances. 


Texts  for  Chansons  Innocentes 


I.  why  did  you  go 
why  did  you  go 
little  fourpaws? 
you  forgot  to  shut 
your  big  eyes. 

where  did  you  go? 
like  little  kittens 
are  all  the  leaves 
which  open  in  the  rain. 


II.  hist  whist 


little  kittens  who 
are  called  spring, 
is  what  we  stroke 
maybe  asleep? 

do  you  know?or  maybe  did 
something  go  away 
ever  so  quietly 

WHEN  WE  WEREN'T  LOOKING. 


hist  whist 
litde  ghostthings 
tip-toe 
twinkle- toe 
litde  twitchy 
witches  and  tingling 
goblins 

hob-a-nob  hob-a-nob 
litde  hoppy  happy 
toad  in  tweeds 
tweeds 

litde  itchy  mousies 
with  scuttling 
eyes  rusde  and  run  and 
hidehidehide 
whisk 

whisk  look  out  for  the  old  woman 
with  the  wart  on  her  nose 
what  she'll  do  to  yer 
nobody  knows 
for  she  knows  the  devil  ooch 
the  devil  ouch 
the  devil 
ach  the  great 
green 
dancing 


devil 

devil 

devil 

devil 

wheeEEE 


:.e.  cummings  (1894-1962) 


Tanglewood 

MUSIC  CENTER 

Tuesday,  August  10,  2004,  at  8:30  p.m. 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

Tanglewood  Music  Center  Fellows 
Chamber  Music  Recital 

Music  Inspired  by  the  Texts  of  Richard  Dehmel  (1863-1920) 


Nicht  doch! 
Mannesbangen 
Alles 
Warn  ung 


Arnold  Schoenberg 
(1874-1951) 


Alexander  Hurd,  baritone 
Casey  Jo  Ahn  Robards,  piano 


Tief  von  fern 
Aufblick 


Anton  Webern 
(1883-1945) 


Vorpsiel 

Ansturm 


Alexander  von  Zemlinsky 
(1871-1942) 


Benoit  Pitre,  bass-baritone 
Christine  McLeavey,  piano 


Fantasien  iiber  Gedichte  von  Richard  Dehmel  (c.  1 900)  ZEMLINSKY 


I.  Stimme  des  Abends 

II.  Waldseligkeit 

III.  Liebe 

IV.  Kaferlied 


Alan  Smith,  piano* 


* TMC  Faculty  Member 


Befreit 

Leises  Lied 

Lied  an  meinen  Sohn 


Richard  Strauss 
(1864-1949) 


Charles  Temkey,  bass-baritone 
Christine  McLeavey,  piano 


—INTERMISSION— 


Maiblumen  bluhten  iiberall  (1898)  ZEMLINSKY 

Erika  Rauer,  soprano 
Andrea  Armijo  Fortin,  violin 
Joel  Pargman,  violin 
Megan  Fergusson,  viola 
Allison  Kanter,  viola 
Christopher  Hopkins,  cello 
Daniel  Oliver,  cello 

Kristin  Didow,  rehearsal  pianist 


Verklarte  Nacht,  Op.  4 (1 899) 


Schoenberg 


Joel  Pargman,  violin 
Andrea  Armijo  Fortin,  violin 
Allison  Kanter,  viola 
Megan  Fergusson,  viola 
Daniel  Oliver,  cello 
Christopher  Hopkins,  cello 


The  coaches  for  this  concert  included  Tanglewood  Music  Center 
faculty  members  Norman  Fischer  (Maiblumen;  Verklarte  Nacht), 
Kenneth  Griffiths  (Webern;  Zemlinsky  song  set),  Kayo  Iwama  (Strauss), 
AJan  Smith  (Schoenberg  song  set),  and  Dawn  Upshaw  (Maiblumen). 


STEINWAY  & SONS 
selected  exclusively  at  Tanglewood 

Audio/video  recording  and  flash  photography  are  not  permitted  during  Tanglewood  performances. 


Richard  Dehmel  11863-19201 


The  poetry  of  Richard  Dehmel  might  have  been  mostly  forgotten  if  not  for  the  fasci- 
nation he  held  for  the  composers  who  stood  on  the  precipice  between  late  Romanti- 
cism and  early  Modernism  (the  entry  for  Dehmel  in  The  New  Grove  Dictionary  of  Music 
and  Musicians  is  more  substantial  than  that  in  the  Oxford  Companion  to  German  Literature). 
Though  the  aging  and  curmudgeonly  Brahms  rejected  Dehmel’s  poetry  as  “not  very 
suited  for  musical  treatment”  in  1895,  the  rising  generation  of  German-speaking  com- 
posers certainly  felt  differendy.  Arnold  Schoenberg  asserted  that,  “more  than  any  mu- 
sical model,  it  was  [Dehmel]  who  determined  the  platform  for  our  musical  experi- 
ments,” and  the  poet  corresponded  with  all  the  major  composers  of  the  day,  including 
Mahler,  Strauss,  Pfitzner,  and  Reger.  But  it  was  Schoenberg  and  his  circle  in  particu- 
lar— including  his  teacher  Zemlinsky  and  his  student  Anton  Webern — with  whom 
Dehmel’s  works  most  struck  a chord,  prefiguring  as  they  did  the  so-called  Expression- 
ist aesthetic  towards  which  composers  would  move  in  the  early  twentieth  century. 

A contemporary  cntic  wrote:  “Archaism,  symbolism  and  allegory,  everyday  realistic 
naturalism,  together  with  elements  of  sexuality,  immortality  and  Satanism,  and  the 
Nietzchean  superman — all  are  combined  in  [Dehmel’s]  poetry.”  Dehmel  first  gained 
attention  for  a collection  of  poems  entided  Weib  und  Welt  (“Woman  and  World,” 
1896),  the  intense  depiction  of  religious  and  sexual  feelings  in  which  caused  a great 
scandal.  But  it  was  exacdy  this  raw  inner  life  of  subjective  emotion  that  Expressionism 
sought  to  “express”  (think  of  Freud’s  secret  and  monstrous  Id,  lurking  beneath  the 
conscious  self),  as  is  evident  in  the  works  of  the  painters  to  whom  the  term  has  been 
applied,  such  as  Kandinsky,  Nolde,  Marc,  Kokoschka;  Munch’s  The  Scream  is  perhaps 
the  most  famous  painting  affiliated  with  this  style.  And  though  it  was  indeed  in  early- 
twentieth-century  painting  that  the  movement  was  first  identified,  it  seems  quite  ap- 
propriate to  label  Dehmel  an  Expressionist  poet — perhaps  the  Expressionist  poet. 

Schoenberg  would  use  at  least  sixteen  of  Dehmel’s  poems  as  fodder  for  his  music,  in- 
cluding two  of  his  most  emblematically  Expressionist  works,  the  monodrama  Erwar- 
tung  (1 899)  and  the  string  sextet  1 Verklarte  Nacht,  heard  this  evening;  that  Schoenberg 
used  Dehmel’s  poem  as  a basis  for  the  latter  composition  without  actually  setting  the 
words  would  seem  to  demonstrate  that  it  was  the  spirit  of  Dehmel’s  poetry  that  moved 
him,  as  much  as  it  was  the  musical  viability  of  the  words.  Webern  would  set  eight  of 
Dehmel’s  poems  in  total,  and  Zemlinsky  set  at  least  six,  also  taking  the  poetry  as  inspi- 
ration without  specifically  appropriating  the  words,  as  in  the  Fantasy  for  Piano  heard 
tonight.  Richard  Strauss,  though  he  was  not  so  much  in  Schoenberg’s  clique,  would 
adapt  nine  in  total,  and  was  perhaps  the  first  to  set  Dehmel’s  poetry,  only  a year  after 
old  Brahms  turned  the  poet  down.  This  difference  of  opinion  between  Brahms  and 
the  up-and-coming  composers  is  understandable,  of  course:  younger  generations  have 
always  had  an  appetite  for  that  which  is  new,  shocking,  and  impassioned. 


— Michael  Nock 


Texts  and  Translations 


All  poems  by  Richard  Dchmel 
Nicht  doch! 

Madel,  la(S  den  Stricken  geh, 

Tu  den  Strumpf  beiseite  heute; 
Das  ist  was  fur  alte  Leute, 

Fur  den  J ungen  bltiht  der  Klee! 

Lap,  mein  Kind, 

Komm,  mein  Schatzchen; 

Siehst  du  nicht,  der  Abendwind 
Schakert  mit  den  Weidenkatzchen! 

Madel,  liebes,  sieh  doch  nicht 
Immer  so  beiseite  heute; 

Das  ist  was  fur  alte  Leute, 

Junge  seh’n  sich  ins  Gesicht! 

Komm,  mein  Kind, 

Sieh  doch,  Schatzchen; 

Uber  uns  der  Abendwind 
Schakert  mit  den  Weidenkatzchen! 

Siehst  du,  Madel,  war’s  nicht  nett 
So  an  meiner  Seite  heute? 

Das  ist  was  fur  junge  Leute, 

Alte  gehn  allein  zu  Bett’. 

Was  denn.  Kind? 

Weinen,  Schatzchen? 

Nicht  doch!  sieh  der  Abendwind 
Schakert  mit  den  Weidenkatzchen. 
Was  denn,  Kind? 

Weinen,  Schatzchen? 

Nicht  doch! 


Mannesbangen 
Du  darfst  nicht  meinen, 

Ich  hatte  Furcht  vor  dir. 

Nur  wenn  du  mit  deinen 
Scheuen  Augen  Gluck  begehrst 
Und  mir  mit  solchen 
Zuckenden  Handen 
Wie  mit  Dolchen 
Durch  die  Haare  fahrst, 

Und  mein  Kopf  liegt  an  deinen  Lenden: 
Dann,  du  Siind’rin, 

Beb’  ich  vor  dir.  . . . 


Don’t  Cry 

Leave  your  knitting,  lass, 

Put  the  socks  away  today. 

This  is  what  old  folks  do. 

For  the  young  ones  clover  blossoms. 

Leave  it,  my  child, 

Come,  my  love. 

Don’t  you  see  how  the  evening  breeze 
Is  flirting  with  the  willow  catkins? 

Lass,  dear  lass, 

Why  do  you  avert  your  eyes  today? 

This  is  what  old  folks  do. 

The  young  ones  look  each  other  in  the  face. 

Come,  my  child. 

Look,  my  love, 

Above  our  heads  the  evening  breeze 
Is  flirting  with  the  willow  catkins. 

Look  my  lass. 

Was  it  not  nice  at  my  side  today? 

This  is  for  young  folks; 

Old  folks  go  to  bed  alone. 

What’s  this,  child? 

Weeping,  beloved? 

Don’t  cry!  Look,  the  evening  breeze 
Is  flirting  with  the  willow  catkins. 

What’s  this,  child? 

Weeping,  beloved? 

Don’t  cry! 

A Man’s  Anxiety 
You  mustn’t  think 
I am  afraid  of  you. 

Only  when  you  ask  with 
Your  shy  eyes  for  happiness, 

And  when  you  run 
your  quivering  hands 
Like  daggers 
through  my  hair. 

And  my  head  is  resting  on  your  thighs: 
Then,  you  sinner, 

I tremble  before  you. 


Alles 

La(3  uns  noch  die  Nacht  erwarten, 
Bis  wir  alle  Steme  sehn; 

Fait  die  Hande;  in  den  harten 
Steigen  durch  den  stillen  Garten 
Geht  das  Heimweh  auf  den  Zehn. 

Geht  und  holt  die  Anemone, 

Die  du  einst  ans  Herzchen  driicktest, 
Geht  umklungen  von  dem  Tone 
Einst  des  Baums,  aus  dessen  Krone 
Du  dein  erstes  Femweh  pfliicktest. 

Und  du  schiittelst  aus  den  Haaren, 
Was  dir  an  der  Seele  fri(3t, 

Selig  Kind  mit  dreifhg  Jahren, 

Alles  sollst  du  noch  erfahren, 

Alles,  was  dir  heilsam  ist. 


Wamung 

Mein  Himd,  du,  hat  dich  blo[3  beknurrt, 

Und  ich  hab’  ihn  vergiftet; 

Und  ich  hasse  jeden  Menschen  der 
Zwietracht  stiftet. 

Zwei  blutrote  Nelken  schick’  ich  dir. 

Mein  Blut,  du,  an  der  einen  eine  Knospe; 
Den  dreien  sei  gut, 

Du,  bis  ich  komme. 

Ich  komme  heute  Abend  noch, 

Sei  allein,  du! 

Gestem,  als  ich  ankam, 

Starrtest  du  mit  jemand  ins  Abendrot  hinein! 


Everything 

Let  us  await  nightfall. 

Until  we  see  every  star; 

Fold  your  hands;  on  the  hard  path 
Through  the  quiet  garden 
Homesickness  goes  on  tip-toe. 

Go  and  grasp  the  anemone, 

Which  once  you  pressed  to  your  heart. 

Go  surrounded  by  the  sound  of  the  trees 
That  you  once  heard,  from  the  crown  of 
which  you  once  plucked  your  first 
wanderlust. 

And  you  shake  from  your  hair 
That  which  gnaws  on  your  soul. 

Dear  child,  thirty  years  old. 

You  shall  still  experience  everything, 
Everything  that  is  healing  to  you. 

Warning 

My  dog  merely  snarled  at  you, 

And  I poisoned  him; 

And  I hate  all  those 
Who  cause  conflict. 

I am  sending  you  two  blood-red 
carnations 

My  blood,  you,  on  the  one  a bud; 

Those  three  should  suffice. 

Until  I arrive. 

I will  come  tonight. 

Be  sure  to  be  alone! 

Yesterday,  when  I arrived, 

I saw  you  watching  the  sunset  with  someone 
else! 

You  should  remember  my  dog! 


Du:  Denk  an  meinen  Hund! 


Tief  von  fern 

Aus  des  Abends  weissen  Wogen 
Taucht  ein  Stem; 

Tief  von  fem 

Kommt  der  junge  Mond  gezogen. 

Tief  von  fem 

Aus  des  Morgens  grauen  Wogen 
Langt  der  grosse  Bogen 
Nach  dem  Stem. 

Aufblick 

Uber  unsre  Liebe  hangt 
Eine  tiefe  Trauerweide. 

Nacht  und  Schatten  um  uns  beide. 

Unsre  Stimen  sind  gesenkt. 

Wortlos  sizten  wir  im  Dunkeln. 
Einstmals  rauchte  hier  ein  Strom, 
Einstmals  sahn  wir  Sterne  funkeln. 

1st  denn  alles  tot  und  triibe? 

Horch  : — ein  femer  Mund — vom  Dom: 
Glockenchore,  Nacht  und  Liebe. 


Vorspiel 

Sie  ist  nur  durch  mein  Zimmer  gegangen 
Und  hat  mir  scheu  von  Traumen  erzahlt; 
Und  ich  hab’  sie  mit  Trost  gequalt 
Und  saB  uns  starb  fast  vor  Verlangen. 

Sie  hat  getraumt  von  meinen  Handen: 

Sie  aB  von  ihres  Mannes  Brot, 

Da  kam  ich  an  und  driickte  sie  tot, 

Sie  hielt  ganz  still. . . Wie  wird  das  enden. . . 

Ansturm 

O ziime  nicht,  wenn  my  Begehren 
Brausend  aus  seinen  Grenzen  bricht. 

Soli  es  mich  selber  nicht  verzehren, 

MuB  es  heraus  ans  Licht! 

Fiihlst  ja,  wie  all  mein  Innres  brandet, 

Und  wenn  herauf  der  Aufruhr  bricht, 

Jah  liber  deinen  Frieden  strandet, 

Dann  bebst  du  aber  ziimst  mir  nicht. 


From  Far  Away 

From  the  white  billows  of  evening 
A star  emerges; 

From  far  away 

The  youthful  moon  advances. 
From  far  away. 

From  the  gray  billows  of  morning 
The  great  arc  reaches  out 
For  the  star. 


Revelation 

Over  our  love  hangs 
A great  weeping  willow. 

Night  and  shadow  above  us  both. 

Our  brows  are  lowered. 

Wordless,  we  sit  in  the  gloom. 

Once  a stream  murmured  here, 

Once  we  saw  stars  twinkle. 

Is  everything  dead  and  drear}7? 

Hark:  — a distant  voice — from  the  cathedral: 
Choirs  of  bells,  night  and  love. 

— Translations  by  Edgar  A.  Bowring 

Prelude 

She  only  passed  through  my  room 
And  shyly  told  me  of  her  dreams; 

And  I tormented  her  with  consolations 
And  I sat  and  almost  died  from  desire. 

She  has  dreamed  of  my  hands: 

She  belonged  to  her  husband, 

There  I came  and  pressed  her  almost  to  death, 
She  stood  very  still . . . How  will  this  end . . . 

Onslaught 

Oh  do  not  be  enraged  when  my  desires 
Loudly  break  from  their  containment, 

If  they  are  not  to  consume  me. 

They  must  come  to  light! 

Don’t  you  feel  how  from  my  depths  they  pour 
out. 

And  when  everything  shatters 
Suddenly  disrupts  your  peace, 

Then  you  shall  tremble  but  you’re  not  enraged 
at  me. 


— Translations  by  Benoit  Pitre 


Fantasien  iiber  Gedichte  von  Richard 
Dehmel 

I.  Stimme  des  Abends 
Die  Flur  will  ruhn; 

In  Halmen  und  Zweigen 
Ein  leises  Neigen. 

Dir  ist  als  horst  du 
Die  Nebel  steigen. 

Du  horchst — und  nun: 

Dir  wird  als  storst  da 
Mit  demen  Schuh’n 
Ihr  Schweigen. 

II.  Waldseligkeit 

Der  Wald  beginnt  zu  rauschen, 

Den  Baumen  naht  die  Nacht; 

Als  ob  sie  selig  lauschen, 

Beriihren  sie  sich  sacht. 

Und  unter  ihren  Zweigen, 

Da  bin  ich  ganz  allein. 

Da  bin  ich  ganz  mein  eigen, 

Ganz  nur  Dein! 

III.  Liehe 

Du  sahst  durch  meine  Seele  in  die  Welt, 
Es  war  auch  deine  Seele:  still  versanken 
Im  Strom  des  Schauens  zwischen  uns  die 
Schranken 

Es  ruhten  Welt  und  Du  in  mir  gesellt. 

IV.  Kaferlied 
Maiker,  Maiker,  surr, 

Bleib  nur  sitzen,  burr. 

Breite  deine  Fiihler  aus, 

Mach  zwei  kleine  Facher  draus, 

Schwing  sie  hin  und  her, 

Zahle  mi  wat  vor. 

Zahle,  ich  will  mit  dir  zahlen, 

Wieviel  noch  Minuten  fehlen 
Bis  mein  Schatzulein 
Wieder  wird  zu  Hause  sein. 

Maiker,  Maiker, 

Sonst  holt  dich  der  Deiker! 


Fantasies  on  poems  by  Richard  Dehmel 

I.  Voice  of  Evening 

The  meadow  longs  to  rest; 

In  reeds  and  branches 
A gende  drooping. 

To  you  it  seems  you  hear 
The  mists  rise. 

You  listen — and  then: 

You  feel  you  are  disturbing 

Their  silence 

With  your  footsteps. 

II.  Forest  Bliss 

The  forest  begins  to  rusde. 

Night  draws  near  to  the  trees; 

They  lighdy  brush  against  each  other 
As  though  they  are  happily  listening. 

And  beneath  their  branches. 

There  I am  completely  alone, 

There  I am  completely  my  true  self, 

Totally  Yours! 

III.  Ixwe 

You  looked  at  the  world  through  my  soul, 

It  was  also  your  soul:  the  barriers  between  us 
Sank  quiedy  into  the  river  of  illusion. 

The  world  and  You  reposed  commingled 
within  me. 

IV.  Song  to  a Beede 
Ladybug,  ladybug,  whirr. 

Just  stay  where  you  are,  buzz. 

Spread  wide  your  feelers. 

Make  two  litde  fans  of  them, 

Wave  them  to  and  fro, 

Keep  up  with  me. 

Tell  me,  I will  count  with  you, 

How  many  minutes  sdll  remain 
Until  my  beloved 
Will  be  home  again. 

Ladybug,  ladybug. 

Or  else  the  bogey-man  will  get  you! 

— Translations  by  Alan  Smith 
and  Kenneth  Griffiths 


Befreit 

Du  wirst  nicht  weinen.  Leise 
Wirst  du  lacheln  und  wie  zur  Reise 
Geb'  ich  dir  Blick  und  KuB  zuriick. 

Unsre  lieben  vier  Wande,  du  hast  sie 
bereitet, 

Ich  habe  sie  dir  zur  Welt  geweitet; 

O Gluck! 

Dann  wirst  du  heiB  meine  Hande  fassen 
Und  wirst  mir  deine  Seele  lassen, 

LaBt  unsem  Kindern  mich  zuriick. 

Du  schenktest  mir  dein  ganzes  Leben, 

Ich  will  es  ihnen  wieder  geben; 

O Gliick! 

Es  wird  sehr  bald  sein,  wir  wissen's  beide, 
Wir  haben  einander  befreit  vom  Leide, 

So  geb’  ich  dich  der  Welt  zuriick! 

Dann  wirst  du  mir  nur  noch  im  Traum 
erscheinen 

Und  mich  segnen  und  mit  mir  weinen; 

O Gliick! 


Leises  Lied 
In  einem  stillen  Garten 
An  eines  Brunens  Schacht, 

Wie  wollt'  ich  geme  warten 
Die  lange  graue  Nacht! 

Viel  helle  Lilien  bliihen 
Um  des  Brunens  Schlund; 

Drin  schwimmen  golden  die  Steme, 
Drin  badet  sich  der  Mond. 

Und  wie  in  den  Brunnen  schimmem 
Die  heben  Steme  hinein, 

Glanzt  mir  im  Herzen  immer 
Deiner  lieben  Augen  schein. 

Die  Steme  doch  am  Himmel, 

Die  stehen  all'  so  fern; 

In  deinem  stillen  Garten 
Stiind'  ich  jetzt  so  gem. 


Freed 

You  will  not  weep.  Gently 

you  will  smile,  and  as  before  a journey, 

I will  return  your  gaze  and  your  kiss. 

Our  dear  four  walls  you  have  helped  build; 

I have  now  widened  them  for  you  into  the 
world. 

O joy! 

Then  you  will  warmly  seize  my  hands 
and  you  will  leave  me  your  soul, 
leaving  me  behind  for  our  children. 

You  gave  me  your  entire  life, 
so  I will  give  it  again  to  them. 

O joy! 

It  will  be  very  soon,  as  we  both  know  - 
but  we  have  freed  each  other  from  sorrow. 
And  so  I return  you  to  the  world! 

You  will  then  appear  to  me  only  in  dreams, 

and  bless  me  and  weep  with  me. 

O joy! 

Quiet  song 

In  a quiet  garden 
Beside  a well 
How  I yearned  to  wait 
The  grey  night  through! 

Many  fair  lilies 
Round  the  well's  edge  bloom 
Down  in  it  the  stars  swim  so  golden 
Down  in  it  bathes  the  moon. 

And  just  as  into  the  well 
The  dear  stars  shimmer 
So  always  into  my  heart  shines 
The  light  of  your  dear  eyes. 

But  the  stars  in  the  sky 
They  stand  so  distant; 

In  your  quiet  garden 
Would  I now  willingly  stand. 


Lied  an  meinen  Sohn 

Der  Sturm  behorcht  mein  Vaterhaus, 

Mein  Herz  klopft  in  die  Nacht  hinaus, 

Laut;  so  erwacht'  ich  vom  Gebraus 
Des  Forstes  schon  als  Kind. 

Mein  junger  Sohn,  hor'  zu,  hor'  zu: 

In  deine  feme  Wiegenruh' 

Stohnt  meine  Worte  dir 
Im  Traum  der  Wind. 

Einst  hab'  ich  auch  im  Schlaf  gelacht. 

Mein  Sohn,  und  bm  nicht  aufgewacht 
Vom  Sturm- 

Bis  eine  graue  Nacht  wie  heute  kam. 

Dumpf  brandet  heut  im  Forst  der  Fohn 

Wie  damals,  wenn  ich  sein  Geton 
Vor  Furcht — 

Wie  meines  Vaters  Wort  vernahm. 

Horch,  wie  der  knospige  Wipfelsaum 
Sich  straubt,  sich  beugt,  von  Baum  zu  Baum; 
Mein  Sohn,  in  deine  Wiegenruh' 

Zornlacht  der  Sturm:  hor'  zu, 

Hor'  zu! 

Er  hat  sich  nie  vor  Furcht  gebeugt, 

Horch,  wie  er  durch  die  Kronen  keucht: 

Sei  du!  sei  du! 

Und  wenn  dir  einst  von  Sohnespflicht, 

Mein  Sohn,  dein  alter  Vater  spricht, 

Gehorch'  ihm  nicht,  gehorch'  lhm  mcht: 
Horch  wie  der  Fohn  im  Forst 
Den  Fruhling  braut. 

Horch,  er  behorcht  mein  Vaterhaus, 

Mein  Herz  klopft  in  die  Nacht  hinaus, 

Laut. 


Song  to  my  Son 

The  storm  eavesdrops  upon  my  ancestral 
home, 

My  heart  beats  in  the  night. 

Loudly;  thusly  I awoke  to  the  noise 
Of  the  forest,  as  I did  as  a child. 

My  young  son,  listen,  listen: 

In  the  far-away  peace  of  your  cradle 
The  wind  groans  my  words  to  you 
In  a dream. 

Once  I also  laughed  in  sleep. 

My  son,  and  was  not  awakened 
By  the  storm, 

Until  one  gray  night  came,  like  today. 
Heavily  the  Fohn-wind  now  surges  in  the 
forest. 

As  then,  when  I understood  its  noise 
Out  of  fear — 

As  my  father’s  word. 

Hark,  how  the  budding  forest  peaks 
Struggle  up  and  bow  down,  tree  to  tree; 
My  son,  in  the  peace  of  your  cradle 
The  storm  laughs  angrily:  listen, 

Listen! 

It  has  never  bowed  down  from  fear. 
Hark,  how  it  pants  through  the  trees: 

Be  like  that!  Be  like  that! 

An  if  one  day  through  filial  duty, 

My  son,  your  old  father  speaks  to  you. 
Listen  to  him  not,  listen  to  him  not: 
Listen  how  the  Fohn-wind  in  the  forest 
Brews  the  spring. 

Listen,  it  eavesdrops  upon  my  ancestral 
home, 

My  heart  beats  in  the  night. 

Loudly. 


— Translation  by  Kayo  Iwama 
and  Kenneth  Griffiths 


Maiblumen  bliihten  iiberall 

Maiblumen  bliihten  iiberall; 
er  sah  mich  an  so  triib  und  miid. 

Im  Faulbaum  rief  die  Nachtigall: 
die  Bliite  flieht!  die  Bliite  flieht! 

Von  Diiften  war  die  Nacht  so  warm, 
wie  Blut  so  warm,  wie  unser  Blut; 
und  wir  so  jung  und  freudenarm 
Und  iiber  uns  im  Busch  das  Lied, 
das  schluchzende  Lied:  die  Glut  vergliiht! 
Und  er  so  true  und  mir  so  gut. 

In  Knospen  schoB  der  wilde  Mohn, 
es  sog  kid  Sonne  unsem  SchweiB. 

Es  wurden  rot  die  Knospen  schon, 
da  wurden  meine  Wangen  weiB. 

Urns  liebe  Brot,  urns  teure  Brot 

floB  doppelt  heiB  ins  Kom  sein  SchweiB, 

der  wilde  Mohn  stand  feuerrot; 

es  war  wohl  fressendes  Gift  der  SchweiB 

auch  seine  Wangen  wurden  weiB, 

und  die  Sonne  stach  im  Kom  lhn  tot. 


Maybuds  blossomed  all  around 

Mavbuds  blossomed  all  around; 
he  looked  at  me,  so  sad  and  tired. 

A nightingale  sang  in  the  alder  tree: 

“The  blossom  flees!” 

The  night  was  warm  with  scent, 
warm  as  blood,  as  our  blood; 
and  we  were  young  and  joyless. 

Above  us  in  the  bushes  the  song, 
the  sobbing  song:  “The  fire  bums  out!” 
He  was  so  faithful  and  loved  me  so. 

The  wild  poppy  buds  were  sprouting, 
the  sun  drained  our  sweat. 

The  buds  turned  red, 
my  cheeks  grew  pale. 

For  hard-earned  daily  bread 
he  redoubled  his  toils  in  the  fields, 
the  wild  poppy  bloomed  fire-red; 
his  sweat  was  surely  acid  poison, 
his  cheeks,  too,  grew  pale, 
and  in  the  cornfield  the  sun’s  rays  stabbed 
him  dead. 


Verklarte  Nacht 

Zwei  Menschen  gehn  durch  kahlen,  kalten 
Hain; 

der  Mond  lauft  mit,  sie  schaun  hinein. 

Der  Mond  lauft  fiber  hohe  Eichen 
kein  Wolkchen  trfibt  das  Himmelslicht, 
in  das  die  schwarzen  Zacken  reichen. 

Die  Stimme  eines  Weibes  spricht: 

Ich  trag  ein  Kind,  und  nit  von  Dir 
Ich  geh  in  Siinde  neben  Dir. 

Ich  hab  mich  schwer  an  mir  vergangen. 

Ich  glaubte  nicht  mehr  an  ein  Gluck 
und  hatte  doch  ein  schwer  Verlangen 
nach  Lebensinhalt,  nach  Muttergliick 
und  Pflicht;  da  hab  ich  mich  erfrecht, 
da  Hess  ich  schaudemd  mein  Geschlecht 
von  einem  fremden  Mann  umfangen, 
und  hab  mich  noch  dafur  gesegnet. 

Nun  hat  das  Leben  sich  geracht: 
nun  bin  ich  Dir,  o Dir  begegnet. 

Sie  geht  mit  ungelenkem  Schritt. 

Sie  schaut  empor;  der  Mond  lauft  mit. 

Ihr  dunkler  BHck  ertrinkt  m Licht. 

Die  Stimme  eines  Mannes  spncht: 

Das  Kind,  das  Du  empfangen  hast, 
sei  Deiner  Seele  keine  Last, 
o sieh,  wie  klar  das  Weltall  schimmert! 

Es  ist  ein  Glanz  um  Alles  her, 

Du  treibst  mit  mir  auf  kaltem  Meer, 
doch  eine  eigne  Warme  fhmmert 
von  Dir  in  mich,  von  mir  in  Dich. 

Die  wird  das  fremde  Kind  verklaren 
Du  wirst  es  mir,  von  mir  gebaren; 

Du  hast  den  Glanz  in  mich  gebracht, 

Du  hast  mich  selbst  zum  Kind  gemacht. 

Er  fasst  sie  um  die  starken  Hiiften. 

Ihr  Atem  kfisst  sich  in  den  Lfiften. 

Zwei  Menschen  gehn  durch  hohe,  helle 
Nacht. 


Transfigured  Night 

Two  people  move,  through  the  bare,  cold 
grove; 

The  moon  runs  alongside,  they  look  up  into 
it. 

The  moon  ghdes  over  high  oaks, 
no  bit  of  cloud  darkens  the  sky's  Hght, 
toward  which  the  black  branches  reach. 

The  voice  of  a woman  speaks: 

“I  bear  a child  that  is  not  yours, 

I walk  in  sin  beside  you. 

I have  grievously  offended. 

I beheved  no  more  in  good  fortune 
and  yet  had  a deep  longing 
for  a meaning  to  my  Hfe,  for  maternal  joy 
and  responsibihty;  so  I grew  shameless, 

I allowed  myself  to  yield,  shuddering, 
to  the  embrace  of  an  unknown  man, 
and  have  been  blessed  in  this  way. 

Now  Hfe  has  taken  revenge: 

for  now  I have  met  you — ah,  you.” 

She  walks  with  faltering  step. 

She  looks  up;  the  moon  runs  alongside. 

Her  dark  gaze  is  flooded  with  Hght. 

The  voice  of  a man  speaks: 

“May  the  child  that  you  have  conceived 
be  no  burden  to  your  soul. 

Look  how  the  universe  glimmers! 

There  is  a splendor  all  around, 

you  are  sailing  with  me  on  a cold  sea, 

yet  a special  warmth  flickers 

from  you  to  me,  from  me  to  you, 

which  will  transfigure  that  child  of  another; 

you  will  bear  it  to  me,  by  me. 

You  have  kindled  the  splendor  within  me, 
you  have  turned  even  me  into  a child.” 

He  caught  her  round  her  strong  hips. 

Their  breaths  kissed  in  the  air. 

Two  people  move  through  the  high,  bright 
night. 


— Translation  by  Steven  Ledbetter 
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Choreography  by  Mark  Morris 


MY  PARTY 

MUSIC:  Jean  Franpaix,  Trio  in  C for  violin,  viola,  and  cello 
LIGHTING:  Michael  Ghybowski 

MUSICIANS:  Game  Kennedy,  violin;  Ryan  Mooney,  viola;  Marieve  Bock,  cello; 
Norman  Fischer,  Tanglewood  Music  Center  Faculty  Coach 
DANCERS:  Marjorie  Folkman,  Lauren  Grant,  David  Leventhal,  Bradon  McDonald, 
Gregory  Nuber,  Maile  Okamura,  Noah  Vinson,  Michelle  Yard 

Premiere:  June  7,  1984  - Washington  Hall  Performance  Gallery,  Seattle,  WA 


-PAU5E- 


A LAKE 

MUSIC:  Franz  Joseph  Haydn,  Horn  Concerto  No.  2 in  D 
COSTUMES:  Martin  Pakledinaz 
LIGHTING:  James  F.  Ingalls 

DANCERS:  Joe  Bowie,  Charlton  Boyd,  Amber  Darragh,  Marjorie  Folkman, 
David  Leventhal,  Gregory  Nuber,  Maile  Okamura,  June  Omura, 
Matthew  Rose,  Julie  Worden 


Premiere:  July  30,  1991  - White  Oak  Dance  Project,  Filene  Center,  Wolf  Trap,  Vienna,  Virginia 
Company  Premiere:  March  17,  1992  - Harbourfront,  Premiere  Dance  Theatre,  Toronto,  Canada 


-INTERMISSION- 


A SPELL 

MUSIC:  John  Wilson,  Where  the  Bee  Sucks',  Stay,  0 Stay, 

Do  Not  Fear  to  Put  Thy  Feet,  Take,  0 Take  Those  Lips  Away 
COSTUMES:  Susan  Ruddie 
LIGHTING:  Michael  Chybowski 

MUSICIANS:  Eileen  Clark,  soprano;  Rebecca  Corruccmi,  violin;  Oren  Fader,  guitar 
DANCERS:  Amber  Darragh,  Bradon  McDonald,  Matthew  Rose 

Premiere:  August  17,  1993  - Meadowbank  Centre,  Edinburgh  International  Festival,  Edinburgh,  Scotland 


-PAUSE- 

V 

MUSIC:  Robert  Schumann,  Quintet  in  E flat  for  piano  and  strings,  op.  44 

Allegro  brillante 

In  modo  d'una  Marcia.  Un  poco  largamente  - Agitato 
Scherzo  molto  vivace 
Allegro,  ma  non  troppo 

COSTUMES:  Martin  Pakledinaz 
LIGHTING:  Michael  Chybowski 

MUSICIANS:  Annie  Yano,  violin;  Rebecca  Corruccim,  violin;  Miranda  Sielaff,  viola; 
Christine  Christensen,  cello;  Berenika  Zakrzewski,  piano  (August  10-13); 
Elizabeth  Pridgen,  piano  (August  14-15);  Claude  Frank,  Pamela  Frank,  and 
Norman  Fischer,  Tanglewood  Music  Center  Faculty  Coaches 
DANCERS:  Joe  Bowie,  Charlton  Boyd,  Amber  Darragh,  Marjorie  Folkman,  Lauren  Grant, 
John  Heginbotham,  David  Leventhal,  Bradon  McDonald,  Gregory  Nuber, 

Maile  Okamura,  June  Omura,  Matthew  Rose,  Julie  Worden,  Michelle  Yard 

Dedicated  to  the  City  of  New  York. 

Premiere:  October  16,  2001  - Dance  Umbrella,  Sadler's  Wells,  London,  England 


MetLife  Foundation  is  the  official  sponsor  of  the  Mark  Morris  Dance  Group's  2004 
national  tour.  Major  support  for  the  Mark  Morris  Dance  Group  is  provided  by 
Altria  Group,  Inc.,  The  Shubert  Foundation,  and  Target  Stores.  The  Mark  Morris 
Dance  Group  New  Works  Fund  is  supported  by  The  Howard  Gilman  Foundation  and 
the  Andrew  W.  Mellon  Foundation,  as  well  as  The  Horace  W.  Goldsmith  Foundation 
and  The  Gladys  Krieble  Delmas  Foundation.  The  Mark  Morris  Dance  Group's  education 
and  performance  activities  are  supported  by  Independence  Community  Foundation. 
The  Mark  Morris  Dance  Group's  performances  are  made  possible  with  public  funds 
from  the  National  Endowment  for  the  Arts  Dance  Program  and  the 
New  York  State  Council  on  the  Arts,  a state  agency. 


Program  and  casting  subject  to  change. 

The  taking  of  photographs  during  performances  is  strictly  prohibited. 

This  performance  is  made  possible  by 
Jacob's  Pillow  Producers  of  the  Week, 

Neil  & Kathleen  Chrisman 

and  is  funded  in  part  by  the  Expeditions  Program  of  the  New  England  Foundation  for  the  Arts, 
which  receives  major  support  from  the  National  Endowment  for  the  Arts  with  additional  support 
from  the  state  arts  agencies  of  New  England  and  the  Andrew  W.  Mellon  Foundation. 


MARK  MORRIS  was  born  on  August  29, 
1956  in  Seattle,  Washington,  where  he  studied 
as  a young  man  with  Verla  Flowers  and  Perry 
Brunson.  In  the  early  years  of  his  career,  he 
performed  with  Lar  Lubovitch,  Hannah  Kahn, 
Laura  Dean,  Eliot  Feld,  and  the  Koleda  Balkan 
Dance  Ensemble.  He  formed  the  Mark  Morris 
Dance  Croup  in  1980,  and  has  since  created 
more  than  100  works  for  the  company.  From 
1988-1991,  he  was  Director  of  Dance  at  the 
Theatre  Royal  de  la  Monnaie  in  Brussels,  the 
national  opera  house  of  Belgium.  Among  the 
works  created  during  his  tenure  were  three 
evening-length  dances:  The  Hard  Nut,  L'Allegro, 
il  Penseroso  ed  it  Moderato,  and  Dido  and 
Aeneas.  In  1 990,  he  founded  the  White  Oak 
Dance  Project  with  Mikhail  Baryshnikov. 

Mr.  Morris  is  also  in  demand  as  a ballet 
choreographer.  He  has  created  four  works  for 
the  San  Francisco  Ballet  since  1994  and 
received  commissions  from  such  companies  as 
American  Ballet  Theatre,  Boston  Ballet,  and 
the  Paris  Opera  Ballet.  His  work  is  in  the 
repertory  of  the  Geneva  Ballet,  New  Zealand 
Ballet,  English  National  Ballet,  and  The  Royal 
Ballet,  Covent  Garden.  He  has  worked 
extensively  in  opera,  directing  and 
choreographing  productions  for  the  New  York 
City  Opera,  English  National  Opera,  and  The 
Royal  Opera,  Covent  Carden.  Mr.  Morris  was 
named  a Fellow  of  the  MacArthur  Foundation  in 
1991.  He  has  received  honorary  doctorates 
from  The  Boston  Conservatory  of  Music,  The 
Juilliard  School,  Long  Island  University,  Pratt 
Institute,  and  Bowdoin  College.  Mr.  Morris  is  the 
subject  of  a biography  by  Joan  Acocella  (Farrar, 
Straus  & Giroux).  In  2001,  Marlowe  & Company 
published  Mark  Morris'  L'Allegro,  il  Penseroso  ed 
il  Moderato:  A Celebration,  a volume  of 
photographs  and  critical  essays. 

MARK  MORRIS  DANCF  CROUP 
(MMDC)  was  formed  in  1980  and  gave  its 
first  concert  that  year  in  New  York  City.  The 
company's  touring  schedule  steadily  expanded 
to  include  cities  both  in  the  U.S.  and  in  Europe, 
and  in  1986  it  made  its  first  national  television 
program  for  the  PBS  series  Dance  in  America.  In 
1988,  the  Dance  Croup  was  invited  to  become 
the  national  dance  company  of  Belgium,  and 
spent  three  years  in  residence  at  the  Theatre 
Royal  de  la  Monnaie  in  Brussels.  The  company 
returned  to  the  United  States  in  1991  as  one 
of  the  world's  leading  dance  companies, 
performing  across  the  U.S.  and  at  major 
international  festivals.  It  has  maintained  and 
strengthened  its  ties  to  several  cities  around 
the  world,  most  notably  Berkeley,  CA,  where 
Cal  Performances  presents  the  company  in  two 
annual  seasons,  including  engagements  of  The 
Hard  Nut  each  December.  It  appears  regularly 
in  Boston,  MA;  Fairfax,  VA;  Seattle,  WA;  Urbana- 
Champaign,  IL;  and  at  Jacob's  Pillow  Dance 
Festival  in  Becket,  MA.  It  made  its  debut  at  the 
Mostly  Mozart  Festival  in  2002  and  at  the 
Tanglewood  Music  Festival  in  2003.  The 
company's  London  seasons  have  garnered  two 
Laurence  Olivier  Awards.  MMDC  is  noted  for  its 
commitment  to  live  music,  a feature  of  every 
performance  on  its  full  international  touring 


schedule  since  1996.  Cellist  Yo-Yo  Ma  has 
frequently  collaborated  with  the  Dance  Croup; 
their  projects  include  the  1997  Emmy  Award- 
winning film  Falling  Down  Stairs,  using  Bach's 
Third  Suite  for  Unaccompanied  Cello,  and  the 
2002  dance  Kolam,  created  for  The  Silk  Road 
Project  in  collaboration  with  Indian  composer 
Zakir  Hussain  and  jazz  pianist  Ethan  Iverson  of 
The  Bad  Plus.  MMDCs  film  and  television 
projects  include  Dido  and  Aeneas,  The  Hard 
Nut,  and  two  documentaries  for  the  U.K.'s  South 
Bank  Show.  In  2001,  the  Mark  Morris  Dance 
Center  opened  in  Brooklyn,  New  York.  The 
30,000-square  foot  facility  features  three 
studios  and  a school  for  dance  students  of  all 
ages. 

MMDG  MUSIC  ENSEMBLE  was  formed 
in  1 996  and  since  that  time  has  joined  the 
Mark  Morris  Dance  Croup  on  tour  throughout 
the  U.S.,  U.K.,  Australia,  and  Japan.  The 
Ensemble's  repertory  ranges  from  17th-century 
works  by  John  Wilson  and  Henry  Purcell  to  more 
recent  scores  by  Lou  Harrison  and  Henry  Cowell. 
In  addition,  the  Ensemble  presents  concerts  at 
the  Mark  Morris  Dance  Center  in  Brooklyn  and 
other  venues,  and  participates  in  the  Mark 
Morris  Dance,  Music,  and  Literacy  program  in 
the  New  York  City  public  school  system.  The 
Ensemble  is  currently  under  the  direction  of 
Wolfram  Koessel. 

CRAIG  BIESECKER  (Dancer)  from 
Waynesboro,  Pennsylvania  received  a B.S.  in 
music  education  from  West  Chester  University 
of  Pennsylvania.  While  teaching  music  in 
Philadelphia,  he  studied  ballet  with  John  White, 
Margarita  de  Saa,  and  Bryan  Koulman,  and 
worked  with  choreographers  Tim  and  Lina  Early. 
In  New  York  City,  he  has  worked  with  Pascal 
Rioult,  Carolyn  Dorfman,  New  York  Theater 
Ballet,  Mark  Dendy,  and  Gerald  Casel.  Craig 
joined  the  Mark  Morris  Dance  Croup  in  2003. 

MARI  EVE  BOCK  (Cello)  of  Montreal  was 
awarded  First  Prize  at  the  Canadian  Music 
Competition  and  at  the  "Jeunes  Artistes" 
Competition  in  2000.  She  was  also  invited  to 
play  for  the  Montreal  Symphony  Orchestra's 
"Matinees  Symphoniques”  and  later  created 
new  Canadian  works  for  Espace  Music  Society. 
During  the  summers  of  2000  and  2001,  Ms. 
Bock  went  to  the  Music  Academy  of  the  West. 

In  2002  she  performed  for  the  Montreal 
Chamber  Music  Festival  and  with  the  McGill 
Chamber  Orchestra.  She  completed  her 
bachelor's  degree  at  the  Montreal  Conservatory, 
where  she  studied  with  Mr.  Denis  Brott  and 
received  the  "Prix  avec  grande  distinction" 
(2002).  Ms.  Bock  is  currently  pursuing  a 
master's  degree  at  Rice  University,  where 
she  studies  with  Norman  Fischer. 

JOE  BOWIE  (Dancer),  born  in  Lansing, 
Michigan,  began  dancing  while  attending 
Brown  University.  After  graduating  with  honors 
in  English  and  American  literature,  he  moved  to 
New  York  and  performed  in  the  works  of  Robert 
Wilson,  Ulysses  Dove,  and  danced  with  The  Paul 
Taylor  Dance  Company  for  two  years  before 
going  to  Belgium  to  work  with  Mark  Morris  in 
1989. 


CHARLTON  BOYD  (Dancer)  was  born  in 
New  Jersey  where  he  studied  and  performed 
with  Inner  City  Ensemble  Theater  & Dance 
Company.  He  is  a graduate  of  the  Juilliard 
School  and  has  danced  with  the  Limon  Dance 
Company.  He  appears  in  the  "Jose  Limon 
Technique  Video,  Volume  1,"  and  other  music 
videos.  He  first  appeared  with  the  Mark  Morris 
Dance  Croup  in  1989  and  became  a company 
member  in  1994. 

CHRISTINE  CHRISTENSEN  (Cello)  was 
born  in  Copenhagen,  Denmark  in  1981.  She 
started  studying  the  cello  at  the  age  of  seven 
with  Asger  Lund  Christiansen  and  at  fifteen  was 
admitted  to  the  Royal  Danish  Academy  of  Music 
in  Copenhagen,  where  she  studied  with  Morten 
Zeuthen.  In  the  summer  of  1999,  Christine 
attended  the  Britten-Pears  Masterclass  in 
Aldeburgh,  England,  where  she  met  Zara 
Nelsova.  Thereafter  she  traveled  to  New  York  to 
begin  private  instruction  with  Ms.  Nelsova,  and 
in  September  2000  continued  her  studies 
under  Ms.  Nelsova  as  a student  at  Rutgers 
University  in  New  Jersey.  From  2001-2002,  she 
studied  at  the  Real  Conservatorio  Superior  de 
Musica  de  Madrid  in  Spain.  She  is  currently 
attending  the  Manhattan  School  of  Music  in 
New  York,  where  she  studies  with  Marion 
Feldman,  and  will  continue  there  in  the  fall. 

EILEEN  CLARK  (Soprano)  has  sung  with 
the  Mark  Morris  Dance  Group  for  seven  years  in 
works  of  Monteverdi,  Purcell,  Bach,  Brahms,  and 
old  Broadway.  She  has  sung  Queen  of  the  Night 
( The  Magic  Flute)  and  Naiad  (Ariadne  auf 
Naxos)  with  Syracuse  Opera,  Adina  ( Elixer  of 
Love)  with  Commonwealth  Opera,  and  the 
baroque  dance  role  Galatea  ( Pygmalion ) with 
Concert  Royal.  Eileen  has  also  enjoyed  singing 
for  the  dancers  of  Jose  Limon  Dance  Company, 
Anita  Feldman  Tap,  Toby  Twining  Music,  and  at 
Kaatsbaan  and  Jacob's  Pillow.  This  year  Eileen  is 
a winner  of  a JPF  record  award  for  her  CD 
Lemons  Descending  with  cellist  Matt  Haimovitz 
(Oxingale  Records). 

REBECCA  CORRUCCINI  (Violin)  is 
originally  from  Davis,  CA.  This  past  May,  she 
received  her  Bachelor  of  Music  degree  from 
the  Cleveland  Institute  of  Music,  where  she  was 
a student  of  William  Preucil.  Ms.  Corruccini  was 
named  CIM's  2003-2004  Presser  Scholar  for 
outstanding  artistic  and  academic 
achievement.  Last  fall,  she  performed  Alban 
Berg's  Violinkonzert  with  the  CIM  Orchestra 
after  winning  the  school's  concerto 
competition.  Ms.  Corruccini  has  participated 
in  the  Aspen,  Sarasota,  Kent/Blossom,  and  the 
New  York  String  Orchestra  Seminar  festivals. 
This  fall,  Ms.  Corruccini  will  attend  Rice 
University's  Shepherd  School  of  Music  where 
she  will  work  toward  a master's  degree  while 
studying  with  Kathleen  Winkler.  This  is  Ms. 
Corruccini's  second  summer  with  the 
Tanglewood  Music  Center. 

AMBER  DARRAGH  (Dancer)  began 
her  dance  training  with  Nancy  Mittleman  in 
Newport,  Oregon.  She  received  her  B.F.A.  from 
the  Juilliard  School  in  1 999  and  went  on  to 
dance  with  the  Limon  Dance  Company  for  two 
years.  She  is  a recipient  of  the  2001  Princess 


Grace  Award  and  has  presented  her  own 
choreography  in  various  venues,  including  Alice 
Tully  Hall  and  the  Joyce  Soho.  Amber  joined  the 
Mark  Morris  Dance  Group  in  2001. 

RITA  DONAHUE  (Dancer)  was  born  and 
raised  in  Fairfax,  Virginia.  She  graduated  with 
honors  with  a B.F.A.  in  dance  and  a B.A.  in  English 
from  George  Mason  University  in  2002  and 
joined  bopi's  black  sheep,  dances  by  Kraig 
Patterson.  Rita  began  working  with  the  Mark 
Morris  Dance  Group  in  2003. 

OREN  FADER  (Guitar)  is  an  active 
performer  of  classical  guitar  repertoire,  both 
traditional  and  contemporary.  Reviewing  his 
solo  New  York  recital,  Guitar  Review  magazine 
stated:  "His  scholarship,  technique,  and 
intelligent  musicianship  are  plainly  evident 
and  the  beauty  of  his  tone  is  consistently 
compelling."  He  has  performed  in  London,  Tokyo, 
Munich,  Amsterdam,  Montreal,  Maui,  Russia, 
Mexico,  and  throughout  the  United  States,  and 
can  be  heard  on  more  than  20  recordings. 
Recently  completed  recording  projects  include 
a new  recording  of  an  arrangement  of  The  Rite 
of  Spring  performed  with  the  Fireworks 
ensemble.  Mr.  Fader's  solo  CD  became  available 
in  the  spring  of  2003.  Since  1994  Mr.  Fader  has 
been  on  the  guitar  faculty  and  directed  the 
Guitar  Chamber  Music  program  at  the 
Manhattan  School  of  Music.  For  more 
information,  please  visit  www.orenfader.com. 

MARJORIE  FOLKMAN  (Dancer)  began 
dancing  for  Mark  Morris  in  1996.  She 
graduated  summa  cum  laude  from  Barnard 
College  and  has  attended  Columbia  University's 
Graduate  Program  in  American  studies.  She  has 
also  danced  with  Amy  Spencer  and  Richard 
Colton,  Kraig  Patterson,  Neta  Pulvermacher, 
Sally  Hess,  Ellen  Cornfield,  the  Repertory 
Understudy  Group  for  the  Merce  Cunningham 
Dance  Company,  and  Sara  Rudner. 

LAUREN  GRANT  (Dancer)  was  born  in 
Highland  Park,  Illinois,  and  began  dancing  at 
age  three.  She  continued  training,  primarily 
in  classical  ballet,  through  high  school.  At  New 
York  University's  Tisch  School  of  the  Arts,  Lauren 
received  her  modern  dance  training  and 
graduated  with  a B.F.A.  Lauren  joined  MMDG 
in  1998. 

JOHN  HEGINBOTHAM  (Dancer)  is  from 
Anchorage,  Alaska,  and  graduated  from  the 
Juilliard  School  in  1993.  He  has  performed  with 
artists  including  Susan  Marshall  and  Company, 
John  Jasperse,  Ben  Munisteri,  and  as  a guest 
artist  with  Pilobolus  Dance  Theater.  John's 
choreography  is  featured  in  the  music  video 
"Emerge,"  as  well  as  in  the  performances  of 
recording  artists  Fischerspooner.  He  joined 
the  Mark  Morris  Dance  Group  in  1998. 

CARRIE  KENNEDY  (Violin)  from  Houston, 
TX,  is  currently  pursuing  an  Artist  Diploma  at 
the  Colburn  School  of  Performing  Arts  in  Los 
Angeles  where  she  studies  with  Robert  Lipsett. 
She  has  a Bachelor  of  Music  degree  from  the 
University  of  Southern  California.  Ms.  Kennedy 
has  won  numerous  awards,  including  first  place 
in  the  National  Federation  of  Music  Clubs  Young 
Artists  Competition  with  two  years  of  concert 
engagements  and  first  place  in  the  American 


String  Teachers  Association  Competition. 

She  has  had  the  opportunity  to  solo  with 
many  orchestras  including  the  San  Antonio, 
Richardson,  University  of  Southern  California, 
Torrance,  Suburban,  Brevard  Festival,  Clear  Lake, 
Westchester,  and  Solano  Symphonies.  In  the  past 
two  years,  she  has  given  19  recitals  in  12  states. 
In  the  summer  of  2003,  Ms.  Kennedy  was 
invited  to  attend  the  Amelia  Island  Chamber 
Music  Festival  as  a member  of  the  featured 
young  artist  quartet,  as  well  as  the  International 
Holland  Music  Sessions. 

DAVID  LEVENTHAL  (Dancer),  raised 
in  Newton,  Massachusetts,  has  danced  with 
the  Mark  Morris  Dance  Croup  since  1997. 
Previously,  he  worked  with  Jose  Mateo's  Ballet 
Theatre  and  the  companies  of  Marcus 
Schulkind,  Amy  Spencer/Richard  Colton, 

Ben  Munisteri,  and  Zvi  Cotheiner.  He  graduated 
from  Brown  University  in  1995  with  honors  in 
English  literature. 

BRADON  MCDONALD  (Dancer)  received 
his  B.F.A.  from  the  Juilliard  School  in  1997.  He 
danced  with  the  Limon  Dance  Company  for 
three  years  and  was  the  recipient  of  the  1998 
Princess  Grace  Award.  He  has  choreographed 
and  presented  his  own  works  internationally, 
served  as  choreographer  for  seven  Juilliard 
Opera  Company  productions  under  director 
Frank  Corsaro,  and  was  the  choreographic 
assistant  to  Donald  McKayle  at  the  Alvin  Alley 
American  Dance  Theater.  Bradon  joined  the 
Mark  Morris  Dance  Croup  in  2000. 

RYAN  MOONEY  (Viola)  started  studying 
at  the  age  of  three  with  Margaret  and  Maybeth 
Pressley.  He  has  attended  numerous  music 
festivals  such  as  the  Winter  Institute  for  String 
Quartets,  the  Colorado  College  Summer 
Festival,  Icicle  Creek,  and  Roundtop.  He  has 
performed  in  master  classes  with  Robert  Mann, 
Norman  Fischer,  Joel  Krosnick,  Sadao  Harada, 
Eugene  Drucker,  Kim  Kashkashian,  and  Ronald 
Copes,  and  has  played  with  artists  such  as  Robert 
Mann,  Jorja  Fleezanis,  Paul  Hersh,  Bernard 
Greenhouse,  Bonny  Hampton,  and  Jean-Michel 
Fonteneu.  Mr.  Mooney  had  the  honor  of  being 
a finalist  in  the  San  Francisco  Conservatory 
of  Music's  concerto  competition  and  also 
competed  in  the  Corpus  Christi  International 
String  Competition.  Mr.  Mooney  is  currently 
pursuing  a bachelor's  degree  under  the 
direction  of  Jodi  Levitz  and  Mark  Sokol  at  the 
San  Francisco  Conservatory  of  Music. 

GREGORY  NUBER  (Dancer)  began 
working  with  MMDG  in  1998  and  became  a 
company  member  in  2001.  He  was  a member  of 
Pascal  Rioult  Dance  Theatre  for  three  years,  has 
appeared  as  a guest  artist  with  New  York  City 
Opera,  Cleveland  Opera,  and  Tennessee 
Repertory  Theatre,  and  has  worked  with 
numerous  New  York-based  choreographers. 
Gregory  is  a graduate  of  Arizona  State 
University  where  he  studied  acting  and  dance. 

MAILE  OKAMURA  (Dancer)  was  born 
and  raised  in  San  Diego,  California.  She  was  a 
member  of  Boston  Ballet  II  and  Ballet  Arizona 
before  moving  to  New  York  in  1996.  Since  then 
she  has  had  the  pleasure  of  dancing  with  Neta 
Pulvermacher,  Zvi  Gotheiner,  Gerald  Casel,  and 


many  others.  Maile  began  working  with  MMDG 
in  1998  and  became  a company  member  in 
2001. 

JUNE  OMURA  (Dancer)  spent  her  first 
six  years  in  New  York  City,  then  grew  up  in 
Birmingham,  Alabama.  She  returned  to  New 
York  to  attend  Barnard  College,  graduating  in 
1 986  with  honors  in  dance  and  English,  and  has 
been  dancing  for  Mark  Morris  since  1988.  She 
is  the  proud  mother  of  twin  girls,  born  in  July 
2003,  and  is  indebted  to  her  husband,  her 
family,  and  MMDG  for  their  love  and  support. 

ELIZABETH  PRIDGEN  (Piano)  is  highly 
regarded  as  a sensitive  solo  and  chamber 
musician.  Her  recent  engagements  include 
concerts  at  Alice  Tully  Hail  and  the  Kosciuszko 
Foundation  in  New  York,  the  DACOR  Bacon 
House  in  Washington  D.C.,  and  recitals  in 
Atlanta  and  Curacao,  Netherlands  Antilles. 

Ms.  Pridgen  has  participated  in  the  Amelia 
Island  Chamber  Music  Festival  and  has  attended 
IMS  Prussia  Cove,  the  Aspen  Music  Festival,  and 
the  Conservatoire  Americain  in  Fontainebleau, 
France.  Ms.  Pridgen  recently  earned  a master's 
degree  from  the  Juilliard  School  where  she 
studied  with  Joseph  Kalichstein.  She  received 
her  bachelor's  degree  from  the  Peabody 
Conservatory  of  Music  as  a student  of  Ann 
Schein.  A native  of  Atlanta,  Georgia,  she 
currently  resides  in  New  York  City. 

MATTHEW  ROSE  (Dancer)  received  his 
B.F.A.  from  the  University  of  Michigan.  He  has 
appeared  with  the  Martha  Graham  Dance 
Company,  Pascal  Rioult  Dance  Theater,  and  Ann 
Arbor  Dance  Works.  Matthew  began  working 
with  the  Mark  Morris  Dance  Group  in  1997 
and  became  a company  member  in  1999. 

MIRANDA  SIELAFF  (Viola)  received  her 
Master  of  Music  degree  from  the  Juilliard 
School  in  2003  where  she  studied  with  Karen 
Tuttle.  Since  then  she  has  pursued  a performing 
and  teaching  career  in  New  York  City,  appearing 
in  concerts  at  Bargemusic,  Weill  Hall,  and  the 
Parlor  Entertainment  Jazz  Concert  Series  in 
Harlem.  While  at  Juilliard  she  was  in  residence 
at  PS.  166  as  a teaching  artist,  as  part  of  the 
Morse  Fellowship  program.  As  part  of  this 
program,  she  organized  and  performed  in  an 
interactive  concert  of  George  Crumb's  Black 
Angels  for  125  children.  An  article  she  wrote 
about  the  experience  of  this  concert  appeared 
in  the  Juilliard  Journal.  Ms.  Sielaffs  performing 
experience  also  includes  premieres  of  several 
commissions  for  her  viola/baritone  duo  with 
Ryan  Dohoney,  appearances  in  audio/visual 
pieces  by  Jay  King  and  Mario  Diaz  de  Leon,  and 
performances  with  the  New  York  City  Ballet 
Dance  Project  of  a new  string  quartet  by  Justine 
Chen.  She  has  maintained  a private  teaching 
studio  at  the  Larchmont  Music  Academy  for  the 
past  two  years,  and  assists  with  the  chamber 
music  and  string  orchestra  program  at 
Collegiate  School.  Ms.  Sielaff  graduated 
magna  cum  laude  from  Rice  University  in  2001, 
where  she  was  a student  of  Karen  Ritscher. 

NOAH  VINSON  (Dancer)  received  his 
B.A.  in  dance  from  Columbia  College  Chicago, 
where  he  worked  with  Shirley  Mordine,  Jan 
Erkert,  and  Brian  Jeffrey.  In  New  York  he  has 


danced  with  Teri  and  Oliver  Steele  and  the 
Kevin  Wynn  Collection.  He  became  an 
apprentice  with  MMDG  in  2003. 

JULIE  WORDEN  (Dancer),  from  Naples, 
Florida,  is  a graduate  of  the  North  Carolina 
School  of  the  Arts.  She  worked  with  Chicago 
choreographers  Bob  Eisen,  Jan  Erkert,  and 
Sheldon  B.  Smith.  She  has  been  dancing  with 
Mark  Morris  since  1994. 

ANNIE  YANO  (Violin)  studied  for  five 
years  with  Kenneth  Goldsmith  of  the  Rice 
University  Shepherd  School  of  Music.  She  then 
moved  back  to  Tokyo,  Japan  where  she  studied 
for  seven  years  with  Tsugio  Tokunaga, 
concertmaster  of  the  Nippon  Hosso  Kyokai 
Symphony.  She  attended  the  Toho  School  of 
Music  and  continued  her  studies  in  New  York 
City  at  the  Juilliard  Pre  College  Division.  She 
recently  received  her  bachelor's  degree  from 
The  Juilliard  School.  She  has  also  attended  the 
Aspen  Music  Festival  and  School,  Saito  Kinen 
Chamber  Music  for  the  Youth  and  the  New  York 
String  Seminar.  She  currently  studies  with 
Naoko  Tanaka. 

MICHELLE  YARD  (Dancer)  was  born  in 
Brooklyn,  New  York.  She  began  her  professional 
dance  training  at  the  New  York  City  High  School 
of  Performing  Arts.  Upon  graduation  she 
received  the  Helen  Tamiris  and  B'nai  Brith 
awards.  For  three  years  she  was  also  a 
scholarship  student  at  The  Alvin  Alley  Dance 
Center.  She  attended  New  York  University's 
Tisch  School  of  the  Arts,  where  she  graduated 
with  a Bachelor  of  Fine  Arts.  Michelle  began 
dancing  with  the  Dance  Group  in  1997. 

BERENIKA  ZAKRZEWSKI  (Piano)  is 
currently  studying  at  Harvard  University  where 
she  is  the  recipient  of  the  prestigious  Arthur  W. 
Foote  Award  of  the  Harvard  Musical  Association. 
In  1998  she  won  the  Nakamichi  Piano 
Competition  at  the  Aspen  Music  Festival  and 
last  summer  Ms.  Zakrzewski  toured  South 
America  as  a soloist  with  the  Youth  Orchestra  of 
the  Americas  performing  in  major  concert  halls, 
including  Teatro  Colon,  Buenos  Aires.  She  has 
performed  with  many  orchestras,  including  the 
Aspen  Sinfonia,  the  Toronto  Symphony 
Orchestra,  the  National  Arts  Centre  Orchestra 
of  Canada,  the  Winnipeg  Symphony  Orchestra, 
Sinfonia  Varsovia,  the  Penderecki  Festival 
Orchestra,  and  many  others.  She  made  a live 
recording  of  the  Beethoven  Piano  Concerto 
No.  3 with  Sinfometta  Cracovia,  distributed  by 
Universal  Music  Group  and  is  currently  doing 
endorsement  work  for  CASIO,  Tokyo,  Japan.  Ms. 
Zakrzewski  has  performed  at  multiple  festivals, 
including  The  Rock  Hotel  International 
Pianofest  in  New  York,  the  Aspen  Music  Festival, 
Sarasota  Music  Festival,  the  6th  Beethoven 
Easter  Festival  in  Krakow  and  at  the  Verbier 
Festival,  Switzerland.  She  was  a featured 
performer  on  New  York  radio  station  WQXR's 
McGraw  Hill  Young  Artist  Showcase,  hosted  by 
Robert  Sherman,  and  her  recitals  have  been 
broadcast  by  MDR  in  Germany,  and  live  by  the 
CBC  in  Toronto.  She  has  appeared  in  a front 
page  article  titled  "From  Curtain  Calls  to  Ivy 
Halls"  in  The  New  York  Times  Metro  Section. 
Berenika  Zakrzewski  gave  her  first  orchestral 


performance  at  the  age  of  nine.  She  graduated 
from  the  Professional  Children's  School  in  New 
York  City  and  completed  a four-year  program  at 
The  Juilliard  School.  Berenika  currently  works 
with  Robert  Levin. 
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Thanks  to  Maxine  Morris. 

Sincerest  thanks  to  all  the  dancers  for  their  dedication, 
support,  and  incalculable  contribution  to  the  work. 

For  information  contact: 

Mark  Morris  Dance  Croup 
3 Lafayette  Avenue 
Brooklyn,  NY  11217-1415 
P:  718  624  8400  F 718  624  8900 
mfo@mmdg.org  www.mmdg.org 
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The  Capezio/Ballet  Makers  Dance  Foundation;  Carnegie 
Corporation  of  New  York;  Con  Edison;  Aaron  Copland 
Fund  for  Music;  Eleanor  Naylor  Dana  Charitable  Trust; 
Dance  Heritage  Coalition;  The  Fund  for  U.S.  Artists  at 
International  Festivals  and  Exhibitions;  The  Harkness 
Foundation  for  Dance,  IDT  Entertainment;  Independence 
Community  Foundation;  JPMorgan  Chase  Foundation; 
Leon  Lowenstein  Foundation;  Materials  for  the  Arts; 
McDermott,  Will  & Emery;  The  New  York  City  Department 
of  Cultural  Affairs;  The  New  Yorker;  The  New  York 
Community  Trust;  Fan  Fox  and  Leslie  R.  Samuels 
Foundation;  Town  & Country;  and  the  Friends  of  the 
Mark  Morris  Dance  Croup. 
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Pi  I lowNotes 

by  Maura  Keefe 

The  PillowNotes  series  is  comprised  of  essays  commissioned  from  our  Scholars-in- 
Residence  to  provide  audiences  with  a broader  context  for  viewing  dance. 

In  1992,  Mark  Morris's  dancers  crawled  out  the  wings  of  the  stage  at  the  Manhattan 
Center  Grand  Ballroom,  Mark  Morris  Dance  Group  was  back  in  the  United  States  after 
three  years  as  the  resident  company  of  the  Theatre  Royal  de  la  Monnaie  in  Brussels, 
Belgium.  Michael  Feldman  was  there,  conducting  the  Orchestra  of  Saint  Luke's  and  the 
singers  of  the  New  York  Virtuoso  Singers.  A lot  of  critics  were  there;  ready  to  witness  the 
new  maturity  of  the  artist  who  had  been  in  exile  and  in  ecstasy  in  Europe.  And  there 
was  a large  audience  of  dance  lovers  and  Morris  fans.  It  was  an  unusual  theatre  for  a 
major  company  to  perform  in,  as  audience  members  climbed  several  flights  of  stairs  to 
enter  the  lushly  appointed  ballroom.  The  organization  of  the  undertaking,  the  sheer 
number  of  performers,  and  the  anticipation  of  the  event,  caused  a frisson  in  the  air. 

And  Morris  delivered. 

To  the  magnificent  sound  of  Antonio  Vivaldi's  Gloria  in  D,  the  dancers  crawled,  rose  to 
their  feet,  lifted  themselves  slightly  higher  by  linking  their  fingers  between  their  legs  and 
then  returned  to  the  floor.  In  a gloriously  awkward  manner,  the  dancers  seem  to  evolve 
and  yet  feel  no  remorse  about  returning  to  the  crawl  in  the  primordial  ooze.  This  was 
not  the  first  time  the  dancers  had  performed  Gloria.  It  premiered  in  1981,  and  was 
revised  in  1984.  Nor  would  it  be  the  last  time  it  was  performed;  in  fact,  for  a long  time 
it  was  considered  Morris's  signature  work.  Rather,  this  episode  of  dancers  crawling, 
standing,  lifting,  and  crawling  again  serves  as  a metaphor.  This  one  moment  in  the 
performance,  that  one  day  in  April,  can  be  seen  as  a part  that  sums  up  the  whole. 

This  section  of  the  dance,  like  Morris's  choreography  at  large,  is  at  once  unwieldy  and 
graceful,  sacred  and  profane,  reverent  and  repellent.  In  this  movement  phrase,  as  in  so 
many  of  Mark  Morris's  dances,  the  dancers  launch  from  and  are  bound  to  the  earth,  in 
a beautiful  struggle  explicitly  and  profoundly  human.  Morris's  choreography  nourishes 
and  sustains  us,  just  as  it  startles,  antagonizes,  and  steals  our  breath. 

When  Mark  Morris  choreographed  Gloria,  he  displayed  his  rich  understanding  of 
structure,  both  musical  and  choreographic,  his  sense  of  movement  invention,  and  a 
demonstration  of  the  beauty  that  can  be  displayed  in  form.  This  dance  served  notice, 
foreshadowing  dances  to  come  like  L'Allegro,  il  Penseroso  ed  il  Moderato  (1988),  Mosaic 
and  United  (1993),  and  the  recent  masterpiece,  1/(2001). 

For  a long  time,  Morris's  charismatic  off-stage  personality  and  bold  dance  works  led 
dance  writers  to  refer  to  him  as  "the  bad  boy  of  modern  dance."  These  days,  Morris  is 
no  less  relentless  in  his  assertive  presence,  both  on  and  off  the  stage,  but  audiences  and 
critics  alike  have  recognized  that  this  man's  intelligence  and  corporeality  are  anything 
but  boyish.  This  imagined  fertile  soil  in  which  the  dancers  toiled  during  that  brief  season 
in  the  Grand  Ballroom  represents  the  richness  of  choreographic  investigation  that 
continues  to  imbue  Morris's  work. 

Morris  himself  began  dancing  after  being  inspired  by  a Jose  Greco  performance  at  the 
age  of  eight.  After  studying  Spanish  dance  and  ballet,  he  joined  the  Koleda  Folk 
Ensemble,  a Balkan  folk  dance  group.  Trace  elements  of  the  work  of  early  modern 
dance  pioneers  and  folk  dance  styles  appear  in  some  of  Morris's  works,  demonstrating 
a respect  for  tradition  and  a concern  with  form.  In  certain  pieces  like  Grand  Duo  (1993) 
and  The  Office  (1994),  the  influence  of  the  Balkan  folk  dancing  is  apparent  in  the  floor 
patterns  and  rhythmic  footwork.  In  his  newest  solo  made  for  himself,  Serenade  (2003), 
specters  of  Spanish  traditional  dance,  filtered  through  Morris's  prodigious  creative  rigor, 
emerge  and  disappear. 

No  matter  what  movement  styles  Morris  investigates,  he  is  a singular  choreographic 
voice.  Inspiration,  for  Morris,  comes  from  multiple  sources.  There  is  no  limit  to  what 
becomes  source  material  for  a dance  - essays  by  French  literary  theorist  Roland  Barthes 
( Mythologies , 1986),  American  square  dancing  (Going  Away  Party,  1990),  a remote- 


controlled  car  (Deck  of  Cards,  1983),  poetry  by  Milton  and  illustrations  by  Blake 
(L 'Allegro,  il  Penseroso  ed  il  Moderato,  1988)  - all  of  these  have  merited  Morris's 
choreographic  attention. 

Mostly  Morris  is  influenced  by  music.  He  has  an  insatiable  appetite  for  music,  with 
incredibly  wide-ranging  taste.  His  approach  to  choreography  is  often  called  "musical 
visualization."  He  has  made  more  than  100  dances  for  his  company  to  the  music  of  The 
Violent  Femmes  (Lovey,  1985),  Harry  Partch  ( Creek  to  Me,  1998),  Zakir  Hussain  (Kolam, 
2003),  Henry  Purcell  (Dido  and  Aeneas,  1989),  Franz  Schubert  ( Bedtime , 1992),  Erik 
Satie  (Peccadilloes,  2000),  and  Stephen  Foster  (Someone's  Coming  to  See  Me  Tonight, 
1995),  among  many,  many  others.  He  demonstrates  a rich  appreciation  for  and  facility 
with  the  more  familiar  Mozart  to  the  more  esoteric  Lou  Harrison.  The  company  is  rare 
among  modern  dance  companies  in  that  they  tour  and  perform  with  live  musical 
accompaniment.  Morris  often  choreographs  with  a score  in  hand  (although  he  says 
that  he  is  a terrible  musician).  However,  his  understanding  of  music  makes  him  able 
to  present  a kinesthetic  interpretation  of  the  rhythmic  structure,  the  overall  form,  and 
relationships  between  melody  and  harmony.  He  knows  the  music  and  in  turn,  he 
teaches  us  to  see  it,  feel  it  and  hear  it,  as  we  never  have  before. 

In  an  article  for  The  New  Yorker,  Joan  Acocella,  dance  writer  and  author  of  a biography 
titled  Mark  Morris,  wrote:  "It  has  always  been  something  of  a mystery  how  Morris,  who  is 
a very  sophisticated  artist,  and  largely  an  abstractionist,  became  such  a favorite  with  the 
public."  Acocella  goes  on  to  suggest  two  reasons  for  Morris's  popularity  - one,  his  sense 
of  humor  and,  two,  his  clarity  as  a choreographer.  On  any  given  evening  with  the  Mark 
Morris  Dance  Group,  the  dancers  gesture  and  posture  in  ways  that  feel  like  the  ways  we 
move.  Morris  is  not  interested  in  presenting  images  of  otherworldly  creatures;  these 
dancers  are  deeply  real  in  their  humanity.  We  hear  and  see  the  feet  measuring  out 
complex  rhythms  with  simple  walking  and  running  patterns.  The  dancers  give  in  to 
gravity  and  then  challenge  it.  They  leap  into  the  air,  decorating  the  space  with  precisely 
articulating  feet.  In  partnering  sections,  Morris  allows  different  pairs  to  perform  the 
same  material  with  variations  that  come  from  their  individuality.  Unlike  ballet,  which 
often  works  to  erase  the  differences  between  dancers,  Morris  finds  those  differences 
intriguing.  Dancers  emerge  from  the  wings,  perform  an  exquisite  leap  or  turning 
sequence  and  return  to  the  wings.  One  wonders  how  much  happens  off  the  stage. 

No  matter  how  abstract  the  dance,  they  move  and  we  are  moved. 

Morris  himself  wrote  last  year  in  The  New  York  Times.  "All  dances  are  made  for  the 
viewer  and  for  the  listener  and  for  the  participants  and  for  the  hell  of  it."  For  us,  what 
remains  constant  in  Morris's  work  is  a celebration  of  the  human  body  performing 
unexpected  rhythms  with  lusty  physicality.  For  the  hell  of  it,  indeed. 

© 2004  Maura  Keefe  and  Jacob's  Pillow  Dance  Festival 


As  of  April  2004,  support  for  Festival  2004,  including  presentations  and  educational  programs,  has 
been  provided  by  Doris  Duke  Charitable  Foundation;  The  Andrew  W.  Mellon  Foundation;  The  Wallace 
Foundation;  Surdna  Foundation;  The  Prospect  Hill  Foundation;  William  Randolph  Hearst  Foundation; 
National  Endowment  for  the  Arts;  Massachusetts  Cultural  Council,  a state  agency;  The  William  and  Flora 
Hewlett  Foundation,  Altria,  Inc.;  The  Shubert  Foundation;  Leir  Charitable  Trusts  in  Memory  of  Henry  J. 

Leir;  The  Ridgefield  Foundation;  The  Gladys  Krieble  Delmas  Foundation;  William  J.  and  Dorothy  K.  O'Neill 
Foundation;  National  Dance  Project  and  Expeditions  program  of  the  New  England  Foundation  for  the 
Arts;  The  Harkness  Foundation  for  Dance,  Alex  Toys;  Dance  Heritage  Coalition;  Evelyn  Stefansson  Nef 
Foundation;  Capezio®/E)allet  Makers  Dance  Foundation;  Banknorth  Massachusetts;  Berkshire  Bank; 
Onota  Foundation;  Big  Y World  Class  Market;  Arch  W.  Shaw  Foundation;  Health  New  England;  Berkshire 
Taconic  Community  Foundation;  the  Pillow  Business  Alliance;  and  our  Members. 

Major  endowment  funding  comes  from  the  Talented  Students  in  the  Arts  Initiative,  a collaboration  of  the 
Doris  Duke  Charitable  Foundation  and  Surdna  Foundation;  The  Andrew  W.  Mellon  Foundation;  William 
Randolph  Hearst  Foundation;  and  Massachusetts  Cultural  Council,  a state  agency. 
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TANCLEWOOD  MUSIC  CENTER  an  activity  of  the  Boston  Symphony  Orchestra 

Mark  Volpe,  Managing  Director,  Boston  Symphony  Orchestra 
Ellen  Highstein,  Director,  Tanglewood  Music  Center 


2004  RESIDENT  ARTIST  FACULTY 


Conductors — Tanglewood  Music 
Center  Orchestra 

Stefan  Asbury,  conducting  program 
coordinator  and  project  coach, 
new  music 

Sana  H.  and  Hasib  J.  Sabbagh  Master 
Teacher  Chair 
James  DePreist 
Rafael  Fruhbeck  de  Burgos 
Kurt  Masur 
Ingo  Metzmacher 
Seiji  Ozawa 

Christoph  von  Dohnanyi 
Guest: 

Hans  Graf 

String  Quartet  Seminar 

Steven  Ansell,  viola 
James  Dunham,  viola 
Norman  Fischer,  cello 
Sadao  Harada,  cello 
Andrew  Jennings,  violin 
Michael  Kannen,  cello 
Mark  Sokol,  violin 

Chamber  Music 

Norman  Fischer,  cello  and 
chamber  music  coordinator 
Charles  E.  Culpeper  Foundation  Master 
Teacher  Chair 
Emanuel  Ax,  piano 
Claude  Frank,  piano 
Barbara  La  Mont  Master  Teacher  Chair 
Pamela  Frank,  violin 
Vic  Firth  Master  Teacher  Chair, 
endowed  by  Mr.  and  Mrs.  Henry 
Wheeler 


Andrew  Jennings,  violin 
Richard  Burgin  Master  Teacher  Chair 
Ursula  Oppens,  piano 
Marian  Douglas  Martin  Master 
Teacher  Chair,  endowed  by 
Marilyn  Brachman  Hoffman 
Joseph  Silverstein,  violin 
Beatrice  Sterling  Proctor  Master 
Teacher  Chair 
Joel  Smirnoff,  violin 
Barry  Tuckwell,  horn 
Eleanor  Naylor  Dana  Visiting  Artist 
Donald  Weilerstein,  violin 
Guests: 

Kim  Kashkashian,  viola 
Garrick  Ohlsson,  piano 

Vocal  Music 

Kayo  Iwama,  vocal  music  coach  and 
program  coordinator 
Renee  Longy  Master  Teacher  Chair, 
gift  of  Jane  and  John  Coodwin 
Phyllis  Curtin,  soprano 
Harry  L.  eL  Nancy  Lurie  Marks 
Tanglewood  Artist- In- Residence 
Kenneth  Griffiths,  vocal  coach 
Dennis  Helmrich,  vocal  coach 
Karl  Paulnack,  vocal  coach 
William  Sharp,  baritone 
Lucy  Shelton,  soprano 
Berkshire  Master  Teacher  Chair 
Alan  Smith,  vocal  coach 
Dawn  Upshaw,  soprano 
Surdna  Foundation  Master  Teacher 
Chair 


Composition  and  Festival  of 
Contemporary  Music 

Michael  Gandolfi,  composition 
program  coordinator 
Edward  and  Lois  Bowles  Master 
Teacher  Chair 
Steve  Mackey 
Augusta  Read  Thomas 
Bright  Sheng 

Stephen  and  Dorothy  Weber  Artist-In 
Residence 

Robert  Spano,  director,  Festival  of 
Contemporary  Music 

Guests: 

Osvaldo  Golijov 
Colin  Matthews 
Bernard  Rands 

Special  Projects  and  Visiting  Artists 

Dance  and  Music  Project: 

Mark  Morris,  choreographers, 
members  of  the  Mark  Morris 
Dance  Group 
Craig  Smith,  conductor 

Roger  Voisin,  solfege 
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2004  FESTIVAL  of  contemporary  music 

Thursday,  August  12,  through  Monday,  August  16,  2004 
Robert  Spano,  Festival  Director 

sponsored  by  the 

TANCLEWOOD  MUSIC  CENTER 

Bernard  Rands  and  Elliott  Carter,  featured  composers;  and  New  Music  of  Finland 


Works  presented  at  this  year’s  Festival  were  prepared  under  the  guidance  of  members  of  the 
Boston  Symphony  Orchestra  and  the  following  Tanglewood  Music  Center  Faculty  and  Conductors: 


Stefan  Asbury 
Frank  Epstein 
Norman  Fischer 
Michael  Gandolfi 
Kenneth  Griffiths 


J.  William  Hudgins 
Andrew  Jennings 
George  Perle 
Ursula  Oppens 
Lucy  Shelton 


Bright  Sheng 
Alan  Smith 
Robert  Spano 
Dawn  Upshaw 


■i mF  mi 

' iB  JJi  aBB  -,IW'  | 

30 

Un jtTC- 

jn 

The  Festival  of  Contemporary  Music  is  made  possible  by  the  generous 
support  of  Dr.  Raymond  and  Hannah  H.  Schneider,  with  additional  support 
through  grants  from  The  Aaron  Copland  Fund  for  Music,  Argosy  Foundation, 
The  Fromm  Music  Foundation,  and  the  Helen  F.  Whitaker  Fund. 


STEINWAY  6 SON  S,  selected  exclusively  by  Tanglewood 


The  Tanglewood  Music  Center  gratefully  acknowledges  TDK,  for  the  donation  of  audio  equipment,  and  The  Studley  Press, 
Inc.,  for  printing  this  program. 
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Celebrates  the  20CH 
Tanglewood  Festival 
of  Contemporary  Music 


and  salutes  the  birthdays  of 


Elliott  Carter  (at  5F) 


Bernar 


TMC  Composition  faculty: 

Steven  M achey  and  Osvaldo  uol^jov 

TMC  Composition  fellows: 

Joshua  Penman  and  Emily  Hall  (SOCAN) 

and  BMI  composers  Luciano  Berio,  Elliott  Sharp, David  Sanford, 
and  Ramon  Zupko,  whose  music  is  to  be  performed  during  the  festival 


2004  FESTIVAL  of  contemporary  music 


Festival  Overview  4 

Festival  Director  Robert  Spano  5 

Thursday,  August  12,  at  8:30pm  6 

The  Fromm  Concert  at  Tanglewood 

Meridian  Arts  Ensemble  with  Helena  Bugallo,  piano,  and  Elliott  Sharp,  sound  artist 
Music  of  Sanford,  Barber,  Carter,  Sharp,  and  Zappa 


Friday,  August  13,  at  2:30pm  13 

Tanglewood  Music  Center  Fellows  and  the  New  Fromm  Players 
Music  of  Cyger,  Lindberg,  Rands,  Singleton,  Williams 

Saturday,  August  14,  at  2:30pm  22 

Tanglewood  Music  Center  Fellows  with  Norman  Fischer,  cello 
Music  of  Harvey,  Saariaho,  and  Stockhausen 

Saturday,  August  14,  at  6pm  27 

Prelude  Concert 

Tanglewood  Music  Center  Composition  Fellows  film  collaborative  project 

Sunday,  August  15,  at  loam  30 

Tanglewood  Music  Center  Fellows,  the  New  Fromm  Players,  with  Dawn  Upshaw,  soprano 
Music  of  Carter,  Perle,  Salonen,  and  Sheng 

Sunday,  August  15,  at  8:30pm  39 

Tanglewood  Music  Center  Fellows  with  Lucy  Shelton,  soprano,  and  Robert  Spano,  piano 
Music  of  McCaffrey,  Rands,  Sallinen,  Spano,  and  Zupko. 

Monday,  August  16,  at  8:30pm  45 

Tanglewood  Music  Center  Orchestra,  Robert  Spano  and  Alan  Pierson  conducting 
Music  of  Berio,  Carter,  Gandolfi,  and  Salonen 


For  the  BOSTON  SYMPHONY  ORCHESTRA 

Mark  Volpe,  Managing  Director 

Anthony  Fogg,  Artistic  Administrator 

Ellen  Highstein,  Director  of  Tanglewood  Music  Center 

Marc  Mandel,  Director  of  Program  Publications 

Robert  Kirzinger,  Publications  Associate/Editor  el  Annotator,  FCM  Program  Book 
Michael  Nock,  TMC  Printed  Programs  Coordinator 
Kristen  Reinhardt,  TMC  Coordinator 

Program  copyright  ©2004  Boston  Symphony  Orchestra,  Inc. 

Michael  Nock’s  and  Thomas  May's  program  notes  copyright  ©2004.  All  rights  reserved. 
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A Brief  Overview  of  the  2004  Tanglewood  Festival  of  Contemporary  Music 

By  Robert  Kirzinger 

The  Tanglewood  Music  Center’s  annual  Festival  of  Contemporary  Music  is  directed  for  the  second  consecutive  year 
by  Robert  Spano,  music  director  of  the  Atlanta  Symphony  and,  until  the  end  of  this  past  season,  of  the  Brooklyn 
Philharmonic  (see  a brief  biography  of  Robert  Spano  on  page  5).  Mr.  Spano  and  Ellen  Highstein,  Director  of  the 
Tanglewood  Music  Center,  collaborated  in  building  the  programs  for  the  five  days  of  concerts. 

For  this  year’s  concerts,  there  are  several  balances  and  counterbalances  that  offer  audiences  a wide  range  of  musi- 
cal experiences  while,  at  the  same  time,  examining  in  depth  works  of  more  specific  trend.  For  example,  while  com- 
posers from  several  different  countries,  including  China,  Italy,  England,  Australia,  and  Germany,  are  represented  here, 
there  is  this  year  special  focus  on  music  by  Finnish  composers,  and,  as  usual  for  the  FCM,  a healthy  sampling  of 
music  by  American  composers.  Featured  are  composers  born  in  each  decade  of  the  twentieth  century  up  to  the 
1970s — the  oldest  being  Elliott  Carter  (b.1908),  whose  Holiday  Overture  is  the  oldest  piece  to  be  performed  this  week- 
end, and  the  youngest  being  A.J.  McCaffrey  (b.1973),  whose  / used  to  be , but  now  I'm is  one  of  three 

“wet-ink"  works  being  premiered  this  weekend.  Also  being  premiered  are  a new  work  by  TMC  Composition  Program 
Coordinator  Michael  Gandolfi,  his  Impressions  from  “The  Carden  of  Cosmic  Speculation"  and  Robert  Spano’s  new  piano 
piece  under  water.  McCaffrey,  a TMC  Composition  Fellow  last  summer,  was  the  recipient  of  the  annual  Paul  Jacobs 
commission.  Gandolfi’s  work  was  commissioned  by  the  Tanglewood  Music  Center  also  with  funds  from  the  Paul 
Jacobs  Memorial  Fund. 

We  also  celebrate  two  significant  birthday  years  this  summer:  Elliott  Carter’s  95th  year,  and  Bernard  Rands’s  70th. 
Three  works  from  different  stages  of  Carter’s  career  are  presented  in  the  next  few  days,  while  Mr.  Rands  is  honored 
with  performances  of  his  String  Quartet  No.  2 and  his  voice-and-chamber  ensemble  work  Canti  Lunatici,  as  well  as  a 
Boston  Symphony  Orchestra  performance  of  his  ”. . .body  and  shadow. . . ". 

Our  special  guests  this  year,  performing  on  the  annual  Fromm  Concert  (Thursday,  August  12,  at  8:30  in  Seiji 
Ozawa  Hall),  are  the  members  of  the  brass-and-percussion  Meridian  Arts  Ensemble,  collaborating  with  pianist 
Helena  Bugallo  and  sound  artist/composer  Elliott  Sharp.  Other  guest  artists  this  season  are  TMC  faculty  members, 
sopranos  Lucy  Shelton  and  Dawn  Upshaw  and  cellist  Norman  Fischer,  as  well  as  Boston  Modern  Orchestra  Project 
conductor  Gil  Rose. 

This  year’s  Inter-Arts  project,  the  brainchild  of  Michael  Gandolfi,  features  TMC  Composition  Fellows  in  collabora- 
tion with  experimental  film  artists.  A screening  of  these  projects,  with  live  accompaniment  by  TMC  Fellows,  takes 
place  on  the  Saturday  Prelude  Concert  of  August  14,  at  6 p.m.  in  the  Theatre. 

The  pieces  performed  this  year  range  from  solo  piano  music  (by  George  Perle,  Bright  Sheng,  Mr.  Spano,  and 
Ramon  Zupko),  to  music  for  electronic  means  (Jonathan  Harvey,  Kaija  Saariaho,  and  Karlheinz  Stockhausen),  to 
chamber  music,  with  and  without  voice,  to  orchestral  works.  The  annual  TMC  orchestra  concert,  the  five-day 
Festival’s  grand  finale,  takes  place  Monday  evening  at  8:30  in  Seiji  Ozawa  Hall  (itself  being  celebrated  in  its  tenth 
anniversary  this  season),  with  Robert  Spano  and  TMC  Fellow  Alan  Pierson  conducting  works  by  Elliott  Carter,  Michael 
Gandolfi,  Esa-Pekka  Salonen,  and  Luciano  Berio,  whose  Sinfonia,  featuring  the  TMCO,  TMC  Vocal  Fellows,  soprano 
Lucy  Shelton,  and  Mr.  Spano,  is  presented  here  in  memoriam  to  the  great  composer,  who  died  last  year.  Berio  had 
been  both  a TMC  Fellow  and  a faculty  member.  This  classic  work  is  a wonderful  summing-up  of  the  entire  Festival. 
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Robert  Spano,  Director,  Festival  of  Contemporary  Music 

a Music  Director  of  the  Atlanta  Symphony  Orchestra  and  the  Brooklyn  Philharmonic,  Robert 

Spano  is  recognized  internationally  as  one  of  the  brightest  and  most  imaginative  conductors 
of  his  generation.  As  Director  of  the  Festival  of  Contemporary  Music,  a position  he  also  held 
last  summer,  he  is  responsible  for  artistic  programming  as  well  as  conducting  many  of  the 
works  performed  during  the  Festival.  This  summer  he  conducts  works  by  Berio,  Gandolfi,  and 
Salonen,  and  performs  his  own  new  work  for  piano  solo,  under  water. 

In  addition  to  serving  as  Director  of  the  FCM,  in  summer  2003  at  Tanglewood  Robert 
Spano  led  the  acclaimed  world  premiere  of  Osvaldo  Golijov’s  opera  Ainadamar,  a co-produc- 
tion of  the  Tanglewood  Music  Center,  Lincoln  Center  for  the  Performing  Arts,  and  the  Los 
Angeles  Philharmonic.  Mr.  Spano's  recent  achievements  include  two  2003  Grammy  awards 
(“Best  Classical  Album,”  "Best  Choral  Album”)  for  Vaughan  Williams’s  A Sea  Symphony,  recorded  for  Telarc  with  the 
Atlanta  Symphony  Orchestra  and  Chorus. 


The  Atlanta  Symphony  Orchestra’s  2003-04  season,  Robert  Spano’s  third  as  music  director,  opened  with  a gala 
featuring  violinist  Pinchas  Zukerman.  Other  highlights  were  an  all-American  program  including  John  Corigliano’s 
Violin  Concerto  with  Joshua  Bell;  an  all-Russian  evening  of  music  by  Shostakovich  and  Prokofiev;  the  Berlioz  Requiem ; 
Latin  music  including  the  Atlanta  Symphony’s  premiere  of  Piazzolla’s  Concerto  for  Bandoneon  and  Guitar,  as  well 
as  Golijov’s  Three  Songs  with  soprano  Dawn  Upshaw;  and  Messiaen’s  Turangalila-symphonie  with  pianist  Jean-Yves 
Thibaudet.  In  May,  Maestro  Spano  and  the  Atlanta  Symphony  Orchestra  and  Chorus  traveled  to  New  York  for  perfor- 
mances of  Vaughan  Williams's  A Sea  Symphony  at  Carnegie  Hall,  the  orchestra’s  first  appearance  in  New  York  since 
Mr.  Spano’s  appointment  as  music  director.  The  2003-04  season  marked  Mr.  Spano’s  eighth  and  final  year  as  music 
director  of  the  Brooklyn  Philharmonic  and  the  orchestra's  50th  Anniversary.  He  helped  celebrate  this  landmark  con- 
ducting an  interactive  semi-staged  performance  of  John  Adams’s  Death  of  Klin gh  offer.  In  addition,  Maestro  Spano 
conducted  the  world  premiere  of  the  orchestral  version  of  Corigliano’s  Mr.  Tambourine  Man  with  the  Minnesota 
Orchestra  this  season,  as  well  as  Golijov's  Last  Round  with  the  Boston  Symphony  Orchestra.  He  also  returned  to  Los 
Angeles  Philharmonic,  the  St.  Paul  Chamber  Orchestra  and  the  New  World  Symphony.  In  Europe,  Mr.  Spano  ap- 
peared with  the  Oslo,  Royal  Liverpool,  and  Stockholm  philharmonics. 


Robert  Spano’s  first  recording  with  the  Atlanta  Symphony  and  Telarc  was  Rimsky-Korsakov’s  Scheherazade.  His 
second  recording  with  the  orchestra  was  the  Grammy-winning  A Sea  Symphony  recorded  in  Telarc’s  new  Super  Audio 
Compact  Disc  format  (SACD).  Also  on  the  Telarc  label  is  the  critically  acclaimed  collection  of  works  by  contemporary 
American  composers  entitled  Rainbow  Body.  Robert  Spano’s  latest  disc  with  the  Atlanta  Symphony  on  Telarc  is  an  all- 
Jennifer  Higdon  disc  released  in  spring  2004.  A Telarc  recording  of  Berlioz  Requiem  will  be  released  this  fall.  Born  in 
Conneaut,  Ohio,  and  raised  in  Elkhart,  Indiana,  Robert  Spano  is  a graduate  of  the  Oberlin  Conservatory  of  Music, 
where  he  studied  conducting  with  Robert  Baustian,  and  the  Curtis  Institute  of  Music  where  he  studied  with  the  late 
Max  Rudolf.  Robert  Spano  has  been  featured  on  CBS  Late  Night  with  David  Letterman,  CBS  Sunday  Morning,  A&E 
Breakfast  with  the  Arts  and  PBS  City  Arts.  He  lives  in  Atlanta. 
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Thursday,  August  12,  at  8:30  p.m. 

Florence  Could  Auditorium,  Seiji  Ozawa  Hall 

The  Fromm  Concert  at  Tanglewood 

MERIDIAN  ARTS  ENSEMBLE 
JON  NELSON  and  BRIAN  McWHORTER,  trumpets 
DAN  CRABOIS,  horn 
BEN  HERRINGTON,  trombone 
RAYMOND  STEWART,  tuba 
JOHN  FERRARI,  percussion 
HELENA  BUCALLO,  piano 
ELLIOTT  SHARP,  sound  artist 

DAVID  SANFORD 
(b.1963) 


STEPHEN  BARBER 

(b.1952) 


ELLIOTT  CARTER 

(b.1908) 

ELLIOTT  SHARP 

(b.1951) 

FRANK  ZAPPA 
(1940-1993) 


Corpus  (1997) 

Antiphon 

Introit 

Shot 

Kreuz/Ma  nner 
De  Profundis 
Sermon 

Semahane  (Whirling  Wall)  (1993) 

INTERMISSION 
Brass  Quintet  (1974) 

Beyond  the  Carve  (2003) 

T’mershi  Duween 
Dupree’s  Paradise 
Echidna’s  Arf 


The  Fromm  Music  Foundation  at  Harvard  University 

The  Fromm  Music  Foundation  at  Harvard  University,  founded  by  the  unique  patron  and  great  Maecenas 
of  contemporary  music,  the  late  Paul  Fromm,  is  now  in  its  fifty-first  year,  having  been  located  at  Harvard 
University  for  the  past  thirty.  Since  the  1950s,  the  Fromm  Foundation  has  commissioned  over  300  new 
compositions  and  their  performances,  and  has  sponsored  hundreds  of  new  music  concerts  and  concert  series, 
among  them  the  annual  Fromm  concert  during  Tanglewood’s  Festival  of  Contemporary  Music  and  the  Fromm 
Concert  Series  at  Harvard  University.  In  addition,  the  foundation  supports  the  New  Fromm  Players  at  the 
TMC  and  the  Paul  Fromm  Composer-in-Residence  program  at  the  American  Academy  in  Rome. 
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NOTES 

David  Sanford 

Corpus 

David  Sanford  was  born  in  Pittsburgh,  PA,  and  received  degrees  in  music  theory  and  composition  from  the  University 
of  Northern  Colorado,  New  England  Conservatory  and  Princeton  University.  He  has  received  awards  from  BMI, 
ASCAP,  and  the  Guggenheim  Foundation;  commissions  from  Speculum  Musicae,  the 
Pittsburgh  New  Music  Ensemble  and  Concert  Artists  Guild;  and  performances  from  the  Detroit 
Symphony  Orchestra,  the  Harlem  Festival  Orchestra,  the  Chamber  Music  Society  of  Lincoln 
Center,  and  the  Chicago  Symphony  Chamber  Players. 

The  initial  ideas  for  Corpus  were  formed  at  the  end  of  the  composer’s  1995-1996  fellowship 
period  from  the  New  Jersey  Council  on  the  Arts/Department  of  State.  The  commissioning  of 
this  work  was  funded  by  Chamber  Music  America  with  funds  from  the  Pew  Charitable  Trusts. 

Corpus  is  structured  in  the  manner  of  a Baroque  cantata,  with  individual  movements  refer- 
ring to  a single  underlying  chorale,  stated  most  prominently  in  the  fifth  movement.  In  the  more 
stylistically  recognizable,  repetitive  drum  figures  of  movements  three,  five,  and  six,  a beat  pat- 
tern and  dynamic  marking  are  supplied  for  the  percussionist,  upon  which  he/she  is  free  to  embellish  and  extend 
relating  riffs.  So  if  the  beats  are  particularly  raging,  then  all  praise  is  due  Mr.  Ferrari.  Other  than  these  instances,  the 
entire  piece  is  fully  composed  and  notated,  and  the  composer  apologizes  for  the  fascism. 

— David  Sanford 


Stephen  Barber 

Semahane 

Stephen  Barber  absorbs  the  music  of  today’s  pop  culture  and  filters  it  through  a unique  imagination  and  powerful 
technique  so  that  his  works  are  redefined  and  relevant  to  both  music  lover  and  musician.  Born  and  raised  in  the  west 
Texas  town  of  Abilene,  his  musical  career  spans  across  a diverse  list  of  today’s  leading  musi- 
cians and  ensembles  from  Willie  Nelson,  Keith  Richards,  and  Ornette  Coleman  to  the  folk 
ensemble  of  Trakia  (Bulgaria),  London  Symphony  Orchestra,  American  Boychoir,  and  Czech 
Radio  Orchestra.  He  has  received  commissions  and  grants  from  Concert  Artists  Guild, 
Rockefeller  Foundation,  The  University  of  Texas,  and  new  arrangements  are  featured  on  art-rock- 
er  David  Byrne’s  current  album,  “Grown  Backwards.”  Barber’s  current  project  is  Catch-as-Catch- 
Can,  a commission  of  Festival  de  la  Habana.  It  will  receive  its  premiere  by  the  Banda  Nacionale 
in  October  2004  in  Cuba.  He  is  the  founder  and  artistic  director  of  the  Barbwire  Music  Project 
(www.barbwire.org),  an  Austin,  TX,  -based  non-profit  commissioning,  presenting,  and  educa- 
tional organization  dedicated  to  providing  a needed  wellspring  for  contemporary  American  con- 
He  has  written  several  pieces  for  the  Barbwire  Ensemble,  including  a 9/11  commission  entitled 

Semahcme  is  inspired  by  the  spiritual  ceremonies  of  the  Mevlevi  sect  of  Sufism,  known  in  the  Western  world  as  the 
"whirling  Dervishes.”  This  ritual  of  whirling  is  an  act  of  love  and  a drama  of  faith.  It  possesses  a highly  structured 
form  within  which  the  gentle  turns  become  increasingly  dynamic  as  the  individual  dervishes  strive  to  achieve  a state 
of  trance. 

This  piece  features  a truncated  form  of  the  ritual,  which  normally  lasts  forty  minutes.  Being  an  instrumental  piece, 
Semahane  does  not  include  all  of  the  verbal  and  musical  elements.  A few  segments  are  omitted.  The  selections  of  the 
movements,  however,  represent  the  main  body  of  the  ayin-i-serif  (blessed  ceremony). 

The  piece  opens  with  the  recitation  of  the  Naat,  a praise  of  Mevlana  (“Our  Lord”  or  “Our  Master”).  This  is  fol- 
lowed by  an  improvisation.  The  Mesnevi  starts  with  the  sad,  heart-rending  strains  of  the  instruments  expressing  the 
mystic’s  yearning  to  return  to  God  the  Beloved.  Following  the  Mesnevi  is  the  Taksimi,  also  an  improvisational  solois- 
tic passage.  The  Pesrev  (Prelude)  is  followed  by  the  Ayin-i-Serif,  the  main  body  of  the  whirling  ritual.  The  continuous 
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whirling  has  four  sections,  each  referred  to  as  a Selam  (meaning  “greetings,”  “salutation,”  “peace").  After  the 
Homage  to  F.Z.  (F.Z.  is  Frank  Zappa,  whose  premature  death  occurred  during  the  writing  of  Semahane),  we  reach  the 
Finale,  in  which  the  dervishes  chant  in  unison  the  extended  Huuu.  This  is  said  to  epitomize  all  the  names  and  attrib- 
utes of  Cod  in  mystical  terms. 

The  whirling  ceremony  is  referred  to  as  sema,  which  may  have  its  roots  in  the  ancient  shamanistic  semah  dances 
of  Central  Asian  Turks,  but  also  is  related  to  an  Arabic  word  for  “sky”  or  "heaven”.  Some  of  the  poems  of  Rumi,  the 
towering  figure  of  Sufism,  refer  to  the  sema’s  celestial  metaphor:  “Yours  are  the  galaxies  in  the  sky  of  the  whirling.” 

Semahane  was  commissioned  by  Concert  Artists  Guild  for  the  Meridian  Arts  Ensemble,  First  Prize  Winner  of  the 
1990  Concert  Artists  Guild  New  York  Competition,  with  support  in  part  from  public  funds  from  the  New  York  State 
Council  on  the  Arts. 

Semahane  is  dedicated  to  Frank  Zappa  and  the  Meridian  Arts  Ensemble. 

— Stephen  Barber 

Elliott  Carter 

Brass  Quintet 

The  following  is  Elliott  Carter’s  preface  to  the  score  of  the  Brass  Quintet: 

The  Brass  Quintet  was  written  during  the  summer  of  1974  for  the  American  Brass  Quintet  which  commissioned  the 
work.  This  group  gave  its  premiere  on  October  20,  1974  at  a Charles  Ives  Festival  broadcast  by  the  BBC  from  London, 
and  its  American  premiere  at  the  Library  of  Congress  on  November  15,  1974,  and  has  recorded  the  work  for  Columbia 
Records. 

The  music,  being  almost  constantly  multilayered,  as  is  my  Second  String  Quartet,  separates  the  players  by  individ- 
ualizing their  parts,  but  not  completely,  because  each  instrument  shares  parts  of  its  repertory  with  one  of  the  others. 
The  first  trumpet,  for  instance,  near  the  beginning  plays  in  a trio  with  the  second  trumpet  and  tenor  trombone  featur- 
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ing  the  minor  sixth  in  light,  irregular  chords  of  which  the  character  and  interval  become  part  of  the  repertory  of  the 
three  participating  instruments.  A bit  later,  the  first  trumpet  plays  another  trio  with  the  horn  and  bass  trombone  that 
features  fanfares  and  quiet,  majestic  music  based  on  the  perfect  fifth,  which  then  become  part  of  the  repertory  of 
these  three  instruments.  The  horn,  which  has  the  largest  repertory  of  all,  however  also  frequently  uses  the  augmented 
fourth  which  it  does  not  share  with  any  of  the  others. 

All  of  the  contrasting  characters  and  their  related  musical  materials  form  a multilayered 
piece  planned  along  the  following  pattern:  Every  third  (that  is,  the  first,  fourth,  seventh,  etc.)  of 
its  overlapping  19  short  sections  is  a brief  five-part  quodlibet  in  which  the  instruments  oppose 
each  other  with  contrasting  parts  of  their  individual  repertories.  Between  these  is  a duo  preced- 
ed or  followed  by  a trio  in  which  two  or  three  instruments  join  in  music  of  similar  character. 

Each  duo  and  trio  has  a different  instrumentation. 

The  general  plan  is  interrupted  midway  through  the  work  by  a relatively  extended  unac- 
companied horn  solo  which  is  cut  off  by  angry  octaves  from  the  others.  The  slow  music  which 
began  the  piece  and  forms  the  background  of  the  first  three  quodlibets  is  abandoned  after  the 
last  of  these,  only  to  return  in  extended  form  near  the  end.  The  entire  work,  in  fact,  can  be  heard 
as  one  long,  slow  movement  with  interruptions. 

This  quintet,  rather  than  employing  all  the  resources  of  color  possible  with  modern  mutes  for  the  brass,  relies  pri- 
marily on  linear  material,  textures,  and  the  instrumental  virtuosity  for  which  the  American  Brass  Quintet  is  notable. 

— Elliott  Carter 

As  the  composer  writes,  Elliott  Carter  wrote  the  Brass  Quintet  for  the  American  Brass  Quintet,  arguably  the  preemi- 
nent ensemble  of  its  kind  at  the  time,  which  debuted  in  New  York  in  1962  and  continues  today  with  new  members. 
The  Quintet  over  the  years  was  responsible  for  the  commissioning  of  new  works  from  many  eminent  Americans 
apart  from  Carter,  including  Schuller,  Schuman,  and  Druckman,  and  in  greatly  raising  the  profile  of  their  ensemble 
type  through  concertizing  and  recording  at  very  high  level  of  musicianship.  Carter  and  the  American  Brass  Quintet 
were  both  in  residence  at  Aspen  in  summer  1974  during  his  work  on  the  piece. 

Following  his  early  career  ending  in  about  1950  and  prior  to  the  1990s — or  so — Elliott  Carter  only  infrequently 
wrote  chamber  music,  the  exception  being  the  four  celebrated  string  quartets  he  produced  between  1951  and  1986 
(with  a fifth  in  1995).  There  were  also  the  Sonata  for  Flute,  Oboe,  Cello,  and  Harpsichord  (1952 — and  to  some  degree 
still  tied  to  his  earlier  phase),  the  Duo  for  Violin  and  Piano  (1974),  and  the  Triple  Duo  (1982),  the  first  and  last  of 
these  being  sui  generis,  that  is,  unique  genres.  In  the  1990s  Carter  wrote  a Quartet  for  Oboe  and  Strings  and  a 
Quintet  for  Piano  and  Winds — both  of  them  modern  follow-ups  to  Mozart’s  works  for  those  unique  ensembles— as 
well  as  a piece  for  the  more  conventional  combination  of  the  Piano  Quintet — piano  with  string  quartet. 

Given  Carter’s  approach  to  chamber  music,  it’s  at  least  instructive,  if  not  illuminating,  to  think  about  the  Brass 
Quintet  in  terms  of  his  Second  and  Third  string  quartets,  completed  in  1959  and  1973,  respectively.  As  with  those 
works,  the  Brass  Quintet  is  for  an  ensemble  of  relatively  homogenous  timbral  character  (as  opposed  to,  say,  a wind 
quintet  or  mixed  ensemble);  also,  Carter  approaches  the  work  (as  one  can  read  in  his  own  comments)  as  music  of 
opposing  characters,  setting  up  unique  musical  situations  (interval  types,  tempos,  rhythms)  for  each  instrument  to 
delineate  different  qualities  of  expression.  This  "polyvocality”  (as  commentator  David  Sch iff  has  it)  is  a tactic  Carter 
had  used  with  great  success  in  his  Second  String  Quartet  and  revisited  in  the  Third  with  its  strictly  opposed  duos, 
and  which  he  often  employs,  particularly  in  his  chamber  music.  In  the  Quintet,  these  character  delineations  are  taken 
further  by  juxtaposing  passages  featuring  different  groupings  of  instruments  with  the  “tutti”  quodlibets  featuring  all 
five  instruments.  The  result  is  a work  of  constantly  changing,  vibrant  surface  but  with  a clearly  audible  overall  structure. 

— Robert  Kirzinger 


Elliott  Sharp 

Beyond  The  Curve 

“If  I were  somehow  deluded  into  thinking  I recognized  a strange  place,  then  everything  outside  my  immediate 
line  of  vision  ought  to  have  disappeared  from  memory  - but,  in  fact,  all  that  was  missing  was  that  town  beyond 
the  curve.” 

— Kobe  Abe 

Beyond  the  Curve  was  composed  during  winter  2002-2003,  NYC. 

Meridian  Arts  Ensemble  is  the  recipient  of  the  2003  NEA/CMA  Special  Commissioning  Award,  made  possible  by  a generous  gift 
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from  an  anonymous  donor  with  matching  funds  from  the  National  Endowment  for  the  Arts.  Funds  for  the  Elliott  Sharp  commis- 
sion have  been  provided  by  Chamber  Music  America's  Commissioning  Program,  supported  by  The  National  Endowment  for  the 
Arts,  The  Helen  F.  Whitaker  Fund,  and  the  Chamber  Music  America  Endowment  Fund. 


Composer/producer/sound  artist  Elliott  Sharp  leads  the  groups  Orchestra  Carbon,  Tectonics,  and  Terraplane  and  is 
considered  one  of  the  founders  of  New  York’s  "Downtown  Scene.”  Sharp  tours  extensively  throughout  the  world  as  a 
composer-in-residence,  as  a soloist,  with  his  own  projects  and  ensembles,  and  as  part  of  vari- 
ous collaborations  performing  at  festivals,  museums,  theatres,  galleries,  and  clubs.  He  has  pio- 
neered ways  of  applying  fractal  geometry,  chaos  theory,  and  biological  metaphors  to  musical 
composition  and  interaction.  His  compositions  have  been  performed  by  the  Symphony  of  the 
Hessischer  Rundfunk,  the  Ensemble  Modern,  Continuum,  Kronos  Quartet,  and  Zeitkratzer  and 
collaborators  have  included  qawaali  singer  Nusrat  Fateh  Ali  Khan,  playwright  Dael 
Orlandersmith,  cello  innovator  Frances-Marie  Uitti,  sci-fi  writers  Jack  Womack  and  Lucius 
Shepard;  blues  legend  Hubert  Sumlin;  jazz  greats  Sonny  Sharrock,  Jack  dejohnette,  and  Oliver 
Lake;  turntablists  DJ  Soulslinger  and  Christian  Marclay;  and  Bachir  Attar,  leader  of  the  Master 
Musicians  ofjahjoukah. 
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Elliott  Sharp’s  orchestra  piece  “Calling”  was  commissioned  by  the  Hessischer  Rundfunk  to  open  the  2002 
Darmstadt  Ferienkurse  fur  Neue  Musik;  the  CD  won  the  January  2004  German  Critics’  Prize.  His  composition 
“Quarks  Swim  Free”  was  premiered  at  the  Venice  Biennale  in  September  2003  and  performed  by  his  group  Carbon. 
Sharp  was  composer  and  music  director  for  the  Al-Mashreq  All-Stars,  a collaborative  project  with  Arab  and  American 
musicians  at  the  Lincoln  Center  Summer  Festival  in  July  2002. 

Sharp’s  most  recent  CD  releases  include  The  Velocity  Of  Hue,  a collection  of  solo  acoustic  guitar  compositions; 
Calling  with  the  Radio-Symphony  of  Frankfurt;  the  new  Orchestra  Carbon  album  Radiolaria;  Terraplane’s  Do  The 
Don’t;  and  the  latest  Tectonics  CD  “Errata.”  He  founded  zOaR  Records  in  1978  both  for  his  own  productions  includ- 
ing the  critically  acclaimed  compilations  "Peripheral  Vision”  and  “State  Of  The  Union”  and  for  other  radical  music. 
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More  about  Sharp's  work  may  be  found  at  www.elliottsharp.com;  a complete  discography  may  be  found  at: 
http://home.arcor.de/nyds-exp-discogs/index.htm. 

Elliott  Sharp  has  recently  completed  the  score  to  the  feature  film  "Lo  Que  Soho  Sebastian"  by  Guatemalan  writer 
and  director  Rodrigo  Rey-Rosa,  which  was  featured  at  Sundance  Film  Festival  in  2004,  as  well  as  the  score  to  the  fea- 
ture-length documentary  “Commune:  The  Black-Bear  Experiment”  by  Jonathan  Berman.  His  multimedia  installations 
include  Suspension,  a video  and  audio  work  in  collaboration  with  video  artist  Janene  Higgins  (opened  April  2004  at 
the  Chelsea  Art  Museum,  NYC);  Fluvial,  computerized  multichannel  audiowork  commissioned  by  Engine  27  gallery, 
June  2002;  Chromatine,  an  interactive  string  sculpture/audiowork  created  for  the  Gallery  of  the  School  of  Museum  Of 
Fine  Arts,  Boston  (January  2001);  Cryptid  Fragments  included  in  the  Bitstreams  show  at  the  Whitney  Museum  (2001); 
sound  design  and  music  for  Timetable,  interactive  installation  by  Perry  Hoberman  (July  1999),  which  won  the  Grand 
Prize  at  the  Tokyo  NTT  ICC  Biennale,  1999;  the  soundtrack  for  Sequences  by  sculptor  Antoine  Laval  (1997);  the  sound- 
track for  Prey,  a video  installation  by  Janene  Higgins  (1997);  Tag,  an  interactive  audiowork  for  “Departure  Lounge”  at 
Clocktower  Gallery  (1997);  and  Distressed  Vivaldi,  for  “Model  Home”  at  Clocktower  Gallery  (1996).  Sharp’s  work  as  a 
curator  includes  Curator  of  Contemporary  Music,  PSi  Art  Center,  NYC,  2004;  Curator  of  Volume:Bed  Of  Sound  for 
PSi  and  Henry  Gallery,  Seattle  - 2000-2001;  1982-2001  Producer  of  State  of  the  Union,  an  ongoing  collection  of  one- 
minute  pieces  by  an  international  cast  of  artists  and  issued  as  vinyl  records  and  CDs  by  a number  of  labels  including 
zOaR,  Arrest,  MuWorks,  Atavistic,  and  the  Electronic  Music  Foundation;  and  The  Extended  Piano— The  First 
International  Disklavier  Festival,  NYC,  1996. 


Frank  Zappa 

T’mershi  Duween 
Dupree’s  Paradise 
Echidna's  Arf 

Frank  Zappa  was  one  of  the  most  prolific  and  well-known  American  artists  of  our  time.  Recognized  internationally  as 
a composer  and  guitarist,  he  was  also  an  accomplished  filmmaker,  producer,  author,  and  advocate  of  First 
Amendment  rights.  He  composed  for  his  own  bands  and  for  orchestras  and  chamber  ensembles,  and  his  music  has 
been  performed  and  recorded  by  Pierre  Boulez,  the  London  Symphony,  the  Los  Angeles  Philharmonic,  and  most 
recently  the  Ensemble  Modern  of  Frankfurt.  With  over  sixty  recordings  currently  available,  his  body  of  work  is  larger 
than  that  of  any  other  American  composer. 

Zappa’s  work  in  the  numerous  fields  of  his  creativity  encompassed  political  satire,  social  commentary,  and  “road 
lore,”  using  theater,  animation,  prose,  concert  footage,  and  unusually  challenging  musical  composition.  An  extremely 
well-informed  artist,  he  spoke  out  on  behalf  of  creative  people  across  America  against  censorship  of  music,  art,  and 
the  printed  word.  His  statements  on  these  issues  are  extremely  important  to  members  of  the  American  art  com- 
munity— a community  whose  very  existence  is  often  precarious. 

The  Meridian  Arts  Ensemble  was  fortunate  to  play  Frank  Zappa’s  music  for  the  composer  shortly  before  his  death, 
and  to  be  coached  on  it  by  him.  He  was  particularly  pleased  to  know  that  his  music  was  being  performed  in  the  con- 
text of  other  works  of  contemporary  music.  Zappa  also  explained  the  three  unusual  titles  of  these  works.  As  a young 
child,  Zappa’s  daughter  emerged  from  the  bath  wrapped  in  towels  and  proclaiming  herself  “T’mershi  Duween, 

Queen  of  the  Desert."  “Dupree's  Paradise”  was  a sleazy  bar  where  Zappa  performed  very  early  in  his  career.  An 
echidna  is  a spiny  anteater,  and  although  it  makes  no  sound,  the  sound  it  would  make  could  it  make  a sound  would 
be  “arf.”  The  three  pieces  are  performed  without  a break. 

— Daniel  Grabois 


ifaf* . AjU  iiftt  tiiilfytj:  ffi  44  - M 

TT^Tr^r  1r  t 


n 


GUEST  ARTISTS 


Founded  in  1987,  the  Meridian  Arts  Ensemble  has  performed  on  four  continents,  in  49  states,  on  radio  and  televi- 
sion, in  concert  halls,  and  in  jazz  and  rock  clubs.  The  MAE  has  commissioned  and  premiered  countless  new  works 
and  has  recorded  and  released  seven  critically  acclaimed  CDs.  The  MAE  began  as  a traditional  brass  quintet,  winning 

four  competitions  in  under  two  years.  Winning  First  Prize  in  the  coveted  Concert 
Artists  Guild  New  York  Competition  in  1990  launched  the  group's  international 
career.  Since  then,  the  group  has  evolved  into  an  adaptable  ensemble  with  a core 
of  brass  and  percussion,  expanding  as  necessary  to  include  piano,  guitar,  bass, 
and  saxophone.  Eclecticism  is  a key  element  of  the  MAE’s  performances:  the 
Ensemble  performs  a wide  variety  of  music,  mixing  classical  and  contemporary 
works,  jazz  and  rock  compositions,  ethnic  music,  and  original  works  by  Ensemble 
members.  The  MAE  blazes  its  own  trail.  The  Ensemble  has  commissioned,  collab- 
orated with  or  premiered  works  by  Milton  Babbitt,  Frank  Zappa,  The  Common 
Sense  Composers’  Collective,  Jan  Bach,  Stephen  Barber,  Philip  Johnston,  Ira  Taxin, 
David  Sampson,  Kirk  Nurock,  John  Halle,  Norman  Yamada,  Jan  Radzynski,  Elliott  Carter,  and  many  others.  The  MAE 
has  performed  extensively  throughout  the  world,  including,  in  the  U.S.,  Weill  Recital  Hall  at  Carnegie  Hall,  Alice  Tully 
Hall,  Merkin  Hall,  Chicago’s  Symphony  Hall  and  Pick-Staiger  Hall,  the  Cleveland  Museum  of  Art,  and  Atlanta’s  Spivey 
Hall,  as  well  as  in  Japan,  Taiwan,  Brazil,  Germany,  Holland,  Belgium,  Austria,  Costa  Rica,  and  Colombia.  Television 
performances  have  included  PBS’s  Live  from  Lincoln  Center  as  well  as  international  appearances  on  German,  Dutch, 
and  Austrian  state  networks.  The  MAE  has  been  heard  on  NPR  and  PRI  affiliates,  commercial  classical  stations,  alter- 
native stations  across  the  country,  and  on  Voice  of  America  and  Radio  Free  Europe.  Radio  broadcasts  have  included 
NPR’s  “Weekend  Edition,”  "St.  Paul  Sunday  Morning,”  WDR  (Germany),  Dutch  National  Radio,  and  ORF  (Austria). 

In  1993,  the  group  launched  New  York  station  WQXR’s  “Artists-in-Radio”  program  with  a series  of  studio  perform- 
ances and  interviews.  The  MAE  displays  its  uniqueness  and  versatility  through  regular  performances  at  jazz  and  alter- 
native rock  clubs.  New  York’s  The  Knitting  Factory,  CBGB’s,  and  the  Kitchen;  Washington  D.C.’s  Black  Cat;  and  the 
House  of  Blues  in  Los  Angeles  have  hosted  the  Ensemble.  The  MAE  has  also  collaborated  with  such  notables  as 
Duran  Duran.  The  Meridian  Arts  Ensemble  records  exclusively  for  Channel  Classics. 


Pianist  Helena  Bugallo  has  performed  in  the  United  States,  Mexico,  Argentina,  England,  Germany,  Sweden,  Denmark, 
and  Japan.  She  has  collaborated  with  numerous  established  groups,  including  the  Meridian  Arts  Ensemble,  the  String 
Quartet  of  the  University  of  La  Plata  (Argentina),  Thurmchen  Ensemble  (Germany),  the  Slee 
Sinfonietta  (USA),  and  the  Birmingham  Ensemble  (UK).  Since  1995,  she  has  been  a member  of 
the  Bugallo-Williams  Piano  Duo,  and  ensemble  devoted  to  commissioning  new  works  and  pre- 
senting concerts  of  contemporary  music.  In  such  capacity,  she  has  worked  directly  with  dozens 
of  composers,  among  them  Bernard  Rands,  Lukas  Foss,  Steve  Reich,  Allen  Shawn,  Jukka 
Tiensuu,  Judith  Weir,  Kevin  Volans,  and  Klass  Torstensson.  The  Duo’s  recording  of  the  complete 
works  for  piano  solo  and  duet  by  Conlon  Nancarrow  is  now  available  on  Wergo.  Ms.  Bugallo 
holds  music  degrees  from  the  Conservatorio  Provincial  de  La  Plata  (Argentina),  and  the  State 
University  of  New  York  at  Buffalo  (USA).  Her  doctoral  dissertation  is  on  the  music  of  Conlon 
Nancarrow.  Between  2001  and  2003,  she  was  a Visiting  Lecturer  at  the  University  of  Birming- 
ham (UK).  She  presently  lives  in  Basel,  Switzerland. 


To  read  about  sound  artist  Elliott  Sharp,  see  page  9. 
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Tan°ilewood 


FESTIVAL  OF  CONTEMPORARY  MUSIC 


Friday,  August  13,  at  2:30  p.m. 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

TANGLEWOOD  MUSIC  CENTER  FELLOWS  and  THE  NEW  FROMM  PLAYERS 


SEIJI  OZAWA  HALL 


lOth  ANNIVERSARY  SEASON 


BERNARD  RANDS 
(b-i  934) 


ELLIOTT  GYGER 
(b.1968) 


ALVIN  SINGLETON 

(b.i94o) 


AMY  WILLIAMS 
(b.1969) 


MAGNUS  LINDBERG 
(b-1957) 


String  Quartet  No.  2 (1994) 

I.  j = 72 

II.  J = 48 

MARC  ROVETTI,  violin  I*;  ELIZABETH  MAHLER,  violin  II*; 

MARK  BERGER,  viola*;  GUY  FISHMAN,  cello* 

si  doux  (1997) 

HELENE  BOUCHEZ,  conductor 

ELIZABETH  LANDON,  alto  flute;  LOUIS  DeMARTINO,  bass  clarinet; 

YUKI  NUMATA,  violin;  LANDON  YAPLE,  viola;  CLARA  YANG,  cello; 

KIMBALL  GALLAGHER,  piano 

Creed  Machine  (2003) 

KARL  WILLIAMS,  vibraphone;  JI-HYE  CHANG,  piano 
INTERMISSION 

Sextet  for  piccolo,  clarinet,  violin,  cello,  percussion,  and  piano  (2002) 
JOSEPH  WOLFE,  conductor 

SARAH  FRISOF,  piccolo;  AMY  ADVOCAT,  bass  clarinet;  DAN  IE  LA  GEORGIEVA 
SHTEREVA,  violin;  ALAN  RAFFERTY,  cello;  KEITH  CARRICK;  percussion; 
ELIZABETH  PRIDGEN,  piano 

Quintet  for  clarinet  and  strings  (1992) 

LOUIS  DeMARTINO,  clarinet*;  MARC  ROVETTI,  violin  I*; 

ELIZABETH  MAHLER,  violin  II*;  MARK  BERGER,  viola*;  GUY  FISHMAN,  cello* 


*Member  of  the  New  Fromm  Players 


The  New  Fromm  Players  is  an  ensemble  of  young  musicians  drawn  from  recent  TMC  alumni  who  have  distinguished 
themselves  in  the  performance  of  new  music.  During  the  TMC  season  these  artists  will  concentrate  almost  exclusively 
on  this  literature,  performing  works  by  the  TMC  composition  fellows  and  works  demanding  lengthy  and  intensive  prepa- 
ration during  the  Festival  of  Contemporary  Music.  The  New  Fromm  Players  ensemble  has  been  funded  by  a generous 
grant  from  the  Fromm  Music  Foundation. 

The  New  Fromm  Players 

Elizabeth  Mahler,  violin,  Amherst,  NY 

Marc  Rovetti,  violin,  Hartford,  CT 

Mark  Berger,  viola,  Gibbon,  MN 

Guy  Fishman,  cello,  Haifa,  Israel 

Louis  DeMartino,  clarinet,  Staten  Island,  NY 

Molly  Morkoski,  piano,  New  York,  NY 
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Connect  with  NEC  Faculty 
at  Tanglewood  this  summer 


• Jordan  Winds 

• Opera  Studies  (including  2 fully  staged  productions) 

• Concert  Choir 

• Chamber  Singers 

• Jazz  Orchestra 


NEC  ENSEMBLE  PROGRAMS 

• Philharmonia 

• Symphony  Orchestra 

• Sinfonietta 

• Chamber  Orchestra 

• Wind  Ensemble 

28  members  of  the  NEC  Faculty 
are  also  members  of  the 
Boston  Symphony  Orchestra 

An  equal  opportunity,  affirmative  action  institution 


Application  deadline:  December  1,  2004 

NEW  ENGLAND 
CONSERVATORY 

Office  of  Admission 

290  Huntington  Ave.,  Boston,  MA  02115 
Tel:  617-585-1101  Fax:617-585-1115 
admission@newenglandconservatory.edu 
www.newenglondconservatory.edu 
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NOTES 


Bernard  Rands  is  established  as  a major  figure  in  contemporary  music.  His  work  Canti  del  Sole,  premiered  by  Paul 
Sperry,  Zubin  Mehta,  and  the  New  York  Philharmonic,  won  the  1984  Pulitzer  Prize  in  Music.  His  large  orchestral 

suites,  Le  Tambourin,  won  the  1986  Kennedy  Center  Freidheim  Award.  His  music  has  been  pro- 
grammed by  many  of  the  world’s  leading  conductors,  including  Barenboim,  Boulez,  Berio, 
Maderna,  Marriner,  Mehta,  Muti,  Ozawa,  Rilling,  Salonen,  Sawallisch,  Schiff,  Schuller,  Schwarz, 
Silverstein,  Sinopoli,  Slatkin,  Dohnanyi,  and  Zinman,  among  others. 

Bernard  Rands  was  composer-in-residence  with  the  Philadelphia  Orchestra  for  seven  years, 
from  1989  to  1995.  The  first  three  years  were  supported  by  the  Meet  the  Composer  Residency 
Program,  with  the  final  four  being  funded  by  the  Philadelphia  Orchestra.  He  wrote  several  major 
works  for  that  orchestra  during  his  residency  there.  Rands’s  works  are  widely  performed  and 
recorded.  A recording  by  Chanticleer  of  his  Canti  d’Amor  won  a Grammy  Award  in  2000. 


Born  in  England  in  1934,  Rands  emigrated  to  the  United  States  in  1975  and  became  a citizen  in  1983.  He  has  been 
honored  by  the  American  Academy  and  Institute  of  Arts  and  Letters;  BMI;  the  Guggenheim  Foundation;  the  National 
Endowment  for  the  Arts;  Meet  the  Composer,  and  the  Barlow,  Fromm,  and  Koussevitzky  foundations,  among  many 
others.  Recent  orchestral  commissions  have  come  from  the  Suntory  concert  hall  in  Tokyo;  the  New  York  Philhar- 
monic; Carnegie  Hall;  the  Cincinnati  Symphony;  Los  Angeles  Philharmonic;  Philadelphia  Orchestra;  National  Sym- 
phony Orchestra;  Internationale  Bachakademie  Stuttgart;  the  Eastman  Wind  Ensemble;  and  the  Chicago  Symphony 
Orchestra.  He  has  also  written  many  chamber  works  to  fulfill  commissions  from  major  ensembles  and  festivals 
around  the  world.  His  chamber  opera  Belladonna  was  commissioned  by  the  Aspen  Festival  for  its  fiftieth  anniversary 
in  1999.  This  past  May,  Daniel  Barenboim  conducted  the  Chicago  Symphony  Orchestra  and  Chorus  in  the  premiere 
of  Rands’s  latest  large-scale  work,  apokryphos  for  soprano,  chorus,  and  orchestra,  a Chicago  Symphony  commission. 

A dedicated  and  passionate  teacher,  Rands  has  been  a guest  composer  at  many  international  festivals  and  com- 
poser in  residence  at  the  Aspen  and  Tanglewood  festivals.  Since  1988  Rands  has  taught  at  Harvard  University,  where 
he  is  the  Walter  Bigelow  Rosen  Professor  of  Music. 


The  Boston  Symphony  Orchestra  has  twice  commissioned  significant  works  from  Rands.  The  first,  "...body  and 
shadow...",  was  a joint  commission  with  Boston  University  to  celebrate  that  institution’s  150th  anniversary.  It  was  pre- 
miered by  the  BSO  under  Seiji  Ozawa  in  February  1989.  (The  BSO’s  contribution  to  the  Festival  of  Contemporary 
Music  this  summer  is  its  performance  of  “...body  and  shadow..."  under  conductor  Robert  Spano  on  Sunday,  August 
20,  at  2:30  in  the  Koussevitzky  Music  Shed.)  The  BSO  also  commissioned  Rands's  Cello  Concerto  for  concerts  cele- 
brating Mstislav  Rostropovich’s  70th  birthday;  Rostropovich  was  soloist  with  the  BSO  and  Seiji  Ozawa  in  the  work’s 
first  performances  in  April  1997. 


Another  Rands  work,  the  chamber  version  of  his  Canti  Lunatici  for  soprano  and  ensemble,  will  be  performed  this 
Sunday,  August  15,  at  8:30.  These  works  are  being  performed  to  mark  the  composer’s  70th  birthday  year. 

Bernard  Rands  wrote  his  String  Quartet  No.  2 for  the  Mendelssohn  Quartet,  who  subsequently  recorded  it.  His 
note  on  the  piece  follows. 


This  “little”  quartet  (1994)  consists  of  two  brief  movements  whose  musical  materials  are  maximally  contrasted.  Both, 
however,  are  based  upon  “simple,”  almost  elementary  ideas.  The  folk-song-like  melody  which  opens  the  first  movement, 
on  the  viola  alone,  is  present  throughout,  creating  a monothematic  musical  discourse.  In  the  second  movement,  the  cello 
exclusively  carries  the  melodic  line,  the  other  instruments  being  inflexibly  burdened  with  a dotted,  rhythmic  figure.  Despite 
the  cello’s  seductive,  cantabile  line,  the  other  three  instruments  doggedly  refuse  to  participate — as  though  not  understand- 
ing the  cello’s  concerns.  This  “opposition”  persists  until  late  in  the  movement  when,  gradually,  the  others  in  turn  are  tem- 
porarily persuaded  to  contribute  a melodic  thread.  As  though  too  little  too  late,  however,  they  again  assume  their  rhythmic 
preoccupation,  now  with  increased  intensity  and  conviction,  the  cello  fading  in  subdued  resignation. 

— Bernard  Rands 


Elliott  Gyger  was  born  in  Sydney  in  1968,  and  began  writing  music  at  about  the  age  of  ten.  After  early  composition 
studies  with  Stephen  Leek  and  Ross  Edwards,  he  undertook  a B.Mus.  degree  (composition)  at  the  University  of 
Sydney  (1990),  working  with  Eric  Gross  and  Peter  Sculthorpe.  In  1996  he  was  awarded  a Frank  Knox  Memorial 
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Fellowship,  enabling  him  to  commence  studies  at  Harvard  University,  where  he  worked  with  Bernard  Rands  and 
Mario  Davidovsky.  He  graduated  with  a Ph.D.  in  Music  in  June  2002,  and  is  currently  Assistant  Professor  of  Music  at 
Harvard. 


Cyger  has  participated  in  numerous  composition  schools  and  workshops,  working  with  such  composers  as  Anne 
Boyd,  Barry  Conyngham,  Roger  Smalley,  Oliver  Knussen,  Simon  Bainbridge,  Andrew  Imbrie,  and  Franco  Donatoni.  He 
attended  Australia’s  National  Orchestral  Composer's  School  in  1990  and  1993,  and  the 
Wellesley  Composers’  Conference  in  2000.  In  1990,  his  clarinet-and-piano  work  Liquid  Crystal 
won  the  2MBS-FM  Young  Composers’  Competition.  He  was  the  Australian  representative  at 
FORUM  96  in  Montreal,  where  his  A wilderness  of  mirrors  for  solo  E-flat  clarinet  and  ensemble 
was  awarded  third  prize.  He  received  the  2003  Walter  Hinrichsen  Award  from  the  American 
Academy  of  Arts  and  Letters  and  was  in  residence  at  La  Mortella  on  Ischia  for  the  month  of  July 
2003,  as  the  inaugural  Harvard-Walton  Fellow. 

Gyger’s  music  has  been  played  by  many  of  Australia’s  major  performing  groups,  including 
the  Australia  Ensemble,  Sydney  Alpha  Ensemble,  the  Song  Company,  Sydney  Philharmonia 
Choirs,  and  the  Sydney,  Melbourne,  Adelaide,  and  Tasmanian  Symphony  Orchestras.  The 
Sydney  Children’s  Choir  has  toured  his  work  / am  not  yet  born  (1995)  in  Europe  and  Asia.  25  Songs,  a collaborative 
work  with  visual  artist  joe  Felber  for  which  Cyger  created  a 21-minute  “score”  for  prerecorded  voices,  has  been  exhib- 
ited in  major  galleries  in  Sydney,  Perth,  Melbourne,  Adelaide,  and  Singapore.  In  June  2000,  the  Emerson  Quartet 
gave  the  first  performances  of  his  Aria  for  solo  violin  and  string  trio,  commissioned  by  Musica  Viva  Australia.  Other 
recent  premieres  have  included  Logion  (2001)  for  the  Hilliard  Ensemble;  Polishing  Firewood  (2001)  for  the  New  York 
New  Music  Ensemble;  Hebrew,  Latin,  Creek  (2002)  for  Boston’s  Seraphim  Singers;  Fire  in  the  heavens  (2003)  for 
Condwana  Voices;  and  Soli  (2003)  for  the  Ying  Quartet.  Two  CDs  of  his  music  are  in  the  preparation  and  planning 
stages:  one  of  sacred  choral  music,  performed  by  the  Seraphim  Singers,  on  the  Arsis  label;  and  one  of  ensemble 
music,  on  ABC  Classics. 


In  addition  to  his  work  as  a composer,  Elliott  Cyger  is  active  as  a performer,  teacher  and  writer  on  music.  He  was 
a founding  member  and  co-director  of  the  Contemporary  Singers,  a Sydney  chamber  choir  devoted  exclusively  to  new 
music.  He  has  also  made  conducting  appearances  with  Coruscations  new  music  ensemble,  Sydney  Metropolitan 
Opera,  and  the  Harvard  Group  for  New  Music.  In  1993,  he  was  Musician  in  Residence  with  the  Song  Company.  He 
was  a member  of  the  organizing  committee  for  the  1996  World  Symposium  on  Choral  Music.  In  Boston  he  sings  with 
the  Tanglewood  Festival  Chorus. 

Of  si  doux,  Elliott  Gyger  writes: 

doux:  kind  - gentle  - smooth  - environmentally  friendly  - fresh  (water)  - pleasant  (weather,  memory)  - mild  (weather, 
temperament,  taste)  - sweet  (personality,  sound,  taste)  - soft  (texture,  noise,  voice,  music) 

As  this  list  indicates,  translation  of  a word  from  one  language  to  another  is  no  simple  matter.  The  precision  of  the 
French  word’s  original  flavour  is  entirely  lost,  while  its  ambiguities  proliferate  in  sometimes  unexpected  directions. 
Similarly,  in  its  own  “language,”  a low  B flat  for  the  bass  clarinet  is  unambiguously  itself,  but  there  is  no  limit  to  the 
potential  connotations  of  that  sound  as  it  is  “translated”  in  the  mind  of  the  listener. 

si  doux  is  on  one  level  a chamber  concerto,  a conscious  exploration  of  individual  and  collective  virtuosity.  However, 
that  aspect  of  the  music  is  tempered  throughout  in  ways  suggested  by  the  title,  most  obviously  in  the  choice  of  warm 
and  delicate  timbres  (alto  flute,  bass  clarinet,  muted  strings).  The  result  is  a kind  of  “veiled”  virtuosity,  a paradoxical 
combination  of  introvert  and  extrovert  which  becomes  ever  more  apparent  in  the  second  half  of  the  piece,  as  ideas 
earlier  kept  separate  are  superimposed  in  increasingly  elaborate  ways. 

si  doux  was  commissioned  by  the  Australia  Ensemble. 


— Elliott  Gyger 


Brooklyn-born  Alvin  Singleton  turned  from  an  early  career  as  an  accountant  to  one  as  a composer.  As  a young  man 
his  primary  musical  experience  was  in  jazz,  a music  that  in  the  1950s  and  60s  was  learnt  more  in  the  clubs  than  in 
the  classroom,  so  it  perhaps  took  him  longer  than  usual  to  find  his  way  into  the  "classical”  musical  academy.  In  the 
mid-1960s  he  enrolled  at  New  York  University,  where  he  studied  with  William  Pollack  and  Paul  Creston.  After  his 
graduation  in  1967  he  studied  independently  with  Hall  Overton,  Charles  Wuorinen,  and  Roger  Sessions,  before 
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enrolling  for  graduate  studies  at  Yale  with  Mel  Powell  and  later  studying  in  Rome  with  Goffredo  Petrassi  on  a 

Singleton  has  been  the  composer-in-residence  of  the  Atlanta  Symphony  Orchestra  and  has 
received  commissions  from  the  Houston  Symphony,  Cleveland,  and  Philadelphia  orchestras, 
among  other  organizations.  As  an  African-American  composer,  Singleton  has  in  several  of  his 
compositions  addressed  social  or  political  issues  from  that  cultural  perspective,  as  in  After 
Fallen  Crumbs  (1987),  in  memory  of  Martin  Luther  King;  Extension  of  a Dream  (1977),  written 
for  slain  South  African  rights  leader  Steve  Biko;  or  Dream  Sequence  ’76  (1976),  which  addresses 
the  plight  of  minorities  in  America  in  general.  Though  he  has  had  formidable  training  in  the 
mechanics  of  written  composition,  Singleton  has  not  abandoned  the  improvisational,  perform- 
ance-oriented sensibilities  of  the  jazz  he  studied  and  played  in  his  youth,  exploring  these  in 
compositions  such  as  his  recent  orchestral  work  When  Given  a Choice  (2004). 

Growing  up  in  the  Bedford  Stuyvesant  area  of  Brooklyn,  New  York,  where  my  heroes  were  jazz  musicians,  I thought 
that  a musical  score  was  some  sort  of  blueprint  or  map  designed  by  a composer/arranger  to  be  developed  by  the 
musician  during  a performance.  As  a teenager,  I was  impressed  by  how  improvisation  influenced  the  inner  workings 
of  a song  and  added  to  its  spontaneity  and  excitement. 

While  Greed  Machine  (written  while  Singleton  was  on  a fellowship  at  the  MacDowell  Colony  in  2003)  does  not 
have  any  explicitly  improvisational  elements,  it  does  exhibit  several  traits  typical  of  Singleton’s  style  in  its  use  of 
broad  contrasts,  understated  drama,  and  reiteration — several  large  sections  of  the  piece  are  strictly  repeated.  The 
work’s  opening  evokes  both  a spaciousness  and  rhythmic  impetus:  widely  voiced  chords,  whose  breadth  softens  their 
dissonances,  offer  a hint  of  mystery,  while  a five-note  ostinato  figure  appears  in  the  vibraphone,  later  to  reappear  at  a 
slower  rate  of  speed  in  the  piano.  Syncopated  rhythms  in  the  vibraphone — which  center  around  just  two  notes  sub- 
jected to  octave  displacement — hint  at  Singleton's  jazz  background  (as  does  the  shimmering  vibraphone  itself,  of 
course;  think  Milt  Jackson  and  Lionel  Hampton),  though  the  subtle  dynamics  of  the  passage  extend  the  opening’s 
mystery. 

The  central  section  is  thicker  in  texture,  as  the  ostinato  reappears  in  the  left  and  right  hands  of  the  piano  simulta- 
neously, though  in  the  latter  it  is  varied  through  inversion  and  expanded  by  one  note,  resulting  in  a six-against-five 
polyrhythm.  As  the  polyphony  unfolds,  Singleton  layers  on  ascending  flourishes  from  the  vibraphone  and  further  vari- 
ations of  the  ostinato,  at  different  rates  of  speed,  before  reintroducing  elements  of  the  sustained  chords.  The  rhyth- 
mic energy  of  the  work  abruptly  dissipates,  as  the  vacant  chords  of  the  opening  return.  A form  of  the  ostinato  is 
heard  at  its  slowest  rate  of  speed  yet,  sounding  starkly  alone  in  the  unaccompanied  vibraphone,  before  the  work  final- 
ly dissolves  away  into  the  emptiness  to  which  blind  greed — perhaps  audible  in  the  driven  ambition  of  the  ostinato — 
presumably  leads. 

— Michael  Nock 

Michael  Nock  is  the  Printed  Programs  Coordinator  for  the  Tanglewood  Music  Center  and  a Ph.D.  candidate  in  musicology 
at  Boston  University. 


Fulbright  Grant. 


Amy  Williams  has  appeared  as  a composer  and  pianist  at  renowned  contemporary  music  centers  in  the  United  States 
and  Europe,  including  the  Logos  Foundation  and  Ars  Musica  Festival  (Belgium),  Musikhost  Festival  (Denmark),  York 
New  Music  Festival  (UK),  Subtropics  New  Music  Festival  (Miami),  Hildegard  Festival  (California),  Society  for  New 
Music  (Syracuse),  Sound  Field  Festival  (Chicago),  June  In  Buffalo,  and  North  American  New 
Music  Festival  (Buffalo).  Her  works  have  been  performed  by  leading  contemporary  music  solo- 
ists and  ensembles,  including  The  Buffalo  Philharmonic  Orchestra,  Ensemble  Aleph,  North/ 
South  Consonance,  Monarch  Brass  Ensemble,  Empyrean  Ensemble,  Klang,  California  E.A.R. 

Unit,  International  Contemporary  Ensemble  (ICE),  pianists  Yvar  Mikhashoff  and  Luk’,  and  bass- 
ist Robert  Black.  Upcoming  commissions  include  works  for  pianist  Amy  Dissanayake  and  a 
piano  concerto  for  Ursula  Oppens  and  Boston’s  Pro  Arte  Chamber  Orchestra.  As  a member  of 
the  Bugallo-Williams  Piano  Duo,  she  has  performed  at  the  NUMUS  Festival  (Denmark),  Wit- 
tener  Tage  fuer  Neue  Musik  (Germany),  Jordan  Hall  (Boston),  Merkin  Concert  Hall,  3*2  Festival, 
Americas  Society  (New  York),  Teatro  San  Martin  (Buenos  Aires),  Musik  aus  Solitude  (Stuttgart), 
Cutting  Edge  (London),  FORUM  (Hamburg),  Unerhorte  Musik  (Berlin),  OGNAT  Festival  (Sweden),  to  name  a few.  In 
June  2004,  Wergo  released  the  Duo’s  debut  CD  of  Conlon  Nancarrow’s  complete  music  for  solo  piano  and  piano 
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duet,  including  eleven  new  transcriptions  for  piano  duet  of  his  remarkable  Studies  for  Player  Piano.  Ms.  Williams  has 
also  recorded  for  Mode  and  Hat-Art.  She  has  won  the  Wayne  Peterson  Composition  Prize,  Thayer  Award  for  the  Arts, 
an  ASCAP  Award  for  Young  Composers,  and  grants  from  the  American-Scandinavian  Foundation,  American  Music 
Center  and  Meet  the  Composer.  She  holds  a Ph.D.  in  composition  from  the  State  University  of  New  York  at  Buffalo, 
where  she  also  received  her  master’s  degree  in  piano  performance.  Before  her  current  position  on  the  composition 
faculty  of  Northwestern  University,  she  taught  at  Bennington  College. 

Sextet  moves  between  two  sound  worlds:  one  marked  by  chaos  and  fierce  independence  and  the  other  by  an  aban- 
donment of  individual  identity.  The  opening  has  four  solos  presented  simultaneously,  with  each  instrument  striving  to 
be  in  the  spotlight.  Whenever  there  is  a moment  of  peaceful  collaboration,  the  piano  instigates  another  divisive  state- 
ment of  uncoordinated  solos.  As  the  piece  progresses,  the  distinction  between  these  two  contrasting  materials  be- 
comes less  defined,  until  all  instruments  are  working  together.  There  is  no  agreement  between  the  players  about  how 
to  end  the  piece:  a strongly  conclusive  unison  gesture  in  the  flute,  clarinet,  and  piano  makes  one  emphatic  closing; 
the  strings  have  a sustained  fade  out  (after  one  more  soloistic  outburst  from  the  violin);  and  the  initially  assertive 
chimes  solo  gradually  sputters  out.  Sextet  was  the  winner  of  the  2002  Wayne  Peterson  Prize  in  Composition. 

— Amy  Williams 


Magnus  Lindberg  (b.i  958,  Helsinki)  possesses  an  imagination  of  formidable  intensity.  He  belongs  to  a generation  of 
Scandinavian  composers,  now  in  their  prime,  who  are  increasingly  captivating  worldwide  audiences.  They  are  as  out- 
standing for  the  creative  strength  of  their  individuality  as  for  the  variety  of  musical  expression  they  champion,  which 
renders  absurd  any  attempt  to  reduce  it  to  a “geography  is  destiny"  equation. 

Like  his  classmate  Esa-Pekka  Salonen,  Lindberg  expanded  on  his  musical  education  in 
Finland  through  studies  at  hotbeds  of  the  avant-garde  spirit  throughout  Western  Europe.  Later, 
they  joined  forces  with  other  composers  to  consolidate  and  develop  the  experimental  philoso- 
phies fueling  their  work  through  a collective  they  quite  aptly  named  Korvat  auki!  ("Ears  open!”). 
By  this  time  the  “avant-garde”  had  come  to  mean  a far  wider  stylistic  spectrum  than  the  rela- 
tively single-minded  serialist  quest  it  had  connoted  when  the  preceding  generation  was  coming 
of  age.  Lindberg  embodies  the  continual  shape-shifting  seen  with  many  contemporary  com- 
posers. But  he  has  always  seemed  even  more  thoroughly  at  home  in  his  protean  musical  mani- 
festations: whether  in  the  far-out  experimentalism  of  his  early  days  or  the  more  openly  tradition- 
conscious composition  of  his  more  recent  orchestral  canvases. 


And  still  Lindberg’s  identity  as  a fiercely  independent  creative  spirit  hardly  appears  threatened  by  growing  official 
acceptance  and  recognition  (including  the  award  of  last  year’s  immensely  prestigious  and  lucrative  Sibelius  Prize).  To 
some  extent  his  sense  of  belonging  within  the  musical  moment  at  hand  may  naturally  follow  from  the  composer’s 
belief  in  his  work  as  part  of  a larger,  organically  connected  oeuvre:  aspects  or  facets  of  an  ongoing  process.  This  is  an 
attitude  imbibed  not  only  from  his  teachers  but,  perhaps,  from  the  inevitable  if  long-avoided  influence  of  Sibelius 
himself — in  the  example,  say,  of  the  Finnish  giant’s  last  three  symphonies  and  their  interconnected  genesis.  Surely 
Lindberg  has  assimilated  the  achievement  of  Sibelius  is  his  own  approach  to  the  organic  integration  of  structure  in 
such  works  as  Aura  and  Arena. 


The  Clarinet  Quintet  (composed  in  1992),  as  a piece  for  a conventional  chamber  configuration,  at  first  glance 
seems  like  an  exception  to  the  best-known  facets  of  Lindberg’s  musical  persona:  his  experiments  with  highly  unusual 
combinations  and  sonorities  (epitomized  by  1985’s  Kraft  or  Related  Rocks  from  1997)  and  with  computer  music  (e.g., 
Faust  and  UR)  and  his  exuberantly  imagistic  and  virtuosic  orchestral  writing  (as  in  Arena  or  the  Lutoslawski  homage 
Aura). 

Lindberg  acknowledged  an  initial  fear  of  freezing  up  when  he  accepted  a commission  from  the  Kuhmo  Chamber 
Music  Festival  to  write  a quintet  for  clarinet  and  strings:  “With  the  quintets  of  Mozart  and  Brahms  in  mind  I felt  pow- 
erless to  imagine  any  music  for  this  constellation.”  Paradoxically,  the  very  conventionality  of  the  ensemble  was  alien 
to  his  usual  modus  operandi.  But  Lindberg,  who  has  often  claimed  his  favorite  “instrument”  to  be  the  orchestra, 
made  a virtue  of  such  constrictions.  His  tendency  toward  a kind  of  musical  extremism  proves  irrepressible,  and  the 
work  often  seems  eager  to  push  beyond  its  frame,  beyond  the  limitations  of  the  instruments  themselves. 

The  composer  had  in  fact  already  written  several  pieces  for  a close  musical  collaborator,  the  clarinetist  Kari 
Kriikku.  He  turned  to  one  of  these  as  a major  source  for  the  Quintet:  a duo  for  clarinet  and  cello  titled  Steamboat  Bill 
Jr.  from  1990,  which  was  named  after  a Buster  Keaton  film,  and  from  which  some  of  the  scherzo-ish  characteristics  to 
be  heard  in  the  Quintet  are  perhaps  imported.  The  single-movement  work  begins  with  a restless  solo  scurrying  from 
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the  clarinet  that  barely  comes  to  rest  on  a trill:  a motion-in-stasis  paradox  that  essentially  foreshadows  much  of  what 
is  to  follow.  Indeed  that  trill  is  highly  emblematic  of  the  Quintet,  much  of  whose  discourse  is  about  a pulsating, 
twitchy  energy  that  continually  bursts  into  new,  unpredictable  formulations,  like  fractals  carved  in  sound. 

Lindberg  mentions  his  desire  to  obtain  his  wonted  orchestral  feel  by  writing  thickly  textured  sections  for  the 
strings  (into  which  the  clarinet  sometimes  plunges  and  mixes  to  uncanny  effect).  Further,  he  comments  that  "sec- 
tions are  based  on  either  a static  material  composed  of  different  scales,  giving  the  music  an  ‘insect-like’  appearance, 
or  on  directional  processes  forcing  the  music  to  gradually  change  character  or  even  physically  pushing  the  music  to 
extreme  registers  or  speed.”  These  extremities  reach  an  extraordinary  climax  roughly  two-thirds  through  the  work,  at 
around  eleven  minutes,  as  the  clarinet  sustains  a lengthy  trill  high  in  the  stratosphere,  only  to  scale  still  higher  and 
then  plunge  to  the  very  bottom  of  its  range.  Lindberg  also  makes  frequent  use  of  a tremolo  in  the  clarinet  between 
two  written  pitches,  further  increasing  the  sense  of  urgency,  as  if  there  isn’t  enough  time  to  let  the  masses  of  notes 
clamoring  for  expression  be  heard. 

Some  of  his  devices — playing  the  highest  pitches  of  the  clarinet  against  spidery  pizzes  and  strident  harmonics  at 
the  violin’s  outer  reaches — remind  us  in  their  visceral  punch  of  the  composer’s  early  fondness  for  the  rawness  of 
classic  punk  rock.  The  Clarinet  Quintet  is  typical  of  the  generosity  of  Lindberg’s  musical  intelligence  in  that  aspects  of 
high  serialism  comfortably — indeed  compellingly — co-exist  with  cartoon-soundtrack  vamping  and  minimalist  compul- 
sion.The  rhythmic  and  harmonic  complexities  (the  latter  often  evolving  from  a quasi-baroque  “linear  harmony”)  seem 
at  once  super-humanly  calculated  and  the  unbridled  fantasies  of  an  improvisation  gone  wild. 

— Thomas  May 

Thomas  May  writes  about  theater  and  music  and  is  senior  editor  at  Amazon.com.  His  book  on  Richard  Wagner 
is  forthcoming. 
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The  New  Fromm  Players 

Violist  Mark  Berger  attended  Boston  University  as  a Trustee  Scholar  where  he  studied  violin  with  Roman  Totenberg 
and  viola  with  Steven  Ansell.  Mr.  Berger  has  performed  in  numerous  summer  festivals  including  the  Kneisel  Hall 
Chamber  Music  Festival  and  Tanglewood  and  has  been  featured  in  chamber  music  performances  in  Boston,  New 
York  City,  Moscow,  and  St.  Petersburg.  Mr.  Berger  is  active  as  a freelance  violist  and  violinist  throughout  the  north- 
eastern United  States  performing  with  such  groups  as  Boston  Modern  Orchestra  Project,  Boston  Lyric  Opera,  ALEA 
III  Contemporary  Music  Ensemble,  and  the  Vermont  and  Albany  Symphonies.  As  a composer,  Mr.  Berger  was  a 
prizewinner  in  the  2003  ASCAP  Morton  Could  Young  Composer’s  Competition.  Mr.  Berger  is  currently  completing  a 
master’s  degree  in  composition  at  Boston  University,  where  he  studies  with  Lukas  Foss  and  Theodore  Antoniou. 
Clarinetist  Louis  DeMartino,  originally  from  Staten  Island,  New  York,  is  currently  working  on  his  master’s  degree  in 
Clarinet  Performance  at  Rice  University  in  Houston,  Texas.  Mr.  DeMartino  received  his  undergraduate  degree  from 
the  New  England  Conservatory  in  Boston,  Massachusetts.  This  is  his  fourth  summer  at  the  Tanglewood  Music 
Center.  During  the  summers  of  2001  and  2002,  he  was  the  Bass  Clarinet  Fellow  at  TMC.  This  is  his  second  summer 
as  part  of  the  New  Fromm  Players. 

Cellist  Guy  Fishman  is  an  active  chamber  and  orchestral  musician  in  the  Boston  and  New  York  areas.  Having  begun 
college  at  16  with  David  Soyer  at  the  Manhattan  School  of  Music,  Mr.  Fishman  subsequently  performed  with  the  New 
York  String  Orchestra  in  Carnegie  Hall,  as  well  as  in  concerts  and  recitals  in  Weill  and  Merkin  Halls,  and  Lincoln  Cen- 
ter. Now  completing  doctoral  studies  at  the  New  England  Conservatory  of  Music  with  Laurence  Lesser,  Mr.  Fishman 
can  be  frequently  heard  in  Jordan  Hall  and  in  Symphony  Hall,  as  a member  of  Boston  Baroque  and  as  a tenured  mem- 
ber of  the  orchestra  of  the  Handel  & Haydn  Society,  which  he  joined  in  2002.  He  can  also  be  heard  in  recordings  on 
the  Titanic,  Newport  Classics,  and  Telarc  labels.  This  is  his  fourth  summer  at  Tanglewood,  and  his  first  as  a New  Fromm 
Player. 

A native  of  Buffalo,  New  York,  violinist  Elizabeth  Mahler  debuted  as  a soloist  with  the  Buffalo  Philharmonic  at  age  17. 
She  received  her  bachelor’s  degree  in  American  History  and  Literature  magna  cum  laude  from  Harvard  University  in 
2ooi.  Ms.  Mahler  has  been  a participant  at  the  Yellow  Barn  Music  Festival,  the  Pacific  Music  Festival  in  Sapporo, 
Japan,  and  the  Tanglewood  Music  Center,  where  she  served  as  concertmaster  and  received  the  Jules  C.  Reiner  Violin 
Prize  in  2002.  She  most  recently  received  her  master’s  degree  at  the  Peabody  Institute  under  the  guidance  of  Pamela 
Frank  and  Violaine  Melancon.  Ms.  Mahler  has  performed  with  the  Peabody  Trio,  violist  Maria  Lambros,  and  saxo- 
phonist Gary  Louie,  with  whom  she  premiered  a trio  by  Jonathan  Leshnoff  this  year.  Next  year  she  will  pursue  a grad- 
uate performance  diploma  in  chamber  music  and  teach  at  Peabody’s  Preparatory  Division. 

Pianist  Molly  Morkoski  has  performed  as  soloist  and  collaborative  artist  throughout  the  United  States,  Europe,  and 
Japan.  She  has  worked  with  such  composers  as  John  Adams,  Louis  Andriessen,  Lukas  Foss,  John  Harbison,  Aaron 
Jay  Kernis,  Oliver  Knussen,  and  Charles  Wuorinen,  having  also  premiered  works  by  composer  colleagues.  She  made 
her  Weill  Recital  Hall  debut  in  Carnegie’s  “Making  Music:  HK  Gruber.”  In  2003,  she  performed  on  the  opening  con- 
cert of  Carnegie’s  Zankel  Hall  under  the  direction  of  John  Adams  and  in  Carnegie’s  “Making  MusicOliver  Knussen” 
in  Weill  Hall.  In  January  2004,  she  performed  in  Merkin  Hall  on  a concert  celebrating  the  life  and  work  of  Charles 
Wuorinen  and,  most  recently,  performed  John  Cage’s  Credo  in  US  in  the  NY  Philharmonic  Ives  Festival  series.  She 
has  performed  with  the  American  Symphony  Orchestra,  the  Group  for  Contemporary  Music  at  the  Guggenheim 
Museum,  the  Bang-on-a-Can  All-Stars,  and  EOS  Orchestra,  and  is  a member  of  the  chamber  ensemble  Transfigu- 
ration. In  1999,  Molly  received  a Fulbright  Scholarship  for  study  in  Paris  with  the  Ensemble  Intercontemporain.  She 
holds  a doctorate  degree  from  SU  NY-Stony  Brook  and  is  currently  adjunct  professor  of  music  at  NYACK  College- 
Manhattan  Center. 

Violinist  Marc  Rovetti  is  one  of  six  Alberto  Vilar  Global  Fellows  in  the  Performing  Arts  at  New  York  University,  where 
he  studies  with  Pamela  Frank.  In  addition  to  his  studies,  he  is  a member  of  the  International  Contemporary  Ensemble 
(ICE)  and  the  Rothko  String  Quartet,  which  was  awarded  Third  Place  at  the  2004  Fischoff  Chamber  Music  Compe- 
tition. Mr.  Rovetti  received  his  master’s  degree  from  The  Juilliard  School  in  May  2003,  where  he  was  a student  of 
Ronald  Copes  and  worked  with  such  musicians  as  Samuel  Rhodes,  Earl  Carlyss,  Felix  Galamir,  and  Seymour  Lipkin. 
Mr.  Rovetti  has  served  as  concertmaster  of  The  Juilliard  Orchestra  under  Sir  Roger  Norrington,  Julius  Rudel,  and 
David  Atherton  and  has  frequently  performed  chamber  music  in  Alice  Tully  Hall.  He  received  his  bachelor  of  music 
degree  from  the  Juilliard  School  in  2001.  Mr.  Rovetti  served  as  concertmaster  of  the  Tanglewood  Music  Center  or- 
chestra as  a Fellow  during  the  summers  of  2001  and  2002.  In  2002  he  was  awarded  the  David  Gritz  Violin  Award  for 
outstanding  leadership  and  excellence  in  performance.  He  also  participated  in  the  Cape  May  Music  Festival  in  Cape 
May,  New  Jersey  in  2000  and  2001,  and  the  Strings  in  the  Mountains  Music  Festival  in  Steamboat  Springs,  Colorado 
in  1998.  While  there,  he  performed  chamber  music  with  Elissa  Lee  Kokkonen,  Roberto  Diaz,  Andres  Diaz,  Mark  Nuccio 
and  Katherine  Collier.  He  also  performed  in  the  festival  chamber  orchestra  led  by  Andres  Cardenes  and  Scott  Yoo. 
Prior  to  his  college  careeer,  Mr.  Rovetti  attended  the  Juilliard  School  Pre-College  where  he  studied  with  Louise  Behrend. 
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JONATHAN  HARVEY 

(b.1938) 


KAIJA  SAARIAHO 

(b.1952) 


SAARIAHO 


KARLHEINZ  STOCKHAUSEN 

(b.1928) 


Tombeau  de  Messiaen  (1994) 

for  piano  and  pre-recorded  sound 
BERENIKA  ZAKRZEWSKI,  piano 

Six  Japanese  Gardens  (1994) 
for  percussion  and  electronics 
JOHN  KULEVICH,  percussion 

INTERMISSION 

Pres  (1994) 

for  cello  and  electronics 
NORMAN  FISCHER,  cello* 

Gesang  der JungUnge  (No.  8)  (1956) 
for  pre-recorded  sound 


*TMC  Faculty  member  **Guest  artist 


NOTES 

The  tradition  of  the  musical  tombeau  began  and  flourished  in  the  Baroque  Era,  when  French  composers  borrowed  the 
designation  from  the  literary  idiom,  where  it  denotes  a short  eulogistic  poem  or  group  of  poems.  In  the  spirit  of  the 
twentieth-century  revival  of  the  term  (essentially  sparked  by  Ravel’s  Tombeau  de  Couperin),  Jonathan  Harvey  appropri- 
ately offers  his  tombeau  in  lament  for  Olivier  Messiaen  (1908-1992),  a composer  whose  exploration  of  timbre  he  feels 
prefigures  his  own:  “Messiaen  was  a protospectralist,  that  is  to  say,  he  was  fascinated  by  the 
colours  of  the  harmonic  series  and  its  distortions,  and  found  therein  a prismatic  play  of  light.” 
|g-  Beyond  this,  the  two  composers  share  a connection  in  that  the  music  of  both  men  is  imbued 

with  a deep  spirituality.  The  abiding  faith  in  something  eternal  and  transcendent  as  evidenced  in 
Messiaen’s  faith  and  work  fits  well  with  Harvey’s  desire  that  his  music  “herald  and  prophesy  a 
better  world.” 

As  a choirboy  at  St.  Michael’s  College  in  Tenbury,  England,  Jonathan  Harvey  was  necessarily 
immersed  in  sixteenth-century  church  music,  and  even  more  impressed  by  the  “wonderful  ritu- 
al” to  which  that  music  was  bound.  Though  his  theological  orientation  has  transformed  itself 
since  childhood  (to  Buddhism),  his  conception  of  music  in  terms  of  the  spiritual  has  endured. 
Participating  in  a tradition  that  essentially  dates  back  to  Pythagoras  and  the  Creek  “harmony  of  the  spheres,”  Harvey 
has  looked  to  the  acoustic  and  structural  aspects  of  music  as  reflective  of  the  cosmic,  mystical,  and  divine,  not  only 
as  a composer  but  also  as  a sensitive  writer.  In  addition  to  a monograph  on  Stockhausen  and  his  published  disserta- 
tion, Music  and  Inspiration,  the  Ernest  Bloch  lectures  that  he  gave  at  Berkeley  in  1995  grew  into  the  richly  erudite,  medi- 
tative book  In  Quest  of  Spirit:  Some  Thoughts  on  Music,  the  eponymous  “quest”  of  which  is  most  certainly  his  own. 

After  initial  studies  with  Erwin  Stein  and  Hans  Keller  (to  whom  Britten  guided  him),  Harvey’s  encounters  with  seri- 
alism  with  Milton  Babbitt  at  Princeton  in  1969 — along  with  what  he  calls  his  “great  Stockhausen  conversion”  (the 
religious  overtone  says  it  all)  in  1966  at  Darmstadt — seem  to  have  helped  give  shape  to  the  musical  manifestation  of 
his  spiritual  musings: 

Serialism  and  electronic  music,  with  its  ability  to  get  into  unknown  sorts  of  sound,  both  suggest  a new  world  which  could  be 
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called  spiritual It's  the  function  of  art  to  make  one  expand  one’s  consciousness,  so  that  a narrow,  insecure,  individual  self 

disappears  and  a larger  self,  the  absolute,  is  brought  to  consciousness.  I think  this  can  be  achieved  when  unfamiliar  sounds 
take  one,  literally,  into  an  unfamiliar  world. 

Turning  down  the  Modernist  path  in  search  of  "deeper  musical  structures,”  Harvey  began  to  incorporate  electron- 
ic tape  in  the  early  1970s  with  Cantata  VII:  On  Vision  and  in  the  Inner  Light  trilogy.  But  he  truly  found  the  means  to 
practice  his  new  “electronic  faith”  at  the  Institut  de  Recherche  et  Coordination  Acoustique/Musique  (IRCAM)  in 
Paris,  where  he  produced  such  significant  works  as  Mortuos  plango,  vi vos  voco  (1980)  and  Bhakti  (1982).  He  has  com- 
posed two  operas,  Passion  and  Resurrection  (1981)  and  the  more-recent  Inquest  of  Love  (1991-92),  though  his  non-the- 
atrical music  contains  its  own  inherent  drama  in  the  interaction  of  timbres  and  textures.  In  the  1990s  he  came  to 
more  deeply  explore  the  “spectral”  school  of  composition  (which  he  calls  the  “new  Pythagoreanism”)  in  works  such 
as  the  representative  One  Evening  (1995). 

For  Harvey,  the  spectral  analysis  of  sound — the  computer-aided  dissection  and  elaboration  of  the  acoustic  parts 
that  make  up  the  whole — stimulated  his  vaguely  Neoplatonic  conception  of  a kind  of  cosmic  oneness  that  binds  the 
seemingly  disparate  universe  together.  His  understanding  of  the  “hide  and  seek  process  where  sounds  which  you 
took  to  be  individual,  highly  characterized  sounds. . .can  hide  themselves  and  blend  so  perfectly  you  can’t  see  then 
anymore"  suggested  not  only  the  “mystical  essence  of  music”  but  “the  nature  of  reality  itself — that  behind  individual- 
ity one  discerns  unity.”  And  the  interplay  of  pre-recorded  tape  and  live  piano  in  Tombeau  de  Messiaen  exhibits  exactly 
these  qualities,  according  to  Harvey’s  own  formulation: 

Instead  of  the  pianos  on  the  tape  playing  the  normal  tempered  tuning,  they  play  only  in  natural  harmonic  series.  And  these 
micro-intervallic  harmonic  series  are  played  at  the  same  volume  as  the  normally  tuned  live  piano,  so  the  live  piano  seems  to 
belong  to  the  harmonic  and  it  becomes  part  of  a unified  structure.  But  then  it  also  has  notes  every  now  and  again  which  are 
out  of  tune,  or  more  often  than  that,  and  it  completely  leaves  the  membership  of  the  harmonic  series,  so  it  becomes  some- 
thing in  dialectic,  in  argument  with  the  fused  nature  of  the  harmonic  series. 


It  was  not  until  the  nineteenth  century  that  timbre  came  to  be  regarded  as  an  element  of  composition  on  par  with 
melody,  harmony,  and  rhythm;  twentieth-century  composers  have  successfully  made  it  an  area  of  compositional 

exploration  in  and  of  itself.  Finnish  composer  Kaija  Saariaho’s  oeuvre  reflects  her  diligent  mod- 
ernism in  divining  new  sounds  through  computer-aided  effects  and  analysis,  pre-recorded 
sound  in  conjunction  with  live  performance,  and  the  exploration  of  extended  instrumental  tech- 
niques, including  amplification.  In  the  late  1970s  she  studied  at  the  Sibelius  Academy,  where 
atonal  and  serial  techniques  were  de  rigueur,  which  stimulated,  in  part,  a reaction  against  a 
musical  architecture  that  was  not  readily  apparent  to  the  ear  alone  and  prompted  a turn  to  a 
more  immediate  quality  in  the  listener’s  experience:  tone  color — a focus  that  makes  even  more 
sense  when  one  learns  that  Saariaho  is  a talented  painter  as  well  (just  like  Arnold  Schoenberg, 
another  Modernist  composer  who  experimented  with  tone  color,  in  his  Klangfarbenmelodie) . Her 
1980  piece  Im  Traume,  for  cello  and  piano,  already  demonstrates  the  preeminence  of  harmony 
and  timbre,  rather  than  melody  and  rhythm,  that  characterizes  her  work  in  general. 


But  it  was  upon  taking  a computer  course  at  the  Institut  de  Recherche  et  Coordination  Acoustique/Musique 
(IRCAM)  in  1982  that  she  truly  began  to  develop  the  central  components  of  her  style,  beginning  with  the  computer- 
generated Vers  le  blanc,  a fifteen-minute  exploration  of  a subtly  shifting  three-part  chord.  Saariaho  settled  in  Paris  per- 
manently and  her  association  with  IRCAM  throughout  the  1980s  led  to  several  watershed  works:  Verblendungen 
(1984),  in  which  she  first  combined  live  performance  with  electronic  tape,  declares  its  priorities  immediately  by 
deconstructing  the  traditional  notion  of  form  by  “beginning”  with  the  climax — clearing  the  way  for  Saariaho  to  focus 
on  the  timbral  transformations  that  seem  to  grow  out  of  the  forceful  opening  cadences.  Subsequent  works  such  as 
Lichtbogen  (1986)  and  lo  (1987),  both  for  small  ensemble  and  electronics,  reflect  more  explicitly  her  encounters  at 
IRCAM  with  the  “spectral”  music  ofTristan  Murail  and  Gerard  Grisey,  where  computer-aided  analyses  of  a sound’s 
acoustic  properties  serve  to  generate  musical  material.  On  a basic  level,  the  opening  strains  of  lo  demonstrate 
Saariaho’s  exploration  of  the  spectrum  of  sounds  between  white  noise  and  pure  tone,  while  both  pieces  take  on  an 
almost  ambient  quality  at  times. 


Six  Japanese  Cardens  (1993,  rev.  1995),  for  percussion  and  electronic  tape,  reflects  Saariaho’s  growing  attention  to 
rhythmic  elements  in  the  early  1990s.  Throughout  the  six  movements,  tightly  controlled  moments  of  rhythmic  “irreg- 
ularity” contrast  with  regular  and  often-hypnotic  patterns  (especially  in  the  first  and  fifth  movements),  evoking  an 
alternately  ritualistic  and  meditative  mood — the  latter  enhanced  by  chant-like  singing  on  tape.  The  idyllic  sound  of 
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crickets  in  the  first  movement  establishes  an  appropriately  "outdoorsy"  quality.  Saariaho  writes: 

Six  Japanese  Gardens  is  a collection  of  impressions  of  the  gardens  I saw  in  Kyoto  during  my  stay  in  Japan  in  the  summer  of 
1 993  and  my  reflection  on  rhythm  at  that  time.  As  the  title  indicates,  the  piece  is  divided  into  six  parts.  All  these  parts  give  a 
specific  look  at  a rhythmic  material,  starting  from  the  simplistic  first  part,  in  which  the  main  instrumentation  is  introduced, 
going  to  complex  polyrhythmic  or  ostinato  figures,  or  alternation  of  rhythmic  and  purely  coloristic  material.  The  selection  of 
instruments  played  by  the  percussionist  is  voluntarily  reduced  to  give  space  for  the  perception  of  rhythmic  evolutions.  Also, 
the  reduced  colors  are  extended  with  the  addition  of  an  electronics  part,  in  which  we  hear  nature’s  sounds,  ritual  singing, 
and  percussion  instruments  recorded  in  the  Kuntachi  College  of  Music  with  Shinto  Ueno.  The  ready-mixed  sections  are  trig- 
gered by  the  percussionist  during  the  piece. 

Pres  (1992),  like  Six  Japanese  Gardens,  has  more  kinetic  energy  than  the  slowly  evolving  sonic  masses  that  distin- 
guish many  of  Saariaho’s  earlier  works.  The  cello  part  is  tremendously  physical — even  acrobatic  at  times — as 
Saariaho  calls  for  wide  leaps,  glissandi,  harmonics,  and  vibrato  effects,  as  well  directing  the  performer  to  “add  bow 
pressure  to  produce  a scratching  sound,  in  which  the  audible  pitch  is  totally  replaced  by  noise.”  Though  the  cellist 
will  seem  to  be  the  center  of  attention  on  stage,  one  might  think  of  the  work  as  a kind  of  “duet  and  a half”  between 
the  cellist,  the  stored  electronic  sounds,  and  the  live  effects  operating  on  the  amplified  cello,  which  behave  some- 
thing like  a shadow  with  a mind  of  its  own.  Saariaho  writes: 

Pres  is  in  three  movements.  The  first  movement  concentrates  on  a rather  linear  texture  in  which  the  cello  part  is  sometimes 
fused  with  the  synthetic  sounds.  This  material  is  based  on  recordings  which  I made  with  [cellist]  Anssi  Karttunen  and  have 
subsequently  either  analyzed  and  used  as  the  starting  point  for  the  work’s  harmony  and  sound  synthesis,  or  transformed  in 
various  ways.  The  synthetic  element  is  realized  using  resonant  filters  that  also  operate  in  real  time  in  the  later  movements, 
where  the  cello  sound  is  modified  on  a music  workstation  developed  at  IRCAM.  As  a whole  the  electronic  element  consists 
of  synthetic  sounds,  modified  cello  sounds  stored  in  the  computer,  and  real-time  sound  processing.  This  latter  element  has 

made  use  of  resonating  filters  and  different  types  of  delay,  space-filtering,  and  transposing  techniques The  title  of  the 

work  links  to  its  sister-work  ( Amers , a nautical  term  for  a leading  marks  or  landmarks),  and  also  to  Paul  Gaugin’s  painting 
By  the  Sea;  and  hence  to  the  experience  of  the  sea  itself  and  waves  [most  audible  at  the  first  movement’s  end],  their  differ- 
ent rhythms  and  sounds,  stormy  weather  and  calms.  In  other  words:  material,  wave  shapes,  rhythmic  figures,  timbres.  The 
charging  up  of  the  music  and  the  ultimate  release  of  that  charge. 
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The  composition  of  Gesang  der  Junglinge  (“Song  of  the  Youths”)  in  1954  grew  out  of  an  early-i950s  fascination  on 
the  part  of  Karlheinz  Stockhausen,  Pierre  Boulez,  Luigi  Nono,  and  other  composers  of  the  Darmstadt  orbit  with  the 
tape-music  experiments  of  Pierre  Schaeffer  and  Pierre  Henri.  With  the  new  recording  technology  it  became  possible 
to  break  down  and  analyze  the  smallest  components  of  sound,  to  slow  or  speed  up  or  otherwise  manipulate  sound- 
sources  and  observe  the  effects,  and  to  modify  and  modulate  pre-existing  sounds  for  re-record- 
ing. This  analysis,  part  of  the  basis  of  the  new  linguistic  structuralism,  appealed  to  those  com- 
posers already  fascinated  by  integral,  or  total,  serialism,  which  required  an  examination  of  sever- 
al discrete  and  controllable  parameters  in  traditional  acoustic  music. 

In  1952  Stockhausen  had  moved  to  Paris,  drawn  by  an  interest  in  Messiaen,  whose  music 
Stockhausen  had  encountered  at  Darmstadt  the  previous  year.  In  Paris  he  met  Boulez,  Barraqu£, 
Pierre  Henri,  and  others,  and  attended  Messiaen’s  class  in  analysis,  which  that  year  focused  on 
rhythm.  He  also  began  working  in  the  French  Radio  electronic  studio,  where  he  experimented 
with  sound  synthesis  and  analyzed  the  character  of  natural  sounds.  From  1952-54  Stockhausen 
wrote  his  first  electronic  works,  the  three  musique  concrete  pieces  Etude,  Stiidie  I,  and  Stiidie  II. 
These  works  could  be  considered  preparations  for  his  first  major  foray  into  composing  for  tape,  Gesang  der  Junglinge 
(1955-56).  In  the  meantime  he’d  moved  back  to  Germany,  in  part  frustrated  by  a lack  of  encouragement  on  the  part  of 
Schaeffer.  In  Cologne,  Stockhausen  had  the  support  of  Herbert  Eimert,  a broadcaster  at  Cologne  radio  and  enthusias- 
tic proponent  of  the  Second  Viennese  School  who  had  organized  a radio  performance  of  the  young  composer’s  pre- 
Paris  Sonata  for  two  pianos  and  percussion  (shades  of  Bartok). 

Except  for  the  Etude,  composed  in  Paris,  Stockhausen  realized  his  electronic  works  in  the  West  German  Radio’s 
new  studio,  opened  in  May  of  1953,  of  which  Eimert  made  Stockhausen  a “permanent  collaborator.”  For  Stockhausen 
— perhaps  more  than  for  any  other  major  contributor  to  the  genre  of  electronic  music  in  1950s  Europe — the  medium 
was  one  in  which  he  could  combine  his  investigations  into  both  acoustic  phenomena  and  the  possibilities  of  musical 
organization  suggested  by  total  serialism  and  furthered  by  analogies  found  within  the  quantifiable  parameters  of 
sounds  (e.g.,  frequency,  overtone  profile,  envelopes,  etc.).  These  investigations  yielded  models  for  the  details,  even 
the  larger  forms,  of  many  of  his  works  of  the  late  1950s,  including  Gruppen  for  three  orchestras,  Zyklus,  and  Klavier- 
stuck  IX.  In  Gruppen  (1955-57),  for  example,  Stockhausen  bases  the  large  structure  on  a microscopic  analysis  of 
sound — different  passages  of  the  piece  may  represent,  on  an  extremely  magnified  scale,  the  micro-acoustic  structure 
of  a tiny  fragment  of  complex  sound.  In  addition,  an  extrapolation  of  characteristics  of  an  initial  twelve-tone  pitch 
series  determines  the  overall  structure  of  the  piece.  The  woodwind  quintet  Zeitmasze  (1955-56)  explores  extramusical, 
almost  psychological,  phenomena  involving  the  physical  nature  of  performance,  such  as  testing  the  audible  results  of 
basing  tempos  on  a performer’s  breath  control. 

While  Gesang  der  Junglinge  combines  several  of  Stockhausen’s  preoccupations,  it  is  also  one  of  his  most  obviously 
personal  works  prior  to  the  1960s.  The  text  of  the  piece,  “ ‘objectified’  by  artificial  treatment  and  thereby  brought  into 
the  range  of  electronic  sounds,”  is  taken  from  several  different  translations  of  the  Apocrypha  to  the  Biblical  book  of 
Daniel,  chapter  3.  Although  Stockhausen’s  "objectification”  and  his  technical  discussions  of  the  work  colors  it  as  an 
intellectual  exercise,  his  choice  of  text,  the  decision  to  use  children’s  voices,  the  gestural  flow  of  the  material,  and 
even  the  electronic  sounds  themselves,  categorized  in  terms  of  the  linguistic  phonemes  of  the  text,  tend  to  under- 
score the  essential  musicality  and  humanity  of  the  piece.  There  is  also  the  presaging  of  the  spiritual,  ritualistic  nature 
of  the  composer’s  later  work,  such  as  Aus  den  Sieben  Tagen  and  the  Licht  cycle  of  operas. 

(An  excellent  contextual  discussion  of  this  piece — and  all  of  Stockhausen’s  pieces— can  be  found  in  Robin  Maconie’s 
essential  The  Works  of  Stockhausen.) 

The  large  structure  of  the  piece  is  delineated  by  “textures”  featuring  the  words  “preist”  and  “jubelt”  with  the 
phrase  “den  Herrn.”  Stockhausen  writes  (in  his  volume  Texte  II),  “In  the  first  texture  (after  10.5”)  ‘jubelt’  is  dimly 
audible  in  the  background. 

“In  the  second  texture  (beginning  from  V10”),  first  of  all  ‘dem  Herren  jubelt'  is  heard  in  chorus  (at  V08.5”)  and 
soon  afterward  (at  V58.5”)  ‘preiset  den  Herren’  sung  by  solo  voice  in  closeup. 

“In  the  third  texture  (from  2’52”)  a solo  voice  sings  ‘preiset  den  Herrn.’ 
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"In  the  fourth  texture  (from  5’i5.5”)  several  voices  sing  ‘den  Herrn  preiset’  in  chords  (a  second  time  at  5’46.5”). 

“In  the  fifth  texture  (from  6’22”),  ‘Herrn  preiset’  rings  out  many-voiced  from  the  far  distance  (at  7’20.5”),  then 
‘preiset  den  Herrn’  (at  7’5i”). 

“In  the  sixth  texture  (from  8’40”)  a solo  voice  sings  in  great  melodic  sweeps  ‘jubelt  den  Herrn’  (at  8'42”),  ‘preist’ 
(at  8’5i”),  then  (at  io’5o”)  ‘ju belt.’” 

— Notes  by  Michael  Nock  (Harvey,  Saariaho) 
and  Robert  Kirzinger  (Stockhausen) 

***** 


GUEST  ARTIST 
Norman  Fischer 

Norman  Fischer  is  one  of  the  foremost  exponents  of  the  cello  in  the  United  States.  After  completing  his  studies  with 
Richard  Kapuscinski  at  the  Oberlin  Conservatory,  he  co-founded  the  renowned  Concord  String  Quartet.  As  quartet 
cellist  throughout  its  1 6-year  career,  Mr.  Fischer  concertized  extensively  in  the  U.S.  and  abroad,  recorded  over  40 
works,  premiered  70  scores,  appeared  frequently  on  radio  and  television,  and  received  numerous  accolades  including 
the  Naumburg  Chamber  Music  Award,  several  Grammy  nominations,  and  an  Emmy  Award.  Since  1971  Mr.  Fischer 
has  collaborated  with  pianist  jeanne  Kierman,  as  the  Fischer  Duo.  They  have  appeared  frequently  throughout  the  U.S. 

and  have  made  a specialty  of  juxtaposing  the  standard  repertoire  with  newly  commissioned 
works  and  unusual  scores  from  the  past.  Last  season,  as  part  of  their  25th  anniversary  year,  they 
toured  as  Artistic  Ambassadors  to  South  America,  and  revisited  several  cycles  of  concerts  includ- 
ing the  Beethoven  and  Brahms  sonatas,  the  complete  Chopin/Liszt,  and  the  many  American 
works  they  have  commissioned  and  premiered.  Mr.  Fischer  is  seen  and  heard  regularly  on 
chamber  music  festivals  in  the  United  States  and  has  collaborated  with  the  Juilliard,  Emerson, 
Cleveland,  Mendelssohn,  Blair,  Schoenberg,  and  Audubon  string  quartets,  the  American  Chamber 
Players,  Da  Camera  Society  of  Houston,  Ensemble  Pierrot,  and  the  Santa  Fe  Chamber  Music 
Festival.  He  is  also  cellist  and  founder  of  the  Concord  Trio.  Mr.  Fischer  continues  to  be  commit- 
ted to  music  for  solo  cello.  During  the  1994  season,  Mr.  Fischer’s  recording  of  William  Bolcom’s 
unaccompanied  cello  score  was  featured  on  Broadway  as  incidental  music  for  Arthur  Miller’s  play,  Broken  Class.  Mr. 
Fischer  was  honored  by  being  invited  to  open  the  1995  Tanglewood  Music  Center  season  for  a performance  of  Henri 
Dutilleux’s  Trois  Strophes  sar  le  nom  Sacher,  and  during  the  1996  Tanglewood  season  was  similarly  honored  in  present- 
ing the  world  premiere  of  Mr.  Bolcom’s  Suite  in  C Minor.  He  has  performed  the  standard  concerto  classics  with  con- 
ductors such  as  Lukas  Foss,  Robert  Spano,  Larry  Rachleff,  and  Efrain  Guigui.  He  has  also  championed  new  works  for 
the  genre,  such  as  the  Robert  Sirota  Cello  Concerto,  Augusta  Read  Thomas’s  Vigil  (recorded  on  the  GM  label  with  the 
Cleveland  Chamber  Symphony),  Steven  Stucky’s  Voyages  (recorded  for  Opus  One),  and  Ross  Lee  Finney’s  Narrative 
(with  the  Cleveland  Chamber  Symphony,  recorded  for  New  World  Records).  Mr.  Fischer  is  a committed  teacher  and 
mentor  to  young  players.  He  was  artist-in  residence  at  Dartmouth  College,  an  artist  faculty  member  of  the  Oberlin 
Conservatory  of  Music,  and  currently  is  Professor  of  Violoncello  at  the  Shepherd  School  of  Music  at  Rice  University 
in  Houston,  Texas.  During  the  last  eleven  summers,  Mr.  Fischer  has  taught  in  Massachusetts,  where  he  works  at 
Tanglewood  and  Musicorda.  The  Tanglewood  Music  Center  recently  honored  Mr.  Fischer  by  presenting  him  with  the 
prestigious  Beatrice  Sterling  Procter  Chair,  succeeding  the  legendary  Louis  Krasner. 
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2004 . . 

Tanglewood 


FESTIVAL  OF  CONTEMPORARY  MUSIC 


Prelude  Concert 

Saturday,  August  14,  at  6 p.m. 

Theatre 

TANGLEWOOD  MUSIC  CENTER  Inter-Arts  Film  Project 


SEIJI  OZAWA  HALL 


lOth  ANNIVERSARY  SEASON 


Promenade:  Adaleta  Maslo-Krkovic's  film  365 


PAMELA  LARSON/GRACE  CHOI 
NEW  CATALOGUE/JOSHUA  FELTMAN 


PAMELA  LARSON/ 

JUDD  SAMUELS  GREENSTEIN 
CLIFF  EVANS/EMILY  HALL 
PAMELA  LARSON/JOSHUA  PENMAN 
PAMELA  LARSON 

PAMELA  LARSON/JOSHUA  FELTMAN 
ADALETA  MASLO-KRKOVI C/GRACE  CHOI 
NEW  CATALOGUE/ 

JUDD  SAMUELS  GREENSTEIN 
ADALETA  MASLO-KRKOVIC/MARCIN  BELA 
CLIFF  EVANS/GRACE  CHOI 


Untitled 

Elderly  Woman  with  Cake 
Cheerleader  with  Fire 
Young  Woman  with  Sparkier 
Untitled 

Fairytale 

Untitled 

Following  (2002) 

Path 

Untitled  (An  American  Eagle) 
Crossing  the  Rio  Grande 

Searching  (work  in  progress) 
Dismember 


All  collaborations  are  receiving  their  world  premiere  screenings  this  evening. 

LOUIS  DeMARTINO,  clarinet* 

CARIN  MILLER,  bassoon 

MARCIN  BELA,  piano  I 

GRACE  CHOI,  piano  II 

JUDD  SAMUELS  GREENSTEIN,  piano  III 

JILL  JERMYN  and  DANIELA  GEORGIEVA  SHTEREVA,  violin  I** 

MARTHA  WALVOORD,  violin  II 
JOHN  POSADAS,  viola 
SEMIRAMIS  C.S.  COSTA,  cello 
ERIC  THOMPSON  III,  double  bass 

MARCIN  BELA,  JOSHUA  FELTMAN,  and  ALAN  PIERSON,  conductors 

*Member  of  the  New  Fromm  Players 

**Please  note  that  these  performers  replace  previously  announced  violinist  Arnaud  Sussmann. 


Tan°4lewood 


FESTIVAL  OF  CONTEMPORARY  MUSIC 


Prelude  Concert 

Saturday,  August  14,  at  6 p.m. 

Theatre 

TANCLEWOOD  MUSIC  CENTER  COMPOSITION  FELLOWS  Inter-Arts  Film  Project 

LOUIS  DeMARTINO,  clarinet* 

CARIN  MILLER,  bassoon 
ARNAUD  SUSSMANN,  violin  I 
MARTHA  WALVOORD,  violin  II 
JOHN  POSADAS,  viola 
SEMIRAMIS  C.S.  COSTA,  cello 
ERIC  THOMPSON  III,  double  bass 

MARCIN  BELA,  JOSHUA  FELTMAN,  and  ALAN  PIERSON,  conductors 


SEIJI  OZAWA  HALL 


lOth  ANNIVERSARY  SEASON 


*Member  of  the  New  Fromm  Players 

The  2004  Inter-Arts  Project  features  a collaboration  between  TMC  Composition  Fellows  and  several  emerging 
young  experimental  film  artists,  with  the  assistance  of  a septet  of  TMC  and  New  Fromm  Players  instrumentalists. 

It  is  apparent  that  new  concert  music  and  experimental  film  occupy  similar  positions  within  the  broad  scope  of  their 
respective  fields;  in  general,  each  of  these  specialized  creative  disciplines  challenges  the  routines  of  the  field  as  a 
whole  while  remaining  free  from  the  demands  and  expectations  that  often  drive  the  largest  sectors  of  filmmaking  and 
music  composition.  Ideally,  this  collaboration  will  place  film  and  music  on  equal  footing,  resulting  in  works  of  art  that 
transcend  the  contributions  of  each  discipline.  The  generally  abstract  nature  of  experimental  film  allows  for  music  to 
achieve  equality  with  the  visual  imagery.  This  union  is  much  like  that  of  art  song  and  its  joining  of  poetry  and  music. 
In  the  best  sense,  each  enhances  the  expressive  qualities  of  the  other  by  presenting  a richer  palette  for  the  senses 
than  each  would  do  individually. 

During  this  summer’s  collaboration,  such  a union  emerged,  with  an  additional  benefit  being  that  the  creation  of 
film  and  music  developed  simultaneously.  Typically,  one  artist  influenced  the  other  while  a work  was  in  its  conceptual 
stages.  These  exchanges  ranged  from  suggestions  about  local  events  in  a given  piece  to  the  larger  issues  of  overall 
design,  affect,  and  direction  of  a work.  Additionally,  some  works  were  created  from  preexisting  materials — usually  a 
filmmaker  presenting  a composer  with  a finished  film  for  which  the  composer  wrote  a score,  but  it  also  happened 
that  a composer’s  music  prompted  a filmmaker  to  modify  an  existing  film  to  accommodate  the  structure  of  the 
music.  (Due  to  the  time  constraints  of  the  project,  approximately  half  of  the  repertoire  was  newly  developed  by  both 
filmmaker  and  composer,  while  the  other  half  was  developed  from  preexisting  materials.)  The  entire  process  took 
place  over  a six-week  period. 

The  first  two  weeks  were  spent  collaborating,  designing  pieces  and  completing  portions  of  each  piece,  and 
rehearsing  with  the  performing  musicians,  culminating  in  a semi-public  preview  of  the  works-in-progress.  The  film- 
makers then  returned  to  their  home  studios  for  an  intensive  three-week  period  to  finish  their  work,  while  the  com- 
posers did  likewise  at  Tanglewood.  Several  times  during  that  period,  materials  were  exchanged  by  mail  to  ensure  that 
all  was  progressing  properly.  Final  rehearsals  took  place  one  week  before  the  public  event.  The  contribution  of  the 
performing  musicians  was  as  critical  ingredient  to  the  success  of  this  project.  Without  their  remarkable  musical 
expertise  and  facility,  and  insightful  suggestions,  this  project  would  not  have  been  possible.  The  joining  of  live  cham- 
ber music  performance  with  projected  film  best  reveals  the  riches  of  each  medium. 

Ultimately  it  is  the  aim  of  the  project  to  broaden  the  scope  of  creative  experience  by  enabling  young  artists  to 
develop  their  ideas  alongside  like-minded  artists  whose  gifts  lie  in  other  modes  of  expression. 

— Michael  Gandolfi,  TMC  Composition  Program  Coordinator 
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COLLABORATING  FILMMAKERS  AND  COMPOSERS 


Originally  from  Darkwood,  New  South  Wales,  Australia,  Cliff  Evans  has  worked  in  time-based  media  for  the  past  ten 
years.  He  has  screened,  installed,  and  performed  works  ranging  from  interactive  installation  to  musical  improvisation 
around  the  country.  Recently,  he  was  awarded  a Traveling  Scholarship  from  the  Museum  School,  Boston.  Mr.  Evans  is 
27.  Exhibitions  include,  among  others,  Google-ing  the  Real,  J udi  Rotinberg  Gallery,  Boston,  June  4-19,  2004;  Fifth  Year 
Exhibition,  Museum  School,  Boston,  April  15-May  8,  2004;  Terra  Cognita-Cinematexas,  Creative  Research  Lab,  Austin, 
September  17-21,  2003;  and  Tarot  Table,  Interactive  Installation,  SMFA,  Boston,  May,  2002.  Recent  screenings  and 
performances  include  ComposersalFilmmakers,  Harvard,  Cambridge,  May  2004;  Brooklyn  Underground  Film  Festival, 
Brooklyn,  October  2003;  Artifice  and  Manipulation,  Western  Front,  Boston,  September  2003;  Warehouse  Projections, 
New  Orleans,  May  2003;  Dynamic  Ranges,  Sound  and  Video  Performance,  MFA,  Boston,  2002,  and  The  Lab,  Sound 
Performance,  MIT,  Boston,  2001. 

New  Catalogue  is  a collaboration  between  Luke  Batten  and  Jonathan  Sadler,  who  met  at  Humboldt  State  University 
in  Areata,  California,  where  both  received  bachelor’s  degrees  in  studio  art  with  a concentration  in  photography.  Mr. 
Batten  received  his  MFA  degree  from  the  School  of  the  Art  Institute  of  Chicago;  Mr.  Sadler  received  his  MFA  from  the 
School  of  the  Museum  of  Fine  Arts,  Boston.  In  2001,  on  a trip  to  California,  the  artists  decided  to  work  together  to 
create  a series  of  films  and  images  that  would  resemble  a corporate  stock  image  bank.  New  Catalogue  utilizes  the 
format  and  structure  of  a stock  photo  agency  to  create  original  images  exploring  contemporary  issues  including 
but  not  limited  to  architecture,  landscape,  culture,  and  design.  New  Catalogue’s  most  recent  exhibition  was  at  the 
Museum  of  Contemporary  Art  in  Chicago,  in  spring  2004.  Other  exhibitions  are  “There  Goes  My  Hero,”  University 
of  North  Umbria,  Newcastle,  England  (2003);  Group  Show,  Bodybuilder  & Sportsman  Gallery,  Chicago,  IL;  and  New 
Catalogue,  Bodybuilder  & Sportsman  Gallery,  Chicago,  IL.  Mr.  Batten  has  received  awards  and  fellowships  from  the 
University  of  Illinois  at  Champaign-Urbana;  School  of  the  Art  Institute  of  Chicago,  and  Humboldt  State  University. 

Mr.  Sadler’s  recognitions  include  those  from  the  Massachusetts  Cultural  Council;  the  School  of  the  Museum  of  Fine 
Arts,  Boston,  and  Humboldt  State  University. 

Pam  Larson  attended  Boston’s  School  of  the  Museum  of  Fine  Arts,  having  received  her  bachelor’s  degree  in  English 
and  economics  from  Mount  Holyoke  College  in  South  Hadley,  MA.  Her  work  has  been  shown  in  a solo  exhibit  at  the 
New  Catalogue  Gallery,  Chicago,  and  in  group  shows  at  the  Longy  School  of  Music,  Cambridge,  MA  (2003);  in  the 
Cyber  Arts  Festival  at  Gallery  @ Green  Street,  Boston  (2003);  at  Aquinas  College  in  Grand  Rapids,  Michigan  (2002); 
the  Traveling  Scholars  exhibit  at  the  Museum  of  Fine  Arts,  Boston  (2002),  and  numerous  others.  She  collaborated 
with  Margaret  McAllister  in  Car  Rushing  Landscape  Spinning,  a film/music  composition  screened  at  Paine  Hall, 
Harvard  University  and  Boston  College  this  year  and  in  2003,  and  Oberlin  College  in  2003;  with  Michael  Gandolfi  in 
Resonance  Frames,  performed  for  “First  Nights”  at  Harvard  University  in  December  2003;  and  in  Seven  Films  for  Seven 
Composers,  a collaboration  with  Composers  in  Red  Sneakers,  performed  at  Longy  School  of  Music  in  February  2003. 

Adaleta  Maslo-Krkovic  was  born  and  raised  in  Zagreb,  Croatia,  in  a family  of  psychologists.  She  was  part  of  one  of  the 
last  generations  to  have  been  sworn  in  as  a “pioneer”  at  the  age  of  6 to  late  President  Tito,  as  it  was  customary  at  the 
time.  During  the  latest  civil  war  in  the  Balkans,  she  studied  graphic  design  and  worked  in  a number  of  publishing 
houses  and  newspapers.  Though  she  received  a dual  degree  in  graphic  engineering  and  design  as  the  best  in  class, 
photography  has  always  been  her  secret  love.  Ms.  Maslo-Krkovic  served  as  editor-in-chief  of  an  industrial  magazine 
reporting  on  social  and  economic  issues  in  her  country.  After  the  war  she  emigrated  to  the  United  States  for  graduate 
study  in  fine  art.  At  the  School  of  the  Museum  of  Fine  Arts,  Boston,  she  discovered  the  seductive  beauty  of  film  and 
her  knack  for  story  telling.  She  is  currently  developing  film  and  photography  projects  and  experimenting  with  the  use 
of  these  media  in  a documentary  approach  to  art-making.  She  is  most  interested  in  such  issues  as  the  visual  repre- 
sentation of  time,  memory,  personal  history,  and  socio-cultural  milieus.  Exhibitions  and  awards  include  Films  That 
Don’t  Exist,  Brickbottom  Studios  Gallery  (2004);  screening/live  music  performance  of  The  Result  of  His  Awakening 
with  composer  Eric  Sawyer  at  Paine  Hall,  Harvard;  Untitled  (An  American  Eagle),  at  the  ArtRages  group  show  at 
Mobius,  Boston  (2003);  Virtual  Vanity,  video  installation  at  Evos  Arts,  Lowell,  MA;  and  many  others. 

Composer  Marcin  Bela  was  born  and  grew  up  in  Krakow,  Poland,  where  he  also  received  his  early  education  in  piano, 
composition,  and  conducting.  Since  1998  he  has  been  living  in  the  U.S.,  first  in  Boston,  where  he  received  his  bache- 
lor of  music  degree  from  the  New  England  Conservatory,  and  currently  in  Ann  Arbor,  Ml,  where  he  is  working  toward 
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his  doctoral  degree  at  the  University  of  Michigan.  He  co-directs  a concert  series  called  All  Rivers  at  Once,  where  he 
frequently  appears  as  a conductor  and  pianist.  He  has  studied  composition  with  Lee  Hyla,  Michael  Daugherty,  Betsy 
Jolas,  and  Susan  Botti. 

Grace  Choi,  originally  from  Seoul,  Korea,  lives  in  Lexington,  MA,  and  is  enrolled  in  the  Ph.D.  program  at  Brandies 
University,  where  she  studies  composition  with  Martin  Boykan.  She  has  degrees  from  the  Peabody  Institute  of  John 
Hopkins  University  (MM),  Seoul  National  University  of  Korea  (BA)  and  Acanthes/lrcam,  Paris  (Certificates).  Ms. 

Choi  also  studied  composition  with  Bernard  Rands,  Jonathan  Harvey,  Brian  Ferneyhough,  Betsy  Jolas,  Magnus  Lind- 
berg,  Philippe  Manoury,  John  Corligliano,  David  Felder,  and  Morris  Cotel. 

Joshua  Feltman  received  a commission  from  the  Oakland  East-Bay  Symphony  for  his  composition  Commute  in  April 
2003.  His  second  string  quartet,  Tinnitus,  was  commissioned  by  the  1994  International  Congress  of  Audiology  and 
his  Marimba  Sonata  by  percussionist  Eric  Millstein  of  Chicago  Light  Opera.  His  chamber  orchestra  work  An  Old 
American  Dream  received  a 1996  ASCAP  Young  Composers  Award.  His  music  is  published  by  Studio  4 Music  and 
by  Southern  Music  Company.  A graduate  of  the  New  England  Conservatory,  where  he  worked  with  Lee  Hyla,  Mr. 
Feltman  received  the  George  Chadwick  medal  for  outstanding  undergraduate  work.  He  studied  in  Switzerland  for  t 
wo  years  with  Paul  Glass  and  also  participated  in  the  2003  European-American  Musical  Alliance  summer  program  in 
Paris.  Mr.  Feltman  is  currently  earning  his  master’s  degree  in  composition  at  SUNY  Stony  Brook. 

Judd  Samuels  Greenstein  was  born  and  raised  in  the  Greenwich  Village  neighborhood  of  New  York  City,  where  he 
began  his  compositional  life  by  writing  hip-hop  beats  as  a teenager.  After  turning  to  classical  music,  he  received 
degrees  from  Williams  College  and  the  Yale  School  of  Music,  studying  with  Martin  Bresnick,  David  Kechley,  Aaron 
Jay  Kernis,  and  Ezra  Laderman.  He  has  received  awards  from  the  American  Academy  of  Arts  and  Letters  and  from  the 
ASCAP  Foundation,  and  was  commissioned  by  the  New  York  Youth  Symphony  as  part  of  their  First  Music  series,  and 
by  Merkin  Concert  Hall,  as  part  of  their  ZOOM:  Composers  Close  Up  series.  Mr.  Greenstein  is  the  Co-Director  of 
NOW  Ensemble  and  begins  studies  for  a Ph.D.  in  composition  at  Princeton  University  this  fall. 

Emily  Hall  is  G ilbert  and  Eileen  Edgar  Junior  Composition  Fellow  at  the  Royal  College  of  Music.  Her  music  has 
recently  been  featured  in  a “Music  of  Today"  concert  at  the  Royal  Festival  Hall  with  members  of  the  Philharmonia 
Orchestra.  She  is  composer-in-residence  at  ccmix  (the  Xenakis  centre  of  New  Music),  Paris,  and  is  working  on  an 
electric  string  quartet  for  the  Parisii  Quartet.  Ms.  Hall  has  also  recently  been  selected  for  the  shortlist  of  the  Genesis 
Opera  Prize.  Born  in  Brighton  in  1978,  Emily  began  her  composition  studies  at  the  age  of  16  as  a junior  exhibitioner 
at  Trinity  College  after  she  was  deeply  inspired  by  a composition  workshop  with  Sir  Harrison  Birtwistle.  She  read 
music  at  the  University  of  York,  where  she  was  active  both  as  a violinist  and  composer  and  studied  with  Nicola 
Lefanu.  In  1999,  Ms.  Hall  moved  to  Paris  to  study  orchestration  privately  with  Yan  Maresz.  She  spent  two  years  at  the 
Royal  College  of  Music,  working  with  Julian  Anderson  and  receiving  her  master's  degree  in  composition.  During  this 
time,  her  orchestral  piece  The  Locked  Room  was  chosen  for  performance  by  the  RCM  Sinfonietta.  Her  dissertation 
was  on  the  orchestration  of  Gerard  Grisey,  whose  music  has  had  a major  influence  on  her  compositional  outlook. 

Joshua  Penman’s  musical  interests  are  wide  ranging,  but  are  primarily  centered  on  mysticism  and  spirituality.  Along 
with  Tanglewood  Fellow  Marcin  Bela,  he  co-directs  the  contemporary  music  project  All  Rivers  at  Once,  in  which  he 
also  performs  as  a tenor.  His  primary  teachers  include  Louis  Andriessen,  Betsy  Jolas,  Michael  Daugherty,  Bright 
Sheng,  and  Kathryn  Alexander.  He  has  won  awards  from  ASCAP,  BMI,  NACUSA,  and  Yale  University.  His  work  has 
been  performed  by  the  Nouvel  Ensemble  Moderne  in  Montreal,  Het  Pianoduo  Post  en  Mulder  in  Amsterdam,  the 
String  Orchestra  of  New  York  City  in  New  York,  Gamelan  Galak-tika  in  Boston  and  Connecticut,  the  PRISM  Saxo- 
phone Quartet  in  New  York  and  Philadelphia,  ARRAYMUSIC  in  Toronto,  and  the  American  Composers  Orchestra  in 
New  York.  He  recently  received  commissions  from  the  New  York  Youth  Symphony  and  the  Foundation  for  Universal 
Sacred  Music;  the  recent  Summit  Records  CD  “Untaming  the  Fury”  by  DU046  includes  one  of  his  pieces.  Joshua 
Penman  holds  a BA  from  Yale  University  and  an  MM  from  the  University  of  Michigan,  where  he  is  beginning  the  doc- 
toral program. 
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Tanilewood 


FESTIVAL  OF  CONTEMPORARY  MUSIC 


Sunday,  August  15,  at  io  a.m. 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

TANGLEWOOD  MUSIC  CENTER  FELLOWS  and  the  NEW  FROMM  PLAYERS 
with  DAWN  UPSHAW,  soprano** 


lOttl  ANNIVIIUIV  SIAtOI 


GEORGE  PERLE  Six  Etudes  (1976) 

(^915)  I.J=120 

II.  J.  = 52 

III.  J = 132 

IV.  J = 120 

V.  J.  = 84 

VI.  J>.  = 117,  J>  = 175-5 

JI-HYE  CHANG,  piano  (nos.  1,  4,  5);  ELIZABETH  PRIDGEN,  piano  (nos.  2,  3,  and  6) 

BRIGHT  SHENG  My  Song  ( 1989) 

(h>  1 955)  I . j>  = 54 

II.  J = 72 

III.  J = 112 

IV.  Nostalgia  (J^  = 66) 

KIMBALL  GALLAGHER,  piano 

PERLE  Six  New  Etudes  (1985) 

I.  Praeludium 

II.  Gigue 

III.  Papillons 

IV.  Romance 

V.  Variations 

VI.  Perpetuum  mobile 
MOLLY  MORKOSKI,  piano* 

ESA-PEKKA  SALONEN  Five  Images  After  Sappho  (1999) 

(b.1958) 

1.  Tell  Everyone 

2.  Without  Warning 

3.  It’s  No  Use 

4.  The  Evening  Star 

5.  Wedding 

JOSEPH  WOLFE,  conductor 
DAWN  UPSHAW,  soprano** 

MERCEDES  SMITH,  flute/piccolo;  BRENT  ROSS,  oboe/English  horn;  ROBERT 
WOOLFREY,  clarinet/bass  clarinet;  STEVI  CAUFIELD,  bassoon/contra  bassoon; 
LINDA  CAMPOS  and  PETER  SOLOMON,***  horns;  MATTHEW  GRUBBS, 
percussion;  INA  ZDOROVETCHI,  harp;  KRISTIN  DITLOW,  piano/celesta; 
ALESSANDRA  JENNINGS,  violin  I;  GULRUKH  ABDIKADIROVA,  violin  II; 

CINDY  MONG,  viola;  HOLGEN  GJONI,  cello;  ALEXANDER  HANNA,  double  bass 

Texts  are  being  distributed  separately. 


INTERMISSION 
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FESTIVAL  OF  CONTEMPORARY  MUSIC 


Sunday,  August  15,  at  10  a.m. 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


TANGLEWOOD  MUSIC  CENTER  FELLOWS 
with  DAWN  UPSHAW,  soprano 

ESA-PEKKA  SALONEN  (b.1958)  Five  Images  After  Sappho 


I.  Tell  Everyone 

Now,  today,  I shall 
sing  beautifully  for 
my  friends  pleasure 


3.  It's  No  Use 

Mother  dear, 

I can't  finish  my 
weaving 
You  may 
blame  Aphrodite 

soft  as  she  is, 

she  has  almost  killed  me  with  love 
for  that  boy 


2.  Without  Warning 

As  a whirlwind, 
swoops  on  an  oak 
Love  shakes  my  heart 


4.  The  Evening  Star 
Is  the  most 
beautiful 
of  all  stars 


CCIII  n 7 AW  A UAII 


5.  Wedding 

Raise  up  the  rafters  high. 

Hurrah  for  the  wedding! 

Carpenters:  higher  and  higher, 

Hurrah  for  the  wedding! 

The  bridegroom  is  equal  to  Ares, 
Hurrah  for  the  wedding! 

Much  taller  than  any  tall  man  is, 
Hurrah  for  the  wedding! 

As  tall  as  the  singer  of  Lesbos, 

Hurrah  for  the  wedding! 

Towers  over  all  singers  of  elsewhere, 
Hurrah  for  the  wedding! 


I think  I shall  be  a maiden  forever 
Listen  my  dear, 

By  the  Goddess  herself  I swear 
That  I (like  you) 

Had  only  one 
Virginity  to  spare 
Yet  did  not  fear 
To  go  over  the  bridal  line 
When  Hera  bade  me 
And  cast  it  from  me 
So  I cheer  you  on 
and  loudly  declare: 

"My  own  night  was  none 
Too  bad 
And  you  my  girl 
Have  nothing  to  fear 
Nothing  at  all." 


Raise  up  the  rafters  high, 

Hurrah  for  the  wedding! 

Carpenters:  higher  and  higher, 

Hurrah  for  the  wedding! 

The  bridegroom  is  equal  to  Ares, 

Hurrah  for  the  wedding! 

Much  taller  than  any  tall  man  is, 

Hurrah  for  the  wedding! 

As  tall  as  the  singer  of  Lesbos, 

Hurrah  for  the  wedding! 

Towers  over  all  singers  of  elsewhere, 

Hurrah  for  the  wedding! 

[Bridesmaid's  carol  I] 

Come,  bride 
Brimming  with  roses 
Of  love,  bride, 

Gem  of  the  lovely  Goddess  of  Paphos: 

Go,  bride, 

Go  to  the  bed  where 

sweetly  and  gently 

You'll  play  with  your  bridegroom: 

So,  bride, 

Hesperus  lead  you 
Star  of  the  evening 
Happily  onwards 
Where  you  shall  wonder 
Where  Hera  on  silver 
Sits  Lady  of  Marriage. 

Raise  up  the  rafters  high, 

Hurrah  for  the  wedding! 

Carpenters:  higher  and  higher, 

Hurrah  for  the  wedding! 

The  bridegroom  is  equal  to  Ares, 

Hurrah  for  the  wedding! 

Much  taller  than  any  tall  man  is, 

Hurrah  for  the  wedding! 

As  tall  as  the  singer  of  Lesbos, 

Hurrah  for  the  wedding! 

Towers  over  all  singers  of  elsewhere, 

Hurrah  for  the  wedding! 

They  were  exhausted  and 
The  black  trance  of  night 
flooded  into  their  eyes. 

Texts  for  songs  1-4  from  Sappho— A Translation  by  Mary  Barnard  (University  of  California  Press,  1958). 
Copyright  1958  by  the  Regents  of  the  University  of  California.  Copyright  renewed  by  Mary  Barnard.  Text 
for  song  5 from  The  Love  Songs  of  Sappho. 
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The  Boston  Symphony  Orchestra  continues  the  2004  Festival  of  Contemporary  Music  this  afternoon 
at  2:30  p.m.  in  the  Shed,  when  Robert  Spano  conducts  the  BSO  in  Bernard  Rands’s  “...body  and  shadow...”. 

NOTES 

George  Perle  has  protested  that  he  has  been  miscategorized  as  a "serial”  composer,  a label  that  has  become 
attached,  no  doubt,  because  his  books  bear  titles  like  Serial  Composition  and  Atonality  and  Twelve-Tone  Tonality.  Before 
he  began  to  receive  the  attention  due  him  as  a writer  of  music — he  received  the  prestigious 
MacArthur  Fellowship  and  a Pulitzer  Prize  in  1986 — he  was  a preeminent  writer  on  music  as 
both  theorist  and  musicologist,  particularly  as  regards  the  Second  Viennese  School,  but  also  on 
Scriabin  and  Bartok;  his  landmark  discovery  of  an  annotated  score  of  Berg’s  Lyric  Suite  revealed 
a hidden  program  for  the  work.  But  Perle  himself  considers  much  of  his  work,  both  as  an  author 
and  a composer,  to  be  something  of  a critique  of  Schoenberg’s  original  twelve-tone  system, 
which  he  deems  “an  understandably  primitive  first  attempt  in  the  direction  of  an  authentic 
twelve-tone  language.” 

For  Perle,  Schoenberg’s  methods  lacked  something  of  the  contexts  provided  by  tonality, 
which  to  his  thinking  is  what  rendered  music  sensible  to  audiences  for  300  years — something  he  seems  to  have  dis- 
covered early  in  life: 

My. . .romance  with  tonality  is  an  old  one....  My  Russian  immigrant  father  had  bought  a piano  in  anticipation  of  the  arrival  of 
his  niece,  a pianist....  I was  six  or  seven  at  the  time.  The  experience  of  hearing  her  play  [Chopin]  was  so  intense. . . What 
could  I have  known  about  “tonality”?  Yet  I must  have  “understood”  this  music,  I must  have  been  able  to  “follow”  it.  What  is 
it  we  "follow”  in  a piece  of  music,  what  is  it  that  gives  it  coherence  and  sense,  if  not,  in  the  largest  sense  of  the  term,  its 
"tonality"? 

It  was  not  specifically  the  major-minor  system  that  Perle  was  missing  in  Schoenberg,  but  rather  the  type  of  hierar- 
chical distinctions  made  by  such  a system — as  to  which  notes  and  chords  “wanted”  to  resolve  to  which  others,  and 
so  forth — in  order  to  provide  a framework  for  the  listener  to  perceive  tension,  release,  and  progression.  Perle  set  him- 
self a task  of  redrawing,  roughly,  such  concepts  as  “key”  and  “mode”  in  relation  to  the  twelve-note  (chromatic)  scale 
that  had  become  the  raw  material  for  most  twentieth-century  melodies.  Perle’s  aim  was  to  establish  a governing 
grammar  that  would  enable  listeners  to  “follow”  his  music  too: 

The  accessibility  of  my  music  [does  not]  depend  on  the  listener’s  competence  to  read  my  treatise  on  12-tone  tonality,  [just 
as]  the  music  of  Bach  or  Chopin  or  Mozart  or  Brahms  [isn’t]  inaccessible  to  people  who  haven’t  the  technical  competence  to 
read  a treatise  on  tonal  harmony. 

Perle  must  have  begun  something  of  a “romance"  with  the  piano  at  about  the  same  time  he  ignited  his  “romance 
with  tonality”:  he  has  composed  nearly  twenty  solo  works  for  the  instrument,  more  than  for  any  other  medium.  It  is 
significant  to  note  that  one  of  the  first  pieces  Perle  heard  on  the  piano  was  Chopin’s  Etude  in  F minor;  in  the  same 
way  that  Chopin  reconciled  the  technical  expectations  of  the  etude  with  appealing  musical  material,  so  Perle’s  Six 
Etudes  of  1976  both  engage  the  listener  and  present  an  appropriate  level  of  complex  compositional  ideas  and  per- 
forming difficulties.  The  pianist  must  navigate  frequent  metric  changes  (typical  of  his  style)  regulated  by  meticulous 
tempo  markings,  as  well  copious  polyrhythms  (as  in  the  wobbling  fifth  etude).  Compounding  these  pitfalls,  Perle 
calls  for  quiet  dynamics  and  delicate,  detailed  articulation  throughout  the  rapid  passages  in  first  five  etudes,  before 
unleashing  th e fortissimo  of  the  sixth  etude,  for  a truly  climatic  finish.  What  will  more  likely  impress  one  upon  a first 
hearing  of  these  Six  Etudes,  however,  is  how  their  thematic  elements  lend  them  a striking  formal  clarity  in  terms  of 
both  phrase  structure  and  larger  form.  For  example,  the  lackadaisical  tune  that  opens  no.  4 recurs  like  a familiar  sign- 
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post  throughout,  while  in  no.  3 the  various  transformations  of  the  sprightly,  tip-toeing  theme  are  easily  followed. 

The  Six  New  Etudes  (1985)  are  slightly  heavier  in  tone  than  their  predecessors,  although  Perle  employs  many  of 
the  same  techniques  to  challenge  the  pianist.  Perle  reveals  his  traditionalism  in  the  apt  titles  he  bestows  on  each 
etude  in  order  to  indicate  its  character.  The  motoric  "Praeludium”  is  fueled  by  a recurring  one-measure  motive,  while 
the  "Gigue”  lightly  trips  along  in  the  expected  triple  meter,  briefly  interrupted  by  an  extended  hemiola.  If  the  first  two 
etudes  recall  the  Baroque,  the  next  two  connect  with  the  Romantic  Era.  Perle’s  “Papillons”  (one  can’t  help  but  think 
of  Schumann)  flutter  in  a three-against-four  polyrhythm,  though  the  more  pressing  issue  perhaps  lies  in  attending  to 
Perle’s  exacting  specification  of  when  to  apply  and  release  the  sustain  pedal;  the  sonorities  of  the  lyrical  “Romance" 
seem  to  brush  fleetingly  against  the  lush  extended  triads  of  the  nineteenth  century.  The  jagged  “Variations,”  reminis- 
cent of  an  “oom-pah”  by  Picasso,  contrast  nicely  with  the  fluid,  tour-de-force  “Perpetuum  mobile”  that  closes  the  set 
in  a two-part  contrapunctus  between  a frantic  right  hand,  whirling  up  and  down  the  keyboard,  and  the  more  clownish 
left  hand,  staggering  off-balance. 

— Michael  Nock 

The  composer  has  provided  the  following  comments  about  the  two  sets  of  Etudes: 

The  Six  Etudes  was  premiered  by  Morey  Ritt  on  October  29,  1976,  at  the  World  Music  Days  in  Boston.  The  following  descrip- 
tion is  taken  from  Michael  Boriskin’s  liner  notes  for  his  recording  (Harmonia  Mundi):  “Each  etude,  (like  those  in  its  equally 
brilliant  sequel,  Six  New  Etudes)  is  formally  straightforward,  and  clearly  defines  its  technical  and  expressive  aims:  extremely 
soft,  precipitously  fast  chords  or  pairs  of  notes  alternating  between  the  hands  (in  the  opening  etude);  rhythmic  flexibility  and 
tonal  variety  (in  the  second);  fleet,  crisp  passagework  (in  the  third);  opposing  sonorities  and  dynamics  (number  four);  irreg- 
ular, legato  melody  softer  than  an  even,  ostinato  accompaniment  (number  five);  and  textural  contrast  and  sprawling, 
fiendishly  difficult  double  notes,  octaves,  and  chords  (in  the  final  study).”  Six  New  Etudes  was  commissioned  by  the  United 
States  Information  Agency  and  premiered  on  May  7th,  1985  in  Beijing,  China  by  Shirley  Anne  Seguin.  The  following  is 
excerpted  from  Michael  Boriskin’s  liner  notes  for  his  recording  (New  World):  “The  short  ‘Praeludium’  is  a dashing  curtain- 
raiser,  full  of  daredevil  stretches  and  double  notes.  The  whirling  ‘Gigue,’  in  rondo  form,  is  filled  with  treacherous  leaps  and 
quick  hand-crossings.  The  ‘Butterflies’  in  the  title  of  the  third  etude  are  probably  the  only  bi-rhythmic  ones  in  music;  they 
flutter  along  quietly  in  fours  in  the  right  hand  against  threes  in  the  left,  and  disappear  in  just  a minute.  ‘Romance’  is  a sensi- 
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tive  study  in  subtle  dynamic  inflection  and  controlled  rubato,  with  a yearning,  rising  phrase  at  the  outset  which  becomes 
progressively  more  insistent  with  each  appearance.  'Variations’  is  a tour-de-force  of  rapid,  wide-ranging  chordal  passages 
and  sudden  changes  of  dynamics  and  articulation;  any  of  the  eleven  uninterrupted  sections  could  conceivably  be  considered 
the  main  material,  while  the  remaining  ten  sections  offer  various  perspectives,  somewhat  like  a prism  revealing  its  many 
facets  when  observed  from  different  positions.  ‘Perpetuum  mobile’. . . is  an  exhilarating  study  of  ethereal  scales,  prickly  cross- 
rhythms, and  nimble,  intricate  pedaling.” 

— George  Perle 

Bright  Sheng  (b.i 959,  Shanghai)  belongs  to  a new  wave  of  Chinese-American  composers  who  have  been  recharging 
the  vitality  of  concert  halls  and  opera  houses  for  more  than  a decade.  His  influence — along  with  that  of  such  col- 
leagues as  Chen  Yi,  Tan  Dun,  and  Zhou  Long,  who  share  certain  aesthetic  bonds — continues  to  expand  with  major 
commissions  from  European  and  American  orchestras  (including  the  Boston  Symphony)  and 
a high-profile  opera  premiere  last  year  at  Santa  Fe  (Madame  Mao).  In  2002  Sheng  was  direc- 
tor of  Tanglewood’s  Festival  of  Contemporary  Music. 

The  approach  of  this  group  of  composers,  in  a very  broad  sense,  involves  a fusion  or  syner- 
gy of  East  and  West.  A century  ago,  Debussy  ushered  in  the  era  of  “modern”  music,  inspired 
to  no  small  degree  by  his  aesthetic  perception  of  the  Far  East.  But  now  the  potential  for  a new 
blending  of  perspectives  seems  richer  than  ever,  above  all  since  the  exchange  is  no  longer  so 
one-sided. 

Sheng  was  early  exposed  to  Western  music  and  took  up  piano  at  a young  age.  But  the 
advent  of  Mao’s  brutal  Cultural  Revolution  made  such  “decadent”  pursuits  extremely  dangerous  (like  Chen  Yi,  Sheng 
kept  up  his  studies  surreptitiously).  One  benefit  of  the  shift  was  a thorough  immersion  in  the  complex  variety  of 
Chinese  folk  music  (Sheng  spent  a crucial  period  in  the  northern  province  of  Chinhai,  near  the  Tibet  border) — it’s  not 
a coincidence  that  Sheng,  like  Chen  and  others  of  his  generation,  evidences  a profound  affinity  for  the  scope  of 
Bartok’s  achievement. 

After  the  thaw  in  Chinese  internal  politics,  Sheng  avidly  pursued  his  musical  studies  at  Shanghai  Conservatory  and 
then  relocated  to  the  U.S.  in  1982,  studying,  along  with  several  of  his  colleagues,  at  what  became  an  academic  epi- 
center for  the  new  East-West  fusion,  Columbia  University,  under  Chou  Wen-Chung,  Mario  Davidovsky,  and  Jack 
Beeson.  Sheng  in  particular  was  taken  under  the  mentoring  wing  of  Leonard  Bernstein  (his  Three  Chinese  Love 
Songs  were  premiered  at  Bernstein’s  70th-birthday  festivities  at  Tanglewood  in  1988). 

What  Sheng  brings  to  the  table  is  a deep  knowledge  of  the  varieties  of  Chinese  musical  traditions  as  well  as  inten- 
sive training  in  state-of-the-art  avant-garde  Western  techniques  and  a varied  life  as  performer  as  well  as  composer.  He 
and  his  colleagues  share  a vivid  orchestral  imagination  (often  enriching  the  ensemble’s  colors  with  Asian  instrumen- 
tation, but  also  at  times  ingeniously  “translating”  such  sonorities  by  imitation  with  Western  means).  Sheng  is  also 
naturally  drawn  to  opera  and  has  written  extensively  for  chamber  ensembles  (including  four  string  quartets).  My  Song, 
for  Sheng’s  own  instrument,  the  piano,  dates  from  1989  and  was  written  for  Peter  Serkin,  an  ardent  new-music  advo- 
cate with  a keen  interest  in  today’s  East-West  fusion.  (Serkin  premiered  the  piece  at  the  92nd  Street  Y in  New  York 
City  on  November  n,  1989.)  The  simplicity  of  the  title  is  deceptive,  as  is  the  very  opening  gesture  of  the  work  before 
the  two  hands  differentiate.  Worked  out  as  a four-movement  piano  suite,  My  Song  seems  to  imply  a plurality  of  voic- 
es, as  if  Sheng  is  exploring  several  identities  he  can  call  his  own:  not  just  the  counterbalance  of  East  and  West,  but 
limpid  clarity  and  harmonic  entanglement,  decorative  refinement  and  muscular  expression,  and  a timeless  longing. 

No.  i,  written  without  bar  lines,  teems  with  florid  embellishments  which  accentuate  the  watery  metrical  ambiguity 
of  its  meditation.  The  two  inner  movements  turn  more  extrovert.  No.  2 introduces  what  first  displays  itself  as  a forth- 
right Chinese  folk  tune  against  swirling  figurations  but  which  turns  surprising  harmonic  corners.  The  third  movement 
(setting  forth  one  of  Sheng’s  own  melodies)  has  a strong  rhythmic  and  percussive  profile,  melding  stark  Bartokian 
accents  with  the  metrical  high-jinks  of  Stravinsky  and  even  jazz  piano. 

Like  the  first  movement,  the  fourth  bookends  the  whole  suite  with  more-inward-looking  music  which  never  rises 
above  a whispered  pianissimo:  a quiet  lyricism  to  balance  the  jarring  modernisms  in  the  movement  preceding.  Yet 
Sheng  refuses  to  be  neatly  schematic  about  such  contrasts.  The  innocent  simplicity  of  the  melody  in  the  right  hand 
(repeated  and  then  transposed  a ninth  higher)  is  veiled  through  the  bitonality  presented  in  the  left  before  a final 
descent  coming  to  rest  deep  in  the  bass.  Only  this  last  movement  bears  a title:  “Nostalgia” — but  evidently  in  the 
sense  of  the  Creek  root,  i.e.,  a longing  for  “nostos”  or  homecoming. 

— Thomas  May 
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Birght  Sheng  writes: 

My  Song  was  an  inspiration  of  two  folds:  first  Peter  Serkin’s  musicality  and  virtuosity,  and  second,  my  attachment  to  Chinese 
folk  music.  The  phonetic  pronunciation  of  "My  Song”  (m’ai-sang)  in  Chinese  can  coincidentally  be  translated  as  "pulsating 
voices."  And  my  “m’ai-sang"  (pulsating  voices)  is  the  folk  music  and  dance  of  my  native  land. 

The  prelude-like  first  movement,  in  folklore  style,  is  constructed  through  the  development  of  heterophony,  a typical 
device  of  Oriental  music.  A humoristic  and  joyful  folk  song  from  Se-Tsuan  inspired  the  second  movement.  The  third  move- 
ment is  a savage  dance  in  which  the  melody  grows  through  a series  of  "Chinese  sequences."  This  is  a term  of  my  own 
invention  that  describes  a type  of  melodic  development  in  Chinese  folk  music  in  which  each  repetition  of  the  initial  motive 
increases  the  number  of  notes,  duration,  and  tessitura.  The  last  movement  evokes  a lovely  nostalgia. 

—Bright  Sheng 


I quite  like  the  idea  of  the  musician-as-artisan,  someone  who  makes  things,  then  performs  them. 

— Esa-Pekka  Salonen 


Many  composers  conduct;  many  conductors  compose.  Those  musicians  who've  managed  to  achieve  a balance 

between  these  two  vocations,  each  potentially  all-consuming,  are  a real  rarity.  Of  a handful  of 
musicians  that  manage  to  do  both,  including  Pdter  Eotvos,  Peter  Ruzicka,  Pierre  Boulez,  and 
Oliver  Knussen,  only  Esa-Pekka  Salonen  is  at  the  head  of  a major,  world-class  symphony  orches- 
I ^ tra,  the  Los  Angeles  Philharmonic.  Even  so,  Salonen  the  composer  was  dormant  during  the  first 

fifteen  or  so  years  of  Salonen  the  conductor's  professional  career,  which  took  off  internationally 
in  1983,  a situation  that  echoes  that  of  his  predecessors  Boulez  and  Leonard  Bernstein,  both  of 
whose  composing  careers  slowed  considerably  once  they’d  accepted  life  at  the  top  of  the  con- 
I ducting  world.  The  stability  of  Salonen’s  Los  Angeles  Philharmonic  position,  which  he  took  up 
in  1992,  is  doubtless  a factor  in  his  ability  to  put  together  a significant  body  of  work  in  the  past 
five  years  or 


Salonen  had  entered  the  Sibelius  Academy  as  a horn  player  and  composer  in  the  1970s,  studying  with  Einojuhani 
Rautavaara.  Among  his  friends  at  the  Academy  were  Magnus  Lindberg  and  Kaija  Saariaho,  both  of  whom  have 
become  important  and  successful  composers.  Impatient  with  what  they  saw  as  an  entrenched  and  conservative 
Finnish  musical  culture,  with  Eero  Hameenniemi,  Oil i Kortekangas,  and  others,  they  banded  together  to  form  a soci- 
ety for  the  promotion  of  new  music  called  “Ears  Open!”  The  group  organized  concerts  and  seminars,  choosing  reper- 
toire from  among  the  important  experimental  works  of  the  1960s,  including  pieces  by  Cage  and  Stockhausen,  and 
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occasionally  including  pieces  by  group  members.  Later,  Lindberg  and  Salonen  formed  the  Tomeii  Ensemble,  a collab- 
orative performing  venture  modeled  on  similar  groups  put  together  by  Stockhausen,  Rzewski,  and  others  in  the 
1960s.  Salonen’s  conducting  career  began  in  this  environment  as  a matter  of  expediency — someone  was  needed  to 
lead  the  performances,  and  he  found  that  he  enjoyed,  and  was  good  at,  conducting.  (In  1983  he  co-founded  another 
ensemble,  the  Avanti!  chamber  orchestra,  with  fellow  Finnish  conductor  Jukka-Pekka  Saraste.) 

Like  Lindberg,  Saariaho,  and  many  of  his  other  composer  colleagues,  Salonen  left  Finland  after  the  Academy  to 
further  his  studies  with  some  of  the  important  teachers  in  southern  Europe.  He  worked  with  Franco  Donatoni  and 
Niccolo  Castiglioni  in  Italy  and  later  with  Vinko  Clobokar.  Ironically,  it  was  in  Italy  that  he  first  recognized  for  himself 
the  importance  of  the  greatest  of  Finnish  composers,  Sibelius.  He  has  called  the  master’s  work  “music  created  by  a 
gardener,  not  an  engineer.”  Salonen’s  own  works  of  the  time,  the  early  1980s,  include  a large-scale  Saxophone  Con- 
certo, the  Yta  series  for  solo  instruments,  and  Giro  for  orchestra,  a work  he  withdrew  and  revised  in  1997.  The 
humorous  Floof  (text  by  Stanislaw  Lem)  for  soprano  and  ensemble  and  Mimo  II  for  oboe  and  orchestra  followed  later 
in  the  1980s,  after  he  had  taken  up  the  direction  of  the  Swedish  Radio  Symphony  Orchestra. 

In  1992  Salonen  became  Music  Director  of  the  Los  Angeles  Philharmonic,  and  his  composing  life  took  a back  seat 
for  several  years  as  he  adjusted  to  his  new  life.  Salonen’s  composing  resumed  with  a gift  of  gratitude  for  his  ensemble, 
his  LA  Variations  (1996-97),  a work  that  in  the  brilliance,  imagination,  and  surety  of  its  orchestration  revealed  the  lessons 
learned  in  the  experience  of  conducting  a wonderful  orchestra  in  a wide  variety  of  masterworks  from  several  centur- 
ies. Becoming  a composer  whose  primary  medium  is  the  orchestra  was  merely  an  organic  outgrowth  of  his  day  job. 

Esa-Pekka  Salonen’s  reputation  as  a composer  was  rejuvenated  as  soon  as  his  new  works  began  to  appear,  and  in 
addition  to  commissions  from  and  for  his  own  orchestra,  other  ensembles  and  conductors  took  up  his  pieces.  His 
Gambit  (1998),  written  as  a birthday  present  for  Magnus  Lindberg,  was  commissioned  by  the  Holland  Festival;  Five 
Images  After  Sappho  by  the  Ojai  Festival  in  California  and  the  London  Sinfonietta;  Insomnia,  his  latest  orchestra  work, 
by  Suntory  Limited  and  North  German  Radio.  A commission  from  the  Aix-en-Provence  Festival  for  an  opera  led  him 
to  take  the  entirety  of  2000  off  from  his  LA  Phil  duties  to  compose.  (A  year  didn’t  suffice  for  the  completion  of  the 
project,  based  on  the  Peter  Hoeg  novel  The  Woman  and  the  Ape.)  The  flexibility  his  orchestra  has  afforded  him  to 
compose  reflects  the  respect  the  organization  has  in  his  abilities  as  a conductor,  composer,  and  administrator.  Over 
more  than  a decade  his  work  with  the  Los  Angeles  Philharmonic,  now  with  its  celebrated  new  Walt  Disney  Concert 
Hall,  has  generated  an  excitement  virtually  unmatched  anywhere  in  the  classical  music  world. 

Esa-Pekka  Salonen’s  compositional  style  is  informed  by  the  great  modernist  line,  from  Debussy  and  Stravinsky  to 
Boulez  and  Ferneyhough,  but  like  many  others  of  his  generation  (including  his  Finnish  contemporary  Lindberg), 
modern  technology  (i.e.,  electronics)  and  the  direct  expressiveness  of  minimalism  also  formed  a part  of  his  stylistic 
foundation.  The  frenetic  excitement  of  his  early  works,  present  still  in  refined  form  in  recent  pieces  (e.g.,  Insomnia 
and  the  cello-and-ensemble  work  Mania),  has  been  joined  by  an  appreciation  for  lyrical  melody  (Five  Images  After 
Sappho)  and,  of  course,  imaginative,  colorful,  and  imminently  practical  orchestration. 

— Robert  Kirzinger 


Esa-Pekka  Salonen  wrote  Five  Images  After  Sappho  in  1999  on  commission  from  the  Ojai  (California)  Festival  and  the 
London  Sinfonietta,  with  the  generous  support  of  Linda  Attiyeh  and  Betty  Freeman,  and  led  the  Los  Angeles 
Philharmonic  with  soprano  Laura  Claycomb  in  the  first  performance  on  June  4,  1999.  He  wrote  the  piece  for  and  ded- 
icated it  to  Dawn  Upshaw,  with  whom  he  later  recorded  it.  Five  Images  After  Sappho  was  the  first  vocal  work  he’d  writ- 
ten since  1988’s  Floof.  The  fragmentary  texts  of  the  Lesbos  poet  Sappho  (C.610-C.580  BCE),  set  in  English,  form  a 
cycle  telling  of  a girl’s  coming  of  age,  first  loves,  and  (the  fifth  and  by  far  longest  song)  wedding.  Salonen  writes: 

If  we  imagine  the  history  of  art  as  some  kind  of  Darwinian  survival  game,  Sappho  stands  out  as  a genetic  miracle.  No 
(almost  no)  whole  organism  (poem)  has  survived;  instead  we  have  a couple  of  dozen  pages'  worth  of  fragments.  Some  of 
them  are  almost  complete  little  poems,  most  of  them  are  isolated  groups  of  words  or  single  words  far  apart. 

Almost  every  generation  of  poets  has  tried  to  translate  these  scattered  messages  from  a woman  of  whom  we  know  very 
little.  As  always,  interpretation  tells  more  about  the  interpreter,  and  his  time  and  culture,  than  about  the  work  itself.  Our 
modern  view  of  Sappho  is  similar  to  that  of  other  art  forms,  more  scholarly  than  romantic.  It  is  important  to  remember  that 
the  best  Sappho  translation  today  (or  the  best  Beethoven  interpretation)  will  be  seen  as  interesting,  but  slightly  ridiculous, 
by  future  generations.  We  are  prisoners  of  our  own  time  and  generation. 

It  is  the  fragmentary  nature  of  the  material,  and  therefore  an  almost  open  form,  that  makes  Sappho  so  fascinating  to  set 
to  music.  (After  having  typed  this  sentence  I realised  that  I am  still  trying  to  give  an  intellectual,  formal  explanation  wildly  off 
the  mark  in  the  good  old  serialist  tradition.  That  is  exactly  what  I mean  by  being  a prisoner  of  one’s  own  generation.)  It  is 
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the  tremendous  energy  of  suffocated  sexuality  and  the  vibrant  eroticism  in  Sappho  that  got  my  imagination  going.  Sappho 
reveals  to  us  secrets  of  the  female  soul  like  nobody  else.  There  is  no  subject  more  interesting. 

Between  these  small  islands  of  words  one  can  hear  music.  I set  out  to  compose  a cycle  in  which  I would  describe  a 
woman’s  life  from  childhood  to  old  age  and  death,  but  the  timing  was  not  right:  my  son  Oliver  was  born  in  the  middle  of  the 
composition  period,  and  it  became  totally  impossible  for  me  to  imagine  death  and  loneliness.  I decided  to  concentrate  on 
the  first  part  of  life  instead. 

1.  Tell  Everyone.  The  singer  explains  that  she  is  going  to  tell  a story.  Music  is  fanfare-like,  except  for  the  word  "beautifully." 

2.  Without  Warning.  The  first  awakening  of  love.  Descending  figures  in  the  beginning  are  metaphors  of  a gentle  whirlwind. 

3.  It's  No  Use.  A young  girl  is  unable  to  concentrate  on  household  chores.  She  is  trying  to  explain  to  her  mother  why,  but 
gets  so  excited  that  she  can  only  stutter.  Finally,  she  manages  to  get  the  words  “that  boy.” 

4.  The  Evening  Star.  I imagine:  a girl  is  lying  in  the  grass  in  the  evening,  gazing  at  the  stars.  For  the  first  time  she  under- 
stands that  even  she  will  be  old  one  day.  The  strings  and  the  celesta  describe  the  flicker  of  the  stars. 

5.  Wedding.  I combined  several  poems  here  to  create  a larger  form.  The  singer  has  different  roles  in  this  song.  In  the  refrain 
the  crowd  greets  the  bridegroom.  It  returns  twice  in  different  guises.  After  the  interlude  the  bride  has  a brief  moment  of 
despair,  but  is  comforted  by  an  older  woman  (“Listen,  my  dear”),  who  has  a very  balanced  point  of  view,  in  my  opinion. 

After  the  second  refrain  girls  gather  outside  the  nuptial  chamber  and  sing  teasingly  a song  ("Come,  bride”).  After  the  third 
refrain  and  an  orchestral  culmination,  a voice  describes  the  couple  sleeping  peacefully  in  each  other’s  arms. [end  block] 

— Esa-Pekka  Salonen 

Following  is  Elliott  Carter’s  preface  to  the  1994  edition  of  the  score  for  the  String  Quartet  No.  l : 

String  Quartet  No.  1 establishes  its  almost  constantly  diversified  textures  by  starting  with  a solo  cello,  which  is  then 
joined  by  each  of  the  other  instruments,  each  presenting  a different  musical  character  at  a different  speed.  These  four  differ- 
ent ideas  recur  in  contexts  of  still  other  ideas,  each  with  its  own  rhythmic  identity.  The  ending  of  the  first 
movement  comes  when  the  four  main  ideas  are  presented  simultaneously  and  dissolve  into  a whirling  sec- 
ond movement,  which  is  interrupted  by  a dramatic  statement,  then  resumes  and  fades  out  to  a pause. 

After  the  pause,  the  second  movement  is  continued  and  a dramatic  passage,  similar  to  the  one  previously 
heard,  leads  to  the  slow  third  movement,  which  consists  of  a quiet,  muted  duet  played  by  the  violins  in 
their  high  register,  contrasted  with  a rugged  recitative  played  by  the  viola  and  cello.  This,  in  turn,  is  frag- 
mented and  leads  to  the  opening  of  the  fourth  “Variations”  movement,  at  measure  236,  which  is  interrupt- 
ed by  a pause  after  which  it  continues,  stating  one  idea  after  another,  each  of  which  returns  at  a greater 
speed  as  the  movement  progresses.  The  Quartet  ends  with  the  first  violin  continuing  the  opening  cello 
solo  in  its  upward  rise. 

Looking  back  from  1994,  I realize  that  this  Quartet,  which  marked  such  a turning  point  in  my  develop- 
ment, is  my  most  extreme  adventure  into  what  has  been  called  "metric  modulation.”  This  method  of  composing  developed 
out  of  a very  early  interest  in  polyrhythms  that  I found  in  Scriabin,  and  in  Ives,  whose  Violin  Sonata  No.  1 is  quoted  near  the 
beginning  of  the  Quartet.  At  the  time,  I discussed  these  ideas  with  Conlon  Nancarrow,  whose  Player  Piano  Study  No.  1 sug- 
gested the  opening  measures  of  the  Variations  movement.  This  Quartet  is  primarily  a linear,  melodic  work  like  many  of  my 
earlier  ones,  and  differs  from  my  later  work,  which  deals  with  other  concerns. 

The  score  was  composed  largely  in  Tucson,  Arizona  in  1950-51  on  a Guggenheim  Fellowship  and  was  later  submitted  to  a 
contest  given  in  Liege,  Belgium.  After  almost  a year  of  not  hearing  from  Liege,  I allowed  the  Walden  Quartet  to  give  the  first 
performance  on  February  26,  1953,  at  Columbia  University.  This  performance  disqualified  me  from  receiving  the  first  prize 
from  Liege,  which  was  announced  shortly  after  the  New  York  premiere  and  which  I had  to  renounce. 

— Elliott  Carter 

Elliott  Carter’s  five  string  quartets — spanning  more  than  four  decades,  the  first  having  been  composed  in  1951  and 
the  fifth  in  1995 — are  both  philosophically  and  from  a critical  perspective  at  the  heart  of  his  compositional  output. 

Two  of  them — the  Second  and  the  Third — won  Pulitzer  prizes;  the  First  stands  as  the  first  definitive  example  of  the 
composer’s  mature  style,  and  all  five  reveal  qualities  that  epitomize  Carter's  musical  technique  and  personality. 
Together  they  make  up  the  most  important  cycle  of  string  quartets  of  the  post-WW  II  period,  rivaling  such  20th-cen- 
tury cycles  as  those  of  Bartok,  Schoenberg,  and  Shostakovich. 

Carter  wrote  his  First  Quartet,  as  he  states  above,  in  1950-51,  having  left  the  complications  of  the  city  in  order  to 
work  out  new,  unresolved  artistic  impulses  in  the  lower  Sonora  Desert.  Some  of  the  Quartet’s  methods  had  already 
been  touched  on — metric  modulation,  for  example,  in  the  Cello  Sonata  (1948),  and  the  quartet’s  generally  contrapun- 
tal (or  contralinear)  texture — but  these  elements  were  taken  further  in  the  quartet  and  coupled  with  a new  approach 
to  pitch  language  that  would  become  one  of  the  abiding  characteristics  of  Carter's  music. 

Carter  writes,  “I  decided  for  once  to  write  a work  very  interesting  to  myself,  and  so  say  to  hell  with  the  public  and 
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with  the  performers  too.  I wanted  to  write  a work  that  carried  out  completely  the  various  ideas  I had  at  that  time 
about  the  form  of  music,  about  texture  and  harmony — about  everything.”  Far  from  arrogance,  Carter’s  attitude  is  one 
of  an  uncompromising  integrity  of  artistic  vision,  and  the  success  of  this  vision  as  realized  in  the  First  Quartet  is 
borne  out  in  listener  reactions  to  the  work’s  epic  intensity,  similar  to  responses  to  Beethoven’s  late  quartets,  or 
Bartok's. 

As  in  many  of  Carter’s  works,  although  less  explicitly  here,  literature  was  an  inspiration  for  the  String  Quartet  No. 
i,  particularly  the  many-layered  stream-of-consciousness  narratives  of  Faulkner  or  Joyce — narratives  that  touch  on  a 
myriad  of  disparate  subjects  while  remaining  tenuously  grounded  in  a continuously  present  time  and  place.  One  way 
that  Carter  maintains  structural  cohesiveness  in  the  face  of  this  constant  change  is  via  a harmonic  foundation  based 
on  an  all-interval  four-note  chord  (01-4-6)  as  well  as  with  the  type  and  quality  of  change — the  logic  of  the  tempo  rela- 
tionships and  the  controlled  ebb  and  flow  of  ensemble  density  are  two  examples  of  this.  In  the  largest  structural 
sense,  the  composer  draws  on  a wonderfully  poetic  metaphor:  though  he  casts  the  work  in  four  movements,  there 
are  only  two  breaks  in  the  flow  of  music,  giving  the  whole  an  ostensibly  three-part  structure.  The  first  break  interrupts 
the  second  movement;  the  second  break  occurs  after  the  first  part  of  the  fourth  “Variations”  movement.  We  have, 
then,  a very  large  three-against-four  structural  polyrhythm,  a macroscopic  reflection  of  superimposed  tempo  relation- 
ships within  the  piece. 

The  First  Quartet  is  powerful,  and  also  complex  and  mercurial,  adjectives  that,  however  superficially,  describe  the 
bulk  of  Carter’s  music  following  this  piece,  from  the  first  orchestral  work  in  the  new  style,  the  Variations  for 
Orchestra,  to  his  latest  pieces  including  the  orchestral  fantasy  Micomicon  and  the  Boston  Concerto,  both  written  for 
the  Boston  Symphony  Orchestra. 

—Robert  Kirzinger 


GUEST  ARTIST 
Dawn  Upshaw 

Dawn  Upshaw  has  achieved  worldwide  celebrity  as  a singer  of  opera  and  concert  repertoire  ranging  from  Bach  to 
contemporary  works.  Her  operatic  roles  include  Mozart's  Pamina,  Ilia,  Susanna,  and  Despina  as  well  as  modern 
works  by  Stravinsky,  Poulenc,  and  Messiaen.  From  Salzburg  and  Paris  to  the  Metropolitan  Opera,  Ms.  Upshaw  has 
also  championed  numerous  new  works  created  for  her,  including  Kaija  Saariaho’s  Grawemeyer 
Award-winning  opera  L'Amour  de  Loin ; John  Adams’s  nativity  oratorio  El  Nino;  Osvaldo  Golijov’s 
chamber  opera  Ainadamar;  and  Henri  Dutilleux’s  Correspondances,  which  she  premiered  with  the 
Berlin  Philharmonic  this  season.  This  season  she  was  featured  as  a Carnegie  Hall  “Perspectives" 
Artist — the  first  singer  to  be  so  honored.  She  performed  works  including  Bach  cantatas,  French 
music,  the  world  premiere  of  Osvaldo  Golijov’s  Ayre  (which  she  performs  in  Seiji  Ozawa  Hall 
with  the  Boston  Symphony  Chamber  Players  on  August  1 8) , and  Berio’s  Folk  Songs.  Other  season 
highlights  include  a tour  of  the  European  capitals  with  pianist  Richard  Goode,  an  eight-city 
American  tour  with  the  Australian  Chamber  Orchestra;  and  the  San  Francisco  Opera  production  of  Janadek’s  The 
Cunning  Little  Vixen.  Dawn  Upshaw  works  frequently  with  such  artists  as  Richard  Goode,  the  Kronos  Quartet,  James 
Levine,  Sir  Simon  Rattle,  Esa-Pekka  Salonen,  and  Peter  Sellars.  As  a recitalist,  she  has  premiered  more  than  forty 
works  in  the  past  decade.  She  has  developed  cycles  of  songs  by  writers  of  her  own  generation,  and  has  added  works 
by  such  living  composers  as  William  Bolcom,  Lukas  Foss,  and  Gyorgy  Kurtag  to  her  recent  repertoire.  A three-time 
Grammy  winner,  Ms.  Upshaw  is  featured  on  more  than  fifty  recordings,  including,  among  others,  the  million-selling 
Symphony  No.  3 by  Henryk  Gorecki,  Mozart's  The  Marriage  of  Figaro,  Messiaen’s  St.  Francois  d'Assise,  Stravinsky’s  The 
Rake's  Progress,  John  Adams’s  El  Nino,  and  a dozen  recital  recordings  of  varied  repertoire.  She  has  also  recorded  sev- 
eral Nonesuch  discs  of  music  theater  repertoire;  was  the  subject  of  a one-hour  Bravo  profile;  and  has  been  featured 
in  numerous  PBS  productions,  including  a hosting  role  on  the  “Evening  at  Pops”  Copland  Centennial  Celebration. 
Dawn  Upshaw  holds  honorary  doctorate  degrees  from  Yale,  the  Manhattan  School  of  Music,  and  Illinois  Wesleyan 
University.  She  began  her  career  as  a 1984  winner  of  the  Young  Concert  Artists  auditions  and  the  1985  Walter  W. 
Naumburg  Competition,  and  was  a member  of  the  Metropolitan  Opera  Young  Artists  Development  Program.  Born  in 
Nashville,  Tennessee,  and  raised  in  Park  Forest,  Illinois,  she  now  lives  near  New  York  City  with  her  husband  and  their 
two  children.  A Tanglewood  Music  Center  alumna  and  frequent  guest  artist  with  the  BSO,  Ms.  Upshaw  made  her 
BSO  debut  at  Tanglewood  in  the  gala  1988  “Bernstein  at  70!”  concert.  Her  most  recent  appearances  with  the  orches- 
tra were  last  summer,  singing  Golijov’s  Three  Songs  with  Orchestra;  also  last  summer  she  was  featured  in  the  world 
premiere  TMC  production  of  Golijov's  opera  Ainadamar,  conducted  by  Robert  Spano. 
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Tanglewood 


FESTIVAL  OF  CONTEMPORARY  MUSIC 


Sunday,  August  15,  at  8:30  p.m. 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


TANGLEWOOD  MUSIC  CENTER  FELLOWS 

with  GIL  ROSE,  conductor,  and  LUCY  SHELTON,  soprano 


SEIJI  OZAWA  HALL 


lOth  ANNIVEKSABY  SEASON 


BERNARD  RANDS  (b.  1934)  Canti  Lunatici 


Salvatore  Quasimodo  (1901-68)  (tr.  Allen  Mandelbaum) 


"Ed  e subito  sera" 

Ognuno  sta  solo  sul  cuor  della  terra 
traffito  da  un  raggio  di  sole:  ed  e 
subito  sera. 


"And  in  no  time  it's  evening" 

Each  one  stands  alone  on  the  heart  of  the 
earth  pierced  through  by  a ray  of  sunlight: 
and  in  no  time  it's  evening. 


James  Joyce  (1882-1941) 

"Simples" 


O bella  bionda,  Sei  come  I'onda! 

Of  cool  sweet  dew  and  radiance  mild 
The  moon  a web  of  silence  weaves 
In  the  still  garden  where  a child 
Gathers  the  simple  salad  leaves. 

A moondew  stars  her  hanging  hair 
And  moonlight  kisses  her  young  brow 
And,  gathering,  she  sings  an  air: 

Fair  as  the  wave  is,  fair,  art  thou! 


Be  mine,  I pray,  a waxen  ear 
To  shield  me  from  her  childish  croon 
And  mine  a shielded  heart  for  her 
Who  gathers  simples  of  the  moon. 


Anonymous,  from  the  Gaelic 

"Welcome  to  the  Moon" 

Welcome,  precious  stone  of  the  night, 

Delight  of  the  skies,  precious  stone  of  the  night, 
Mother  of  stars,  precious  stone  of  the  night, 
Excellency  of  stars,  precious  stone  of  the  night. 


Federico  Garcia  Lorca  (1898-1936)  (tr.  Lorca) 

"La  Luna  Asoma"  "The  Moon  Appears" 


Cuando  sale  la  luna 
se  pierden  las  campanas 
y aparecen  las  sendas 
impenetrables. 

Cuando  sale  la  luna 
el  mar  cubre  la  tierra 
y el  corazon  se  siente 
isla  en  el  infinito. 


When  the  moon  comes  out, 

The  bells  fade  away, 

and  the  impenetrable  paths  appear. 

When  the  moon  comes  out, 
the  sea  covers  the  earth, 
and  the  heart  feels 
like  an  island  in  the  infinite. 


continues  on  next  page... 


Nadje  come  naranjas 
bajo  la  luna  llena. 

Es  preciso  comer 
fruta  verde  y helada. 

Cuando  sale  la  luna 
de  cien  rostros  iguales, 
la  moneda  de  plata 
solloza  en  el  bolsillo. 


No  one  eats  oranges  under  the  full  moon, 
One  must  eat  green  and  icy  fruit. 


When  the  moon 

of  one  hundred  identical  faces  comes  out, 
the  silver  coins  in  the  pocket  sob. 


Jean  (Hans)  Arp  (1887-1966)  (tr.  R.W.  Last) 


Ein  in  sich  gekehrter  Mond. 

Ein  gepuderter  Mond. 

Ein  Mond  der  den  Schein  widerhallen 
und  den  Widerhall  scheinen  lasst. 

Ein  Mond  der  hinegossen 
auf  einem  Wolkendivan  ruht 
einer  Wahndiva  nicht  unahnlich. 

Ein  Mond  mit  Gliedern 
aus  kristallenen  Liedern. 

Ein  inniger  unsinniger  Mond. 


A moon  turned  in  on  itself. 

A powdered  moon. 

A moon  that  echoes  the  shine 
And  lets  the  echo  shine. 

A moon  that  lies  stretched  out 
on  a dream  of  clouds 
Like  a cloud-cuckoo-diva. 

A moon  with  limbs 
on  crystal  hymns. 

An  intimate  insane  moon. 


William  Blake  (1757-1827) 
"The  Moon" 

The  moon  like  a flower 
In  heaven's  high  bower, 

With  silent  delight 

Sits  and  smiles  on  the  night. 


Federico  Garcia  Lorca  (tr.  Lorca) 

"Romance  de  la  luna,  luna" 

La  luna  vino  a la  fragua 
con  su  polison  de  nardos. 

El  nino  la  mira,  mira. 

El  nino  la  esta  mirando. 

En  el  aire  conmovido 
mueve  la  luna  sus  brazos 
y ensena,  lubrica  y pura, 
su  senos  de  duro  estano. 

Jean  Arp  (tr.  R.W.  Last) 

Ein  grosses  Mondtreffen  is  anberaumt  worden. 
Monde  und  alles,  was  mit  dem  Mond  zu  tun  hat, 
werden  sich  da  einstellen. 

Mondquellen, 
befiederte  Monde 
Mondglocken, 

weisse  Monde  mit  diamantenem  Nabel 
Monde  mit  Handgriffen  aus  Elfenbein 
winzige  Mondlakaien,  die  uber  alles  gerne 


"Ballad  of  the  Moon,  Moon" 

The  moon  comes  in  the  smithy  in 
her  tuberose  crinoline. 

The  child  looks  at  her. 

The  child  is  looking  at  her. 

In  the  agitated  air  the  moon  moves 
her  arms  and  discloses, 
voluptuous,  pure, 
her  breasts  of  hard  tin. 


A great  moon-meeting  has  been  arranged 
Moons  and  everything  to  do  with  the  moon 
will  be  present. 

Moonsprings, 
feathered  moons, 

Moonbells, 

White  moons  with  diamond  navels, 

moons  with  ivory  handles, 

tiny  moon-flunkeys  who  love  more  than  anything 
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Polstermobel  mit  kochend  heissem  Wasser  begiessen, 
grossenwahnsinnige  Rosen, 
die  sich  fur  einen  Mond  halten. 

Weisse  Monde,  die  schwarze  Tranen  weinen, 
Mondanagramme,  die  beinahe  ausschliesslich 
aus  Anna  bestehen 
und  denen  nur  einige  Gramme 
Mond  beigefugt  wurden. 

Ein  Mondkonglomerat  von  silbernen  Zweigen, 
das  sich  silbern  weiterverzweigt 
und  an  dem  Mondfriichte  reifen. 

Ein  nackter  Mond,  wie  alle  Mond  nackt, 
jedoch  mit  einem  Hut,  an  dem  ein  Feigenblatt 
befestigt  ist. 


To  pour  boiling  hot  water  over  upholstered  furniture, 
Melgalomaniac  roses 
that  think  they  are  moons. 

White  moons  weeping  black  tears, 

Moonanagrams  consisting  almost  entirely 
of  Anna 

and  which  have  had  added  to  them 
only  a couple  of  grams  of  moon. 

A moon-conglomeration  of  silver  branches 
branching  out  all  silver 
on  which  moon  fruits  ripen. 

A naked  moon,  naked  like  all  moons, 
but  with  a hat,  on  which  a figleaf 
is  fastened. 


Walt  Whitman  (1819-92) 

Look  down,  fair  moon  and  bathe  this  scene, 

Pour  softly  down  night's  nimbus  floods  on  faces  ghastly,  swollen,  purple, 
on  the  dead  on  their  backs  with  arms  toss'd  wide, 
pour  down  your  unstinted  nimbus,  sacred  moon. 

Sylvia  Plath  (1932-63) 

From  "The  Moon  and  the  Yew  Tree" 

The  moon  is  no  door.  It  is  a face  in  its  own  right, 

White  as  a knuckle  and  terribly  upset. 

It  drags  the  sea  after  it  like  a dark  crime;  it  is  quiet 
With  the  O-gape  of  complete  despair.  I live  here. 

Twice  on  Sunday,  the  bells  startle  the  sky— 

Eight  great  tongues  affirming  the  Resurrection. 

At  the  end,  they  soberly  bong  out  their  names. 


Jean  Arp  (tr.  R.W.  Last) 

Ein  Mond  aus  Blut 
Ein  Mond  aus  Schnee. 

Ein  Mond  der  so  tut 

als  sei  er  unbeweglich 

aber  unerwartet  und  im  Handumdrehen 

sich  vor  den  Augen  eines  Mondtraumers 

in  die  bodenlose  Tiefe  fallen  lasst 

urn  im  gleichen  Augenblick 

aus  der  bodenlose  Tiefe 

hinter  dem  Mondtraumer 

wider  aufzutauchen 

stumm  wild  silbern  lachelnd. 


A moon  of  blood. 

A moon  of  snow. 

A moon  that  acts 

as  if  motionless 

but  suddenly  and  in  a flash 

falls  into  the  bottomless  abyss 

before  the  eyes  of  a moon-dreamer 

to  rise  up  again 

in  the  same  instant 

from  the  bottomless  abyss 

silent  wild  silver  smiling. 
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Antonin  Artaud  (1896-1948)  (tr.  Victor  Conti) 

Amer  au  gout  ce  soir,  jaloux 
De  quelle  obscure  poufiasse 
Caverneux,  noir,  charge  de  crasses 
Flottant  entre  la  lune  et  nous. 

Fielleuse  lune  sur  la  mer 
Elle  etait  la  lune  maussade 
Comme  la  pensee  d'un  malade 
Sur  I'essence  de  I'univers 
Dans  I'obscurite  fabuleuse 
Ou  cette  lune  etait  montee 
La  placidite  de  I'ete 
Tendait  ses  ramures  fumeuses. 


Bitter  tasting  tonight. 

Jealous  of  some  obscure  tart. 

Dark,  cavernous,  dirty  with  clouds. 
Floating  between  the  moon  and  us. 
Rancorous  moon  on  the  sea, 

It  was  a cheerless  moon, 

Like  a sick  man's  thought 
On  the  nature  of  the  universe 
In  the  fabled  dark 
Where  the  moon  had  risen 
Summer's  calm 
Stretched  out  its  hazy  foliage. 


Gerard  Manley  Hopkins  (1844-99) 

"Moonrise" 

I woke  in  the  midsummer  not-to-call  night 
in  the  white  and  the  walk  of  the  morning: 

The  moon,  dwindled  and  thinned  to  the  fringe 
of  a fingernail  held  to  the  candle, 

Or  paring  of  paradisaical  fruit, 
lovely  in  waning  but  lustreless 
Stepped  from  the  stool,  drew  back  from  the  barrow 
of  dark  Maenefa  the  mountain; 

A cusp  yet  clasped  him,  a fluke  yet  fanged  him 
entangled  him,  not  quite  utterly. 

This  was  the  prized,  the  desirable  sight, 
unsought,  presented  so  easily, 

Parted  me  leaf  and  leaf,  divided  me 
eyelid  and  eyelid  of  slumber. 


Percy  Bysshe  Shelley  (1792-1822) 

And,  like  a dying  lady,  lean  and  pale, 

Who  totters  forth,  wrapp'd  in  a gauzy  veil, 
Out  of  her  chamber,  led  by  the  insane 
And  feeble  wanderings  of  her  fading  brain, 
The  moon  arose  up  in  the  murky  East, 

A white  and  shapeless  mass. 


Salvatore  Quasimodo  (tr.  Allen  Mandelbaum) 

Finita  e la  notte  e la  luna 
si  scioglie  lenta  nel  sereno, 
tramonta  nei  canali. 

E cosi  vivo  settembre  in  questa  terra 
di  pianura,  I prati  sono  verdi 
come  nelle  valli  del  sud  a primavera 

Ho  lasciato  i compagni 

ho  nascosto  il  cuore  dentro  le  vecchie  mura, 

per  restre  solo  a ricordarti. 

Come  sei  piu  lontana  della  luna, 
ora  che  sale  il  giorno 
e sulle  pietre  batte  il  piede  dei  cavalli! 


The  night  is  done,  the  moon 
slowly  melts  in  the  serene, 
sets  in  the  canals. 

September  lives  so  in  this  land 
of  plains,  the  meadows  are  as  green 
as  in  the  valleys  of  the  south  in  spring. 

I have  left  my  comrades, 

have  hid  my  heart  within  the  old  walls, 

To  rest  alone  remembering  you. 

How  you  are  more  distant  than  the  moon, 
Now  day  breaks 

and  on  the  stones  the  hooves  of  horses  beat! 
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FESTIVAL  OF  CONTEMPORARY  MUSIC 


Sunday,  August  15,  at  8:30  p.m. 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

TANGLEWOOD  MUSIC  CENTER  FELLOWS 
LUCY  SHELTON,  soprano** 

ROBERT  SPANO,  piano** 


SEIJI  OZAWA  HALL 


10th 


ANNIVERSARY  SEASON 


ROBERT  SPANO 
(b.i  961) 

RAMON  ZUPKO 
(b.1932) 

AULIS  SALLINEN 
(bi935) 


a.j.  McCaffrey 
(b.1973) 


BERNARD  RANDS 
(b.i  934) 


underwater  (2004;  world  premiere) 

ROBERT  SPANO,  piano** 

Somewhere  Gladly  Beyond  (1980) 

MOLLY  MORKOSKI,  piano* 

String  Quartet  No.  3 (Some  Aspects  of  Peltoniemi 
Hintrik's  Funeral  March),  Op.  19  (1969) 

BENJAMIN  RUSSELL,  violin  I;  ALEXIS  SYKES,  violin  II; 

NADIA  SIROTA,  viola;  ELISE  PITTENGER,  cello 

/ used  to  be , but  now  I’m (2004) 

(The  Paul  Jacobs  commission;  world  premiere) 

ALAN  PIERSON,  conductor 

LOUIS  DeMARTINO,  clarinet/bass  clarinet*;  BROOKE  BARTELS,  bassoon; 

JOHN  FREEMAN,  trumpet;  TOM  OTTO,  trombone;  TIMUR  RUBINSHTEYN, 
percussion;  MOLLY  MORKOWSKI,  piano;  ANNE  DONALDSON,  violin; 

LOGAN  COALE,  double  bass 

INTERMISSION 

Canti  Lunatic i (1981) 

GIL  ROSE,  conductor*** 

ANNE-CAROLYN  BIRD  (songs  9,  io,  13),  ERIKA  RAUER  (2,  3,  6),  and 
LUCY  SHELTON**  (1,  5,  8,  11,  15),  sopranos;  LEXA  FERRILL  (4,  7)  and 
KATHRYN  LEEMHUIS  (12,  14),  mezzo-sopranos 

JENNIFER  BLEICK,  flutes;  ERIN  SVOBODA,  clarinets;  CHRISTOPHER  SCANLON, 
trumpet;  ROBERT  DILLON,  percussion  I;  KARL  WILLIAMS,  percussion  II; 
JOCELYN  DUECK,  piano;  SUNYOUNG  LEE,  violin;  KARINA  SCHMITZ,  viola; 
SALLY  POLLARD,  cello 

CHRISTINE  McLEAVEY  and  JOCELYN  DUECK,  rehearsal  piano 
Texts  are  being  distributed  separately. 


•'Member  of  the  New  Fromm  Players  **TMC  Faculty  ***Guest  artist 
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NOTES 

To  read  about  FCM  Director  Robert  Spano,  please  see  page  5. 

under  water  is  an  homage  to  French  music  at  the  turn  of  the  last  century:  fantasy-variations  on  a phrase  from 
Debussy’s  La  cathtdrale  engloutie  ["The  Sunken  Cathedral,”  from  the  Preludes,  Book  I,  No.  10]. 

The  image  of  the  magical  cathedrral  of  the  sunken  city  of  Ys  guided  me  to  submerged  emotions  as  well  as  to  the 
medieval  practice  of  troping. 

The  meditation  bell  that  opens  the  piece  acted  as  a call  for  me  to  listen  to  the  music  within. 

Although  I started  composing  when  I was  nine,  this  is  the  first  music  I’ve  written  in  more  than  a decade. 

My  father,  Anthony,  taught  me  a great  deal  about  music,  but  he  especially  imparted  his  great  love  of  that  glorious 
period  in  French  music. 

under  water  is  dedicated  to  him. 


— Robert  Spano 

Ramon  Zupko  was  a professor  of  composition  and  theory  for  twenty-six  years  at  Western  Michigan  University,  where 
he  founded  the  Studio  for  Electronic  and  Computer  Music.  Prior  to  that  he  taught  at  the  Chicago  Musical  College 
from  1967-1971,  where  he  had  also  established  an  electronic  music  studio.  A dedicated  educator  himself,  Zupko  stud- 
ied composition  with  another  significant  composer/pedagogue,  Vincent  Persichetti,  as  well  as 
with  Aaron  Copland,  Otto  Leuning,  and  in  Europe  with  Michael  Gottfried  Koenig  and  Karl  Sjiske. 

Zupko’s  dedication  to  electronic  music  is  evident  not  only  from  his  activities  in  Michigan  and 
Chicago,  but  from  a glance  at  his  catalogue  of  nearly  one  hundred  works.  Since  1970  most  con- 
tain an  electronic  element,  including  many  chamber  works  for  solo  instrument  and  tape,  pieces 
for  amplified  violin  and  piano,  and  a recent  multimedia  opera,  The  Nightingale.  This  is  true  too 
of  the  majority  of  the  pieces  in  the  twelve-part  Fluxus  series,  in  which  he  seems  to  have  system- 
atically composed  chamber  works  for  successive  instruments,  often  accompanied  by  tape,  in  a 
manner  that  recalls  Berio's  Sequenzas  or  Davidovsky’s  Syncronisms. 

Many  of  Zupko’s  works  bear  programmatic  titles  (Earth  and  Sky,  Windsongs,  Vox  Naturae,  Life 
Dances,  to  cite  a few)  that  reflect  a Romantic  conception  of  music  in  terms  of  its  inherent  humanity  and  naturalism, 
more  than  in  terms  of  the  artifice  of  theory  and  composition  that  Zupko  taught  at  the  university: 

Craft  must  be  assumed,  regardless  of  style  or  aesthetic  persuasion.  Style  is  of  little  relevance  if  the  statement  is  urgent,  and 
comes  from  the  core.  For  me,  there  is  a certain  child-like  innocence,  obsession  and  naivete  in  music  that  I like— the  inter- 
play of  poetry  and  imagery;  movement  and  drama,  the  earth  and  the  sky,  the  known  and  the  unknown,  all  of  which  happen 
to  end  up  as  sounds  controlled  by  a fertile  adult  imagination. 

The  convergence  of  poetry  and  Zupko’s  own  “fertile  imagination”  is  made  explicit  in  Somewhere  Gladly  Beyond:  the 
work  takes  its  inspiration  from  the  e.e.  cummings  poem  “somewhere  I have  never  traveled  gladly  beyond,”  a kind  of 
devotional  love  poem,  the  imagery  of  which  centers  around  the  musically-suggestive  gestures  of  “opening”  and  “closing.” 

somewhere  i have  never  traveled,  gladly  beyond 
any  experience,  your  eyes  have  their  silence: 
in  your  most  frail  gesture  are  things  which  enclose  me, 
or  which  i cannot  touch  because  they  are  too  near 

Conceived  as  an  accompaniment  to  a solo  dance  piece  for  the  composer’s  wife,  the  dedicatee,  the  work  was  com- 
posed around  the  beginning  of  a period  when  Zupko  claims  to  have  been  “increasingly  concerned  with  a more  ecu- 
menical approach  to  musical  expression,  which  endeavors  to  synthesize  the  spectrum  of  contemporary  composition- 
al materials  with  those  of  the  past,  as  well  as  those  of  other,  non-Western  cultures,”  which  seems  evident  in  the  mix- 
ing of  styles  to  which  he  alludes  in  his  description  of  the  work: 

The  work  exploits,  through  the  many  coloristic  resources  of  the  piano,  the  myriad  feelings,  moods,  and  dramatic  situations 
of  the  poem,  and  attempts  to  translate  into  musical  terms  the  feeling  and  quality  of  movement  that  the  poem  expresses.  It 
is  basically  an  intensely  lyrical  piece,  and  in  spite  of  the  contemporary  harmonic  language,  a work  whose  roots  are  in  the 
romantic  era. 

— Michael  Nock 
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Today's  musical  pluralism  is  easy  to  take  for  granted.  Finland's  enviable  scene  in  particular  is  a flourishingly  vibrant 
microcosm  thereof.  But  it’s  intriguing  to  trace  back  some  of  the  sources  and  recall  how  much  of  this  stylistic  abun- 
dance began  to  bloom  in  the  late  1960s  as  one  form  or  another  of  reaction — on  a certain  level  at  least — to  the  trends 
of  postwar  serialism  prevailing  in  the  West.  Like  so  many  of  his  generation,  Aulis  Sallinen  flirted  with  the  expression- 
ist severities  of  atonal  technique  before  discovering  his  authentic  voice  in  more  traditional  idioms.  Yet  as  Sallinen  has 
observed,  waving  off  accusations  of  audience  pandering:  “If  music  leaves  any  impression  at  all,  it  does  so  without 
regard  to  stylistic  issues." 

Sallinen  was  born  in  Salmi  in  Finland’s  southeast  Karelia  region.  At  the  Sibelius  Academy  he  studied  under  one  of 
the  conservatory’s  leading  gurus,  Aare  Merikanto,  from  whom  he  perhaps  absorbed  certain  aspects  of  the  neoclassi- 
cal clarity  which  can  be  found  in  his  work.  He  did  a stint  working  with  the  Finnish  radio  orches- 
tra and  also  taught,  but  later  received  one  of  the  government’s  generous  lifetime  artist’s  grants, 
setting  him  free  from  the  restrictions  of  a day  job.  For  years  Sallinen  has  wintered  in  a small  vil- 
lage in  the  south  of  France,  steadily  adding  to  his  substantial  body  of  music  across  all  the  major 
genres. 

In  fact,  most  listeners  have  likely  come  across  Sallinen's  reputation  in  the  field  of  opera. 
Together  with  his  cohorts  Joonas  Kokkonen  (one  of  his  former  teachers  at  the  Sibelius 
Academy)  and  Rautavaara,  Sallinen  has  been  an  integral  part  of  the  surge  in  Finnish  opera  over 
the  past  several  decades.  The  first  of  his  six  operas — Ratsumies  (The  Horseman),  from  the  mid- 
1970s — was  a breakthrough  and  showed  the  composer’s  penchant  for  austere  and  mythically 
inflected  material.  Yet  Sallinen  came  to  opera  reluctantly,  having  made  his  first  substantial  statements  in  chamber 
and  orchestral  pieces.  He’s  achieved  considerable  acclaim  as  a symphonist:  there  are  eight  to  his  credit,  including 
one  inspired  by  The  Lord  of  the  Rings  and  his  most  recent,  a solemn  response  to  the  catastrophe  of  9-11. 

Sallinen’s  atonal  phase  was  quite  brief  and  expressed  in  his  earliest  chamber  music,  which  genre  provides  a kind 
of  diary  of  his  musical  evolution.  By  the  time  of  his  Third  String  Quartet  (“Some  Aspects  of  Peltoniemi  Hintrik’s 
Funeral  March”),  Sallinen’s  personal  musical  profile  can  be  clearly  recognized:  there’s  a timeless  quality  imported 
from  his  use  of  folk  elements  and  from  his  highly  characteristic  use  of  repetition.  Sallinen  exhibits  the  neoromantic’s 
access  to  emotional  primacy,  but  he  also  filters  this  through  a classical  sense  of  texture  and  shaping  as  well  as  rhyth- 
mic invention  and  more  harshly  expressive  features  from  the  modernist’s  toolkit  (from  aggressive  instrumental  writ- 
ing to  free  tonality  and  clustered  dissonance). 

Sallinen  composed  the  Third  Quartet  in  1969,  and  it  has  become  likely  his  best-known  work.  It  began  as  a com- 
mission by  the  Swedish  National  Concert  Institute  for  a music  education  program  devoted  to  children;  later  Sallinen 
fashioned  a string  orchestra  version  (in  1981),  adding  double  bass.  The  Quartet  is  in  one  movement,  its  subtitle  sug- 
gesting “aspects”  in  the  sense  of  five  variations  on  an  old  folk  fiddle  tune  from  his  homeland  that  goes  by  the 
lugubrious  name  “Peltoniemi  Hintrik’s  Funeral  March.” 

The  use  of  variation  form  suggests  a classical  throwback,  but  Sallinen  seems  less  intent  on  the  classical  ideal  of 
revealing  hidden  potential  than  he  is  in  providing  a series  of  hallucinatory  distortions.  The  composer  refers  to  his  aim 
of  “continuous  variation  in  which  the  theme  would  never  disappear;  it  was  to  be  ever  present  either  in  itself,  like  a 
distant  horizon,  or  in  its  variations.”  The  tune  is  glum  but  earthy,  relentlessly  circling  about  itself.  Sallinen  exagger- 
ates the  antique,  almost  timeless  quality  of  the  dirge  by  setting  it  as  a straight-tone,  homophonic  drone  (“like  an 
organ”)  octaves  apart  in  the  violin  and  cello,  hinting  of  some  long-lost  medieval  pagan  air.  But  even  at  the  beginning 
he  complicates  its  simplicity  with  a subtle  differentiation  in  the  bowing  required  for  each  instrument. 

After  a number  of  repetitions,  with  some  added  accents,  the  harmonic  waters  are  muddied  by  chords  clustered  at 
intervals  of  a second,  while  the  drone  again  periodically  emerges  as  if  untouched.  A skittering  scalar  descent  (a  typi- 
cal Sallinen  stamp)  brings  a pause  and  then  ushers  in  the  first  of  five  variations.  These  range  (as  in  the  harsh  pizzica- 
to rhythms  of  this  first  one)  from  aggressive,  Bartok-flavored  gestures  to  ghostly  harmonics  in  the  viola  and  cello 
(Variation  II),  a fugitive  fugato  (Variation  III),  to  an  even  more  ghostly  repeat  of  the  drone,  now  chromaticized  and  sal 
ponticello — like  fingernails  scraping  a coffin  (Variation  IV) — to  an  outburst  of  frenzied  ostinato  clusters  in  the  final 
variation.  A coda  takes  up  the  descending,  sob-like  fragment  introduced  earlier  before  the  cadence  is  allowed  to  die 
away  in  peace. 

— Thomas  May 
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Born  in  1973  in  Cambridge,  MA,  composer  A.J.  McCaffrey  stumbled  into  music  in  high  school,  where  he  sang  in 
choirs  and  played  guitar  and  bass  in  a band.  In  college,  he  studied  composition  with  Paul  Cooper,  Richard  Lavenda, 
and  Edward  Applebaum  at  The  Shepherd  School  of  Music  at  Rice  University  in  Houston,  Texas.  He  went  on  to  study 
with  James  MacMillan  and  Cordon  MacPherson  at  the  Royal  Scottish  Academy  of  Music  and  Drama  in  Glasgow, 
Scotland,  where  he  received  his  master  of  music  degree.  A recent  finalist  for  several  ASCAP 
Young  Composers  Awards  and  a Massachusetts  Cultural  Council  Artist's  Grant,  McCaffrey  was 
a participant  in  the  American  Music  Center/Los  Angeles  Philharmonic’s  “Synergy”  composer 
and  conductor  workshop  with  Esa-Pekka  Salonen.  He  was  a fellow  at  the  Tanglewood  Music 
Center  in  2003.  He  was  also  a composition  fellow  at  the  Aspen  Music  Festival  School  this  sum- 
mer, studying  with  Christopher  Rouse  and  James  MacMillan. 

A.J.  McCaffrey’s  music  has  been  performed  by  the  Royal  Scottish  National  Orchestra  and 
members  of  the  Scottish  Chamber  Orchestra,  as  well  as  by  members  of  several  Boston-area 
ensembles,  including  the  Boston  Modern  Orchestra  Project  (BMOP),  Arcadian  Winds,  Firebird, 
and  the  Radius  Ensemble.  He  was  recently  featured  on  BMOP’s  “The  Next  Next”  new  music 
series,  and  has  collaborated  with  theaters,  film  companies,  and  artists  such  as  Shakespeare  and  Company,  Northern 
Light  Productions,  Narda  Boughton,  liana  Halperin,  and  James  Jack.  He  currently  lives  in  the  Boston  area,  where  he 
is  the  coordinator  of  Theory,  Solfege,  and  Composition  at  the  Community  Music  Center  of  Boston. 

McCaffrey  completed  / used  to  be , but  now  I'm earlier  this  summer  in  fulfillment  of  the  Tanglewood 

Music  Center’s  annual  Paul  Jacobs  Commission.  The  work  is  scored  for  clarinet/bass  clarinet,  bassoon,  trumpet, 
trombone,  percussion,  piano,  violin,  and  double  bass,  and  lasts  about  twelve  minutes.  The  composer's  note  on  the 
piece  is  being  distributed  separately. 

To  read  more  about  Bernard  Rands,  please  see  page  15. 

Bernard  Rands  wrote  Canti  Lunatici  ("Songs  of  the  Moon”),  the  first  of  the  three  pieces  of  the  Canti  Trilogy,  in  1981, 
concurrently  working  on  the  orchestra  version  and  the  present  chamber-ensemble  version.  The  other  two  pieces  in 
the  trilogy  are  Canti  del  Sole  (“Sun  Songs,”  1993),  which  won  the  Pulitzer  Prize,  and  Canti  d’eclisse  (“Songs  of  the 
Eclipse,”  1992). 

Bernard  Rands's  note  on  Canti  Lunatici  follows. 

Canti  Lunatici  is  based  on  poems  about  the  moon  in  English,  French,  Italian,  and  Spanish,  plus  a translation  of  an  ancient 
Gaelic  text.  The  piece  forms  a kind  of  labyrinth,  created  by  the  compositional  arrangement  of  the  resources  of  the  voice,  text, 
instruments,  and  musical  ideas,  rather  than  a succession  of  songs  with  instrumental  accompaniment,  each  with  its  own 
musical  formal  autonomy. 

Two  principal  cycles  influence  each  other  to  effect  the  larger  and  more  complex  form  of  the  whole  work,  each  of  them 
revolving  at  a fixed  but  different  rate.  Firstly,  the  texts  are  chosen  to  reflect  the  waxing  of  the  moon  (the  first  seven  poems), 
its  fullness  (the  eighth  poem),  and  waning  (the  remaining  seven  poems),  forming  a “narrative”  which  also  describes  the 
extraordinary  and  unpredictable  responses  of  the  human  psyche  to  the  moon  itself.  The  second  cycle,  that  of  musical  para- 
meters, elaborates  the  “narrative,”  resulting  at  time  in  clarity,  ambiguity,  and  eccentricity. 

— Bernard  Rands 

if  if  if  if  if 


GUEST  ARTISTS 

Gil  Rose  is  recognized  as  one  of  a new  generation  of  American  conductors  shaping  the  future  of  classical  music.  His 
orchestral  and  operatic  performances  and  recordings  have  been  recognized  by  critics  and  fans  alike.  In  1996,  Gil 
Rose  founded  the  Boston  Modern  Orchestra  Project  (BMOP),  one  of  the  few  professional  orchestras  in  the  country 
dedicated  exclusively  to  performing  music  of  the  twentieth  and  twenty-first  centuries.  Under  his  leadership,  BMOP’s 
unique  programming  and  high  performance  standards  have  attracted  critical  acclaim  and  earned  the  ensemble  seven 
ASCAP  awards  for  adventurous  programming.  Since  2003,  Mr.  Rose  has  also  served  as  Music  Director  of  Opera 
Boston,  an  innovative  opera  company  in  residence  at  the  historic  Cutler  Majestic  Theatre.  Opera  Boston  has  been 
named  “Best  in  Boston”  by  The  Boston  Globe  for  seven  consecutive  years.  As  a guest  conductor,  Mr.  Rose  made  his 
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Tanglewood  Festival  debut  in  2002  conducting  BMOP  in  Lukas  Foss’s  opera  Crijfelkin,  a work  he  recorded  for 
Chandos  and  released  in  2003  to  rave  reviews.  This  past  season  he  made  his  guest  debut  with  the  Netherlands  Radio 
Symphony  conducting  three  world  premieres  as  part  of  the  Holland  Festival.  He  has  led  the 
American  Composers  Orchestra,  the  West  Bohemian  Symphony  Orchestra  in  the  Czech 
Republic,  the  Warsaw  Philharmonic,  the  National  Symphony  Orchestra  of  the  Ukraine,  and  the 
Cleveland  Chamber  Symphony.  In  June  2003,  BMOP  and  Opera  Boston  together  launched  the 
much-celebrated  Opera  Unlimited,  a ten-day  contemporary  opera  festival  featuring  five  operas 
and  three  world  premieres.  Mr.  Rose  led  the  world  premiere  of  Elena  Ruehr’s  Toussaint  Before 
the  Spirits,  the  New  England  premiere  of  Thomas  Ades’s  Powder  Her  Face,  and  a revival  of  John 
Harbison’s  A Fall  Moon  in  March  to  critical  acclaim.  Also  recognized  for  interpreting  standard 
operatic  repertoire,  Mr.  Rose’s  production  of  Verdi’s  Laisa  Miller  was  hailed  as  an  important 
operatic  event.  Mr.  Rose’s  recording  of  Samuel  Barber’s  Vanessa  for  Naxos  (the  first  recording 
since  the  premiere)  has  been  hailed  as  an  important  achievement  by  the  international  press.  Gil  Rose  is  also  recog- 
nized for  his  recordings  of  American  orchestral  repertoire,  with  a discography  including  world  premiere  recordings  of 
music  by  George  Rochberg,  Eric  Chasalow,  Tod  Machover,  Lee  Hyla,  and  Reza  Vali.  Upcoming  releases  include  works 
by  composers  Michael  Gandolfi,  John  Harbison,  Steven  Mackey,  Bernard  Rands,  Stephen  Paulus,  and  Gunther 
Schuller.  His  world  premiere  recording  of  the  complete  orchestral  music  of  Arthur  Berger  was  chosen  by  the  New 
York  Times  as  one  of  the  “Best  CD’s  of  2003.”  Mr.  Rose  received  his  undergraduate  training  at  the  Cincinnati  College 
Conservatory  of  Music.  His  master  of  fine  arts  degree  and  artist  diploma  are  from  Carnegie  Mellon  University,  where 
his  teachers  were  Samuel  Jones,  Juan  Pablo  Izquierdo,  and  Robert  Page. 


For  a biography  of  Robert  Spano,  please  see  page  5. 

TMC  faculty  member  Lucy  Shelton  has  performed  in  recital,  opera,  chamber  music,  and  as  an  orchestral  soloist,  and 
is  well  known  for  her  innovative  programming  of  a range  of  music  from  Bach  to  Elliott  Carter.  She  is  particularly  in 

demand  as  an  interpreter  of  new  music,  and  has  had  numerous  works  written  for  her,  including 
Elliott  Carter’s  Of  Challenge  and  of  Love,  Oliver  Knussen’s  Whitman  Settings,  and  pieces  by  Sally 
Beamish,  Stephen  Albert,  Poul  Ruders,  and  Joseph  Schwantner.  She  has  premiered  works  by 
composers  including  Gerard  Grisey,  David  Del  Tredici,  Alexander  Goehr,  Ned  Rorem,  Dmitri 
Smirnov,  and  James  Yannatos.  Other  highlights  of  Ms.  Shelton’s  career  include  performances  of 
Boulez’s  Le  Visage  nuptial  with  the  Chicago  Symphony  Orchestra,  Los  Angeles  Philharmonic, 
and  London  Symphony  Orchestra,  all  conducted  by  the  composer;  her  BBC  Proms  debut  with 
Dallapiccola’s  ll  prigioniero,  and  the  role  of  Jenifer  in  Tippett’s  The  Midsummer  Marriage  for 
Thames  TV.  She  made  her  Vienna  and  Berlin  debuts  singing  Kurtag’s  The  Sayings  of  P6ter 
Bornemisza  with  Andras  Schiff.  Her  repertoire  also  includes  Nono's  II  canto  sospeso,  Henze’s 
Das  Floss  der  Medusa,  Schoenberg’s  Erwartung,  Peter  Maxwell  Davies’s  Revelation  and  Fall,  and  Carter’s  A Mirror  on 
Which  to  Dwell.  Ms.  Shelton’s  extensive  discography  includes  Stravinsky’s  Faun  and  Shepherdess  with  the  Cleveland 
Orchestra,  Knussen’s  Whitman  Settings  with  the  London  Sinfonietta,  chamber  music  of  Ruth  Crawford  Seeger  with 
the  Schoenberg  Ensemble,  and  a recently  released  recording  of  Del  Tredici’s  Syzygy  and  Vintage  Alice  with  the  ASKO 
Ensemble,  all  for  Deutsche  Crammophon.  For  Koch  International  she  recorded  Olivier  Messiaen’s  Harawi,  the  pre- 
miere recording  of  Carter’s  Of  Challenge  and  Love,  and  the  complete  songs  of  Stravinsky  with  pianist  John  Constable. 
For  Bridge  Records  she  recorded  Schoenberg’s  Pierrot  Lunaire  and  Herzgewachse  with  the  Da  Capo  Chamber  Players. 
Ms.  Shelton  is  a graduate  of  Pomona  College  and  the  New  England  Conservatory,  both  of  which  have  honored  her  as 
a “distinguished  alumna.”  She  has  the  distinction  of  being  the  only  artist  to  receive  the  International  Walter  Naum- 
burg  Award  twice,  for  chamber  music  with  the  Jubal  Trio  in  1977  and  as  a solo  singer  in  1980.  Ms.  Shelton  made  her 
Boston  Symphony  Orchestra  debut  in  January  1986  with  Schwantner’s  Magabunda  under  the  direction  of  Leonard 
Slatkin,  and  appeared  with  the  orchestra  most  recently  in  1999,  performing  Oliver  Knussen’s  Where  the  Wild  Things 
Are,  conducted  by  the  composer.  Last  summer  she  sang  the  role  of  Juana  I in  the  world  premiere  performances  of 
Robert  Zuidam's  opera  Rage  d’amours  at  Tanglewood. 
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2004 

Tanglewood 


FESTIVAL  OF  CONTEMPORARY  MUSIC 


Monday,  August  16,  at  8:30  p.m. 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 
ROBERT  SPANO  and  ALAN  PIERSON  conducting 


SEIJI  OZAWA  HALL 


lOth  ANNIVERSARY  SEASON 


Please  note  that  Michael  Gandolfi’s  Impressions  from  “The  Garden  of  Cosmic 
Speculation ” consists  of  four  movements: 

I.  Introduction:  The  Zeroroom 

II.  Soliton  Waves 

III.  The  Snail  and  the  Poetics  of  Going  Slow 

IV.  The  Nonsense 


Tenor  Ryan  Harper  is  ill  and  unable  to  perform  in  the  Berio  Sinfonia  this  evening. 
We  are  fortunate  that  Charles  Blandy  has  agreed  to  replace  him  on  short  notice. 


Tan’llewood 


FESTIVAL  OF  CONTEMPORARY  MUSIC 


Monday,  August  16,  at  8:30  p.m. 

Florence  Could  Auditorium,  Seiji  Ozawa  Hall 

TANCLEWOOD  MUSIC  CENTER  ORCHESTRA 
ROBERT  SPANO*  and  ALAN  PIERSON  conducting 


SEIJI  OZAWA  HALL 


10th 


ELLIOTT  CARTER 
(b.1908) 

MICHAEL  CANDOLFI 
(b.1956) 


ESA-PEKKA  SALONEN 
(b.1958) 


LUCIANO  BERIO 

(1925-2003) 


Holiday  Overture  (1944/61) 

ALAN  PIERSON,  conductor 

Impressions  from  “The  Carden  of  Cosmic  Speculation"  (2004;  world 
premiere)  (Commissioned  by  the  Tanglewood  Music  Center  with  support 
from  the  Paul  jacobs  Memorial  Fund) 

ROBERT  SPANO,  conductor 

Insomnia  (2002;  rev.  2004) 

ROBERT  SPANO,  conductor 

INTERMISSION 

Sinfonia  (1968/69)  (performed  in  memoriam  Luciano  Berio) 

I. 

II.  O King 

III.  In  ruhig  flieteender  Bewegung 

IV. 

V. 

ROBERT  SPANO,  conductor 

SARAH  BLASKOWSKY  and  LUCY  SHELTON*  sopranos;  PAULA  MURRIHY, 
mezzo-soprano;  JASON  ABRAMS,  countertenor;  RYAN  HARPER,  tenor;  LAWRENCE 
WILIFORD,  tenor;  KYLE  FERRILL,  baritone;  ROBERT  STAFFORD,  bass-baritone 


*TMC  Faculty 

NOTES 

By  the  mid-i940S  Elliott  Carter,  then  in  his  later  thirties,  had  become  part  of  a community  of  American  musical  pro- 
gressives a few  years  older  and  younger  than  himself.  Among  his  friends  and  colleagues  were  the  older,  more  estab- 
lished Aaron  Copland  and  Walter  Piston;  it  was  with  the  latter’s  counsel  that  Carter  had,  in  the  early  1930s,  traveled  to 
France  for  study  with  the  former  teacher  of  both  Piston  and  Copland,  Nadia  Boulanger.  In  the  later  1930s  and  the 
’40s  Carter’s  music  in  its  burgeoning  maturity  shared  with  Copland’s  and  Piston’s  the  sheen  of  American  neo-classi- 
cism wrought  with  a rigorous  and  intense  obligation  to  musical  craft  with  its  roots  in  the  conservative  contrapuntal 
traditions  espoused  by  Boulanger. 

At  the  other  end  of  the  classicist  spectrum  was  Carter’s  longstanding  relationship  with  American  ultramodernist 
composers.  As  a teenager  in  New  York  he  had  met  and  formed  a relationship  with  the  movement’s  wellspring, 

Charles  Ives — himself  little  known  outside  a hermetic  group  of  like-minded  composers — who  had,  in  fact,  written  a 
letter  of  recommendation  for  Carter’s  entry  into  Harvard.  Other  acquaintances  included  Edgard  Varese,  Conlon 
Nancarrow  and  Henry  Cowell.  With  Cowell  and  others,  Carter  was  instrumental  in  helping  to  elevate  Ives's  under- 
ground reputation  in  the  1940s,  (although  with  Ives's  increasing  curmudgeonliness  Carter’s  relationship  with  him 
ultimately  became  somewhat  strained).  Carter,  like  Copland  and  Virgil  Thomson,  was  an  insightful  and  outspoken 
writer  on  musical  subjects,  a sideline  that,  for  such  an  powerfully  inquisitive  thinker,  was  doubtless  vital  in  the  devel- 
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Daniel  Kellogg 
Divinum  Mysterium * 

"with  Chanticleer 


With  its  second  commercial 
release,  the  brilliant  sextet 
[ejighth  [b]lackbird 
continues  to  inject  vitality 
and  allure  into  the 
new-music  scene.... 
Kellogg's  30-minute 
“Divinum  Mysterium” 
is  one  of  the  most 
engaging,  hallucinatory 
and  beautiful  works 
to  come  along  in  years. 


beginnings  eighth  blackbird 


Cedille  Records  CDR  90000  076 


George  Crumb 
Vox  Balaenae 
(Voice  of  the  Whale) 


Highly  recommended, 
especially  for  listeners 
who  think  contemporary 
music  is  anything  but 
listenable. 


New  from  eighth  blackbird, 
beginnings  presents  a unique 
pairing  of  works  that  reflect  on 
our  origins  with  music  that  ranges 
from  explosive  to  contemplative, 
from  jubilant  to  elegant,  and  from 
powerful  to  profound. 


Their  program  is  so 
energetic  and 
spontaneous  that  it 
sounds  improvised. 


TIMES-DISPATCH 


The  last  word  in 
ensemble  virtuosity 


10/10 


ALSO  BY  EIGHTH  BLACKBIRD 

DR  90000  067 

www.cedillerecords.org  I www.eighthblackbird.com 

Cedtfie  Records  5255  N Lakewood  Ave  Chicago  II 60640  773  989  2515  mfo^codBlerecords  org  PLEASE  CALL  OR  WRJTE  FOR  A FREE  CATALOG 
Exclusive  US  Distribution  by  Qu  avion  imports.  Ltd  www.quaiiton.com 
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opment  of  his  compositional  voice  both  at  the  time  and  later,  when  that  voice  underwent  the  radical  shift  that,  begin- 
ning a bit  later  in  the  1940s,  would  result  in  the  works  for  which  the  composer  has  become  best  known. 

In  1944,  then,  Carter  was  a respected  and  known  figure  in  the  new-music  world.  Compositionally  he’d  produced 
some  excellent  and  moderately  well-received  works,  including  pieces  (the  Ovid  setting  Tarantella  and  incidental  music 
on  a Plautus  drama  among  them)  on  Classical  themes  for  groups  associated  with  his  alma  mater  Harvard,  and  the 

E ballet  Pocahontas,  one  of  several  works  on  American  themes  commissioned  from  American 
composers  by  the  impresario  Lincoln  Kirstein.  In  1942  Carter  wrote  his  Symphony  No.  1,  a 
work  that  shows  his  awareness  of  the  success  of  Copland's  "populist"  style,  and  in  1944  fol- 
lowed that  piece  with  the  joyous  and  very  American  present  work,  the  Holiday  Overture.  (He 
revised  the  piece  in  1961.) 

Carter  wrote  the  overture  on  the  occasion  of  the  liberation  of  Paris,  a city  in  which  he’d 
spent  much  time  since  childhood.  Carter  and  his  wife  Helen  were  living  on  Fire  Island  at  the 
time,  with  Copland  as  a guest.  The  following  year  Copland  would  be  on  a panel  of  jurors, 
which  also  included  Boston  Symphony  Orchestra  Music  Director  Serge  Koussevitzky,  that 
chose  the  work  as  winner  of  the  Independent  Music  Publishers  prize.  The  prize  was  to  have 
included  a performance  by  the  Boston  Symphony  Orchestra,  but  this  never  took  place;  the  premiere  was  given  by,  of 
all  ensembles,  the  newly  reformed  Frankfurt  Symphony,  led  by  Hans  Blumer,  in  Germany  in  1946.  (According  to 
Carter  biographer  David  Schiff,  Copland  was  ambivalent  about  what  he  considered  to  be  an  overtly  intellectual  streak 
in  Carter’s  music,  and  he  imparted  this  opinion,  at  least  implicitly,  to  Koussevitzky.  However,  Copland  eventually  led 
the  first  Boston  Symphony  performance  of  the  Holiday  Overture,  at  Tanglewood  in  August  1968;  Leonard  Slatkin  also 
conducted  it  here  with  the  BSO  in  1994.) 

The  nine-minute,  wonderfully  fun  Holiday  Overture,  like  the  First  Symphony  and,  indeed,  many  of  Carter’s  works  of 
the  time,  begins  with  the  premise  of  American  neoclassicism  and  gradually  incorporates  elements  of  the  ultra-pro- 
gressive techniques  pioneered  by  Ives,  Cowell,  and  others.  The  piece’s  bounding,  syncopated  themes  at  the  start  are 
in  the  mold  of  Roy  Harris  or  Copland’s  Short  Symphony,  but  as  the  piece  progresses  we  hear,  in  nascent  simplicity, 
the  concurrent  multiple  tempos  characteristic  of  Carter’s  later  1940s  pieces.  The  orchestration  is  deft  and  brilliant, 
while  the  dense,  ecstatic  superimpositions  of  the  latter  part  of  the  work  recall  Ives  or  the  Stravinsky  of  The  Rite  of 
Spring. 

The  Holiday  Overture  remains  a personal  favorite  of  the  composer,  who  chose  this  work  when  asked  which  of  his 
orchestral  works  he’d  like  to  have  played  this  year  at  Tanglewood.  The  Tanglewood  Music  Center  Orchestra  and 
Robert  Spano  perform  the  Holiday  Overture  this  evening  in  celebration  of  Elliott  Carter’s  95th  birthday  year. 

— Robert  Kirzinger 

Michael  Gandolfi  has  been  a member  of  the  Tanglewood  Music  Center  composition  faculty  for  seven  years;  for  the 
past  two  he  has  served  as  Composition  Program  Coordinator.  Born  in  Melrose,  Massachusetts,  Gandolfi  grew  up  in 
a musical  environment  in  which  his  two  older  sisters  were  fine  pianists  performing  traditional  classical  repertoire. 

Gandolfi  took  up  the  guitar  and  began  to  play  rock  and  jazz;  later,  in  high  school,  he  started  to 
compose,  writing  for  whatever  ensemble  or  group  of  friends  was  available,  and  continuing  to 
play  guitar  in  clubs.  His  early  efforts  were  recognized,  earning  him  awards  in  composition  from 
ASCAP  and  from  the  American  Society  of  University  Composers  and  a fellowship  to  the  Yale 
Summer  School  of  Music  and  Arts,  among  other  honors. 

In  1986  was  a Composition  Fellow  at  Tanglewood,  where  he  won  the  first  of  the  prestigious 
Paul  Jacobs  commissions  for  write  a large  ensemble  work  for  performance  by  the  Tanglewood 
Music  Center  Orchestra.  (This  was  his  piece  Transfigurations.)  That  summer,  he  met  composer/ 
conductor  and  Festival  of  Contemporary  Music  director  Oliver  Knussen,  only  a few  years  his 
senior,  and  the  two  hit  it  off.  Knussen  began  to  champion  Gandolfi’s  works,  taking  Transfigura- 
tions to  England  and  leading  it  with  the  radio  orchestra  of  the  BBC,  and  also  conducting  others  of  the  composer’s 
works  in  Britain  and  the  United  States.  In  addition,  Gandolfi  returned  often  to  Tanglewood,  being  hired  on  as  a gui- 
tarist to  perform  in  new  works  as  needed,  including  Stockhausen’s  Cruppen  and  Knussen’s  Third  Symphony. 

By  the  late  1980s  Gandolfi  had  already  made  contact  with  many  new-music  performers  with  such  groups  as 
Speculum  Musicae  and  the  Orpheus  Chamber  Orchestra,  and  other  orchestras  and  ensembles  took  notice  of 
Gandolfi’s  music  in  the  late  1980s.  Orpheus  led  a consortium,  also  including  the  Saint  Paul  and  Los  Angeles  cham- 
ber orchestras,  to  commission  Gandolfi's  Points  of  Departure,  a piece  that  has  since  been  performed  quite  frequently, 
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including  by  the  Boston  Symphony  Orchestra  under  Robert  Spano  in  April  1998.  He  has  also  received  commissions 
from  Boston  Musica  Viva,  Speculum  Musicae,  and  the  Koussevitzky  Foundation,  among  many  others.  While  fulfilling 
commissions,  the  composer  was  also  teaching:  in  addition  to  the  TMC  he  taught  at  Harvard  and  has  taught  at  both 
Phillips  Academy  in  Andover,  MA,  and  at  the  New  England  Conservatory  for  several  years. 

Michael  Gandolfi’s  current  works  include  a saxophone  concerto  for  Kenneth  Radnovsky  and  the  Boston  Modern 
Orchestra  Project,  works  for  Boston  Musica  Viva  and  Collage  New  Music,  a work  for  piano  and  orchestra  for  the 
London  Sinfonietta,  and  a solo  piano  work  for  Sergey  Schepkin,  to  be  performed  on  Schepkin’s  spring  2005  Fleet- 
Boston Celebrity  Series  recital.  Other  current  and  recent  projects  include  Vientos  y Tangos  (2002),  a work  for  sym- 
phonic wind  ensemble  commissioned  by  the  Frank  Battisti  70th  Birthday  Commission  Project,  which  has  already 
received  numerous  performances;  the  full-orchestra  version  is  slated  for  premiere  in  Italy  this  fall. 

The  breadth  of  Gandolfi’s  musical  interests  encompasses  not  only  contemporary  concert  music,  but  also  the  jazz, 
blues,  and  rock,  by  which  route  he  first  became  a musician.  The  breadth  of  his  musical  investigation  is  paralleled  by 
his  cultural  curiosity,  resulting  many  points  of  contact  between  the  world  of  music  and  other  disciplines,  including 
science,  film,  and  theater.  A collaboration  with  Shakespeare  & Co.,  resulted  in  his  incidental  music  for  their  produc- 
tion of  A Midsummer  Night's  Dream  directed  by  Tina  Packer;  recently  he  worked  with  filmmaker  Pamela  Larsen.  As  an 
educator,  he  has  expanded  on  these  interests  by  organizing  innovative,  cross-discipline  activities  involving  collabora- 
tions between  TMC  Fellows  and  Shakespeare  & Co.  and,  this  year,  a project  involving  composers  and  experimental 
filmmakers  presented  at  the  Festival  of  Contemporary  Music  this  past  Saturday. 

Michael  Gandolfi's  new  piece  impressions  from  "The  Carden  of  Cosmic  Speculation"  for  large  orchestra,  based  on  a 
garden  designed  by  architect  Charles  Jencks,  was  commissioned  by  the  Tanglewood  Music  Center.  The  piece  will  also 
be  performed  by  the  Boston  Symphony  Orchestra,  with  David  Zinman  conducting,  during  the  2004-05  season  at 
Symphony  Hall  in  January  2005. 

Charles  Jencks  first  made  an  international  name  for  himself  as  an  architectural  critic;  his  book  The  Language  of 
Post-Modern  Architecture  is  widely  credited  with  identifying  correspondences  in  the  “postmodern”  approach  among 
the  disciplines  of  art,  writing,  and  architecture.  This  important  book  was  reissued  in  2002  as  The  New  Paradigm  in 
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Architecture.  Jencks  is  currently  active  as  author,  lecturer,  and  designer.  His  book  on  the  design  and  philosophical  con- 
cept of  the  Portrack  Carden  is  called  The  Carder)  of  Cosmic  Speculation,  published  by  Frances  Lincoln,  Ltd.,  in  2003. 

Like  Jenck's  garden,  Michael  Gandolfi’s  piece  is  a springboard  for  speculation.  Though  inspired  by  Jenck’s  garden, 
Gandolfi  reaches  into,  through,  and  beyond  it  for  his  own  reactions  to  the  concepts  Jencks  touches  on,  while  still  cen- 
tering his  musical  reactions  on  the  particular  plots  in  part  illustrated  by  his  piece.  Also  like  the  garden,  Impressions 
from  "The  Carden  of  Cosmic  Speculation"  is  a work  of  transformational  potential:  a garden,  like  a piece  of  music,  is 
never  the  same  from  one  visit  to  the  next,  whether  or  not  deliberate  intervention  on  the  part  of  the  visitor  or  designer 
takes  place.  Plants  grow  according  to  their  own  rules  and  schedules;  as  Jencks  puts  it,  “Gardens,  like  cities,  are  whis- 
pering games  in  which  the  key  is  to  pass  on  meaning  even  as  it  changes.  They  may  reach  momentary  equilibrium, 
but  should  never  be  pickled.  Respect  is  shown  by  continuing  and  transforming  the  plots.  A piece  of  music  relies,  in 
its  finest  details,  on  the  indeterminate  nature  of  interpretation  of  all  of  the  performing  participants,  an  interpretation 
that  must  shift  each  time  the  work  is  approached  anew,  even  if  by  the  same  players — a kind  of  seasonal  change 
touches  the  work  as  it  “grows."  Beyond  this,  Michael  Gandolfi’s  concept  in  the  present  work  is  open-form:  beside 
the  present  movements,  more  may  grow,  based  on  other  plots  from  Jencks’s  garden;  also,  potentially,  two  “visits” 
to  Gandolfi’s  musical  garden  might  involve  different  sequences  of  the  plots.  But,  this  remains  to  be  definitively  deter- 
mined. Just  as  in  a garden,  we  shall  see  what’s  new,  next  time. 

The  composer’s  comments  on  Impressions  from  “The  Carden  of  Cosmic  Speculation”  follow. 

— Robert  Kirzinger 

The  Carden  of  Cosmic  Speculation,  a thirty-acre  private  garden  in  the  Borders  area  of  Scotland  created  by  architect  and 
architectural  critic  Charles  Jencks,  is  a joining  of  terrestrial  nature  with  fundamental  concepts  of  modern  physics 
(quantum  mechanics,  super-string  theory,  complexity  theory,  etc.).  In  his  recently  published  book  The  Carden  of 
Cosmic  Speculation,  Jencks  writes, 

When  you  design  a garden,  it  raises  basic  questions.  What  is  nature,  how  do  we  fit  into  it,  and  how  should  we  shape  it 
where  we  can,  both  physically  and  visually?  Some  of  these  questions  are  practical,  others  are  philosophical,  and  the  latter 
may  not  occur  to  us  while  laying  out  a garden,  but  they  are  implied.  When  in  1988  I started  designing  a garden  with  my  wife 
Maggie  Keswick,  at  her  mother’s  house  in  Scotland,  we  were  not  concerned  with  the  larger  issues,  but  over  the  years,  they 
came  more  and  more  to  the  fore.  The  result  has  been  what  I have  called  ‘The  Garden  of  Cosmic  Speculation.’  The  reason  for 
this  unusual  title  is  that  we — Maggie,  I,  scientists,  and  then  friends  that  we  consulted — have  used  it  as  a spur  to  think  about 
and  celebrate  some  fundamental  aspects  of  nature.  Many  of  these  are  quite  normal  to  a garden:  planting  suitable  species 
which  are  both  a pleasure  to  eat  and  easy  to  grow  in  a wet,  temperate  climate.  And  others  are  unusual:  inventing  new  wave- 
forms, linear  twists  and  a new  grammar  of  landscape  design  to  bring  out  the  basic  elements  of  nature  that  recent  science 
has  found  to  underlie  the  cosmos. 

These  ‘unusual’  aspects  of  Jencks’  garden  were  my  motivation  for  musical  composition.  I have  long  been  interested 
in  modern  physics  and  it  seemed  proper  for  music  to  participate  in  this  magnificent  joining  of  physics  and  architec- 
ture. 

I discovered  The  Carden  of  Cosmic  Speculation  in  January  of  this  year  [2004]  and  after  a month  or  so  of  sketching 
musical  ideas  decided  to  focus  on  several  aspects  of  the  garden  to  which  I had  the  strongest  musical  response.  As 
I began  the  actual  process  of  composition,  it  became  clear  that  the  vast  subject  matter  would  be  best  served  in  a 
series  of  works,  which  I intend  to  realize  over  the  next  several  years. 

The  “Zeroroom”  is  the  formal  entrance  to  the  garden.  It  is  a fanciful,  surreal  cloakroom  flanked  by  an  orderly  pro- 
cession of  tennis  racquets  that  appear  to  be  traveling  through  the  wall  in  a ‘quantum  dance,’  and  large  photographs 
that  progress  from  our  place  in  the  universe,  galaxy,  solar  system,  planet,  to  the  precise  position  of  the  garden  in  the 
north  of  Scotland.  At  the  end  of  this  corridor  is  a door  with  a mirror  under  which  is  inscribed  ‘IUIUIUIUEYEWEYEWE- 
YEWEYEW.’  Over  the  mirror  is  a pair  of  eyes  carved  into  the  wood.  One  places  ones  eyes  against  the  carved  eyes  for  a 
view  to  the  garden.  The  first  object  one  sees  in  the  garden  is  a Yew  tree.  I composed  a work  in  which  a succession  of 
episodes  emerge  from  and  acquiesce  to  a “cosmic  cloud,”  depicting  this  journey  from  the  macro  view  of  the  universe 
to  the  micro  view  of  the  yew  tree. 

In  many  respects,  The  Carden  of  Cosmic  Speculation  is  a garden  of  waves,  with  images  of  soliton  waves  being  the 
most  prevalent.  They  are  found  in  the  fine  iron  fencework,  the  small  and  large  land  sculptures  and  in  details  of  the 
stonework  that  abound  in  the  garden.  A soliton  wave  has  the  special  property  of  being  able  to  join  with  other  waves, 
combine  to  create  new  waveforms,  and  then  emerge  completely  unchanged,  with  no  “memory”  of  having  joined  or 
passed  through  other  waves.  My  second  movement,  “Soliton  Waves,”  features  many  waves  that  are  readily  heard  as 
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musical  ideas  that  pass  among  instrumental  groups.  After  an  initial  wave  courses  through  the  orchestra  from  low  to 
high,  a melodic  line  is  presented  in  the  strings  propagating  smaller  waves  throughout  the  orchestra.  This  "wave"  has 
both  a diatonic  component  and  a chromatic  component,  each  of  which  assumes  a prominent  role  in  two  large  devel- 
opment sections  that  depict  the  joining  of  soliton  waves  in  the  creation  of  new  waveforms.  Ultimately  the  original 
waveform  reemerges  completely  unchanged. 

"The  Snail  and  the  Poetics  of  Going  Slow"  is  Jencks’s  title  for  a large  land-object  that  appears  as  a smoothly  real- 
ized turning  of  the  earth  into  a spiral  shape.  I chose  to  focus  on  the  serene  quality  of  this  majestic  garden  structure. 

"The  Nonsense"  is  a small  building  that  occupies  a prominent  position  in  the  garden.  The  front  of  the  building 
was  designed  by  James  Stirling  from  fragments  of  the  Neue  Staatsgalerie  in  Stuttgart,  while  the  back  of  the  structure 
was  designed  by  Jencks.  Inscribed  on  the  inner  beams  of  the  structure  are  words  from  Charles  Baudelaire's  poem 
“Correspondences,”  which  describes  reality  as  a forest  of  symbols  that  mix  up  the  senses.  A quote  from  Jencks  best 
describes  this  kinetic,  post-modern  structure: 

Stirling’s  pavilion  was  never  intended  to  be  used,  so  its  conversion  into  a lookout  was  functionally  nonsensical;  for  instance, 
on  reaching  the  top,  the  view  is  blocked  by  a beam  that  also  makes  sitting  difficult.  The  steep  stair  is  designed  for  single 
alternating  steps,  while  the  syncopating  squares  in  gray  also  disorient  the  sense  of  balance  [...]  Confusion,  synaesthesia,  or 
the  correspondences  between  everything  in  the  world — and  yet  a crystal  order. 

Jencks’  last  sentence  in  the  quote  above  is  a fine  metaphor  for  the  entire  garden.  I was  so  impressed  by  the  won- 
derfully odd  design  of  “The  Nonsense”  and  its  conspicuous  position  in  the  garden  that  I chose  to  compose  a moder- 
ate-length movement  representing  a panoramic  view  of  the  building.  The  overall  form  of  my  composition  is  binary, 
which  is  an  exact  match  for  the  external  structure  of  the  building  with  its  overall  bilateral  symmetry.  (However,  the 
front  two  sides  differ  significantly  from  the  rear  two  sides.)  The  building  is  clearly  postmodern  in  design  with  strong 
mid-twentieth-century  modernist  overtones.  I chose  to  incorporate  references  to  modernist  music  of  the  mid-  to  late- 
twentieth  century  to  match  the  postmodern  architectural  design. 

— Michael  Gandolfi 


For  a brief  overview  of  Esa-Pekka  Salonen's  career,  please  see  page  34. 


Esa-Pekka  Salonen  wrote  Insomnia  on  commission  from  Suntory  Limited  for  the  Suntory  Hall 
International  Program  for  Music  Composition  in  2002,  and  by  North  German  Radio  for  first 
European  performance  by  the  NDR  Sinfonieorchester  in  March  2003.  The  composer  led  the 
NHK  Symphony  Orchestra  in  the  world  premiere  performance,  which  took  place  December  i, 

2002,  in  Suntory  Hall  in  Tokyo.  The  piece  is  dedicated  to  conductor  Christoph  Eschenbach,  who 
conducted  the  European  premiere  with  the  NDR  Sinfonieorchester  in  Hamburg  on  March  21, 

2003.  Salonen  revised  the  piece  in  April  2004. 

The  composer  writes: 

Insomnia  was  written  between  March  and  November  2002.  Technically  speaking,  it  is  a set  of  variations 
based  on  a harmonic  model  separated  by  a ritornello-like  section,  which  is  essentially  a pedal  point  on  the 


note  e. 

The  sound  of  Insomnia  is  darker  and  deeper  than  that  of  my  other  recent  orchestral  works.  I decided  to  add  a quartet  of 
Wagner  tubas  to  the  brass  section  for  the  very  particular  sonority  only  these  rare  and  weird  instruments  can  produce. 

The  two  basic  archetypes  of  my  music,  the  chorale  and  the  machine,  are  still  an  important  part  of  the  vocabulary,  but 
now  they  are  quite  often  in  a state  of  flux,  one  thing  becoming  another  gradually.  Even  the  Ritornello  phrase  keeps  changing 
shape  and  structure;  only  the  characteristic  harmony  remains  the  same  throughout  the  piece. 

Insomnia  begins  with  a woodwind  chorale,  continued  in  the  horns  and  Wagner  tubas.  This  chorale  will  reappear  many 
times  later  in  different  guises.  The  first  incarnation  of  the  Ritornello  follows,  dominated  by  the  heartbeat  (irregular)  of  the 
timpani.  The  music  speeds  up  to  a Presto;  first  we  hear  a machine-like  structure,  which  gradually  develops  into  a more 
chamber  music-like  texture  featuring  a solo  violin  in  a very  important  role. 

Suddenly,  the  atmosphere  darkens  with  the  timpani  and  the  trombones  entering.  What  used  to  be  a bright  figuration  of 
the  solo  violin,  is  now  a dark  and  threatening  rumbling  in  the  cellos  and  the  violas.  After  the  return  of  the  Ritornello  (again 
dominated  by  the  timpani),  the  machine  music  is  back.  This  time  it  filters  down  to  a folk  music-like  clarinet  solo. 

Next  we  hear  a variation  of  the  woodwind  theme  from  the  beginning,  this  time  over  (and  under)  pedal  points  in  all  regis- 
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ters  of  the  orchestra.  The  next  machine  accelerates  to  a wild  tutti  section  dominated  by  a neurotic  trochee  rhythm,  which 
continues  still  in  the  third  incarnation  of  the  Ritornello. 

From  early  in  the  composition  process,  I realized  that  this  music  was  somehow  about  the  night  (an  early  working  title 
was  “Nox”),  but  not  in  an  idyllic,  nocturnal  way.  I was  more  drawn  towards  the  demonic,  “dark”  aspects  of  the  night:  the 
kind  of  persistent,  compulsive  thoughts  that  run  through  our  mind  when  lying  hopelessly  awake  in  the  early  hours. 

The  musical  processes  in  Insomnia  have  a lot  in  common  with  the  psychology  of  a sleepless  night:  some  thoughts 
become  prison  cells  we  cannot  escape;  others  keep  coming  back  persistently.  Towards  the  end  of  Insomnia  the  music  finally 
calms  down  to  an  Adagio,  dominated  by  the  mellow  sounds  of  the  horns  and  the  Wagner  tubas.  The  very  moment  we  think 
that  we  have  finally  arrived  at  the  gates  of  sleep,  the  sun  rises  in  its  full  glory.  A new  day  begins,  exultantly. 

— Esa-Pekka  Salonen 


And  when  they  ask,  why  all  this,  it  is  not  easy  to  find  an  answer.  For,  when  we  find  ourselves,  face  to  face,  now,  here, 
and  they  remind  us  that  all  this  can’t  stop  the  wars,  can't  make  the  old  younger,  or  lower  the  price  of  bread. ..can’t 
erase  solitude  or  dull  the  tread  outside  the  door,  we  can  only  nod,  yes,  it’s  true. 

— Luciano  Berio,  Sinfonia,  third  movement 

The  great  Italian  composer  Luciano  Berio,  who  died  May  27,  2003  at  age  77,  had  strong  ties  to  Tanglewood  early  in 
his  career.  After  meeting  his  first  wife,  soprano  Cathy  Berberian,  in  Italy  after  World  War  II,  he  made  his  first  trip  to 
the  United  States  in  1952  as  a Fellow  of  the  Tanglewood  Music  Center,  where  his  compatriot  Luigi  Dallapiccola,  Italy’s 
foremost  proponent  of  progressive  music,  was  on  the  faculty.  Berio  later  taught  at  the 
Tanglewood  Music  Center,  in  i960,  and  that  summer  Cathy  Berberian  and  members  of  the 
Boston  Symphony  Orchestra  premiered  his  seminal  work  circles  here.  In  August  1982  he  con- 
ducted Sinfonia  at  Tanglewood  with  the  BSO  and  the  New  Swingle  Singers;  in  2000  a concert  of 
the  complete  series  of  his  solo-instrument  Seqaenza s was  given  as  part  of  that  summer’s 
Festival  of  Contemporary  Music. 

Following  his  teaching  stint  at  Tanglewood  in  1960,  Berio  moved  to  the  United  States,  where 
he  taught  at  Mills  College,  at  Harvard,  and  at  the  Juilliard  School  before  returning  to  Italy  per- 
manently in  the  early  1970s.  It  was  as  a temporary  New  Yorker  that  Berio  wrote  Sinfonia  in  1968, 
fulfilling  a commission  from  the  New  York  Philharmonic  to  mark  the  orchestra’s  125th  anniver- 
sary. The  high  profile  of  the  commission  and  the  success  of  the  premiere  (conducted  by  the  composer  on  a concert 
he  shared  with  Leonard  Bernstein)  helped  solidify  Berio's  reputation.  Sinfonia  is  one  of  few  works  of  the  post-World 
War  II  era  to  have  achieved  the  status  of  a classic,  and  its  success  helped  Berio  achieve  a level  of  renown  only  shared 
by  a few  other  composers  of  new  music.  Sinfonia  caught  the  attention  of  a broad  spectrum  of  music  lovers,  appealing 
to  those  familiar  only  with  the  standard  repertoire  as  well  as  the  inner  sanctum  of  the  avant-garde;  it  has  been  the 
subject  of  articles  and  books  and  the  focus  of  university  and  conservatory  coursework  virtually  since  the  day  it  was 
written. 

Sinfonia,  employing  as  it  does  as  many  different  compositional  strategies  as  textual  sources,  is  a piece  about  con- 
nectivity, about  the  endless  ways  of  relating  a thing  to  another  and  the  ways  we  organize  and  control  those  things. 
(Berio  stressed  the  importance  of  making  a distinction  between  this  approach  and  that  of  collage,  in  which  relation- 
ships among  disparate  sources  are  often  superficial  or  arbitrary.)  Berio  had  half  a century  of  modernist  precedent  for 
such  an  approach,  including  such  works  as  James  Joyce's  Finnegans  Wake  and  Ulysses  and  T.S.  Eliot’s  The  Wasteland. 
Much  of  what  has  intrigued  and  appealed  to  listeners  about  the  piece  has  to  do  with  the  network  of  allusions  that 
Berio  constructed  in  writing  it,  many  of  which  are  quickly  recognizable  for  an  audience  even  within  the  intricate  con- 
text of  the  whole.  Familiar  sounds  and  words  resonate  with  new  or  unfamiliar  material,  creating  a sense  of  many  lev- 
els of  meaning  and  association. 

Sinfonia' s first  movement  is  based  on  texts  taken  from  the  anthropologist  Claude  Levi-Strauss’s  book  on  Brazilian 
myth,  Le  era  et  le  cait  (“The  Raw  and  the  Cooked”),  taken  from  myths  dealing  with  the  origins  of  water.  The  text  and 
the  vocalists  who  sing  it  are  for  the  most  part  absorbed  into  the  orchestral  texture  as  another  instrumental  section, 
so  that  semantic  meaning  (even  for  those  who  speak  French)  is  often  obscured.  The  movement  begins  with  a tam- 
tam stroke  that  fades  into  voices  sustained  on  one  of  the  movement’s  central  harmonies.  Forward  progress  is  initially 
tied  to  the  swell  and  ebb  of  the  orchestral  texture  more  than  to  harmonic  and  rhythmic  change. 

The  second  movement,  O King,  is  a reworking  of  a chamber  piece  that  Berio  had  written  the  previous  year,  prior  to 
the  assassination  of  the  civil  rights  leader  to  whom  the  piece  is  an  homage.  The  vowels  of  the  phrase  "O  Martin 
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Luther  King”  are  sustained  and  layered  in  such  a way  that  they  become  pure  sound,  with  the  consonants  accented 
and  obscured  by  accents  in  the  instrumental  forces.  Although  the  movement  is  based  entirely  on  cycles  through  the 
pitches  of  a single  chord,  Berio  ties  this  movement  to  the  rest  of  the  piece  by  subtly  incorporating  other  pitches  as 
the  movement  progresses. 

An  enormous  appropriation  of  music  from  the  third  movement  scherzo,  In  ruhigfliefiender  Bewegung,  of  Mahler's 
Second  Symphony  dominates  Sinfonia’ s own  third  movement  (even  lending  its  title),  in  which  quotations  from  an 
array  of  other  musical  sources,  from  Ravel  to  Berio  himself,  form  the  greater  part  of  the  additional  material.  The  texts 
spoken  and  sung  by  the  vocal  octet  in  the  third  movement,  centering  on  Samuel  Beckett’s  novel  The  Unnamable, 
have  an  almost  parallel  purpose  and  effect,  that  of  providing  a foundation  from  which  to  lead  the  listener  through  a 
wordscape  of  quotation  and  reference  from  other  texts,  including  James  Joyce,  Berio  himself  once  again,  the  poet 
Valery,  revolutionary  slogans  from  student  demonstrations  of  the  time,  and  others. 

The  brief  fourth  movement,  which  originally  ended  the  piece,  returns  initially  to  the  sustained  textures  of  the 
piece's  opening  and  of  the  second  movement,  with  a similar  harmonic  scheme  to  O King,  but  pushed  into  greater 
contrast  and  complexity  rising  into  dissolution  at  the  close.  The  text  is  primarily  the  phrase  "Rose  de  sang"  (“rose 
of  blood”),  which  according  to  Sinfonia  commentator  David  Osmond-Smith  refers  both  to  Mahler  (the  Fourth  Sym- 
phony’s “O  Roschen  rot”)  and  Dr.  King’s  fatal  wound. 

The  final  movement,  added  the  following  year,  ties  together  the  other  four,  applying  to  the  earlier  music  the  "com- 
mentary” technique  already  used  with  the  Mahler  scherzo  (and  thereby  becoming  a kind  meta-commentary).  The 
music,  including  that  of  Mahler,  is  further  deconstructed  and  recontextualized  as  the  composer  seeks  to  unify  the 
seemingly  disparate  approaches  of  the  first  four  movements.  The  movement  opens  with  a piano  solo  similar  to  that 
in  the  first  movement,  with  concurrent  melodies  in  flute  and  first  soprano.  For  the  text  Berio  returns  to  Le  era  et  le 
cuit  and  “O  Martin  Luther  King,”  the  latter  phrase  and  its  attendant  music  being  subjected  to  deconstruction  in  the 
central  part  of  the  fifth  movement.  As  in  the  first  movement,  the  texture  seems  gradually  to  accumulate  into  kinetic 
activity  (both  in  terms  of  the  music  and  its  “meaning”)  before  falling  back  into  a quiet  prolonged  chord,  fading, 
dying  away. 

— Robert  Kirzinger 


Tanglewood  Music  Center  Opening  Exercises  in  the  late  1940s:  among  those  pictured  are  Lukas  Foss,  TMC  Dean  Ralph  Berkowitz,  Aaron 
Copland,  Serge  Koussevitzky,  and  Sarah  Caldwell 
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Tanglewood  Music  Center  Orchestra 


Violin  I 

Gulrukh  Abdikadirova 
Rebecca  Corruccini 
Anne  Donaldson 
Alessandra  Jennings 
Jill  Jermyn 
Beatrice  Kohlloeffel 
Eva  Kozma 
Sunyoung  Lee 
Jeff  Leigh 
Yuki  Numata0*' 

Simeon  Simeonov 
Arnaud  Sussmann 
Benjamin  Ullery  s 
Martha  Walvoord' 

Annie  Yano 

Violin  II 

Amanda  Chamberlain 
Jory  Fankuchen  ( 
Andrea  Armijo  Fortin' 

Sonja  Harasim 
Carrie  Kennedy 
Cristian  Macelaru 
Gregory  Maytan 
Joel  Pargman 
Markus  Placci 
Benjamin  Russell 
Yin  Shen0*'^ 

Daniela  Georgieva  Shtereva 
Alexis  Sykes 

Viola 

Megan  Fergusson 
Stephanie  Fong 
Jill  Fratianne-Tinkham 
Allison  Kanter-* 

Cindy  Mong 
Ryan  Mooney 
John  Posadas 
Laura  Routt 
Karina  Schmitz 
Miranda  Sielaff 
Nadia  Sirota0*' 

Francois  Vallieres 
Emily  Yaffe 
Landon  Yaple 

Cello 

Peter  Lorenzo  Anderegg 
Marieve  Bock 
Christine  Christensen 
Christine  Chu 


Semiramis  C.S.  Costa 
Holgen  Gjoni 
Christopher  Hopkins-* 
Ryan  Murphy 
Daniel  Oliver 
Elise  Pittenger0*' 

Sally  Pollard 
Alan  Rafferty 
Sara  Sitzer 
Clara  Yang 

Double  Bass 

Edward  Botsford 
Logan  Coale 
Zachary  Cohen0*' 
Alexander  Hanna-* 

Jory  Herman 
Eric  Thompson  III 
Thomas  Van  Dyck 
Randall  Zigler* * * 4 

Piccolo 

Jennifer  Bleick ° 

Sarah  Frisof* 

Elizabeth  Landon-* 
Mercedes  Smith* 

Flute 

Jennifer  Bleick J 
Sarah  Frisof'* 
Elizabeth  Landon* 
Mercedes  Smith0 

Alto  Flute 

Sarah  Frisof 

Oboe 

Stefan  Farkas-* 
Nicholas  Masterson' 
Brent  Ross° 

Courtney  Secoy* 

English  Horn 

Stefan  Farkas°* 

Brent  RossJj 

E-flat  Clarinet 

Erin  Svoboda* 

Robert  Woolfrey-^ 


Clannet 

Timothy  Carter'* 

Erin  Simmons'* 

Erin  Svoboda0 
Robert  Woolfrey* 

Bass  Clarinet 

Amy  Advocat0*' 

Erin  Svoboda 

Alto  Saxophone 

Eric  Hewitt4 

Tenor  Saxophone 

Harry  Cherrin4 

Bassoon 

Brooke  Bartels-* 

Stevi  Caufield' 

Carin  Miller 
Karl  Vilcins0* 

Contrabassoon 

Carin  Miller 

Horn 

Roslyn  Black 
Linda  Campos* 
Matthew  Muehl-Miller 
Lauren  Robinson4 
Alex  Rosenfeld0 
Kelly  Schurr-^ 

Peter  Solomon4 
Anneka  Zuehlke* 

Wagner  Tuba 

Erin  Amendola4 
Linda  Campos 
Nicholas  Murdick4 
Alex  Rosenfeld' 

Trumpet 

Ryan  Barwise* 

John  Freeman 
Paul  Jeffrey-* 

Matthew  Muckey0 
Christopher  Scanlon* 


Trombone 

Brian  Logan* 

Tom  Otto* 

Bron  Wright0^ 

Bass  Trombone 

Angel  Subero 

Tuba 

Alexander  Lapins 

Harp 

Barbara  Poeschl-Edrich*^ 
Ina  Zdorovetchi^ 

Timpani 

Matthew  Grubbs0 
John  Kulevich-* 

Timur  Rubinshteyn* 

Karl  Williams* 

Percussion 

Keith  Carrick* 

Robert  Dillon-^ 

Matthew  Grubbs 
John  Kulevich 
Timur  Rubinshteyn0 
Karl  Williams-^ 

Organ 

Kimball  Gallagher 

Piano/Celeste 

Kristin  Ditlow-* 

Kimball  Gallagher* 
Berenika  Zakrzewski0* 

Synthesizer 

Casey  Jo  Ahn  Robards 

Kristin  Ditlow,  rehearsal 
pianist 

Casey  Jo  Ahn  Robards, 
rehearsal  pianist 

H£l6ne  Bouchez, musical 
preparation  (Berio) 


“Principal  on  Carter 

•Principal  on  Gandolfi 

Principal  on  Salonen 
Principal  on  Berio 

4Guest  Artist 
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FELLOWS  OF  THE  2004  TANCLEWOOD  MUSIC  CENTER 


Violin 

Gulrukh  Abdikadirova,  Tashkent,  Uzbekistan 
Miriam  H.  and  S.  Sidney  Stoneman  Fellowship 
Andrea  Armijo  Fortin,  Quebec  City,  QC,  Canada 
Annette  and  Vincent  O’Reilly  Fellowship 
Amanda  Chamberlain,  South  Jordan,  UT 
Lucy  Lowell  Fellowship/Edward  C.  Shufro  Fund  Fellowship 
Rebecca  Corruccini,  Davis,  CA 
Rapaporte  Foundation  Fellowship 
Anne  Donaldson,  Birmingham,  AL 
Stokes  Fellowship 
Jory  Fankuchen,  Oakland,  CA 
Gerald  Gelbloom  Memorial  Fellowship /T MG  Fellowship 
Sonja  Harasim,  Houston,  TX 
Miriam  Ann  Kenner  Memorial  Scholarship/ 

Robert  Baum  and  Elana  Carroll  Fellowship 
Alessandra  Jennings,  Ann  Arbor,  Ml 
Haskell  and  Ina  Gordon  Fellowship 
Jill  Jermyn,  Stony  Brook,  NY 
Charles  E.  Culpeper  Foundation  Fellowship 
Carrie  Kennedy,  Houston,  TX 

Merwin  Geffen,  M.D.  and  Norman  Solomon,  M.D.  Fellowship 
Beatrice  Kohlloeffel,  Erlangen,  Germany 
Dr.  Marshall  N.  Fulton  Memorial  Fellowship /TMC  Fellowship 
Eva  Kozma,  Targu  Mures,  Romania 
Helene  R.  and  Norman  L.  Cahners  Fellowship/TMC  Fellowship 
Sunyoung  Lee,  Little  Ferry,  NJ 
Caroline  Grosvenor  Congdon  Memorial  Fellowship 
Jeff  Leigh,  Charleston,  IL 

Ethel  Barber  Eno  Scholarship^ /Philip  and  Bernice  Krupp 
Fellowship 

Cristian  Macelaru,  Timisoara,  Romania 
Rita  Meyer  Fellowship 
Gregory  Maytan,  Chapel  Hill,  NC 
Frelinghuysen  Foundation  Fellowship 
Yuki  Numata,  Vancouver,  BC,  Canada 
Frederic  and  Juliette  Brandi  Fellowship 
Joel  Pargman,  Bremerton,  WA 
Anonymous  Fellowship/TMC  Fellowship 
Markus  Placci,  Bologna,  Italy 
Richard  Smith  Memorial  Fellowship/TMC  Fellowship 
Benjamin  Russell,  San  Diego,  CA 
Velmans  Foundation  Fellowship 
Yin  Shen,  Zhoushan,  Zhejiang,  China 
Stephen  and  Persis  Morris  Fellowship/TMC  Fellowship 
Daniela  Georgieva  Shtereva,  Plovdiv,  Bulgaria 
Mr.  and  Mrs.  David  B.  Arnold,  Jr.  Fellowship/TMC  Fellowship 
Simeon  Simeonov,  Plovdiv,  Bulgaria 
Evelyn  S.  Nef  Fellowship 
Arnaud  Sussmann,  Nice,  France 
Florence  Gould  Foundation  Fellowship 
Alexis  Sykes,  Brooklyn,  NY 
Harold  G.  Colt,  Jr.  Memorial  Fellowship 
Benjamin  Ullery,  St.  Paul,  MN 
Claire  and  Millard  Pryor  Fellowship 
Martha  Walvoord,  Holland,  Ml 
Edward  H.  and  Joyce  Linde  Fellowship/TMC  Fellowship 
Annie  Yano,  New  York,  NY 
Max  Winder  Memorial  Fellowship 

Viola 

Megan  Fergusson,  North  Easton,  MA 
Brookline  Youth  Concerts  Awards  Committee  Fellowship/Harry 
and  Marion  Dubbs  Fellowship 
Stephanie  Fong,  Oakland,  CA 
Luke  B.  Hancock  Foundation  Fellowship 


Jill  Fratianne-Tinkham,  Cincinnati,  OH 
Athena  and  James  Garivaltis  Fellowship 
Allison  Kanter,  Deerfield,  IL 
K.  Fred  Netter  Memorial  Fellowship 
Cindy  Mong,  San  Diego,  CA 
Northern  California  Fellowship 
Ryan  Mooney,  Seattle,  WA 
Ann  and  Gordon  Getty  Foundation  Fellowship 
John  Posadas,  Henderson,  KY 
Marie  Morrison  Memorial  Fellowship 
Laura  Routt,  Edmonds,  WA 
Judy  Gardiner  Fellowship 
Karina  Schmitz,  Lansdale,  PA 
Stanley  Chappie  Fellowship 
Miranda  Sielaff,  St.  Paul,  MN 
James  A.  Macdonald  Foundation  Fellowship 
Nadia  Sirota,  Boston,  MA 
Theodore  Edson  Parker  Foundation  Fellowship 
Francois  Vallieres,  Montreal,  QC,  Canada 
William  F.  and  Juliana  W.  Thompson  Fellowship 
Emily  Yaffe,  West  Hartford,  CT 
Linda  J.  L.  Becker  Fellowship 
Landon  Yaple,  Capistrano  Beach,  CA 
Morris  A.  Schapiro  Fellowship 

Cello 

Peter  Lorenzo  Anderegg,  West  Stockbridge,  MA 
Bay  Bank/BankBoston  Fellowship 
Marieve  Bock,  Montreal,  QC,  Canada 
Mr.  and  Mrs.  Jay  Marks  Fellowship/TMC  Fellowship 
Christine  Christensen,  Hilleroed,  Denmark 
Wilmer  and  Douglas  Thomas  Fund  Fellowship 
Christine  Chu,  Berkeley,  CA 
Carolyn  and  George  R.  Rowland  Fellowship 
Semiramis  C.S.  Costa,  Paraiba,  Brazil 
Saville  Ryan/Omar  Del  Carlo  Fellowship 
Holgen  Gjoni,  Korea,  Albania 
Friends  of  Armenian  Culture  Society  Fellowship 
Christopher  Hopkins,  Fairbanks,  AK 
Bill  and  Barbara  Leith  Fellowship 
Ryan  Murphy,  St.  Louis,  MO 
Fassino  Family  Fellowship 
Daniel  Oliver,  Atlanta,  GA 
Robert  and  Luise  Kleinberg  Fellowship 
Elise  Pittenger,  Baltimore,  MD 
Darling  Family  Fellowship 
Sally  Pollard,  Canberra,  ACT,  Australia 
Harry  and  Mildred  Remis  Fellowship 
Alan  Rafferty,  Albuquerque,  NM 
The  Stephen  and  Dorothy  Weber  Fellowship 
Sara  Sitzer,  Saint  Louis,  MO 
James  and  Caroline  Taylor  Fellowship 
Clara  Yang,  State  College,  PA 
EdwardS.  Brackett,  Jr.  Fellowship 

Bass 

Edward  Botsford,  Bethesda,  MD 
Pokross /Fiedler /Wasserman  Fellowship 
Logan  Coale,  West  Linn,  OR 
Albert  L.  and  Elizabeth  P.  Nickerson  Fellowship 
Zachary  Cohen,  New  York,  NY 
Surdna  Foundation  Fellowship 
Alexander  Hanna,  Bowling  Green,  OH 
Steve  and  Nan  Kay  Fellowship 
Jory  Herman,  Spring,  TX 
Rosamund  Sturgis  Brooks  Memorial  Fellowship 
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Eric  Thompson  III,  Decatur,  CA 
Jan  Brett  and  Joe  Hearne  Fellowship 
Thomas  Van  Dyck,  Philadelphia,  PA 
George  and  Ginger  Elvin  Fellowship 

Flute 

Jennifer  Bleick,  New  Ulm,  MN 
Daphne  Brooks  Prout  Fellowship 
Sarah  Frisof,  Cleveland,  OH 
Juliet  Esselborn  Geier  Memorial  Fellowship 
Elizabeth  Landon,  Canton,  PA 
Country  Curtains  Fellowship 
Mercedes  Smith,  Houston,  TX 
Merrill  Lynch  Fellowship 

Oboe 

Stefan  Farkas,  Freeport,  NY 
Fernand  Gillet  Memorial  Fellowship 
Nicholas  Masterson,  Ringgold,  GA 
Kingsbury  Road  Charitable  Foundation  Fellowship 
Brent  Ross,  Canfield,  OH 
Daniel  and  Shirlee  Cohen  Freed  Fellowship/ 

Augustus  Thorndike  Fellowship 
Courtney  Secoy,  Fort  Worth,  TX 
Ushers/Programmers  Instrumental  Fellowship 
in  honor  of  Bob  Rosenblatt 

Clarinet 

Timothy  Carter,  Southwest  Harbor,  ME 
Marion  Callanan  Memorial  Fellowship/ 

Mr.  and  Mrs.  Belvin  Friedson  Fellowship 
Erin  Simmons,  Lincolnton,  NC 
Sydelle  and  Lee  Blatt  Fellowship / Aso  O.  Tavitian  Fellowship 
Erin  Svoboda,  Melrose,  MA 
Edwin  and  Elaine  London  Family  Fellowship 
Robert  Woolfrey,  Toronto,  ON,  Canada 
Starr  Foundation  Fellowship 

Bass  Clarinet 

Amy  Advocat,  Brooklyn,  NY 
Dr.  Raymond  and  Hannah  H.  Schneider  Fellowship/ 

TMC  Fellowship 

Bassoon 

Brooke  Bartels,  Jacksonville,  NC 
Sherman  Walt  Memorial  Fellowship/Honorable  and 
Mrs.  Peter  H.B.  Frelinghuysen  Fellowship 
Stevi  Caufield,  Louisville,  KY 
Denis  and  Diana  Osgood  Tottenham  Fellowship/ 

TMC  Fellowship 
Carin  Miller,  New  York,  NY 
Red  Lion  Inn/Blantyre  Fellowship 
Karl  Vilcins,  Long  Beach,  NY 

Robert  G.  McClellan,  Jr.  af  IBM  Matching  Grants  Fellowship 

Horn 

Roslyn  Black,  Regina,  SK,  Canada 
Ruth  S.  Morse  Fellowship 
Linda  Campos,  Grand  Prairie,  TX 
Jane  W.  Bancroft  Fellowship 
Matthew  Muehl-Miller,  Charleston,  IL 
John  F.  Cogan,  Jr.  Fellowship /TMC  Fellowship 
Alex  Rosenfeld,  Philadelphia,  PA 
William  Randolph  Hearst  Foundation  Fellowship 
Kelly  Schurr,  Evanston,  IL 
Tappan  Dixey  Brooks  Memorial  Fellowship 
Anneka  Zuehlke,  Vienna,  VA 
Susan  Kaplan  Fellowship 


Trumpet 

Ryan  Barwise,  Katy,  TX 
Armando  A.  Ghitalla  Fellowship 
John  Freeman,  Charlotte,  NC 
Andre  M.  Come  Memorial  Fellowship 
Paul  Jeffrey,  Toronto,  ON,  Canada 
Messinger  Family  Fellowship 
Matthew  Muckey,  Sacramento,  CA 
Arthur  and  Barbara  Kravitz  Fellowship/ 

Mr.  and  Mrs.  Daniel  Pierce  Fellowship 
Christopher  Scanlon,  South  Windsor,  CT 
Morningstar  Family  Fellowship /TMC  Fellowship 

Trombone 

Brian  Logan,  Pearland,  TX 
Dr.  John  Knowles  Fellowship 
Tom  Otto,  Boston,  MA 
Annette  and  Vincent  O’Reilly  Fellowships 
Bron  Wright,  Bolton,  MA 
Alfred  E.  Chase  Fellowship 

Bass  Trombone 

Angel  Subero,  Pto.  Ordaz,  Venezuela 
Omar  Del  Carlo  Fellowship 

Tuba 

Alexander  Lapins,  McLean,  VA 
Donald  Law  Fellowship 

Timpani/Percussion 

Keith  Carrick,  Mt.  Airy,  MD 
Mr.  and  Mrs.  Allen  Z.  Kluchman  Memorial  Fellowship 
Robert  Dillon,  West  Bloomfield,  Ml 
Anna  Sternberg  and  Clara  J.  Marum  Fellowship 
Matthew  Grubbs,  Germantown,  TN 
BSAV /Carrie  L.  Peace  Fellowship 
John  Kulevich,  Scituate,  MA 
Barbara  Lee/Raymond  E.  Lee  Foundation  Fellowship 
Timur  Rubinshteyn,  Derry,  NH 
Miriam  H.  and  S.  Sidney  Stoneman  Fellowship 
Karl  Williams,  Montreal,  QC,  Canada 
Edward  C.  Shufro  Fund  Fellowship 

Harp 

Barbara  Poeschl-Edrich,  Boston,  MA 
John  and  Susanne  Grandin  Fellowship 
Ina  Zdorovetchi,  Chisinau,  Moldova 
Kathleen  Hall  Banks  Fellowship /TMC  Fellowship 

Piano 

Ji-Hye  Chang,  Wonjoo-city,  Korea 
R.  Amory  Thorndike  Fellowship/ 

Felicia  Montealegre  Bernstein  Fellowship 
Kimball  Gallagher,  Boston,  MA 
Billy  Joel  Keyboard  Fellowship 
Elizabeth  Morgan,  Oakland,  CA 
Wilhelmina  C.  Sandwen  Memorial  Fellowship 
Elizabeth  Pridgen,  Atlanta,  GA 
Mr.  and  Mrs.  Joseph  L.  Cohen  Fellowship 
Berenika  Zakrzewski,  Sault  Ste.  Marie,  ON,  Canada 
Leonard  Bernstein  Fellowship 

Voice 

Jason  Abrams,  Auburn,  NY 
Valerie  A.  Hyman  Fellowship/June  Ugelow  Fellowship 
Randall  Bills,  Fresno,  CA 

Renee  D.  Sanft  Fellowship  Fund  for  the  TMC/Bernice  and 
Lizbeth  Krupp  Fellowship 
Anne-Carolyn  Bird,  Seattle,  WA 
Pearl  and  Alvin  Schottenfeld  Fellowship /TMC  Fellowship 
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Charles  Blandy,  Troy,  NY 
Nat  Cole  Memorial  Fellowship fTMC  Fellowship 
Sarah  Blaskowsky,  New  York,  NY 
Catherine  and  Paul  Buttenwieser  Fellowship/ 

Mary  H.  Smith  Scholarship 
Benjamin  de  la  Fuente,  Evanston,  IL 
Mr.  and  Mrs.  Robert  E.  Remis  Fellowship/ 

Leah  Jansizian  Memorial  Scholarship 
Kyle  Ferrill,  Greenwood,  IN 
Clowes  Fund  Fellowship 
Lexa  Ferrill,  Rochester,  Ml 
Kandell  Family  Fellowship /TMC  Fellowship 
Ryan  Harper,  Toronto,  ON,  Canada 
Kingsbury  Road  Charitable  Foundation  Fellowship 
Alexander  Hurd,  New  Canaan,  CT 
Dorothy  and  Montgomery  Crane  Scholarship/ 

Richard  F.  Gold  Memorial  Scholarship 
Kathryn  Leemhuis,  Columbus,  OH 
Naomi  and  Philip  Kruvant  Family  Fellowship 
Jos£  Lemos,  Boston,  MA 
Eugene  Cook  Scholarship /TMC  Fellowship 
Peter  McGillivray,  Prince  Albert,  SK,  Canada 
Andrall  and  Joanne  Pearson  Scholarship  [TMC  Fellowship 
Paula  Murrihy,  Tralee,  Ireland 
Lola  and  Edwin  Jaffe  Fellowship 
Benoit  Pitre,  Montreal,  QC,  Canada 
Lia  and  William  Poorvu  Fellowship 
Erika  Rauer,  Dover,  DE 
Jerome  Zipkin  Fellowship 
Stefan  Reed,  Lynchburg,  VA 
Ruth  and  Jerome  Sherman  Memorial  Fellowship/ 

Cynthia  L.  Spark  Scholarship 
Robert  Stafford,  San  Francisco,  CA 
The  Everett  and  Margery  Jassy  Fellowship/ 

TMC  Fellowship 

Charles  Temkey,  Patchogue,  NY 
Dr.  Raymond  and  Hannah  H.  Schneider  Fellowship/Taco  Inc. 
Fellowship 

Max  Wier,  San  Antonio,  TX 
Ushers /Programmers  Vocal  Fellowship 
in  honor  of  Harry  Stedman 
Lawrence  Wiliford,  Toronto,  ON,  Canada 
William  E.  Crofut  Family  Scholarship/ 

Tisch  Foundation  Scholarship 

Vocal  Piano 

Kristin  Ditlow,  Harleysville,  PA 
Peggy  Rockefeller  Memorial  Fellowship 
Jocelyn  Dueck,  Kleefeld,  MB,  Canada 
Marie  Gillet  Fellowship 
Hee-Kyung  Juhn,  Santa  Barbara,  CA 
Stephanie  Morris  Marryott  el 
Franklin  J.  Marryott  Fellowship 
Christine  McLeavey,  West  Kingston,  Rl 
Leonard  Bernstein  Fellowship 
Casey  Jo  Ahn  Robards,  Highland,  IL 
Paul  Jacobs  Memorial  Fellowship 


Composition 

Marcin  Bela,  Krakow,  Poland 
Patricia  Plum  Wylde  Fellowship/ 

TMC  Fellowship 
Grace  Choi,  Seoul,  Korea 
Margaret  Lee  Crofts  Fellowship 
Joshua  Feltman,  Oakland,  CA 
ASCAP  Foundation  Leonard  Bernstein 
Composer  Fellowship 

Judd  Samuels  Greenstein,  New  York,  NY 
William  and  Mary  Greve  Foundation- 
John  J.  Tommaney  Memorial  Fellowship 
Emily  Hall,  Brighton,  England 
Otto  Eckstein  Family  Fellowship 
Joshua  Penman,  Brookline,  MA 
Wallace-Reader's  Digest  Fund  Fellowship 

Conducting 

H6l£ne  Bouchez,  Lyon,  France 
Maurice  Abravanel  Scholarship/ 

Mrs.  Vincent  Lesunaitis  Fellowship 
Alan  Pierson,  Chicago,  IL 
Dan  and  Gloria  Schusterman  Fellowship/ 

Evelyn  and  Phil  Spitalny  Fellowship 
Joseph  Wolfe,  London,  England 
Seiji  Ozawa  Fellowship 

Library 

Colleen  Hood,  Baltimore,  MD 
C,  D.  Jackson  Fellowship 

Audio  Engineering 

Anne  Matthews,  Miami,  FL 
Leo  L.  Beranek  Fellowship /TMC  Fellowship 

The  New  Fromm  Players  is  an  ensemble  of  young  musicians 

drawn  from  recent  TMC 

alumni  who  have  distinguished  themselves  in 

the  performance  of  new  music.  During  the 

TMC  season  these  artists  will  concentrate  almost  exclusively  on 

this  literature,  performing  works  by  the  TMC  composition 

Fellows  and  works  demanding  lengthy  and  intensive  preparation 

during  the  Festival  of  Contemporary  Music. 

The  New  Fromm  Players  ensemble  has  been  funded  by  a gener- 
ous grant  from  the  Fromm  Music  Foundation. 

The  New  Fromm  Players 

Elizabeth  Mahler,  violin,  Amherst,  NY 

Marc  Rovetti,  violin,  Hartford,  CT 

Mark  Berger,  viola,  Gibbon,  MN 

Guy  Fishman,  cello,  Haifa,  Israel 

Louis  DeMartino,  clarinet,  Staten  Island,  NY 

Molly  Morkoski,  piano,  New  York,  NY 
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Tanglewood  Music  Center  Staff 

Patricia  Brown,  Associate  Director,  Keith  C.  Elder,  Operations  Manager, 

Beth  Paine,  Manager  of  Student  Services ; Kristen  Reinhardt,  Coordinator, 

Cary  Wallen,  Scheduler 

2004  Summer  Staff 

Administrative:  Casey  Herrod,  Front  Desk  Office  Assistant/Assistant  to  the  Director,  Katherine  Frew,  Office 
Assistant ; Michael  Nock,  Printed  Programs  Coordinator  and  Driver  • TMC  Orchestra:  Harry  Shapiro,  Orchestra 
Manager,  Robin  Yeo,  Assistant  to  the  Orchestra  Manager  • Operations:  Leslie  Ellis,  Production  Assistant;  John 
Morin,  Stage  Manager,  Seiji  Ozawa  Hall;  Brent  Mix,  Assistant  Stage  Manager,  Seiji  Ozawa  Hall;  Gabriel  Mardoc, 
Ryan  Mix,  Kyle  Phipps,  Eric  Piekara,  Bradford  Pino,  Stage  Assistants  • Library:  Martha  Levine,  Orchestra  Librarian; 
Anna  Stowe,  Head  Librarian,  Copland  Library;  Benjamin  Berghorn,  Assistant  Librarian,  Copland  Library  • Piano: 
Scott  Jones,  Steve  Carver,  Chief  Piano  Technicians;  Chantal  Fennell,  Lorraine  Henderson,  Alan  Rothschild,  Piano 
Apprentices  • Audio  Department:  Timothy  Martyn,  Chief  Engineer/Technical  Director,  Douglas  McKinnie,  Audio 
Engineer,  Head  of  Live  Sound;  Marie  Ebbing,  Nathan  Picklyk,  Associate  Audio  Engineers;  Jeff  Dudzick,  Natasha 
Fabijancic,  Assistant  Audio  Engineers  • Dormitory:  Amanda  Jellen,  Dormitory  Supervisor;  Amie  Keddy,  Assistant 
Dormitory  Supervisor  • Seranak  Manager:  Peter  Grimm 

Tanglewood  Development 

Peter  Minichiello,  Director  of  Development;  Maureen  Barry,  Executive  Assistant  to  the  Director  of  Development;  Judi 
Taylor  Cantor,  Director  of  Major  and  Planned  Giving;  Robert  K.  Meya,  Senior  Major  Gifts  Officer,  Pam  Malumphy, 
Major  Gifts  Officer  and  Manager  of  Tanglewood  Business  Funds;  Rachel  Arthur,  Major  and  Planned  Giving 
Coordinator,  Diane  Cataudella,  Associate  Director  of  Stewardship  Programs;  Alexandra  Fuchs,  Director  of  Annual 
Funds;  Barbara  Hanson,  Manager,  Koussevitzky  Society;  Joanna  N.  Drake,  Assistant  Manager  of  Annual  Fund 
Events;  Emily  Horsford,  Friends  Membership  Coordinator 


Tanglewood  Music  Center  Prizes  • Henry  Cabot  Award  • Gino  B.  Cioffl  Memorial  Prize  Fund  • Mickey  L.  Hooten 
Memorial  Award  Fund  • Grace  B.  Jackson  Prize  Fund  • Paul  Jacobs  Memorial  Commissions  Fund  • Henri  Kohn 
Memorial  Award  • Pierre  Mayer  Award  • Samuel  Mayes  Memorial  Cello  Award  Fund  • Jules  C.  Reiner  Violin  Prize 
Fund  • Maurice  Schwartz  Prize  Fund  by  Marion  E.  Dubbs  • Harry  Shapiro  Award  • Voisin  Trumpet  Award  • Karl  Zeise 
Memorial  Cello  Award  Fund 


Tanglewood 


MUSIC  CENTER 


Tuesday,  August  17,  2004,  at  8:30  p.m. 
Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

Tanglewood  Music  Center  Fellows 
Chamber  Music  Recital 


SEIJI  OZAWA  HALL 


lOth  ANNIVERSARY  SEASON 


Concerto  Grosso  in  B-flat  major,  Op.  7,  No.  6 (1746)  FRANCESCO  GEMINIANI 

(c.  1680-1762) 

I.  Allegro  moderato — Adagio 

II.  Andante 

III.  Andante 

IV.  Grave — Presto 

V.  Affettuoso 

VI.  Adagio — Allegro  moderato 

VII.  Andante 

VIII.  Adagio — Allegro  assai — Adagio 

XI.  Presto 


Martha  Walvoord,  solo  violin 
Carrie  Kennedy,  solo  violin 
Miranda  Sielaff,  solo  viola 
Clara  Yang,  solo  cello 


Daniela  Georgieva  Shtereva,  violin  I 
Amaud  Sussmann,  violin  I 
Andrea  Armijo  Fortin,  violin  I 
Annie  Yano,  violin  I 
Joel  Pargman,  violin  II 
Gulrukh  Abdikadirova,  violin  II 
Alessandra  Jennings,  violin  II 
Markus  Placci,  violin  II 


Cindy  Mong,  viola 
Megan  Fergusson,  viola 
Landon  Yaple,  viola 
Daniel  Oliver,  cello 
Christine  Christensen,  cello 
Marieve  Bock,  cello 
Thomas  Van  Dyck,  double  bass 
Jory  Herman,  double  bass 


Casey  Jo  Ahn  Robards,  harpsichord 


String  Quartet  in  A minor,  D.  804,  “Rosamunde”  (1824)  FRANZ  SCHUBERT 

(1797-1828) 


I. 

Allegro  ma  non  troppo 

II. 

Andante 

III. 

Menuetto:  Allegretto 

IV. 

Allegro  moderato 

Benjamin  Ullery,  violin 

Jeff  Leigh,  violin 

Jill  Fratianne-Tinkham,  viola 

Sara  Sitzer,  cello 

—INTERMISSION— 

Serenata,  Op. 

46  (1927) 

Alfredo  Casella 
(1883-1947) 

I. 

Marcia:  Allegro  vivace  e ritmico 

II. 

Minuetto:  Allegretto  gtazioso 

III. 

Notturno:  Lento,  grave 

IV. 

Gavotta:  Tempo  di  “gavotte”  molto  vivace  e 

spiritoso 

V. 

Cavatina:  Adagio  molto  e sentimentale 

VI. 

Finale:  Vivacissimo,  alia  napoletana 

Timothy  Carter,  clarinet 
Karl  Vilcins,  bassoon 
Ryan  Barwise,  trumpet 
Gregory  Maytan,  violin 
Ryan  Murphy,  cello 

String  Quartet  No.  3 (1927) 

Bela  Bartok 
(1881-1945) 

I. 

Prima  parte:  Moderato 

II. 

Seconda  parte:  Allegro 

III. 

Coda:  Allegro  molto 

Jory  Fankuchen,  violin 
Amanda  Chamberlain,  violin 
John  Posadas,  viola 
Peter  Lorenzo  Anderegg,  cello 


The  coaches  for  this  concert  included  Tanglewood  Music  Center  faculty 
members  Norman  Fischer  (Geminiani),  Andrew  Jennings  (Bartok), 
Ronan  Lefkowitz  (Casella),  and  Joseph  Silverstein  (Schubert). 


STEINWAY  & SONS 
selected  exclusively  at  Tanglewood 


Audio/video  recording  and  flash  photography  are  not  permitted  during  Tanglewood  performances. 


Select  Notes  on  the  Program 


The  Concerto  Grosso 

This  evening’s  recital  marks  the  last  in  a series  that  has  explored  the  concerto  principle, 
specifically  the  “concerto  grosso”  style  that  was  so  prominent  during  the  Baroque  Era. 

Though  modem  audiences  generally  identify  a concerto  as  a work  for  soloist  and  or- 
chestra, the  etymology  of  the  term  suggests  the  broader  sense  in  which  it  was  originally 
applied.  The  Latin  word  concertante  has  two  seemingly  opposite  meanings,  “to  contend, 
dispute,  debate”  and  “to  work  together,  to  agree”  (the  Italian  definition  of  the  word  is 
more  in  line  with  the  latter  of  these  two;  think  of  the  English  expression  “a  concerted 
effort”).  Yet  a reconciliation  between  the  two  connotations  of  the  word  is  not  so  far 
flung,  especially  in  music,  where  though  instruments  and  voices  “work  together,”  they 
still  retain  an  individuality  of  timbre  that  “contends”  with  those  of  the  others;  a con- 
certo, in  either  a narrow  or  wider  application,  can  be  regarded  as  a kind  of  amicable 
and  constructive  debate  between  instruments. 

Under  this  formulation,  the  term  “concerto”  might  apply  to  any  piece  of  vocal  or  in- 
strumental music  composed  for  a variety  of  forces.  Indeed,  the  term  was  first  attached 
to  a piece  for  vocal  ensemble  in  1519  in  Rome  and  throughout  the  early  Baroque  era 
often  designated  vocal  music  accompanied  by  instruments,  as  in  Monteverdi’s  seventh 
book  of  madrigals  (“ madrigali  concertati").  But  it  was  with  the  development  of  the  instru- 
mental concerto  in  Rome  and  northern  Italy — the  wellsprings  of  the  style — that  the 
genre  began  to  take  familiar  shape,  originating  as  an  outgrowth  of  the  trio  sonata, 
where  the  solo  instrumentation  of  two  violins,  cello,  and  contmuo  was  augmented  by  a 
freely  doubled  orchestra.  The  early  landmark  collections  of  works  in  a concerto  style 
belong  to  Arcangelo  Corelli  (1653-1713),  Giuseppe  Torelli  (1658-1709),  and  Tomaso 
Albinoni  (1671-1750) — though  it  is  their  lesser-known  contemporary  Giulio  Taglietti 
who  seems  to  have  first  applied  the  nomenclature  “concerto  grosso,”  in  this  case 
probably  best  rendered  in  English  as  “concerto  for  a large  band.” 

Of  course,  the  truly  definitive  composer  of  concerto  literature  was  Antonio  Vivaldi 
(1678-1741),  who  established  ritomello  form  (where  a recurring  theme  in  the  orchestra 
alternates  with  solo  episodes),  introduced  a more  virtuosic  and  lyrical  melodic 
language,  and  nurtured  the  two  types  of  concerto  as  they  are  understood  today:  the 
solo  concerto  and  the  concerto  for  two  or  more  instruments.  The  latter  of  these  has 
generally  come  to  be  referred  to  as  a “concerto  grosso,”  though  this  was  not 
necessarily  the  case  at  the  time — again,  Baroque  composers  used  the  term  “concerto” 
quite  liberally  (consider  Bach’s  Italian  Concerto  for  solo  harpsichord),  without  our 
modem  concern  for  generic  typology.  In  a typical  concerto  grosso,  the  group  of  solo 
instruments  (the  “concertino”)  vies  with  the  ensemble  as  a whole  (the  “npieno”),  in  an 
interplay  of  timbres  and  virtuosity  that  was  something  of  a new  discovery  in  the 
Baroque  era.  As  a vehicle  for  experimentation  with  instrumental  technique, 
thematically  based  forms,  and  new  textures  and  tone  colors,  the  Baroque  concerto  laid 
much  of  the  foundation  for  the  burgeoning  orchestral  medium. 

This  evening’s  concerto  is  one  by  Francesco  Geminiani  (c.  1680-1762),  probably  not 
a name  ternbly  familiar  to  modem  audiences.  As  a contemporary  of  Vivaldi  and  Han- 
del, Geminiani — born  in  Italy  and  finishing  his  career  on  the  British  Isles — has  been 


somewhat  neglected  in  the  annals  of  music  history.  Nevertheless,  he  was  regarded  as 
one  of  the  greatest  violin  virtuosos  of  his  day,  authored  several  important  theoretical 
treatises  on  instrumental  technique,  and  had  great  success  with  his  published  sonatas 
and  concern  grossi  (though  apparendy  not  enough  success  to  render  him  financially 
solvent;  he  was  a habitual  debtor).  His  compositions  are  largely  modeled  on  those  of 
his  teacher,  Arcangelo  Corelli,  an  affinity  that  makes  sense  given  that  Gemmiani  made 
concerto  grosso  arrangements  of  eighteen  of  Corelli’s  solo  sonatas.  But  in  his  nineteen 
original  works  m the  concerto  grosso  style — opp.  2,  3,  7,  and  an  additional  work  enti- 
ded  The  Inchanted  Forrest — Gemmani  added  his  own  uniqueness  to  the  genre,  most  ob- 
viously in  his  creative  addition  of  a viola  to  Corelli’s  standard  concertino  of  two  violins 
and  cello,  thickening  the  texture  and  increasing  the  potential  for  timbral  interplay.  Be- 
yond this,  though,  scholars  generally  acknowledge  a more  “passionate”  or  “expressive” 
stram  in  Geminiani’s  work,  evident  in  extremely  virtuosic  writing  (as  per  the  com- 
poser’s own  skills),  brilliant  figurations,  richly  adventurous  harmonies  and  chromati- 
cism, and  a palpable  sense  of  drama. 

— Michael  Nock 


Casella’s  Serenata  and  Bartok’s  String  Quartet  No.  3 

In  1820  the  Musical  Fund  Society  of  Philadelphia  was  created  to  meet  two  primary 
needs  for  its  members:  it  was  not  only  responsible  for  putting  on  concerts,  but  more 
importandy,  it  raised  funds  for  the  “relief  and  support  of  decayed  musicians  and  their 
families.”  In  1927  this  same  organization  sponsored  an  international  composition 
competition.  There  were  hundreds  of  entrants  from  all  over  the  globe  and  the  co- 
winners of  this  competition  were  Bela  Bartok's  String  Quartet  No.  3 and  Alfredo 
Casella's  Serenata  Op.  46,  the  works  that  we  will  hear  this  evening.  It  is  interesting  to 
imagine  the  jury's  deliberations  since  the  works  represent  rather  opposite  paths  of  a 
similar  journey  of  re-exploration  of  earlier  musics.  In  Bartok's  case  he  was  mixing  folk 
influences  in  eastern  Europe  and  the  Balkans  with  Baroque  counterpoint  to  create  an 
original  language  that  had  an  avant-garde  feel  to  it.  We  are  much  more  aware  of  his 
success  in  these  endeavors,  and  his  string  quartets  in  particular  occupy  a place  of  rev- 
erence in  the  pantheon  of  string  quartet  literature.  Alfredo  Casella  was  a first-class  pi- 
anist (he  premiered  the  Ravel  Piano  Trio)  and  an  enterprising  organizer.  He  felt  as  a 
student  in  Paris  that  the  Italians  were  not  aware  of  the  most  important  works  being 
heard  in  other  capitals  of  Europe.  He  organized  the  first  performances  of  Schoen- 
berg's Pierrot  Lunaire  and  conducted  the  first  performance  of  Stravinsky's  Rite  of  Spring 
in  Italy.  He  also  coordinated  the  efforts  of  fellow  Italian  composers  who  were  inter- 
ested in  creating  an  Italian  national  instrumental  music.  Casella  and  the  Italians  bom  in 
the  1880s  (among  them  Malipiero,  Pizzetti,  Respighi,  and  Alfano)  would  reinvestigate 
the  Italian  Renaissance  and  Baroque  in  the  way  that  Bartok  looked  at  the  folk  influ- 
ences. Thus  one  hears  in  the  Serenata  the  same  type  of  neo-classic  style  that  Stravinsky 
used  during  his  Pulcinella  phase,  and  in  this  work  to  a charming  affect.  So  if  we  had  this 
competition  today,  and  you  were  on  the  jury,  who  would  win? 


— Norman  Fischer 


Tanglewood 


MUSIC  CENTER 


Thursday,  August  19,  2004,  at  1:30  p.m. 
Tanglewood  Theatre 

Tanglewood  Music  Center  Fellows 
Chamber  Music  Recital 


Colchester  Fantasy  ERIC  EWAZEN 

(b.  1954) 

I.  The  Rose  and  Crown 

II.  The  Marquis  of  Granby 

III.  The  Dragoon 

IV.  The  Red  Lion 

Anneka  Zuehlke,  horn 
Matthew  Muckey,  trumpet 
John  Freeman,  trumpet 
Bron  Wright,  trombone 
Alexander  Lapins,  tuba 


Quintet  for  Piano  and  Winds  in  E-flat  major  WOLFGANG  AMADE  MOZART 
K.  452  (1756-1791) 


I.  Largo — Allegro  moderato 

II.  Larghetto 

III.  Rondo:  Allegro 


Courtney  Secoy,  oboe 
Erin  Simmons,  clarinet 
Stevi  Caufield,  bassoon 
Kelly  Schurr,  horn 
Ji-Hye  Chang,  piano 


Selections  from  We  Happy  Few  RICHARD  CUMMING 

(b.  1928) 

I.  Going  to  the  Warres 

II.  A Sight  in  Camp 

III.  The  End  of  the  World 

IV.  The  Song  of  Moses 


Benjamin  de  la  Fuente,  bass-baritone 
Jocelyn  Dueck,  piano 


Songs,  Op.  85 


Gabriel  Faure 
(1845-1924) 


I.  Dans  la  foret  de  septembre 

II.  La  fleur  qui  va  sur  l’eau 

III.  Accompagnement 

Max  Wier,  bass-baritone 
Kristin  Ditlow,  piano 


Two  Pieces  for  String  Octet,  Op.  1 1 DMITRI  SHOSTAKOVICH 

(1906-1975) 

I.  Prelude:  Adagio 

II.  Scherzo:  Allegro  molto 

Simeon  Simeonov,  violin 
Eva  Kozma,  violin 
Joseph  Silverstein,  violin* 

Beatrice  Kohlloeffel,  violin 
Laura  Routt,  viola 
Francois  Vallieres,  viola 
Christopher  Hopkins,  cello 
Christine  Chu,  cello 


* TMC  Faculty  Member 


The  coaches  for  this  concert  included  Tanglewood  Music  Center  faculty  members 
Emanuel  Ax  (Mozart),  Kayo  Iwama  (Cumming),  Mike  Roylance  (Ewazen), 
Joseph  Silverstein  (Shostakovich),  and  Dawn  Upshaw  (Faure). 


STEINWAY  & SONS 
selected  exclusively  at  Tanglewood 


Audio/video  recording  and  flash  photography  are  not  permitted  during  Tanglewood  performances. 


Texts  and  Translations 


Selections  from  We  Happy  Few 

Going  to  the  Warres 

Tell  me  not  (sweet)  I am  unkinde. 

That  from  the  Nunnerie  of  thy  chaste  breast,  and  quite  minde, 
To  Warre  and  Armes  I flie. 

True;  a new  Mistress  now  I chase. 

The  first  Foe  in  the  Field; 

And  with  a stronger  Faith  imbrace  A Sword,  a Horse,  A Shield. 
Yet  this  Inconstancy  is  such, 

As  you  too  shall  adore; 

I could  not  love  thee  (Deare)  so  much. 

Lov’d  I not  Honour  more. 


— Richard  Lovelace  (1618-1 658) 


A Sight  In  Camp 

A sight  in  camp  in  the  daybreak  grey  and  dim, 

As  from  my  tent  I emerge  so  slowly,  sleepless. 

As  slow  I walk  in  the  cool  fresh  air, 
the  path  nearby  the  hospital  tent, 

Three  forms  I see  on  stretchers  lying, 
brought  out  there,  untended  lying. 

Over  each  the  blanket  spread, 
ample  brownish  woolen  blanket. 

Grey  and  heavy  blanket,  folding,  covering  all. 

Curious,  I halt,  and  silent  stand; 

Then  with  light  fingers  I from  the  face  of  the  nearest,  the  first, 
just  lift  the  blanket: 

Who  are  you,  elderly  man  so  gaunt  and  grim, 

with  well-grey’d  hair,  and  flesh  all  sunken  about  the  eyes? 

Who  are  you,  my  dear  comrade? 

Then  to  the  second  I step 

And  who  are  you,  my  child  and  darling? 

Who  are  you,  sweet  boy,  with  cheeks  yet  blooming? 

Then  to  the  third  a face  nor  child,  nor  old,  very  calm, 
as  a beautiful  yellow  white  ivory; 

Young  man,  I think  I know  you 
I think  this  face  is  the  face  of  Christ  himself; 

Dead  and  divine,  and  brother  of  all; 
and  here  again  he  lies. 


—Walt  Whitman  (1819-1892) 


The  End  of  the  World 


Quite  unexpectedly,  as  Vasserot  the  armless  ambidextrian 

was  lighting  a match  between  his  great  and  second  toe, 

And  Ralph  the  lion  was  engaged  in  biting 

The  neck  of  Madame  Sossman  while  the  drum  pointed, 

and  Teeny  was  about  to  cough  in  waltz-time 

swinging  Jocko  by  the  thumb 

Quite  unexpectedly  the  top  blew  off: 

And  there,  there  overhead,  there,  there  hung  over 
Those  thousands  of  white  faces,  those  dazed  eyes, 

There  in  the  starless  dark  the  poise,  the  hover, 

There  with  vast  wings  across  the  cancelled  skies, 

There  in  the  sudden  blackness 

the  black  pall  of  nothing,  nothing,  nothing 

nothing  at  all. 


— Archibald  MacLeish  (1892-1982) 


The  Song  of  Moses 

The  Lord  is  a man  of  war:  the  Lord  is  his  name. 

The  Lord  is  my  strength  and  song, 
and  he  is  become  my  salvation. 

The  Lord  is  a man  of  war:  the  Lord  is  his  name. 

I will  sing  unto  the  Lord,  for  he  hath  triumphed  gloriously. 

Thou  in  thy  mercy  hast  led  forth  the  people  which  thou  hast  redeemed: 
thou  hast  guided  them  in  thy  strength  unto  thy  holy  habitation. 

Thou  shalt  bring  them  in,  and  plant  them  in  the  mountain  of  thine  inheritance, 
in  the  place,  O Lord,  which  thou  hast  made  for  thee  to  dwell  in, 
in  the  Sanctuary,  O Lord,  which  thy  hands  have  established. 

The  Lord  is  a man  of  war:  the  Lord  is  his  name. 

He  is  my  God,  and  I will  prepare  him  an  habitation; 
my  father’s  God,  and  I will  exalt  him. 

Thy  right  hand,  O Lord,  is  become  glorious  in  power: 
thy  right  hand,  O Lord,  hath  dashed  in  pieces  the  enemy. 

Thou  didst  blow  with  thy  wind,  the  sea  covered  them: 
they  sank  as  lead  in  the  mighty  waters. 

The  depths  have  covered  them:  the  earth  swallowed  them. 

The  Lord  shall  reign  for  ever  and  ever. 

He  is  my  God,  I will  exalt  him. 


— -from  the  book  of  Exodus,  chapter  15 


Songs,  Op.  85 


Dans  la  foret  de  Septembre 
Ramure  aux  rumeurs  amollies, 
Troncs  sonores  que  1'age  creuse, 

L' antique  foret  douloureuse 
S'accorde  a nos  melancolies. 

O sapins  agriffes  au  gouffre, 

Nids  deserts  aux  branches  brisees, 
Halliers  brules,  fleurs  sans  rosees, 
Vous  savez  bien  comme  Ton  souffre! 

Et  lorsque  l'homme,  passant  bleme, 
Pleure  dans  le  bois  solitaire, 

Des  plaintes  d' ombre  et  de  mystere 
L'accueillent  en  pleurant  de  meme. 

Bonne  foret!  promesse  ouverte 
De  l'exil  que  la  vie  implore, 

Je  viens  d'un  pas  alerte  encore 
Dans  ta  profondeur  encor  verte. 

Mais  d'un  fin  bouleau  de  la  sente, 
Une  feuille,  un  peu  rousse,  frole 
Ma  tete  et  tremble  a mon  epaule; 
C'est  que  la  foret  vieillissante, 

Sachante  l'hiver,  ou  tout  avorte, 

Deja  proche  en  moi  comme  en  elle, 
Me  fait  l'aumone  fratemelle 
De  sa  premiere  feuille  morte! 


In  the  forest  of  September 
Branches  with  muffled  sounds, 
Sonorous  trunks  hollowed  by  age. 

The  ancient  sorrowful  forest 
Is  attuned  to  our  melancholies. 

0 Pines  gripping  the  abyss, 

Deserted  nests  with  broken  branches, 
Burnt  thickets,  flowers  without  dew. 
You  well  know  what  suffering  is! 

And  when  man,  a pallid  passerby. 
Weeps  in  the  solitary  wood, 

Laments  of  shadow  and  mystery 
Greet  him  with  corresponding  weeping. 

Kind  forest!  Open  promise 
Of  the  exile  that  life  implores, 

1 come  with  a step  that  is  still  alert 
Into  your  depths  that  are  still  green. 

But  from  a slender  birch  along  the  path 
A leaf,  turned  somewhat  red,  brushes 
My  head  and  trembles  on  my  shoulder; 
It  is  because  the  forest,  growing  old, 

Knowing  that  winter,  when  everything 
miscarries, 

Is  already  near  in  me  as  it  is  in  it. 

Gives  me  fraternal  alms 
Of  its  first  dead  leaf! 


— Catulle  Me  tides  (1841-1 909) 


La  fleur  qui  va  sur  l'eau 
Sur  la  mer  voilee 
D'un  brouillard  amer 
La  Belle  est  allee, 

La  nuit,  sur  la  mer! 

The  Flower  Floating  on  the  Water 

On  the  sea  veiled 

By  a bitter  fog 

The  Beautiful  One  went 

By  night,  onto  the  sea! 

Elle  avait  aux  levres 
D'un  air  irrite. 

La  Rose  des  Fievres, 
La  Rose  Beaute! 

She  had  in  her  lips, 

With  a look  of  irritation. 
The  Rose  of  Fevers, 

The  Rose  Beauty! 

D'un  souffle  farouche 
L'ouragan  hurleur 
Lui  baisa  la  bouche 
Et  lui  prit  la  fleur! 

With  a fierce  blast 
The  howling  hurricane 
Kissed  her  mouth 
And  took  her  flower! 

Dans  l'ocean  sombre, 
Moins  sombre  deja, 

Ou  le  trois  mats  sombre. 
La  fleur  surnagea 

In  the  dark  ocean, 

Already  less  dark. 

Where  the  three-master  sinks 
The  flower  remained  afloat. 

L'eau  s'en  est  jouee, 
Dans  ses  noirs  sillons; 
C'est  une  bouee 
Pour  les  papillons 

The  water  trifled  with  it 
In  its  black  furrows; 

It  is  a buoy 
For  the  butterflies. 

Et  l'embrun,  la  Houle 
Depuis  cette  nuit, 

Les  brisants  ou  croule 
Un  sauvage  bruit. 

And  the  spray,  the  Surge 
Since  that  night. 

The  breakers  that  crash 
With  a savage  sound, 

L'alcyon,  la  voile, 
L'hirondelle  autour; 
Et  l'ombre  et  l'etoile 
Se  meurent  d'amour. 

The  halcyon,  the  sail. 

The  swallow  all  around. 

And  the  shadow  and  the  star 
Die  of  love, 

Et  l'aurore  eclose 
Sur  le  gouffre  clair 
Pour  la  seule  rose 
De  toute  la  mer! 

And  the  dawn  breaking 
On  the  bright  abyss. 
For  the  only  rose 
On  all  the  sea! 

— Catulle  Mendes  (1 841  -1 909) 


Accompagnement 

Tremble  argente,  tilleul,  bouleau... 

La  lune  s'effeuille  sur  l'eau... 

Comme  de  longs  cheveux  peignes  au  vent 
du  soir, 

L'odeur  des  nuits  d'ete  parfume  le  lac  noir; 

Le  grand  lac  parfume  brille  comme  un 
miroir. 

Ma  rame  tombe  et  se  releve, 

Ma  barque  glisse  dans  le  reve. 

Ma  barque  glisse  dans  le  del, 

Sur  le  lac  immateriel... 

En  cadence  les  yeux  fermes, 

Rame,  6 mon  coeur,  ton  indolence 
A larges  coups  lents  et  pames. 

La-bas  la  lune  ecoute,  accoudee  au  coteau, 
Le  silence  qu'exhale  en  glissant  le  bateau... 

Trois  grands  lys  frais  coupes  meurent  sur 
mon  manteau. 

Vers  tes  levres,  6 Nuit  voluptueuse  et  pale, 
Est-ce  leur  ame,  est-ce  mon  ame  qui 
s'exhale? 

Cheveux  des  nuits  d' argent  peignes  aux 
longs  roseaux. 

Comme  la  lune  sur  les  eaux, 

Comme  la  rame  sur  les  flots, 

Mon  ame  s'effeuille  en  sanglots! 


Accompaniment 

Silvery  aspen,  linden,  birch. . . 

The  moon  sheds  its  petals  on  the  water  . . . 
Like  long  hair  combed  in  the  evening  wind. 

The  fragrance  of  the  summer  nights 
perfumes  the  black  lake; 

The  great  lake,  perfumed,  shines  like  a 
mirror. 

My  oar  falls  and  rises; 

My  boat  glides  into  dream, 

My  boat  glides  into  the  sky. 

On  the  unsubstantial  lake! 

In  cadence,  eyes  closed. 

Row  your  indolence,  my  heart, 

With  broad  strokes,  slow  and  swooning 

Yonder,  the  moon,  leaning  on  the  hillside. 
Listens  to  the  silence  breathed  by  the  boat  as 
it  glides. 

Three  large  lilies,  freshly  cut,  die  on  my 
coat . . . 

Toward  your  lips,  O voluptuous,  pale  night. 
Is  it  their  soul,  is  it  my  soul,  that  is  exhaled? 

Hair  of  the  silver  nights  combed  with  the 
long  reeds  . . . 

Like  the  moon  on  the  waters. 

Like  the  oar  on  the  stream, 

My  soul  sheds  its  petals  in  sobs! 


— Albert  S amain  (1858-1900) 


The  Tanglewood  On  Parade  Committee 
of  the  Boston  Symphony  Association  of  Volunteers 
wishes  to  thank  the  following  for  their  in-kind 
contributions  this  season: 


Albert's  Cookie  Company,  West  Stockbridge 
Bardett's  Orchards,  Richmond 
Berger's  at  Guido's 

Berkshire  Mountain  Bakery,  Housatonic 
Big  Y -Pittsfield,  Great  Barrington 
Cakewalk  Bakery,  Lee 

"Tents  & Events",  Carr  Hardware,  Pittsfield 
Church  Street  Cafe,  Lenox 
Harry's  Market,  Pittsfield 
Marketplace  at  Guido's,  Great  Barrington 
Mazzeo's,  Pittsfield 
Miss  Hall's  School,  Pittsfield 
Nejaime's,  Lenox 

Old  Chatham  Sheepherder's  Company,  Chatham 
Price  Chopper  - Great  Barrington,  Lee,  Lenox,  Pittsfield 
Red  Lion  Inn,  Stockbridge 
Rouge,  West  Stockbridge 

Ruberto's  Cheesemongers  & Grocers,  Great  Barrington 
Spigalina,  Lenox 
Taft  Farms,  Great  Barrington 
Vesuvio's,  Lenox 
Whorle's,  Pittsfield 
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Silenced  Voices:  Victims  of  the  Holocaust 

Tanglewood  Music  Center  Fellows 
Prelude  Concert 


Woodwind  Quintet,  Op.  10  (1929) 


I.  Preludio:  Andante,  ma  vivace 

II.  Preghiera:  Misterioso  e triste 

III.  Ballo  Eccentrico:  Ritmo  marcato 

IV.  Epilogo:  Maestoso 


Jennifer  Bleick,  flute  and  piccolo 
Stefan  Farkas,  oboe 
Robert  Woolfrey,  clarinets 
Carin  Miller,  bassoon 
Roslyn  Black,  horn 


Pavel  Haas 
(1899-1944) 


Sextet  (1924) 

I.  Allegro  risoluto 

II.  Tranquillo:  Andante 

III.  Burlesca:  Allegro  molto  con  spinto 

IV.  Molto  Adagio 


Erwin  Schulhoff 
(1894-1942) 


Sonja  Harasim,  viohn 
Yin  Shen,  viohn 
Stephanie  Fong,  viola 
Emily  Yaffe,  viola 
Semiramis  C.S.  Costa,  cello 
Holgen  Gjom,  cello 


The  coaches  for  this  concert  included  Tanglewood  Music  Center  faculty  members 
Ronan  Lefkowitz  (Schulhoff),  Mark  Ludwig  (Schulhoff),  and  Fenwick  Smith  (Haas). 


STEINWAY  eT  SONS 
selected  exclusively  at  Tanglewood 


Audio/video  recording  and  flash  photography  are  not  permitted  during  Tanglewood  performances. 


Haas  and  Schulhoff:  A Musical  and  Social  Legacy 


This  evening’s  program  features  chamber  works  by  two  Czech  composers  who  were 
incarcerated  in  Nazi  concentration  camps:  Pavel  Haas  and  Erwin  Schulhoff.  Tragi- 
cally, these  gifted  composers,  who  were  at  the  forefront  of  European  contemporary 
music  in  the  1920s  and  1930s,  were  victims  of  the  Holocaust.  Haas  was  incarcerated 
in  the  Theresienstadt  concentration  camp  (Terezin,  Czech  Republic)  and  later  de- 
ported to  Auschwitz  in  October  1944,  where  he  died  in  the  gas  chambers.  Erwin 
Schulhoff  died  at  age  48  in  a Nazi  internment  camp  in  Wurzburg  on  August  18,  1942. 
A fellow  prisoner  later  testified  that  “according  to  an  eye-witness  account,  foxes  which 
gathered  at  the  burial  pit  pulled  the  bodies  out  and  dragged  them  to  the  surroundings, 
where  they  devoured  them.  Without  a doubt,  this  was  also  the  last  journey  of  Ervin 
Schulhoff.”  The  Haas  woodwind  quintet  and  Schulhoff  string  sextet  are  poignant  tes- 
timony to  the  great  talents  of  twentieth-century  music  who  died  in  the  Nazi  genocide. 

During  the  regime  of  the  Third  Reich,  music  played  a significant  role  for  Nazi  oppres- 
sors and  their  victims.  The  history  of  both  the  Nazi  Entartete  Musik  policy  and  musical 
activities  in  the  concentration  camps  is  a compelling  mixture  of  terror,  inspiration, 
irony  and  surrealism.  Ultimately,  it  is  the  inspiring  determination  of  artists,  particularly 
those  incarcerated  in  Terezin,  which  leaves  an  enduring  musical  and  social  legacy  for 
future  generations. 

The  Nazi  regime  used  music,  as  well  as  other  arts,  as  a political  tool  to  unify  and  in- 
doctrinate the  German  Volk.  Entartete  Musik  was  the  name  given  by  the  Nazis  to  a 
wide  variety  of  composers  and  musical  genres  as  part  of  their  propaganda  machine. 
“ Entartete ” (“degenerate,”  a term  connoting  psychologically  abnormal  behavior)  signi- 
fied something  aberrant  about  the  art,  and  thus  something  perceived  as  a threat  to 
German  society.  In  addition  to  educating  people  about  the  dangers  of  degenerate  mu- 
sic, the  public  was  also  “protected”  from  cultural  pollution  by  a ban  on  the  perform- 
ance, recording,  and  publication  of  this  music.  The  introduction  of  this  policy  was 
through  an  exhibit  of  visual  arts,  Entartete  Kunst  (“degenerate  art”),  displayed  in  Munich 
in  1937.  In  1938  the  Entartete  Musik  exhibition  was  launched  in  Dusseldorf. 

The  Entartete  program  became  a policy  of  censorship  that  supported  the  ethnic  and 
political  cleansing  of  German  society.  The  music  targeted  was  enormously  varied,  as 
were  the  lives  and  backgrounds  of  the  composers.  What  the  Nazis  found  especially 
offensive  were  either  elements  of  jazz,  atonal  music,  or,  most  insidiously  and  specifi- 
cally, any  music  written  by  Jewish  composers.  Simply  put,  jazz  was  deemed  “Negro” 
music  and  atonality  bore  the  subversive  influences  of  the  “Jew”  and  Bolshevism.  Ra- 
cial considerations  aside,  the  compositions  of  many  German  composers  experimenting 
with  such  new  musical  forms  were  also  targeted.  According  to  this  twisted  formula, 
this  music  was  symptomatic  of  a cancer  infecting  German  culture.  The  Nazi  Propa- 
ganda Ministry  was  determined  to  “educate”  the  public  of  the  danger  of  this  music, 
and  to  promote  the  concept  of  a pure  German  music  as  exemplified  by  Wagner. 
Some  targeted  musicians  like  Schoenberg,  Waxman,  Wolpe,  Goldschmidt,  and  Bruno 
Walter  fled  to  the  US  and  UK  to  restart  their  careers.  Others  were  not  so  fortunate; 
many  exceptionally  gifted  artists  were  imprisoned  and  eventually  murdered. 


A number  of  these  artists  who  were  among  the  intelligentsia  of  Western  Europe  were 
sent  to  the  Theresienstadt  concentration  camp  in  Czechoslovakia.  Terezin  functioned 
not  only  as  a transit  camp  to  the  Nazi  death  camps,  but  also  as  a propaganda  vehicle 
designed  to  deceive  the  world  community  about  die  true  nature  of  the  “Final  Solu- 
tion.” Originally  a garrison  town  of  approximately  6,000,  Terezin  was  converted  into 
a concentration  camp  mushrooming  to  a prison  population  almost  ten  times  that  num- 
ber. 

The  overcrowding,  inadequate  medical  care,  and  starvation  in  Terezin  made  for  intol- 
erable living  conditions.  120,000  people  passed  through  Terezin;  33,000  would  die 
there.  Remarkably,  m the  midst  of  horrid  living  conditions,  musical  instruments  were 
smuggled  in  as  early  as  the  second  transport.  At  first,  concerts  were  held  secredy  in 
the  attics  and  basements  of  the  barracks.  The  performances  increased  with  the  grow- 
ing number  of  amateur  and  professional  artists  arriving  with  each  transport.  This  ac- 
tive cultural  community  included  many  of  Europe's  most  gifted  artists,  musicians,  and 
literary  figures.  Upon  discovery  of  these  secret  performances,  the  Nazis  realized  the 
great  importance  of  culture  to  the  prisoners,  and  believed  that  in  allowing  such  cultural 
activities,  they  could  more  easily  contain  the  Terezin  prisoners.  Thus  the  Frei^eitgestal- 
tung  (“Administration  for  Free  Time  Activities”)  was  instituted  by  the  Nazi  SS  com- 
mand. This  Jewish-run  organization  was  responsible  for  a wide  range  of  prisoner  cul- 
tural activities,  inducting  lectures,  theatre,  opera,  jazz,  cabaret,  and  chamber  music. 
Amateur  and  professional  musidans  formed  a variety  of  ensembles. 

In  one  of  many  of  the  twisted  and  surrealistic  aspects  of  Terezin,  the  imprisoned  art- 
ists and  audience  members  experienced  a cultural  freedom  impossible  in  Germany  and 
Nazi  occupied  countries.  Programs  were  rarely  censored,  espedally  with  consideration 
to  the  radal  criteria  of  the  “degenerate”  policy.  The  Nazis  attempted  to  portray 
Terezin  as  a paradise  ghetto  to  the  outside  world.  This  was  highlighted  in  the  summer 
of  1944  by  a orchestrated  International  Red  Cross  Committee  inspection  and  the  pro- 
duction of  a propaganda  film.  Terezin  was  superficially  beautified  with  an  outdoor 
concert  pavilion  and  fake  storefronts.  Terezin  prisoners — both  children  and  adults — 
were  forced  to  produce  and  participate  in  the  film.  The  film  also  included  a sham  per- 
formance of  Pavel  Haas’s  Study  for  String  Orchestra . Shooting  of  the  film  ended  in 
September  1944.  Within  a month,  most  of  the  Terezin  cultural  community  including 
Haas  were  deported  to  the  gas  chambers  of  Auschwitz. 

For  almost  half  a century,  the  music  and  history  of  these  artists,  whose  careers  and 
lives  were  cut  short  by  Nazi  policies,  has  been  absent  from  concert  halls  and  the  main- 
stream musical  consciousness.  The  reemergence  of  composers  such  as  Haas  and 
Schulhoff  represents  a significant  addition  to  our  understanding  and  appreciation  of 
twentieth-century  classical  music.  In  the  face  of  the  Final  Solution,  the  history  of 
these  artists  is  poignant  testimony  to  their  determination  and  creative  legacy. 


— Mark  D.  Ludwig 
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Tanglewood  Music  Center  Fellows 
Vocal  Chamber  Music  Recital 


This  summer’s  vocal  concerts  are  dedicated  to  PHYLLIS  CURTIN, 
in  honor  of  her  fortieth  year  of  distinguished  teaching 
at  the  Tanglewood  Music  Center. 


Benjamin  Britten  (1913-1976) 

The  Complete  Canticles 

Canticle  I:  My  Beloved  is  Mine  (1947) 


Canticle  II:  Abraham  and  Isaac  (1952) 


Canticle  III:  Still  Falls  the  Rain  (1954) 


Canticle  IV:  Journey  of  the  Magi  (1971) 


Stefan  Reed,  tenor 

Casey  Jo  Ahn  Robards,  piano 

Jose  Lemos,  countertenor 
Charles  Blandy,  tenor 
Jocelyn  Dueck,  piano 

Randall  Bills,  tenor 
Alex  Rosenfeld,  hom 
J ocelyn  Dueck,  piano 

Jason  Abrams,  countertenor 
Charles  Blandy,  tenor 
Alexander  Hurd,  baritone 
Kristin  Didow,  piano 


Canticle  V:  The  Death  of  St.  Narcissus  (1975)  Lawrence  Wiliford,  tenor 

Barbara  Poeschl-Edrich,  harp 


—INTERMISSION— 


Two  Fables  of  Aesop  (trans.  Krylov),  Op.  4 


Dmitri  Shostakovich 
(1906-1975) 

I.  Strekoza  i Muravej  [The  Dragonfly  and  the  Ant] 

II.  Osjol  i Solovej  [The  Ass  and  the  Nightingale] 

Kathryn  Leemhuis,  mezzo-soprano 
Jocelyn  Dueck,  piano 


The  Poet's  Echo,  Op.  76  BRITTEN 

I.  ‘Ekho  [The  Echo] 

II.  Ja  dumal,  serdce  pozabylo  [I  thought  my  heart  had  forgotten. . .] 

III.  Angel  [The  Angel] 

V.  'Epigramma  [Epigram] 

VI.  Stikhi,  sochinennyje  noch'ju  vo  vremja  bessonnicy  [Lines  written 
during  a sleepless  night] 

Sarah  Blaskowsky,  soprano 
Casey  Jo  Ahn  Robards,  piano 


Four  Poems  of  Captain  Lebyadkin  (Dostoevsky),  Op.  146  SHOSTAKOVICH 

I.  Liubof  kapitana  Lebyadkina  [Captain  Lebyadkin’s  love] 

II.  Tarakan  [The  Cockroach] 

III.  Bal  f palzu  guvyemantak  [A  Benefit  Ball  for  Governesses] 

IV.  Svyedaya  lichnast  [A  luminous  personality] 


Robert  Stafford,  bass-baritone 
Casey  Jo  Ahn  Robards,  piano 


Cabaret  Songs 


Britten 


I.  Tell  me  the  truth  about  love 

II.  Funeral  blues 

III.  Johnny 

IV.  Calypso 

Paula  Murrihy,  mezzo-soprano 
Amy  Advocat,  clarinet 
Eric  Hewitt,  alto  saxophone* 
Paul  Jeffrey,  trumpet 
Keith  Carrick,  percussion 
Christine  McLeavey,  piano 
Jill  Jermyn,  violin 
Edward  Botsford,  double  bass 


* Guest  Artist 


The  coaches  for  this  concert  included  Tanglewood  Music  Center  faculty 
members  Phyllis  Curtin,  Kenneth  Griffiths,  Kayo  Iwama, 

James  Sommerville,  and  Dawn  Upshaw. 


STEINWAY  SONS 
selected  exclusively  at  Tanglewood 


Audio/video  recording  and  flash  photography  are  not  permitted  during  Tanglewood  performances. 


Notes  on  the  Program 


As  interest  in  the  lives  and  works  of  Benjamin  Bntten  and  Dmitri  Shostakovich  has  ex- 
ploded during  the  past  twenty  years,  it  has  become  increasingly  apparent  that  they  al- 
ways had  very  much  m common.  Donald  Mitchell,  m The  Britten  Companion  (ed.  Chris- 
topher Palmer),  has  indicated  that  Britten  was  very  much  aware  of  Shostakovich’s  mu- 
sic by  the  1930s,  and  it  comes  as  no  surprise  that  a strong  friendship  between  the  two 
composers  developed  during  the  1960s.  This  was  greatly  enhanced  by  their  respective 
relationships  with  the  Russian  performers  Galina  Vishnevskaya  and  her  husband  Msti- 
slav Rostropovich  (for  whom  both  composers  wrote  works — indeed  it  was  during  a 
Russian  holiday  with  the  soprano  and  cellist  that  Britten  composed  his  cycle  The  Poet’s 
Echo  to  texts  of  Pushkin).  Writing  in  1968,  Shostakovich  explained  the  affinity  between 
himself  and  the  English  composer:  “What  I find  attractive  in  Britten  is  his  power  and 
sincerity,  the  outward  simplicity  of  his  music,  and  its  deep  emotional  effectiveness.”  It 
seems  perfectly  logical  that  Shostakovich  should  have  dedicated  his  Fourteenth  Sym- 
phony to  Britten  in  1969. 

This  recital  explores  the  link  between  Britten  and  Shostakovich  through  their  contribu- 
tions to  repertoire  of  twentieth-century  vocal  music,  spanning  the  whole  of  both  their 
careers:  Britten’s  Canticles,  heard  here  as  a complete  set,  were  actually  written  separately 
over  the  space  of  twenty  five  years,  with  the  first  composed  in  1947  and  the  last  written 
just  a year  before  Britten’s  death.  The  Poet’s  Echo,  written  in  1965,  during  Britten’s  long- 
est hiatus  between  canticles,  is  carefully  structured  to  climax  in  its  final,  disturbing  song, 
as  with  all  of  Britten’s  non-narrative  song  cycles.  The  Cabaret  Songs,  written  from 
1937-39,  are  the  earliest  work  of  Britten’s  on  this  program,  and  arose  from  the  com- 
poser’s close  relationship  with  the  poet  W.H.  Auden;  though  it  bears  a title  that  sug- 
gests light  entertainment,  the  tone  of  the  set  is  often  quite  serious. 

Likewise,  the  two  Shostakovich  works  offered  this  morning  are  at  opposite  poles  of  his 
creative  output.  Krylov’s  translations  of  Aesop’s  fables  were  the  perfect  vehicle  for  the 
prodigious  talents  of  the  sixteen-year-old  Shostakovich  in  1922.  Although  originally 
intended  for  voice  and  orchestra,  these  witty,  sardonic  settings  are  usually  heard  in  the 
version  with  piano  (one  cannot  deny  the  affection  for  the  ballets  of  Tchaikovsky  that 
Shostakovich  demonstrates  in  the  nightingale’s  music  of  the  second  song.)  And  just 
one  year  before  his  death  in  1975,  having  just  completed  his  monumental  Suite  on  texts 
of  Michelangelo  for  bass  and  piano,  Shostakovich  turned  to  verses  from  Dostoevsky’s 
novel  The  Devils  for  what  was  to  prove  to  be  his  very  last  vocal  work.  These  verses  of 
the  despicable  lout  and  drunkard  Captain  Lebyadkm  are  a most  peculiar  choice  for  such 
a late  composition.  Shostakovich  himself  referred  to  Lebyadkin  as  “a  buffoon,  but 
sometimes  he  can  be  sinister. . .It’s  turned  out  a most  ominous  work.”  What  he  in- 
tended posterity  to  understand  as  his  true  intent  in  setting  these  unique  songs  to  truly 
dreadful  verse  is  hotly  contested  today.  Was  it  simply  a political  swipe  at  the  Soviet  au- 
thorities who  had  hounded  him  for  so  much  of  his  creative  life?  Or  something  else? 


— Kenneth  Griffiths 


Texts  and  Translations 


Canticle  I:  My  Beloved  is  Mine 

Ev'n  like  two  little  bank  divided  brooks 
That  wash  the  pebbles  with  their  wanton  streams, 
And  having  ranged  and  searched  a thousand  nooks 
Meet  both  at  length  at  silver  breasted  Thames 
Where  in  a greater  current  they  conjoin, 

So  I my  best  beloved's  am. 

So  he  is  mine! 

Ev'n  so  we  met  and  after  long  pursuit 
Ev'n  so  we  joined.  We  both  became  entire. 

No  need  for  either  to  renew  a suit 
For  I was  flax,  and  he  was  flames  of  fire. 

Our  firm  united  souls  did  more  than  twine. 

So  I my  best  beloved's  am, 

So  he  is  mine. 

If  all  those  glittering  monarchs,  that  command 
The  servile  quarters  of  this  earthly  ball 
Should  tender  in  exchange  their  shares  of  land 
I would  not  change  my  fortunes  for  them  all; 

Their  wealth  is  but  a counter  to  my  coin: 

The  world's  but  theirs; 

But  my  beloved's  mine. 

Nor  time,  nor  place,  nor  chance,  nor  death 
Can  bow  my  least  desires  unto  the  least  remove. 
He's  firmly  mine  by  oath,  I his  by  vow. 

He's  mine  by  faith  and  I am  his  by  love, 

He's  mine  by  water,  I am  his  by  wine: 

Thus  I my  best  beloved's  am, 

Thus  he  is  mine. 

He  is  my  altar,  I his  holy  place, 

I am  his  guest  and  he  my  living  food. 

I'm  his  by  penitence,  he  mine  by  grace. 

I'm  his  by  purchase,  he  is  mine  by  blood. 

He's  my  supporting  elm  and  I his  vine: 

Thus  I my  best  beloved's  am. 

Thus  he  is  mine. 

He  gives  me  wealth:  I give  him  all  my  vows: 

I give  him  songs,  he  gives  me  length  of  days. 

With  wreaths  of  grace  he  crowns  my  longing  brows 
And  I his  temples  with  a crown  of  praise. 

Which  he  accepts:  an  everlasting  sign 
That  I my  best  beloved's  am, 

That  he  is  mine. 


— Francis  Quarles  (1592-1644) 


Canticle  II:  Abraham  and  Isaac 


God  speaks. 

Abraham,  my  servant,  Abraham, 

Take  Isaac,  thy  son  by  name, 

That  thou  lovest  the  best  of  all, 

And  in  sacrifice  offer  him  to  me 
Upon  that  hill  there  besides  thee. 

Abraham,  I will  that  so  it  be, 

For  aught  that  may  befall. 

Abraham. 

My  Lord,  to  Thee  is  mine  intent 
Ever  to  be  obedient. 

That  son  that  Thou  to  me  hast  sent 
Offer  I will  to  Thee. 

Thy  bidding  done  shall  be. 

( Here  Abraham,  turning  him  to  his  son  Isaac, 
saithi) 

Make  thee  ready,  my  dear  darling, 

For  we  must  do  a litde  thing. 

This  woode  do  on  thy  back  it  bring. 

We  may  no  longer  abide. 

A sword  and  fixe  that  I will  take. 

For  sacrifice  behoves  me  to  make; 

God's  bidding  will  I not  forsake, 

But  ever  obedient  be. 

( Here  Isaac  speaketh  to  his  father,  and  taketh  a 
bundle  of  sticks  and  beareth  after  his  father,  and 
saithi) 

Isaac. 

Father,  I am  all  ready 

To  do  your  bidding  most  meekely, 

And  to  bear  this  wood  full  bayn  am  I, 

As  you  commanded  me. 

(. Here  they  both  go  to  the  place  to  do  sacrifice) 

Abraham. 

Now,  Isaac  son,  go  we  our  way 
To  yonder  mount  if  that  we  may. 

Isaac 

My  dear  father,  I will  essay 
To  follow  you  full  fain. 

( Abraham  being  minded  to  slay  his  son  Isaac,  lifts 
up  his  hands,  and  saith  the  following!) 

Abraham. 


O!  My  heart  will  break  in  three. 

To  hear  thy  words  I have  pitye; 

As  Thou  wilt,  Lord,  so  must  it  be, 

To  Thee  I will  be  bayn. 

Lay  down  thy  faggot,  my  own  son  dear. 

Isaac. 

All  ready,  father,  lo  it  is  here. 

But  why  make  you  such  heavy  cheer? 

Are  you  anything  adread? 

Abraham. 

Ah!  Dear  God!  That  me  is  woe! 

Isaac. 

Father,  if  it  be  your  will, 

Where  is  the  beast  that  we  shall  kill? 

Abraham. 

Thereof,  son,  is  none  upon  this  hill. 

Isaac. 

Father,  I am  full  sore  affeared 
To  see  you  bear  that  drawne  sword. 

Abraham. 

Isaac,  son,  peace,  I pray  thee. 

Thou  breakest  my  heart  even  in  three. 

Isaac. 

I pray  you,  father,  layn  nothing  from  me. 
But  tell  me  what  you  think. 

Abraham. 

Ah!  Isaac,  Isaac,  I must  thee  kill! 

Isaac. 

Alas!  Father,  is  that  your  will, 

Your  owne  child  for  to  spill 
Upon  this  hilles  brink? 

If  I have  trespassed  in  any  degree 
With  a yard  you  may  beat  me; 

Put  up  your  sword,  if  your  will  be. 

For  I am  but  a child. 

Would  God  my  mother  were  here  with  me 
She  would  kneel  down  upon  her  knee, 

Praying  you,  father,  if  it  may  be, 

For  to  save  my  life. 

Abraham. 

O Isaac,  son,  to  thee  I say 
God  hath  commanded  me  today 
Sacrifice,  this  is  no  nay. 


To  make  of  thy  bodye. 

Isaac. 

Is  it  God's  will  I shall  be  slain? 

Abraham-. 

Yea,  son,  it  is  not  for  to  layn. 

(Here  Isaac  asketh  his father's  blessing  on  his  knees, 
and  saithi) 

Isaac 

Father,  seeing  you  muste  needs  do  so. 

Let  it  pass  lightly  and  over  go; 

Kneeling  on  my  knees  two. 

Your  blessing  on  me  spread. 

Abraham: 

My  blessing,  dear  son,  give  I thee 
And  thy  mother's  with  heart  free. 

The  blessing  of  the  Trinity, 

My  dear  Son,  on  thee  light. 

(Here  Isaac  riseth  and  cometh  to  his  father,  and  he 
taketh  him,  and  bindeth  and  layeth  him  upon  the 
altar  to  sacrifice  him,  and  saithi) 

Come  hither,  my  child,  thou  art  so  sweet. 
Thou  must  be  bound  both  hands  and  feet. 

Isaac 

Father,  do  with  me  as  you  will, 

I must  obey,  and  that  is  skill, 

Godes  commandment  to  fulfil. 

For  needs  so  it  must  be. 

Abraham-. 

Isaac,  Isaac,  blessed  must  thou  be. 

Isaac 

Father,  greet  well  my  brethren  ying. 

And  pray  my  mother  of  her  blessing, 

I come  no  more  under  her  wing. 

Farewell  for  ever  and  aye. 

Abrahanr. 

Farewell,  my  sweete  son  of  grace! 

(Here  Abraham  doth  kiss  his  son  Isaac,  and  binds 
a kerchief  about  his  headi) 

Isaac 

I pray  you,  father,  turn  down  my  face, 

For  I am  sore  adread. 


Abrahanr. 

Lord,  full  loth  were  I him  to  kill! 

Isaac 

Ah,  mercy,  father,  why  tarry  you  so? 
Abrahanr. 

Jesu!  On  me  have  pity, 

That  I have  most  in  mind. 

Isaac 

Now,  father,  I see  that  I shall  die: 

Almighty  God  in  majesty! 

My  soul  I offer  unto  Thee! 

Abrahanr. 

To  do  this  deed  I am  sorrye. 

(Here  let  Abraham  make  a sign  as  tho'  he  would 
cut  off  his  son  Isaac's  head  with  his  sword;  then...) 

God  speaks. 

Abraham,  my  servant  dear. 

Lay  not  thy  sword  in  no  manner 
On  Isaac,  thy  dear  darling. 

For  thou  dreadest  me,  well  wot  I, 

That  of  thy  son  has  no  mercy, 

To  fulfil  my  bidding. 

Abrahanr. 

Ah,  Lord  of  heaven  and  King  of  bliss, 

Thy  bidding  shall  be  done,  i-wiss! 

A homed  wether  here  I see, 

Among  the  briars  tied  is  he, 

To  Thee  offered  shall  he  be 
Anon  right  in  this  place. 

(Then  let  Abraham  take  the  lamb  and  kill  him) 

Sacrifice  here  sent  me  is. 

And  all.  Lord,  through  Thy  grace. 

Envoi: 

Such  obedience  grant  us,  O Lord! 

Ever  to  Thy  most  holy  word. 

That  in  the  same  we  may  accord 
At  this  Abraham  was  bayn; 

And  then  altogether  shall  we 
That  worthy  King  in  heaven  see, 

And  dwell  with  Him  in  great  glorye 
For  ever  and  ever.  Amen. 

— Anonymous,  from  the 
Chester  Miracle  Elays 


Canticle  III:  Still  Falls  the  Rain 


(The  Raids,  1940.  Night  and  Dawn) 

Still  falls  the  Rain — 

Dark  as  the  world  of  man,  black  as  our  loss — 

Blind  as  the  nineteen  hundred  and  forty  nails 
Upon  the  Cross. 

Still  falls  the  Rain 

With  a sound  like  the  pulse  of  the  heart  that  is  changed  to  the  hammer-beat 
In  the  Potter's  Field,  and  the  sound  of  the  impious  feet 

On  the  Tomb: 

Still  falls  the  Rain 

In  the  Field  of  Blood  where  the  small  hopes  breed  and  the  human  brain 
Nurtures  its  greed,  that  worm  with  the  brow  of  Cain. 

Still  falls  the  Rain 

At  the  feet  of  the  Starved  Man  hung  upon  the  Cross. 

Christ  that  each  day,  each  night,  nails  there,  have  mercy  on  us — 

On  Dives  and  on  Lazarus: 

Under  the  Rain  the  sore  and  the  gold  are  as  one. 

Still  falls  the  Rain — 

Still  falls  the  Blood  from  the  Starved  Man's  wounded  Side: 

He  bears  m His  Heart  all  wounds, — those  of  the  light  that  died, 

The  last  faint  spark 

In  the  self-murdered  heart,  the  wounds  of  the  sad  un-comprehending  dark. 
The  wounds  of  the  baited  bear — 

The  blind  and  weeping  bear  whom  the  keepers  beat 
On  his  helpless  flesh...  the  tears  of  the  hunted  hare. 

Still  falls  the  Rain — 

Then — O lie  leape  up  to  my  God:  who  pulles  me  doune — 

See,  see  where  Christ's  blood  streames  in  the  firmament: 

It  flows  from  the  Brow  we  nailed  upon  the  tree 

Deep  to  the  dying,  to  the  thirsting  heart 

That  holds  the  fires  of  the  world — dark-smirched  with  pain 

As  Caesar's  laurel  crown. 

Then  sounds  the  voice  of  One  who  like  the  heart  of  man 
Was  once  a child  who  among  beasts  has  lain — 

"Still  do  I love,  still  shed  my  innocent  light,  my  Blood,  for  thee." 


—Edith  Sitwell  (1887-1964) 


Canticle  IV:  Journey  of  the  Magi 

‘A  cold  coming  we  had  of  it, 

Just  the  worst  time  of  the  year 

For  a journey,  and  such  a long  journey: 

The  ways  deep  and  the  weather  sharp, 

The  very  dead  of  winter.’ 

And  the  camels  galled,  sore-footed,  refractory, 

Lying  down  in  the  melting  snow. 

There  were  times  we  regretted 

The  summer  palaces  on  slopes,  the  terraces. 

And  the  silken  girls  bringing  sherbet. 

Then  the  camel  men  cursing  and  grumbling 

And  running  away,  and  wanting  their  liquor  and  women, 

And  the  night-fires  going  out,  and  the  lack  of  shelters. 

And  the  cities  hostile  and  the  towns  unfriendly 
And  the  villages  dirty  and  charging  high  prices: 

A hard  time  we  had  of  it. 

At  the  end  we  preferred  to  travel  all  night. 

Sleeping  in  snatches. 

With  the  voices  singing  in  our  ears,  saying 
That  this  was  all  folly. 

Then  at  dawn  we  came  down  to  a temperate  valley. 

Wet,  below  the  snow  line,  smelling  of  vegetation. 

With  a running  stream  and  a water-mill  beating  the  darkness. 
And  three  trees  on  the  low  sky. 

And  an  old  white  horse  galloped  away  in  the  meadow. 

Then  we  came  to  a tavern  with  vine-leaves  over  the  lintel, 

Six  hands  at  an  open  door  dicing  for  pieces  of  silver, 

And  feet  kicking  the  empty  wine  skins. 

But  there  was  no  information,  and  so  we  continued 
And  arrived  at  evening  not  a moment  too  soon 
Finding  the  place;  it  was  (you  may  say)  satisfactory. 

All  this  was  a long  time  ago,  I remember. 

And  I would  do  it  again,  but  set  down 
This  set  down 

This:  were  we  led  all  that  way  for 

Birth  or  Death?  There  was  a Birth  certainly. 

We  had  evidence  and  no  doubt,  I had  seen  birth  and  death, 
But  had  thought  they  were  different;  this  Birth  was 
Hard  and  bitter  agony  for  us,  like  Death,  our  death. 

We  returned  to  our  places,  these  Kingdoms, 

But  no  longer  at  ease  here,  in  the  old  dispensation, 

With  an  alien  people  clutching  their  gods. 

I should  be  glad  of  another  death. 


— T.S.  Elliot  (1888-1965) 


Canticle  V:  The  Death  of  Saint  Narcissus 


Come  under  the  shadow  of  this  gray  rock — 

Come  in  under  the  shadow  of  this  gray  rock, 

And  I will  show  you  something  different  from  either 
Your  shadow  sprawling  over  sand  at  daybreak,  or 
Your  shadow  leaping  behind  the  fire  against  the  red  rock: 

I will  show  his  bloody  cloth  and  limbs 
And  the  gray  shadow  on  his  Ups. 

He  walked  once  between  the  sea  and  the  high  cliffs 
When  the  wind  made  him  aware  of  his  limbs  smoothly 
Passing  each  other 

And  of  his  arms  crossed  over  his  breast. 

When  he  walked  over  the  meadows 

He  was  stifled  and  soothed  by  his  own  rhythm. 

By  the  river 

His  eyes  were  aware  of  pointed  comers  of  his  eyes 

And  his  hands  were  aware  of  the  pointed  tips  of  his  fingers. 

Struck  down  by  the  knowledge 
He  could  not  live  men’s  ways,  but  became  a dancer  before 
God 

If  he  walks  in  city  streets 

He  seems  to  tread  on  faces,  convulsive  thighs  and  knees. 

So  he  came  out  under  the  rock. 

First  he  was  sure  that  he  had  been  a tree. 

Twisting  its  branches  among  each  other 
And  tangling  its  roots  among  each  other. 

Then  he  knew  that  he  had  been  a fish 
With  slippery  white  belly  held  tight  in  his  own  fingers, 
Writhing  in  his  own  clutch,  his  ancient  beauty 
Caught  fast  in  the  pink  tips  of  his  new  beauty. 

Then  he  had  been  a young  girl 
Caught  in  the  woods  by  a drunken  old  man\ 

Knowing  at  the  end  the  taste  of  his  own  whiteness 
The  horror  of  his  own  smoothness. 

And  he  felt  drunken  and  old. 

So  he  became  a dancer  to  God. 

Because  his  flesh  was  in  love  with  the  burning  arrows 
He  danced  on  the  hot  sand 
Until  the  arrows  came. 

As  he  embraced  them  his  white  skin  surrendered  itself  to 
The  redness  of  blood,  and  satisfied  him. 

Now  he  is  green,  dry  and  stained 
With  the  shadow  in  his  mouth. 


Two  Fables  of  Aesop 


I.  Strekoza  i Muxavei 
Poprygun'ja  strekoza 
Leto  krasnoje  propela; 
Ogljanut'sja  ne  uspela, 
Kak  zima  katit  v glaza. 

I.  The  Dragonfly  and  the  Ant 
Flitting  to  and  fro,  the  Dragonfly 
had  sung  away  the  beautiful  summer; 
she  had  not  a moment  to  look  and  see 
that  winter  was  staring  her  in  the  face. 

Pomertvelo  chisto  pole; 

Net  uzh  dnej  tekh  svedykh  bole, 
Kak  pod  kazhdym  jej  listkom 
Byl  gotov  i stol,  1 dom. 

The  fields  were  bare  and  lifeless; 
the  bright  days  had  come  to  an  end, 
and  beneath  every  blade 
food  and  shelter  were  ready. 

Vsjo  proshlo;  s zimoj  kholodnoj 
Nuzhda,  golod  nastajot. 

Strekoza  uzh  ne  pojot; 

I komu  zhe  v um  pojdjot 
Na  zheludok  pet'  golodnyj! 

All  had  passed  away;  and  with  winter’s  cold 
came  dire  distress  and  hunger. 

The  Dragonfly  ceased  her  singing 
(indeed,  who  would  be  foolish  enough 
to  sing  on  an  empty  stomach!). 

Zloj  toskoj  udruchena, 

K Murav'ju  polzjot  ona: 

- Ne  ostav'  menja,  kum  miloj! 
Daj  ty  mne  sobrat'sja  s siloj, 

Afflicted  by  dire  longing, 
she  crept  up  to  the  Ant: 

“Do  not  desert  me,  dearest  friend! 
Give  me  food  and  warmth 

I do  veshnikh  tol'ko  dnej 
Prokormi  i obogrej.  - 
- Kumushka,  mne  stranno  'eto: 
Da  rabotala  1'  ty  leto?  - 
Govorit  jej  Muravej. 

That  my  strength  may  last 
till  spring  returns  once  more!” 

“My  dear,  I find  this  very  strange: 
were  you  not  working  all  summer?” 
said  the  Ant  to  her. 

- Do  togo  1',  golubchik,  bylo? 
V mjagkikh  muravakh  u nas 
Pesni,  rezvost'  vsjakij  chas, 

Tak  chto  golovu  vskruzhilo...  - 

“My  good  fellow,  why  should  I? 

In  the  gende  glades  nearby 

there  was  singing  and  jollity  day  and  night, 

enough  to  make  your  head  spin!” 

- A,  tak  ty...  - - Ja  bez  dushi 
Leto  celoje  vsjo  pela.  - 

- Ty  vsjo  pela?  'Eto  delo! 
Tak  pojdi  zhe,  popljashi!  - 

“Oh,  so  you  were. . .”  — “I  was  singing 
quite  entranced  the  summer  long.” 
“You  were  singing?  That’s  a fine  thing! 
Go  off  and  dance  now,  then!” 

II.  Osjol  i Solovej 
Osjol  uvidel  Solov'ja 

I govorit  jemu:  - Poslushaj-ka,  druzhishche! 
Ty,  skazyvajut,  pet'  velikij  masterishche: 
Khotel  by  ochen'  ja 
Sam  posudit',  tvojo  uslyshav  pen'je, 

Veliko  1’  podlinno  tvojo  umen'je?  - 
Tut  Solovej  javljat'  iskusstvo  stal: 

Na  tysjachu  Iadov  tjanul,  perelivalsja; 

To  nezhno  on  oslabeval 
I tomnoj  vdaleke  svirel'ju  otdavalsja. 

To  melkoj  drob'ju  v drug  po  roshche 
rassypalsja. 

Vnimalo  vsjo  togda 
Ljubimcu  i pevcu  Avrory; 

Zatikhli  veterki, 
zamolkli  ptichek  khory, 

I prilegli  stada. 

Chut'-chut'  dysha,  pastukh  im  ljubovalsja 
I tol'ko  inogda, 

Vnimaja  Solov'ju,  pastushke  ulybalsja. 

Skonchal  pevec.  Osjol, 
ustavjas'  v zemlju  lbom. 

- Izrjadno,  - govorit,  - skazat'  nelozhno, 
Tebja  bez  skuki  slushat'  mozhno; 

A zhal',  chto  neznakom 
Ty  s nashim  petukhom; 

Jeshchjo  b ty  bole  navostrilsja, 

Kogda  by  u nego  nemnozhko  pouchilsja.  - 

Uslysha  sud  takoj,  moj  bednyj  Solovej 
Vsporkhnul  i - poletel  za  tridevjat'  polej. 
Izbavi  bog  i nas  ot  'etakikh  sudej. 


II.  The  Ass  and  the  Nightingale 
Once  an  Ass  espied  a Nightingale 
and  he  said  to  her:  “Look  here,  my  dear! 
They  say  you’ve  a great  talent  for  singing. 

I’d  like  very  much 

to  hear  you  sing,  and  judge  for  myself 
whether  your  skill  is  a really  genuine  one.” 
So  the  Nightingale  began  to  display  her 
artistry: 

a thousand  airs,  now  sustained,  now  soaring; 
her  voice  would  die  in  delicate  diminuendo 
as  if  mimicking  some  distant  and  delicate 
reed, 

then  suddenly  fill  the  glade  with  dainty  trills. 

At  that  hour  the  world  was  held  entranced 
by  Aurora’s  favored  chorister: 
the  branches  ceased  their  rustling, 
the  birds  in  chorus  ceased  their  song, 
and  the  cattle  lay  down. 

Holding  his  breath,  the  shepherd  was  filled 
with 

admiration  and  often,  his  attention  held  by 
the  Nightingale,  smiled  to  his  shepherdess. 

The  singer  ceased.  The  Ass, 

his  gaze  fixed  upon  the  ground,  said: 

“It’s  pretty  true  to  say  you’re 
quite  interesting  to  listen  to; 
it’s  just  a pity  you’re  not 
acquainted  with  our  cockerel: 
you’d  get  ever  better 
if  you  had  a lesson  or  two  from  him.” 

Hearing  this  verdict,  my  poor  Nightingale 
took  wing  and  flew  away  to  far  distant  lands. 
God  save  us  from  judgements  such  as  this! 


— Ivan  Andreyevich  Krylov  (1769-1844) 


The  Poet’s  Echo 


I.  'Ekho 

Revjot  li  zver'  v lesu  glukhom, 

Trubit  li  rog,  gremit  li  grom, 
Pojot  li  deva  za  kholmom  - 
Na  vsjakij  zvuk 

Svoj  otklik  v vozdukhe  pustom 
Rodish'  ty  vdrug. 

I.  The  Echo 

Whether  howls  the  wild  beast  m the  dense 
forest. 

Whether  horns  nng  out,  or  thunder  roars, 
Whether  sings  a maiden  from  the  hill. 

To  every  sound 

Your  response  through  the  empty  air 
Send  you  at  once. 

Ty  vnemlesh'  grokhotu  gromov, 
I glasu  buri  i valov, 

I kiiku  sel'skikh  pastukhov  - 
I shlesh'  otvet; 

Tebe  zh  net  otzyva...  Takov 
I ty,  po'et! 

You  hearken  to  the  rumble  of  thunder. 

To  the  voice  of  the  storms  and  ocean  waves. 
And  the  shout  of  the  country  shepherds. 
And  you  send  an  answer; 

But  to  you  there  is  no  reply. . . 

Just  like  you  is  the  poet! 

TI.  la  dumal.  serdce  pozabvlo 
Ja  dumal,  serdce  pozabylo 
Sposobnost1  legkuju  stradat', 

Ja  govoril:  tomu,  chto  bylo, 

Uzh  ne  byvat'!  uzh  ne  byvat'! 
Proshli  [vostorgi],  i pechali, 

[I  legkovemyje]  mechty... 

No  vot  opjat'  zatrepetali 

Pred  moshchnoj  vlast'ju  krasoty. 

II.  I was  certain  mv  heart  had  forgotten 
I was  certain  my  heart  had  forgotten 
Its  accustomed  ability  to  suffer, 

I resolved  whatever  had  been 
Would  not  happen  again!  Never  again! 
Gone  were  the  raptures  and  griefs. 

And  my  credulous,  gullible  dreams. . . 
But  here  once  more  they  have  begun  to 
tremble 

Before  the  mighty  power  of  her  beauty. 

III.  Anvel 

V dverjakh  'edema  angel  nezhnyj 
Glavoj  poniksheju  sijal, 

A demon  mrachnyj  i mjatezhnyj 
Nad  adskoj  bezdnoju  letal. 

III.  The  Anpel 

At  the  gates  of  Eden  a tender  angel 
With  her  head  lowered,  stood, 

And  the  evil  demon,  sullen  and  mutinous 
Above  Hell’s  chasm  was  flying. 

Dukh  otrican'ja,  dukh  somnen'ja 
Na  dukha  chistogo  vziral 
I zhar  nevol'nyj  umilen'ja 
Vpervyje  smutno  poznaval. 

The  soul  of  negation,  the  soul  of  doubt 
At  the  radiant  soul  gazed 
And  the  involuntary  glow  of  tenderness 
For  the  first  time  he  dimly  experienced. 

„Prosti,"  on  rjok,  „tebja  ja  videl, 
I ty  nedarom  mne  sijal: 

Ne  vsjo  ja  v nebe  nenavidel, 

Ne  vsjo  ja  v mire  preziral." 

“Pardon  me,”  he  spoke,  “I  saw  you, 

And  you  did  not  shine  to  me  in  vain: 

Not  everything  in  Heaven  have  I hated. 
Not  everything  on  earth  have  I scorned.” 

V.  'Epigramma 
Polu-rrulord,  polu-kupec, 
Polu-mudrec,  polu-nevezhda, 
Polu-podlec,  no  jest'  nadezhda, 
Chto  budet  polnym  nakonec. 


XT.  Stikhi,  sochmennyje  noch'ju  vo  vremja 
bessonnicv 

Mne  ne  spitsja,  net  ognja; 

Vsjudu  mrak  i son  dokuchnyj. 

Khod  chasov  lish'  odnozvuchnyj 
Razdajotsja  bliz  menja, 

Parki  bab'je  lepetan'je, 

Spjashchej  nochi  trepetan'je, 

Zhizni  mysh'ja  begotnja... 

Chto  trevozhish'  ty  menja? 

Chto  ty  znachish',  skuchnyj  shopot? 
Ukorizna,  ih  ropot 
Mnoj  utrachennogo  dnja? 

Ot  menja  chego  ty  khochesh'? 

Ty  zovjosh'  ili  prorochish'P 
Ja  ponjat'  tebja  khochu, 

Smysla  ja  v tebe  ishchu... 


V.  Epigram* 

Half  a gendeman,  half  a tradesman 
Half  a sage,  half  an  ignoramus. 

Half  a scoundrel;  But  there  is  hope 
That  he’ll  become  a whole  one  in  the  end 

*Tbe  subject  of  this  mocking  epigram  was 
Count  MS.  Vorontsov,  Pushkin’s  chief  in  Odessa. 

XT.  Lines  written  during  a sleepless  night 

I cannot  sleep,  there  is  no  light: 

All  around  gloom  and  troublesome  dreams. 
Only  the  monotonous  ticking  of  the  clock 
Is  heard  around  me, 

Babbling  about  the  fates  of  old  wives. 
Sleeping  night’s  trembling. 

Life’s  mouse-like  scurrying. . . 

Why  do  you  disturb  me? 

XJCdiat  do  you  mean,  tedious  whispering? 

Is  it  reproach  or  murmur 
By  me  of  my  wasted  days? 

What  do  you  want  of  me? 

Are  you  calling  or  prophesying? 

I want  to  understand  you, 

I seek  a meaning  in  you. . . 


— A.leksandr  Sergeyevich  Pushkin  (1799-1837) 


— Translations  by  Kenneth  Griffiths 


Four  Poems  of  Captain  Lebyadkin 


I.  Liubof  kapitana  Lebvadkina 
Lyubvi  p'llayushey  granata 
Lopnula  v grudi  Ignata 
I vnov  zaplakal  gorkuy  mukuy 

Pa  Syevastopalyu  byezrukuy. 

Khot  f Syevastopalye  nye  bil, 

I dazhe  nye  byezrukuy, 

No  kakovi'  zhe  rifmi! 

I parkhayet  zvyezda  na  kanye 
F kharavodye  drugikh  amazonak; 
Ulibayetsa  s loshadi  mnye 
Aristakratyicheskuy  ryebyonak. 

S avyershenstvu  dyevits'i  Tushinoy: 

Milastivaya  gasudarinya  Yelizavyeta 
Nikalayevna! 

O,  kak  mila  ana,  Yelizavyeta  Tushina, 
Kagda  s rodsvyerukam 
Na  damskam  syedlye  lyetayet, 

A lokan  yeyo  s vyetrami  igrayet! 

Hi  kagda  s matyeryu  f tserkvi  padayet  nits, 

I zritsa  rumyanyets  blagavyeynikh  lits! 
Tagda  brachnikh  i zakonikh  naslazhdyeni 
zhelayu 

I fslyet  yey,  vmyestye  s matyeryu  slyezu 
pas'ilayu 

F sluchayeyeslip  ana  slamala  nogu: 

Krasa  krasot  slamala  chlyen  I intyeryesnyey 
vdvoye  stala, 

I vdvoye  zdyelalsa  vlyublyon  vlyublyonni 
ush  nyemala 

— Sastavil  nyeyuchoni  za  sporam. 


I.  Captain  Lebvadkin’s  I,ove 
A red-hot  grenade  of  love 
Burst  in  Ignat’s  breast. 

And  again  the  armless  one  begins  to  weep 
bitter  tears 

On  account  of  Sebastopol.* 

Well,  I never  was  in  Sebastopol, 
and  I’m  not  even  armless, 
but  what  great  rhymes! 

And  the  star  is  flickering  on  horseback 
Surrounded  by  other  Amazons; 

She  smiles  from  her  horse  at  me, 
the  aristocratic  girl. 

To  the  Perfection  of  Mademoiselle  Tushina: 

Dear  Lady  Elizabeth  Nikolaevna! 

O how  sweet  she  is,  Elizabeth  Tushina, 
When,  with  her  relative, 
she  prances  side-saddle, 

And  her  curls  play  with  the  wind! 

Or  when  she,  with  her  mother,  falls 
prostrate  in  church, 

And  their  pious  faces  blush! 

Then  I dream  of  marital  and  legal  bliss 

And  I send  after  her,  and  her  mother,  a tear. 

In  an  Accident,  Supposing  She  Breaks  Her  Legs: 

The  Beauty  of  Beauties  broke  her  member 
and  she  would  become  twice  as  interesting. 
And  a man  already  not  a little  in  love  would 
become  twice  as  loving. 

— Composed  by  an  illiterate  in  an  argument. 

* Sebastopol  was  a seaport  besieged  succesful 7 
by  the  French  and  English  durin^ 
the  Crimean  War  in  1 854 


II.  Tarakan 


Zhil  na  svteye  tarakan, 

Tarakan  ad  dyetstva; 

I patom  papal  f stakan, 

Polni  mukhajetstva 

Gospadyi,  shto  takoye? 

To  yest,  kagda  lyetam  f stakan  nalyezut 
mukhi, 

to  prais  khodit  mukhayetsva, 

fsyaki  durak  paimyot, 

nye  pyeryebivaitye,  vi'  uviditye! 

Pazhalusta,  snatchala! 

Zhil  na  svteye  tarakan, 

Tarakan  ad  dyetstva; 

I patom  papal  f stakan, 

Polni'  mukhajetstva 

Myesta  zanyal  tarakan, 

Mukhi  vazraptali, 

Polan  otchen  nash  stakan, 

K Yupityeru  zakrichali 

No  paka  unikh  shol  krik, 

Padashol  Nikifar, 

Blagarodnyeishi  starik... 

Tut  u myenya  jesho  nye  da  konchena, 
no  fsyo  ravno,  slavami... 

Nikifar  byeryot  stakan  i,  nyesmatrya  na  krik, 

viplyoskivayet  v lakhan  fsyu  kamyediyu, 

I mukh,  i tarakana, 

shto  davno  nada  bila  zdyelat. 

No  zamyettye,  sudar*nya,  tarakan  nye 
ropshet. 

Shto  zhe  kasajetsa  da  Nikifara,  to  on 
izabrazhayet  prirodu. 


II.  The  Cockroach 

Once  upon  a time  there  was  a cockroach, 

A cockroach  from  his  childhood; 

And  then  one  day  he  fell  mto  a glass. 

Filled  with  fly-eating. 

"Good  Lord,  what  do  you  mean?" 

That  is,  when,  in  summer,  flies  crawl  in  a 
glass, 

fly-eating  business  begins — 
any  fool  can  see  that, 
don't  interrupt,  you'll  see! 

If  you  please,  from  the  beginning! 

Once  upon  a time  there  was  a cockroach, 

A cockroach  from  his  childhood; 

And  then  one  day  he  fell  into  a glass, 

Filled  with  fly-eating. 

The  cockroach  took  up  room, 

The  flies  complained, 

"Our  glass  is  much  too  full," 

They  shouted  up  to  Jupiter. 

But  while  they  were  screaming, 

Nikifor  came  up, 

A most  noble  old  man... 

Well,  I still  haven't  finished  it, 
but  all  the  same,  in  plain  words... 

Nikifor  snatches  the  glass  and,  ignoring  their 
screams, 

he  throws  the  whole  story  out  into  the 
garbage, 

complete  with  the  flies  and  the  cockroach, 
which  should  have  been  done  long  ago. 

But,  mind  you,  my  lady,  the  cockroach 
doen't  complain. 

As  far  as  Nikifor  is  concerned,  he  represents 
Nature. 


III.  Bal  f palzu  guvyemantak 


III.  A Costume  Ball  for  the  Benefit  of 
Governesses 


Zdrastvuy,  zdrastvuy,  guvyemantka! 
Vyesyelis  i tarzhestvuy, 

Ryetragratka  il  zharzantka, 

Fsyo  ravno  tyepyer  likuy! 

Uchish  ti'  dyetyey  saplivikh 
Pa-frantsuski  bukvaryu 
I padmigivat  gatova, 

Shtobi  vzyal,  khot  panmaryu! 

No  vnash  vyek  ryeform  vyelikikh 
Nye  vazmyot  i panamar: 

Nada,  barishnya,  «talikikh», 

Hi  snova  za  bukvar. 

No  tyepyer,  kagda  piruya, 

Mi  sabrali  kapital, 

I pridanaye,  tantsuya, 

Shlyom  tyebye  iz  etikli  zal. 

Ryetragratka  il  zharzantka, 
fsyo  ravno  tyepyer  likui! 

Ti  spridanim,  guvemantka, 

Plyuy  na  fsyo  i tarzhestvuy! 

Plyuy!  Likuy!  I tarzhestvuy! 


Hello,  hello,  governess! 

Rejoice  and  celebrate, 

Whether  an  old-fashioned  girl  or  a 
GeorgeSandette, 

All  the  same,  cheer  up  now! 

You  teach  snotty-nosed  children 
Their  French  ABC’s, 

And  you're  ready  to  wink  at 

Even  a sacristan  in  order  to  get  married! 

But  in  our  century  of  great  reform 
A sacristan  won't  take  you: 

You  need  dough,  "greenbacks", 

Or  it's  back  to  those  ABC's. 

But  today,  at  this  dinner  party 
We  have  raised  some  cash, 

And,  while  dancing,  we  send  you 
A dowry  from  this  ballroom. 

Be  you  old-fashioned  or  GeorgeSandette, 
Either  way,  now,  cheer  up! 

You've  got  a dowry,  governess. 

Don't  worry  about  anything  and  celebrate! 

Don't  worry!  Cheer  up!  And  celebrate! 


IV.  Svyetlaya  lichnast 
On  nyeznatnuy  bil  parodi. 

On  vrazros  svyedi  naroda, 

No,  ganimi  myestyu  tsarskuy, 

Zlobnuy  zavistyu  bayarskuy, 

On  abryok  syebya  stradanyu, 

Kaznyam,  pitkam,  istyazanyu 
I pashol  vyeshat  narodu 
Bratstva,  ravyenstva,  svabodu.  Ekh! 

I vastanye  natshinaya, 

On  byezhal  f tsuzhi'e  krai 
Iz  tsaryova  kazyemata 
At  knuta,  shiptsof  i kata. 

A narot  vasstat  gatovi 
Ispat  uchasti  surovuy. 

At  Smalyenska  da  Tashkyenta 
S nyetyerpyenyem  zhdal  studyenta.  Ekh! 

Zhdal  yevo  on  pagalovna, 

Shtop  iti  byespryekaslovna, 

Paryeshit  fkanyets  bayarstva, 

Paryeshit  savsyem  i tsarstva, 

Zdyelat  opshimi  imyenya 
I pryedat  navyeki  mshenyu 
Tserkvi,  braki  i syemyeistva — 

Mira  starava  zladyeistva!  Ekh! 

— Fyodor  Dostoevsky  (1 821 -1 881 ) 
( Transliterations  by  Robert  Stafford) 


IV  Luminous  Personality 
He  was  no  gentleman  by  birth, 

He  grew  up  among  the  common  peaple, 

But,  persecuted  by  Czarist  vengeance, 

By  the  hateful  envy  of  nobles, 

He  doomed  himself  to  suffering, 

Execution,  torture,  abuse — 

And  he  went  out  to  preach  to  the  people 
Brotherhood,  Equality,  Freedom.  Hey! 

And,  starting  a revolt. 

He  fled  to  a foreign  country 
From  the  Czar's  prison  cell, 

From  whips,  tongs  and  executioner. 

But  the  people,  ready  to  rise  up 
From  under  its  deadly  fate. 

In  Smolensk  and  Tashkent,  and  everywhere. 
Anxiously  awaited  the  student.  Hey! 

They  were  waiting  for  him  as  one. 

To  follow  him  unswervingly, 

To  exterminate  the  upper  classes  entirely. 

To  exterminate  Czardom  completely,  too, 

To  make  all  property  common 
And  to  take  revenge  forever 
On  Church,  Marriage  and  Family — 

Evil  crimes  of  the  old  age!  Hey! 

— Translations  by  Kenneth  Griffiths, 
Sergey  Suslov,  and  Robert  Stafford 


Cabaret  Songs 


I.  Tell  me  the  truth  about  love 
Some  say  that  Love’s  a little  boy 
And  some  say  it’s  a bird. 

Some  say  it  makes  the  world  go  round 
And  some  say  that’s  absurd: 

But  when  I asked  the  man  next  door 
Who  looked  as  if  he  knew. 

His  wife  was  very  cross  indeed 
And  said  it  wouldn’t  do. 

Does  it  look  like  a pair  of  pyjamas 
Or  the  ham  in  a temp’rance  hotel, 

O tell  me  the  truth  about  love. 

Does  it’s  odour  remind  one  of  llamas 
Or  has  it  a comforting  smell? 

O tell  me  the  truth  about  love. 

Is  it  prickly  to  touch  as  a hedge  is 
Or  soft  as  eiderdown  fluff. 

Is  is  sharp  or  quite  smooth  at  the  edges? 

0 tell  me  the  truth  about  love. 

1 looked  inside  the  summer  house. 

It  wasn’t  ever  there. 

I’ve  tried  the  Thames  at  Maidenhead 
And  Brighton’s  bracing  air; 

I don’t  know  what  the  blackbird  sang 
Or  what  the  roses  said. 

But  it  wasn’t  in  the  chicken  run 
Or  underneath  the  bed. 

Can  it  pull  extraordin’ry  faces, 

Is  it  usually  sick  on  a swing 
O tell  me  the  truth  about  love. 

Does  it  spend  all  its  time  at  the  races 
Or  fiddling  with  pieces  of  string, 

O tell  me  the  truth  about  love. 

Has  it  views  of  its  own  about  money. 
Does  it  think  Patriotism  enough. 

Are  it’s  stories  vulgur  but  funny? 

0 tell  me  the  truth  about  love. 

Your  feelings  when  you  meet  it 

1 am  told  you  can’t  forget 

I’ve  sought  it  since  I was  a child 
But  haven’t  found  it  yet; 

I’m  getting  on  for  thirty  five 
And  still  I do  not  know 
What  kind  of  creature  it  can  be 
That  bothers  people  so. 


When  it  comes,  will  it  come  without  warning 

Just  as  I’m  picking  my  nose 

O tell  me  the  truth  about  love 

Will  it  knock  on  my  door  in  the  morning 

Or  tread  in  the  bus  on  my  toes 

O tell  me  the  truth  about  love. 

Will  it  come  like  a change  in  the  weather 
Will  its  greeting  be  courteous  or  bluff. 

Will  it  alter  my  life  altogether 
O tell  me  the  truth  about  love. 

0 tell  me  the  truth  about  love. 

II.  Funeral  Blues 

Stop  all  the  clocks,  cut  off  the  telephone, 
Prevent  the  dog  from  barking  with  a juicy 
bone, 

Silence  the  pianos  and  with  muffled  drum 
Bring  out  the  coffin,  let  the  mourners  come. 
Let  aeroplanes  circle  moaning  overhead 
Scribbling  on  the  sky  the  message 
He  is  Dead, 

Tie  crepe  bands  round  the  white  necks  of 
the  public  doves, 

Let  the  traffic  policemen  wear  black  cotton 
gloves. 

He  was  my  North,  my  South,  my  East  and 
West, 

My  working  week  and  my  Sunday  rest, 

My  noon,  my  midnight,  my  talk,  my  song; 

1 thought  that  love  could  last  forever: 

I was  wrong. 

The  stars  are  not  wanted  now: 

Put  out  ev’ry  one. 

And  dismantle  the  sun. 

Pour  away  the  ocean  and  sweep  up  the 
woods; 

For  nothing  now  can  ever  come  to  any 
good. 


III.  Johnny 

O the  valley  in  the  summer  when  I and  my 
John 

Beside  the  deep  river  walk  on  and  on 
While  the  grass  at  our  feet  and  the  birds  up 
above 

Whispered  so  soft  in  reciprocal  love, 

And  I leaned  on  his  shoulder, 

‘O  Johnny,  let’s  play’; 

But  he  frowned  like  thunder,  and  he  went 
away. 

O the  evening  near  Christmas  as  I well  recall 
When  we  went  to  the  Charity  Matinee  Ball, 
The  floor  was  so  smooth  and  the  band  was 
so  loud 

And  Johnny  so  handsome  I felt  so  proud; 
‘Squeeze  me  tighter,  dear  Johnny,  let’s  dance 
till  day’: 

But  he  frowned  like  thunder  and  went  away. 

Shall  I ever  forget  at  the  Grand  Opera 
When  music  poured  out  of  each  wonderful 
star? 

Diamonds  and  pearls  hung  like  ivy  down 
Over  each  gold  and  silver  gown: 

‘O  Johnny  I’m  in  heaven,’  I whispered  to 
say: 

But  he  frowned  like  thunder  and  went  away. 

O,  O but  he  was  as  fair  as  a garden  in 
flower. 

As  slender  and  tall  as  the  great  Eiffel  Tower, 
When  the  waltz  throbbed  out  down  the  long 
promenade 

O his  eyes  and  his  smile  went  straight  to  my 
heart; 

‘O  marry  me,  Johnny,  I’ll  love  and  obey’: 

But  he  frowned  like  thunder  and  he  went 
away. 

O last  night  I dreamed  of  you,  Johnny,  my 
lover; 

You’d  the  sun  on  one  arm  and  the  moon  on 
the  other, 

The  sea  it  was  blue  and  the  grass  it  was 
green. 

Every  star  rattled  a round  tambourine; 

Ten  thousand  miles  deep  in  a pit  there  I lay: 
But  you  went  away. 


IV.  Calypso 

Driver,  dnve  faster  and  make  a good  run 
Down  the  Springfield  Line  under  the  shining 
sun. 

Fly  like  an  aeroplane, 

Don’t  pull  up  short 

Till  you  brake  for  the  Grand  Central  Station, 
New  York. 

For  there  in  the  middle  of  that  waiting  hall 
Should  be  standing  the  one  that  I love  best 
of  all. 

If  he’s  not  there  to  meet  me  when  I get  to 
town. 

I’ll  stand  on  the  pavement  with  tears  rolling 
down. 

Driver,  drive  faster,  Driver,  drive  faster. 

For  he  is  the  one  that  I love  to  look  on, 

The  acme  of  kindness  and  perfection. 

He  presses  my  hand  and  he  says  he  loves  me 
Which  I find  an  admirable  peculiarity. 

Driver,  drive  faster.  Driver,  drive  faster, 
Driver,  drive  faster,  drive  faster. 

The  woods  are  bright  green  on  both  sides  of 
the  line; 

The  trees  have  their  loves  though  they’re 
diff  rent  from  mine. 

But  the  poor  fat  old  banker  in  the 
sunparlour  car 

Has  no-one  to  love  him  except  his  cigar. 
Driver  drive  faster,  drive  faster,  drive  faster, 
drive  faster,  faster,  faster,  faster  faster. 

If  I were  the  head  of  the  Church  or  the  State 
I’d  powder  my  nose  and  just  tell  them  to 
wait. 

Drive  faster,  faster,  faster,  faster,  faster, 
faster,  faster,  faster,  faster. 

For  love’s  more  important  and  powerful 
than 

Even  a priest  or  a politician. 

Faster,  faster,  faster,  faster,  faster. 

Faster,  drive  faster,  drive  faster,  drive  faster, 
drive  faster,  faster,  faster,  faster 

—W.H.  Auden  (1907-1973) 
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Sunday,  August  22,  at  2:30 

THE  LEONARD  BERNSTEIN  MEMORIAL  CONCERT 

For  the  benefit  of  the  Tanglewood  Music  Center 

TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 
JAMES  DePREIST  conducting 


Tanglewood 


BEETHOVEN  Piano  Concerto  No.  4 in  G,  Opus  58 

Allegro  moderato 
Andante  con  moto 
Rondo:  Vivace 

GARRICK  OHLSSON 


INTERMISSION 


MAHLER  Symphony  No.  1 in  D 

Langsam.  Schleppend.  [Slow.  Dragging] 
Kraftig  bewegt,  doch  nicht  zu  schnell 
[With  powerful  motion,  but  not  too  fast]; 
Trio:  Recht  gemachlich  [Pretty  easygoing] 
Feierlich  und  gemessen,  ohne  zu  schleppen 
[Solemn  and  measured,  without  dragging] 
Sturmisch  bewegt  [With  tempestuous  motion] 


The  Leonard  Bernstein  Memorial  Concert  is  supported  by  generous  endowments 
established  in  perpetuity  by  Dr.  Raymond  and  Hannah  H.  Schneider,  and 
Diane  H.  Lupean. 


Steinway  and  Sons  Pianos,  selected  exclusively  at  Tanglewood 

Special  thanks  to  Delta  Air  Lines  and  Commonwealth  Worldwide  Chauffeured  Transportation 

In  consideration  of  the  performers  and  those  around  you,  cellular  phones,  pagers, 
and  watch  alarms  should  be  switched  off  during  the  concert 
Please  do  not  take  pictures  during  the  concert.  Flashes,  in  particular,  are  distracting 
to  the  performers  and  other  audience  members. 

Note  that  the  use  of  audio  or  video  recording  equipment  during  performances  in  the 
Music  Shed  or  Ozawa  Hall  is  prohibited. 
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Week  7 


Tanglewood 


MUSIC  CENTER 


Sunday,  August  1,  2004,  at  10:00  a.m. 

Tanglewood  Theatre 

Faculty  Members  of  the  Boston  University 
Tanglewood  Institute 


The  T’  ang  Quartet 
NG  YU-YlNG,  violin 
Ang  Chek  Meng,  violin 
Lionel  Tan,  viola 
Leslie  Tan,  cello 


with 

Eric  Larson,  double  bass 
Daniel  BAUSCH,  percussion 


String  Quartet  No.  1 ERWIN  SCHULHOFF 

(1894-1942) 

Presto  con  moto 

Allegretto  con  moto  e con  malinconia  grotesca 
Allegro  giocoso  alia  slovacca 
Andante  molto  sostenuto 

String  Quartet  in  F major,  Op.  96,  “American”  ANTONIN  DVORAK 

(1841-1904) 

Allegro  ma  non  troppo 
Eento 

Molto  Vivace 

Finale:  Vivace,  ma  non  troppo 


—INTERMISSION— 


Furioso  — Vendetta  for  String  Quintet  (World  Premiere)  THOMAS  OSBORNE 

(b.  1978) 

String  Quartet  No.  2,  Op.  7,  “From  the  Monkey  Mountains”  PAVEL  HAAS 

(1899-1944) 

Landscape 

Cart,  Driver,  and  Horse 
The  Moon  and  I 
A Wild  Night 


STEINWAY  cV  SONS 
selected  exclusively  at  Tanglewood 


Audio/ video  recording  and  flash  photography  are  not  permitted  during  Tanglewood  performances. 


About  the  Artists 


The  T’  ang  Quartet  started  their  professional  career  in  1999  with  a unanimity  of 
purpose:  to  break  new  ground  by  extending  the  sheer  fun  and  enjoyment  of  classical 
music  to  a larger  audience,  as  well  as  setting  new  standards  of  artistic  achievement. 
Trained  individually  in  London  and  Moscow,  the  quartet  was  awarded  a fellowship  to 
work  with  Norman  Fischer,  Paul  Katz,  Kenneth  Goldsmith,  and  Sergui  Luca  at  the 
Shepherd  School  of  Music.  Upon  graduation  in  1999  the  T’  ang  Quartet  was  awarded  a 
National  Endowment  for  the  Arts  grant  to  be  a resident  ensemble  in  a special  program 
of  Chamber  Music  America.  The  T’  ang  Quartet  has  since  performed  internationally  to 
critical  acclaim.  Prize-winners  of  the  2nd  Internationaler  Joseph  Joachim 
Kammermusikwettbewerb  in  Weimar,  Germany,  in  1999,  the  T’  ang  Quartet  was  also 
awarded  the  Special  Jury  Prize  for  best  interpretation  of  a contemporary  work.  The 
Bartok  Prize  was  presented  to  them  the  following  year  in  Austria.  In  Singapore  they  were 
presented  with  the  Japanese  Chamber  of  Commerce  and  Industry  Cultural  Award.  Since 
then  they  have  also  performed  m numerous  music  festivals  around  the  world,  including 
the  Melbourne  and  the  New  Zealand  Festivals;  the  Round  Top  Festival  in  America;  and 
the  Singapore  Arts  Festival.  The  Quartet  has  performed  across  the  USA  and  is 
performing  at  the  Tanglewood  Music  Festival  for  the  forth  successive  summer.  They  are 
also  quartet-in-residence  of  the  Port  Fairy  Spring  Festival  m Australia.  Apart  from 
recitals  the  quartet  is  also  very  active  in  outreach  programs  and  perform  in  a wide  variety 
of  venues  from  schools  to  discotheques.  These  activities  also  included  a profile  on  MTV- 
Asia.  The  T’  ang  Quartet  is  Quartet-in-residence  at  the  Conservatory  of  Music  at  the 
National  University  of  Singapore.  “T’  ang”  signifies  that  golden  age  of  the  arts  in  Asia — 
the  T’  ang  Dynasty.  The  name  is  also  an  acronym  of  the  players’  last  names. 

A native  of  Boston,  Daniel  Bauch  began  playing  percussion  at  the  age  of  seven.  Dunng 
high  school,  Mr.  Bauch  studied  with  Tim  Genis  and  Will  Fludgins  of  the  Boston  Sym- 
phony before  going  on  to  earn  a bachelor’s  degree  from  The  Juilliard  School  in  2002. 
There,  under  the  tutelage  of  Daniel  Druckman,  Mr.  Bauch  was  very  active  as  a solo, 
chamber,  and  orchestral  performer.  He  has  premiered  many  works  with  the  New  Juil- 
liard Ensemble,  a group  dedicated  solely  to  the  performance  of  contemporary  music,  and 
he  has  also  premiered  numerous  works  by  fnends  of  his  in  the  New  York  and  Boston 
areas.  Mr.  Bauch  has  worked  with  such  conductors  and  composers  as  Seiji  Ozawa,  David 
Robertson,  Kurt  Masur,  James  Conlon,  Elliott  Carter,  Steve  Reich,  Charles  Wuorinen, 
and  Mano  Davidovsky,  among  others,  and  has  attended  the  Music  Academy  of  the  West 
summer  festival  and  the  Tanglewood  Music  Center.  While  in  New  York,  he  performed 
in  concert  with  pianist  Mauncio  Poulini  as  part  of  a Carnegie  Hall  Perspectives  Series 
and  with  the  Orpheus  Chamber  Orchestra  in  Carnegie  Hall.  This  summer  Mr.  Bauch 
serves  as  the  percussion  faculty  member  of  the  Young  Artist  Orchestra  for  the  Boston 
University  Tanglewood  Instutite,  marking  his  second  year  in  this  position.  He  can  also  be 
heard  on  a recendy  released  CD  of  the  music  of  Arthur  Kreiger  with  the  New  York  New 
Music  Ensemble.  Mr.  Bauch  is  currendy  in  his  second  year  at  Boston  University,  earning 
a master  of  music  degree. 

Bassist  Eric  Larson  is  a graduate  of  the  Boston  University  College  of  Fine  Arts  and  an 
alumnus  of  the  Boston  University  Tanglewood  Institute  and  the  Tanglewood  Music 
Center.  Mr.  Larson’s  teachers  have  included  Edwin  Barker,  Todd  Seeber,  Hal  Robinson, 
and  Robert  Barney.  He  has  performed  with  the  Boston  Symphony  Orchestra,  the  North- 
eastern Philharmonic,  the  Haddonfield  Symphony,  and  the  Boston  University  Symphony 
Orchestra,  and  has  attended  such  festivals  as  the  National  Orchestral  Institute,  the 
Schleswig-Holstein  Festival,  and  the  Grand  Teton  Orchestral  Seminar.  Mr.  Larson  has 
taught  at  the  Settlement  Music  School  in  Philadelphia,  and  has  served  as  a section  coach 
for  the  Boston  University  Tanglewood  Institute  and  the  Greater  Boston  Youth  Sym- 
phony Orchestra.  Mr.  Larson  currendy  plays  with  the  Houston  Symphony  Orchestra. 
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OH  CTuly  IS  1 2-ooM  Sopf  AM 

YOUNG  ARTISTS  WIND  ENSEMBLE 

Frank  Battisti,  conductor 

Ann  Howard  Jones,  guest  conductor 

Frederick  Harris,  Jr.,  assistant  conductor 

Tiffany  Engle,  resident  conductor 


DELLO  JOIO 


CORIGLIANO 


Fantasies  on  a Theme  by  Hay 
Tiffany  Engle,  conductor  / ll'\£ 


Gazebo  Dances 


Overture 

Waltz 

Adagio 

Tarantella 


-Pause  for  stage  change- 


HARBISON 


GRAINGER 


Abraham  (U.S.  Premiere) 

with  the  Young  Artists  Chorus 

Ann  Howard  Jones,  guest  conductor 


Ye  Banks  and  Braes  O’  Bonnie  Doo 
Frederick  Harris,  Jr„  conductor 


y.oH 


GRAINGER 


Lincolnshire  Posy 
Lisbon 

Horkstow  Grange 
Rufford  Park  Poachers 
The  brisk  young  Sailor 
Lord  Melbourne 
The  Lost  Lady  Found 


YOUNG  ARTISTS  ORCHESTRA 

Federico  Cortese,  conductor 


Qx-tactat)  ( ^(y  R , a-f 


BEETHOVEN 


RACHMANINOV 


Leonore  Overture  No.  3 in  C Major,  Op.  7 


-BRIEF  PAUSE- 


Symphony  No.  2 in  E minor,  dft  27 

Largo-Allegro  moderato 
Scherzo  (Allegro  molto) 

Adagio 

Finale  (Allegro  vivace) 
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BOSTON  UNIVERSITY 


Tanglewood  Institute 


7/  2^  i 


YOUNG  ARTISTS  WIND  ENSEMBLE 


Frederick  Harris,  Jr.,  conductor 
Tiffany  Engle,  resident  conductor 


STRAUSS 


Fanfare  fur  die  Wiener  Philarmoniker 


MILHAUD 

.9:41 


Suite  fran^aise,  Op.  248a 

Normandie 

Alsace-Lorraine 

Provence 

Tiffany  Engle,  conductor 


FELTMAN 

mu 


Furbo  (World  Premiere) 


INTERMISSION 


PERSICHETTI 

It  ou 


Symphony  No.  6,  Op.  69 

Adagio-Allegro 
Adagio  sostenuto 
Allegretto 
Vivace 


HOLST 


10-43 


VL 


Suite  No.  I in  E-flat  Major,  Op.  28 

Chaconne 

Intermezzo 

March 

Tiffany  Engle,  conductor 


RANDS 


W-ZU 


Ceremonial  . 

(performed  in  honor  of  Bernard  Rands 
70th  birthday) 


1(3 

((2.0  © <L 

YOUNG  ARTISTS  ORCHESTRA 

David  Hoose,  conductor 

YOUNG  ARTISTS  CHORUS 

Ann  Howard  Jones,  conductor  ' 

o'b0) 

NF 


STRAVINKSY 


Symphony  in  Three  Movements 

J=  160 

Andante-Interlude;  Uistesso  tempo, ) = 76 
Con  moto,  J = 1 08 


( indueta.^  ^wVni 


2*9 


VAUGHAN  WILLIAMS 


Dona  Nobis  Pacem 
Cantata  for  soprano,  baritone, 
chorus,  and  orchestra 


(no  ' 


Agnus  Dei 
Beat!  beat!  drums! 
Reconciliation 
Dirge  for  Two  Veterans 
The  Angel  of  Death 
O man  greatly  beloved 

Jennifer  Foster,  soprano 
Aaron  Engebreth,  baritone 


David  Hoose,  conductor 


Their  will  be  no  intermission. 

The  use  of  video  equipment  and  cameras  during  the  concert  is  prohibited. 
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String  Quartet  in  F minor,  Op.  95 
I.  Allegro  con  brio 


Zachary  Taxin,  violin 
Christopher  Hong,  violin 
Alexander  Tasopoulos,  viola 
Jordan  Allen,  cello 


Act  II  Trio  from  Beatrice  and  Benedict 


^ Scherzo  No.  I in  B minor 


1 


String  Quartet  in  E minor,  Op.  83 

I.  Allegro  moderato 
—Hr-  Piaecvolo  (po&u  andante) — 

Elizabeth  Fayette,  violin 
Eric  Wong,  violin 
Jorja  Bagnera,  viola 
Jacob  Nathanson,  cello 


Ludwig  van  Beethoven 
(1770-1827) 


^33 


Hector  Berlioz 


^ Goyescas , No.  I 


rs  Q,  Enrique  Granados 

\ N (1867-1916) 

Samuel  Abbott,  piano  ( 
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Iq  Aires  Tropicales 


I.  Habanera 

II.  Vais  Venezolano 

VI.  Contradanza 

VII.  Afro 


Paquito  D'Rivera 
(b.  1 948) 


Zachary  Jay,  flute 
Kevin  Pearl,  oboe 
Johnny  Teyssier,  clarinet 
Harrison  Hollingsworth,  bassoon 
Sophie  Flood,  horn 


~lntermission~ 
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"J  Sixth  French  Suite 

Allemande 

Polonaise 

Menuet 

Bourree 


Johann  Sebastian  Bach 
(1685-1750) 


Xiao  Du,  harp 

Maria  Rindenello  Parker,  harp 
Julia  Coronelli,  harp 
Devon  Oser,  harp 


$ 

9 

lo 
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^ Tango 


Grave  for  four  double  basses 


VS  6 


Blake  Hinson 
Matthew  Love 
Kirsten  Lamb 
Clark  Brown 


Lila  Horovitz 


Selections  from  Visions  Fugitives 

I l 


\ 0 J6j  Olivier  Hebert-Bouchard,  f^iano 


Sergei  Prokofiev 
(1891-1953) 


/0  Act  I Final^Jrom  Cos/'  fan  tutte 

:is 


Wolfgang  Amade  Mozart 
(1756-1791) 


9 


U> vW^' 


Meredith  Lustig,  Fiordiligi 
Mary  Thomas,  Dorabella 
Lauren  Haymore,  Despina 
Abdul  Khaliq,  Ferrando  . 

Robert  Henderson,  Guglielmo  , 

Rasdia  Wilmot,  Don  Alfonso 


((  String  Quartet  No.  2,  Op.  17 


capriccioso 

SulimanTekalli,  violin 
Kathryn  Kilian,  violin 
Nicholas  Mauro,  viola 
Rachel  Gawell,  cello 


\K 
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Bela  Bartok 
(1881-1945) 


Stemway  and  Sons'k^the  official  pkmo  for  the  Boston  Symphony  Orchestra  at  Tanglewood. 


YOUNG  ARTISTS  ORCHESTRA 

David  Hoose.  conductor 

/ U r(  Hl&WO  !J>  r AOW  c->v5^*7<>/f 


SMETANA 


From  Ma  vlast 

Vysehrad  (The  High  Castle) 
Vltava  (The  Moldau) 


BART6K 


Concerto  for  Orchestra,  Sz.  I 1 6 

Introduzione:  Andante  non  troppo— Allegro  vivace 
Giuoco  delle  coppie;  Allegretto  scherzando 
Elegia:  Andante  non  troppo  ■ 

Intermezzo  interrotto:  Allegretto 
Finale:  Pesante-Presto  \~!) 


There  will  be  no  intermission. 

The  use  of  video  equipment  and  cameras  during  the  concert  is  prohibited. 
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SUMMER  2004 


TANGLEWOOD  PRE-SEASON  PERFORMANCES 

Before  the  much-anticipated  opening  of  the  Boston  Symphony 
Season  at  Tanglewood  on  July  9,  the  festival  offers  a spectacular 
line-up  of  events  in  early  July.  The  Mark  Morris  Dance  Group 
returns  to  collaborate  with  the  Tanglewood  Music  Center  (7/1  & 7/2). 
The  annual  live  broadcast  of  A Prairie  Home  Companion  with 
Garrison  Keillor  has  become  a Tanglewood  tradition  (7/3).  Not  to  be 
missed  is  the  Fourth  of  July  celebration  that  includes  pre-concert 
festivities  for  the  whole  family,  plus  fireworks  following  a perfor- 
mance by  popular  jazz  vocalist  and  pianist  Diana  Krall  (7/4). 

BSO  OPENING  WEEKEND  AT  TANGLEWOOD 

The  Boston  Symphony  Orchestra's  opening  night  concert  features 
conductor  Kurt  Masur  leading  the  BSO  and  the  Lincoln  Center  Jazz 
Orchestra  with  Wynton  Marsalis  in  Marsalis’s  highly  acclaimed 
All  Rise  (7/9).  This  eclectic  twelve-movement  work  touches  on  blues, 
jazz,  gospel,  and  a variety  of  20th-century  classical  musical  styles, 
in  a joyful  celebration  of  human  interconnectedness.  On  Saturday 
evening,  Rafael  Friihbeck  de  Burgos  leads  the  orchestra  for  the 
highly  anticipated  return  of  pianist  Leon  Fleisher  in  an  all-Ravel 
Program  (7/10). The  Sunday  afternoon  concert  features  pianist 
Emanuel  Ax  performing  Mozart’s  Piano  Concerto  No.  27. 

GUEST  ARTISTS 

Many  of  the  classical  music  world’s  most  distinguished  instrumen- 
talists and  singers  perform  with  the  BSO  this  summer,  including 
violinists  Midori  (7/16),  Joshua  Bell  (7/18),  and  Itzhak  Perlman  (8/28), 
sopranos  Renee  Fleming  (7/24)  and  Deborah  Voigt  (8/13),  pianists 

Peter  Serkin  (7/25),  Yefim  Bronfman  (8/6),  and  Martha  Argerich  (8/27), 
and  baritone  Bryn  Terfel  (7/17).  Cellist  Yo-Yo  Ma  performs  in 
composer/conductor  Tan  Dun’s  The  Map,  as  well  as  in  music  from 
the  Silk  Road  Project  (8/7). 

Rafael  Friihbeck  de  Burgos  conducts  two  concerts  in  July,  the  first 
an  all-Ravel  program  (7/10)  and  the  second  including  Beethoven’s 
Symphony  No.  8 and  excerpts  from  Wagner’s  Die  Meistersinger  von 
Nurnberg  (7/17).  Conductor  Christoph  von  Dohnanyi  returns  to  lead 
two  programs,  one  featuring  Brahms’s  Fourth  Symphony  (7/31)  and 
the  other  including  Brahms’s  Piano  Concerto  No.  2 (8/6).  Making 
his  Tanglewood  debut  is  conductor  Ingo  Metzmacher  (7/11),  and 
making  welcome  returns  are  Robert  Spano  (8/15),  Emmanuel 
Krivine  (8/20  & 8/21),  James  DePreist  (8/22),  and  Charles  Dutoit 
(8/27  & 8/28).  Hans  Graf  conducts  an  all-Dvorak  program,  which 
includes  cellist  Claudio  Bohorquez  (7/23). 

OZAWA  HALL  IOTH  ANNIVERSARY  CELEBRATION  GALA 

Tanglewood  celebrates  the  10th  anniversary  of  Ozawa  Hall  with 
a concert  and  Gala  (8/1)  featuring  the  Tanglewood  Music  Center 
Orchestra  led  by  BSO  Music  Director  Laureate  Seiji  Ozawa  in  a 
special  guest  appearance  as  part  of  the  festivities.  The  concert  also 
features  John  Williams,  soloists  Yundi  Li,  Stephanie  Blythe,  and 
Mayumi  Miyata,  the  Boston  Symphony  Chamber  Players  and  the 
Tanglewood  Festival  Chorus  in  a program  including  Bernstein’s 
Benediction,  Copland’s  In  the  Beginning,  and  Wagner’s  Siegfried 
Idyll.  In  celebration  of  Ozawa  Hall,  which  has  enhanced  the  festival 
landscape  and  the  scope  of  Tanglewood  offerings,  this  summer's 


recital  series  is  unparalleled  in  its  diversity  and  lineup  of  performers. 
Ozawa  Hall  hosts  recitals  by  the  Juilliard  (7/8)  and  Emerson  (7/21) 
string  quartets,  and  the  Orchestra  of  the  Age  of  Enlightenment 
performs  all  six  of  Bach's  Brandenburg  concertos  over  two  evenings 
(8/4  & 8/5)  Boston  Baroque  performs  Monteverdi’s  Vespers  of 
1610  (7/6),  the  Hilliard  Ensemble’s  program  includes  Stephen 
Hartke's  Tituli  (7/28),  and  the  Boston  Symphony  Chamber  Players 
will  collaborate  with  soprano  Dawn  Upshaw  (8/18).  Recitalists 
include  the  extraordinary  Bryn  Terfel  (7/13),  as  well  as  pianists 
Pierre-Laurent  Aimard  (7/15),  Richard  Goode  (7/27),  Jean-Yves 
Thibaudet  (8/11)  and  Martha  Argerich  (8/25). The  sole  violin  recital 
is  an  all-Brahms  program  with  Christian  Tetzlaff  and  pianist 
Lars  Vogt  (8/19). 

THE  DIVERSE  TALENTS  OF  JOHN  WILLIAMS 

This  season,  Tanglewood  celebrates  the  25th  anniversary  of 
John  Williams’s  affiliation  with  the  Boston  Symphony,  as  he  leads 
the  BSO  as  well  as  the  Boston  Pops  and  the  Tanglewood  Music 
Center  Orchestra.  Maestro  Williams  conducts  the  BSO  (8/1)  in  a 
program  featuring  Copland’s  Suite  from  The  Tender  Land,  Eight 
Poems  of  Emily  Dickinson,  and  Williams's  own  Soundings,  a piece 
written  for  and  premiered  at  the  opening  of  the  Los  Angeles  Music 
Center’s  Walt  Disney  Concert  Hall  in  October  2003.  This  program 
also  features  Williams’s  recent  Horn  Concerto  with  the  BSO’s 
James  Sommerville.  In  addition,  Maestro  Williams  takes  the  podi- 
um for  Tanglewood  on  Parade  (8/3)  and  the  Ozawa  Hall  Gala 
concert  (8/1).  Further  highlighting  his  diverse  talents,  John 
Williams  conducts  two  Ozawa  Hall  performances  (8/8  & 8/9)  of 
his  own  jazz  arrangement  of  My  Fair  Lady  featuring  an  ensemble 
cast  including  Brian  Stokes  Mitchell 

POPS  AT  TANGLEWOOD 

Guest  conductor  Marvin  Hamlisch  kicks  off  the  Pops  season  at 
Tanglewood  with  his  entertaining  mix  of  music  and  comedy 
(7/14).  John  Williams  leads  the  Pops  in  the  perennial  favorite  Film 
Night  (8/14).  Boston  Pops  Conductor  Keith  Lockhart  finishes  off 
the  Pops  summer  season  with  a program  to  include  Broadway 
star  Kristin  Chenowith  (8/23). 

HIGHLIGHTS  OF  THE  TANGLEWOOD  MUSIC  CENTER 

The  TMC  Opening  Exercises  will  take  place  on  July  7,  the  anniver- 
sary date  of  the  opening  of  Ozawa  Hall.  The  Tanglewood  Music 
Center  Orchestra  performs  three  concerts  in  Ozawa  Hall  in  July. 
The  first  features  conductor  Ingo  Metzmacher  (7/5),  the  second 
is  conducted  by  Kurt  Masur  (7/12),  and  the  third  TMCO  Ozawa 
Hall  concert  is  led  by  Rafael  Friihbeck  de  Burgos  (7/19).  Vocal 
Fellows  of  the  Tanglewood  Music  Center  are  featured  in  a fully 
staged  version  of  Benjamin  Britten’s  opera,  A Midsummer  Night’s 
Dream  (7/29  & 7/31).  The  TMC’s  Festival  of  Contemporary  Music 
will  take  place  August  12-16  under  the  direction  of  Robert 
Spano  The  Fromm  Concert,  which  starts  the  Festival,  presents 
the  brass  and  percussion  group,  the  Meridian  Arts  Ensemble.  The 
Tanglewood  Music  Center  Orchestra  performs  on  the  Leonard 
Bernstein  Memorial  Concert  with  conductor  James  DePreist  in 
a program  including  Beethoven’s  Fourth  Piano  Concerto  with 
Garrick  Ohisson  and  Mahler’s  Symphony  No.  1 (8/22). 


TANGLEWOOD  ON  PARADE 


JOHN  WILLIAMS 


Conductors  John  Williams,  Keith  Lockhart, 
and  Christoph  von  Dohnanyi  come  together 
on  August  3 for  Tanglewood  on  Parade! 

This  day  boasts  a veritable  feast  of  music 
and  festivities,  including  music  from 
John  Williams’s  American  Journey  and 
Tchaikovsky’s  1812  Overture. The  evening 
ends  with  a magnificent  fireworks  display. 


TANGLEWOOD  WINE  & FOOD  CLASSIC 


Join  us  this  summer  for  the  Second  Annual 
Tanglewood  Wine  & Food  Classic.  Taste 
premium  wines  from  over  100  vintners 
including  wines  from  the  leading  producing 
regions  of  the  world.  Feast  on  fabulous 
artisan  breads,  smoked  meats  and  other 
specialty  foods.  Meet  renowned  chefs  from 
the  Berkshires,  Boston  and  New  York  who  will 
demonstrate  their  skills  while  answering 
questions  and  sharing  kitchen  secrets  during 
hourly  demonstrations  throughout  the  day. 


Sponsored  by  Chandon,  Cranwell  Resort,  and 
Viking 


VIDEO  SCREENS  AT  TANGLEWOOD 

Once  again,  video  screens  will  enhance  a number  of 
performances  at  Tanglewood.  During  five  concerts  in  the  Shed 
(August  3,  6, 7, 13,14)  two  large  screens  mounted  on  the  exterior 
of  the  Shed  will  allow  lawn  patrons  to  view  the  concert. 


TDK  FREE  LAWN  TICKETS  FOR  CHILDREN  &TDK 

For  the  sixteenth  consecutive  year,  TDK,  a world  leader  in  digital 
recording  and  playback  solutions,  has  generously  provided  a grant 
offering  free  lawn  tickets  for  children  age  12  and  under.  Up  to  four 
free  children’s  tickets  are  available  per  parent/legal  guardian  per 
concert  at  the  Tanglewood  Box  Office  the  day  of  the  concert. 
Children  admitted  without  charge  must  sit  with  their  parent/legal 
guardian  on  the  lawn,  and  those  under  age  five  must  sit  on  the 
rear  half  of  the  lawn.  Children  under  five  are  not  permitted  in 
the  Koussevitzky  Music  Shed  or  Seiji  Ozawa  Hall  during  concerts. 
All  patrons,  regardless  of  age,  must  have  a ticket.  This  policy  does  | 
not  apply  to  organized  groups  of  children. 


LAWN  PASS  BOOKS 

Purchasing  a lawn  pass  book  provides  flexibility  and  savings.  No 
further  ticketing  is  necessary.  The  books  of  11  tickets  are  valid  for 
all  BSO  and  Pops  concerts  in  the  Koussevitzky  Music  Shed  and 
Ozawa  Hall,  except  Tanglewood  on  Parade.  Tickets  are  not  valid 
for  TMC  concerts,  Popular  Artists,  or  Jazz  Weekend.  Lawn  pass 
books  are  available  at  the  special  price  of  $160  through  June  24. 
After  June  24,  lawn  pass  books  may  be  purchased  for  $170 


OPEN  REHEARSAL  SUBSCRIPTION 

Save  money  by  purchasing  an  Open  Rehearsal  subscription  this 
season!  Open  Rehearsals  provide  an  inside  view  of  the  final 
preparations  before  a performance.  See  how  the  orchestra  and 
conductor  work  together,  and  learn  more  about  the  music  and 
composers  through  informative  Pre-Rehearsal  Talks.  Choose  from 
one  of  two  rehearsal  series  on  Saturday  mornings: 

Four  Open  Rehearsals:  $57 
Eight  Open  Rehearsals  $114 

Please  note  that  all  Open  Rehearsal  tickets  are  general  admission. 

Kids’  Corner,  a children’s  area  with  games  and  activities,  is 
available  during  Open  Rehearsals  and  is  located  behind  the 
Visitor  Center.  An  adult  must  accompany  children  at  all  times. 


TICKETS  FOR  TANGLEWOOD  MUSIC  CENTER  CONCERTS 

TMC  Orchestra  concerts  (July  5,  July  12,  July  19) 

New  this  season:  Friends  of  Tanglewood  at  the  $150  Family 
Membership  level  or  higher  may  order  tickets  forTanglewood 
Music  Center  Orchestra  concerts  in  Ozawa  Hall  on  the  Tanglewood 
advance  order  form.  Friends  $150  - $7,499  may  order  two  tickets 
per  concert  in  advance.  Friends  $7,500  and  higher  may  order 
four  tickets  per  concert  in  advance. 

Ozawa  Hall  seats:  $25 
Ozawa  Hall  lawn  tickets:  $10 

TMC  recitals,  chamber  music  and  Festival  of 
Contemporary  Music  concerts 

Friends  of  Tanglewood  at  the  $150  level  or  higher  will  receive  two 
free  admissions  to  these  performances  by  presenting  their 
membership  cards  at  the  Box  Office  one  hour  before  concert  time. 
Two  tickets  are  free  for  Friends  of  Tanglewood  who  contribute  $150 
or  higher.  Additional  tickets,  and  tickets  for  non-members  are  $10, 
(except  for  August  16  for  which  additional  tickets  and  tickets  for 
non-members  are  $25). 

For  more  information  about  becoming  a Friend  of  Tanglewood, 
please  call  (617)  638-9267. 


TANGLEWOOD  MUSIC  CENTER 

The  Tanglewood  Music  Center  is  the  Boston  Symphony 
Orchestra’s  academy  for  advanced  musical  study. 

Established  in  1940  under  the  leadership  of  former  Boston 
Symphony  Orchestra  Music  Director  Serge  Koussevitzky,  the 
Tanglewood  Music  Center  (TMC)  provides  a rounded  musical 
experience  for  emerging  professional  musicians  of  exceptional 
ability.  Participants  work  with  internationally  renowned  musicians, 
including  members  of  the  BSO  and  resident  and  guest  artists. 
Fellows  of  the  TMC  present  over  40  performances  each  summer. 

Also  resident  at  Tanglewood  is  the  Boston  University  Tanglewood 
Institute  (BUTI),  whose  educational  programs  are  geared 
primarily  toward  gifted  musicians  of  high  school  age.  These 
musicians  perform  in  concert  throughout  the  season. 


TANGLEWOOD  MUSIC  CENTER 


JULY  1 THURSDAY  AND  JULY  2 FRIDAY 

8 30pm  Tanglewood  Music  Center  Vocal  Fellows  and  Orchestra 

Ozawa  Hall  Mark  Morris,  choreographer 
Craig  Smith,  conductor 

See  main  schedule  listing 


JULY  4 THROUGH  AUGUST  22  SUNDAYS 


10am 

Ozawa  Hall * 

Tanglewood  Music  Center  Fellows 

Chamber  Music 

' except  Aug  1,  Theatre 

JULY  5 

MONDAY 

8:30pm 
Ozawa  Hall 

Tanglewood  Music  Center  Orchestra 
Ingo  Metzmacher,  conductor 

DALLAPICCOLA  Variations  for  Orchestra 
SCHOENBERG  Five  Pieces  for  Orchestra 
BERLIOZ  Symphonie fantastique 

JULY  7 WEDNESDAY 

7pm 

Ozawa  Hall 

Tanglewood  Music  Center 

Opening  Exercises 

JULY  IO  THROUGH  AUGUST  21  SATURDAYS 

6pm 

Ozawa  Hall" 

Prelude  Concerts 

Tanglewood  Music  Center  Fellows 

Admission  to  the  6pm  prelude  concert  is  free,  but 
restricted  to  8 30pm  Shed  concert  ticket  holders. 

’ except  Aug  14,  Theatre 


JULY  11 

SUNDAY 

8:30pm 
Chamber 
Music  Hall 

Tanglewood  Music  Center  Fellows 

Chamber  Music 

JULY  12 

MONDAY 

8:30pm 
Ozawa  Hall 

Tanglewood  Music  Center  Orchestra 
Kurt  Masur,  conductor 
Annalena  Persson,  soprano 
TMC  Conducting  Fellows 

MENDELSSOHN  Buy  Bias  Overture 
KODALY  Hary  Janos  Suite 

WAGNER  Prelude  and  Liebestod  from  Tristan  und  Isolde 
MENDELSSOHN  Symphony  No.  3,  Scottish 

JULY  IQ  MONDAY 

8:30pm 
Ozawa  Hall 

Tanglewood  Music  Center  Orchestra 
Rafael  Friihbeck  de  Burgos,  conductor 

HAYDN  Symphony  No.  1 
HAYDN  Symphony  No.  6,  Le  Matin 
STRAUSS  Em  Heldenleben 

JULY  22 

THURSDAY 

8.30pm 
Ozawa  Hall 

Tanglewood  Music  Center  Fellows 

Chamber  Music 

JULY  29  THURSDAY 

ioam-5pm 
Ozawa  Hall 

Tanglewood  Music  Center  Fellows 

String  Quartet  Marathon 

JULY  29  THURSDAY  AND  JULY  31  SATURDAY 

8pm  (julv  29)  Tanglewood  Music  Center  Vocal  Fellows  and  Orchestra 

2 :30pm  (july  31)  Stefan  Asbury,  conductor 
Theatre  David  Kneuss,  director 

BRITTEN  A Midsummer  Night's  Dream 
See  mam  schedule  listing 

2004  SEASON  HIGHLIGHTS 


AUGUST lO  TUESDAY 

8 30pm  Tanglewood  Music  Center  Fellows 

Ozawa  Hall  Chamber  Music 


2004  FESTIVAL  OF  CONTEMPORARY  MUSIC 

AUGUST  12-l6,  Robert  Spano, director 

Five  days  of  new  music  performed  by  TMC  Fellows,  the  Boston  Symphony 
Orchestra,  and  guest  artists,  including  the  following  concerts. 

AUGUST  12  THURSDAY 

8:30pm 
Ozawa  Hall 

The  Fromm  Concert  at  Tanglewood 

Meridian  Arts  Ensemble 
Flelen  Bugallo,  piano 
Elliott  Sharp,  sound  artist 

See  main  schedule  listing 

AUGUST  13  FRIDAY 

2:30pm 
Ozawa  Hall 

Tanglewood  Music  Center  Fellows 

Works  by  RANDS,  A.  WILLIAMS,  and  LINDBERC 

AUGUST  14  SATURDAY 

2:30pm 

Theatre 

Tanglewood  Music  Center  Fellows 

Works  by  HARVEY,  SAARIAHO,  and  STOCKHAUSEN 

6pm 

Theatre 

Prelude  Concert 

Tanglewood  Music  Center  Fellows 
New  Fromm  Players 

Composition  Film  Project  Showing 

AUGUST  15  SUNDAY 

ioam 

Ozawa  Hall 

Tanglewood  Music  Center  Fellows 
Dawn  Upshaw,  soprano 

Works  by  PERLE,  SHENG,  SALONEN,  and  CARTER 

8:30pm 
Ozawa  Hall 

Tanglewood  Music  Center  Fellows 
Lucy  Shelton,  soprano 

Works  by  ZUPKO,  SALLINEN,  McCAFFREY,  and  RANDS 

AUGUST  16  MONDAY 

8:30pm 
Ozawa  Hall 

Tanglewood  Music  Center  Vocal  Fellows  and  Orchestra 
Robert  Spano,  conductor 

GANDOLFI  New  work 
SALONEN  Insomnia 
BERIO  Sinfonia 

AUGUST  17  TUESDAY 

8:30pm 
Ozawa  Hall 

Tanglewood  Music  Center  Fellows 

Chamber  Music 

AUGUST  19  THURSDAY 

1:30pm 

Theatre 

Tanglewood  Music  Center  Fellows 

Chamber  Music 

AUGUST  22  SUNDAY 

2:30pm 

Shed 

The  Leonard  Bernstein  Memorial  Concert 

Tanglewood  Music  Center  Orchestra 
James  DePreist,  conductor 
Garrick  Ohlsson,  piano 

Works  by  MAHLER  and  BEETHOVEN 
See  main  schedule  listing  for  prices 

TANCLEWOOD  2004 


JULY  1 THURSDAY  and  JULY  2 FRIDAY 

See  Mark  Morris  Prices 


8 30pm  Mark  Morris  Dance  Croup 

Ozawa  Tanglewood  Music  Center  Vocal 

Hall  Fellows  and  Orchestra 

Craig  Smith,  conductor 
Mark  Morris,  choreographer 
Michael  Chybowski,  James  F. 

Ingalls,  Nicole  Pearce,  and 

Phil  Sandstrom,  lighting  designers 
Martin  Pakledinaz  and  Susan  Ruddie, 

costume  designers 
‘Marble  Halls’ 

J.S.  BACH  Concerto  No.  1 for  oboe,  violin,  and 
strings,  BWV  1060 
‘All  Fours' 

BARTOK  String  Quartet  No.  4 
‘Beautiful  Day' 

attrib  J.S.  BACH  Schlage  doch,  gewunschte  Stunde, 
BWV  53 
'Gloria' 

VIVALDI  Gloria  in  D,  RV  589 


MARK  MORRIS 


JULY  3 SATURDAY  See  A Prairie  Home  Companion  Prices' 

5 45pm  A Prairie  Home  Companion  at  Tanglewood 
Shed  with  Garrison  Keillor 

Live  broadcast 

Sponsored  by  Lands’  End  and  Select  Comfort 


JULY  4 SUNDAY  See  4th  of  July  Prices 

7pm  Popular  Artists  Series 

Shed  Diana  Krall 

Fireworks  to  follow  the  concert. 


— 

JULY  6 TUESDAY  _ 

8 30pm  Boston  Baroque 

Ozawa  Martin  Pearlman,  music  director 

Hall  Sharon  Baker  and  Kristen  Watson,  sopranos 

Mark  Tucker,  Lynton  Atkinson,  and  Frank  Kelley, 
tenors 

Nicholas  Isherwood  and 

Mark  Andrew  Cleveland,  baritones 

MONTEVERDI  Vespers  of  1610 


DIANA  KRALL 


JULY  8 THURSDAY 

8 30pm  Juilliard  String  Quartet 

Ozawa  HAYDN  Quartet  in  F minor, 

Hall  Op.  55,  No.  2 

BARTOK  Quartet  No.  1,  Op.  7 
BEETHOVEN  Quartet  No.  15  in 
A minor,  Op.  132 


JUILLIARD  STRING 
QUARTET 


JULY  1 - JULY  14 


JULY  9 FRIDAY  See  Special  Shed  Prices 

6pm  Prelude  Concert 

Ozawa  Members  of  the  Boston  Symphony  Orchestra 

Hall 

8 30pm  Opening  Night  at  Tanglewood 

Shed  Boston  Symphony  Orchestra 

Kurt  Masur,  conductor 
Lincoln  Center  Jazz  Orchestra 
with  Wynton  Marsalis 
Laquita  Mitchell,  soprano 
Cynthia  Hardy,  mezzo-soprano 
Brian  Robinson,  tenor 
Robert  Honeysucker,  bass 
Tanglewood  Festival  Chorus, 

John  Oliver,  conductor 
MARSALIS  All  Rise 


KURT  MASUR 


JULY  10  SATURDAY 

9:30am  Pre-Rehearsal  Talk 

Shed 

10:30am  Open  Rehearsal,  Sunday  program 

Shed 

8:30pm  Boston  Symphony  Orchestra 

Rafael  Fruhbeck  de  Burgos, 
conductor 
Leon  Fleisher,  piano 
Tanglewood  Festival  Chorus, 

John  Oliver,  conductor 
ALL-RAVEL  PROGRAM 
Piano  Concerto  in  D,  for  the  left  hand 
Daphnls  et  Chloe  (complete) 


LEON  FLEISHER 


JULY  11  SUNDAY 

2:30pm  Boston  Symphony  Orchestra 

Shed  Ingo  Metzmacher,  conductor 

Emanuel  Ax,  piano 

MOZART  Overture  to  The  Magic 
Flute 

MOZART  Piano  Concerto  No.  27  in 
B-flat,  K.595 

SHOSTAKOVICH  Symphony  No.  1 


JULY  13  TUESDAY  See  Special  Ozawa  Hall  Prices 

8:30pm 

Bryn  Terfel,  baritone 

Ozawa 

Malcolm  Martineau,  piano 

Hall 

Songs  by  SCHUBERT,  SCHUMANN, TOSTI, 
BRITTEN,  and  COPLAND 

JULY  14  WEDNESDAY  See  Pops  Prices 


8:30pm 

Boston  Pops  Orchestra 

Shed 

Marvin  Hamlisch,  conductor 

Maestro  Hamlisch  makes  his  return  to  Tanglewood 
with  an  evening  of  music  and  comedy. 

EMANUEL  AX 


TANGLEWOOD  2004 


JULY  15  THURSDAY 

8 30pm  Pierre-Laurent  Aimard,  piano 

Ozawa  BEETHOVEN  Sonata  No.  17  in  D minor, 

Hall  Op.  31,  N0.2,  Tempest 

CARTER  Night  Fantasies 
IVES  Sonata  No.  2,  Concord,  Mass.,  1840-1890 


JULY  16  FRIDAY  See  Special  Shed  Prices 

Prelude  Concert 

Members  of  the  Boston  Symphony  Orchestra 

Boston  Symphony  Orchestra 
Kurt  Masur,  conductor 
Midori,  violin 

GLINKA  Overture  to  Ruslan  and 
Ludmila 

TCHAIKOVSKY  Violin  Concerto 
DVORAK  Symphony  No.  9, 

From  the  New  World 

JULY  17  SATURDAY 

9:30am  Pre-Rehearsal  Talk 

Shed 

10:30am  Open  Rehearsal,  Saturday  program 

Shed 

8 30pm  Boston  Symphony  Orchestra 

Shed  Rafael  Friihbeck  de  Burgos, 

conductor 
Bryn  Terfel,  baritone 
Tanglewood  Festival  Chorus 
John  Oliver,  conductor 
BEETHOVEN  Symphony  No.  8 
WAGNER  Excerpts  from  Die 
Meistersinger  von  Nurnberg 


JULY  18  SUNDAY 

2 30pm  Orchestra  of  St.  Luke’s 

Shed  Donald  Runnides,  conductor 

Joshua  Bell,  violin 

ROSSINI  Overture  to  L’italiana 
in  Algeri 

BRAHMS  Violin  Concerto 
BEETHOVEN  Symphony  No.  7 

1 

JULY  21  WEDNESDAY  See  Special  Ozawa  Hall  Prices 

8:30pm  Emerson  String  Quartet 

Ozawa  BRITTEN  Quartet  No.  2 in  C,  Op.  36 

Hall  TOWER  Incandescent 

SHOSTAKOVICH  Quartet  No.  9 in 
E-flat,  Op.  117 


RAFAEL  FRUHBECK 
DE  BURGOS 


MIDORI 


6pm 

Ozawa 

Hall 

8:30pm 

Shed 


JULY  15  - JULY  28 


JULY  23  FRIDAY 


6pm 

Ozawa 

Hall 

8:30pm 

Shed 


Prelude  Concert 

Members  of  the  Boston  Symphony  Orchestra 


Boston  Symphony  Orchestra 
Hans  Graf,  conductor 
Claudio  Bohorquez,  cello 

all-dvorAk  program 

Othello  Overture 
Cello  Concerto 
Symphony  No.  7 


CLAUDIO 

BOHOROUEZ 


JULY  24  SATURDAY  See  Special  Shed  Prices 

9:30am  Pre-Rehearsal  Talk 

Shed 

10:30am  Open  Rehearsal,  Sunday  program 

Shed 

8.30pm  Boston  Symphony  Orchestra 

Shed  Patrick  Summers,  conductor 

Renee  Fleming,  soprano 

An  evening  of  popular  arias  and  songs,  including 
music  from  MOZART's  Cos! fan  tutte,  MASSENET's 
Manon,  PUCCINI’S  Gianni  Schlcchi,  and  CATALAN  I 's 
La  Wally,  plus  classics  of  musical  theater,  including 
Stephen  SONDHEIM's  Passion  and  Richard 
RODGERS’s  Carousel 


JULY  25  SUNDAY 

2:30pm  Boston  Symphony  Orchestra 

Shed  Mark  Elder,  conductor 

Peter  Serkin,  piano 

VAUGHAN  WILLIAMS  Fantasia  on 
a Theme  by  Thomas  Tallis 
STRAVINSKY  Concerto  for  Piano 
and  Winds 
DEBUSSY  Prelude  a TApres-midi  d'unfaune 
ELGAR  Enigma  Variations 

Sponsored  by  TDK 


PETER  SERKIN 


JULY  27  TUESDAY 


8:30pm 

Ozawa 

Hall 

Richard  Goode,  piano 

JULY  28  WEDNESDAY 

8:30pm 

Ozawa 

Hall 

The  Hilliard  Ensemble 

Michelle  Makarski,  violin 

Javier  Diaz  and  Lynn  Vartan,  percussion 

Donald  Crockett,  conductor 

HARTKE  Titull 

plus  unaccompanied  Renaissance  choral  works 

TANGLEWOOD  2004 


JULY  29  THURSDAY 

See  Opera  Prices 

8pm  Tanglewood  Music  Center  Vocal  Fellows 

Theatre  and  Orchestra 


Stefan  Asbury,  conductor 
David  Kneuss,  director 

John  Michael  Deegan  and  Sarah  G.  Conly,  design 

BRITTEN  A Midsummer  Night's  Dream 


JULY  30  FRIDAY 


6pm 

Ozawa 

Hail 

8:30pm 

Shed 


Prelude  Concert 

Members  of  the  Boston  Symphony  Orchestra 


Boston  Symphony  Orchestra 
Edo  de  Waart,  conductor 
Richard  Goode,  piano 
Tanglewood  Festival  Chorus, 

John  Oliver,  conductor 
HAYDN  Te  Deum 
MOZART  Ave  Verum  Corpus 
MOZART  Piano  Concerto  No.  24  in  C minor,  K.491 
HAYDN  Symphony  No.  92,  Oxford 


RICHARD  GOODE 


JULY  31  SATURDAY  See  Opera  Prices 

9:30am  Pre-Rehearsal  Talk 
Shed 


10:30am  Open  Rehearsal,  Sunday  program 
Shed 


2:30pm 

Theatre 


8:30pm 

Shed 


Tanglewood  Music  Center  Vocal 
Fellows  and  Orchestra 
Stefan  Asbury,  conductor 
David  Kneuss,  director 
John  Michael  Deegan  and 
Sarah  G.  Conly,  design 
BRITTEN  A Midsummer  Night's  Dream 

Boston  Symphony  Orchestra 
Christoph  von  Dohnanyi,  conductor 
Renaud  Capucon,  violin 

SCHNITTKE  (K)ein  Sommernachtstraum 
MENDELSSOHN  Violin  Concerto 
BRAHMS  Symphony  No.  4 

Sponsored  by  Delta  Air  Lines 


CHRISTOPH  VON 
DOHNANYI 


AUGUST  1 SUNDAY 

2:30pm  Boston  Symphony  Orchestra 

Shed  John  Williams,  conductor 

Dawn  Upshaw,  soprano 
James  Sommerville,  horn 

COPLAND  Suite  from 
The  Tender  Land 
COPLAND  Eight  Poems  of  Emily  Dickinson 
WILLIAMS  Horn  Concerto 
WILLIAMS  Soundings 


DAWN  UPSHAW 


JULY  29  - AUGUST  4 


AUGUST  1 SUNDAY  See  Gala  Prices 


8:30pm 

Ozawa 

Hall 


Ozawa  Hall  10th  Anniversary 
Celebration  CalaA 
Tanglewood  Music  Center  Orchestra 
Seiji  Ozawa,  conductor 
John  Williams,  conductor 
Stephanie  Blythe,  mezzo-soprano 
Yundi  Li,  piano 
Mayumi  Miyata,  sho 
Boston  Symphony  Chamber  Players 
Tanglewood  Festival  Chorus, 

John  Oliver,  conductor 
BERNSTEIN  Benediction 
TAKEMITSU  Ceremonial,  An  Autumn  Ode 
for  shoand  orchestra 
COPLAND  In  the  Beginning 
WAGNER  Siegfried  Idyll 
LISZT  Tarantella 
CHOPIN  Fantasie-lmpromptu 


SEIJI  OZAWA 


a$500  Gala  Ticket  prices  include  dinner  at  6pm. 


AUGUST  3 TUESDAY  See  Tanglewood  on  Parade  Prices 

Tanglewood  on  Parade 

8 30pm*  Boston  Symphony  Orchestra 

Shed  Boston  Pops  Orchestra 

Tanglewood  Music  Center  Orchestra 
Christoph  von  Dohnanyi, 

Keith  Lockhart,  and  John  Williams, 
conductors 

STRAUSS  Till  Eulenspiegel’s  Merry  Pranks 
BENNETT  Four  Freedoms 
WILLIAMS  Immigration,  Civil  Rights,  and  Flight 
from  American  Journey 
TCHAIKOVSKY  1812  Overture 
a rr.  Wl  LLI AMS  The  Star-Spangled  Banner 

Fireworks  to  follow  the  concert 


AUGUST  4 WEDNESDAY 

8:30pm  Orchestra  of  the  Age  of  Enlightenment 

Ozawa  J.S.  BACH  Orchestral  Suite  No.  1 in  C,  BWV  1066 

Hall  J.S.  BACH  Brandenburg  Concerto  No.  3 in  G,  BWV  1048 

TELEMANN  Concerto  in  B-flat  for  three  oboes, 
three  violins,  and  orchestra 
J.S.  BACH  Brandenburg  Concerto  No.  5 in  D,  BWV  1050 
J.S.  BACH  Brandenburg  Concerto  No.  1 in  F,  BWV  1046 


* These  concerts  will  be  projected  to  sections  of  the  lawn  on 
video  screens. 


TANGLEWOOD  2003 


AUGUST  5 THURSDAY 

8:30pm  Orchestra  of  the  Age  of  Enlightenment 

Ozawa  J.S.  BACH  Sinfonia  from  Cantata  No.  174,  Ich 
Hall  Hebe  den  Hochsten  von  ganzem  Cemute 

BENDA  Flute  Concerto  in  E minor 
J.S.  BACH  Brandenburg  Concerto  No.  6 in 
B-flat,  BWV  1051 

J.S.  BACH  Brandenburg  Concerto  No.  4 in  G, 

BWV  1049 

HEINICHEN  Sonata  for  two  horns  and  strings 
J.S.  BACH  Brandenburg  Concerto  No.  2 in  F,  BWV  1047 


AUGUST  6 FRIDAY 

Prelude  Concert 

Members  of  the  Boston  Symphony  Orchestra 

Boston  Symphony  Orchestra 
Christoph  von  Dohnanyi, 
conductor 

Yefim  Bronfman,  piano 

SCHUMANN  Symphony  No.  2 
BRAHMS  Piano  Concerto  No.  2 
— 
AUGUST  7 SATURDAY  See  Special  Shed  Prices  1 

9:30am  Pre-Rehearsal  Talk 

Shed 

10:30am  Open  Rehearsal,  Sunday  program 

Shed 

8 30pm*  Boston  Symphony  Orchestra 
Shed  Tan  Dun,  conductor 

Yo-Yo  Ma,  cello 
Silk  Road  Ensemble 

TAN  DUN  The  Map,  Concerto  for 
Cello,  Video,  and  Orchestra 
plus  ensemble  works  inspired  by 
the  rich  musical  traditions  of  the  Silk  Road 


YO-YO  MA 


6pm 

Ozawa 

Hall 

8:30pm* 

Shed 


AUGUST  8 SUNDAY 

2 30pm  Boston  Symphony  Orchestra 

Shed  Christof  Perick,  conductor 

Christian  Zacharias,  piano 

ALL-MOZART  PROGRAM 
Serenade  No.  12  in  C minor  for  winds,  K.388 
Piano  Concerto  No.  22  in  E-flat,  K.482 
Symphony  No.  4:,  Jupiter 


These  concerts  will  be  projected  to  sections  of  the  lawn  on 
video  screens. 


AUGUST  5 - AUGUST  13 


AUGUST  8 SUNDAY  and 

AUGUST  9 MONDAY  See  Special  Ozawa  Hall  Prices 

8 30pm  John  Williams,  musical  direction 

Ozawa  Brian  Stokes  Mitchell,  baritone 

Hall  Ensemble 

LERNER  and  LOEWE  (a rr.  WILLIAMS)  My  Fair  Lady 
(arranged  for  singers  and  jazz  orchestra) 

Plus  Jazz  favorites 


AUGUST  11  WEDNESDAY 

8:30pm  Jean-Yves  Thibaudet,  piano 

Ozawa  DEBUSSY  Twelve  Preludes,  Book  2 

Hall  LISZT  Les  Jeux  d'eau  d la  Villa  d'Este 

from  Annes  de  pelerinage, 

Book  2,  Italy 
LISZT  Ballade  N0.2 
WAGNER  (arr.  LISZT)  "O  du  mein 
holder  Abendstern”  from 
Tannhauser 
WAGNER  (arr.  LISZT)  Liebestod  from  Tristan 
and  Isolde 

VERDI  (arr.  LISZT)  Rigoletto  Paraphrase 


AUGUST  12  THURSDAY 


8:30pm 

Ozawa 

Hall 

The  Fromm  Concert  at  Tanglewood 

Meridian  Arts  Ensemble 
Helen  Bugallo,  piano 
Elliott  Sharp,  sound  artist 

SANFORD  Corpus 

BARBER  Serna hane  (Whirling  Wall) 

CARTER  Brass  Quintet 

SHARP  Beyond  the  Curve 

ZAPPA  Selected  works 

AUGUST  13  FRIDAY 

6pm 

Ozawa 

Hall 

Prelude  Concert 

Members  of  the  Boston  Symphony  Orchestra 

8 30pm*  Boston  Symphony  Orchestra 
Shed  Gianandrea  Noseda,  conductor 

Deborah  Voigt,  soprano 

WAGNER  Prelude  to  Lohengrin,  Act  1 
WAGNER  Wesendonck  Songs 
PROKOFIEV  Suite  from 
Romeo  and  Juliet 


DEBORAH  VOIGT 


JEAN-YVES 

THIBAUDET 


* These  concerts  will  be  projected  to  sections  of  the  lawn  on 
video  screens. 


TANGLEWOOD  2003 


AUGUST  14  SATURDAY  see  Shed  Special  Prices  | 

9:30am  Pre-Rehearsal  Talk 

Shed 

10:30am  Open  Rehearsal,  Saturday  program 

Shed 

Film  Night  at  Tanglewood 

8:30pm*  Boston  Pops  Concert 

Shed  John  Williams,  conductor 

John  Williams  and  the  Pops  pay  tribute  to  two  great  1 
composers  of  music  for  film,  Bernard  HERMANN 
and  Henry  MANCINl.The  program  will  include  film 
and  musical  excerpts  from  Alfred  Hitchcock's  Psycho 
and  North  by  Northwest,  plus  Mancini’s  scores  to 
Peter  Cunn  and  The  Pink  Panther.  The  concert  will 
also  celebrate  the  life  and  work  of  Audrey  Hepburn. 


AUGUST  15  SUNDAY 

2:30pm  The  Serge  and  Olga  Koussevitzky 

Shed  Memorial  Concert 

Boston  Symphony  Orchestra 
Robert  Spano,  conductor 
Andre  Watts,  piano 

RAN  DS  "...body  and  shadow..." 
MacDOWELL  Piano  Concerto  No.  2 
TCHAIKOVSKY  The  Nutcracker,  Act  II 


AUGUST  18  WEDNESDAY 


8:30pm 

Ozawa 

Hall 

Boston  Symphony  Chamber  Players 
Dawn  Upshaw,  soprano 

ROSSINI  Quartet  No.  1 in  F for  flute,  clarinet,  horn, 
and  bassoon 

GOLIJOV  Work  for  soprano  and  ensemble 
DVORAK  String  Quintet  in  G,  Op.  77 

AUGUST  19  THURSDAY 

8:30pm 

Christian  Tetzlaff,  violin 

Ozawa 

Lars  Vogt,  piano 

Hall 

ALL-BRAHMS  PROGRAM 
Violin  Sonata  No.  1 in  G,  Op.  78 
Violin  Sonata  No.  2 in  A,  Op.  108 
Violin  Sonata  No.  3 in  D minor,  Op.  108 

AUGUST  20  FRIDAY 

6pm  Prelude  Concert 

Ozawa  Members  of  the  Boston 

Hall  Symphony  Orchestra 

8 30pm  Boston  Symphony  Orchestra 

Shed  Emmanuel  Krivine,  conductor 

Lars  Vogt,  piano 

MENDELSSOHN  The  Fair  Melusine  Overture 
BEETHOVEN  Piano  Concerto  No.  1 
SCHUMANN  Symphony  No.  4 

* These  concerts  will  be  projected  to  sections  of  the  lawn  on 
video  screens. 


EMMANUEL 

KRIVINE 


AUGUST  14  - AUGUST  2J 


AUGUST  21  SATURDAY 


9:30am  Pre-Rehearsal  Talk 
Shed 


10:30am  Open  Rehearsal,  Saturday  program 
Shed 


8:30pm  Boston  Symphony  Orchestra 

Shed  Emmanuel  Krivine,  conductor 

Christian  Tetzlaff,  violin 
Truls  Mprk,  cello 

ALL-BRAHMS  PROGRAM 
Tragic  Overture 
Double  Concerto 
Symphony  No.  2 


TRULS  M0RK 


AUGUST  22  SUNDAY  

2:30pm  The  Leonard  Bernstein  Memorial  Concert 

Shed  Tanglewood  Music  Center  Orchestra 

James  DePreist,  conductor 
Garrick  Ohlsson,  piano 

BEETHOVEN  Piano  Concerto  No.  4 
MAHLER  Symphony  No.  1 


AUGUST  23  MONDAY  See  Pops  Prices 

8:30pm  Boston  Pops  Concert 

Shed  Keith  Lockhart,  conductor 

Kristin  Chenowith,  vocalist 

Broadway's  hottest  diva  joins  Keith 
Lockhart  for  an  evening  of  Broadway 
and  television’s  greatest  hits! 

KEITH  LOCKHART 


AUGUST  25  WEDNESDAY 

See  Special  Ozawa  Hall  Prices 

8:30pm  Martha  Argerich  and  Alexander  Gurning,  pianos 

Ozawa  Program  to  include 

Hall  PROKOFIEV  Suite  from  Cinderella 


AUGUST  27  FRIDAY 

6pm  Prelude  Concert 

Ozawa  Tanglewood  Festival  Chorus 

Hall  John  Oliver,  conductor 

8:30pm  Boston  Symphony  Orchestra 

Shed  Charles  Dutoit,  conductor 

Martha  Argerich,  piano 
Alexander  Gurning,  piano  (Poulenc) 

MOZART  Symphony  No.  35,  Haffner 
POULENC  Concerto  for  Two  Pianos 
RAVEL  Piano  Concerto  in  G 
STRAVINSKY  Suite  from  The  Firebird  (1919  version) 


CHARLES  DUTOIT 


AUGUST  28  - SEPTEMBER  5 


AUGUST  28  SATURDAY  see  spec 

al  Shed  Prices 

9:30am  Pre-Rehearsal  Talk 

Shed 

10:30am  Open  Rehearsal,  Sunday  program 

Shed 

8.30pm  Boston  Symphony  Orchestra 

Shed  Charles  Dutoit,  conductor 

Itzhak  Perlman,  violin 

BEETHOVEN  Violin  Concerto 
STRAVINSKY  Petrushka  (1947  version) 
RAVEL  La  Valse 

Jl 

ITZHAK  PERLMAN 

AUGUST  29  SUNDAY  See  Special  Shed  Prices 



2:30pm  Boston  Symphony  Orchestra 

Shed  Tanglewood  Festival  Chorus, 

John  Oliver,  conductor 

BEETHOVEN  Symphony  No.  9 
Sponsored  by  EMC  Corporation 


TANCLEWOOD  JAZZ  FESTIVAL 


SEPTEMBER  3 FRIDAY  through 
SEPTEMBER  5 SUNDAY 

This  season's  Jazz  Festival  will  take  place  the  weekend  of 
Friday,  September  3,  through  Sunday,  September  5,  with 
evening  and  afternoon  concerts.  Details  will  be  announced 
at  a later  date. 


NVESTMENT 

Sponsor  of  the  Tanglewood  Jazz  Festival 


For  Berkshire  tourist  information,  please  call  the  Berkshire 
Visitors  Bureau  at  (800)  237-5747  or  at  www.berkshires.org. 


STEINWAY  6 SONS 

SELECTED  EXCLUSIVELY 
BY  TANCLEWOOD 


Tanglewood  is  a registered  service  mark  of  the  Boston  Symphony  Orchestra,  Inc. 
Mark  Volpe,  Managing  Director 

Photo  Credits:  Stu  Rosner  .William  Mercer,  and  Terry  Pommett 


Tanglewood 


Wine  & Food  Classic 


August  7,  2004 
Saturday  i2-5pm 

Tanglewood  Grounds 

Join  us  this  summer  for  the  Second 
Annual  Tanglewood  Wine  & Food  Classic. 
Taste  premium  wines  from  over  100 
vintners  including  wines  from  the  leading 
producing  regions  of  the  world.  Feast  on 
fabulous  artisan  breads,  smoked  meats 
and  other  specialty  foods.  Meet 
renowned  chefs  from  the  Berkshires, 
Boston  and  New  York  who  will  demon- 
strate their  skills  while  answering  ques- 
tions and  sharing  kitchen  secrets  during 
hourly  demonstrations  throughout 
the  day. 


Visit  with  winemakers  and  culinary  experts  and  enjoy  world 
class  food  selections  in  the  bucolic  ambiance  of  Tanglewood. 
Last  year  the  event  sold  out,  so  purchase  your  tickets  in  advance 
to  guarantee  your  place. 

Tickets:  $95 

New  this  year!  Thursday  evening,  August  5th  there  will  be  a 
Gala  Wine  Dinner  and  Wine  Auction  held  at  Seranak  which  will 
benefit  Tanglewood.  Save  the  date  for  this  exclusive  event. 


Sponsored  by 


CHANDC 


CRAWLS 

Retort.  Spa  & Golf  Club 


When  You  Give,  Great  Music  Lives  On 

Each  year  The  Boston  Symphony  Orchestra  relies  on  generous  gifts 
from  donors  to  continue  Tanglewood's  and  the  Tanglewood  Music 
Center's  tradition  of  leadership  in  performance,  training,  education 
and  community  outreach.  Tanglewood  relies  on  donors  to  help  make 
up  55  percent  of  operating  costs  not  covered  by  ticket  sales. 

The  Koussevitzky  Society,  Tanglewood's  premier  ensemble  of  donors, 
provides  critical  support  and  leadership  for  Tanglewood.  Members  of 
the  Koussevitzky  Society  share  a passion  to  sustain  Tanglewood  and 
last  year  donated  more  than  $1.5  million  of  vital  operating  support 
The  continued  success  of  Tanglewood  and  theTMC  is  a direct  result 
of  the  growing  number  of  Koussevitzky  Society  Members  who  make 
generous  contributions  each  year  to  the  annual  fund. 

Members  of  the  Koussevitzky  Society  receive  all  benefits  offered  to 
the  Friends  of  Tanglewood  and  more: 

$2,500  Koussevitzky  Society  Member 

• Priority  ticket  assistance  through  the  Tanglewood  Friends  Office 

• Gold  Parking  permit  (Oak  Lot) 

• Dining  and  bar  service  privileges  at  Seranak  prior  to  weekend 
concerts 

• Prominent  recognition  in  the  Tanglewood  Program  Book  and  on 
the  Koussevitzky  Music  Shed  Plaque 

• 16  one-day  special-priced  lawn  passes,  upon  request 

• Invitation  for  two  to  attend  the  Koussevitzky  Society  Dinner 

• Opportunity  to  order  Tanglewood  tickets  at  least  six  weeks 
before  the  public 

Value  of  Benefits:  $518 

$5,000  Koussevitzky  Society  Sponsor 

Previous  benefits  plus... 

• New  for  Summer  2004  — Koussevitzky  Society  Sponsor  ticket 
and  dining  concierge  service  during  the  summer 

• Two  Gold  Parking  permits,  upon  request 

• Exclusive  tour  of  Tanglewood  for  you  and  your  invited  guests 

Value  of  Benefits:  $518 

$10,000  Koussevitzky  Society  Benefactor 

Previous  benefits  plus... 

• Opportunity  to  order  four  tickets  per  concert  in  advance  for  TMC 

• Orchestra  concerts  in  Ozawa  Hall  at  $25  per  ticket 

Value  of  Benefits:  $51 8 

$15,000  Koussevitzky  Society  Maestro 

Previous  benefits  plus... 

• A special  dinner  for  four  at  Seranak 

Value  of  Benefits:  $j66 

$25,000  Koussevitzky  Society  Encore 

Previous  benefits  plus... 

• Opportunity  to  name  a Tanglewood  concert  in  tribute  to  anyone, 
a pair  of  concert  tickets,  and  special  recognition  in  Program  Book 

Value  of  Benefits:  $946 


$50,000  Koussevitzky  Society  Virtuoso 
$100,000  Koussevitzky  Society  Appassionato 

Customized  benefits  packages  are  specially  created  for 
Koussevitzky  Society  Members  who  make  Virtuoso  or  Appassionato 
level  annual  gifts.  For  information  about  individually  tailored  bene- 
fits packages,  please  call  Alexandra  Fuchs  in  the  Friends  of 
Tanglewood  Office  at  (617)  638-9298. 

Support  the  Tanglewood  Music  Center 

The  Tanglewood  Music  Center  provides  fertile  ground  for  the  lead- 
ing artists  of  today  to  nurture  those  of  tomorrow.  Each  year,  nearly 
150  gifted  musicians  from  around  the  world  to  study,  free  of 
charge,  with  Artists-in-Residence  and  BSO  musicians  who  mentor, 
inspire,  and  provide  leadership. 

Koussevitzky  Society  Members  may  support  a student  at  the 
Tanglewood  Music  Center.  It  costs  the  BSO  more  than  $15,000  to 
cover  expenses  for  one  TMC  student  for  the  summer.  A gift  to  the 
TMC  in  the  amount  of  $15,000  covers  a student's  full  fellowship,  or 
$7,500  covers  half  of  a student’s  fellowship.  For  more  information, 
call  Alexandra  Fuchs  at  (617)  639-9298. 

$7,500  Annual  Half  Fellowship  Sponsor 

Name  and  co-sponsor  a Fellowship,  helping  to  underwrite  the  cost 
of  theTMC's  eight-week  summer  study  program  for  one  student. 

Value  of  Benefits:  $618 

$15,000  Annual  Full  Fellowship  Sponsor 

Name  and  fully  sponsor  a Fellowship,  underwriting  the  entire  cost 
of  the  TMC’s  eight-week  summer  study  program  for  one  student. 

Value  of  Benef  its:  $618 

$20,000  Master  Teacher  Sponsor 

Name  a Master  Teacher  position  for  the  summer,  underwriting  the 
cost  of  the  faculty  of  the  TMC.  Players  from  each  section  of  the 
Boston  Symphony  Orchestra  form  the  core  of  the  faculty,  joined  by 
specialists  in  voice,  chamber  music,  composition  and  conducting. 

Value  of  Benefits:  $618 

$25,000  Artist-in-Residence  Sponsor 

Name  an  Artist-in  Residence  position,  underwriting  internationally 
renowned  musicians,  such  as  Yo-Yo  Ma  and  Phyllis  Curtin,  who 
devote  their  summers  to  teaching  the  next  generation  and  sharing 
their  wealth  of  knowledge  and  experience. 

Value  of  Benefits:  $618 

The  TMC  giving  levels  listed  above  enjoy  all  benefits  commensurate 
with  Koussevitzky  Society  Sponsor  plus... 

• Listing  in  TMC  Program  Book 

• Invitation  for  two  to  attend  the  annual  Fellowship  Luncheon 

• Opportunity  to  order  four  tickets  per  concert  for  TMC  Orchestra 
concerts  in  Ozawa  Hall  at  $25  per  ticket 


PURCHASING  TICKETS 


Friends  of  Tanglewood  may 
order  advance  tickets  on  the 
attached  form.  Tickets  go  on 
sale  Sunday,  March  14  to  the 
general  public.  The  Tanglewood 
Box  Office  will  open  on  Friday, 
June  6,  at  10am.  (For  Berkshire 
tourist  information  and 
reservations,  contact  the 
Berkshire  Visitors  Bureau  at 
(800)  237-5747  or  at 
www.berkshires.org.) 


BY  TELEPHONE 

As  a supporter  of  Tanglewood, 
you  may  call  SymphonyCharge 
beginning  March  8 at  10am 
at  (617)  266-1200  or 
(888)  266-1200  to  charge 
tickets  instantly  using  a major 
credit  card. 

Telephone  orders  are  subject  to 
a handling  fee. 


BY  MAIL 

Mail  the  completed  order  form 
with  address  label,  payment, 
and  a business-size,  stamped, 
self-addressed  envelope  to: 

Tanglewood  Ticket  Office 
Symphony  Hall 
301  Massachusetts  Avenue 
Boston,  MA  02115 


BY  FAX 

You  may  fax  your  order  with 
complete  credit  card  informa- 
tion to  the  Tanglewood  Ticket 
Office  at  (617)  638-9400  Please 
note  that  we  cannot  acknowl- 
edge the  receipt  of  your  fax 


ONLINE 

Beginning  March  15, you 
may  order  tickets  online  at 
www.bso.org  Orders  are 
subject  to  a $5  per  ticket 
handling  fee,  which  includes 
the  grounds  maintenance  fee. 


SPECIAL  GROUP  DISCOUNTS 

For  complete  information  on 
group  benefits,  including  ticket 
discounts,  advance  sale  of  lawn 
tickets,  and  exclusive  use  of  our 
private  tents  either  before  or 
after  your  concert,  please  call 
the  Group  Sales  Office  at 
(617)  638-9345. 


ACCESSIBLE  SEATING 

Accessible  seats  are  available. 
Please  note  your  specifications 
on  the  order  form.  For  other 
concerns,  please  contact  our 
Access  Services  Administrator 
at  (617)  638-9431. 

& 


LAWN  TICKET  POLICY 

Lawn  tickets  for  regularly 
priced  Music  Shed  and  Ozawa 
Hall  concerts  are  not  valid 
for  specially  priced  concerts. 
Lawn  tickets  are  undated 
for  all  Tanglewood  concerts 
except  Jazz  Festival,  Diana 
Krai  I,  A Prairie  Home 
Companion,  July  4,  and 
Tanglewood  on  Parade. 


PRELUDE  TICKETS 

Your  ticket  to  the  Friday- 
evening  BSO  concert  also 
admits  you  to  the  BSO  Prelude 
Concert  presented  at  6pm 
in  Ozawa  Hall.  Your  ticket  for 
Saturday-evening  BSO  concerts 
also  admits  you  to  the  6pm 
TMC  Prelude  Concert.  Seating 
for  Prelude  Concerts  is  available 
on  a first-come,  first-served 
basis  when  the  grounds  open 
at  5:30pm.  BSO  Prelude 
Concerts  feature  smaller-scale 
works  performed  by  members 
of  the  Boston  Symphony 
Orchestra,  often  joined  by 
distinguished  guests. 


GROUNDS 
MAINTENANCE  FEE 

A one  dollar  per  ticket 
Tanglewood  grounds  mainte- 
nance fee  will  be  charged  on 
the  order  form  and  at  the 
Tanglewood  Box  Office  this 
season.  In  addition,  one  dollar 
of  the  $5  ticket  handling  fee 
for  tickets  purchased  through 
the  Internet  or  through 
SymphonyCharge  will  be  used 
for  maintenance  of  the 
Tanglewood  grounds. 

No  refunds  or  exchanges.  All 

programs  and  artists  subject 
to  change.  Free  parking. 


ORDER  FORM 


NAME 


ADDRESS 


CITY 


STATE 


ZIP 


TELEPHONE  (DAY) 


(evening) 


NO.  OF 

DATES  SECTION  TICKETS  PRICE  TOTAL 


LAWN  PASS  800K  (ll  PASSES) 

$l60  EACH 

OPEN  REHEARSAL  SUBSCRIPTION 

I wish  to  help 
Tanglewood  maintain 
its  excellence  with 
my  tax-deductible 
contribution. 


TICKET  ORDER  TOTAL 

HANDLING  FEE 

$4.00 

GROUNDS  FEE  ($1  PER  TICKET) 

CONTRIBUTION* 

GRAND  TOTAL 

In  the  event  that  the  Box  Office  is  unable  to  fill  your  request  for  a specific 
location  or  price,  please  note  your  preference: 

□ I wish  to  receive  the  closest  alternate  location  and  any  necessary  refund. 
CD  Please  do  not  fill  my  order  with  alternative  price  tickets;  send  me  a refund. 


□ Enclosed  is  my  check  made  out  to  the  Boston  Symphony  Orchestra. 
D Please  charge  the  full  amount  to; 

□ American  Express  CD  Diners  Club 

□ Visa  □ Discover  Card 

CD  MasterCard 


CARD  NUMBER 

EXP.  DATE 

NAME  (AS  IT  APPEARS  ON  CARD) 

SIGNATURE 

Please  mail  this  order  form  to: 

Tanglewood  Ticket  Office,  Symphony  Hall,  301  Massachusetts  Avenue, 
Boston,  MA  02115-4511 
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SPOTLIGHT  ON 
THE  PODIUM 

Tanglewood's  2004  season 
offers  the  opportunity  to  hear 
unforgettable  Boston  Symphony 
performances  led  by  some  of 
the  most  celebrated  conductors 
of  our  time.  Former  New  York 
Philharmonic  Music  Director 
Kurt  Masur  leads  two  concerts 
showcasing  the  depth  of  his 
musical  insight:  the  Opening 
Night  Gala  (7/9)  featuring  the 
BSO  with  the  Lincoln  Center 
Jazz  Orchestra  and  Wynton 
Marsalis  in  Marsalis' joyful  All 
Rise,  as  well  as  a concert  of 
Glinka,  Dvorak,  and  Tchaikovsky, 
featuring  violinist  Midori  (7/16). 
The  esteemed  Rafael  Fruhbeck 
de  Burgos  leads  an  all-Ravel 
concert  (7/10)  featuring  the 
highly  anticipated  return  of 
pianist  Leon  Fleisher,  followed 
by  a program  of  Beethoven  and 
Wagner  (7/17)  featuring  Bryn 
Terfel  in  excerpts  from  Wagner’s 
Die  Meistersinger  von  Nurnberg. 
Former  Cleveland  Orchestra 
Music  Director  Christoph  von 
Dohnanyi  leads  a concert  of 
Brahms,  Schnittke,  and 
Mendelssohn  (7/31),  with  young 
French  violinist  Renaud 
Capucon  in  his  BSO  debut,  fol- 
lowed a week  later  (8/6)  by  a 
program  of  Schumann  and 
Brahms,  with  pianist  Yefim 
Bronfman  as  soloist  in  Brahms’ 
Piano  Concerto  No.  2. 


Charles  Dutoit,  renowned  for 
the  elegance  of  his  interpreta- 
tions, leads  two  programs  (8/27 
& 8/28),  each  featuring  a land- 
mark Stravinsky  ballet.  Other 
welcome  returns  include  Hans 
Graf  (7/23),  Edo  de  Waart  (7/30), 
Christof  Perick  (8/8),  Robert 
Spano  (8/15),  Emmanuel  Krivine 
(8/20  & 8/21),  and  James 
DePreist  (8/22).  Highly  antici- 
pated BSO  debuts  include 
Houston  Grand  Opera's  Patrick 
Summers  (7/24),  English  con- 
ductor Mark  Elder  (7/25),  and 
the  exciting  young  Italian, 
Gianandrea  Noseda,  who  is 
principal  conductor  of  the  BBC 
Philharmonic  (8/13).  After 
impressive  performances  with 
the  BSO  in  Symphony  Hall, 

Ingo  Metzmacher  (7/11) 
makes  his  much  anticipated 
Tanglewood  debut. 


CELEBRATING  THE 
HUMAN  VOICE 

This  summer  offers  a stellar 
roster  of  vocalists  in  music 
ranging  from  solo  recitals  to 
large-scale  choral  masterpieces 
featuring  the  Tanglewood 
Festival  Chorus,  John  Oliver, 
conductor.  Highlights  include 
an  opportunity  to  hear  soprano 
Renee  Fleming  in  an  evening 
of  popular  arias  and  classic 
Broadway  selections  (7/24). 

The  warmly  engaging  Dawn 
Upshaw  returns  this  summer 
(8/1),  as  does  the  revered 
Wagnerian  soprano  Deborah 
Voigt  (8/13)  in  her  first 
Tanglewood  appearance  since 
her  spectacular  performance 
of  Salome  in  2001.  Another 
operatic  great,  Bryn  Terfel  (7/17), 
applies  his  interpretive  skill  to 
the  role  of  Hans  Sachs  in  concert 
excerpts  from  Wagner’s  Die 
Meistersinger  von  Nurnberg. 


and  varied  artistry  of  Leon 
Fleisher  (7/10),  Emanuel  Ax  (7/11), 
Peter  Serkin  (7/25),  Richard 
Goode  (7/30),  Yefim  Bronfman 
(8/6),  and  Christian  Zacharias 
(8/8).  BSO  debuts  include  the 
outstanding  young  German 
pianist  Lars  Vogt  (8/20)  and 
French  pianist  Alexander 
Gurning,  playing  Poulenc’s  vivid 
Concerto  for  Two  Pianos  with  his 
mentor,  Martha  Argerich  (8/27). 


A DAZZLING  ARRAY 
OF  GUEST  ARTISTS 

Tanglewood  continues  to  entice 
some  of  the  most  brilliant 
instrumentalists  on  the  inter- 
national scene,  from  such 
veteran  superstars  as  cellist 
Yo-Yo  Ma  (8/7),  pianist  Andre 
Watts  (8/15),  and  violinist  Itzhak 
Perlman  (8/28)  to  exciting 
young  luminaries  including 
the  charismatic  young  cellist 
Claudio  Bohorquez  (7/23)  and 
violinist  Renaud  Capucon, 
making  his  BSO  debut  (7/31). 
Other  violinists  include  popular 
favorites  Midori  (7/16),  Christian 
Tetzlaff  (8/21),  and,  performing 
with  the  Orchestra  of  St.  Luke’s, 
Joshua  Bell  (7/18). 


Many  of  this  summer’s  orches- 
tral programs  feature  the  BSO 
with  some  of  the  greatest 
pianists  of  our  time.  The  spec- 
tacular lineup  includes  the  rich 


WYNTON  MARSALIS’ 

ALL  RISE 

The  Boston  Symphony  season 
at  Tanglewood  opens  (7/9)  with 
one  of  the  most  acclaimed  pro- 
grams of  the  past  Symphony 
Hall  season,  Wynton  Marsalis’ 
All  Rise. The  Pulitzer  Prize-win- 
ning composer’s  twelve-move- 
ment work  expands  the  notion 
of  classical  music,  with  influ- 
ences including  jazz,  blues, 
gospel,  and  world  music.  This 
deeply  personal  and  powerful 
work  features  the  Lincoln 
Center  Jazz  Orchestra,  with  Mr. 
Marsalis  on  trumpet.  The  BSO, 
under  the  direction  of  Kurt 
Masur,  is  joined  by  the 
Tanglewood  Festival  Chorus 
and  vocal  soloists  Laquita 
Mitchell,  Cynthia  Renee  Hardy, 
Brian  Robinson,  and  Robert 
Honeysucker. 


Special  web  features  for 
All  Rise  and  The  Map  available 
on  June  1 at  www.bso.org. 


TAN  DUN’S  THE  MAP 

Another  highlight  of  the  summer 
is  Tan  Dun’s  The  Map,  Concerto  for 
Cello,  Video,  and  Orchestra  (8/7), 
which  was  premiered  by  the  BSO 
and  Yo-Yo  Ma  at  Symphony  Hall 
last  season.  This  special  BSO  com- 
mission was  written  for  world- 
renowned  cello  virtuoso  Yo-Yo  Ma 
and  was  a culminating  event  of 
Mr.  Ma’s  influential  Silk  Road 
Project,  which  began  at 
Tanglewood  six  summers  ago. 

The  Map  embodies  the  project’s 
embrace  of  disparate  cultures, 
tracing,  preserving,  and  trans- 
forming the  world’s  rich  musical 
traditions.  The  Map  represents  a 
new  classical  music  genre,  com- 
bining a live  orchestra  and  solos 
by  Mr.  Ma  with  video  and  audio 
projection  of  Chinese  folk-music 
performances. 


connect 


2004  FESTIVAL  OF 
CONTEMPORARY  MUSIC 
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This  season’s  Festival  of 
Contemporary  Music  (8/12-8/16) 
showcases  the  remarkable  range 
and  depth  of  today’s  music,  with 
commissioned  pieces  hot  off  the 
press,  vintage  works  that  paved 
the  way  for  an  era  of  rich  explo- 
ration, and  a range  of  recent  and 
classic  electronic  music.  Under 
the  direction  of  Robert  Spano, 
the  2004  Festival  is  enlivened 
by  the  vigorous  contemporary 
music  of  Finland,  with  music  by 
such  major  composers  as  Kaija 
Saariaho,  Magnus  Lindberg,  and 
Esa-Pekka  Salonen.  Performed  by 
Fellows  of  the  Tanglewood 
Music  Center  joined  by  faculty, 
FCM  programs  include  works  by 
such  significant  composers  as 
George  Perle  and  Luciano  Berio 
plus  music  by  such  younger 
composers  as  Amy  Williams  and 
Elliott  Gyger.The  Festival  offers 
a tribute  to  Elliott  Carter  in  his 
95th  year  and  honors  the  70th 
birthday  of  Bernard  Rands.  The 
annual  Fromm  Concert  (8/12) 
features  the  cutting-edge 
brass/percussion  group  Meridian 
Arts  Ensemble.  Premieres  include 
the  annual  Paul  Jacobs  Memorial 
Commission,  this  year  by  A.J. 
McCaffrey  (8/15),  and  a commis- 
sioned orchestral  work  byTMC 
faculty  member  Michael 
Gandolfi  (8/16). 


EARLY  MUSIC 

This  summer’s  Tanglewood  sea- 
son offers  an  unprecedented 
range  of  historically  informed 
performances  by  some  of  the 
world’s  finest  period  instrument 
ensembles.  Internationally 
renowned  Boston  Baroque,  cele- 
brating its  30th  anniversary, 
brings  to  Tanglewood  one  of  the 
earliest  important  works  of  the 
choral  repertoire,  Monteverdi’s 
Vespers  ofi6io  (7/6).  One  of  the 
first  great  contributions  to  the 
Baroque  era  in  music,  this  land- 
mark work  features  seven  vocal 
soloists,  rich  orchestration,  and  a 
ten-part  chorus.  The  Orchestra 
of  the  Age  of  Enlightenment, 
one  of  Europe’s  leading  period 
instrument  ensembles,  offers  all 
of  J.S.  Bach’s  Brandenburg 
Concertos,  interspersed  with 
other  Baroque  concertos,  over 
two  evenings  (8/4  & 8/5).  And  in 
a program  that  uniquely  con- 
nects the  past  with  the  present, 
The  Hilliard  Ensemble  makes  its 
Tanglewood  debut  (7/28)  pairing 
a collection  of  Renaissance 
choral  works  with  a new  work 
composed  especially  for  the 
group,  the  American  composer 
Stephen  Hartke’s  Tituli. 


THE  25TH  ANNIVERSARY 
OF  THE  MULTI-FACETED 
JOHN  WILLIAMS 

This  season,  the  incomparable 
John  Williams  celebrates  his 
25th  anniversary  as  a BSO  fam- 
ily member  with  six  concerts 
showcasing  the  full  spectrum 
of  his  extraordinary  talents.  A 
BSO  program  (8/1)  features 
Williams'  Horn  Concerto,  with 
BSO  principal  horn  James 
Sommerville,  and  Soundings, 
written  for  the  opening  of  the 
Los  Angeles  Music  Center’s 
Walt  Disney  Concert  Hall  last 
October,  on  a program  with 
Copland’s  Suite  from  The 
Tender  Land  and  Eight  Poems 
of  Emily  Dickinson,  with  sopra- 
no Dawn  Upshaw.  Later  that 
same  evening,  Maestro 
Williams  conducts  part  of  the 
Ozawa  Hall  10th  Anniversary 
Celebration  Gala  concert. 
During  Tanglewood  on  Parade 
(8/3),  he  leads  his  own 
arrangement  of  The  Star- 
Spangled  Banner  as  well  as 
three  excerpts  from  his  power- 
ful American  Journey.  Showing 
yet  another  side, Tanglewood 
presents  his  jazz  arrangement 
of  N\y  Fair  Lady  (with  an 
ensemble  cast  featuring 
Broadway’s  Brian  Stokes 
Mitchell)  as  well  as  jazz 
favorites  in  Seiji  Ozawa  Hall 
(8/8  & 8/9).  He  also  leads  the 
Boston  Pops  in  the  popular 
"Film  Night  at  Tanglewood” 
(8/14),  with  film  and  musical 
excerpts  from  the  work  of  the 
legendary  film  composers 
Bernard  Herrmann  and  Henry 
Mancini,  plus  a celebration  of 
the  great  Audrey  Hepburn. 


THE  FIREWORKS 
OF  TANGLEWOOD  ON 
PARADE 

One  of  the  memorable  events 
every  summer  is  Tanglewood  on 
Parade.  This  all-day  celebration 
(8/3)  features  music  and  activi- 
ties for  the  entire  family,  includ- 
ing a magnificent  fireworks 
display  as  the  traditional  perfor- 
mance of  Tchaikovsky's  rousing 
1812  Overture  brings  the 
evening  concert  to  a close.  John 
Williams,  Keith  Lockhart,  and 
Christoph  von  Dohnanyi  share 
the  podium  for  this  concert, 
leading  the  Boston  Symphony 
Orchestra,  the  Boston  Pops 
Orchestra,  and  the  Tanglewood 
Music  Center  Orchestra. 


OZAWA  HALL  10TH  ANNIVERSARY 
CELEBRATION  GALA 


Ten  years  ago  this  summer, 
Ozawa  Hall  opened  its  doors, 
immediately  transforming  the 
Tanglewood  landscape  and 
becoming  one  of  the  world's 
most  prestigious  chamber 
music  and  recital  venues. 
Tanglewood  celebrates  this 
landmark  anniversary  with  a 
gala  concert  (8/1)  by  the 
Tanglewood  Music  Center 
Orchestra,  the  Boston 
Symphony  Chamber  Players, 
and  the  Tanglewood  Festival 
Chorus.  BSO  Music  Director 
Laureate  Seiji  Ozawa,  who 
began  his  musical  career  at 
Tanglewood,  makes  his  first 
appearance  at  Tanglewood 
since  his  farewell  concerts  as 
BSO  Music  Director  in  2001, 


sharing  the  podium  with  Boston 
Pops  Laureate  Conductor  John 
Williams  in  a program  highlight- 
ing three  works  by  composers 
especially  close  to  Tanglewood: 
Leonard  Bernstein  (Benediction), 
Aaron  Copland  (In  the  Beginning), 
and  Toru  Takemitsu  (Ceremonial, 
An  Autumn  Ode).  In  addition, 
the  program  features  acclaimed 
mezzo-soprano  and  TMC 
alumna  Stephanie  Blythe,  the 
Boston  Symphony  Chamber 
Players  performing  Wagner’s 
luminous  Siegfried  Idyll,  and 
the  Tanglewood  debut  of 
Warsaw  Chopin  Competition 
winner  Yundi  Li  in  Chopin's 
Fantaisie-lmpromptu  and 
Liszt’s  Tarantella. 


THE  BRILLIANCE  AND  INTIMACY 
OF  CHAMBER  MUSIC 


This  season,  Ozawa  Hall 
embraces  a stunning  array  of 
presentations,  from  the  intimacy 
of  solo  recitals  to  performances 
with  live  music  of  fully  staged 
dance  productions  by  the  Mark 
Morris  Dance  Croup  (7/1  & 

7/2).  Early  music  is  represented 
in  performances  by  Boston 
Baroque  (7/6),  The  Hilliard 
Ensemble  (7/28),  and  the 
Orchestra  of  the  Age  of 
Enlightenment  (8/4  & 8/5). 
Recitalists  include  bass-baritone 
Bryn  Terfel  (7/13)  in  his  first 
Tanglewood  recital  in  six  years, 
and  three  acclaimed  pianists: 
Pierre-Laurent  Aimard  (7/15), 
Richard  Goode  (7/27),  and  Jean- 
Yves  Thibaudet  (8/11).  Violinist 
Christian  Tetzlaff  and  pianist 
Lars  Vogt,  longtime  collabora- 
tors, offer  a rare  single-evening 


performance  (8/19)  of  the  com- 
plete Brahms  violin  sonatas. 
Chamber  music  lovers  will  wel- 
come return  appearances  by  the 
Emerson  String  Quartet  (7/21) 
and  the  Juilliard  String  Quartet 
(7/8),  which  gave  its  first  profes- 
sional performance  at 
Tanglewood  more  than  fifty 
years  ago.  The  quartet  will 
reprise  a work  they  played  dur- 
ing Ozawa  Hall’s  very  first  week, 
Beethoven’s  profound  A minor 
Quartet,  Op.  132.  The  Boston 
Symphony  Chamber  Players 
concert  (8/18)  features  soprano 
Dawn  Upshaw  singing  Osvaldo 
Golijov’s  recent  Ay  re. 

Throughout  the  summer,  mem- 
bers of  the  BSO  and  the 
Tanglewood  Festival  Chorus 
offer  a delightful  variety  of 
Friday-evening  Prelude  Concerts. 


PRE-  AND  POST-SEASON 
PERFORMANCES 

Each  summer,  the  Boston 
Symphony  Orchestra’s  tenure  at 
Tanglewood  is  complemented  by 
exciting  events  that  bookend  the 
festival.  After  last  season’s  spec- 
tacular Tanglewood  debut,  the 
Mark  Morris  Dance  Group 
returns  to  collaborate  with  the 
Tanglewood  Music  Center  on 
two  concerts  (7/1  & 7/2),  with  live 
musical  performances  byTMC 
Fellows  led  by  Craig  Smith. The 
live  broadcast  of  "A  Prairie  Home 
Companion"  (7/3)  with  the  inim- 
itable Garrison  Keillor  and  his 
Lake  Wobegon  friends  has 
become  a perennial  Tanglewood 
favorite.  This  season’s  Fourth  of 
July  extravaganza  showcases 
popular  jazz  vocalist/pianist 
Diana  Krall,  with  pre-concert 
festivities  for  the  whole  family 
and  post-concert  fireworks. 
Tanglewood’s  acclaimed  Jazz 
Festival  extends  the  summer 
season  for  a final  weekend  with 
three  days  of  scintillating  jazz, 
with  performances  by  Eliane 
Elias,  Eddie  Palmieri  and  La 
Perfecta  (9/3),  Marian  McPartland 
(9/4),  Harry  Connick,  Jr.  (9/4), 
Branford  Marsalis  (9/5),  and 
Dave  Brubeck  (9/5). 


1 V JV 


THE  SIZZLE  OF  THE 
BOSTON  POPS 

Every  Tanglewood  season  is 
enlivened  by  the  exuberant 
spirit  and  flair  of  the  Boston 
Pops. The  witty  and  engaging 
Marvin  Hamlisch  makes  his 
first  Tanglewood  appearance 
with  the  Pops  in  a lively 
evening  of  music  and  comedy 
(7/14).  One  of  Broadway’s 
hottest  stars,  Tony  Award-win- 
ner Kristin  Chenoweth  (star  of 
the  musical  Wicked),  joins 
Boston  Pops  Conductor  Keith 
Lockhart  for  an  evening  of 
favorite  Broadway  and  televi- 
sion hits  (8/23).  Boston  Pops 
Laureate  Conductor  John 
Williams  reprises  the  popular 
"Film  Night  at  Tanglewood” 
(8/14),  with  movie  clips  shown 
on  indoor  and  outdoor  screens, 
celebrating  the  work  of 
Hollywood  greats  Audrey 
Hepburn,  Bernard  Herrmann, 
and  Henry  Mancini. 


Tanglewood  Music  Center 

The  Tanglewood  Music  Center 
(TMC)  is  the  Boston  Symphony 
Orchestra’s  summer  academy  for 
advanced  musical  study. 

Established  in  1940  under  the  lead- 
ership of  legendary  Boston 
Symphony  Orchestra  Music  Director 
Serge  Koussevitzky,  the  TMC  pro- 
vides a uniquely  rounded  musical 
experience  for  emerging  professional 
musicians  of  exceptional  ability. 

Also  resident  at  Tanglewood 
is  the  Boston  University  Tanglewood 
Institute  (BUTI),  whose  educational 
programs  are  geared  primarily 
toward  gifted  musicians  of  high 
school  age.  These  musicians  perform 
in  concert  throughout  the  season. 

TMC  / BUTI  tickets  are  available  to  the 
general  public  one  hour  before  concert 
time.  See  last  page  for  details  and  excep- 
tions. 


Shed  Concerts  and  Recital  Series 


Tanglewood  Music  Center 
Performances 


JULY  1 THURSDAY  AND  JULY  2 FRIDAY 


8:30pm,  Ozawa  Hall  See  Mark  Morris  Prices 

Mark  Morris  Dance  Croup 
Tanglewood  Music  Center  Vocal  Fellows 
and  Orchestra,  Craig  Smith,  conductor 
Mark  Morris,  choreographer 
Michael  Chybowski,  James  F.  Ingalls,  Nicole  Pearce, 
and  Phil  Sandstrom,  lighting  designers 
Martin  Pakledinaz  and  Susan  Ruddie,  costume  designers 
'Marble  Halls' 

J.S.  BACH  Concerto  No.  l for  oboe,  violin,  and  strings,  BWV 1060 
‘All  Fours' 

BARTOK  String  Quartet  No.  4 
‘Beautiful  Day’ 

attrib  J.S.  BACH  Schlage  doch,  gewunschte  Stunde,  BWV  53 
'Gloria' 

VIVALDI  Gloria  in  D,  RV  589 


ii 

Mark  Morris 


8:30pm,  Ozawa  Hall 

A special  collaboration  between  the 
Mark  Morris  Dance  Group  and  the 
Tanglewood  Music  Center. 


JULY  3 SATU  R DAY 

S:45pm,  Shed  See  A Prairie  Home  Companion  Prices 

A Prairie  Home  Companion  at  Tanglewood 
with  Garrison  Keillor 

Live  broadcast 

Sponsored  by  Lands’ End  and  Select  Comfort 

JULY  4 SUN  DAY 

7pm,  Shed  See  July  4 Prices 

Popular  Artists  Series 

Diana  Krall 

Family  entertainment  throughout  the  day  (grounds 
open  at  2pm);  fireworks  to  follow  the  concert 


Garrison  Keillor 


roam,  Ozawa  Hall 
Tanglewood  Music  Center  Fellows 

Chamber  Music 


JULY  5 MON  DAY 

8:30pm,  Ozawa  Hall 

The  Daniel  and  Shirlee  Cohen 
Freed  Concert 

Tanglewood  Music  Center  Orchestra 
Ingo  Metzmacher,  conductor 

DALLAPICCOLA  Variations  for  Orchestra 
SCHOENBERG  Five  Pieces  for  Orchestra 
BERLIOZ  Symphonie fantastique 


Shed  Concerts  and  Recital  Series 

JULY  6 TU  E S DAY 

8:30pm,  Ozawa  Hall 
Boston  Baroque 

Martin  Pearlman,  music  director 

Sharon  Baker  and  Kristen  Watson,  sopranos 

Mark  Tucker,  Lynton  Atkinson,  and  Frank  Kelley,  tenors 

Nicholas  Isherwood  and  Mark  Andrew  Cleveland,  baritones 

MONTEVERDI  Vespers  of  1610 

JULY  7 WEDN  ESDAY 


JULY  8 THU  R S DAY 

8:30pm,  Ozawa  Hall 
Juilliard  String  Quartet 

HAYDN  Quartet  in  F minor,  Op.  55,  No.  2 

BARTOK  Quartet  No.  1,  Op.  7 

BEETHOVEN  Quartet  No.  15  in  A minor,  Op.  132 


JULY  9 FRI  DAY 

6pm,  Ozawa  Hall 

Prelude  Concert 

Members  of  the  Boston  Symphony  Orchestra 

8:30pm,  Shed  See  Special  Shed  prices 

Opening  Night  at  Tanglewood 

Boston  Symphony  Orchestra 
Kurt  Masur,  conductor 

Lincoln  Center  Jazz  Orchestra  with  Wynton  Marsalis 

Laquita  Mitchell,  soprano 

Cynthia  Renee  Hardy,  mezzo-soprano 

Brian  Robinson,  tenor 

Robert  Honeysucker,  bass 

Tanglewood  Festival  Chorus,  John  Oliver,  conductor 

MARSALIS  All  Rise 

JULY  IO  5 AT U R DAY 

g :30am,  Shed 

Pre-Rehearsal  Talk 

10:30am,  Shed 

Open  Rehearsal,  Sunday  program 
8:30pm,  Shed 

Boston  Symphony  Orchestra 
Rafael  Friihbeck  de  Burgos,  conductor 
Leon  Fleisher,  piano 
Tanglewood  Festival  Chorus, 

John  Oliver,  conductor 
ALL-RAVEL  PROGRAM 
Piano  Concerto  in  D,  for  the  left  hand 
Daphnis  et  Chloe  (complete) 

JULY  11  SUN  DAY 

2:30pm,  Shed 

Boston  Symphony  Orchestra 
Ingo  Metzmacher,  conductor 
Emanuel  Ax,  piano 

MOZART  Overture  to  The  Magic  Flute 
MOZART  Piano  Concerto  No.  27  in  B-flat,  K.595 
SHOSTAKOVICH  Symphony  No.  1 


TMC  Performances 


Emanuel  Ax 


Shed  Concerts  and  Recital  Series 


TMC  Performances 


J U LY  12  MON  DAY 

8:30pm,  Ozawa  Hall 

The  Phyllis  and  Lee  Coffey  Memorial 
Fund  Concert 

TMC  Orchestra 
Kurt  Masur,  conductor 
Annalena  Persson,  soprano 
TMC  Conducting  Fellows 

MENDELSSOHN  Ruy  Bias  Overture 
KODALY  Hary  Janos  Suite 
WAGNER  Prelude  and  Liebestod 
from  Tristan  und  Isolde 
MENDELSSOHN  Symphony  No.  3, 
Scottish 


JULY  13  TU  E S DAY 


8:30pm,  Ozawa  Hall  See  Special  Ozawa  Hall  Prices 

Bryn  Terfel,  baritone 
Malcolm  Martineau,  piano 

Songs  by  SCHUBERT,  SCHUMANN, TOSTI,  BRITTEN,  and  COPLAND 

JULY  14  WEDN  ESDAY 

8:30pm,  Shed  See  Pops  Prices 

Boston  Pops  Orchestra 
Marvin  Hamlisch,  conductor 
Dianne  Reeves,  vocalist 
The  Jazz  Ambassadors 

Maestro  Hamlisch  makes  his  return  toTanglewood 
with  an  evening  of  music  and  comedy. 

JULY  15  THU  R 5 DAY 

8:30pm,  Ozawa  Hall 
Pierre-Laurent  Aimard,  piano 

BEETHOVEN  Sonata  No.  17  in  D minor,  Op.  31,  No.  2,  Tempest 
CARTER  Night  Fantasies 
IVES  Sonata  No.  2,  Concord,  Mass.,  i840-i8go 

JULY  l6  FRI  DAY 


Marvin 

Hamlisch 


6pm,  Ozawa  Hall 

Prelude  Concert 

Members  of  the  Boston  Symphony  Orchestra 

8:30pm,  Shed  See  Special  Shed  Prices 

Boston  Symphony  Orchestra 
Kurt  Masur,  conductor 
Midori,  violin 

GLINKA  Overture  to  Ruslan  and  Ludmila 

TCHAIKOVSKY  Violin  Concerto 

DVORAK  Symphony  No.  9,  From  the  New  World 


Midori 


JULY  17  SATU  RDAY 


9.300m,  Shed 

Pre-Rehearsal  Talk 


2:30pm,  Ozawa  Hall 
BUTI  Orchestra 


10:30am,  Shed 

Open  Rehearsal,  Saturday  program 

8:30pm,  Shed 

Boston  Symphony  Orchestra 
Rafael  Friihbeck  de  Burgos,  conductor 
Bryn  Terfel,  baritone 

Tanglewood  Festival  Chorus,  John  Oliver,  conductor 

BEETHOVEN  Symphony  No.  8 
WAGNER  Excerpts  from  Die  Meistersinger 
von  Nurnberg 


Rafael  Fruhbeck 
de  Burgos 


6pm,  Ozawa  Hall 

Prelude  Concert 

Tanglewood  Music  Center  Fellows 


Shed  Concerts  and  Recital  Series 


TMC  Performances 


JULY  l8  SUN  DAY 

2:30pm,  Shed 

Orchestra  of  St.  Luke’s 
Donald  Runnicles,  conductor 
Joshua  Bell,  violin 

ROSSINI  Overture  to  L'italiana  in  Algeri 
BRAHMS  Violin  Concerto 
BEETHOVEN  Symphony  No.  7 


loam,  Ozawa  Hall 
Tanglewood  Music  Center  Fellows 

Chamber  Music 

7pm,  Ozawa  Hall 
BUTI  Wind  Ensemble 


J U LY  19  MON  DAY 

8:30pm,  Ozawa  Hall 

The  Margaret  Lee  Crofts  Concert 

TMC  Orchestra 
Rafael  Friihbeck  de  Burgos, 
conductor 

HAYDN  Symphony  No.  1 
HAYDN  Symphony  No.  6,  Le  Matin 
STRAUSS  Ein  Heldenleben 


JULY  21  WEDN  E S DAY 


8:30pm,  Ozawa  Hall  See  Special  Ozawa  Hall  Prices 

Emerson  String  Quartet 

BRITTEN  Quartet  No.  2 in  C,  Op.  36 
TOWER  Incandescent 

SHOSTAKOVICH  Quartet  No.  9 in  E-flat,  Op.  117 


JULY  22  THUR5  DAY 

8:30pm,  Ozawa  Hall 
Tanglewood  Music  Center  Fellows 

Vocal  Recital 


JULY  23  FRI  DAY 

6pm,  Ozawa  Hall 

Prelude  Concert 

Members  of  the  Boston  Symphony  Orchestra 

8:30pm,  Shed 

Boston  Symphony  Orchestra 
Hans  Graf,  conductor 
Claudio  Bohorquez,  cello 

ALL-DVORAK  PROGRAM 
Othello  Overture 
Cello  Concerto 
Symphony  No.  7 


Hans  Graf 


Claudio  Bohorquez 


JULY  24  SATU  R DAY 


9:30am,  Shed  6pm,  Ozawa  Hall 

Pre-Rehearsal  Talk  Prelude  Concert 

„ . Tanglewood  Music  Center  Fellows 

10:30am,  Shed 

Open  Rehearsal,  Sunday  program 


8:30pm,  Shed  See  Special  Shed  Prices 

Boston  Symphony  Orchestra 
Patrick  Summers,  conductor 
Renee  Fleming,  soprano 

An  evening  of  popular  arias  and  songs, 
including  music  from  HANDEL's  Rodelinda, 
MASSENET's  Manon,  and  PUCCINI’s  Cianni  Schlcchi, 
plus  classics  of  musical  theatre,  including 
Richard  RODGERS's  Carousel 


Renee  Fleming 


JULY  12  - JULY  24 


Shed  Concerts  and  Recital  Series 


TMC  Performances 


JULY  25  SUN  DAY 

2:30pm,  Shed  warn,  Ozawa  Hall 

Boston  Symphony  Orchestra  Tanglewood  Music  Center  Fellows 

Mark  Elder,  conductor  Chamber  Music 

Peter  Serkin,  piano 

VAUGHAN  WILLIAMS  Fantasia  on  a Theme  by  Thomas  Tallis 
STRAVINSKY  Concerto  for  Piano  and  Winds 
DEBUSSY  Prelude  to  The  Afternoon  of  a Faun 
ELGAR  Enigma  Variations 

Sponsored  by  TDK 


J U LY  27  TU  ES  DAY 


8:30pm,  Ozawa  Hall 
Richard  Goode,  piano 

BEETHOVEN  Six  Bagatelles,  Op.  126 
SCHUBERT  Sonata  in  A minor,  D.845 
JANACEK  Sonata  (October  1, 1905),  In  the  Street 
CHOPIN  Four  Mazurkas 
CHOPIN  Nocturne  in  E-flat,  Op.  55,  No.  2 
CHOPIN  Ballade  N0.1 


Richard  Goode 


2:30pm,  Theatre 
Open  Dress  Rehearsal 
Tanglewood  Music  Center  Vocal 
Fellows  and  Orchestra 
Stefan  Asbury,  conductor 
David  Kneuss,  director 
John  Michael  Deegan  and 
Sarah  G.  Conly,  design 
BRITTEN  A Midsummer  Night's  Dream 


8:30pm,  Ozawa  Hall 

The  Hilliard  Ensemble 

Michelle  Makarski,  violin 

Javier  Diaz  and  Lynn  Vartan,  percussion 

Donald  Crockett,  conductor 

Works  by  PEROTIN,  MACHAUT,  and  composers  of  the  thirteenth-century 
Ars  Antiqua,  plus  American  composer  Stephen  HARTKE's  Tituli. 


8pm,  Theatre  See  Opera  Prices 

Tanglewood  Music  Center  Vocal  Fellows  and  Orchestra 
Stefan  Asbury,  conductor 
David  Kneuss,  director 

John  Michael  Deegan  and  Sarah  G.  Conly,  design 

BRITTEN  A Midsummer  Night's  Dream 


10am- spm,  Ozawa  Hall 
Tanglewood  Music  Center  Fellows 

String  Quartet  Marathon 

8pm,  Ozawa  Hall 
BUTI  Wind  Ensemble 


JULY  30  FRI  DAY 

6pm,  Ozawa  Hall 

Prelude  Concert 

Members  of  the  Boston  Symphony  Orchestra 


8:30pm,  Shed 

The  George  \N.  and  Florence  N.  Adams  Concert 
Endowed  in  Perpetuity 

Boston  Symphony  Orchestra 
Edo  de  Waart,  conductor 
Richard  Goode,  piano 

Tanglewood  Festival  Chorus,  John  Oliver,  conductor 

HAYDN  Te  Deum 

MOZART  Ave  verum  corpus 

MOZART  Piano  Concerto  No.  24  in  C minor,  <491 

HAYDN  Symphony  No.  92,  Oxford 


Shed  Concerts  and  Recital  Series 


TMC  Performances 


JULY  31  5 AT  U R DAY 


9:30am,  Shed 
Pre-Rehearsal  Talk 

10:30am,  Shed 

Open  Rehearsal,  Sunday  program 

2:30pm,  Theatre  See  Opera  Prices 

Tanglewood  Music  Center  Vocal  Fellows  and  Orchestra 
Stefan  Asbury,  conductor 
David  Kneuss,  director 

John  Michael  Deegan  and  Sarah  G.  Conly,  design 

BRITTEN  A Midsummer  Night's  Dream 

8:30pm,  Shed 

This  concert  is  supported  by  a generous  gift  in  honor  of 
Katherine,  Madeline,  and  Samuel  Unde,  and  Julia  and 
Hannah  Packman. 

Boston  Symphony  Orchestra 
Christoph  von  Dohnanyi,  conductor 
Renaud  Capucon,  violin 

SCHNITTKE  (K)ein  Sommernachtstraum 
MENDELSSOHN  Violin  Concerto 
BRAHMS  Symphony  No.  4 


2:30pm,  Ozawa  Hall 
BUTI  Orchestra 

6pm,  Ozawa  Hall 

Prelude  Concert 

Tanglewood  Music  Center  Fellows 


Christoph  von 
Dohnanyi 


Sponsored  by  Delta  Air  Lines 

AUGUST  1 SU  N DAY 

2:30pm,  Shed  10am,  Theatre 

Boston  Symphony  Orchestra  T’ang  Quartet 

John  Williams,  conductor 

Dawn  Upshaw,  soprano 

James  Sommerville,  horn 

COPLAND  Suite  from  The  Tender  Land 

COPLAND  Eight  Poems  of  Emily  Dickinson 

WILLIAMS  Horn  Concerto 

WILLIAMS  Soundings 


8:30pm,  Ozawa  Hall  See  Gala  Prices 

Ozawa  Hall  10th  Anniversary  Celebration  Cala 

Tanglewood  Music  Center  Orchestra 
Seiji  Ozawa,  conductor 
John  Williams,  conductor 
Stephanie  Blythe,  mezzo-soprano 
Yundi  Li,  piano 

Mayumi  Miyata,  sho  Seiji  0zawa 

Boston  Symphony  Chamber  Players 
Tanglewood  Festival  Chorus,  John  Oliver,  conductor 

BERNSTEIN  Benediction 

TAKEMITSU  Ceremonial,  An  Autumn  Ode  for  sho  and  orchestra 

COPLAND  In  the  Beginning 

WAGNER  Siegfried  Idyll 

LISZT  Tarantella 

CHOPIN  Fantaisie-lmpromptu 


AUGUST  3 TU  E 5 DAY 

8:30pm,  Shed'  See  Tanglewood  on  Parade  Prices 

Tanglewood  on  Parade 

Boston  Symphony  Orchestra 
Boston  Pops  Orchestra 
Tanglewood  Music  Center  Orchestra 

Christoph  von  Dohnanyi,  Keith  Lockhart,  and  John  Williams,  conductors 

STRAUSS  Till  Eulenspiegel’s  Merry  Pranks 
BENNETT  Four  Freedoms 

WILLIAMS  Immigration,  Civil  Rights,  and  Flight  from  American  Journey 

TCHAIKOVSKY  1812  Overture 

arr.  WILLIAMS  The  Star-Spangled  Banner 


2pm 

Tanglewood  on  Parade 

An  afternoon  filled  with  vocal 
and  instrumental  chamber  music 
by  the  TMC;  fireworks  to  follow 
the  concert. 


"These  concerts  will  be  projected  to  sections  of  the  lawn  on  video  screens. 


JULY  25  - AUGUST  3 


Shed  Concerts  and  Recital  Series 


TMC  Performances 


AUGUST  4 WEDNESDAY 


8:30pm,  Ozawa  Hall 

Orchestra  of  the  Age  of  Enlightenment 

J.S.  BACH  Orchestral  Suite  No.  1 in  C,  BWV  1066 
J.S.  BACH  Brandenburg  Concerto  No.  3 in  C,  BWV  1048 
TELEMANN  Concerto  in  B-flat  for  three  oboes,  three  violins,  and 
J.S.  BACH  Brandenburg  Concerto  No.  5 in  D,  BWV  1050 
J.S.  BACH  Brandenburg  Concerto  No.  1 in  F,  BWV  1046 


AUGUST  5 TH  U RSDAY 

8:30pm,  Ozawa  Hall 

Orchestra  of  the  Age  of  Enlightenment 

J.S.  BACH  Sinfonia  from  Cantata  No.  174, 

Ich  Hebe  den  Hochsten  von  ganzem  Cemute 
BENDA  Flute  Concerto  in  E minor 
J.S.  BACH  Brandenburg  Concerto  No.  6 in  B-flat,  BWV  1051 
J.S.  BACH  Brandenburg  Concerto  No.  4 in  G,  BWV  1049 
HEINICHEN  Sonata  for  two  horns  and  strings 
J.S.  BACH  Brandenburg  Concerto  No.  2 in  F,  BWV  1047 


6pm,  Ozawa  Hall 

Prelude  Concert 

Members  of  the  Boston  Symphony  Orchestra 

8:30pm,  Shed ’ 

Boston  Symphony  Orchestra 
Christoph  von  Dohnanyi,  conductor 
Yefim  Bronfman,  piano 

SCHUMANN  Symphony  No.  2 
BRAHMS  Piano  Concerto  No.  2 


AUG  UST  7 SATU  R DAY 


9:30am,  Shed 

Pre-Rehearsal  Talk 


10:30am,  Shed 

Open  Rehearsal,  Sunday  program 

8:30pm,  Shed * See  Special  Shed  Prices 

Boston  Symphony  Orchestra 
Tan  Dun,  conductor 
Yo-Yo  Ma,  cello 
Silk  Road  Ensemble 

TAN  DUN  The  Map,  Concerto  for  Cello,  Video,  and  „ „ 

r Yo-Yo  Ma 

Orchestra,  plus  ensemble  works  inspired  by  the 

rich  musical  traditions  of  the  Silk  Road 

AUGUST  8 S U N DAY 

2:30pm,  Shed 

Boston  Symphony  Orchestra 
Christof  Perick,  conductor 
Christian  Zacharias,  piano 

ALL-MOZART  PROGRAM 
Serenade  No.  12  in  C minor  for  winds,  K.388 
Piano  Concerto  No.  22  in  E-flat,  K.482 
Symphony  No.  41  Jupiter 


AUGUST  8 SUNDAY  AND  AUGUST  9 MONDAY 

8:30pm,  Ozawa  Hall  See  Special  Ozawa  Hall  Prices 

John  Williams,  musical  direction 
Brian  Stokes  Mitchell,  baritone 
Jazz  Ensemble 

LERNER  and  LOEWE  (arr.  WILLIAMS)  My  Fair  Lady  (arranged  for 
singers  and  jazz  orchestra) 

Plus  jazz  favorites 

"These  concerts  will  be  projected  to  sections  of  the  lawn  on  video  screens. 


Shed  Concerts  and  Recital  Series 


TMC  Performances 


AUGUST  lO  TU  E S DAY 


8:30pm,  Ozawa  Hall 
Tanglewood  Music  Center  Fellows 

Chamber  Music 


AUGUST  11  WEDNESDAY 


8:30pm,  Ozawa  Hall 
Jean-Yves  Thibaudet,  piano 

DEBUSSY  Twelve  Preludes,  Book  2 
LISZT  Les  Jeux  d'eau  a la  Villa  d'Este  from  Annes 
de  pelerinage,  Book  2,  Italy 
LISZT  Ballade  No.  2 

WAGNER  (arr.  LISZT)  "O  du  mein  holder  Abendstern" 
from  Tannhauser 

WAGNER  (arr.  LISZT)  Liebestod  from  Tristan  und  Isolde 
VERDI  (arr.  LISZT)  Rigoletto  Paraphrase 


Jean-Yves 

Thibaudet 


2004  Festival  of 
Contemporary  Music 

AUGUST  12-16 
Robert  Spano,  director 

Made  possible  by  the  generous 
support  of  Dr.  Raymond  and 
Hannah  H.  Schneider,  with 
additional  support  through  grants 
from  The  Aaron  Copland  Fund 
for  Music,  The  Fromm  Music 
Foundation,  and  The  Helen  F. 
Whitaker  Fund 


AUGUST  12  TH  U R S DAY 

8:30pm,  Ozawa  Hall 

2004  Festival  of  Contemporary  Music 

The  Fromm  Concert  at  Tanglewood 

Meridian  Arts  Ensemble 
Helen  Bugallo,  piano 
Elliott  Sharp,  sound  artist 

SANFORD  Corpus 

BARBER  Semahane  (Whirling  Wall) 

CARTER  Brass  Quintet 
SHARP  Beyond  the  Curve 
ZAPPA  Selected  works 


AUG  UST  13  F R I DAY 

6pm,  Ozawa  Hall 

Prelude  Concert 

Members  of  the  Boston  Symphony  Orchestra 

8:30pm,  Shed * 

Boston  Symphony  Orchestra 
Gianandrea  Noseda,  conductor 
Deborah  Voigt,  soprano 

WAGNER  Prelude  to  Lohengrin,  Act  1 
WAGNER  Wesendonck  Songs 
PROKOFIEV  Suite  from  Romeo  and  Juliet 


Deborah  Voigt 


AUGUST  14  SATU  R DAY 

9:30am,  Shed 
Pre-Rehearsal  Talk 

10:30am,  Shed 

Open  Rehearsal,  Sunday  program 
8:30pm,  Shed’ See  Shed  Special  Prices 

Film  Night  at  Tanglewood 

The  George  and  Roberta  Berry  Supporting 
Organization  Concert 

Boston  Pops  Concert 
John  Williams,  conductor 

John  Williams  and  the  Pops  pay  tribute  to  two  great 
composers  of  music  for  film,  Bernard  HERRMANN  and 
Henry  MANCINl.The  program  will  include  film  and 
musical  excerpts  from  Alfred  Hitchcock's  Psycho  and 
North  by  Northwest,  plus  music  from  Mancini's  scores 
Peter  Gunn  and  The  Pink  Panther. The  concert  will  also 
celebrate  the  life  and  work  of  Audrey  Hepburn. 


John  Williams 


to 


2:30pm,  Ozawa  Hall 
Tanglewood  Music  Center  Fellows 

Works  by  RANDS,  A.  WILLIAMS, 
and  LINDBERG 


2:30pm,  Theatre 

Tanglewood  Music  Center  Fellows 

Works  by  HARVEY,  SAARIAHO, 
and  STOCKHAUSEN 

2:30pm,  Ozawa  Hall 
BUTI  Orchestra 

(not  part  ofFCM) 

6pm,  Theatre 

Prelude  Concert 

Tanglewood  Music  Center  Fellows 
New  Fromm  Players 

Composition  Film  Project  Showing 


‘These  concerts  will  be  projected  to  sections  of  the  lawn  on  video  screens. 


AUGUST  4 - AUGUST  14 


Shed  Concerts  and  Recital  Series 


Festival  of  Contemporary  Music 


AUG  UST  15  SUN  DAY 


2.30pm,  Shed 

The  Serge  and  Olga  Koussevitzky  Memorial  Concert 

Boston  Symphony  Orchestra 
Robert  Spano,  conductor 
Andre  Watts,  piano 

RANDS  "...body  and  shadow..." 

MacDOWELL  Piano  Concerto  No.  2 
TCHAIKOVSKY  The  Nutcracker,  Act  II 

Sponsored  by  Country  Curtains,  The  Red  Lion  Inn,  and  Blantyre 


roam,  Ozawa  Hall 
Tanglewood  Music  Center  Fellows 
Dawn  Upshaw,  soprano 

Works  by  PERLE,  SHENC,  SALONEN, 
and  CARTER 

8:30pm,  Ozawa  Hall 
Tanglewood  Music  Center  Fellows 
Lucy  Shelton,  soprano 

Works  by  ZUPKO,  SALLINEN, 

mccaffrey,  and  rands 


AUGUST  16  MON  DAY 


8:30pm,  Ozawa  Hall 
Tanglewood  Music  Center  Vocal 
Fellows  and  Orchestra 
Robert  Spano,  conductor 

CARTER  Holiday  Overture 
CANDOLFI  New  work 
SALONEN  Insomnia 
BERIO  Sinfonia 


AUGUST  17  TU  ESDAY 

8:30pm,  Ozawa  Hall 
Tanglewood  Music  Center  Fellows 

Chamber  Music 


AUGUST  l8  WEDNESDAY 


8:30pm,  Ozawa  Hall 

Boston  Symphony  Chamber  Players 

Dawn  Upshaw,  soprano 

ROSSINI  Quartet  No.  1 in  F for  flute,  clarinet,  horn, 
and  bassoon 

GOLIJOV  Ayre  for  soprano  and  ensemble 
DVORAK  String  Quintet  in  G,  Op.  77 


Dawn  Upshaw 


AUGUST  19  TH  U RS  DAY 


8:30pm,  Ozawa  Hall  1:30pm,  Theatre 

Christian  Tetzlaff,  violin  Tanglewood  Music  Center  Fellows 

Lars  Vogt,  piano  Chamber  Music 

ALL-BRAHMS  PROGRAM 

Violin  Sonata  No.  1 in  G,  Op.  78 

Violin  Sonata  No.  2 in  A,  Op.  100 

Violin  Sonata  No.  3 in  D minor,  Op.  108 


AUGUST  20  FRI  DAY 


6pm,  Ozawa  Hall 

Prelude  Concert 

Members  of  the  Boston  Symphony  Orchestra 

8:30pm,  Shed 

Boston  Symphony  Orchestra 
Emmanuel  Krivine,  conductor 
Lars  Vogt,  piano 

MENDELSSOHN  Overture,  The  Fair  Melusine 
BEETHOVEN  Piano  Concerto  No.  1 
SCHUMANN  Symphony  No. 4 


Shed  Concerts  and  Recital  Series 


TMC  Performances 


AUGUST  21  SATU  R DAY 


g:joam,  Shed 
Pre-Rehearsal  Talk 


10:30am,  Shed 

Open  Rehearsal,  Saturday  program 

8:30pm,  Shed 

Boston  Symphony  Orchestra 
Emmanuel  Krivine,  conductor 
Christian  Tetzlaff,  violin 
Claudio  Bohorquez,  cello 

ALL-BRAHMS  PROGRAM 
Tragic  Overture 
Double  Concerto 
Symphony  No.  2 


AUGUST  22  S U N DAY 

2:30pm,  Shed 

The  Leonard  Bernstein  Memorial  Concert 

Tanglewood  Music  Center  Orchestra 
James  DePreist,  conductor 
Garrick  Ohlsson,  piano 

BEETHOVEN  Piano  Concerto  No.  4 
MAHLER  Symphony  No.  1 

The  Leonard  Bernstein  Memorial  Concert  is  supported  by  generous 
endowments  established  in  perpetuity  by  Dr.  Raymond  and 
Hannah  H.  Schneider,  and  Diane  H.  Lupean. 

AUGUST  23  MON  DAY 

8:30pm,  Shed  See  Pops  Prices 

Boston  Pops  Concert 
Keith  Lockhart,  conductor 
Kristin  Chenoweth,  vocalist 

Broadway's  hottest  star  joins  Keith  Lockhart  for 
an  evening  of  Broadway's  greatest  hits. 


6pm,  Ozawa  Hall 

Prelude  Concert 

Tanglewood  Music  Center  Fellows 


10am,  Ozawa  Hall 
Tanglewood  Music  Center  Fellows 

Chamber  Music 


Keith  Lockhart 


AUG  UST  24  TUESDAY 

7pm,  Shed  See  Beach  Boys  Prices 

Popular  Artists  Series 

The  Beach  Boys 

Grounds  open  at  5pm. 

AUGUST  25  WEDNESDAY 

8:30pm,  Ozawa  Hall  See  Special  Ozawa  Hall  Prices 

Martha  Argerich  and  Alexander  Gurning,  pianos 

Program  to  include 
PROKOFIEV  Suite  from  Cinderella 

AUGUST  27  F R I DAY 

6pm,  Ozawa  Hall 

Prelude  Concert 

Tanglewood  Festival  Chorus,  John  Oliver,  conductor 


8:30pm,  Shed 

Boston  Symphony  Orchestra 
Charles  Dutoit,  conductor 
Martha  Argerich,  piano 
Alexander  Gurning,  piano  (Poulenc) 

MOZART  Symphony  No.  35,  Haffner 

POULENC  Concerto  for  Two  Pianos 

RAVEL  Piano  Concerto  in  G 

STRAVINSKY  Suite  from  The  Firebird  (1919  version) 


AUGUST  15  - AUGUST  2J 


Shed  Concerts  and  Recital  Series 


AUGUST  28  SATU 

9:300m,  Shed 
Pre-Rehearsal  Talk 

10:30am,  Shed 

Open  Rehearsal,  Sunday  program 

8:30pm,  Shed  See  Special  Shed  Prices 

Boston  Symphony  Orchestra 
Charles  Outoit,  conductor 
Itzhak  Perlman,  violin 

BEETHOVEN  Violin  Concerto 
STRAVINSKY  Petrushka  (1947  version) 

RAVEL  La  Valse 

AUGUST  29  SU  N DAY 

2.30pm,  Shed  See  Special  Shed  Prices 

Boston  Symphony  Orchestra 

Tanglewood  Festival  Chorus,  John  Oliver,  conductor 

BEETHOVEN  Symphony  No.  9 

Sponsored  by  EMC  Corporation 

Tanglewood  Jazz  Festival 

See  Jazz  Prices  by  artist 

SEPTEMBER  3 FR  I DAY 

8pm,  Ozawa  Hall 
Eliane  Elias 

Eddie  Palmieri  and  La  Perfecta 

WGBH  Broadcast 

SEPTEMBER  4 SATURDAY 

3pm,  Ozawa  Hall 

Marian  McPartland  with  guest  TBA 
Piano  Jazz 

Live  Broadcast 

8pm,  Shed 

Harry  Connick,  Jr.  and  Orchestra 

"Only  You"Tour 


R DAY 


Charles  Dutoit 


Itzhak  Perlman 


SEPTEMBER  5 SU  N DAY 

2pm,  Ozawa  Hall 
Marsalis  Music  Presents: 

Branford  Marsalis  Quartet 
Harry  Connick,  Jr.  Quartet 
Doug  Wamble  Quartet 
Miguel  Zenon 

8pm,  Ozawa  Hall 

Dave  Brubeck  with  Symphonette  and  Quartet 


Ct 'Fidelity 


Sponsor  of  the  Tanglewood  Jazz  Festival 


<§> 

STEINWAY  6 SONS 
Selected  exclusively  at  Tanglewood 


A Delta 

delta.com 

Official  Airline  of  the  BSO 


.OMMONWEALTH  WORLDWIDE 

' CHAUFFEURED  TRANSPORTATION 


Official  Chauffeured  Transportation  of  the  BSO 


Tanglewood 
Wine  and 
Food  Classic 


AUGUST  7 SATURDAY 

12-spm,  Tanglewood  Grounds 

Join  us  this  summer  for  the 
Second  Annual  Tanglewood 
Wine  & Food  Classic. Taste 
premium  wines  from  over  100 
vintners  including  wines  from 
the  leading  producing  regions 
of  the  world.  Feast  on  fabulous 
artisan  breads,  smoked  meats 
and  other  specialty  foods.  Meet 
renowned  chefs  from  the 
Berkshires,  Boston  and  New  York 
who  will  demonstrate  their 
skills  while  answering  questions 
and  sharing  kitchen  secrets 
during  hourly  demonstrations 
throughout  the  day. 

Visit  with  winemakers  and  culi- 
nary experts  and  enjoy  world 
class  food  selections  in  the 
bucolic  ambiance  of  Tanglewood. 
Last  year  the  event  sold  out,  so 
purchase  your  tickets  in  advance 
to  guarantee  your  place. 

Tickets:  $95 

New  this  year! 

Save  the  Date 

Gala  Dinner  and  Wine  Auction 
Thursday,  August  5, 6pm 
Seranak 
$175  per  person 

By  invitation  only.  Invitiations 
will  mail  Spring  2004.  Please 
call  (888)  266-1200. 

For  information  and  tickets 
call  (888)  266-1200  or  visit 
www.bso.org  or  visit 
www.tanglewoodwineandfood- 
classic.com 


HOW  TO  PURCHASE  TICKETS 


BY  TELEPHONE 


GROUNDS  OPENING  TIMES 


Call  the  BSO's  SymphonyCharge  to  charge  tickets: 

Boston  (617)  266-1200 

Other  Areas  (888)  266-1200 


Or.  call  TicketMaster: 


Boston 
Western  MA 
New  York  City 
Other  Areas 


(617)  931-2000 
(413)  733-2500 

(212)  307-7171 
(800)  347-0808 


Grounds  open  at  the  following  times:  Fridays  at 
5:30pm,  Saturdays  at  5:30pm  or  9am,  Sundays  at 
noon,  one  hour  before  BUTI  and  TMC  concerts, 

July  1 & 2 at  7pm,  July  3 at  4pm,  July  4 at  2pm, 
August  3 at  2pm,  August  24  at  5pm,  and  at  7pm  for 
Ozawa  Hall  non-TMC  concerts.  (Does  not  include 
Jazz  Weekend) 

LAWN  TICKET  POLICY 


Tickets  ordered  through  SymphonyCharge  are 
subject  to  a $5  per  ticket  handling  fee.  Tickets 
ordered  through  TicketMaster  are  subject  to  all 
TicketMaster  handling  fees. 

GROUNDS  MAINTENANCE  FEE 

Please  note  that  a $1  per  ticket  Tanglewood 
grounds  maintenance  fee  will  be  added  to  the  total 
cost  of  your  ticket  for  all  orders  processed  by  mail/ 
fax  (see  order  form)  or  at  the  Tanglewood  Box  Office 
this  season.  For  tickets  purchased  through  the  BSO 
website  or  through  SymphonyCharge,  the  $1  per 
ticket  grounds  maintenance  fee  is  already  included 
in  the  $5  per  ticket  handling  fee.  This  fee  does  not 
apply  to  TMC  concerts. 

ONLINE 

Visit  the  BSO  website  at  www.bso.org  to  order  your 
tickets  online.  Orders  are  subject  to  a $5  per  ticket 
handling  fee. 

www.bso.org  EMC2 

POWERED  BY:  where  information  lives 


Lawn  tickets  for  regularly  priced  Music  Shed  and 
Ozawa  Hall  concerts  are  not  valid  for  specially 
priced  concerts.  Lawn  tickets  are  undated  for 
all  Tanglewood  concerts  except  July  4,  A Prairie 
Home  Companion  at  Tanglewood,  Jazz  Weekend, 
Popular  Artists,  and  Tanglewood  on  Parade.  For 
groups  of  adults  or  children,  including  tours  and 
camps,  please  call  the  Group  Sales  Office  at 
(617)  638-9345  or  (800)  933-4255. 

BSO  AND  TMC  PRELUDE  CONCERT  TICKETS 

Your  ticket  to  the  Friday-evening  BSO  concert  also 
admits  you  to  the  BSO  Prelude  Concert  presented 
at  6pm  in  Ozawa  Hall.  Your  ticket  for  Saturday- 
evening  BSO  concerts  also  admits  you  to  the  6pm 
TMC  Prelude  Concert  in  Ozawa  Hall.  Seating  for 
Prelude  Concerts  is  available  on  a first-come,  first- 
served  basis  when  the  grounds  open  at  5:30pm. 
BSO  Prelude  Concerts  feature  smaller-scale  works 
performed  by  members  of  the  Boston  Symphony 
Orchestra,  often  joined  by  distinguished  guests. 

ACCESSIBLE  SEATING 


BY  FAX 

Fax  the  completed  order  form  to: 

Before  June  2.  (617)  638-9400 

After  Junes:  (413)637-5100 

Please  note  that  we  cannot  acknowledge 
faxes  received. 

BY  MAIL 

Mail  the  completed  order  form,  with  payment,  to: 

Before  May  30:  Tanglewood  Ticket  Office 
Symphony  Hall,  Boston,  MA  02115-4511 

After  May  30 : Tanglewood  Ticket  Office 
Tanglewood,  Lenox,  MA  01240 

IN  PERSON 

Tanglewood  Box  Office  (main  entrance) 

West  Street,  Lenox,  MA 

June  4-28 

Tuesday  - Saturday:  10am  - 6pm 
Sunday:  noon  - 6pm 

Extended  hours  beginning  June  29 

Open  every  day  at  10am  (9am  for  Open  Rehearsals) 
Closed  at  6pm  on  non-concert  evenings;  at 
intermission  for  Music  Shed  concerts;  and  one-half 
hour  after  the  start  of  a concert  at  Ozawa  Hall 

Please  note  that  Open  Rehearsal  subscriptions, 
Lawn  Pass  Books,  and  student  discount  tickets  are 
available  only  at  the  Main  Gate  Box  Office  (not  at 
the  other  Tanglewood  box  offices). 

FOR  FURTHER  INFORMATION  PLEASE  CALL 

Boston  (617)  266-1492 

Lenox  (413)637-5165  {beginning  June  6) 

PRE-REHEARSAL  TALKS 

Admission  to  Pre-Rehearsal  Talks  at  9:30am  is  free  of 
charge  to  Saturday-morning  Open  Rehearsal  ticket 
holders. 


Accessible  seats  are  available.  Please  note  your 
specifications  on  the  order  form  or  by  phone.  For 
other  concerns,  please  contact  the  Tanglewood  Box 
Office  at  (617)  266-1492.  Please  note  that  Balcony 
levels  of  Ozawa  Hall  are  not  currently  accessible  by 
elevator.  Patrons  who  have  difficulty  climbing  stairs 
will  be  seated  on  the  orchestra  level  of  the  hall.  If 
you  require  orchestra-level  seating,  please  inform 
the  box  office  when  purchasing  tickets  so  that 
you  can  be  accommodated. 

NON-SMOKING  POLICY 

In  consideration  of  all  patrons,  Tanglewood  is 
again  pleased  to  offer  a smoke-free  environment. 
We  ask  that  you  please  refrain  from  smoking 
anywhere  on  the  Tanglewood  grounds.  Designated 
smoking  areas  are  marked  outside  the  entrance 
gates. 

STUDENT  DISCOUNT 

Tanglewood  is  pleased  to  offer  a 50%  discount 
on  lawn  tickets  for  all  BSO  Friday-evening 
concerts  for  students  over  12.  Valid  only  with 
student  I.D.  Tickets  may  be  purchased  in  person 
at  the  Main  Box  Office  only  on  the  night  of 
the  performance. 

&TDKFREE  LAWN  TICKETS  FOR  CHILDREN 

For  the  sixteenth  consecutive  year,  TDK,  a world 
leader  in  digital  recording  and  playback  solutions, 
has  generously  provided  a grant  offering  free  lawn 
tickets  for  children  of  age  12  and  under.  Up  to  four 
free  children's  tickets  are  available  per  parent/legal 
guardian  per  concert  at  the  Tanglewood  Box  Office 
the  day  of  the  concert.  Children  admitted  without 
charge  must  sit  with  their  parent/legal  guardian 
on  the  lawn,  and  those  under  age  five  must  sit  on 
the  rear  half  of  the  lawn.  Children  under  five  are  not 
permitted  in  the  Koussevitzky  Music  Shed  or  Seiji 
Ozawa  Hall  during  concerts.  All  patrons,  regardless 
of  age,  must  have  a ticket.  This  policy  does  not 
apply  to  organized  groups  of  children. 


TICKET  PRICES  AND  SEATING  INFORMATION 


Regular  Prices 

Special  Prices 

$82 

$67  $45 

$26 

$18  $16 

$92 

$77  $57 

$38 

$28  $17 

Pops  Prices 
Tanglewood 

$92 

$77  $57 

$38 

$28  $17 

$92 

$77  $57 

$38 

$28  $19 

on  Parade 
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BOX  SEATS 

$82 

$9» 


$26 

$38 
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$67 

$77 


5 

$67 

$77 


P/eose  note:  All  seating  charts 
show  regularly  and  specially- 
priced  ticket  prices  only 


A Prairie  Home  Companion 
at  Tanglewood  (July  3) 


Sections  2,3, 

Box  Seats; 

6-9; 

Sections  1,4,5 

Front:  11-20 

Rear:  11-20 

Lawn 

$50 

$42 

$30 

$16 

Box  Seats; 

Sections 

Sections  1,4,5 

2.3. 6-9 

Front  11-20 

Rear  11-20 

Lawn 

Diana  Krall  (July  4) 

$72 

$50 

$34 

$29 

$22 

Beach  Boys  (August  24) 

$58 

$58 

$38 

$38 

$18 

Box  Seats; 

Sections  1,4,5; 

Sections  8,9; 

Inside  2, 3, 6, 7 

Outside  23,6,7 

Sections  11-20 

Lawn 

Harry  Connick,  Jr. 

w 

00 

O 

$60 

$40 

$22 

SEIJI  OZAWA  HALL 

THE  FLORENCE  COULD  AUDITORIUM 


Ozawa  Hall  Lawn 


Regular  Prices 

$45 

$36 

$28 

$15 

Special  Prices 

$52 

$42 

$33 

$16 

Ozawa  Hall  Gala' 

$500' 

$150 

$95 

$20 

Mark  Morris 
(July  1 fk  2) 

$65 

$50 

$40 

$16 

Marsalis  et  al ./ 
Dave  Brubeck 

$65 

$55 

$42 

$20 

Eliane  Elias/ 

Marian  McPartland 

$44 

$36 

$29 

$16 

*lncludes  pre-concert  dinner 
M portion  of  ticket  price  is  tax-  deductible 


$28  / $3j 

$28  $28 


$45 

$52 


$36 

$42 


$28 

$33 


$45 

$52 


$36 

$42 


$28 

$33 


$28 

$33 


$28 

$33 


$28 

$33 


$28 

$33 


FIRST  BALCONY 
SECOND  BALCONY 

$36  $36  $36 

S42  $42  $42 


PLEASE  NOTE:  Balcony  levels  of  Ozawa  Hall  are  not  currently  accessible  by 
elevator.  Patrons  who  have  difficulty  climbing  stairs  will  be  seated  on  the 
orchestra  level  of  the  hall.  If  you  require  orchestra-level  seating,  please  inform 
the  box  office  when  purchasing  tickets  so  that  you  may  be  accommodated. 


THEATRE 


TMC  TICKETS 


5 4 6 


REHEARSALS 

Open  Rehearsals  $16  Shed 
(general  admission) 

Opera  Open  Dress  Rehearsal  $20 

OPEN  REHEARSAL 
SUBSCRIPTIONS  & LAWN  PASS 
BOOKS 

Open  Rehearsals1 

$57  (four) 

$114  (eight) 

Lawn  Pass  Books 

$160  (11  passes  for  the  price  of  10) 

through  June  24 

$170  after  June  24 

Lawn  Pass  Books  provide  flexibility 
and  savings. Tickets  valid  for  all  BSO 
and  Pops  concerts  in  the  Koussevitzky 
Music  Shed  and  Ozawa  Hall,  except 
Tanglewood  on  Parade.  Tickets  are 
not  valid  for  TMC  Concerts. 

Vlease  note  that  Open  Rehearsal 
subscriptions  must  be  purchased  by 
July  i. 

We  regret  there  can  be  no  refunds 
or  exchanges,  even  in  the  event  of 
inclement  weather.  All  programs  and 
artists  are  subject  to  change. 

Please  note,  credit  cards  will  be  accept- 
ed in  the  Cafe  this  season.  Cooking, 
sports  activities,  bikes,  scooters,  skate- 
boards, tents,  and  other  structures  are 
prohibited  from  the  Tanglewood 
grounds.  No  eating  or  drinking  inside 
any  of  the  concert  halls.  Photography 
and  video  recordings  are  prohibited 
during  concerts.  Shirts  and  shoes  must 
be  worn  inside  concert  halls.  We 
reserve  the  right  to  inspect  bags  and 
other  items  brought  into  the  grounds 
for  security  reasons. 

Tanglewood  is  a registered  service  mark  of 
the  Boston  Symphony  Orchestra,  Inc. 

MarkVoIpe,  Managing  Director 

Photography:  Constantine  Manos, 
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TMC  Orchestra  Concerts  (July  5, 12,  & 19):  $25 

Other  TMC  Concerts,  ind.  August  12  - 16:  $10 

Lawn  tickets  (TMC  and  TMC  Orchestra):  $10 

TMC  Chamber  concerts  are  cash  only.  All  other  TMC  performances  are 
cash/charge. 

General  Public  and  Tanglewood  Donors  up  to  $150: 

For  all  TMC  concerts,  tickets  are  available  one  hour  prior  to  concert 
start  time  at  the  Ozawa  Hall  Box  Office  only.  Please  note:  Availability 
for  seats  inside  Ozawa  Hall  is  limited  and  concerts  may  sell  out. 

Friends  of  Tanglewood  $150+: 

Order  your  tickets  for  TMC  Orchestra  concerts  (July  5, 12  & 19)  in  advance  by 
calling  SymphonyCharge  at  888-266-1200  or  (617)  266-1200.  For  other  TMC 
concerts,  present  your  Friends  of  Tanglewood  membership  card  at  the 
Ozawa  Hall  Cate  for  admittance  up  to  one  hour  prior  to  concert  start  time. 
Additional  tickets  and  tickets  for  non-Friends:  $10. 

For  information  on  becoming  a Friend  of  Tanglewood,  call  (617)  638-9267, 
or  visit  www.bso.org. 

GROUP  DISCOUNTS 

For  complete  information  on  group  benefits,  including  ticket  discounts, 
advance  sale  of  lawn  tickets,  and  exclusive  use  of  our  private  tents 
either  before  or  after  your  concert,  please  call  the  Group  Sales  Office  at 

(617)  638-9345  or  (800)  93B-4255- 


NAME 


ADDRESS 


CITY  STATE  ZIP 


TELEPHONE  (DAY)  (EVENING) 

NO.  OF 

DATES  SECTION  TICKETS  PRICE  TOTAL 


LAWN  PASS  BOOK 

(11  PASSES) 

$160  EACH 

OPEN  REHEARSAL  SUBSCRIPTION 

TICKET  ORDER  TOTAL 

' 1 wish  to  help 

HANDLING  FEE 

$4-00 

Tanglewood  maintain 
its  excellence  with 

GROUNDS  FEE  ($1  PER  TICKET) 

my  tax-deductible 
contribution. 

CONTRIBUTION* 

GRAND  TOTAL 

□ Enclosed  is  my  check  made  out  to  the  Boston  Symphony  Orchestra. 

□ Please  charge  the  full  amount  to: 

□ MasterCard 

□ American  Express 

□ Diners  Club 

□ Visa 

□ Discover  Card 

CARD  NUMBER 

EXP. 

DATE 

NAME  (AS  IT  APPEARS  ON  CAR 

d) 

SIGNATURE 


Please  mail  order  form  to  Tanglewood  Ticket  Office,  Symphony  Hall, 
301  Massachusetts  Avenue,  Boston,  MA  02115-4511 


on 


<D  fB 


E ^ 


aj  > 


■-  QJ  D r 


E ° 

< O 

^ o 

qj  u_ 

-C  fN 


O O 


<"0  CD  O (TJ 


<:  5 


<£  V 
. aj  DO 


5. . i 
00 
m *” 

Qj  3-* 

E o 

<*  “ 

■ c 

qj  <U 


- ^ u Qj  D 


O 


x cq  n 

0 u — 

c c -c  ^ 

1 ro  u ^ 

— I o.  ^ (U 

<u  t ■a  " 


it 

o 


ON  . 
Cl  on  in 

s 85S 


o o 
o o 

oo  oo 


Z 

5 


> 

QJ 


LH  ^ 

DO 

o 

o <C 

<§1 


% I 


qj  DO  • 
U c 

> 'do  ; 

<u  "a  - 

LD  _0  . 
C <n 

o 

03 


QJ 

Si 

aj  tx> 
in  ^ 
QJ  03 
C 
™ 

E ■+-* 
oo  -g 
■a  ° 
q o 


O 3 


V/3 

z 

o 

tt 

D 

u 

X 


O 17 


o -a 
o E 

<J3  QJ 
‘ *= 
cn  ° 

<N  m 
r-  — 

QJ 


vO 


C VO 


O rN 
CTi 


in  Qj  in 


00  QJ 

^ in 
^ — 


Q < 


_aJ 

-O 

_ro 

'to 

> 

to 

vn 


oo 

c 


TO 

Q_ 

QJ 

QJ 


_QJ 

Q- 

E 

< 


O 

i/i  >2 

co  E 

X ro 

o -a 

CO  < 


TD 

C 

H3 


VO  !> 

f\l 

*t  IN 


r-~  JO 


in  ^ 
D 3 

£ £ 

in  1 

.£  o2 
CD  ^ 


Tanglewood 

MUSIC  CENTER 


The  Boston  Symphony  Orchestra’s 

Academy  for  Advanced  Musical  Study 


Tanglewood  Music  Center 

September  through  mid-June 
Symphony  Hall 

301  Massachusetts  Avenue 
Boston,  MA  02115 
(617)  638-9230 
www.bso.org 
e-mail:  tmc@bso.org 

mid-June  through  August 
Tanglewood 

297  West  Street 
Lenox,  MA  01240 
(413)  637-5230 


Cover  and  principal 
photography: 

Stu  Rosner 

Photography: 

Constantine  Manos 
William  Mercer 
Walter  Scott 
Charles  Gauthier 


TABLE  OF  CONTENTS 


Introduction 2 

Faculty  & Fellowship  Program 3 

Fellowship  Programs 

Instrumental 4 

Orchestra  Library 5 

Vocal 6 

Composition 7 

Conducting 8 

Audio  Engineering 8 

Special  Programs 9 

Fellowship  Program  Fees  & Residency  Requirements 10 

Auditors 11 

Application  Instructions  & Audition  Requirements 12 

2004  TMC  Application 19 

Application  Deadlines  & Audition  Schedule 21 


mmmrn 


TANGLEWOOD  MUSIC  CENTER 

The  Boston  Symphony  Orchestra’s  Academy  for  Advanced  Musical  Study 
Mark  Volpe,  Managing  Director,  Boston  Symphony  Orchestra 
Ellen  Highstein,  Director,  Tanglewood  Music  Center 


Established  in  1940  under  the  leadership  of  former 
Boston  Symphony  Orchestra  Music  Director  Serge 
Koussevitzky,  the  Tanglewood  Music  Center  (TMC) 
provides  a uniquely  rounded  musical  experience  for 
emerging  professional  musicians  of  exceptional 
ability.  Participants  work  with  internationally 
renowned  artists,  including  members  of  the  Boston 
Symphony  Orchestra,  Resident  Faculty  and  guests. 

Tanglewood,  the  summer  home  of  the  Boston 
Symphony  Orchestra  (BSO),  is  located  in  the 
Berkshire  Hills  of  western  Massachusetts,  in  a 
scenic  environment  of  remarkable  beauty.  In 
addition  to  the  BSO’s  three  concerts  each  weekend, 
Tanglewood  presents  performances  by  outstanding 
soloists  and  ensembles  throughout  the  summer. 
The  Tanglewood  Music  Center  presents  over  forty 
additional  concerts  throughout  its  eight-week  sea- 
son, including  orchestra,  opera,  and  chamber  music 


performances,  as  well  as  a world-class  new  music 
festival.  Most  concerts  take  place  in  the  acoustical- 
ly and  architecturally  remarkable  Seiji  Ozawa  Hall; 
TMC  Fellows  also  have  the  opportunity  to  perform 
in  the  Koussevitsky  Music  Shed,  the  historic 
Tanglewood  Theatre,  and  the  Chamber  Music  Hall. 
As  part  of  their  fellowships,  TMC  students  are 
admitted  to  all  BSO  performances  and  rehearsals, 
guest  artist  recitals,  and  most  special  events. 

Alumni  of  the  Tanglewood  Music  Center  play  vital 
roles  in  the  musical  life  of  the  nation  and  the 
world.  The  Boston  Symphony  Orchestra  fulfills 
its  commitment  to  the  future  through  the 
Tanglewood  Music  Center,  one  of  the  world’s  most 
important  educational  centers  for  the  performers 
and  composers  of  tomorrow. 


“I  know  of  no  festival  that  equals  the 
concentration  of  talent  and  generosity  of 
Tanglewood.  The  opportunity  to  be  around 
the  Boston  Symphony,  the  devoted  TMC 
faculty,  and  the  extraordinary  student  body 
is  life  changing." 

- Robert  Spano,  Music  Director,  Atlanta 
Symphony  Orchestra;  Director, 
Festival  of  Contemporary  Music 
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TANGLEWOOD  MUSIC  CENTER  FACULTY  & FELLOWSHIP  PROGRAM 


Members  of  each  section  of  the  Boston  Symphony 
Orchestra,  including  both  principal  and  section 
players,  participate  in  the  regular  activities  of  the 
Tanglewood  Music  Center,  leading  master  classes, 
sectional  rehearsals,  repertoire  classes,  and  working 
with  their  TMC  counterparts  in  chamber  and  orches- 
tral music.  Mentors  from  the  BSO  will  be  involved  in 
the  oversight  of  activities  for  each  section  in  the  TMC 
Orchestra. 

The  Resident  Faculty  is  made  up  of  distinguished 
musicians  who  are  in  residence  with  the  TMC  for 
periods  ranging  from  one  to  eight  weeks  each  sum- 
mer, often  overseeing  long-term,  major  projects. 
Guest  Faculty  includes  artists  who  spend  shorter  peri- 
ods of  time  with  TMC  Fellows,  their  work  ranging 
from  a single  lecture  or  master  class  to  a short  series 
of  such  events. 

A notable  and  important  aspect  of  the  Tanglewood 
Music  Center  is  the  regular  interaction  between  TMC 
Fellows  and  those  guest  artists,  working  with  the 
BSO  or  performing  on  the  Tanglewood  recital  series, 
who  "drop  in”  on  the  TMC,  offering  valuable,  extem- 
poraneous instruction  in  many  areas,  or  simply  shar- 
ing discussion  and  social  time  with  Fellows. 

THE  FELLOWSHIP  PROGRAM 

All  those  accepted  into  the  TMC  receive  fellowships 
covering  tuition,  room,  and  board.  The  program  is 
open  to  instrumentalists  including  pianists,  singers 
and  vocal  pianists,  composers,  and  conductors.  The 
Fellowship  Program  provides  young  musicians  with 
an  opportunity  to  make  music  with  some  of  the  most 
distinguished  artists  in  the  world  in  one  of  the  most 
beautiful  settings  imaginable.  The  TMC  also  offers 
annual  fellowships  for  an  orchestra  librarian  and  for 
an  audio  engineer. 


2004  TMC  Audition  Committees  + 

Voice  / Vocal  Piano 

Dennis  Helmrich.TMC  vocal  coach 

Kayo  lwama,TMC  vocal  program  coordinator 

Karl  Paulnack.TMC  vocal  coach 

Strings 

Ronan  Lefkowitz,  violin,  BSO 

Norman  Fischer,  cello, TMC  string  program  coordinator 
Todd  Seeber,  bass,  BSO 

Woodwinds 

Linda  Toote,  substitute  player,  piccolo,  BSO 
Robert  Sheena,  english  horn,  BSO 
Craig  Nordstrom,  bass  clarinet,  BSO 
Richard  Svoboda,  principal  bassoon,  BSO 

Brass 

Jay  Wadenpfuhl,  horn,  BSO 

Peter  Chapman,  trumpet,  BSO 

Ronald  Barron,  principal  trombone,  BSO 

Percussion 

Thomas  Gauger,  percussion,  BSO 
Frank  Epstein,  percussion,  BSO 
J.  William  Hudgins,  percussion,  BSO 
Timothy  Genis,  acting  timpanist,  BSO 

Harp 

Ann  Hobson  Pilot,  principal  harp,  BSO 

Piano 

Ursula  Oppens,TMC  piano  program  coordinator 
Additional  panelists  to  be  announced. 

Library 

Marshall  Burlingame,  principal  librarian,  BSO 

Conducting 

Stefan  Asbury.TMC  conducting  program  coordinator 
Anthony  Fogg,  artistic  administrator,  BSO 
Lawrence  Wolfe,  assistant  principal  bass,  BSO 

Composition 

Michael  Gandolfi.TMC  composition  program  coordinator 
Steve  Mackey, TMC  composition  faculty 
Additional  panelists  to  be  announced. 

Audio  Engineering 

Timothy  Martyn,  Technical  Director/Chief  Engineer, 
Tanglewood  Audio  Department 

Information  subject  to  change.  All  panelists  may 
not  be  present  at  all  live  audition  cities. 


+ Reflects  faculty  and  program  information  as  of  10/1/03.  Visit  www.bso.org  for  updates. 


THE  INSTRUMENTAL  PROGRAM 


The  Instrumental  Fellowship  Program  includes 
work  in  a number  of  areas  of  concentration: 
orchestra  (including  opera),  chamber  music,  and 
new  music. 

Orchestra  — TheTMC  Orchestra  (TMCO)  performs 
under  internationally  renowned  conductors  — the 
2004  program  will  include  Ingo  Metzmacher,  Kurt 
Masur,  Rafael  Fruhbeck  de  Burgos,  Christoph  von 
Dohnanyi,  and  Robert  Spano  — performing  to 
sold-out  crowds  in  the  Koussevitzky  Music  Shed 
and  in  Seiji  Ozawa  Hall.  The  orchestra  joins  forces 
with  the  BSO  forTanglewood  on  Parade;  TMC  string 
players  have  the  opportunity  to  audition  to  play 
with  the  BSO  in  their  regular  weekend  concerts  in 
the  Shed,  and  TMC  wind,  brass,  percussion,  and 
harp  players  are  invited  to  observe  BSO  rehearsals 
onstage  within  the  sections.  It  should  be  noted 
that  instrumental  pianists  participate  in  the 
orchestra  program,  performing  on  all  keyboards  in 
regular  TMCO  concerts.  The  TMCO  also  collaborates 
with  the  vocal  program  on  an  annual  opera  project, 
which  in  2004  will  be  performances  of  Benjamin 
Britten’s  A Midsummer  Night’s  Dream,  conducted  by 
Stefan  Asbury.  Another  special  event  will  be  the 
celebration  of  Seiji  Ozawa  Hall’s  10th 
anniversary,  with  Maestro  Seiji  Ozawa 
returning  to  the  TMC  for  a gala  concert. 

Chamber  Music — All  performance 
fellows  at  the  TMC  participate  in 
chamber  music,  with  specific  weeks 
devoted  exclusively  to  this  study.  (See 
"Special  Programs”  on  page  9 for  a 
description  of  the  annual  String 
Quartet  Seminar.)  Chamber  music  at 
the  Center  is  often  coached  by  some  of 
the  world's  pre-eminent  artists,  some- 
times with  these  artists  playing  in  the 


chamber  ensembles  with  TMC  Fellows.  Vocal 
chamber  music,  both  art  songs  and  vocal  works 
with  mixed  ensembles,  are  an  important  part  of 
the  chamber  music  program,  and  instrumental 
pianists  may  have  the  opportunity  to  work  in  both 
these  areas  during  the  summer. 

New  Music — New  music  has  a central  place  in  the 
TMC’s  programs.  The  annual  Festival  of 
Contemporary  Music,  one  of  the  nation’s  leading 
events  of  its  kind,  provides  an  intensive  period 
devoted  to  the  study  and  performance  of  this 
repertoire.  Contemporary  music  is  not  limited  to 
the  Festival;  rather,  new  works  are  programmed 
throughout  the  summer,  and  their  preparation 
is  part  of  the  ongoing  excitement  of  the  Center. 
Whenever  possible,  new  works  are  coached  by 
the  composers. 

In  addition  to  the  categories  of  concentration 
described  above,  master  and  repertoire  classes  with 
BSO  musicians,  the  TMC’s  resident  faculty,  and 
guest  artists  are  held  in  all  areas  on  a regular  basis. 


"My  two  summers  at  Tangtewood  made  me  realize  why  I love  to  play  music.  Spending  time  playing  great 
repertoire  with  first-class  musicians  in  such  a relaxing  setting  allowed  me  to  discover  a whole  new  world  of 
artistic  possibilities  and  opportunities  through  other  people,  and  also  myself." 

— Ben  Levy,  double  bass,  Boston  Symphony  Orchestra;  Fellow  2001,  2002 


Conductors  — TMC  Orchestra  2004+ 

(listed  in  order  of  appearance  with  the  TMCO) 
Ingo  Metzmacher 

BERLIOZ  Symphonie  fantastique 
SCHOENBERG  Funf  Orchesterstucke,  Op.  16 
Kurt  Masur 

MENDELSSOHN  Symphony  No.  3,  Scottish 
WAGNER  Prelude  and  Liebestod  from  Tristan 
und  Isolde 

Rafael  Fru h beck  de  Burgos 

HAYDN  Symphonies  Nos.  1 and  6 
STRAUSS  Ein  Heldenleben 
Stefan  As  bury 

BRITTEN  A Midsummer  Night’s  Dream 
Seiji  Ozawa 
TBD 

Christoph  von  Dohnanyi 

STRAUSS  Till  Eulenspiegel’s  Merry  Pranks 

Chamber  Music+ 

Emanuel  Ax,  piano 
James  Dunham,  viola  * 

Norman  Fischer,  cello  ** 

string  program  coordinator 
Claude  Frank,  piano 
Pamela  Frank,  violin 
Sadao  Harada,  cello  * 

Andrew  Jennings,  violin  ** 

Michael  Kannen,  cello* 

Ursula  Oppens,  piano 
Joseph  Silverstein,  violin 
Joel  Smirnoff,  violin 

Craig  Smith,  MMDG  project  and  Bach  Specialist 
Mark  Sokol,  violin  * 

Barry  Tuckwell,  horn 
Donald  Weilerstein,  violin 

‘Participating  in  the  String  Quartet  Seminar 
“Participating  in  both  the  String  Quartet  Seminar 
and  in  ongoing  Chamber  Music  activities 


"I  have  never  before  been  so  pushed  and  challenged 
emotionally  and  musically,  and  I have  become  a 
deeper,  fuller,  and  better  musician  because  of  these 
experiences.” 

— Carmen  Silva  Flores,  Viola  Fellow  2003 


ORCHESTRA  LIBRARY  FELLOWSHIP 

The  TMC  offers  a unique  opportunity  for  an  emerging  professional  orchestra  librarian  of  exceptional 
potential  to  study  as  a Fellow  at  Tanglewood.  Under  the  tutelage  of  the  BSO  Principal  Librarian  Marshall 
Burlingame,  and  the  TMCO  Librarian,  the  Orchestra  Library  Fellow  will  work  with  some  of  the  world’s  most 
important  conductors  as  noted  above,  preparing  materials  for  the  TMCO  and  for  conducting  classes.  They 
will  also  be  actively  involved  with  preparing  materials  for  master  classes  and  for  special  projects  with 
members  of  the  BSO,  and  attend  seminars  on  music  acquisition  and  preparation. 


+ Reflects  faculty  and  program  information  as  of  10/1/03.  Visit  www.bso.org  for  updates. 
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THE  VOCAL  PROGRAM 


“Tanglewood  was  exactly  as  promised.  I was  impressed  with  just  how  great  the  coaches  were.  Across  the  board 
the  entire  faculty  was  knowledgeable,  prepared  and  incredibly  supportive." 

— Matthew  Singer,  Vocal  Fellow  2003 


The  Tanglewood  Music  Center  Vocal  Program 
includes  the  study  of  art  song,  vocal  chamber 
music,  and  dramatic/operatic  forms.  Regular  activi- 
ties include  master  classes  with  Phyllis  Curtin  and 
special  guests,  and  coachings  with  the  TMC's  resi- 
dent faculty.  While  pianists  accepted  to  the  vocal 
program  will  concentrate  on  the  study  and  per- 
formance of  vocal  repertoire,  there  will  be  opportu- 
nities to  collaborate  with  instrumentalists  on 
chamber  music  projects.  New  music  is  an  impor- 
tant part  of  the  TMC  vocal  experience,  including 
special  projects  during  the  annual  Festival  of 
Contemporary  Music. 

In  2004,  vocal  Fellows  will  perform  Benjamin 
Britten’s  A Midsummer  Night’s  Dream  with  the  TMC 
Orchestra,  conducted  by  Stefan  Asbury  and  direct- 
ed by  David  Kneuss.  Selected  Fellows  will  also  have 
the  opportunity  to  participate  in  two  special  per- 
formances with  the  Mark  Morris  Dance  Group  at 
Seiji  Ozawa  Hall,  in  a program  which  will  also 


include  TMC  instrumental  Fellows  (see  "Special 
Programs"  on  page  9 for  further  details).  Vocal 
Fellows  will  work  on  art  song,  chamber  music 
with  small  and  large  instrumental  ensembles, 
and  special  projects  throughout  the  TMC  season 

Vocal  Music+ 

Phyllis  Curtin,  soprano 
Kenneth  Griffiths,  vocal  coach 
Dennis  Helmrich,  vocal  coach 
Kayo  Iwama,  vocal  coach  and 
vocal  program  coordinator 
Karl  Paulnack,  vocal  coach 
William  Sharp,  baritone 
Lucy  Shelton,  soprano 
Alan  Smith,  vocal  coach 

Craig  Smith,  MMDG  project  and  Bach  specialist 
Dawn  Upshaw,  soprano 

Stefan  Asbury,  conductor, 

A Midsummer  Night’s  Dream 
David  Kneuss,  stage  director 
A Midsummer  Night's  Dream 


“The  Summer  I spent  at  Tanglewood  was  probably 
the  most  important  and  productive  of  my  student 
years.  The  incredible  beauty  of  the  setting,  being 
exposed  to  such  a rich  and  diverse  range  of  music 
making,  the  quality  of  instruction,  the  level  of 
accomplishment  among  my  peers... all  these  things 
provided  constant  inspiration.” 

— Dawn  Upshaw,  Vocal  Fellow  1983 


+ Reflects  faculty  and  program  information  as  of  10/1/03.  Visit  www.bso.org  for  updates. 
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THE  COMPOSITION  PROGRAM 


“I  was  born  as  a composer  in  Tanglewood.  Eight  weeks  there  taught  me  far  more  than  the  many  years  I 
had  spent  at  music  schools,  and  rekindled  the  sense  of  wonder  that  got  me  started  in  music.” 

— Osvaldo  Golijov,  Composition  Fellow  1990 


The  Tanglewood  Music  Center  Composition 
Program  includes  classes,  seminars  and  discussions 
with  distinguished  composers  representing  a wide 
range  of  aesthetic  perspectives,  and  intensive  on- 
site work  on 
special  projects. 
Each  Fellow  will 
have  one  cham- 
ber work  per- 
formed on  a 
TMC  concert 
during  the  sea- 
son. One  or  two  designated  Fellows  will  be  select- 
ed to  write  a work  to  be  performed  by  the  Boston 
University  Tanglewood  Institute  Wind  Ensemble; 
other  opportunities  for  commissions  and  perform- 
ances arise  each  summer,  often  as 
part  of  theTMC’s  Inter-Arts  projects  (see  below). 
Further  details  on  composition  projects,  particular- 
ly those  requiring  pre-season  work,  will  be  provid- 
ed at  the  time  of  acceptance  into  the  program. 

Composition  faculty  members  are  in  residence 
for  varying  periods  during  the  summer,  often 
directing  a special  project  or  concentrating  on 
the  exploration  of  specific  compositional 
challenges.  Members  of  the  BSO  and  theTMC’s 
resident  faculty  present  seminars  in  their  areas 
of  expertise  for  the  composition  Fellows; 
conducting  classes  for  the  composers  are  a 
regular  feature  of  the  program. 


TheTMC’s  Inter-Arts  Projects  involve  the  on-site 
collaboration  with  artists  from  either  another 
discipline  or  from  a musical  genre  not  usually 
explored  in  other  educational  forums.  The  2004 
Inter-Arts  Project,  led  by  Michael  Gandolfi,  will 
involve  the  TMC  composers  in  working  with  emerg- 
ing video/film  artists  to  create  scores  for  short  new 
films. 

A second  special  project,  led  by  Steve  Mackey,  will 
emphasize  the  composition  process  from  a per- 
formance perspective;  Fellows  will  compose  works 
for  performance  by  a TMC  Composer  "House  Band,” 
in  which  they  themselves  will  also  perform,  along 
with  others  from  the  TMC  community. 

Composition-1- 

Michael  Gandolfi, 

composition  program  coordinator 
Steve  Mackey 
Bright  Sheng 

Robert  Spano,  Director, 

2004  Festival  of  Contemporary  Music 

Guests* 

Osvaldo  Golijov 
Bernard  Rands 
Augusta  Read  Thomas 


" Tanglewood  is  a wonderful  and  unforgettable  experience.  The  quality  of  teaching  and  level  of  performance  is 
very  difficult  to  match  elsewhere  by  all  standards.  It’s  a place  where  everyone,  no  matter  how  accomplished 
he/she  might  be,  will  constantly  learn.  Especially  for  a composer  it  has  everything.  It’s  a miniature  of  the 
music  society,  but  also  a nurturing  and  secure  place  to  experiment  and  work  with  many  people.” 

— Evis  Sammoutis,  Composition  Fellow  2003 

+ Reflects  faculty  and  program  information  as  of  10/1/03.  Visit  www.bso.org  for  updates. 
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THE  CONDUCTING  PROGRAM 

The  Tanglewood  Music  Center  Conducting  Program 
is  for  experienced  conductors  who  will  be  provided 
the  opportunity  to  work  and  perform  with  the 
TMC  Orchestra  and  ensembles  made  up  of  its 
musicians,  under  the  guidance  of  TMC  Faculty  and 
guests.  Up  to  four  conducting  Fellows  will  be 
selected  for  participation.  The  committee  will  make 
decisions  based  on  submitted  videotapes  and 
recommendations.  Live  auditions  are  not  planned 
at  this  time. 

In  addition  to  giving  performances,  Fellows  will 
take  part  in  classes  focusing  on  particular  reper- 
toire with  guest  faculty  members  including 
Kurt  Masur  and  Rafael  Fruhbeck  de  Burgos. 
Conducting  program  coordinator  Stefan  Asbury 
will  work  with  Fellows  on  new  music  projects  dur- 
ing the  Festival  of  Contemporary  Music  and  at 
other  times  throughout  the  season.  Conductors 
studying  at  the  TMC  will  have  the  opportunity  to 
observe  the  Boston  Symphony  Orchestra  in  closed 
rehearsals  as  well  as  in  performance. 

Alumni  of  the  Conducting  Program  include  such 
distinguished  artists  as  Leonard  Bernstein,  Seiji 
Ozawa,  Zubin  Mehta,  and  Claudio  Abbado,  among 
many  others. 

Conducting  Faculty  and  Guests+ 

Stefan  Asbury,  conducting  program  coordinator 
and  project  coach,  new  music 
Rafael  Fruhbeck  de  Burgos 
Kurt  Masur 
Roger  Voisin,  solfege* 

‘available  for  individual  consultations 


AUDIO  ENGINEERING  PROGRAM 

The  Audio  Department  at  Tanglewood  offers  a 
unique  opportunity  for  an  individual  who  is  consid- 
ering a career  in  audio  recording  and/or  live  sound 
reinforcement,  with  emphasis  in  classical  music,  to 
gain  valuable  real-life  working  experience  in  this 
field.  Virtually  every  concert  at  Tanglewood  is 
recorded  for  the  BSO  archives,  and  many  events  are 
broadcast  live  or  are  taped  for  broadcast.  In  addi- 
tion, most  Tanglewood  events  are  sound  reinforced 
for  outdoor  lawn  audiences,  including  every  BSO 
performance  in  the  Koussevitzky  Music  Shed. 

Under  the  guidance  of  Timothy  Martyn,  Technical 
Director/Chief  Engineer,  Tanglewood  Audio 
Department,  the  Audio  Engineering  Fellow  will 
assist  the  Department  with  a broad  spectrum  of 
activities,  and  will  have  an  opportunity  to  learn  and 
refine  audio  skills  while  working  in  a truly  world- 
class  musical  environment. 


"Tanglewood  is  a true  utopia.  I learned  immeasurable  amounts  performing,  rehearsing  and  especially  observing. 
Conducting  the  TMC  Orchestra  was  the  highlight  of  my  musical  career  thus  far.  It  was  a gift  to  be  a 'sponge'  and 
absorb  all  that  Tanglewood  has  to  offer." 

- James  Caffigan,  Assistant  Conductor,  The  Cleveland  Orchestra;  Conducting  Fellow  2003 
+ Reflects  faculty  and  program  information  as  of  10/1/03.  Visit  www.bso.org  for  updates. 
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SPECIAL  PROGRAMS  IN  2004 


THE  FESTIVAL  OF  CONTEMPORARY  MUSIC 

Tanglewood’s  annual  Festival  of  Contemporary 
Music  (FCM),  which  in  2004  will  take  place  from 
August  12  -16,  provides  a forum  for  a concentrated 
exploration  of  the  exciting  diversity  of  today’s 
music.  The  Festival  Director  will  be  conductor 
Robert  Spano;  featured  composers,  whose  works 
will  be  particularly  prominent  in  the  Festival,  will 
be  announced  at  a later  date.  All  TMC  Fellows  par- 
ticipate in  FCM. 

MARK  MORRIS  DANCE  CROUP  RESIDENCY 

For  the  second  consecutive  year,  the  beginning  of 
the  TMC  season  will  feature  a residency  by  Mark 
Morris  and  the  Mark  Morris  Dance  Group,  collabo- 
rating with  TMC  Fellows  to  prepare  and  present 
two  performances  of  a program  including  Vivaldi’s 
Gloria,  Bach’s  Concerto  for  Violin  and  Oboe  in  C 
Minor,  BWV  1060,  and  Bartok’s  String  Quartet 
No.  4.  Music  director  and  conductor  for  this  project 
will  be  Craig  Smith,  a regular  TMC  faculty  member 
and  director  of  Boston’s  Emmanuel  Music.  The  resi- 
dency will  include  classes  and  workshops  with 
Mark  Morris  and  members  of  the  Mark  Morris 
Dance  Group. 


THE  STRING  QUARTET  SEMINAR 

Each  year  the  TMC  holds  a workshop  in  quartet 
playing,  which  explores  the  repertoire  from  Haydn 
through  the  21st  century,  and  allows  participating 
Fellows  to  concentrate  exclusively  on  string 
quartets  during  this  period.  In  2004,  the  Seminar 
will  take  place  at  the  mid-point  of  the  TMC  season. 
String  quartet  seminar  faculty  includes  distin- 
guished guest  artists  and  TMC  resident  faculty, 
all  current  or  former  members  of  major  string 
quartets,  who  are  listed  below  with  these 
affiliations. 

Faculty:  The  String  Quartet  Seminar 

Steven  Ansell  - Muir  String  Quartet 
James  Dunham  - Cleveland  Quartet 
Norman  Fischer  - Concord  String  Quartet 
Sadao  Harada  - Tokyo  String  Quartet 
Michael  Kannen  - Brentano  String  Quartet 
Andrew  Jennings  - Concord  String  Quartet 
Mark  Sokol  - Concord  String  Quartet 
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FELLOWSHIP  PROGRAM  FEES 


Tuition,  room,  and  most  meals  for  the  eight  weeks 
of  residency  at  the  Tanglewood  Music  Center  are 
provided  at  no  charge  to  participants;  the  costs  are 
underwritten  by  private  donation.  Expenses  cov- 
ered include  housing,  breakfast  and  dinner  daily, 
and  bus  transportation  between  the  dormitories 
and  the  Tanglewood  grounds.  Dormitory  facilities 
consist  primarily  of  double-room  accommodation. 
Fellows  who  elect  not  to  live  in  the  dormitory  are 
responsible  for  the  cost  of  their  own  housing.  The 
TMC  cannot  provide  housing  for  non-Fellows. 

All  applicants  must  send  a non-refundable 
$60  Application  Fee  with  their  application 
materials.  Those  invited  to  the  TMC  must  pay  a 
$200  Registration  Fee  upon  their  acceptance  of 
a Fellowship  invitation.  After  completion  of  the 
summer  program,  $50  of  the  $200  will  be  refunded 
subject  to  deductions  in  the  event  of  damage  or 
loss  to  any  TMC  property.  Participants  are  also 
responsible  for  the  costs  of  their  daily  lunches  and 
transportation  to  and  from  Lenox,  Massachusetts 
at  the  beginning  and  end  of  the  TMC  season.  There 
is  no  additional  financial  aid  available  from  the 
Tanglewood  Music  Center. 

RESIDENCY  REQUIREMENTS 

All  TMC  Fellows  are  required  to  be  in  attendance 
for  the  full  duration  of  the  festival,  arriving  on 
Sunday,  June  27,  2004*  and  departing  on  Monday, 
August  23, 2004.  Late  arrivals,  early  departures,  and 
absences  are  not  permitted.  Participants  must  be 
available  for  study  and  performance  every  day 
during  the  season. 


’Fellows  selected  to  participate  in  the  Mark  Morris 
Dance  Group  project  should  expect  to  arrive  on 
Friday,  June  25,  2004. 
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AUDITOR  PROGRAM 

The  auditor  program  is  for  amateur  or  aspiring  pro- 
fessional musicians,  music  educators,  students,  and 

serious  listeners  who 
want  to  further  their 
musical  knowledge 
through  being  present 
during  the  rehearsal  and 
study  process  as  well  as 
at  performances. 
Auditors  create  daily 
schedules  of  activities  drawn  from  a specific  list  of 
auditor-available  events  each  week.  Auditors  do  not 
actively  participate  in  rehearsals  and  classes. 

Only  a limited  number  of  auditors  are  accepted  into 
the  TMC. 

Sessions  are  weeklong, Tuesday  to  Monday,  from 
June  29  through  August  22.  The  fee  is  $350  per 
week,  which  includes  daily  access  to  the  grounds, 
designated  closed  rehearsals,  master  classes  and 
lectures,  a lawn  pass  for  TMC  Orchestra  and  BSO 
concerts  and  recital  series  performances,  and  seats 
for  TMC  chamber  concerts  (Tanglewood  on  Parade 
and  Popular  Artists  Series  are  excluded).  Auditors 
have  the  use  of  the  Tanglewood  Copland  Library  lis- 
tening and  reference  resources. 

The  TMC  does  not  provide  or  make  arrangements 
for  transportation,  room  or  board  for  Auditors.  Upon 
request,  the  TMC  can  provide  contact 
information  for  Berkshire  transportation, 
restaurants  and  lodging. 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 

Also  offered  at  Tanglewood  for  younger  artists 
ages  15-18  are  the  programs  of  the  Boston 
University  Tanglewood  Institute  (BUTI),  two 
to  eight  week  programs  June  20-August  14. 

Their  Young  Artists  Programs  are  offered  in 
Orchestra  and  Chamber  Music,  Wind  Ensemble 
and  Chamber  Music,  Voice,  Composition,  Piano, 
and  Harp.  Workshops  take  place  over  two-week 
periods,  with  concentrations  in  orchestral  instru- 
ments and  string  quartets.  BUTI  offers  Adult 
Music  Seminars  (AMS)  on  BSO  performance  reper- 
toire in  the  form  of  weekly  classes,  rehearsals,  and 
concert  attendance. 

For  complete  information,  please  contact: 

Boston  University  Tanglewood  Institute 
855  Commonwealth  Ave. 

Boston,  MA  02215 

Telephone:  617-353-3386  or  1-800-643-4796 

www.bu.edu/tanglewood 

e-mail:  tanglewd@bu.edu 
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APPLICATION  & AUDITION  REQUIREMENTS 


ADMISSION  CRITERIA 

The  Fellowship  Program  is  for  experienced  musicians  who  have  completed  most  or  all  of  their  formal 
training.  While  there  is  no  strict  upper  age  limit,  preference  is  normally  shown  to  those  between  the  ages 
of  i8  and  30.  The  sole  criterion  for  admission  is  musical  excellence. 

APPLICATION  INSTRUCTIONS  FOR  ALL  PROGRAMS 

ALL  candidates  are  strongly  encouraged  to  apply  online  at  www.bso.org?tmcapp.  All  other  applications 
and  materials  must  be  sent  via  U.S.  Mail  or  bonded  courier,  and  must  include  a return  address.  No  hand- 
delivered  packages  will  be  accepted.  For  applicants  submitting  a taped  audition,  recommendation  let- 
ters only  may  be  sent  by  e-mail  to  tmc@bso.org  or  by  fax  to  617-638-9342.  Please  make  careful  note  of 
the  relevant  application  deadline,  and  that  required  items  should  be  received  in  our  office  on  or  before 
that  date.  Materials  must  be  in  the  TMC  office,  not  post  marked,  by  the  deadline  date. 

Candidates  may  apply  to  more  than  one  program,  but  must  submit  a separate  application  for  each  pro- 
gram. The  only  exception  is  for  those  who  wish  to  audition  on  both  clarinet  and  bass  clarinet,  which 
must  be  clearly  indicated  on  the  application  form. 

INSTRUMENTAL 

ALL  instrumentalists  should  submit  the  following  by  the  application  deadlines  noted  on  page  21: 

• completed  application  form 

• $60  application  fee 

Materials  must  be  in  the  office,  not  post  marked,  by  the  deadlines.  See  pages  16- 18  for  instrumental 
program  audition  repertoire  requirements. 


Live  Auditions:  The  TMC  office  will  contact  you  by 
e-mail  to  schedule  your  audition  within  five  busi- 
ness days  of  receiving  your  application.  Auditions 
are  scheduled  on  a first-come,  first-served  basis. 
Applications  received  early  will  have  the  first  choice 
of  audition  date  and  time. 

Instrumentalists  should  bring  the  following  to  the 
live  audition: 

• current  resume 

• letter  of  recommendation 

• repertoire  list  of  recent  solo,  chamber,  and 
orchestral  works  studied  and/or  performed 


Tape  Auditions:  The  TMC  office  must  receive  a 
clearly  labeled  audiocassette  tape,  CD,  or  DAT,  as 
well  as  all  items  listed  below,  on  or  before  the 
application  deadline. 

All  materials  must  be  in  the  office,  not  postmarked, 
by  the  deadline.  See  page  16  for  Tape  Audition 
Instructions. 

Candidates  auditioning  by  tape  are  strongly 
encouraged  to  submit  their  application  form  and 
fee  online,  and  mail  their  recording  and  the  follow- 
ing items  to  the  TMC  office: 

• current  resume 

• letter  of  recommendation 

• repertoire  list  of  recent  solo,  chamber,  and 
orchestral  works  studied  and/or  performed 


voice/vocal  piano 

Singers  and  vocal  pianists  should  submit  the 
following: 

• completed  application  form* 

• $60  application  fee 

*On  your  application,  list  the  person  who  will  write  your 
recommendation  letter  under  the  section  "additional 
reference”. 

Singers  and  vocal  pianists  should  bring  the 
following  to  the  live  audition: 

• current  resume 

• letter  of  recommendation  from  a 
professional  musician  other  than  one’s 
current  teacher 

• complete  vocal  repertoire  list  (indicating 
with  an  asterisk  those  works  performed 
in  public) 

• head  shot 

Applications  for  live  auditions  must  be  received  no 
later  than  November  17,  2003.  The  TMC  office  will 
contact  you  by  email  to  schedule  your  audition 
within  five  business  days  of  receiving  your  applica- 
tion. Applicants  to  the  Tanglewood  Music  Center 
vocal  program  must  be  at  least  18  years  old. 
Vocalists  and  vocal  pianists  must  audition  in  per- 
son; no  tapes  will  be  accepted.  All  applicants 
should  be  aware  of  the  considerable  emphasis  on 
contemporary  music  at  Tanglewood. 

Vocal  Program  Audition  Repertoire  Requirements 
Singers  should  present  a total  of  four  selections 
(art  songs  in  three  languages,  one  of  which  must 
be  in  English,  and  one  aria).  A contemporary  work 
is  required  as  one  of  the  selections.  Singers  may 
also  be  asked  to  sight-sing.  An  accompanist  is  pro- 
vided at  the  audition,  although  singers  may  bring 
their  own  if  they  wish. 

Singers  who  are  interested  in  being  considered  for 
the  roles  of  Bottom,  Titania,  and  Oberon  are  strong- 
ly encouraged  to  present  an  excerpt  from  Britten’s 
A Midsummer  Night’s  Dream. 


In  the  auditions  for  vocal  pianists  the  faculty  will 
be  looking  for  exceptional  pianistic  ability  and  for 
evidence  of  serious  interest  in  playing  for  singers 
as  demonstrated  by  familiarity  with  the  vocal 
repertoire  (indicated  by  the  submitted  repertoire 
list)  and  good  sight-reading  skills.  Repertoire  lists 
and  resumes  should  clearly  indicate  any  operatic 
repertoire  and  experience.  While  no  compulsory 
verbal  language  component  will  be  administered, 
pianists  expressing  an  interest  in  particular  lan- 
guages may  read  and/or  translate  for  the  audition 
committee. 

Vocal  pianists  must  prepare  one  item  from  each  of 
the  following  three  categories: 

Category  I 

Choose  one  from  this  group,  to  be  played  in  the 
original  key  with  a singer  who  will  be  provided: 
BRAHMS  — Unbewegte  iaue  Luft,  Op.  57,  No.  8 
FAURE  — Green,  Op.  58,  N0.3 
R.  STRAUSS  — Standchen,  Op.  17,  No.  2 

Category  II 

A solo  piano  piece  of  your  choice,  such  as  a move- 
ment from  a sonata. 

Category  III 

Choose  one  from  this  group  to  be  played  in  the 
original  key  with  a singer  who  will  be  provided: 
BERG  — Warm  die  Lufte,  Op.  2,  N0.4 
COPLAND  — "There  came  a wind  like  a bugle” 
from  Emily  Dickinson  Songs 
HARBISON  — "The  Clouds”  from  Mirabai  Songs 
IVES  — Tom  Sails  Away 

Vocal  pianists  may  also  be  asked  to  sight-read. 
Whenever  possible,  pianists  should  arrange  to 
accompany  the  audition  of  singers  who  are  also 
applying  to  the  TMC.  Please  indicate  for  which 
singers  you  will  play  on  the  audition  request  sec- 
tion of  the  application  so  that  auditions  may  be 
scheduled  consecutively. 


COMPOSITION 

Composers  should  submit: 

• completed  application  form 

• $60  application  fee 

• current  resume  (must  include  performance 

ability,  training  and  accomplishments 
on  any  instruments  and/or  voice) 

• letter  of  recommendation 

• two  or  three  recent  scores 

• one  work  sample  recording  of  at  least  one  of 

these  scores  (see  instructions  below) 

• list  of  works  composed  over  the  last  five 

years 

Composition  applicants  are  strongly  encouraged 
to  submit  the  application  form  and  fee  online; 

however  the  TMC 
office  must  receive 
all  materials  no  later 
than  December  17, 
2003.  Materials  must 
be  in  the  office,  not 
post  marked,  by  the 
deadline.  Composers 
who  wish  to  have 
materials  returned 
must  enclose  a self- 
addressed  stamped  envelope,  large  enough  to 
contain  all  the  materials  and  with  sufficient 
postage.  However,  TMC  reserves  the  right  to  keep 
all  submitted  materials. 

Submitted  compositions  may  be  for  any  perform- 
ing forces.  However,  at  least  one  work  should  be 
suitable  for  performance  at  the  Tanglewood  Music 
Center,  for  a small  chamber  ensemble  (up  to  six 
players),  and  no  longer  than  15  minutes  in  length. 
Applicants  to  the  TMC  composition  program  should 
be  at  least  18  years  old. 

Work  Sample  Recording  Instructions 
Work  sample  recording  format  must  be 
audiocassette  tape,  CD  or  DAT  clearly  labeled  with 
your  name.  On  a separate  sheet  of  paper  labeled 
with  your  name  and  titles  of  work,  include  the  list 
of  works  with  date  of  composition,  date  of  per- 
formance, instrumentation,  and  names  of  perform- 
ers. All  applause,  verbal  introductions,  and  tuning 
should  be  edited  from  the  recording. 


CONDUCTING 

Conductors  should  submit: 

• completed  application  form 

• $60  application  fee 

• current  resume 

• two  letters  of  recommendation 

• list  of  repertoire  conducted  in  public 
(including  ensemble,  location,  and  date) 

• list  of  repertoire  studied 

• one  VHS  videotape  (NTSC  format) 

TMC  will  not  accept  PAL  or  other  formats. 


Conducting  applicants  are  strongly  encouraged  to 
submit  the  application  form  and  fee  online,  howev- 
er the  TMC  office  must  receive  all  materials  no  later 
than  January  21, 2004.  Materials  must  be  in  the 
office,  not  post  marked,  by  the  deadline. 

Conductors  who  wish  to  have  tapes  returned  must 
enclose  a self-addressed  stamped  envelope,  large 
enough  to  contain  the  tape  and  with  sufficient 
postage.  However,  TMC  reserves  the  right  to  keep 
all  submitted  materials. 

The  committee  will  make  decisions  based  on 
submitted  videotapes  and  recommendations.  Live 
auditions  are  not  planned  at  this  time. 

Videotape  Instructions 

The  videotape  should  demonstrate  the  applicant's 
best  conducting  and  be  no  longer  than  30  minutes 
in  length.  Specific  repertoire  is  not  required  for  the 
tape,  but  it  should  include  at  least  two  contrasting 
selections.  The  videotaped  performance  does  not 
have  to  be  with  a full  orchestra,  though  an  orches- 
tra concert  is  preferred;  a mixed  ensemble  of  about 
15  musicians  is  acceptable.  The  tape  can  include 
materials  from  a performance  or  a rehearsal  and 
should  focus  on  the  conductor,  not  the  ensemble. 
Please  record  videotapes  at  standard  speed;  not 
long-play  or  extended-play.  Only  VHS  tapes  in  the 
NTSC  format  will  be  accepted.  Tapes  must  be 
clearly  labeled  with  the  applicant's  name.  On  a 
separate  sheet  of  paper  labeled  with  your  name, 
include  the  list  of  repertoire  with  time  stamp  on 
the  tape,  date  of  performance,  and  the  name  of 
the  ensemble  and/or  performers. 


AUDIO  ENGINEERING 

Applicants  for  the  audio  engineering  fellowship 
should  submit: 

• completed  application  form 

• $60  application  fee 

• current  resume 

• two  letters  of  recommendation  from  teachers 

and/or  employers,  with  contact  information 

Audio  engineering  applicants  are  strongly  encour- 
aged to  submit  the  application  form  and  fee  online, 
however  the  TMC  office  must  receive  all  materials 
no  later  than  January  21, 2004.  Materials  must  be  in 
the  office,  not  post  marked,  by  the  deadline.  The 
Audio  Department  is  looking  for  an  individual 
who  will  have  completed  at  least  one  year  in  an 
undergraduate  music/audio  program;  at  minimum, 
the  applicant  should  be  accepted  for  enrollment  in 
such  a program.  Finalists  will  be  contacted  for 
interviews,  in  person  wherever  possible,  after  the 
application  deadline.  Applicants  for  the  Tanglewood 
Music  Center  audio  engineering  fellowship  must  be 
at  least  18  years  old. 

LIBRARY 

Applicants  for  the  orchestra  library  fellowship 
should  submit: 

• completed  application  form 

• $60  application  fee 

• current  resume 

• letter  of  recommendation  from  a 

supervisor 

• list  of  two  additional  references  including 

contact  information 

Library  applicants  are  strongly  encouraged  to  sub- 
mit the  application  form  and  fee  online,  however 
the  TMC  office  must  receive  all  materials  no  later 
than  February  27,  2004.  Materials  must  be  in  the 
office,  not  post  marked,  by  the  deadline.  Finalists 
will  be  contacted  for  interviews,  in  person  wherever 
possible,  after  the  application  deadline.  Applicants 
for  the  Tanglewood  Music  Center  orchestra  library 
fellowship  must  be  at  least  18  years  old. 


AUDITORS 

Applicants  for  the  auditor  program  should  submit: 

• completed  application  form 

• $60  application  fee 

• current  resume 

• cover  letter  indicating  reason  for  interest  in 

auditor  program 

Applicants  for  the  auditor  program  are  strongly 
encouraged  to  submit  the  application  form  and  fee 
online,  however  resumes  and  cover  letters  should  be 
mailed  to  the  TMC  office.  All  materials  must  be 
received  no  later  than  May  1,  2004.  Materials  must 
be  in  the  office,  not  post  marked,  by  the  deadline. 
Applicants  for  the  Tanglewood  Music  Center  auditor 
program  must  be  at  least  18  years  old. 


INSTRUMENTAL  REPERTOIRE  REQUIREMENTS 

The  following  repertoire  requirements  pertain  to  both  live  and  taped  auditions,  'rhl'  refers  to  a rehearsal 
letter  or  number;  'mm'  refers  to  specific  measure  numbers;  'mvt'  refers  to  specific  movements.  Applicants 
may  also  be  asked  to  sight-read. 

Tape  Audition  Instructions:  Tapes  must  contain  all  materials,  in  the  order  listed  below.  Tapes  and  cases 
must  be  clearly  labeled  with  your  name,  and  should  include  a separate  and  complete  list  of  contents 
with  track  numbers.  All  pieces  should  be  played  unaccompanied. 


Violin 

1)  a movement  from  a concerto 

2)  a movement  of  Bach 

3)  excerpts  (all  first  violin): 

BEETHOVEN  — String  Quartet  in  B-flat,  Op.  130,  mvt  I: 
exposition  (beginning  to  first  ending) 

BRAHMS  — Symphony  No.  2,  mvt  I:  rhl  E to  the  first  ending; 
mvt  IV:  rhl  C to  rhl  E 

MENDELSSOHN  — Symphony  No.  3 (Scottish),  mvt  I:  mm  17-49; 

mvt  IV:  7 mm  before  rhl  G to  downbeat  of  rhl  H 
MOZART  — Quintet  in  C Major,  K.  515,  mvt  III  (Andante): 
mm  29-40  and  mm  48-51 

STRAUSS  — Ein  Heldenleben : beginning  to  downbeat  of  rhl  5 

4)  tape  auditions  only:  a movement  (5  minutes)  from  a 
chamber  music  performance  recorded  live  within  the 
past  year 

Viola 

1)  a movement  from  a concerto 

2)  a movement  of  Bach 

3)  excerpts: 

KODALY  — Hary  Janos  Suite,  mvt  III:  mm  1-12  (viola  solo) 
MENDELSSOHN  — Symphony  No.  3 (Scottish),  mvt  I:  mm  1-16; 

mvt  IV:  rhl  F to  12  mm  after  rhl  G 
MOZART  — Quintet  in  C Major,  K.  515,  viola  I,  mvt  III  (Andante): 
mm  40-60 

STRAUSS  — Ein  Heldenleben : rhl  77  to  4 mm  after  rhl  79 
WAGNER  — Tristan  and  Isolde-.  Prelude  and  Liebestod,  rhl  A to  4 
mm  after  rhl  B 

4)  tape  auditions  only:  a movement  (5  minutes)  from  a chamber 
music  performance  recorded  live  within  the  past  year 

Cello 

1)  a movement  from  a concerto 

2)  a movement  of  Bach 

3)  excerpts: 

DVORAK  — Piano  Quartet  in  E-flat,  Op.  87,  mvt  II  (Lento): 
mm  1-12 

MENDELSSOHN  — Symphony  No.  3 (Scottish),  mvt  II  (Vivace 
non  troppo):  19  mm  before  rhl  D to  rhl  D 
MOZART  — String  Quartet  in  F,  K.  590,  mvt  II  (Andante  or 
Allegretto):  mm  47-58  and  mm  67-88 
STRAUSS  — Ein  Heldenleben : mm  1-25 

4)  tape  auditions  only:  a movement  (5  minutes)  from  a chamber 
music  performance  recorded  live  within  the  past  year 


Double  Bass 

1)  a movement  from  a concerto 

2)  a movement  of  Bach 

3)  excerpts: 

BEETHOVEN  — Symphony  No.  9,  last  mvt:  complete  recitative 
MOZART  — Symphony  No.  35,  mvt  IV:  mm  1-37  and 
mm  134-140 

SCHUBERT  — Trout  Quintet,  mvt  IV:  Variation  III  without 
pause  to  Variation  IV  rhl  P 

STRAUSS  — Don  Juan:  rhl  F to  4 mm  before  rhl  G;  and  7 mm 
after  rhl  O to  rhl  S 

TCHAIKOVSKY  — Symphony  No.  4,  mvt  I:  rhl  B to  rhl  C,  and 
rhl  P to  8 mm  after  rhl  O 

Flute 

1)  a Mozart  concerto  — first  movement  exposition 

2)  a contemporary  solo  (for  taped  audition,  record 
approximately  5 minutes) 

3)  excerpts  (all  first  flute): 

BACH  — St.  Matthew  Passion,  BWV  244:  Aria  Aus  Liebe  will 
mein  Heiland  Sterben’ 

BARTOK  — Concerto  for  Orchestra,  mvt  I:  mm  1-35;  mvt  II: 
mm  60-87;  mvt  IV:  mm  139-144 
BEETHOVEN  — Leonore  Overture  No.  3:  mm  328-360  (29  mm 
after  rhl  E to  18  mm  before  rhl  F);  Introduction:  complete 
BRAHMS  — Symphony  No.  4,  mvt  IV:  mm  93-105 
HINDEMITH  — Symphonic  Metamorphosis,  mvt  III  (Andantino): 
7 mm  after  rhl  B to  end 

MENDELSSOHN  — A Midsummer  Night's  Dream,  Scherzo 
RAVEL — Daphnis  and  Chloe  Suite  No.  2: 3 mm  after  rhl  176 
to  rhl 179 

STRAUSS  — Till  Eulenspiegel:  rhl  6 to  rhl  8,  and  rhl  33  to  rhl  35 

Oboe 

1)  Mozart  oboe  concerto  — first  movement  exposition 

2)  BACH  — Concerto  for  violin,  oboe  & strings  in  C minor 

BWV  1060,  mvt  II:  Adagio 

3)  excerpts  (all  first  oboe): 

BEETHOVEN  — Symphony  No.  3,  mvt  II:  beginning  to 
"Minore"  before  rhl  D;  mvt  III:  beginning  to  12  mm 
before  rhl  B 

BERLIOZ  — Symphoniefantastique,  mvt  I:  rhl  16  to  1 mm 
after  rhl  17 

BRAHMS  — Violin  Concerto,  mvt  II:  complete 

DEBUSSY  — La  Mer,  mvt  II:  rhl  17  to  rhl  18  and  rhl  25  to  rhl  26; 

mvt  III:  7 mm  after  rhl  54  to  9 mm  after  rhl  56 
MENDELSSOHN  — Symphony  No.  3 (Scottish),  mvt  II:  rhl 
A to  rhl  E 

RAVEL  — Le  tombeau  de  Couperin,  Prelude:  beginning  to 
rhl  2;  Forlane:  rhl  6 to  rhl  8 

SHOSTAKOVICH  — Symphony  No.  1,  mvt  III:  beginning 
to  1 mm  after  rhl  1 

STRAVINSKY  — Pulcinella  Suite,  mvt  II:  complete 

4)  optional  English  horn  excerpts: 

BERLIOZ  — Symphoniefantastique,  mvt  III:  "Shepherd's  calls" 
STRAUSS  — Ein  Heldenleben : 6 mm  before  rhl  14  to  8 mm 
after  rhl  15;  3 mm  after  rhl  86  to  1 mm  after  rhl  87; 

4 mm  before  rhl  98  to  1 mm  after  rhl  101 
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Clarinet 

1)  Mozart  concerto  — first  movement 

2)  excerpts  (first  clarinet  except  where  noted): 

BEETHOVEN  — Symphony  No.  6,  mvt  I:  mm  418-421,  and 

mm  474-492 

BEETHOVEN  — Symphony  No.  8,  mvt  III:  Trio  (no  repeat) 
BRAHMS  — Symphony  No.  3,  mvt  I:  mm  36-46;  mvt  II:  mm  1-22 
MENDELSSOHN  — A Midsummer  Night's  Dream,  Scherzo  (for 
tape,  record  only  mm  1-48;  mm  99-115) 

RACHMANINOFF  — Symphony  No.  2,  mvt  III 
RAVEL  — Daphnis  and  Chloe  Suite  No.  2 (1st  and  2nd  clarinet 
parts):  beginning  to  3 mm  after  rhl  157,  and  rhl  212  to  the  end 
SHOSTAKOVICH  — Symphony  No.  9,  mvt  II:  mm  1-32;  mvt  III: 
mm  1-17 

3)  a contemporary  solo  (for  taped  audition,  record  approximately 

2 minutes) 

Bass  Clarinet 

1)  Mozart  clarinet  or  basson  concerto  (performed  on  bass  clarinet) 

— first  movement  exposition 

2)  excerpts: 

GROFE  — The  Grand  Canyon  Suite,  “On  the  Trail,”  rhl  2 to  rhl  3; 
Presto  to  5 mm  after  rhl  13 

KHACHATURIAN  — Piano  Concerto,  mvt  II:  mm  220  to  end  of 
solo 

RAVEL  — Daphnis  and  Chloe  Suite  No.  2:  rhl  167  (3  bars);  3 mm 
before  rhl  170  (1  bar);  3 mm  before  rhl  213  to  rhl  214 
W.  SCHUMAN  — Symphony  No.  3, Toccata:  mm  157-203 
STRAUSS  — Don  Quixote:  rhl  14  to  rhl  15;  3 mm  after  rhl  16  to 
double  bar;  and  rhl  72  to  rhl  74 
STRAVINSKY  — The  Rite  of  Spring:  rhl  5 to  7 mm  before  rhl  7; 
rhl  48  to  rhl  49;  3 mm  after  rhl  140  to  rhl  142 

3)  a contemporary  solo 

Bassoon 

1)  Mozart  concerto  — first  movement 

2)  excerpts  (all  first  bassoon): 

BEETHOVEN  — Symphony  No.  4,  mvt  IV:  solo 
BERLIOZ  — Symphonie  fantastique:  rhl  52  to  rhl  53;  and 
rhl  63  to  rhl  65 

MENDELSSOHN  — Symphony  No.  3 (Scottish),  mvt  II:  mm  48- 
92  and  mm  190-213 

MOZART  — Le  nozze  di  Figaro  Overture:  mm  101-123  and 
mm  139-171 
RAVEL — Bolero:  solo 

RIMSKY-KORSAKOV  — Scheherazade,  mvt  II:  opening  solo  and 
cadenzas 

STRAVINSKY  — The  Rite  of  Spring:  opening  solo 
TCHAIKOVSKY — Symphony  No.  6,  mvt  I:  mm  1-12 


Horn 

1)  Mozart  2nd  or  4th  concerto  — first  movement  exposition 

2)  PERSICHETTI  — Parable 

3)  excerpts  (all  first  horn  unless  otherwise  noted): 

BERLIOZ  — Symphonie  fantastique,  ist  horn  part 
BRAHMS  — Symphony  No.  1,  mvt  II  and  mvt  IV  solos 
BRAHMS  — Symphony  No.  2,  mvt  I:  mm  454-477;  mvt  II: 

mm  17-27 

MENDELSSOHN  — Symphony  No.  3 (Scottish),  3rd  horn  part 
SHOSTAKOVICH  — Symphony  No.  5,  mvt  I:  low  horn  tutti  and  1st 
horn  solo  (Piu  mosso) 

STRAUSS  — Don  Quixote:  4th  horn,  variations  7 and  8 
STRAUSS  — Ein  Heldenleben:  opening 
STRAUSS  — Till  Eulenspiegel:  opening  calls;  3rd  horn  call  in  D 
STRAVINSKY — The  Fairy's  Kiss,  Divertimento,  mvt  II:  3 mm 
after  rhl  67  to  3 mm  before  rhl  69 
A.  THOMAS  — Overture  to  Mignon:  solo 
WAGNER  — Gotterdammerung:  short  call  from  the  Rhine 
Journey 

Trumpet 

1)  Haydn  concerto  — mvt  I + II 

2)  excerpts  (1st  trumpet  except  where  noted): 

DEBUSSY  — Fetes,  Orchestral  Studies  International 

Ed.  Vol.  I,  p.  18,  Example  3 

KODALY  — Hary  Janos  Suite,  mvt  II:  Viennese  Musical  Clock 
MAHLER  — Symphony  No.  3:  posthorn  solo  (1  mm  before  rhl  14 
to  3 mm  after  rhl  15);  Choral  mvt  6:  mm  251-267 
MAHLER  — Symphony  No.  5:  opening 
STRAUSS  — Ein  Heldenleben:  1st  E-flat  trumpet  part  and 
1st  B-flat  trumpet  part 

STRAUSS  — Till  Eulenspiegel:  1st  trumpet  part 
STRAVINSKY  — Petrouchka,  Ballerina's  Dance  and  Waltz 
STRAVINSKY  — The  Firebird,  Kashchei's  Dance:  4 mm  before 
rhl  2 to  rhl  3;  rhl  8 through  2 mm  after  rhl  11 

Tenor  Trombone 

1)  solo  of  your  choice 

2)  excerpts: 

BERLIOZ  — Symphonie  fantastique,  mvt  IV:  rhl  56  to  6 mm 
after  rhl  57;  mvt  V:  11  mm  before  rhl  63  to  rhl  63 
MOZART — Requiem, Tuba  mirum,  solo 
STRAUSS  — Ein  Heldenleben:  rhl  57  to  rhl  58;  rhl  62  to  6 mm 
after  rhl  65;  rhl  69  to  rhl  74  (1st  trombone) 

RAVEL  — Bolero:  solo 

ROSSINI  — William  Tell  Overture:  storm  scene 
SAINT-SAENS  — Symphony  No.  3 (Organ),  mvt  I:  rhl  0 to  2 mm 
after  rhl  S 

WAGNER  — Die  Walkiire,  Ride  of  the  Walkiire,  Act  3:  B major 
section 


Bass  Trombone 

1)  a solo  of  your  choice 

2)  excerpts: 

BERLIOZ  — The  Damnation  of  Faust,  Hungarian  March: 

6 mm  before  rhl  4 to  2 mm  after  rhl  5 
HAYDN  — The  Creation,  No.  26  "Achieved  is  the  Glorious 
Work”:  mm  1-25 

KODALY — Hary  Janos  Suite,  mvt  IV:  5 mm  after  rhl  5 to  n mm 
after  rhl  6 

STRAUSS  — Ein  Heldenleben : rhl  51  to  rhl  57;  3 mm  before 
rhl  64  to  rhl  65;  rhl  71  to  rhl  74 
STRAUSS  — Till  Eulenspiegel:  rhl  18  to  rhl  20;  rhl  36  to  rhl  38 
WAGNER  — Das  Rheingold,  Scene  2:  mm  36  to  55  ("Valhalla 
Motive,"  4th  trombone  part);  Scene  4:  final  15  measures  of 
the  opera  ("Entrance  of  the  gods  to  Valhalla," 

4th  trombone  part) 

Tuba 

1)  a solo  of  your  choice 

2)  excerpts: 

BERLIOZ  — Symphonie  fantastigue:  rhl  56  to  6 mm  after 
rhl  57;  rhl  84  to  end 
MAHLER  — Symphony  No.  1,  mvt  III 
PROKOFIEV  — Symphony  No.  5,  mvt  I:  rhl  3 to  2 mm 
before  rhl  6 

RESPIGHI  — Fountains  of  Rome 

STRAUSS  — Ein  Heldenleben : 1 mm  after  rhl  62  to  2 mm 
after  rhl  65 

STRAUSS  — Till  Eulenspiegel:  4 mm  after  rhl  37  to  4 mm 
before  rhl  38 

WAGNER  — Die  Meistersinger  Overture:  rhl  J to  rhl  L 
WAGNER  — Die  Walkure,  Ride  of  the  Walkure,  Act  3,  B major 
section,  mm  125-142 

Harp 

1)  a solo  of  your  choice 

2)  a contemporary  solo 

3)  excerpts: 

BERLIOZ  — Symphonie  fantastigue,  1st  harp,  mvt  II 
STRAUSS  — Ein  Heldenleben,  1st  harp,  rhl  10  to  rhl  12, 
rhl  33  to  rhl  35,  and  rhl  79  to  rhl  94 
WAGNER  — Tristan  und  Isolde:  Prelude  and  Liebestod 

Piano 

Piano  applicants  should  be  enthusiastic  about  the  chance  to  work 
with  small  and  large  ensembles,  and  to  perform  orchestral  and 
new  music. 

In  addition  to  the  application  materials  required  for  all  instrumen- 
talists, all  pianists  must  submit  a list  of  solo  and  ensemble  works 
studied  and/or  performed  in  the  last  2 to  3 years,  and  an  audiocas- 
sette tape  or  CD  (no  DAT),  which  should  at  a minimum  include  the 
following: 

1)  a sonata  movement  of  your  choice 

2)  a contemporary  solo 

3)  a work  from  a solo  or  chamber  music  performance  recorded 
live  within  the  past  year 

The  audition  committee  reserves  the  right  to  make  invitations 
based  only  on  submitted  recordings,  or  may  invite  finalists  to  a 
live  audition. 


Percussion 

Percussionists  must  prepare  the  following  four  solos  in  addition 
to  all  of  the  required  excerpts  listed  below. 

Solos 

1.  #6  from  Keiskleiriana  Book  2 by  J.  Delecluse 
for  snare  drum 

2.  a timpani  solo  of  choice 

3.  a two  mallet  solo  of  choice 

4.  a four  mallet  solo  from  the  contemporary  repertoire 

Timpani 

BARTOK  — Music  for  Strings,  Percussion  and  Celeste,  mvt  II: 
mm  300-340 

BEETHOVEN  — Symphony  No.  9,  mvt  I:  mm  513  (18  mm  before 
rhl  S)  to  end  of  mvt 

BRAHMS  — Symphony  No.  1,  mvt  IV:  8 mm  after  rhl  O to  end 
MARTIN  — Concerto  for  7 winds,  timpani,  percussion  and 
strings,  mvt  III:  6 mm  after  rhl  18  to  7 mm  after  rhl  22 
W.  SCHUMAN  — New  England  Triptych,  mvt  I:  mm  1-13  and 
mm  122-152 

STRAVINSKY  — The  Rite  of  Spring,  rhl  186  to  end 
TCHAIKOVSKY  — Symphony  No.  4,  mvt  I:  mm  333-352  (2  mm 
before  rhl  T to  3 mm  before  rhl  U) 

WAGNER  — Cotterdammerung,  Funeral  Music-.  Opening  to  rhl  B 

Xylophone 

BARTOK  — Music  for  Strings,  Percussion  and  Celeste,  last  mvt: 
mm  173-183  (at  quarter  note  before  3/2  play  double  notes) 
GERSHWIN  — Porgy  and  Bess  Overture,  Opening 
HINDEMITH  — Kammermusik  Op.  24,  No.  1,  Finale: 
mm  137-154  and  mm  267-278 
W.  SCHUMAN  — Symphony  No.  3,  mvt  IV:  mm  227-247 
(in  octaves) 

Bells 

DEBUSSY  — La  Mer,  mvt  II:  rhl  16  to  rhl  19 
DUKAS  — The  Sorcerer's  Apprentice,  4 mm  after  rhl  17  through 
4 mm  after  rhl  19;  rhl  22  to  rhl  24 
MOZART  — Magic  Flute,  Finale  of  Act  I 
RESPIGHI  — Pines  of  Rome,  beginning  through  8 mm  after 
rhl  4;  rhl  7 through  16  mm  after  rhl  9 

Snare  Drum 

one  pp  roll  ca.  10";  one  ff  roll  ca.  10",  one  roll  pp-ff-pp 
PROKOFIEV  — Lt.  Kije  Suite,  1st  part,  rhl  1 to  rhl  2 
PROKOFIEV  — Symphony  No.  5,  mvt  II:  rhl  37  to  rhl  46 
RAVEL  — Alborado  del grazioso:  rhl  26  to  rhl  27  (Tamb.  Militaire 
part);  rhl  33  to  end  (Tamb.  Militaire  part  - stems  down) 
RAVEL  — Rhapsodie  espagnole,  mvt  II:  rhl  10  to  rhl  12;  mvt  III: 
rhl  8 to  rhl  9;  mvt  IV:  rhl  20  to  rhl  26,  rhl  30  to  end 
RIMSKY-KORSAKOV  — Scheherazade,  mvt  III:  rhl  D to  rhl  E, 
rhl  G to  rhl  I;  mvt  IV:  rhl  P to  rhl  R 
W.  SCHUMAN  — Symphony  No.  3, Toccata:  mm  143-165 
SUPPE  — Overture  to  Pigue  Dame,  13  mm  after  rhl  6 to  rhl  9, 
rhl  17  to  rhl  19  (Payson  Book  Edition);  or  4 mm  before  rhl  C 
to  8 mm  before  rhl  D,  and  rhl  H to  end 

Tambourine 

BRITTEN  — Four  Sea  Interludes,  mvt  IV:  rhl  10  to  rhl  11 
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charges.  Checks  and  money  orders  must  be  drawn  on  US  banks  in  US  funds  and  made  payable  to  the  Tanglewood  Music  Center. 

□ Enclosed  is  check  number  or  money  order  number payable  to  the  Tanglewood  Music  Center. 

□ I authorize  the  Boston  Symphony  Orchestra  to  charge  the  amount  of  $60.00  to  the  following  credit  card: 

□ American  Express  □ Discover  □ MasterCard  □ Visa 

Card  Number  Expiration  Date  (mm/yyyy) 

Name  (as  it  appears  on  card) Signature 


Over  - application  form  continues  on  reverse. 


The  following  sections  must  be  completed,  even  if  a resume  is  attached. 


PROFESSIONAL  INFORMATION: 

Current  school  or  affiliation 

Degree/Course  of  Study  or  Position  Completion  Date 

Current  teacher Teacher’s  affiliation/position 

Teacher’s  telephone  number  ( ) Teacher’s  e-mail  address 

Additional  reference  name  Relationship  to  reference 

Additional  reference  phone  ( ) Additional  reference  e-mail 

List  other  schools  attended;  include  dates  & degrees  received: 

School  Dates  Degree  Major  or  Course  of  Study 


List  other  principal  teachers  & dates  of  study: 

Name  Dates  Name  Dates 


List  any  professional  ensembles  with  which  you  have  performed: 

Ensemble  Dates  Ensemble  Dates 


List  other  festivals  attended  & dates  of  attendance: 

Festival  Dates  Festival  Dates 


Have  you  ever  applied  for  admission  to  the  TMC  before?  □ No  □ Yes  If  yes,  year(s)  applied  _ 

Have  you  ever  enrolled  at  the  TMC  before?  □ No  □ Yes  If  yes,  year(s)  enrolled 

List  the  name  & chapter  of  any  music  fraternity  or  sorority  to  which  you  belong: 


AUDITION  REOUEST/INFORMATION  (all  applicants  except  library,  audio  engineering,  and  auditors  please  complete  this  section): 


□ Tape  Audition  Enclosed  — For  composers,  conductors,  instrumentalists;  vocal  program  does  not  accept  taped  auditions. 

Check  all  that  apply:  □ Audio  cassette  □ CD  (full  size  only)  □ DAT  (not  pianists)  □ VHS  NTSC  format  (conductors  only) 

□ Live  Audition  Request  — Please  refer  to  pg.  21  for  a schedule  of  live  audition  dates.  The  TMC  office  will  contact  you  by  e-mail  within  five  (5) 
business  days  of  receipt  of  your  application  with  your  audition  time.  Auditions  are  scheduled  on  a first-come,  first-served  basis.  Applying  by  the 
deadline  does  not  guarantee  an  audition. 


City Date 

Vocal  Pianists,  list  names  of  singers  you  will  accompany: 


Preferred  Time 

(indicate  morning  or  afternoon,  and  any  times  not  available) 


Mail  all  materials  to:Tanglewood  Music  Center,  Symphony  Hall,  301  Massachusetts  Ave,  Boston,  MA  02115 

Applications  must  be  sent  via  regular  mail,  commercial  delivery  or  bonded  courier.  Hand  delivered  packages  will  not  be  accepted. 


APPLICATION  DEADLINES  & AUDITION  SCHEDULE 

Applicants  are  strongly  encouraged  to  apply  as  soon  as  possible  before  the  relevant  deadline. 


Auditions  are  scheduled 

on  a first-come,  first-served  basis.  Applying  by  the  deadline  does  not 

guarantee  an  audition.  Many  cities  have  high  demand  and  fill  to  capacity  before  the  application 

deadline. 

Voice  / Vocal  Piano 

Percussion 

Application  Deadline 

November  17 

Application  Deadline 

January  12 

Live  Auditions 

Live  Auditions 

Boston 

December  1,  2 

Boston 

February  6,7 

Cincinnati 

December  9 

Chicago 

February  2 

Houston 

December  io 

New  York  City 

February  8,9 

Los  Angeles 

December  11 

Tape  Audition  Deadline 

January  12 

New  York  City 

December  3,4,5, 6 

Toronto 

December  7,8 

Harp 

Application  Deadline 

January  21 

Strings 

Live  Auditions 

Application  Deadline 

January  12 

Boston 

February  13 

Live  Auditions 

New  York  City 

February  15 

Ann  Arbor 

February  6 

Tape  Audition  Deadline 

January  21 

Boston 

February  2,3 

Chicago 

February  7 

Piano 

Cleveland 

February  6 

Houston 

February  8 

Application  & Tape 

Deadline 

December  17 

New  York  City 

February  4,5 

San  Francisco 

February  7 

Live  Audition 

Tape  Audition  Deadline 

J a n u a ry  1 2 

(by  invitation  following  tape  round) 

New  York  City 

February  14 

Woodwinds 

Application  Deadline 

January  12 

Library  Fellowship 

Live  Auditions 

Application  Deadline 

February  27 

Boston 

February  6,7 

Chicago 

February  4 

Conducting 

Houston 

February  5 

Application  & Tape 

New  York  City 

February  2,3 

Deadline 

January  21 

Tape  Audition  Deadline 

January  12 

J 

Brass 

Composition 

Application  Deadline 

January  21 

Application  & Tape 

Live  Auditions 

Deadline 

December  17 

Boston 

February  20,21 

Chicago 

February  17, 18 

Audio  Engineering 

Houston 

February  16 

Application  Deadline 

January  21 

New  York  City 

February  19 

Tape  Audition  Deadline 

January  21 

Auditor  Program 

Application  Deadline 

May  1 

Information  is  subject  to  change. 
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